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IGOR STRAWINSKY | 


December 5 
December 12 
January 9 
January 16 
January 
February 
February 
February 


March 
March 
March 
April 


OPENING GONCERTS. . = 9°. ,-. .° December G 
MIRIAM SOLOVIEFF, Violinist . . . . . +. December 13 
IGOR STRAWINSKY, Guest Conductor . . . . . January 10 
ORGHESTEATAPROGRAN. «sae ens. “Januaryes sly 
-INAOUMBIINDER, Violinist, ~. 5 =... january 
ZINO FRANCESCATTI, Violinist . . . . . . February 
. CHARLES O'CONNELL, Guest Conductor. . . . . February 


FOUR PIANO ENSEMBLE . . . February 


DALIES FRANTZ, RUDOLPH GANZ, EUGENE LIST, E. ROBERT SCHMITZ 


ORCHESTRAL PROGRAM <;¢ .°. . . . ~ March 
VEADIMIRVHOROWIEZ- Pianist... =... 2 March 
ARTUR RUBINSTEIN, Pianist . . . . . . March 


LOSING CONCERTS ie gt nei el ee TE 


SATURDAY NIGHTS AT 


SEASON TICKET PRICES 


a = 


FRIDAY AFTERNOON SERIES 

Orchestra: Center Sections and First Four Center Aisle 
Seats on Side Sections, 6th to 28th Rows (Fto DD) . $33.00 
Orchestra: 3rd, 4th, 5th Rows, All Sections,C,D,E. . 26.40 


Orchestra: Side Sections, 6th to 28th Rows, F to DD not 
Including Four AisleSeats. . . . . . . . . . 26.40 


Orchestra: Ist and 2nd Rows, AandB.... . . 19.80 
Grand Tier: Three Center Sections, First Three Rows . 33.00 
rand tere DalAniCe <r sek ee Ne ae ei ES a PON Gp DOO 
Dress Crrcle"ROws:A:tO' Es ad eR OS Pe  T9.80 
PLES CIS Cler ROWS FE €O' Dei 5 er RE ate ee 500 
Balcony Circle AN Seats (85 16 co) anima talon yn Nose Resch 2.00 
PIAICONY EPRICE TSCAUS arr Ao ee AR RAC IU Oe RR Se ht ae OO 
HOSES AS SEATS) ere eae ke eA lass Mah ote hee oe Rh EEO 
SITE TOSCSCALS CCS c Te ie ER a. ay aes) P SQEOO 


SATURDAY NIGHT SERIES 
Orchestra and Grand Tier: All Seats . . . . . . . $15.00 
Dress Circle and Balcony Circle: All Seats . . . . . 10.20 
Barcpay Ad Seats os karo So epbeck ON Sane comtien tee 0.00 
BOx<escts Seats) s yao. oe Pe ane Vahl AP eee bat b 44,00 


OR PLACE WITH 


BOX OFFICE - SHERMAN, CLAY & CO. 


KEARNY AND SUTTER STREETS - SAN FRANCISCO 
SUTTER 1331 


5 3 is the thirtieth season of the San Francisco Symphony Orchestra. It is an anniversary of 


significance to the long procession of music lovers whose devotion has furnished the impetus for 
carrying the Orchestra to its present position in the front ranks of the Nation’s major symphonies. 

In the development of the Orchestra from the small group of thirty years ago to the excel- 
lent ensemble of today lies the reward of the devotees of the symphony. 

Such constructive work is better understood today than ever before, for we have learned 
that music is not a luxury to be reserved for peaceful and prosperous times. Europe keeps her 
orchestras playing while cities are being shaken to their depths by war; for governments recog- 
nize the equilibrium furnished to confused mankind by the familiar sounds of music. These 
proofs of the desirability of our beloved Art are profoundly inspiring, portraying as they do 
music’s role in the destiny of races. 

Mindful of ovr responsibility in 1941-1942, the Musical Association has selected its guest 
artists and chosen its varied programs with the purpose of interesting and satisfying its audiences. 
The following information is for your convenience: 

First to appear will be Miriam Solovieff, now occupying an important position in the top 
ranks of this generation’s violinists. Following will be Igor Strawinsky, eminent Russian 
composer-conductor whose startling but authoritative interpretations are always welcomed. Our 
concert master, Nzoum Blinder, will also assume a role of soloist, revealing to patrons what an 
asset the orchestra has. Another violinist, Zino Francescatti, will make his first symphony appear- 
ance, although music lovers recall his sensational San Francisco concert debut last season. Making 
his first appearance in San Francisco will be Charles O’Connell, music director for R C A Victor, 
who is ranked by eastern audiences as outstanding among the younger conductors. Two of the 
world’s foremost pianists have been secured for solo appearances—Vladimir Horowitz and 
Artur Rubinstein. 

An important novelty of the season will be the program featuring a four piano ensemble 
made up of Dalies Frantz, Eugene List, E. Robert Schmitz and Rudolph Ganz. Mr. Schmitz and 
Mr. Ganz are well known to San Franciscans. Mr. Frantz and Mr. List, already firmly established 
in the east through appearances with the New York Philharmonic and other orchestras, will be 
making their first local appearances. | 

Interspersed with the soloists will be several orchestral concerts in preparation for which 
Mr. Monteux has been spending the summer arranging programs to include important works 
not heard here before, as well as worthwhile novelties. 


.. LEONORA WOOD ARMSBY 





MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. LEonorA Woop Armsby, President and Managing Director 


EK. Raymonp Armsby . Vice-President Cuar.es R. Btytu. . Vice-President Howarb K. SKINNER. . . . Secretary 
Paut A. Bisstncer . . Vice-President Joun A. McGrecor... . Treasurer GERALD G. Ross . Assistant Secretary 
EXECUTIVE COMMITTEE 
Dr. HANS BARKAN Mrs. SELAH CHAMBERLAIN Mrs. E. S. HELLER Mrs. AsuTon H. Potter 
Paut A. BISSINGER Mor TIMER FLEISHHACKER Mrs. Marcus S. KosHLAND Miss ELsE SCHILLING 

Miss LoutseE A. Boypb Miss Lutie D. GOLDSTEIN KENNETH MONTEAGLE Mrs. M. C. Stoss 
Mrs. FREDERICK W. BRADLEY Mrs. WALTER A. Haas Guiwo J. Musto Mrs. SIGMUND STERN 


FINANCE COMMITTEE 
C. O. G. MILLER, Chairman 


E. RAayMOoND ARMSBY CHARLES R. BLyTH Miss Lutie D. GOLDSTEIN JouHN FRANCIS NEYLAN 
Mrs. Epwarpb Otis BARTLETT GEORGE T. CAMERON Mrs. Marcus S. KOSHLAND Mrs. ASHTON H. PoTTER 
Paut A. BISSINGER Mor TIMER FLEISHHACKER J. B. LEvison Joun H. THRELKELD 
MUSIC COMMITTEE 
Mrs. LEonorRA Woop ARMSBY Dr. Hans BARKAN Mrs. GEorcE T. CAMERON Dr. LEo ELOESSER 
J. Emmet HAYDEN CHARLES G. Norris 
PUBLIC RELATIONS COMMITTEE 
Mrs. M. C. SLoss FLORENCE BENTLEY H. SEWALL BRADLEY Mrs. JoHN P. COGHLAN Mrs. Joun B. Knox 
Mrs. Harotp R. McKInNNON . Mrs. JAMES MILLs Mrs. WILLIAM LISTER RocGeErRS MICHEL WEILL 
SAN FRANCISCO SYMPHONY FORUM OFFICERS 

Pure S. BooNE VIRGINIA ADAMS Henry Evers WILLIAM BARKAN RicHARD Lyon 
Ava JEAN BARBER Mary Powe. VIRGINIA WILSON JANET SCOTT WILLIAM SIMPSON 

MARION SABEN ANN WILDER ARTHUR ANDREWS J. BRANDON BASSETT 

BARBARA FRITZ ArT ANDERSON RoBERT SHERMAN THOMAS PuTNAM, Jr. 

YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. THomas Pace MAILLIARD Mrs. Louts A. BENOIST Mrs. Georce W. BAKER, JR. Mrs. Rosert P. BuULLARD 
COMMITTEE CHAIRMEN 
G2. O07 Gsovidnie Raed -c1-2. 4 ho tr ye eae. S  InANCe Mrs. Joun P. CocHLAN. . Vice-Chairman, Ticket Sales 
Mrs. Marcus S. KosHLAND . . . . Women’s Finance Mrs. AsHton H. PottER. ... . . . . BoxSales 
Mrs. M.C. Stoss . . . . Ticket Sales and Publicity Mrs. LittiAN BIRMINGHAM . . . . Symphony Guild 
Mrs. THomas Pace MAILLiARD . Young People’s Concerts Puiuie S. Boone. . .. . . S.F.Symphony Forum 
BOARD OF GOVERNORS 
E. RayMonp ARMSBY Miss KATHARINE DONOHOE Mkrs. E. S. HELLER Puiuie H. PATCHIN 
Mrs. LEonoRA Woop ArMsByY Mrs. WiLtLtarDH.DurHAM WALTERS. HELLER Mrs. ASHTON H. PoTTer 
G. STANLEIGH ARNOLD Joseru H. Dyer, Jr. Mrs. I. W. HELLMAN Mrs. STANLEY POWELL 
Mrs. GeorceE W. BAKER, JR. Mrs. FRANK EDOFF WILLIAM F.. HUMPHREY Mrs. Georce'B. R’osBins 
Dr. HANs BARKAN SiwneY M. EHRMAN Mrs. Marcus S. KoSHLAND OrTorRINO RoncuI 
Mrs. Epwarp O. BARTLETT ALBERT I. ELKus FREDERICK J. KOSTER Mrs. Henry P. Russety 
CHARLES R. BLYTH Dr. LEo ELOESSER GAETANO MEROLA Miss E.LsE SCHILLING 
Puiir S. BOONE ForrREST ENGELHART C. O. G. MILLER Mrs. M. C. SLtoss 
Miss Loutse A. Boyp Mrs. Paut I. Facan Mrs. C. O. G. MILLER Mrs. Nico. SMITH 
Mrs. F. W. BRADLEY Mor TIMER FLEISHHACKER RosBert W. MILLER Mrs. SIGMUND STERN 
H. SEWALL BRADLEY Mrs. J. C. FLowers EDWARD F.. MorraTT Mrs. Powers SYMINGTON 
Paut A. BISSINGER Joun F. ForsBes KENNETH MONTEAGLE Mrs. Davip ARMSTRONG-TAYLOR 
GEorGE T. CAMERON Mrs. J. E. FRENCH Guipo J. Musto Mrs. Cyrit Tosin 
Mrs. SELAH CHAMBERLAIN Miss Lutie D. GoLpDsTEIN Dwicut F. McCorMaAck Mrs. ALFRED S. Tusss 
Mrs. JoHN P. CoGHLAN Josepu D. GRANT Mrs. Ancus D. McDonALp THOMAS J. WATSON 
Mrs. EvizaBETH S. CooLtipcE FARNHAM P. GRIFFITHS Joun A. McGrecor MICHEL WEILL 
Mrs. W. W. Crocker Mrs. LEon GUGGENHIME Mrs. Harotp R. McKinnon Mrs. Ext H. WIeEx 
Mrs. O. K. CusHinc Mrs. WALTER A. HAAs R. C. NEWELL LEONARD E. Woop 
Mrs. GEorGEs DE LATOUR Mrs. Harry S. HALEY CHARLEs G. Norris J. D. ZELLERBACH 
J. Emmet HayDEN CHARLES P AcE, JR. 
MUSICAL ASSOCIATION EXECUTIVE STAFF 

CurRRAN SwInt. . Publicity Director CONSTANCE ALEXANDRE .. . Society ELimMA AuzeE HENNIG.. . . Promotion 
Wittiam A. MEAaDE....... Director of House Service KATHLEEN LAWLOR, JOSEPH A. Scarip1 . Office Secretaries 


JUBIUS TAUG a aross-%. 2s ., . Orchestra Personnel Manager PHY DISA DIATI cle tuts wate ton dS Sets Box Office Sales 








PIERRE MONTEUX, Conductor 


} FliK> PAIK OF C@ONGERSS 
| 4 ORCHESTRAL "PROGRAM 





WAR MEMORIAL OPERA HOUSE 
DECEMBER 5 +¢ DECEMBER 6 


f 1941 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARM SB Y 
President and Managing Director 


HOWARD K. SKINNER, Business Manager 









FUNDAMENTAL 
FAMILY NEEDS 














1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how al/ three of these can be provided for 
through a LirFE INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.I, C. 
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To LEONORA ARMSBY: 


3) 

eo and beautiful, in the highest 
sense a creative aduunistrator, rich in achievement, rare in 
character, we salute you as our friend and colleague 
Through your wise and able leadership of one of the City’s 
great cullural activities, we are reaching the peaks of un- 
precedented success . . . Through your great spivit, we ave 
welded together as never before to bring our much loved 
San francisco to higher altitudes and larger appreciation 
of the divine gift of music . . . Let us earnestly hope 
that you may long continue 
to guide us along the path- 


ways of the flrts . 


BOARD of GOVERNORS 


LEONORA WOOD ARMSBY 
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MAXIM SCHAPIRO 


PIANIST 


in a series of 


SIX RECITALS 
“FROM RAMEAU TO OUR DAYS’ 





COMMUNITY PLAYHOUSE 


Wednesday, January 7th, and Tuesdays, 
February 10, March 3, April 7, April 28, 





May 12 
1. Rameau, Scarlatti — Bach, Handel 
2. Haydn, Mozart, Beethoven 
3. Weber, Schubert, Mendelssohn, Schumann 
4. Chopin, Liszt, Brahms 
5. French and Russian composers 
6. Contemporary music 
Tickets: Series: $9.90, $6.60, $4.40, $3.30 Sherman, Clay and 
Single: $2.20, $1.65, $1.10, 83c Community Playhouse 








PRESS NOTICES OF NEW YORK RECITAL (TOWN HALL) OCTOBER 13, 1941 
N. Y. TIMES 


Fine pianist . . . energy, dramatic intensity and a virtuoso technique 
performance genuinely moving... 


N. Y. WORLD TELEGRAM 


_..An interesting performance . . played with finesse . . shadings were gems 
of the first order... 
N. Y. POST 
_. . Powerful hands ... recital played in a bold, dramatically compelling way. 
N. Y. SUN. 
_ . Performance winning in tone and grace of phrase . . . strength, facility | 


and control of dynamics... 
N. Y. HERALD TRIBUNE 


_..Admirable attributes . . . virtuoso technique . 
MUSICAL COURIER 
_..A virtuosic player... temperament, sweep and authority . . . sensitivity 


and delicacy... 
PRESS NOTICES OF THE SAN FRANCISCO RECITAL OF RUSSIAN MUSIC 
(RUSSIAN CENTER) NOV. 15th, 1941 


S. F. CHRONICLE 
_.. Virtuosity in the grand style . . a repertoire of a rather lordly sort. . his 
historic series should be one of the season’s more important events... 


S. F. EXAMINER 
_..A master of the keyboard . . playing absorbingly mature and poetic. . a 
new height of brilliance... 
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OfFOF ICE R'S 


Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby... Vice-President John A. McGregor. 


See CESAR ey ek tg, Treasurer 
PaulcA;-eissingeric. 3. ee Vice-President Howard K. Skinner’: "002: See eee Secretary 
CHarlesan galy tics ut eee Vice-President Gerald GHRoss2 4:56 ee ee Assistant Secretary 
EXECUTIVE COMMITTEE 
Dr. Hans Barkan Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Miss Lutie D. Goldstein Kenneth Monteagle Mrs. M. C. Sloss 


Mrs. Frederick W. Bradley Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 
FINANCE COMMITTEE 


C. O. G. Miller, Chairman 
E. Raymond Armsby Charles R. Blyth Miss Lutie D. Goldstein 


John Francis Neylan 
Mrs. Edward Otis Bartlett George T. Cameron Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker J. B. Levison John H. Threlkeld 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss Mrs. John P. Coghlan Mrs. James Mills 
Florence Bentley Mrs. John B. Knox Mrs. William Lister Rogers 
H. Sewall Bradley Mrs. Harold R. McKinnon Michel Weill 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Philip S. Boone Richard Lyon William Simpson Barbara Fritz 

Virginia Adams Ava Jean Barber Marion Saben Art Anderson 

Henry Evers Mary Powell Ann Wilder Robert Sherman 

William Barkan Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


YOUNG PEOPLE’S CONCERTS OFFICERS 


_ Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 


COMMITTEE CHAIRMEN 


So Hat eee eet eee Fe ie ete Oe Finance Mrs. John P. Coghlan 
Mrs. Marcus S.. Koshland.......__... Women's Finance 9 wa-wnnnnee seen nnnesenneneeee Vice-Chairman, Ticket Sales 
Mrs. M. C. Sloss.............. Ticket Sales and Publicity Mrs. Ashton H. Potter: 222." pea Box Sales 
Mrs. Thomas Page Mailliard Mrs. Lillian Birmingham... Symphony Guild 
25 ape ak ea Young People’s Concerts Philip) S Boone: :.->> © SeiF: Symphony Forum 


BOARD OF GOVERNORS 


E. Raymond Armsby Mrs. Willard H. Durham Walter S. Heller Philip H. Patchin 

Mrs. Leonora Wood Armsby Joseph H. Dyer, Jr. Mrs. Il. W. Hellman Mrs. Ashton H. Potter 
G. Stanleigh Arnold Mrs. Frank Edoff William F. Humphrey Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Sidney M. Ehrman Mrs. Marcus S. Koshland = Mrs. George B. Robbins 
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Mrs. Edward O. Bartlett Dr. Leo Eloesser Gaetano Merola Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart Cc. O. G. Miller Miss Else Schilling 
Philip S. Boone Mrs. Paul I. Fagan Mrs. C. O. G. Miller Mrs. M. C. Sloss 

Miss Louise A. Boyd Mortimer Fleishhacker Robert W. Miller Mrs. Nicol Smith 

Mrs. F. W. Bradley Mrs. J. C. Flowers Edward F. Moffatt Mrs. Sigmund Stern 

H. Sewall Bradley John F. Forbes Kenneth Monteagle Mrs. Powers Symington 
Paul A. Bissinger Mrs. J. E. French Guido J. Musto Mrs. David Armstrong-Taylor 
George T. Cameron Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mrs. Selah Chamberlain Joseph D. Grant Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 
Mrs, John P. Coghlan Farnham P. Griffiths John A. McGregor Thomas J. Watson 

Mrs, Elizabeth S. Coolidge Mrs. Leon Guggenhime_ Mrs. Harold R. McKinnon Michel Weill 

Mrs. W. W. Crocker Mrs. Walter Haas R. C. Newell Mrs. Eli H. Wiel 

Mrs. O. K. Cushing Mrs. Harry S. Haley Charles G. Norris Leonard E. Wood 
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Miss Katharine Donohoe Mrs. E. S. Heller 
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Hear THE WORLD'S 


GREATEST MUSIC 
Wy Yaw Own Aome! 


WOME A BLE RECORDS OF '12)>0F THE 
WORLD’S GREATEST SYMPHONIES 4 
Rote AIM AcZoLN GéL, YoouS M:ACL. Li > C ObSe : 


(as little as $1.79 for a Complete Symphony) 


MOZART’S SCHUBERT’S 
Symphony No. 40 in G Minor “Unfinished” 
TSCHAIKOWSKY’S 
BEETHOVEN'S 5th No. 6 “Pathetique”’ 
WAGNER’S BRAHM’S Ist 


Preludes to “Die Meistersinger” and 
BELG ON BEETHOVEN’S 


No. 6 “Pastoral” 


DEBUSSY’S 


“Afternoon of a Faun,” “Clouds” 
and “Festivals” 


SCHUBERT?S 5th 
BEETHOVEN'S 7th 


BACH’S BEETHOVEN’S 


Brandenburg Concertos Nos. 2 and 3 No. 3 “Erotica” 


Available Soon: 


Tschaikowsky’s Piano Concerto No. 1 in B Flat Minor 
Tschaikowsky’s “Nutcracker Suite” 


Recorded by Some of the Greatest Orchestras and Conductors in the World 


Distribution Head quarters 


Music Appreciation Projects, Inc. 
393 SUTTER STREET PHONE EXbrcok 7645 
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Pierre Monteux, conductor of the 
San Francisco Symphony Orchestra, 
was born at Paris, France, April 4, 1875. 
He was educated at the Paris Conserv- 
atory, studying violin with Maurin and 
Berthelier (Ist prize, 1896) , solfeggio 
and harmony with Lavignac, counter- 
point and fugue with Lenepveu. 

Monteux is himself a master of the 
viola, and it was as such that he began 
his public career, first with the famous 
Colonne Orchestra of Paris and then 
with the Opéra-Comigue there. He 
also played the viola with the Society 
of Modern Music, which he founded 
in Paris. As a conductor his reputation 
was early achieved in Paris, at Covent 
Garden and Drury Lane in London, 
and in the opera houses of Berlin, Vi- 
enna and Budapest. He next instituted 
his own “Concerts Monteux” at the 
Paris Casino, and also made four Euro- 

Pe ERE Rees Vis@ IN) a HaWex pean tours as head of the Ballets Russes 
de Diaghileff. 

During the war Monteux served in the French infantry from August 5, 1914 
to September 10, 1916, and participated in battles at Verdun, Rheims, Soissons 
and the Argonne. 

In 1916 he came to America as conductor of the Diaghileff Ballet. He con- 
ducted the French operas at the Metropolitan in New York from 1917 to 1919, 
and in the fall of the latter year was called to lead the Boston Symphony 
Orchestra, where he remained for five years, during which time he made it one 
of the leading orchestras of the world. 

In 1924 he became conductor of the Concertgebouw Orchestra at Amsterdam 
Holland, and so continued until 1934, at the same time (1929-1936) conducting 
the Paris Symphony Orchestra. He assumed command of the San Francisco 
Symphony Orchestra in 1936. 
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America’s Largest 





| Manufacturing 

7 Retail Jewelers 

/Grant at Geary & Mission at 20th Broadway at 19th 
Sani Francisco Oakland 
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AGAIN...San Francisco’s most distinctive luncheons 


in San Francisco’s smartest rendezvous... 


( 


S ynuphony Buffet Lu ncheons 
every Friday in 


THE GARDEN COURT 


ye 
$1.50 per person 





SUNNYSIDE WINtRY 


Draducers of Califernia Whines 


PAReESSoN) Oued aC Aaa ORIN 


FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 
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FIRST PAIR OF SYMPHONY CONCERTS 
2042nd and 2043rd Concerts 






FRIDAY, DECEMBER 5, 2:30 P. M. 


SATURDAY, DECEMBER 6, 8:30 P. M. 


Program 






Be EAN DE UG UE FINE MINOR 0. ae Bach 
(ORCHESTRATED BY LUCIEN CAILLIET) 
Sv ONY NOT CoMAJTOR (JUPITER) Sr... Mozart 





Allegro vivace 
Andante cantabile 
Minuet: Allegretto 
Allegro molto 
(PLAYED IN COMMEMORATION OF THE L50TH ANNIVERSARY OF THE 
COMPOSER'S DEATH, DECEMBER 5, 1791) 


SUITE FROM FA CATO TS cee ae Te ci. Ried gah Walton 

Fanfare — Polka 

Swiss Yodeling Song 

Scottish Dance 

Noche Espanola 

Country Dance 

Tarantella Sevillana 

(FIRST PERFORMANCE IN SAN FRANCISCO) 














PIN) oF Ro MESS: S sl Oun 


AVE ELONY NOW, E FLAT MAJOR, 
Oa RO IN OW. GA) Se cen. 18 uch it ge ogc annea ti Beethoven 
Allegro con brio 
Marcia funebre: Adagio assai 
Scherzo: Allegro vivace 
Allegro molto 









Setting by ARTHUR BROWN, JR., and GARDNER A. DAILEY 
Program Published By MUSICAL ASSOCIATION OF SAN FRANCISCO 


Under Direction of 
H. SEWALL BRADLEY In Association With CURRAN SWINT 


Jane S. Mills and Elma Auze Hennig 
Printed by PISANI PRINTING AND PUBLISHING COMPANY 







SYMPHONY ORCHESTRA 





M. SOLOVIEFF 

















Guest Artist 
Neat Week 


Miriam Solovieff was born in San 
Francisco in 1921, and studied in 
this city with Kathleen Parlow and 
Robert Pollak. She appeared in pub- 
lic for the first time at the age of 8 
in a concert of the Pacific Musical 
society. At the age of |] she was 
soloist at one of the Young People’s 


concerts of the San Francisco Symphony Orchestra. In the same year 
she appeared with the Los Angeles Philharmonic, and the following 
summer with the Hollywood Bowl Orchestra. At the age of 12 she won 
a scholarship at the Juilliard School of Music in New York and studied 
there with Louis Persinger. She made her debut as a grown-up artist 


in New York in 1937. 


In 1940 she played the Glazounoff concerto with 


the San Francisco Symphony Orchestra on ‘Treasure Island. She will 
play the Tschaikowsky concerto at the concert pair of December 12-15. 


‘Located but a few steps from theatres and smart 
shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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(1685-1750) 


(ORCHESTRATED BY LUCIEN CAILLIET) 

As Warren D. Allen has pointed out, the organ and the orchestra have re- 
versed their roles so far as the popularization of music is concerned within the 
past fifty years. Half a century ago transcriptions of symphonies were a major 
part of every organist’s repertoire, and in many communities these works could 
be heard in no other form. ‘Voday transcriptions of organ works — and particu- 
larly of the organ works of Bach — are an accepted part of the orchestral reper- 
toire, and many contemporary music lovers know these compositions only in 
such arrangements. 








The prelude and fugue in F minor was written during the period 1708-1717 
when Bach presided over the organ in the chapel of the Duke of Weimar, and 
had ample opportunity to exercise his genius as a composer for and performer 
on that instrument. Most of Bach’s familiar display pieces for the organ, like 
the toccata and fugue in D minor and the passacaglia and fugue in C minor, 
date from this time. 

Mr. Cailhiet is a member of the Philadelphia Orchestra and is the author of 
numerous transcriptions of many types. 


Sava Vee @NEY INO 74:1, CeMUAT O Re fC ue IsIee aa” ae W. A. Mozart 
(1756-1791) 

No one knows when or by whom the title Jupiter was conferred upon 
Mozart's last symphony, although the authorities agree that the English music 
publisher, John B. Cramer, may have been responsible. It is certain that Cramer, 
if it was he, did not have Jupiter Pluvius in mind and probably not Jupiter 
Invictus; and the Jupiter who descended to earth as a fly, a swan or a shower 
of gold is equally out of the picture. The godly personage figured forth in this 
symphony can only be Jupiter Optimus Maximus, for this is the character of 
all the great finales in C major, those of Beethoven’s fifth symphony and the 
first of Brahms no more and no less than that of Mozart’s forty-first. 

The finale is the most remarkable movement of the four — at least when 
looked at historically —and not only because of its unique and curious form. 
This is the first finale in the literature of the symphony as we know it today in 
which the composer does not “show how glad he is that it’s all over.” The 
breadth and sweep of this movement strikingly predict the heroic accent which 
the entire symphony was to acquire with Beethoven, and likewise predict the 
manner in which Beethoven and his followers were frequently to emphasize 
the last movement as the triumphant summation of all that had gone before. 
From an historic point of view, therefore, the Jupiter may be regarded as 
Mozart’s most remarkable symphonic achievement. | 

somewhere in his Straws and Prayerbooks James Branch Cabell remarks that 
a builder who wishes to erect a permanent structure will choose well seasoned 
timbers. Eighteenth century composers, unafflicted by the romantic doctrine of 
originality, understood this principle extremely well, and nowhere is it better 
exemplified than in the Jupiter. Many of its themes are tiny scraps and tags, 
and some of them are derived from a perpetually open stock. ‘Thus the opening 
theme of the first movement (Example 1) is the gambit with which countless 
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operatic overtures of Mozart’s time begin; it can be found in a slightly different 
form in the introduction to Mozart's Prague symphony and doubtless in other 
works of the same composer. The closing theme of the first movement (Example 
4) 1s the melody of an aria Mozart had written for a bass singer who was dis- 
satisfied ae the solo assigned to him in Pasquale Anfossi’s opera, Le Gelosie 
Fortunate.* The principal theme of the finale (Example 12) is an old plain- 
song melody which Mozart had used in at least four previous works (two masses, 
a symphony and a violin sonata), and it can also be found in Handel, Bach, 
Schubert, Mendelssohn, and probably in the works of many other composers 
less well known. 


The Jupiter, along with the famous symphonies in E flat and G minor, was 
written in the summer of 1788, a time of great distress in the life of Mozart, when 
the financial stringency, overwork and ill health that were to lead to his death 
three years later were already assuming terrifying proportions. The symphony 
was probably performed for the first time at a concert Mozart gave in Leipzig 
in May, 1789. | 

I 
Allegro vivace, C major 4/4 time. The first theme is proclaimed without 
introduction: 









1 ALL orchestra Sea Dae PE ae! full orchestra 







































This is continued by vigorous rhythmic gestures of the first violins and wind 
Instruments answered by descending, scale-wise slashes of the second violins 
and violas. The passage ends after 15 bars in a long-held unison G, after which 


ae theme is repeated by the violins under a counter-subject of the flutes and 
oboes: ; 





» 





he transition to the second theme concerns itself with motif X from Example 
| and the scale-slashes. The second theme, in G major, emerges in the first 
violins, the bassoon and later the flute joining in during its course: 





_ *The insertion of arias by one composer into operas by another is typical of the easy- 
going methods of the operatic stage in Mozart’s time. Mozart composed many such pieces, 
Which, in most cases, are the sole and only reason for remembering the works to which they 
were added. It is rather amusing to note, in view of the character of Example 4, that the words 


preinally set to it were “You're a bit dull-witted, my dear Pompeo; go study the ways of the 
world.” 
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ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—With Municipal Chorus 
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The concluding section begins, after a full bar’s rest, with a dramatic outcry 
from the full orchestra, in C minor. Motif X is further developed, but the real 
concluding theme is the following, given out by the violins in octaves, with 
the bassoon and flute eventually joining in, as before: 











A little chromatic motif not quoted, and the scale-slashes, end the exposition. 


The development begins with a sudden modulatory nose-dive from G major 
to E flat major, and Example 4 is repeated in that key. This theme is then 
broken up, and its constituent motifs are put through various tonalities. 
Example 2 is also briefly treated during the course of the development, but the 

: section ends with a momentary return to material derived from Example 3. 

The recapitulation is perfectly regular and orthodox, involving the restate- 
ment of all the materials of the exposition, with Examples 3 and 4 now in C 
major. ‘The coda is a four-bar fanfare on the C mayor chord. 


IOI 


Andante cantabile, F major, 3/4 time. The first theme is stated by the 
ns muted first violins, the full orchestra punctuating the forte chords in the second 
a and fourth bars: 
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from the upper strings. The transition to the second theme goes into C minor: 


6 oboe 
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Four transitional measures in the first violins alone lead to the short develop- 
ment, which is concerned through most of its course with Example 6, but 
touches upon the 16th-note figure in the second half of the first bar of Example 
8 before it ends. 






































The recapitulation is highly irregular. he first two bars of Example 5 re- 
turn in the first violins, but then the running embroidery of 32nd notes asserts 
itself in the ’celli and basses and dominates the scene until the restatement of 
Example 6, which is abbreviated to only three bars. Examples 7 and 8 return 
in full, however, this time in F. Vhe coda provides a full and complete re- 
hearing of Example 5. 


[I] 
Allegretlo, C major, 3/4 time. This in the customary minuet form. The 
first part of the minuet proper is as follows: 
r ———; EE Ef ET EEE patel 
cere tH Die am iB | aeaes = ie 
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The second part, much longer than the first, works over Example 9. 
The first part of the trio is as follows: 





10 























The second part of the trio introduces a kind of prediction of the main theme 
of the finale to come: 


11 
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After the trio the minuet proper 1s repeated, 


IV 


Molto Allegro, C major, alla breve. The finale combines sonata form and 
fugue. Ihe main theme ts stated at the outset by the first violins: 


fy ste Se py PS eee ee turer 


This is restated with fuller orchestration, after which a continuing figure is 
introduced by the unison strings, oboes and bassoons: 


aS 


A pause on the dominant chord is followed by a fugal restatement of Example 
12, beginning in the second violins. At the 21st bar of this the first violins intro- 
duce another important idea: | 




































































which is immediately followed by a return to Example 13, contrapuntally 
stated, as Example 14 also had been. A 

A pause on the dominant seventh chord of G major leads to the second 

' theme in that key: | 








Overlapping the last bar of Example 15 are Examples 13 and 14, heard simul: 

taneously in the woodwinds, and these three ideas are then worked over in 

various polyphonic combinations. After a brilliant, full-throated motif not 

quoted, Example 13 returns, and has the last word in the exposition, succes- 
sively in solo oboe and solo bassoon, in G. 

The development begins with Example 12 in the violins in G major, 

answered at the fourth bar by Example 13 in G minor, in the woodwind. Again 

“i Program notes continued on page 25 
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The Musical Association of San 
Francisco dedicates the first program 
of its thirtieth anniversary season to 
the men and women whose courage 
and foresight founded the Association. 

To these pioneers and their assOCl- 
ates San Francisco owes much. 

But our tribute cannot be limited 
solely to these forefathers of the Sym- 
phony. It must include all who today 
strive for the needs of the Orchestra 
in order that the city of St. Francis 
shall have proper and perfect musical 
adornment. 

To mention by names, persons out- 


standing in the thirty years history of 


the Symphony is not possible in this 
foreword. 
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EDWARD ADAMS 
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Many in this audience have vivid — 


pictures in their minds of individuals 
who have played important parts in es- 
tablishing an orchestra for our civic 
betterment and for our entertainment. 


The honor list of these benefactors 
is impressive. Equally impressive is the 
roll of our committee members and 
their chairmen. 

With these organized gro oups rests 
the responsibility of maintaining the 
Symphony. It is, therefore, appropriate 
that homage be paid them from both 
sides of the footlights. It is our hope 
that today’s music will express to these 
friends heartfelt eratitude and appre- 
ciation from the Musical Association. 


LEONORA Woop Armspsy, President 
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Mrs. M. C. SLOSS 

Mrs. NiIcot SMITH 

MRS. EDWARD B. STANWOOD 
ELSE SCHILLING 

MRS. SIGMUND STERN 
MARION SABEN 

JANET ScCoTT 

Mrs. JOHN S. SELFRIDGE 
WILLIAM SIMPSON 

ROBERT SHERMAN 

MRS. LAURENCE H. THARP 
JANE THORNTON 

Mrs. CYRIL TOBIN 

MRS. KENDRICK VAUGHAN 
MIGHEL WEILL 
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NATHAN FIRESTONE, 
Principal violist of the 
Orchestra, who was a 
member of the violin sec- 
tion at its first concert, 
December 19, 1911. 

















"FRANK S. HOUSER, now 
Vin his seventh season in 
“Sthe first violin section, 
"and a member of the Or- 
“chestra’s committee of 3 
for representation on the 
Board of Governors of the 
~ Musical Association. 


WALTER LAREW, tym- 
panist of the Orchestra 
since 1937, teacher of 
percussion instruments, 
and also a member of the 
Orchestra committee. 
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J. A. PATERSON, veteran violinist of 
the Orchestra, having been a member 
continuously since the first season, and 
who is the third member of the Or- 
chestra committee. 
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Bret iite Wellgang Amadeus Mozart «rigs 


BORN JANUARY 27, 1756 


DiEpD DECEMBER 5, 1791 


Exactly a century and a half ago the body of a man of 35 was shoveled into the trench 
used as an omnibus grave for paupers in a cemetery in Vienna. He was far from unknown, this 
young man who had been baptized Johannes Chrysostomus Wolfgang Gottlieb Mozart. Unlike 
Franz Schubert, who was also to die young and in misery in the cultured Austrian capital a 
generation later, Mozart had heard practically every one of his major works in public per- 
formance, had himself participated in the performance of most of them, and had experienced 
more triumphant successes both as composer and executant than fall to the lot of most musi- 
cians who live to twice his age. Compositions of his were being played wherever Furopean 
art music was known on the day Mozart died, and he had personally achieved great honor and 
renown throughout the Austrian empire, in Italy, Germany, England and France. He was killed 
by poverty and overwork because he had had the misfortune to live in the later 18th century, 
when the world was changing. Salaried positions in which a composer could be happy were no 
longer to be obtained — at least Mozart never found one in his lifetime of search —and the 
world had not yet come to a day when a composer might find security within a system of free 
enterprise. Hence Mozart, as the greatest child prodigy music has ever known, clanked about 
Kurope with his pockets full of gold snuff boxes given him by royal personages, but without 
money. Mozart the adolescent sat in the cold anterooms of elegant countesses and went away 
empty-handed. Mozart the mature man waited on the quiddities of a conceited emperor — 
and boiled the pot with tunes for dance halls. But the people, the anonymous music lovers 
who had nothing to give a composer but their enthusiasm, (most of their cash went to the 


impresarios and the publishers) fully recognized and appreciated him. 


The past is in its own peculiar way as unpredictable as the future; hence the 20th century 
can look at the 18th in quite a different way from the 19th century, and with equal assurance 
of being utterly and eternally right about it. One of the jokes of history is that Mozart, who 
was constantly being slapped in the face by the declining aristocracy of his age, came in time 
to be regarded as the arch-type of the 18th century aristocratic composer; that Mozart, whose 
style was compared by his librettist, Lorenzo da Ponte, to the epical grandeur and fury of 
Dante’s Inferno, came to be looked upon as a perennial smiling, graceful and charming child; 
that Mozart, the restless innovator and inventor, came to be set up as a representative of con- 


vention and formality. 


There were, of course, a few who always knew otherwise, but their view has not seeped 
into general circulation until a very recent period. Gone are the days when a responsible 
musical authority could solemnly state that only three of Mozart’s forty-odd symphonies were 
worth hearing, 
the demand of the profession and the public alike, when Don Giovanni, The Marriage of 


when a handful of quartets and a concerto or sonata or two were sufficient to 


Figaro or The Magic Flute might be revived once in a while as the “icing on the cake” of an 
opera season one of whose layers of solid stuff was provided by Massenet. The musical taste 
and the musical creativeness of our own time are closer to those of Mozart's era than those of 
any generation in between. The ideals of “classicism” are again paramount in new music, the 
strong element of the romantic in the “classicism” of the 18th century stands today in high 
relief; and it is far from insignificant that Mozart heads the list of recorded composers by a 
wide margin, 


The world is none too full of proofs of its own virtue these days, but to belong to an age 
that treasures Mozart is one reason for rejoicing, but not necessarily for complacency.—A. F. 
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The San Francisco Symphony Forum is composed of students from the University 9 
of California, Stanford, and Mills College, and is affiliated with the Musical Asso- Pe 





ciation of San Francisco. The courage, faith and service of its members is prophetic 


of the important part youth plays and will continue to play in our work. f 
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EMERY ROGERS 
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Example 12 sounds in the violins, this time answered by Example 13 in inverted 


form: 





The balance of the development consists of the extremely intricate contrapuntal 
interweaving of these three ideas. 

The recapitulation begins with Example 12 back in the home key of C 
major, as before. ‘This section is not a literal and exact duplicate of the expo- 
sition, the fugal restatement of Example 12 being omitted, and there are other, 
less Important, changes. Example 14 returns before Example 13; Example 15 is 
heard in C, and the concluding section is much as in the exposition, ending with 
Example 13 in solo oboe and bassoon. 

Now ensues a long coda in which Mozart exerts his polyphonic ingenuity 
to an even more startling degree than elsewhere. It begins with Example 13 
heard in its “straight-up” form simultaneously with its inversion, followed by 
a kind of inversion of Example 12. But the greater part of the coda is devoted 
to the four themes of the movement in their original shapes. The following 
extract from the string parts shows all four ideas in as many bars of music: 
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SUITE FROM FA COAT tet Main arn tele William Turner Walton 


(1902-) 

In the fabulous Twenties the Sitwells Edith, Osbert and Sacheverell — 
were accustomed to amusing themselves and their guests by reciting their own 
poems to improvised accompaniments provided by their musical friends. Out 
of these studio-party shenanigans came three works of importance in the litera- 
ture of modern English music — The Rio Grande, text by Sacheverell Sitwell, 
music by Constant Lambert: Belshazzar’s least, text by Osbert Sitwell, music by 

Walton; and Facade, text by Edith Sitwell, music by Walton. 
In its original form Facade (the title is taken over from one of Miss Sitwell’s 
“entertainment” for speaking voice and seven instruments. ‘This 
had its first full-dress performance at the Chenil Galleries in London in 19296. 
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The speaker and the instrumentalists were hidden behind a curtain, and the 
voice emerged from a megaphone which served as the mouth of a face painted 
on the curtain. Everyone was astonished. 

In 1986 Walton selected a few movements from the “entertainment” and 
arranged them for full orchestra without the speaker. A second suite followed 
two years later. he movements played on this occasion are taken from both. 

Although the music, in its symphonic form, is entirely independent of the 
poems, it derives much of its rhythm and character from the text with which it 
was originally associated. ‘“The poems in Facade,’ said Miss Sitwell in the 
preface to her Collected Poems, “are technical experiments — studies in the 
effect that texture has on rhythm, and the effect that varying and elaborate 
patterns of rhymes and of assonances and dissonances have upon rhythm.” To 
illustrate this we give the text of the Polka: 


“TRA la la la — 
See me dance the polka,’ 
Said Mr. Wagg like a bear, 
‘With my top hat 
And my whiskers that — 
(Tra la la la) trap the Fair. 
Where the waves seem chiming haycocks 
I dance the polka; there 
Stand Venus’ children in their gay frocks, — 
Maroon and marine, — and stare 
To see me fire my pistol 
Through the distance blue as my coat; 
Like Wellington, Byron, the Marquis of Bristol, 
Buzbied great trees float. 
While the wheezing hurdy-gurdy 
Of the marine wind blows me 
To the tune of Annie Rooney, sturdy, 
Over the sheafs of sea; 
And bright as a seedsman’s packet 
With zinnias, candytufts chill, 
Is Mrs. Marigold’s jacket 
As she gapes at the inn door still, 
Where at dawn in the box of the sailor, 
Blue as the decks of the sea, 
Nelson awoke, crowed like the cocks, 
Then back to the dust sank he. 
And Robinson Crusoe 
Rues so 
The bright and foxy beer, — 
But he finds fresh isles in a negress’ smiles, — 
The poxy doxy dear, 
As they watch me dance the polka,’ 
Said Mr. Wagg like a bear, 
‘In my top hat and my whiskers that, — 
Tra la la la, trap the Fair. 
aeianla wasian la: 
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William ‘Turner Walton was born at Oldham in Lancashire. He was erad- 
uated from Oxford and later studied with Edward jpeDentersir Hugh Allen 
and Feruccio Busoni. He made his debut as a composer with a string quartet 
performed in 1923. Among his better known works, beside Facade and Bel- 
shazzar’s Feast, are a viola concerto and a symphony; Crown Imperial (a syim- 
phonic march for the coronation of King George VI) and the overture, Ports- 
mouth Point after Rowlandson’s drawing of the same name. 


HOTEL DEL MONTE SELECTIONS 


Catifontas Finest Wines 


For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 

Del Monte for advice in the 

selection of California wines. 

After a careful study, in addi- 

tion to the wide knowledge 

which we already had, and 

with the aid of qualified ex- 

perts, we have selected cer- 

tain table wines and dessert 

wines from the best districts 

of California, which we un- 

hesitatingly endorse. These 

wines are presented under 

the label of 


Hotel Del Monte Selections* 


* Since the above was written, the fol- 
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Any Concert Needs a program... 


the many fine radio broadcasts from great recordings are no excep- 
tion. In fact, it is especially pleasant to know in advance what 
composers and works are to be heard on a given date and hour. 


This is one reason why Medic of the Mouth, 


with its advance listings of concert programs to be heard on the air, 
has become indispensible to so many music lovers. Offering also an 
inclusive calendar of musical events in the San Francisco Bay area, 
Music of the Month is a convenient chart to listening pleasure. 


Enhance your enjoyment of music throughout 1942 by sending one 
dollar now for a year’s subscription to... 


MUSIC OF THE MONTH 
52 Vallejo Street 
Berkeley, California 


Please send the program magazine for one year to: 
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NEW 
WHITCOMB INN 


For formal or informal 
parties, with food and 
beverages of the choicest, 
you will enjoy the new Inn 
and the other attractive 
dining rooms of the out- 
standing hotel so conven- 
iently near — 





Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell CREAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 
cream. 


THE 
MARIN - DELk WHITCOMB 


SOLD ONLY AT INDEPENDENT STORES Eighth Garage 






SAN FRANCISCO 












































(It may be worth adding parenthetically that Walton’s Swiss Yodelling Song 
contains a highly appropriate quotation from a well known work.) 


SYVEREONY NOS, PLAY -MATOR; 
OTE SOO INOUMG A) cris tein we, eer Ludwig van Beethoven 
(1770-1827) 

Three heroes are celebrated in the Eroica. The first is Napoleon Bonaparte. 
The second is Ludwig van Beethoven. Vhe third is the human race. 

Beethoven began work on his third symphony late in 1802 and completed it 
carly in 1804. It was originally dedicated to Napoleon and was to have borne 
the tle Bonaparte, for Beethoven, in common with countless others of his time, 
saw the then First Consul of France as the great champion of Liberté, Egalité, 
Fraternité. When Napoleon threw off the mask and assumed the throne as em- 
peror on December 2, 1804, Beethoven destroyed the dedication of his work 
and substituted the mocking title Sinfonia eroica per festeggiare il sovvenire 
dun gran womo — “Heroic symphony to celebrate the memory of a great man.” 
(This is the full and official title, of which the commonly used Eroica is merely 
an abbreviation.) Changing the title, however, did not alter the music, and the 
full-bodied, military character of many passages, the funeral march of the slow 
movement and the horn signals of the scherzo, obviously reflect the original 
inspiration of the symphony. 

Changing the title did, however, completely reverse the dedication, and the 
symphony was henceforth to march in company with those who oppose, and 
still do oppose, the Fiihrerprinzip. Hence the suggest made above that the 
ultimate hero of the symphony is the entire human race. But the free individual. 
functioning freely within the framework of a democratic society, 1s an essential 
part of the democratic ideal, and the world has rarely seen a more proudly 
individualistic personality than Beethoven. This work is his first great sym- 
phonic expression of that individualism, the assertion of which was unquestion- 
ably stimulated by Beethoven’s personal misfortunes. The worst of these was 
his deafness, which first drove the composer to the verge of suicide. Later he 
consolidated his spiritual forces to fight his afflictions, and the dramatic stub- 
bornness that explodes for the first time in the Eroica is cearlly to be traced in 
some part to that fight. 

“The Eroica,” writes Paul Henry Lang in his Music in Western Civilization, 
“1s one of the incomprehensible deeds in arts and letters, the greatest single step 
made by an individual composer in the history of the symphony and in the his- 
tory of music in general. This should not be taken as belittling the previous 
symphonies, but the Eroica completely dwarfs everything in its boldness of con- 
ception, breadth of execution, and intensity of the logic of construction. Beet- 
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OPERA IN ENGLISH 


WALTER HERBERT PRESENTS 
BRUSCHINO THE GROUCH 


Comic Opera by Rossini English Version by Erich Weiler 
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hoven himself never again approached this feat of fiery imagination; he wrote 
other, perhaps greater works, but he never again took such a fling at the 
universe.” 


Professor Lang’s enthusiasm is justified, although a few qualifications may 
be added, among them the fact that the ninth symphony is a “fling at the 
universe” that scarcely needs to apologize to the Eroica. Another qualifica- 
tion is that it all depends upon your point of view. 

To “fling at the universe” is certainly a justifiable thing for music to do 
according to the ideals of the romantic age, but the ideals of romanticism are 
not the only ones conceivable. The symphony arose as a tradition of musical 
design, and to fill that design with an idealistic emotional content, so urgently 
and passionately expressed as to alter the pattern completely according to the 
emotional pressure exerted upon it, is not necessarily to improve the symphony, 
but simply to give it a new orientation. Uhis is not said in disparagement of 
Beethoven's achievement in the Eroica, but to accept the connotations of this 
work as the greatest ideal to which the symphony can aspire, as many critics 
have done, does sometimes lead to the belittling of the classic symphony as 
being “mere music,” as if “mere music’? were somehow less honorable than 
music plus noble rhetoric. 

After the Erotica, the symphony could not again be as it was, and it was not 
as it had been for more than a century. The concept of the symphony as being 
something complex in form, wide-ranging in its contrasts of mood and color 
and dynamics, large in size and gesture and meaning, was fixed upon the world 
in the Eroica, and was to remain until a very recent period; but many modern 
musicians have rediscovered the tone-patterning ideals of classicism, and found 
them good. 

Finally, one may remark, even though it may seem somewhat inconsistent 
with the above, that striking predictions of Beethoven’s romantic rhetoric may 
be found in many of the later works of his predecessors. Mozart's Jupiter is one 
such work, and the last symphonies of Haydn abound in highly significant dra- 
matic ruggednesses. “The contemporary audience knows Beethoven better than 
it does his teacher, and therefore, as Sir Donald Francis Tovey has pointed out, 
we often say, when hearing Haydn, “How much like Beethoven!” instead of 
saying as we should, “How much like Haydn!” when the symphonies of Beet- 
hoven are performed.” 

[ 

Allegro con brio, E flat major 3/4 time. ‘Two big chords of E flat precede the 

principal subject, given to the ’celli: 











and extended by the violins. This theme, and especially the part of it marked 
out with a bracket in Example 1, 1s worked over, leading to a minor climax. 
The transition to the second theme begins with the following: 
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to which the violins eventually add: 








‘The second theme opens as follows in the woodwinds: 


A alaip a : , 4 le ame! 






























X 


Example 5 is discussed, both by itself and in combination with reminiscences 
of Example 1, with which the exposition closes. 

The development is one of the longest and most involved in the symphonic 
literature. It begins, after a few preliminary bars, with the conversational Ex- 
ample 2. Soon, however, we are hearing Example I, the twisting final bar ol 
Example 3 and the repeated chords of Example 4 all at once. All these materials 
(plus Example 5) are put through various keys and combinations, leading at 
last to a climax on clamant, antiphonal chords of the strings and woodwinds. 
A new theme, in E minor, ensues in the oboe: 

















This is worked over in alternation with material derived from Example 1. The 
development ends with a mysterious passage in which the woodwinds sustain 
long notes and the strings repeat a rising figure from the third bar of Example 
]. This dissolves into the famous tremolo A flat and B flat of the violins, imply- 
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ing the dominant seventh of E flat major, under which the horn goes back to 
Example | on the tonic, the tension of this producing a sudden crescendo from 
pianissimo to fortissimo, and landing us back, right side up, in E flat for the 
beginning of the recapitulation. 


All the materials of the exposition, Examples | to 5 inclusive, are reviewed 
in regular order, with the tonality of E flat predominating. The coda is excep- 
tionally long, and justifies Vincent d’Indy’s phrase, “terminal development.” 
Example | 1s worked over by the lower strings and oboes with a decorative 
counter-theme in the violins. Example 6 returns, then Example | again, witha 
new counter-theme. Still further elaborations of Example 1 conclude the 
movement. 


II 
Marcia funebre, Adagio assat, C minor, 2/4 time. The violins state the prin- 
cipal subject at the outset: 



































5 

, 

( This is taken up by the oboe, while the strings in accompaniment softly intone 

; the Morse-code “V” signal which is so characteristic of Beethoven's style at this 

t period, (Fifth symphony, Sonata Appassionata, violin concerto, first Rasou- 

: novsky quartet, etc.) Shortly the violins bring in the second part of the theme, 
in B flat major: 

C _  Alternations of these two subjects in various guises, plus a closing theme not 

1 & quoted, conclude the first part of the movement in C minor. 

& . 


The trio is in the mayor: 
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The Musical Association has asked me to jot down a few notes — not musical 
ones — for this program. “Write about anything you like,” one of its chief 
executives said in talking with me about the matter. So this first effort 1s con- 
fined to a bit of information which I hope you'll find helpful should you ever 
desire to communicate either in person or by telephone with any of the offices 
in the Opera House or the Veterans’ Building. 


If you have to make a personal visit to the offices of the Musical Associa- 
tion, which are located on the fourth floor of the Opera House, you should 
come to the door on Van Ness Avenue, nearest to Grove Street, and labeled: 

OFFICE ENTRANCE 
SE SYMPHONY ORCHESTRA 
and take the automatic elevator to offices on the fourth floor. 


If you’re looking for articles lost during a current performance, go to Check 
Room No. 3, South Corridor, Main Floor; if you’re looking for articles lost 
during past performances, telephone MArket 6600. If you have to call in person 
for lost articles, unless otherwise instructed, you report to Room 110, Veterans’ 
Building, Van Ness Avenue, between 9 a. m. and 5 p. m., except on Saturday 
when the hours are from 9 a. m. to 12 noon. 


To telephone the Executive Offices of the Musical Association or the 
Symphony, dial UNderhill 4008; for tickets, call SUtter 1331. It’s important 
to remember that when you dial SUtter 1331 you're talking to the Symphony 
Box Office at the Sherman, Clay Music Store, Sutter and Kearny Streets. So 
if you're told to pick up your tickets at the box office, they'll expect you to 
come to the downtown office at Sherman, Clay’s and not to the Opera House. 
However, if you wish to pick your tickets up at the Opera House half an hour 
or so before the concert, and will make this clear to the attendants at the down- 
town office, they'll be glad to bring them out to the Opera House for you. 
They'll hold ’em till you call for em if they’re paid for. If they're not paid 
for in advance they'll hold ‘em until half an hour before the concert begins. 


Tickets are not sold at the Opera House until about one hour before the 
performance or concert. 

The telephone number for the backstage doorman is UNderhill 9409. TI 
you have to make a personal visit backstage and have the proper credentials 
to get in, you enter through the door labeled STAGE ENTRANCE at Grove 
and Franklin Streets. 

The telephone number of the box office at the Opera House ts U Nderhill 
9200. But please remember that this office is not open until about one hour 
before the concert begins. 

JULIAN BAGLEY, 
Attendant 
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Kxample 9 comes back and is worked over as the trio ends. 

The key returns to C minor and Example 7 is partly restated. But instead 
of a recapitulation of the first section of the movement the music suddenly 
plunges off into a dramatic double fugue on the following pair of subjects, the 
upper one given to the second violins, the lower to the violas and bassoons: 


il eae ie 

















Cnet 
te. 


After full development of Example 11, the materials of the first part of the 
movement (Examples 7 and 8) are extensively worked over. The coda 1s largely 
based on the C major theme of the trio (Example 10), but the movement dies 
away with fragmentary recollections of theme with which it began. 


III 
Scherzo, Allegro vivace, E flat major, 3/4 time. No thematic quotations are 
necessary in order to make clear the content of this movement. The scherzo 
proper is devoted entirely to the development of the bustling figure announced 
pianissimo by the strings in the first seven bars, and the piping tune of the oboe 









Perea IN) SP JERR US 
Complete Office Outfitters 


H. 9. Crocker Company, Inc. STATIONERS 





















UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


AnnMOUNCES 


“Programs and Personalities of the Symphony Season”’ 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
Serer ee OE Jrek oe eno tS Ee SN bs oes ee ds De Ne an Ad I ee Pe 


SYMPHONY ORCHESTRA 











heard at the eight bar. The trio opens with horn calls like military signals, which 
are worked over by the full orchestra. ‘The repetition of the scherzo after the 


trio is not exact and note-for-note, as is Customary, but in the headlong rush of 


the development a few measures are suddenly thrown into alla breve (2/2) time, 
thus producing a grotesque, surprising, but momentary dislocation of the 
rhythm. 


IV 


Allegro molto, E flat major, 2/4 time. Variations on a pair of themes, of 
which the first is bass to the second. ‘The movement opens, by way of introduc- 
tion, with a brief grand scramble for the full orchestra. ‘Then the strings pluck 
out the first theme: 
































This is repeated, with the woodwinds answering on the off beat of each bar. 
A second phrase of the theme is plucked by the strings, with the woodwinds 
again answering. Then follow two variations in the strings, in which the theme 
is played off against countersubjects. 

‘The oboe now gives out the second theme, and for the first time it is revealed 
that Example 12 is actually no tune in its own right, but merely a bass, for 
Example 12 accompanies the oboe melody, thus:* 


——, 





by 


‘ e 
eae AD Bee 
G4 Se 


There follows a long series of extremely brilliant, triumphant variations, with 
. : » Ss : : ~ saligta + Dy r oy a Q) 

much fugal handling of the material, all very clearly related to Examples 12 
and 13. The scrambling passage of the introduction returns just before the end. 
*This is one of Beethoven’s well-seasoned timbers. He had used it previously in the music 


to his ballet, Prometheus, in a set of variations for piano solo, and as a Contredanse for 
orchestra.. 
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Magazines which reach the most sophisticated 


—_— — — 


audience in the United States unanimously give 





first place in American Champagnes to KORBEL 
BRUT 1933. We didn’t say it first! THEY DID! 





“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HARPER’S BAZAAR, February, 1941. 
“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—CurE MaGazine, December 28, 1940 
“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”"—Town ann Country, February, 1941. 
“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.’”’— 
THE New Yorker, March 15, 1941. 
“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
| BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
4 as the dryest Champagnes for the English market.”—Sr. Recis, PEA- 
: cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
‘S Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
ae January 1941. 


F. KORBEL & BROS., INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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Reprinted from The San Francisco News, 
December 1, 1941 
By HELEN CIVELLI 

San Francisco has ever been preco- 
cious. She grew up in a hurry and 
from her earliest days has been wise 
for her years. She was sophisticated in 
an era when other, far older cities, 
dreamed along sweetly in an aura of 
lavender and old lace. One moment 
she was a lusty infant, the next a 
metropolis — knowing, cosmopolitan, 
and with a wealth of history packed 
into her brief span of existence. 

And now, as though to demonstrate 
still further her precocity, San Fran- 
cisco 1s planning a celebration in ob- 
servance of the 30th anniversary of a 
symphony orchestra that ranks with the 
finest nrusical aggregations of London, 
New York, Boston and Philadelphia. 

This comparative youngster, so far 
as cities go, 1S organizing a gigantic 
and gala birthday party in recogni- 
tion of an artistic achievement that rates top honors in musical circles. 

Tomorrow's celebration, in Civic Auditorium, will mark the 30th anniversary 
of the symphony’s first concert in 1911. 

But the story goes back further than that, to December 20, 1909, when 
Tiernan Brien Berry called together a group of 10 doctors, lawyers and business 
men. 

All of them were devoted to music and to San Francisco, and it was to them 
that Mr. Berry explained his plan for a musical association that would provide 
this city with a symphony orchestra. ‘Their response was enthusiastic, and they 
proposed to finance their plan by finding guarantor members, each of whom 
would pledge to give $100 annually for five years. 

The response of other civic and musical leaders was just as eager, and first 
thing the founders knew, they had 205 members. They established a board of 
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Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully.reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


SYMPHONY IN D MINOR—Franck 
Pierre Monteux and S. F. Symphony 
Album M or DM 840-—$4.73 


LA VALSE—Ravel 
Pierre Monteux and S. F. Symphony 
Album M or DM 820—$2.63 


CONCERTO for VIOLIN in DMAJOR— 
(Tschaikowsky ) 


Heifetz and London Philharmonic 
Album M or DM 356—$4.73 


SYMPHONY NO. 5—Szostakowicz 
Stokowski and Philadelphia Orchestra 
Album M or DM 619-—$6.83 


SEE THE 
VICTOR 





NEAREST 
DEALER 








46 


SAN FRANCISCO 


ro 


Fs 


SANE 


i we 
ar 
es 


sae 


ape 
®, 


ony 
























~ governors which included Dr. A. Bar- 


kan, E. D. Beylard, Antoine Borel, W. 
B. Bourn, J. W. Byrne, C. H. Crocker, 
W. H. Crocker, Frank Deering, Alfred 
Esberg, J. D. Grant, Frank Griffin, E. 
S. Heller, John D. McKee, William 
Minter, J. D. Redding, John Roths- 
child, Leon Sloss, Sigmund Stern, Dr. 
Stanley Sullman and R. M. Tobin. 


Mr. Berry was president of the asso- 
ciation. 


By then the Musical Association 
seemed well established and it was 
apparent that there would be support 
for a symphony orchestra. So the 
board proceeded with the business of 
hiring a conductor and an orchestra. 


In the fall of 1911 they engaged 
Henry K. Hadley as conductor, and 
Joseph Redding of the music commit- 
tee went to New York to sign up a 
concertmaster and a first horn and to 
arrange for instruments and music. 
The association bought 65 chairs for 
the musicians. 


Mr. Hadley was well known as a 
composer as well as a conductor. In 
later years he was to write the music 
lor two Bohemian Grove plays, one 
of which was “The Atonement. of 
Eaniea 


By November the association's guar- 
antor members had increased to 253. 
and the next step was the purchase «! 
a library. Eventually the board bought 
the library of the Pittsburgh Orches- 
tra which had dissolved a short time 
before. The purchase price was $4,000 
and the Pittsburgh library became the 
backbone of the San Francisco Sym- 
phony repertoire. | 


Meanwhile, there was the problem 
of a home for the orchestra. The first 
agitation for a building was begun i) 
1910 when Otto Kahn, chairman of the 
Metropolitan Opera Co., came to San 
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Francisco and announced through the 
newspapers that he would be willing 
to subscribe from $500,000 to one mil- 
lion dollars toward the erection of an 
opera house here. 

Mr. Berry called the offer to the at- 
tention of the association members, 
and they pledged their best endeavors 
to assist in erection of the opera house. 


As every one knows, San Francisco 
was not to get its opera house until 
many years later. What happened to 
that offer made 30 years ago is not a 
matter of record. Whether Mr. Kahn 
withdrew it, or whether the associa- 
tion’s “‘best endeavors’’ were not 
enough, is a matter of conjecture. 
Finally the symphony orchestra made 
its first appearance on December 8, 
1911, in the Cort Theater, with Mr. 
Hadley on the podium. The concerts 
were staged there for many years, 
though both the conductor and the 
association felt the disadvantages of 
using a regular theater for symphony 
presentations. Nor were they satisfied 
with the Cort’s seating capacity. 


Eventually the symphony was to 
move to the Tivoli, from there to the 
Curran, on to the Capitol Theater and 
finally to the Civic Auditorium and 
to the Opera House, which San Fran- 
cisco acquired at last. 


At the Cort 


But those early concerts were at the 
Cort. During the first season they were 
given in the afternoons for, to quote 
the first program: ‘“The formation of 
the association was so late that it was 
impossible to secure sufficient musi- 
clans for evening concerts, but plans 
are being laid for both afternoon and 
evening concerts next season.” 

The program also announced that 
“orchestra concerts of different char- 
acter will be given under the auspices 
of the association such as symphony 
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Auy Concert Needs a program... 


the many fine radio broadcasts from great recordings are no excep- 
tion. In fact, it is especially pleasant to know in advance what 
composers and works are to be heard on a given date and hour. 


This is one reason why Music of the Month, 


with its advance listings of concert programs to be heard on the air, 

has become indispensible to so many music lovers. Offering also an 

inclusive calendar of musical events in the San Francisco Bay area, 

Music of the Month is a convenient chart to listening pleasure. 

Enhance your enjoyment of music throughout 1942 by sending one 
dollar now for a year’s subscription to .. 
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concerts, students’ concerts, wage- 
earners’ concerts, etc., each with appro- 
priate programs but always of real 
musical importance and value.” 


The very first program, by the way, 
listed Wagner’s “Die Meistersinger’’ 
prelude, the “Pathetique,” by Tschai- 
kowsky, theme and variations from 
“Emperor Quartet,” by Haydn and 
the symphonic poem, “Les Preludes,”’ 
by List. 


Soloists for that first season were 
Edward ‘Tak, violinist, who was also 
the orchestra’s concertmaster; Efrem 
Zimbalist, violinist, and Vladimir 
de Pachmann, pianist. 


Custom Started 


It was back in that first year of its 
lite that the symphony established 
the custom of “symphony Fridays,” 
with all six of its regular concerts for 
the 1911-1912 season scheduled at 
3:15 on Fridays. 


True to its promise, the association 
also presented a “First Popular Con- 
cert, a Young People’s Program,’ at 
the Cort Theater on December 29. 
The soloist was Mme. Martha Rich- 
ardson, “prima donna soprano of the 
Paris Grand Opera Co.” 


“The First Popular Concert, ar- 
ranged for wage-earners and others 
who can not attend the Friday con- 
certs,” was given on January 14—a 
Sunday afternoon. 


san Francisco’s Symphony Orches- 
tra is celebrating its 30th anniversary 
this season. But in glancing back to 
the early days of symphony in this city 
it is only fitting that some tribute be 
paid those organizations that preceded 
the present symphony. 


The first San Francisco orchestra was 
conducted by Rudolph Herold in 1854 
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conducted by Rudolph Herold in 
1854. ‘here was no regular schedule 
or season, but the orchestra gave con- 
certs “at various times” during the 
next 25 years. Beginning in 1880, sev- 
eral concerts were given under the di- 
rection of Louis Homeier. During 
those same years a rival organiaztion 
called the Philharmonic Orchestra was 
giving concerts with Gustav Hinrichs 
conducting. Mr. Hinrichs, who had 
played with the Metropolitan Opera 
Orchestra for several years, was also a 
composer. 


A most important figure in San 
Francisco’s musical history was Fritz 
Scheel, who came here in 1894 with 
his Vienna Prater Orchestra to play 
at the Midwinter Fair. 


He remained as conductor of the 
Philharmonic until 1899, when he left 
for Philadelphia, where he conducted 
his New York Orchestra at Woodside 
Bank. 


Mr. Scheel, one of the great musi- 
cians of his day, is credited with con- 
tributing richly to San Francisco’s cul- 
tural life. Through him this city’s 
audiences were given worthwhile pro- 
grams of fine music. 


After his departure, symphony con- 
certs were rather sporatic affairs until 
the organization of the present San 
Francisco Symphony. Among the con- 
ductors who appeared during that time 
were Heny Holmes, Paul Steindorff, 
Frederic Zech and Dr. J. Fred Wolle. 


The “Wild West”’ could hold its own 
with the rest of the country, musically 
speaking. 


Nevertheless, it was the East that 
gave San Francisco the impetus toward 
making its symphony one of the finest 
in the world. The symphony was a 
healthy, thriving youngster of some 
four years when the Boston Symphony 
came here in 1915 t oappear in Festi- 
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val Hall at the Panama Pacific Expo- 
sition. 


It gave 14 concerts in 10 days and 
drew 4000 persons (the hall’s seating 
capacity) at every one. The Musical 
Association duly noted that evidence 
of the local citizenry’s appetite for 
music and proceeded to do something 
about it. 


‘The symphony personnel TATAIS TE 
creased from 65 to 80 men and the con- 
cert season was extended. Henry Had- 

. d 
ley had departed for the East and the 
association began looking for a top- 
ranking conductor to wield the baton. 


They found him in Alfred Hertz, 
who was here that summer conducting 
a series of Beethoven festival perform- 
ances. 


His was an impressive background. 
He had studied in the Frankfort Hoch 
Conservatory, where he became a 
friend of Von Biilow, who was deeply 
interested in the young music student’s 
career. 


He had held conductorial positions 
in Halle, Altenburg, Eberfeld-Barmen, 
London and Breslau, and then in 1902 
he came to America. ‘The Metropoli- 
tan engaged him to conduct German 
and English opera, and he was on the 
podium for several of that company’s 
“firsts” — among them Damrosch’s 
moyrano, wParkers). Mona “and 
“Fairyland,” and Converse’s “Pipe of 
Desire.’ He also conducted this coun- 
try’s first performances of “Parsifal,”’ 
“Salome” and “Rosenkavalier.”’ 


Despite the fact that he came to San 
Francisco as a great musician and re- 
mained to prove it, Mr. Hertz had 
some bitter moments during the war 
years. The bigotry which arose in th 
country concerning all things Germar 
seriously affected the orchestra, in 
whose personnel there was a goodly 
representation of German musicians. 
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There was even agitation against 
Mr. Hertz himself, though he was a 
naturalized citizen. All German music 
was dropped from the repertoire. Ihe 
orchestra members did their best to 
combat the tide of prejudice, and sub- 
scribed to Liberty Loan drives to the 
limit of their resources. 


Concerts Cancelled 


Then came the influenza epidemic, 
during which concerts were cancelled. 


But Mr. Hertz and his organization 
surmounted all difficulties, and before 
long the conductor had made of the 
San Francisco Symphony a world- 
renowned orchestra. “Papa” Hertz he 
was called by his musicians and audi- 
ences alike, and San Francisco packed 
the theater on concert days. 


Financial difficulties also beset the 
orchestra and there came one day 
when, at the close of a concert, 1t was 
announced that Mr. Hertz was resign- 
ing because there was no more money 
to continue the symphony. 


Someone in the audience dashed to 
the stage and appealed to the gather- 
ing. 


“We can’t let this happen!”’ she in- 
sisted. ““We can’t lose Mr. Hertz!” 


Before she finished hats had been 
snatched from under the seats and 
ushers were passing them from row to 
row. In no time at all enough money 
had been collected to meet the crisis. 


San Francisco continued to have a 
symphony of which it could be proud. 
There were 70 concerts each season, 
and the orchestra also appeared at the 
University of California, at Stanford, 
in San Jose, Stockton, Sacramento and 
Fresno. 


Continued in Next Program 
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EUGENE B. LA HAYE, the orches- 
tras second bassoonist, joined in RUDOLPH KIRS, veteran cellist of 
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Many in this audience have vivid 
pictures in their minds of individuals 
who have played important parts in es- 
tablishing an orchestra for our Civic 
betterment and for our entertainment. 

The honor list of these benefactors 
is impressive. Equally impressive is the 
roll of our committee members and 


their chairmen. 


VIRGINIA ADAMS 

EDWARD ADAMS 

MRS. FRANK HOWARD ALLAN 
Mrs. H. V. ALWARD 

ART ANDERSON 

E. RAYMOND ARMSBY 

DR. HANS BARKAN 

MRS. FRAZER BAILEY 

Mrs. GEORGE W. BAKER, UR. 
Mrs. JOHN BALDWIN 

AVA JEAN BARBER 

Mrs. EDWARD OTIS BARTLETT 
J. BRANDON BASSETT 

Mrs. GRACE BENDOIST 

Mrs. CHARLES H. BENTLEY 
FLORENCE BENTLEY 
CHARLES R. BLYTH 

PAUL A. BISSINGER 
ELIZABETH BOARDMAN 
PHILIP S. BOONE 

Louise A. BOYD 

MRS. FREDERICK W. BRADLEY 
H. SEWALL BRADLEY 

Mrs. PHILIP N. BROOKE 
MARY BROWN 

MRS. EDWARD CLINE BULL 
MRS. ROBERT P. BULLARD 
Mrs. C. FELIX BUTTE 
GEORGE T. CAMERON 

MRs. WILLIAM CAVALIER 
Mrs. SELAH CHAMBERLAIN 
Mrs. GARNETT CHENEY 

Mrs. JOHN P. COGHLAN 
THEODORE COLE 

CORNELIA CLARK 

MRS. BARNABY CONRAD 
Mrs. O. K. CUSHING 

Mrs. GARDNER DAILEY 

Mrs. GEORGES F. DELATOUR 
BYRONA DELL 

MRS. BENJAMIN H. DIBBLEE 
Mrs. LLOYD DINKELSPIEL 
Mrs. L. POLK DODSON, JR. 
Mrs. ARTHUR DUNNE 

Mrs. GEORGE EBRIGHT 

Mrs. FRANK EDOFF 

Dr. LEO ELOESSER 

MRS. HARRY EVANS 

HENRY EVERS 
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With these organized groups rests 
the responsibility of maintaining the 
Symphony. It is, therefore, appropriate 
that homage be paid them from both 
sides of the footlights. It is our hope 
that today’s music will express to these 
friends heartfelt gratitude and appre- 
ciation from the Musical Association. 


LEONORA Woop Armsby, President 


MRS. EDWARD ENGLE EYRE 
MRS. HAROLD K. FABER 
MRS. MARSHAL H. FISHER 
MORTIMER FLEISHHACKER 
BARBARA FRITZ 

Mrs. RICHARD GIRVIN 
LuTie D. GOLDSTEIN 

MRS. WALTER A. HAAS 
MRS. HARRY S. HALEY 
MRS. NOBLE HAMILTON 
ROBERT HAMPTON 

Mrs. L. W. HARRIS 

J. EMMET HAYDEN 

Mrs. E. S. HELLER 

Mrs. ALFRED HENDRICKSON 
MRS. ROBERT HARRIS 

MRS. NELSON HOWARD 
MRS. HORACE HOWARD 
ELEANOR JENKINS 

DAVID JESBERG 


Mrs. CLARENCE LORAN JOHNSTON 


MRs. IRA KAHN 

MRS. WALKER W. KAMM 

MRS. BENJAMIN C. KEATOR 
Mrs. CHARLES KENDRICK 
Mrs. FRANCIS KIRKHAM 

Mrs. ROBERT C. KIRKWOOD, JR. 
Mrs. JOHN B. KNOX 

Mrs. MARCUS S. KOSHLAND 
MIRIAM T. KROPP 

Mrs. LEE LAIRD 

Mrs. JOHN LAWLOR 

J. B. LEVISON 

RICHARD LYON 

Mrs. ANGUS MCDONALD 

MRS. JUILLIARD MCDONALD 
JOHN A. MCGREGOR 

MRS. HAROLD R. MCKINNON 
MRS. THOMAS PAIGE MAILLIARD 
FRANK MALLORY 

MRS. JAMES RUPERT MASON 
MRS. HARRY EAST MILLER 
MRS. HARRY EAST MILLER, JR. 
MRS. ROBERT WATT MILLER 
MRS. JAMES K. MILLS 

MRS. EDWARD F. MOFFATT 
KENNETH MONTEAGLE 

Mrs. KENNETH MONTEAGLE 
Guipo J. Musto 


JOHN FRANCIS NEYLAN 
Mrs. CHARLES NOBLE 
CHARLES G. NORRIS 

Mrs. SELBY OPPENHEIMER 
MRs. CHARLES PAGE, JR. 
Mrs. CHURCHILL C. PETERS 
MRS. BALTZER PETERSON 
JOHN PIEL 

Mrs. ASHTON H. POTTER 
MARY POWELL 

Mrs. STANLEY POWELL 
REX RATHBUN 

MRS. MILTON S. RAY 

Mrs. FRANCIS H. REDEWILL 
Mrs. H. DUNNING RICH 
ANNIE REICHERT 

Mrs. ALBERT H. ROWE 
EMERY ROGERS 

Mrs. CAMERON ROBERTSON 
Mrs. HALL ROE 

MRs. WILLIAM LEON ROOS 
Mrs. WALTER F. ROUNTREE 
MAY SINSHEIMER 

MRS. FRANK H. SLOSS 
Mrs. Louts SLOSS, JR. 
Mrs. M. C. SLOSS 

Mrs. NicoLt SMITH 

Mrs. EDWARD B. STANWOOD 
ELSE SCHhLING 

Mrs. SIGMUND STERN 
MARION SABEN 

JANET SCOTT 

Mrs. JOHN S. SELFRIDGE 
WILLIAM SIMPSON 

ROBERT SHERMAN 

MRS. LAURENCE H. THARP 
JANE THORNTON 

Mrs. CYRIL TOBIN 

MRS. KENDRICK VAUGHAN 
MICHEL WEILL 

Mrs. ELI H. WIEL 

Mrs. L. C. WHITAKER 
WALDRON WILSON 

ANN WILDER 

VIRGINIA WILSON 

Mrs. BENTON WooD 

Mrs. RICHARD WOODS 
Mrs. WILLIAM WALLACE WooDs 
BRADFORD YOUNG 

Mrs. DWAYNE YOUNG 
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SECOND PAIR OF SYMPHONY CONCERTS 


FRIDAY, DECEMBER 12, 2:30 P.M. 


SATURDAY, DECEMBER 13, 8:30 P.M. 





Soloist: MIRIAM SOLOVIEFF, Violinist 


OVERTURE OOS Ska AN Da CDV AM Glin 


CONCERTO FOR VIOLIN AND ORCHESTRA. 
DAMES OR ORS toh een ace et er oeee etre a Tschaikowsky 
Allegro moderato 
Canzonetta: Andante — 
Allegro vivacissimo 


Miss SOLOVIEFF 
EN, TE Ree SiSst Orn 


SAM Tet OC) INGVSINIG) ai OD Sean 9 oa ran ia Shostakovitch 
Moderato 
Allegretto 
Largo 


Allegro non troppo 


(First PERFORMANCE IN SAN FRANCISCO) 





Now Available at your Victor Dealer 
SMVIEBON NG INU OVNATN@R setae os (steer: Le as Cesar Franck 
Recorded by 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
Also available the Symphony’s recording of ‘‘La Valse’ (Ravel) 
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MIRIAM SOLOVIEFF 


Guest Artist 
This Week 


Miriam Solovieff was born in San 
Francisco in 1921, and studied in 
this city with Kathleen Parlow and 
Robert Pollak. She appeared in pub- 
lic for the first time at the age of 8 
in a concert of the Pacific Musical 
Society. At the age of 11 she was 
soloist at one of the Young People’s 


concerts of the San Francisco Symphony Orchestra. In the same year 
she appeared with the Los Angeles Philharmonic, and the following 
summer with the Hollywood Bowl Orchestra. At the age of 12 she won 
a scholarship at the Juilliard School of Music in New Y ork and studied 


there with Louis Persinger. 


She made her debut as a grown-up artist 


in New York in 1937. In 19 40 she play ed the Cisco concerto with 
the San Francisco Symphony Orchestra on Treasure Island. 


Located but a few steps from theatres and smart 
shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season ... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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OVERTURE ROU SSEAN 
ASO ORI ETON BI WG WIS SOARS Meee a a op aretine Michael Ivanovitch Glinka 
(1804-1857) 

Michael Glinka is generally regarded as the forerunner if not the actual 
founder of the Russian national school—that school of 19th century Russian 
composers who sought inspiration in the folk music, history and legendary lore 
of their country. Russlan and Ludmilla, text by Pushkin, was Glinka’s second 
and last opera, produced in 1842. ‘The story is summarized as follows in the 
Macmillan Encyclopedia of Music and Musicians: 


“An entertainment is given in honor of Ludmilla, daughter of the Grand 
Duke of Kiev, by three suitors—Russlan, a knight; Ratmir, an Oriental poet; 
and Farlaf, a blustering coward, who are all claimants for her hand. A tremen- 
dous thunderclap is heard, and all is dark; when it comes light again Ludmilla 
is missing and the Duke offers her hand to anyone who rescues her. Russlan 
asks the help of Finn, a wizard; the latter tells him that the dwarf ‘Tchernomor 
abducted her, and warns him that Naina, a wicked fairy, is going to stand in 
his way. Russlan starts out on his search; he comes to a battlefield, where he 
finds a lance and shield, and, when he discovers a gigantic head coming out of 
the mist, Russlan subdues the head with his lance. Under it he finds the magic 
sword with which he will be victorious over Vchernomor. Russlan appears at 
Naina’s enchanted palace, where he is saved from the enchantment by Finn; 
he finally enters ‘'chernomor’s abode, where Ludmilla is asleep, but the ap- 
pearance of ‘(chernomor with his train awakens her. When Russlan appears, 
Tchernomor forces Ludmilla into a trance and then meets the knight in single 
combat; he 1s defeated and Russlan carries the sleeping Ludmilla away. Unable 
to wake her, he is given a magic ring by Finn; this breaks the spell and Ludmilla 
gains consciousness.” 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
DEVE SOR GO PW Sc soit cere U. Peter Ilyitch Tschaikowsky 
(1840-1893) 
Tchaikowsky wrote his violin concerto in March, 1878. during a sojourn 
in Switzerland. The work would seem to have progressed easily, with few of 
the soul-searchings, the turmoil and exaltation and despairing letters to Na- 
deshda von Meck that so often accompanied the composition of Tschaikowsky’s 
bigger creations. ‘There was some trouble, however. in finding an interpreter 
willing to undertake the first performance of the concerto. Leopold Auer, to 
whom it was dedicated, turned it down, and it was finally performed by Adolph 
Brodsky in Vienna in 1881. 
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The Neat Guest Artist 


Mr. Stravinsky was born in 1882 
near St. Petersburg, where his father 
was a leading basso in the Imperial 
Opera. He obtained his formal train- 
ing m music under Rimsky- -Korsakov, 
fl made his debut in music with a 
symphony presented in the Russian 
capital in 1908. “lwo years later Stra- 
vinsky was commissioned by Serge 
de Diaghilev to write a ballet tor the 
latter’s famous Russian ballet com- 
pany, and the success of this first effort, 
The Fire Bird, led to a close collabora- 
tion between the two which ended only 
with Diaghilev’s death in 1929. For 
Diaghilev Stravinsky wrote, beside The 
Hive (Birds te ee Petrouchka 
IGOR STRAVINSKY Cho ae The Rite of Spring (LOR Ze 
Pulcinella, on themes by Pergolesi, 
(1920), and The Village Wedding 
(1922). Diaghilev also produced Stra. 
vinsky’s operas, The Nightingale (1914), Renard (1917) , and Mavra (1922), 
and a choreographic version of The N ightingale (1920) . Beside the “Diaghilev” 
works just mentioned, Stravinsky has HRS to his credit the following ballets 
The Story of a Soldier (1918), Apollo, huler of the Muses (928)". 70 he lairy’s 
Kiss (1928), Persephone (1934) and The Card Game (1936 

Although the ballet is the form to which Stravinsky has devoted the greatest 
amount of attention, he has also written much chamber and orchestral music, 
concertos for piano and for violin, piano pieces, choral music and songs. 

He will make his third appearance as guest conductor of the San Francisco 
Symphony Orchestra at the concert pair of January 9-10, presenting his new 
version of The Star Spangled Banner, his new symphony in C, and suites from 
“he Fire Bird and The lairy’s Kiss. In 1937 he directed his Symphony of the 
Psalms at Art Commission concert, and in 1939 he conducted a Musical Associa- 
tion pair with a program consisting of Tschaikowsky’s second symphony, The 
Card Game, and a suite from Petrouchka. 

Mr. Stravinsky took up permanent residence in this country in 1939. He 
served for one year on the faculty of Harvard University and is now living 


in Hollywood. 














What Celebrities Say About 


GEORGE MARDIKIAN’S 


WORLD FAMOUS CUISINE 


“To George Mardikian — even for the wretched Diabetic 
this is exquisite and considerate food. With Contentment 
and Admiration. — H. G. WELLS.” 


Before or After the Show .. . Enjoy 


OMAR KHAYYAM‘S 


DINNER @ A LA CARTE 
Open from 4 P. M. Till Midnight 
After-Theatre Suppers 
C-O-G. K TAT LAOVUsNVGse AINE > BAR 
O’ FARRELL STREET at POWELL | 
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2 Allegro moderato, D major, 4/4 time. Twenty-two bars of orchestra intro- 
Y duction hint at the principal theme to come. The solo enters with a five-bar 
| cadenza, and then gives out the first theme: 
t 
a 
1 
é 
e 
- 
: his is repeated in varied form. he transition to the second theme begins 
: with a melody exploiting rising and falling triplets, stated by the principal 
~ | violin, as are all the leading themes of the concerto except Example 8: 
y 
( 
L, 
0 
L- _ Passage work of the solo answered by heavy chords of the orchestra in the 
rhythm of the last bar of Examples 1 and 2 immediately precedes the second 
subject of the movement, which appears in the orthodox key of A major: 
s: 
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¥ The second theme is worked out at length. A brilliant closing theme in staccato 
fa triplets in the upper reaches of the violin concludes the exposition, 
ig The solo drops out at the beginning of the development. ‘The orchestra 
| takes up Example | fortissimo and leads it through diverse symphonic paces. 
€ The solo joins in to work over Kxample | in rapid figuration, then rests again 
iS as the orchestra breaks out with the same theme. Big chords of the solo punc- 
luated by the orchestra lead to the cadenza, which is by ‘I'schaikowsky himself 
" and is an integral part of the score. With this the development ends. 
The solo flute returns to Example | under trills of the solo to begin the 
recapitulation, which is a free restatement of the materials of the exposition. 
The transition theme (Example 2) , the second theme (Example 3, now in D) 
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and the closing theme are heard again in regular order. ‘Vhe coda, in its excite- 
ment, suddenly but momentarily branches out into new melodic ideas. 
II 


Conzonetta: Andante, G minor, 3/4 time. The woodwinds, with the clarinet 
leading, provide the introduction. ‘The solo has the melody at the twelfth bar: 





The key and subject of Example 4 eventually return. ‘The movement ends 
with a varied restatement of its orchestra introduction, leading without pause to 
III 

Allegro vivacissimo, D major, 2/4 time. ‘The orchestra pounces at once 
upon a fragment of the main theme to come. ‘The solo then works this over, 
cadenza-fashion. ‘he real theme is given out after these preliminary exercises: 





and is brilliantly handled at some length. 

The movement is a rondo, and its first contrasting episode comes with a 
slackening of pace and a change of key to A major. The theme in the violin 
is heard over a peasant-like droning fifth in the orchestra: 
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A second portion of this episode brings forward the following melody in the 
woodwinds: 





(he violin takes this up, but soon scurries back to the gypsy speed and fire of 
Example 6, which is now extensively reheard. The contrasting material (Ex- 
amples 7 and 8) then comes back, but it is now in G instead of A. A third 
statement and development of the principal theme (Example 6) concludes 
the concerto. 


SY WEPEI@ IN NIN '@) 35 ©) PASS ee ee ae ee Dmitri Shostakovitch 
(1906—) 

Shostakovitch is the most celebrated composer so far produced by the 
Soviet régime. He was born in the city known at the time as St. Petersburg, and 
studied at the conservatory there with Maximilian Steinberg, Alexander Gla- 
younoff and others. He made his debut with his first symphony, produced in 
1926, and since performed frequently throughout the world. (It is the score 
to the Monte Carlo ballet, Rouge et Noir.) But his second symphony, written 
to celebrate the tenth anniversary of the Russian Revolution in 1927, and 
accordingly known as the October symphony, and his third, the May Day 
symphony of 1930, failed to repeat the success of the first either in Russia or 
e lsew here. 


Meanwhile Shostakovitch had ‘turned his attention to the stage, producing 
a series of satires on the capitalistic world in the opera, The Nose (1930), and 
the ballets, The Golden Age (1930), and The Bolt (1931). ‘These works were 
not well received because of their extremely “modern” texture, but the storm 
broke in 1936 after the production of Shostakovitch’s opera, Lady Macbeth of 
the Mtensk District. 

On January 28 of that year the newspaper Pravda published an article, 
unsigned but presumably written by a high Soviet official, condemning the 
opera on every ground, esthetic, moral and ‘ideological. “Fragments of melody, 
beginnings of a musical phrase, appear on the Seance are drowned, then 
emerge again to disappear once more in the roar,” wrote this official. “To fol- 
low this ‘music’ is difficult, to get anything out of it, impossible... . If the com- 
poser happens to chance on a simple and understandable melody, he, as if 
frightened by such calamity, rushes into the jungles of musical confusion, at 
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The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 
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limes reaching complete cacophony.” And so on. (Extensive quotations from 
this rather famous document, rumored in some quarters to have been written by 
: Stalin himself, can be found in Nicolas Slonunsky’s invaluable Music Since 
: — 1900.) But Lady Macbeth was not withdrawn from the stage of the Moscow 
: opera, nor was Shostakovitch sent into artistic Coventry, stories to the contrary 

notwithstanding. Pravda, however, continued its attacks on Shostakovitch, par- 
: ticularly in connection with the presentation of his ballet, The Limpid Stream, 
a short time later. In December, 1936, Shostakovitch’s fourth symphony, com- 
posed before the Pravda articles were published, was rehearsed by the Lenin- 
erad Philharmonic, but was withdrawn immediately and has never been per- 
formed or printed. 

The composer's restoration to grace came with the first performance of 
the fifth symphony at a concert in Leningrad in November, 1937. Accord- 
ing to M. D. Calvocoressi this work bore the title “A Soviet Composer’s Reply 
io Just Criticism,” and according to others it is dedicated to the twentieth 
anniversary of the Russian Revolution; neither of these things is indicated on 
the published score. At all events the first performance was an enormous success. 
Slonimsky, writing for the International Cyclopedia of Music and Musicians, 
says ‘Professional critics, fellow-composers, the prime Soviet writer Alexei 
Tolstoi, even the aviator Gromoff, the hero of the trans-Polar flight to America, 
all wrote glowing reviews extolling the power of the new symphony. Shostako- 
vitch was vindicated.” He has since composed two more symphonies. 


* * * * 


In the middle twenties, when Shostakovitch’s first symphony was making 
its way in Western Europe and America, Victor Belaieff analyzed the com- 
| posers style as follows: 
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“Tt is the negation of thematic development and consists of the systematic 
adoption of a method which is the converse of Liszt’s ‘transformation of themes.’ 
Shostakovitch not only refrains in general from repeating a theme in its orig- 
‘nal or a transformed version—the accepted custom with symphonic composers 
__but in writing a theme he avoids the repetition of identical motifs and turns 
of melodic phrase. One gets the impression that he wants every bar of his com- 
position to be different from the rest. He applies this method also to the distri- 
bution of the parts, striving to attain a completely independent design for 
each of the orchestral voices of the score.” 

The Shostakovitch of the fifth symphony no longer adheres rigorously to 
‘his method. There is abundant thematic development in the symphony to 
be played today, and themes do recur in transformed and occasionally identical 
versions. Nevertheless a good deal of the old striving to differentiate remains, 
and this, coupled with the chromatic luxuriance of the themes, makes the analy- 
sis of the symphony rather difficult. Elements of the classical symphonic pat- 
tern are obviously employed, but the work cannot be laid on the Procrustean 
bed of symphonic form as understood by Beethoven, Brahms or Tschaikowsky. 
The following is therefore only a stab at an outline. 


I 
Moderato, 4/4 time. The first movement is innocent of key signature, but it 
opens and closes in D minor, a key entirely in keeping, according to classical 
precedent, with the more definitely established tonalities of the remaining 
three movements. The principal subject is stated at once in a canon at the 
octave in the strings, setting the stage for the persistent use of imitative devices 
throughout the movement: 


A) Spins. 


v 
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The last two notes in the bass line of Example 1 become a rocking accom- 
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paniment figure, heard by itself for one bar and then underneath the following 
idea of the first violins: 




















Example I returns, and is rather extensively worked over, both by itself and 
with various subsidiary phrases not quoted. A climax is attained and subsides. 
Then the second theme is stated by the first violins over a puls 


ating accompani- 
ment of the remaining strings, beginning in E flat minor: 






























































This is followed instantly by an idea in the divided violas and ’cellj 


(Example 
4 overlaps the last bar of Example Oiyes 
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which flowers two bars later into the following closing theme, beginning in the 
flute: 























This is repeated in varied and abbreviated form by the clarinet, whereupon 
the violas have a varied abridgement of Example 3, starting in B minor. 


The development now begins, with the three-note motif from the bass line 
of Example 4 in the lowest reaches of the piano, which is heard for the first time 
at this point. This motif continues under a mordant version of Example 2 in 
the horns. To detail all that happens during the rest of the comparative]: 
short development section would involve practically a bar-for-bar analysis. 
Suffice it to say here that the tempo gradually speeds up to Allegro non troppo, 
and all five of the themes quoted above are treated in various permutations and 
combinations. A huge climax is attained, and the development ends with an 
enormous unison of the strings, woodwinds and horns, based on Example 1, 
punctuated by big chords of the trumpets, trombones and kettledrums. 
Throughout this passage the tempo gradually returns to Moderato, and the 
final bars of the development debouch into the highly irregular recapitulation 
with a stroke of the gong and an altered restatement of Example | in the trom- 
bones and lower strings over an accompaniment of heavily accented repeated 
notes. 


Within two bars the repeated notes lighten and reveal themselves as the 
pulsating accompaniment to Example 3. The heavy brass drops out, and Ex- 
ample 3 is restated in D major in a canon of the flute and horn, piano, over the 
pulsations of the strings. This is taken up by the clarinet and piccolo. The 
pulsations cease, and Example 4 is restated in inverted form in the woodwinds. 
(Ihe first viola theme in the upper line of Example 4 is now given to the 
bassoons, while the canonic three-note figure of the second violas and ’celli 
appears above it in the oboe and clarinet.) The recapituation of Example 5 
is reduced to a four-bar reference in the ’celli. 


In the coda the rocking accompaniment figure derived from the first bar of 
Example | is reinstated by the lower strings and harp, with interjections from 
the trombones, all this under solos of the flute, piccolo and a single violin 
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Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HarpeEr’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine 1s 
KORBEL BRUT 1933.”—Cur MaGazinE, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town ANpD Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.— 
THE New Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’—Sr. Recis, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, [HE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS., INC. 


Winery at Guerneville, California 





Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 
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recalling an episode of the development. The movement dies away in D minor 
with reminiscences of Example | in the bass instruments under a long-held 
high F of the solo violin and evaporating chromatic scales of the celesta. 


II 
Allegretto, A minor, 3/4 time. In general feeling this movement is close to 
what Prokofieff—a composer with whom Shostakovitch has marked tempera- 
mental affinities—would call a ‘“‘waltz-scherzo.” On the structural side the 
foremost characteristic of the movement is an extremely deceptive appearance 
of simplicity. There are so many themes and motifs, all growing proliferatively, 
one from the other, that any outline with quotations is impossible. Attention 
might be called to the trio, begun by the solo violin with harp accompaniment, 
like a particularly glittering ballerina appearing suddenly in a troupe of 
tumbling clowns. 
III 
Largo, F sharp minor, 4/4 time. The violins are divided into three parts, 
and the violas and ‘celli into two throughout this movement. The first theme 


HOTEL DEL MONTE SELECTIONS 


° o- of OL? e 

For several years we have received innumerable requests 

from associates in the hotel business and patrons of Hotel 
Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 


the label of 
Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
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awarded gold medals at the 1941 Cali- RARE EO 
fornia State Fair: Burgundy, vintage sary Ose cA 


SELECTIONS 
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CALIFORNIA 


BURGUND 


ALCOMAOM 1S) BY VOLUME 








of 1935; Cabernet, vintage of 1935; 
Zinfandel, vintage of 1935. 


PARROTT & CO. 
| 820 CALIFORNIA STREET | 
* SAN FRANCISCO.cALIFoRNIA 
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appears at once in the third violins: 








The theme is quite long. A second section is added by the second violins, and 
an important final section eventually by the first violins: | 




















[his is immediately followed by the second theme of the movement, given to | 























the first flute with harp accompaniment: P| 
5b Flee cle at Nee he e'e a 
ie ==. See Ef = Ep ae 4 

% 


The second flute is added, and the theme ends with a descending chromatic | 

twist of the second ’celli. 

The first theme now comes back in disguised form in the strings. Only © 

| two voices are quoted: | 











At its subsistence the ‘cell and basses recall the first 


This goes up to a climax. 
theme (Example 6) in still another version: 








An ascending tremolando figure of the violins succeeds, working up to a high 
and remaining there as the oboe brings in a new idea: 





When the oboe has finished, the lower strings revert for a moment to Example 
10, and then the clarinet has Example I 1 in a new form, the tremolando high © 
of the violins continuing throughout. At the conclusion of the clarinet’s deal- 
ings with Example 11, the violins climb down, always tremolando, from high © 
to middle G sharp. Example 10 1s again referred to, this time by the entire ( 
string choir, and Example 11 then passes to the flute over the tremolando G 
sharp of the third violins. 


The clarinets and bassoons now go back to Example 6 in altered guise. 
The strings are added, and the major climax of the movement is gradually 
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evolved. At its height it concerns itself with Example 7, with its characteristic 
repeated notes, shouted out by strings, woodwinds and xylophone over tremo- 
landi of the violas and piano. ‘The tremolandi pass to the clarinets and violins, 
with Example I] prominent in the ‘celli, followed by Example 6 in the first 
violins. 


The tremolando ceases, and, after a descending phrase of the lower strings, 
Example 9 is restated in varied shape and a semitone higher than in the quota- 
tion, the chromatic scale of the first violins ascending into loftier regions than 
before. Example 8 returns in the second violins, accompanied by the harp, 
and followed by a changed version of the chromatic twist of the ‘celli. At the end 
Example I1 is recalled by the celesta and harp under a tremolando high F sharp 
of the first violins. ‘The movement concludes with a softly breathed chord of F 
sharp major. 

IV 


Allegro non troppo, D minor, 4/4 time. Trumpets, trombones and tuba 
ceive out the principal theme at the third bar: 


12 Sw Sok « 
gre oo FG EE err 


Subsidiary figures of dance-like, march-like and fanfare-like character are inter- 
woven as the music progresses, but Example 12 dominates throughout the first 
of the three sections in which the finale is cast. 

The second section, in B flat major, is slow in tempo and lyrical in spirit. 
It begins with the following horn solo, heard under a slow trill of the violins: 









































Strings and woodwinds continue with several new ideas not quoted. An im- 
portant part of the slow section is given over to development of the rising, 
three-note scale motif in the first full bar of Example 12, heard in the lower 
strings under persistently repeated violin figures like: 


+ 


One particularly luscious and quotable theme is the following, heard in the 
violins toward the end of the slow section: 












































The key returns to D minor, and Example 12 is restated very softly by the 
clarinets and bassoons over ghostly march rhythms in the drums. The tempo 
picks up, but remains markedly slower than that of the first section. The sub- 
sidiary dance tunes do not recur; the entire final section is given over to 
Example 12 in solemn and festive mood. At the end the theme is played into 
Heaven in a brilliant and sonorous D major. 
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FIRST VIOLINS: 


BLINDER, NAQUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WoLsK!, WILLIAM 

3RD ASST. CONCERT MASTER 
HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
GUARALDI, MAFALDA 
ANDERSON, THEODORE 
DICTEROW, HAROLD 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
JENSEN, THORSTEIN 
Ross, NATHAN 
MENDELEVITCH, RODION 
GORDOHYN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
HELGET, HANS 
SHAPRO, DAVID R. 
SHWEID, HENRY 
ROSSET, EMIL 
PATERSON, Jd. A. 
MICHAELIAN, ERNEST 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 
VERNEY, ROMAIN 
SCHNEIDER, DAVID 
WEILER, ERICH 
MITCHELL, LUCIEN 
HERBERT, WALTER 
OLSHAUSEN, DETLEV 
VAN DEN BURG, JAC 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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PIERRE MONTEUX, ConoucToR 


’'CELLOS: 


BLINDER, BORIS 
PRINCIPAL 
DEHE, WILLEM 
REINBERG, HERMAN 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
CLAUDIO, CESARE 
Petty, WINSTON 
PASMORE, DOROTHY 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHIvo, LESLIE J. 


ENGLISH HORN: 


ScHivo, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
Rupp, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 


Rupp, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


DE PALMA, ATTILIO 
TRUTNER, HERMAN C. 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Giosit, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
STORCH, A. E. 
HARP: 


MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER a 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 


PIANO & CELESTA: 


+ 
ORGAN: a 


2 . 
F 


b 

a 

THOMPSON, DOUGLAS b F 
fF 


ALTMANN, LUDWIG 


“eS 
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LIBRARIAN AND 
PERSONNEL MANAGER 
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HAUG, JULIUS 
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With MAUREEN O’HARA 
it's Chesterfield for Christmas 
She is appearing in the 


20th Century-Fox Production 
“HOW GREEN WAS MY VALLEY” 















1 tf i - 
\_FOR CHRISTMAS 


Li 
Here are your Milder Better -Tasting 


Chesterfields again ...in the most attractive, up-to-the- 
minute Christmas gift package of the year. 


Buy them for the folks at home ... send them to your friends 
and don’t forget to mail them to the boys in the Service. 


: M 
YOU CAN’T BUY A BETTER coanerte hey Salesfy. 


Copyright 1941, Liccerr & Myers Tosacco Co. SS y 
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Pierre Mouteux 


CONDUCTOR 


Igor Shrawinshy 
CONDUCTING 
THIRD PAIR OF CONCERTS 


WAR MEMORIAL OPERA HOUSE 
JANUARY 9 - JAN WAR YX 120 


Sa 


PRESENTED BY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WoOodO0D ARMSBY 
President and Managing Director 


HOWARD K. SKINNER, Business Manager 





FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 


in case of serious illness or 


other extraordinary need. 


Ask how all three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Go. 


SAN FRANCISCO 
WELLS FARGO OFFICE : MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F, D.1I, C. 
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OFF LCERS 
Mrs. Leonora Wood Armsby, President and Managing Director 


E, Raymond Armsby........................ Vice-President JORMA MEGhegorat. Se ee Treasurer 

Paul A. Bissinger:. 4-22 as Vice-President Howard K. SKiInners.e se eee Secretary 

Gharles(Re BIVthi ves ce ee eed Vice-President Gerald’ G:Ross Assistant Secretary 
EXECUTIVE COMMITTEE 

Dr. Hans Barkan Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 

Paul A. Bissinger Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 

Miss Louise A. Boyd Miss Lutie D. Goldstein Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frederick W. Bradley Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


FINANCE COMMITTEE 
C. 0. G. Miller, Chairman 


E. Raymond Armsby Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan 
Mrs. Edward Otis Bartlett George T. Cameron Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker J. B. Levison John H. Threlkeld 


MUSIC COMMITTEE 
Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron 


Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss Mrs. John P. Coghlan Mrs. James Mills 
Florence Bentley Mrs. John B. Knox Mrs. William Lister Rogers 
H. Sewall Bradley Mrs. Harold R. McKinnon Michel Weill 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Philip S$. Boone Richard Lyon William Simpson Barbara Fritz 

Virginia Adams Ava Jean Barber Marion Saben Art Anderson 

Henry Evers Mary Powell Ann Wilder Robert Sherman 

William Barkan Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 


COMMITTEE CHAIRMEN 


C. 0. G. Miller......... Ey eee ate een oS Finance Mrs. John P. Coghlan 

Mrs, Marcus S.. Koshland............ Women's Finance —wneennnenneneenceeeeeceee es Vice-Chairman, Ticket Sales 

Mrs, M. C. Sloss.............. Ticket Sales and Publicity Mrs.-Ashtan iH) Potter. to 052 ost ns Box Sales 

Mrs, Thomas Page Mailliard Mrs. Lillian Birmingham... Symphony Guild 
ee en ee a oe Young People’s Concerts Philipss, ‘Boone... .__....S. Ff. Symphony Forum 


BOARD OF GOVERNORS 


E. Raymond Armsby Mrs. Willard H. Durham Walter S. Heller Philip H. Patchin 

Mrs. Leonora Wood Armsby Joseph H. Dyer, Jr. Mrs. |. W. Hellman Mrs. Ashton H. Potter 
G. Stanleigh Arnold Mrs. Frank Edoff William F. Humphrey Mis. Stanley Powell 
Mrs. George W. Baker, Jr. Sidney M. Ehrman Mrs. Marcus S. Koshland Mrs. George B. Robbins 
Dr. Hans Barkan Albert I. Elkus Frederick J. Koster Ottorino Ronchi 

Mrs. Edward O. Bartlett Dr. Leo Eloesser Gaetano Merola Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart C. O. G. Miller Miss Else Schilling 

Philip S. Boone Mrs. Paul I. Fagan Mrs. C. O. G. Miller Mrs. M. C. Sloss 

Miss Louise A. Boyd Mortimer Fleishhacker Robert W. Miller Mrs. Nicol Smith 

Mrs. F, W. Bradley Mrs. J. C. Flowers Edward F. Moffatt Mrs. Sigmund Stern 

H. Sewall Bradley John F. Forbes Kenneth Monteagle Mrs. Powers Symington 
Paul A. Bissinger Mrs. J. E. French Guido J. Musto Mrs. David Armstrong-Taylor 
George T. Cameron Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mts. Selah Chamberlain Joseph D. Grant Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 
Mrs, John P. Coghlan Farnham P. Griffiths John A. McGregor Thomas J. Watson 

Mts, Elizabeth S. Coolidge Mrs. Leon Guggenhime Mrs. Harold R. McKinnon Michel Weill 

Mrs. W. W. Crocker Mrs. Walter Haas R. C. Newell Mrs. Eli H. Wiel 

Mrs. 0, K. Cushing Mrs. Harry S. Haley Charles G. Norris Leonard E. Wood 

Mrs. Georges de Latour J. Emmet Hayden Charles Page, Jr. J. D. Zellerbach 

Miss Katharine Donohoe Mrs. E. S. Heller 
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Located but a few steps from theatres and smart 
shops,the St. Francis makes an ideal stopping place 


for symphony enthusiasts from out of town who stay 
for the season... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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“HOTEL ST. FRANCIS | 


MANAGEMENT DAN E. LONDON. 









SUNNYSIDE Wihtny 


Producers of California Whines 
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FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 
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HERE.IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 


Present 
“Maintain the Deficit 
_ - About 


$28,000 
To Be Raised 







The Orchestra is under contract to the Musical Association for eighteen 
weeks of each year. In that time 52 concerts are given, and to cover the cost 
of paying the orchestra, conductor, guest artists, promotion, rent of the 
Opera House, advertising, etc., $210,000.00 is necessary. 

This sum is secured in several ways: First of course by the sale of tickets: 
next by the concerts which are sold to other organizations, such as the Art 
Commission of San Francisco, the Standard Oil Thursday evening programs, 
and an occasional concert at one of our colleges. 

Although the sum derived from these sources of revenue is considerable, 
it does not meet the amount required for our season’s expenditures, and this 
is where you who are really deeply interested in the welfare of our city’s most 
beautiful music come forward with gilts of money to help in balancing the 
budget. The budget has been kept out of the red just because we have all of 
you who are vitally and courageously interested in the welfare of the Sym. 
phony to assist us. 

Our campaign for needed funds for the orchestra is now under way and we 
hope and rely on your making possible a successful season by your contribution, 
large or small to the 


Musical Association of San Francisco, War Memorial Opera House, San Francisco 


Leonora Wood Armsby 
President and Managing Director 



















Any Concert Needs a program... 


This is 


the many fine radio broadcasts from great recordings are no excep- 
tion} in” tact it 1s especially pleasant to know in advance what 
composers and works are to be heard on a given date and hour. 


one reason why Mesic of the Month, 


with its advance listings of concert programs to be heard on the air, 
has become indispensible to so many music lovers. Offering also an 
inclusive calendar of musical events in the cies Francisco Bay area, 
Music of the Month is a convenient chart to listening pleasure. 


Enhance your enjoyment of music throughout 1942 by sending one 


dollar now for a year’s subscription to... 


MUSIC OF THE MONTH 
52 Vallejo Street 
Berkeley, California 


Please send the program magazine for one year to: 





NAME 





STREET AND NUMBER — 





CITY 


I am enclosing one dollar. 


THE 


LUNCHEON MENUS 


Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell CREAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 


a: THE 
MARIN - DELL WHITCOMB 


SOLD ONLY AT INDEPENDENT STORES 





EEE Ore 





Before the Concert 
After the Concert 


NEW 
WHITCOMB INN 


For formal or informal 
parties, with food and 
beverages of the choicest, 
you will enjoy the new Inn 
and the other attractive 
dining rooms of the out- 
standing hotel so conven- 
iently near —- 


















Eighth ° Garage 
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The following families have been active in the Musical Association since its 
first year either serving in official capacities for the Association, contributing 
money toward its support or purchasing season tickets. Such a noteworthy fea- 
ture of life of the Symphony can only be recorded in terms of the highest ap- 
preciation. It is due to the vision of such families that we have been able to con- 
tinue the Symphony throughout its thirty year history. 


FAMILIES OF 
WALLACE M. ALEXANDER 
FRANK B. ANDERSON 
J. K. ARMSBY 

|, ARNSTEIN 

WILLIAM BABCOCK 
WAKEFIELD BAKER 

DR. A. BARKAN 
SAMUEL BAUER 

R. |. BENTLEY 

SAMUEL BISSINGER 
GORDON BLANDING 
JACOB BLUMLEIN 

F. E. BOOTH 

P, E. BOWLES 

Mrs. JOHN F. BOYD 
M, J. BRANDENSTEIN 
MAYER I. CAHN 

GEORGE T. CAMERON 
SELAH CHAMBERLAIN 
Mrs. C. W. CLARK 
WARREN D. CLARK 
HERBERT E. CLAYBURGH 
JOHN C. COLEMAN 

C. H. CROCKER 
TEMPLETON CROCKER 
WILLIAM H. CROCKER 
0. K. CUSHING 

D. G. DAVIS 

CHARLES J. DEERING 
FRANK P. DEERING 
CHRISTIAN DE GUIGNEE 
M. H. DE YOUNG 
SAMUEL DINKELSPIEL 
A. B. C. DOHRMANN 
F. DOHRMANN, UR. 
ROBERT DOLLAR 

J. A. DONOHOE 

PETER F. DUNNE 
JOSEPH DURNEY 

ALBERT L. EHRMAN 

M. EHRMAN 

SIDNEY M. EHRMAN 

5. W. EHRMAN 

MRS. KATE FELTON ELKINS 
A. ELOESSER 

GUSTAV EPSTEIN 
ALFRED |. ESBERG 
MILTON H. ESBERG 
EDWARD L. EYRE 
ROBERT M. EYRE 

JULIUS FEIGENBAUM 

W. D. FENNIMORE 

Mrs. A. FLEISHHACKER 
HERBERT FLEISHHACKER 
MORTIMER FLEISHHACKER 
WILLIAM M. FITZHUGH 
MRS. JAMES L. FLoopD 
uA. FOLGER 

JOHN F. FORBES 
WILLIAM FRIES 

MRS. ALICE GARTENLAUB 
MRS. HANNAH GERSTLE 
D. GHIRARDELLI 


DR. EDWARD F. GLASER 
S. L. GOLDSTEIN 
JOSEPH D. GRANT 

EMIL GREENEBAUM 
WARREN D. GREGORY 
FRANK W. GRIFFIN 
Miss ALICE S. GRIFFITH 
BERTHOLD GUGGENHIME 
D. J. GUGGENHIME 

D. J. GUGGENHIME 

Mrs. LEON GUGGENHIME 
M. A. GUNST 

MRs. A. HAAS 
CHARLES W. HAAS 

MRS. WILLIAM HAAS 
REUBEN B. HALE 

MRS. ALFRED HAMMERSMITH 
R. J. HANNA 

Mrs. GRACE P. HAYNE 
ELIAS M. HECHT 

E. S. HELLER 

MOSES HELLER 

H. G. HELLMANN 

ISAIAS W. HELLMAN 

1. W. HELLMAN 

HARRY HILL 

C. OSGOOD HOOKER 
ROBERT G. HOOKER 

E. L. HUETER 

MISS MARIAN HUNTINGTON 
Mrs. M. A. HUNTINGTON 
MRS. JOSEPH HYMAN 
W. G. IRWIN 

D. C. JACKLING 

J. Jd. JACOBI 

MRS. IRA KAHN 

HOMER S&S. KING 

Mrs. R. C. KiIRKWOOD 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
CHARLES G. LATHROP 
DR. MARY H. LAYMAN 
Dr. A. L. LENGFELD 
GEORGE LENT 

J. B. LEVISON 

MRs. ISAAC LIEBES 
MAURICE LIEBMANN 

MRS. BERTHA G. LILIENTHAL 
E. R. LILIENTHAL 

JESSE W. LILIENTHAL 

F. L. LIPMAN 

DR. LOUIS LISSER 
NORMAN B. LIVERMORE 
SAMUEL LOWE 

MRs. PETER G. MCBEAN 


MRS. FANNIE CROCKER McCCREARY 


MRS. MARK L. MCDONALD 
GARRET W. MCENERNEY 
JOHN A. McGREGOR 

JOHN D. McCKEE 

GEORGE W. MCNEAR 
LOUISE M. MAILLIARD 
MRS. ELEANOR MARTIN 
WILLIAM MATSON 


HENRY L. MAYER 
GEORGE H. C. MEYER 
MORRIS MEYERFELD 

C. F. MICHAELS 

G. @.-G. MILLerR 

HERBERT C. MOFFITT 

Jd. K. MOFFITT 

LOUIS F. MONTEAGLE 
Mrs. R. S. MOORE 

MRS. ETTA C. MORSHEAD 
Mrs. JOSEPH MUSTO 
MRS. DAVID NEUSTADTER 
WILLIAM LETTS OLIVER 
PACIFIC MUSICAL SOCIETY 
CHARLES PAGE 

JOHN PARROTT 

FRANK PAUSON 

MRS. FERDINAND C. PETERSON 
MRS. IRA PIERCE 

JOSEPH C. RAAS 

CARL RAISS 

Mrs. B. S&S. REVETT 

A. RoOOS 

MRS. EMMA ROSENBAUM 
ABRAHAM ROSENBERG 

S. D. ROSENBERG 

JOHN ROTHSCHILD 
SANFORD SACHS 

SAN FRANCISCO MUSICAL CLUB 
A. SCHILLING 

MRS. A. SCHWABACHER 
Mrs. LUDWIG SCHWABACHER 
Mrs. LOUIS SCHWABACHER 
MRS. HENRY T. ScoTrT 
Mrs. LOUIS T. SHARON 
SHERMAN CLAY & Co. 
ALFRED SIMON 

CHARLES W. SLACK 
JOSEPH SLOSS 

LEON SLOSS 

LouIs StLoss 

HON. M. C. SLoss 

MRS. BENITA FORBES SMITH 
DR. GEORGE B. SOMERS 
GEORGE W. STARR 
ABRAHAM STERN 

JACOB STERN 

SIGMUND STERN 

l. STRASSBURGER 

S. SUSSMAN 

CHARLES SUTRO 

OScAR SUTRO 

R. M. TOBIN 

Mrs. A. S&S. TUBBS 

F. W. VAN SICKLEN 
GEORGE F. VOLKMANN 

C. R. WALTER 

Mrs. |. N. WALTER 
RAPHAEL WEILL 

MRS. BERTHA L. WELCH 
MRS. CHARLES S. WHEELER 
EL! H. WIEL 

MRS. SARAH STETSON WINSLOW 
I. ZELLERBACH 
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We are very desirous of presenting the names of those who have 
been season ticket holders from the beginning, but as we have no rec- 
ord on this we would appreciate all who have had season tickets over this 
number of years to send in their names and. those members of the 
family who have attended the concerts from the beginning. } 
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MRS. 


MRS. 


MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


PIERRE MONTEUX 


SIGMUND STERN 


GEORGE WASHINGTON BAKER, JR. 


FRANK P. DEERING 
FRANK J. EDOFF 
HAROLD FORCE 

Re Ga FORGE 
LAWRENEE FLETCHER 
L. M. GIANNINI 


MISS FLORENCE WILLIAMS 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 


MRS 


WILLIAM BABCOCK 
ARTHUR BROWN, JR. 
DUNN DUTTON 

JAMES L. FLOOD 
HENRY S. KIERSTED 
SAMUEL KNIGHT 
ROGER LAPHAM 
HAROLD R. McKINNON 
ASHTON POTTER 


SPENCER GRANT 
FRANK NOYES 
WILLIAM P. ROTH 


MISS ELSE SCHILLING 


MRS. 


DANIEL VOLKMANN 


MISS JOHANNA VOLKMANN 


MRS. 
MRS. 


MRS. 
MRS. 
MRS. 


MRS 
MRS 


MR. AND MRS. JOSEPH D. GRANT 


MRS 


MRS. EDWARD H. CLARK, JR. 


MRS 
MRS 
MR. 

MRS 


MR. AND MRS. KENNETH MONTEAGLE 


MRS 
MRS 


MRS 


MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


MR. AND MRS. CHARLES R. BLYTH 


MRS 


MR. AND MRS. C. O. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 


DEAN WITTER 
J. B. WRIGHT 


ALFRED GHIRARDELLI 
GUSTAV KNECHT 
MAXWELL C. MILTON 
. WILLIAM ORRICK 
Ose ER RoK 


. GEORGE BOWLES 


. DONALD GREGORY 

. OSGOOD HOOKER, SR. 
OSGOOD HOOKER, JR. 
. WALKER KAMM 


. MARCUS S. KOSHLAND 


. M. C. SLOSS 


. CHARLES BRANSTEN 


. ROGER LAPHAM 


MRS. STANHOPE NIXON 


MR. AND MRS. NION R. TUCKER 


LEONORA WOOD ARMSBY 


THOMAS CARR HOWE, JR. 


MR. AND MRS. CHARLES G. NORRIS 


MRS. WALTER D. HELLER 
MRS. MORRIS MEYERFELD 


MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 


GEORGE OPPEN 
ROBERT A. ROOS 


RICHARD H. SHAINWALD 


GEORGE FULLER 

W. PARMER FULLER, JR. 
W. PARMER FULLER, III 
SPENCER GRANT, JR. 


MISS LURLINE ROTH 
MISS VIRGINIA VOLKMANN 
HELEN ANN WITTER 


MRS. FREDERICK W. BRADLEY 


“AR. 


MRS 
MRS 
MRS 


H. SEWALL BRADLEY 


. CHARLES N. BLACK 
. ELDRED BOLAND 


. GEORGES de LATOUR 


MARQUISE HENRI de PINS 


MRS 
MRS 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 


MRS 
MRS 


COUNTESS ALESSANDRO DANDINI 


MRS 
MRS 
MRS 


MRS 


MRS. 


MRS 
MRS 


.L. D. HOWARD 
. FREDERICK W. McNEAR 


OTTO BARKAN 

JOHN L. BRADLEY 
JOSEPH W. DONNER 
RICHARD HEIMANN 
ROBERT WATT MILLER 


CHARLES BATES 
BURLINGTON CARLISLE 
R. STANLEY DOLLAR 
JAMES IRVINE 

JOSEPH R. KNOWLAND 
WALTON N. MOORE 
FRANK HUNT PROCTOR 
ERNEST J. SWEETLAND 


PRENTISS COBB HALE 


. HENRY BOYEN 

. ARTHUR B. CAHILL 
| PETERS B:.KY NE 

. JAMES F. McNULTY 
. THEODORE WORES 
. REED BEKINS 


. JAMES FICKETT 


. CLARENCE LORAN JOHNSTON 


. JAMES McKEE 


. B. GC» KEATOR 
. ANGUS McDONALD 


. FRANK E. BUCK 

_ J. LINDSAY HANNA 
. JAMES LEVENSALER 
. DOUGLAS McBRYDE 
. OLGA MEYER 

. FRANK A. SOMERS 


SAN FRANCISCO 


GEORGE EDWIN BENNETT 
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STANISLAS BEM, cellist, joined the 
orchestra in 1914. 
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member of the horn sec- 
tion of the orchestra’s 
brasses since its first sea- 
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aS eZ, 
RALPH MURRAY has 
played the tuba in the or- 


chestra since the 1919- 
1920 season. 


THORSTEIN JENSEN, of the or- 
chestra’s first violin section, has 
been a member since 1915-1916. 
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HIS MASTER’S VOICE 
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Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


¢ SUITE from “The Firebird’’—Stravinsky 
Stokowski and Philadelphia Orchestra 
Album 291—$3.68 


° SYMPHONY IN D MINOR—Franck 
Pierre Monteux and S. F. Symphony 
Album M or DM 840—$4.73 


e LA VALSE—Ravel 
Pierre Monteux and S. F. Symphony 
Album M or DM 820—$2.63 


CONCERTO for VIOLIN in DMAJOR— 
(Tschaikowsky ) 
Heifetz and London Philharmonic 
Album M or DM 356—$4.73 


SYMPHONY NO. 5—Szostakowicz 
Stokowski and Philadelphia Orchestra 
Album M or DM 619—$6.83 





SEE THE | =z) NEAREST 
VICTOR fy) \egy «~DEALER 
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THIRD PAIR OF SYMPHONY CONCERTS 


FRIDAY, JANUARY 9, 2:30 P. M. 





SATURDAY, JANUARY 10, 8:30 P. M. 


Program 


IGOR STRAVINSKY, Guest Conductor 


SES ACRES PeAIN Ge ARaL)) Aa NON rt ae, iat aha Smith 


(HARMONIZED AND ORCHESTRATED BY IGOR STRAVINSKY) 


SGV ele COIN AY, NG Gre et ees oe va Fae Bg 9G nee Seah Bee Stravinsky 


Moderato alla breve 
Larghetto concertante 
Allegretto 
Adagio—Tempo giusto 
(FIRST PERFORMANCE IN SAN FRANCISCO) 


ON, EE ReeMinTe SASL OsN 


DIVER TIMEN TO FROM THE FAITRY’S KISS. . Stravinsky 
Sinfonia 
Swiss Dances—Waltz 
Scherzo 


Pas de deux: Adagio—Variation—Coda 





SOE RO MTP ERE Re Deke ee os de eee Stravinsky 
Introduction: The Fire Bird and Her Dance 
Round of the Enchanted Princesses— 

Infernal Dance of King Kastchei— 
Berceuse and Finale 





Now Available at your Victor Dealer 
SMIMIBGIOIN YeCLN SD IMI © Ret mets etn sta bere eg Cesar Franck 
Recorded by 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
Also available the Symphony’s recording of ‘‘La Valse’’ (Ravel) 


ISCO 


———_————————— eee 
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Guest Artist 
This Week 


Mr. Stravinsky was born in 188? 
near St. Petersburg, where his father 
was a leading basso in the Imperial 
Opera. He obtained his formal train. 
ing in music under Rimsky-Korsakoy, 
and made his debut with a sym- 
phony presented in the Russian 
capital in 1908. ‘wo years later Stra- 
vinsky was commissioned by Serge 
de Diaghilev to write a ballet for the 
latter's famous Russian ballet com- 
pany, and the success of this first effort, 
The Fire Bird, led to a close collabora- 
tion between the two which ended onl 
with Diaghilev’s death in 1929. For 
Diaghilev Stravinsky wrote, beside Th 
IGOR STRAVINSKY Fire Bird, the ballets Petrouchka 
(1911) ye Rite of Spring <(L9i2), 
Pulcinella, on themes by Pergolesi, 
(1920), and The Village Wedding 

















(1922). Diaghilev also produced Stra- 
vinsky’s operas, The Nightingale (1914), Renard (1917), and Mavra (1922), 
and a choreographic version of The Nightingale (1920) . Beside the “Diaghilev’ 
works just mentioned, Stravinsky has also to his credit the following ballets 
The Story of a Soldier (1918), Apollo, Ruler of the Muses (1928) , The Fairy 
Kiss (1928), Persephone (1934) and The Card Game (1936). 

Although the ballet is the form to which Stravinsky has devoted the greatest 
amount of attention, he has also written much chamber and orchestral music 
concertos for piano and for violin, piano pieces, choral music and songs. 

He will make his third appearance as guest conductor of the San Francisco 
Symphony Orchestra at the concert pair of January 9-10. In 1937 he directed 
his Symphony of the Psalms at Art Commission concert, and in 1939 he con: 
ducted a Musical Association pair with a program consisting of T’schaikowsky’ 
second symphony, The Card Game, and a suite from Petrouchka. 

Mr. Stravinsky took up permanent residence in this country in 1939. He 
served for one year on the faculty of Harvard University and is now living 
in Hollywood. 





San Francisco Conservatory of Music, Inc. 


24TH YEAR 
3435 SACRAMENTO STREET WALNUT 3496-3497 
OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 





PIANO VOICE TRUMPET HARMONY ORCHESTRA 

VIOLIN ORGAN TILIA pls EAR TRAINING CHORUS 

SEEEo CLARINET SIGHT SINGING COUNTERPOINT ENSEMBLE 
NORMAL COURSES WITH DIPLOMA : SPECIAL CHILDREN’S CLASSES 


BRANCHES IN BURLINGAME, BERKELEY, MARIN | 
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1H Pe OdRARS PAIN GED BAININE Ro eee ea. John Stafford Smith 
(1750-1836) 
(HARMONIZED AND ORCHESTRATED BY IGOR STRAVINSKY) 


Although some publications persist in ascribing the melody of our national 
anthem to Dr. Samuel Arnold, the consensus of informed opinion is that it 
was composed by John Stafford Smith, who is described in Grove’s Dictionary 
as ‘an able organist, an efficient tenor singer, an excellent composer and an 
accomplished musical antiquary.” Smith was attached to the Chapel Royal in 
London throughout most of his life, first as a boy chorister, then as a “gentle- 
man’ (i.e. an adult singer) , eventually as organist and master of the children. 
He published many collections of vocal pieces, and assisted Sir John Hawkins 
in writing his famous history of music. 


Smith wrote the tune now known as The Star Spangled Banner as the 
“constitutional song” of the Anacreontic Society, of which he was an active 
member. ‘his organization was founded in 1766 and lasted until 1794. Its 
activities varied in detail from time to time during the span of its 
but its heart and center was the devotion of its members to music 
fellowship. 


existence, 
and good 


Several 18th century accounts of the Anacreontic Society have been pre- 
served. One of them* opens as follows: 

“Anacreon, the renown’d convivial Bard of ancient Greece. as distinguished for the delicacy 
of his wit as he is for the easy, elegant and natural turn of his poesy, is the character from 
whom this society derives its title, and who has been happily celebrated in the Constitutional 
Song, beginning “To Anacreon in Heaven,’ &c, universally acknowledged to be a very classical. 
poetic, and well-adapted composition; and if our information does not mislead us, 
written* * by a Gentleman of the Temple, now dead, whose name was ‘Tomlinson, and originally 
sung by Mr. Webster, afterward by Charles Bannister, whose secession from the society, in con- 
sequence of some frivolous punctilios, is much to be regretted; for to do justice to the song, a 
very animated execution is requisite: that power of voice, happy discrimination and vivacity 
which seems peculiar to the well-known exertions of Mr. Bannister in this composition, never 
fail of producing him what he justly merits, unbounded applause.” 


it was 


The society was extremely popular, so much so that it invariably had a long 
waiting list of candidates for membership. It met in various taverns and coffee 
houses, moving repeatedly to larger quarters. 

¢ / C 
_. “Most of the material in this note is taken from Oscar Sonneck’s book, The 
lished by the Government Printing Office in 1914. Sonneck arrived at his conclusions after incredibly pains- 


taking examination of every conceivable point, and his book is as much a monument to the fantasies and wild 
conjectures of his predecessors as it is to his own scholarship and good judgment. 


Star Spangled Banner, pub- 


**This refers to the poem only. 
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Program Published By MUSICAL ASSOCIATION OF SAN FRANCISCO 
Under Direction of H. SEWALL BRADLEY 
In Association with Curran Swint, Jane S. Mills and Elma Auze Hennig 
Printed by PISANI PRINTING AND PUBLISHING COMPANY 
So 
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NAOUM BLINDER 















The Neat Guest Artist 


Naoum Blinder was born in Eupa- 
toria, Crimea, in 1891. He graduated 
from the Odessa Conservatory at the 
age of 14, but continued his studies at 
the Royal Academy of Music in Man- 
chester, England, under Adolph Brod- 
sky. He was protessor of violin at the 
Odessa Conservatory from 1911 to 1920 
and at the Moscow Conservatory from 
1921 to 1928. During this period he 
made concert tours throughout Russia, 
and in Turkey, Palestine and Japan as 
well. He came to the United States in 
1928 and taught for a number of years 
at the Institute of Musical Art in New 
York. He was appointed concertmaster 
of the San Francisco Symphony Orches- 
tra in 1932 and founded the San Fran- 


cisco String Quartet in 1934. He has repeatedly appeared as soloist with the 
San Francisco Symphony and other American orchestras. He will play the 
Beethoven concerto at the Opera House pair of January 25-24. 
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ANNOUNCES 


the new location of his San Francisco Studio 
at 2614 Jackson Street. 
Phone WEst 0641 or Fillmore 9829 


* 








SCHAPIRO. 


INTERNATIONALLY RENOWNED CONCERT PIANIST AND TEACHER 


* 


Marin County Studio - 30-Magee Avenue, Mill Valley, Calif. 
Phone Mill Valley 521 M 


* * 





ADVERTISE 


This publication offers you a medium pro- 
ductive of good results, placing YOUR 
products before thousands of eyes each week 


MUSICAL ASSOCIATION of SAN FRANCISCO 


OPERA HOUSE - UNderhill 4008 


SS 





SAN FRANCISCO 























“The present members,” wrote a contributor to The Gentleman’s Magazine in 1780 “con- 
sist of Peers, Commoners, Aldermen, Gentlemen, Proctors, Actors and Polite ‘Tradesmen, and 
each member admits a visitor as before .. . The society opens generally about the middle of 
November and their entertainments are on every other Wednesday till the twelve nights are 
accomplished, ‘The concert, which consists of the best performers (who are honorary members) 
in London, begins at half past seven and ends at a quarter before ten. The company then ad- 
journs to another room, where an elegant supper is provided; in the meantime the erand room 
is prepared tor their return, The tables at the upper end of the room are elevated for the vocal 
performers. Here conviviality reigns in every shape, catches and glees in their proper stile, 
single songs from the first performers, imitations by gentlemen, much beyond any stage exhi- 
hition, salt-box solos and miniature puppet-shows, in short, every thing that mirth can SUgeESL. 

“The following classical song, written by poor Ralph ‘Tomlinson, their late president, is 
chorused by the whole company, and opens the mirth of the evening: ” 


(Ihe complete text of the song then follows, in all seven of its stanzas. Vhe 
present note has space for the first alone) : 
“To Anacreon, in Heav'’n, where he sat in full glee, 
A few sons of harmony sent a petition, 
That he their inspirer and patron would be; 
When this answer arrived from the Jolly old Grecian— 
‘Voice, fiddle and flute, 
No longer be mute; 
I'll lend ye my name and inspire ye to boot: 
And besides Ill instruct ye, like me to intwine 
The myrtle of Venus with Bacchus’s vine.” 
The Anacreontic Society came to its end in the following manner: 

“The Duchess of Devonshire, the great leader of the haut ton, having heard the Anacreon- 
tic highly extolled, expressed a particular wish to some of its members to be permitted to be 
privately present to hear the concert &c., which being made known to the directors, they caused 
the elevated orchestra occupied by the musicians at balls to be fitted up, with a lattice affixed 
to the front of it, for the accomodation of Her Grace and party, so that they could see without 
being seen; but some of the comic songs, not being exactly calculated for the entertainment 
of ladies, the singers were restrained; which displeasing many of the members, they resigned 
one after another; and a general meeting being called the society was dissolved.” 


The Anacreontic Society was imitated by similarly named organizations 
in Ireland and in America, and The Anacreontick Song became widely known 
in this country. John A. Kouwenhoven and Lawton M. Patten, writing for the 
Musical Quarterly of April, 1937, state that between 1797 and 1813 the tune 
was adapted to the words of more than thirty American sones, patriotic and 
otherwise. Among these was a song in honor of Stephen Decatur written by 
Francis Scott Key in 1804, and published in an obscure New York state news- 
paper in 1806 with the specific direction that it was to be sung to the tune of 
Anacreon. This fact, unknown before the Kouwenhoven-Patten article ap- 
peared, removes the last possible doubt that Key wrote The Star-Spangled 
Banner with the meter of Smith’s Anacreontick Song in mind, and also removes 
the possibility that Key’s poem was fitted to the Anacreontic melody by his 
brother-in-law, Judge Nicholson, the actor Ferdinand Durang, or anyone else. 


Francis Scott Key was born in Maryland in 1779. From 1802 he practiced 
law in Washington, and was very active in the civil and political life of the 


MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 
VIRGINIA MORGAN FRANCES MORGAN 


INSTRUCTION 


HARP INSTRUCTION VIOLIN 
OPERA HARP 
HARPIST OF THE MEMBER OF THE 
SAN FRANCISCO SYMPHONY MORGAN TRIO 
TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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POINGINIOROTIN GG EM EN'Ghi 


FOURTH PAIR OF CONCERTS 


Friday, January 16, 2:30 P. M. 
Saturday, January 17, 8:30 P. M. 


Ww 


PROGRAM 
SVU ELO NY N.©F 40 IVOUN ORe eet eee ores cucecr ine ne nati Brahms 
ING) Gale) RONP ERIN Ose la pea tials sects, tn cr st Pes ast hese ta cates ndash Stringham 


(First performance in San Francisco) 
SEMI EIONY IN@ 0. Cr Via © Rev tebe. § jana ees as ci cina 2h Sibelius 


SHON GE NOUV Waly Madi iwi (GO) Len Bole e IA Ae a. De Falla 


Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Hlgate 1220 (Oakland) 





| 





The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of ‘Trustees of the War Memorial. 


* * * * * 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 


* * * * * 


OPERA GLASSES FOR RENT IN THE LOBBY 


THE PHOTOGRAPHERS TO THE SYMPHONY 


GABRIEL MOULIN STUDIOS 


PORTRAITURE : ADVERTISING 
GArfield 4546 
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capital. He was United States Attorney for the District of Columbia from 
1833 to 1841, and died in 1844. He was fond of writing verses for special occa- 
sions, and a volume of his poems was published in 1857. 


The most reliable account of the circumstances under which Key wrote 
The Star Spangled Banner was written by Roger B. Taney, the husband of 
Key's sister, as a preface to the collected poems of 1857. (Taney was then in 
the middle of his long term of office as Chief Justice of the United States 
Supreme Court.) A certain Dr. Beanes, who lived in Upper Marlborough, 
Maryland, had fallen foul of the British army which was in control of those 
parts early in September, 1814. Beanes had been taken prisoner and was being 
kept in custody on board a British naval vessel in Chesapeake Bay. Key, who 
was a friend of his, volunteered to go to the British commander under flag of 
truce and negotiate the doctor's release. Key, then serving in the American 
army, went with John S. Skinner, agent for the United States government in 
its dealings with the British in regard to the exchange of prisoners, to the flag- 
ship of the British admiral lying in the mouth of the Potomac. This was on 
september 13, 1814. Key was able to persuade the British officers to release 
Dr. Beanes, but since the British forces were to attack Baltimore that night, 
the Americans were kept aboard their own ship until the attack was over, 
All the ships were moved to a position “which enabled them to see distinctly 
the flag of Fort McHenry from the deck of their vessel.” 


“He (Key) and Mr. Skinner remained on deck during the night,” says Taney, “watching 
every shell from the moment it was fired until it fell, listening with breathless interest to hear 
if an explosion followed. While the bombardment continued, it was sufficient proof that the 
fort had not surrendered. But it suddenly ceased some time before day; and as they had no 
communication with any of the enemy’s ships, they did not know whether the fort had sur- 
rendered or the attack upon it been abandoned. They paced the deck for the residue of the 
night in painful suspense, watching with intense anxiety for the return of day, and looking 
every few minutes at their watches, to see how long they must wait for it; and as soon as it 
dawned, and before it was light enough to see objects at a distance, their glasses were turned 
to the fort, uncertain whether they should see there the Stars and Stripes or the flag of the 
enemy. At length the light came and they saw that ‘our flag was still there.’ And as the day 
advanced, they saw from the movement of the boats between the shore and the fleet that the 
troops had been roughly handled, and that many wounded men were carried to the ships. At 
length he was informed that the attack on Baltimore had failed, and the British army was re- 
embarking, and that he and Mr. Skinner and Beanes would be permitted to leave them, and 
go where they pleased, as soon as the troops were on board, and the fleet ready to sail. 


“He then told me that, under the excitement of the time, he had written a song, and 
handed me a printed copy of The Star Spangled Banner. When I had read it and expressed my 
admiration, I asked him how he found time, in the scenes he had been passing through, to 
compose such a song? He said he commenced it on the deck of the vessel, in the fervor of the 
moment, when he saw the enemy hastily retreating to their ships, and looked at the flag he 
had watched for so anxiously as the morning opened; that he had written some lines or brief 
notes that would aid him in calling them to mind on the back of a letter which he happened 
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UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 





“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
a 
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will survey the entire symphonic literature from its beginnings to the 
present day. The programs for the last three weeks of January are de- 
voted mainly to Haydn and Mozart. Symphony Hall will not be on the 


air on January 16, 17, 20, and 23. 


January 11 
Mozart: Symphony No. 25 


Rimsky-Korsakoff : 
Suite from Cog d'Or 


Haydn: Symphony No. 88 


January 12 


Haydn: Harpsichord 
concerto No. | 


Mozart: Linz Symphony 


January 13 


Mozart: Eine Kleine 
Nachtmusik 


Haydn: Oxford Symphony 


January 14 
Mozart: A Musical Joke 
Haydn: Cello concerto 


January 15 
Haydn: Farewell Symphony 
Mozart: Paris Symphony 
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HotU SYMPHONY HALL 


This program is now presented under the joint auspices of The 
San Francisco Symphony Orchestra, the San Francisco Chronicle, and 
KSFO, from noon to 1:30 on Sundays, and from 8:30 to 9:30 P. M. 
on weekdays. The series, extending throughout the Symphony season, 


January 18 
Haydn: Military Symphony 
Mozart: Prague Symphony 
Brahms: Variations on a 
Theme by Haydn 


January 19 
Mozart: Haffner Symphony 
Haydn: Symphony No. 102 





January 21 
Haydn: Clock Symphony 


Mozart: Svmphony No. 39 
(G minor) 








January 22 


Mozart: Svmohony No. 40 
(E flat) 


Haydn: Symphony No. 99 








January 24 
Haydn: London Symphony 
Mozart: Jupiter Symphony 
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io have in his pocket, and that for some of the lines, as he proceeded, he was obliged to rely 
entirely on his memory; and that he finished it in the boat on the way to the shore and wrote 
it out as it now stands at the hotel on the night he reached Baltimore, and immediately after 
he arrived. He said that on the next morning he took it to Judge Nicholson, to ask him what 
he thought of it, and that he was so much pleased with it that he immediately sent it toi 
printer, and directed copies to be struck off in handbill form; and that he, Mr. Key, believed 
it to have been favorably received by the Baltimore public.” 

The Baluumore newspapers had suspended publication during the attack. 
When they resumed, on the 20th, two of them published Key’s poem with 
the indication that it was to be sung to the melody of Anacreon. W. U. Hensel. 
who had studied Key’s life in detail, told Sonneck that Key was absolute!» 
tone deaf and could not distinguish one tune from another, and if this is so 
Key probably took as his model, both for the Decatur sone of 1804 and Th» 
Star Spangled Banner, not Smith’s melody itself but the metrical pattern of 
one of the numerous other American poems which had been fitted to The 
Anacreontick Song. 

Phe Star Spangled Banner made its wav rather slowly, and did not vie in 
popularity with America or Columbia, the Gem of the Ocean until the late 
vears of the 19th century. It was adopted as the official anthem for the armed 
forces of the United States at about the time of the Spanish-American war 
and was designated the national anthem for the entire country, civilian as wel] 
as military, by act of Coneress in 1931. 

Key's original text follows: 
O say can you see by the dawn’s early light, 

What so proudly we hail’d at the twilight’s last gleaming, 
Whose broad stripes and bright stars through the perilous fight 
O’er the ramparts we watch’d were so gallantly streaming? 
And the rocket’s red elare, the bomb bursting in air, 

Gave proof through the night that our flag was still there. 
O say does that star spangled banner vet wave 
Over the land of the free and the home of the brave? 


On the shore dimly seen through the mists of the deep, 
Where the foe’s haughty host in dread silence reposes, 
What is that which the breeze o’er the towering steep, 
As it fitfully blows, half conceals, half discloses? 
Now it catches the eleam of the morning’s first beam, 
In full glory reflected now shines in the stream, 
“Tis the star spangled banner—O long may it wave 
O'er the land of the free and the home of the brave! 


And where is that band who so vauntinely swore, 
That the havoc of war and the battle’s confusion 
A home and a Country should leave us no more? 
Their blood has wiped out their foul footstep’s pollution. 
No refuge could save the hirelinge and slave 
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The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 
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From the terror of flight or the gloom of the grave, 
And the star spangled banner in triumph shall wave 
Over the land of the free and the home of the brave. 





O thus be it ever when freemen shall stand 
Between their lov’d home and the war’s desolation! 
Blest with vict’ry and peace may the heav’n rescued land 
Praise the pewer that had made and preserv'd us a nation. 
Then conquer we must when our cause it is just, 
And this be our motto—‘In God is our trust.” 
And the star spangled banner in triumph shall wave 
Over the land of the free and the home of the bvave! 

Stravinsky made his version of The Stay Spangled Banner in the summer of 
1941, and it was first performed in Los Angeles by the WPA orchestra and 
chorus. A note in the San Francisco 4 rgonaut quoted Stravinsky as follows: 
“In gratitude at the prospect of becoming a citizen of the United States, to 
help foster and preserve the spirit of patriotism, my humble work is tendered 

to the American peoples 
The orchestration commonly used at these concerts is by Frederick S. 
Converse. 
* K % * * 


The above was submitted to Richard §. Hill of the Library of Congress, 
who has access to the material on The Star Spangled Banner collected since 
the Sonneck report of 1914. His emendations arrived too late for incorporation 
in the main body of this note. The main points are these: 

I. tis by no means proven that Smith wrote the tune. ‘I’he only evidence for 
his authorship is the fact that the song appears in his lifth Book of Canzonets, 
published in 1799 (28 years after the presumed date of composition) where is 
designated as “harmonized by the author.” This may mean harmonized by the 
author of the melody or harmonized by the author of the collection. On the 
other hand, no evidence exists to point to a folk source or to any other composer. 

4. Judge Taney’s narrative was written forty-two years after the event and 

» at second hand. It therefore contains some minor errors. Key’s trip took about 
three weeks’ time, he was aboard the British flagship at least a week before 
the bombardment, and it was Skinner rather than Key who effected Dr. Beanes’ 
release. 

3. Key’s Decatur song was published in Maryland a few months before it 
was printed in New York, and in the Maryland publication it is said to have 
been “prepared for and sung by a gentleman of Georgetown at an entertain- 
ment given in honor of Captain Stephen Decatur and Charles Stewart.” Key 
often published under the modest alias, “‘a gentleman of Georgetown.” If he 
sang the song at the Decatur entertainment, he was probably not tone deaf. 

4. Mr. Hill points out that The Star Spangled Banner made its way by leaps 
and starts rather than slowly, rising to great prominence in the War of 1812, 
the Mexican War, the Civil War and the Spanish-American War, and sub- 
siding in popularity in the periods between. As Mr. Hill puts it, “It is a war 
poem... During wars it zooms way ahead of any competitors. But when there 
sno particular reason why the flag shouldn’t shine safely through tomorrow’s 
mists, we tend to turn to something less dramatic.” 
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STAIR TCC INE Yeo Gets RS Ac pale eel toc RUPP to MeN Wale or [gor Stravinsky 
(1882—) 

[his is Stravinsky's third symphony. he first, in E flat major, was written 
in 1905-7, and is now described by its composer as a student work, although 
it remains in the repertoire of several orchestras and was played by Stravinsky 
himself as late as 1935. The second is the Symphony of the Psalms, commis- 
sioned by the Boston Symphony Orchestra for its fiftieth anniversary celebra- 
tion in 1930. The symphony in C was commissioned by the Chicago Symphony 
Orchestra in connection with 7s half-centenary observances in 1940.* 


An analysis of the symphony in C was published by Sol Babitz of Los 
\ngeles in the Musical Quarterly for January, 1941. It is herewith reprinted 
in full. 

“The death rattle of the sonata form having been audible for some years 
and official obituaries printed, it is rather awkward at this time to have to 
acknowledge the existence of a master of that form. After carefully examining 
the score and hearing it performed on the plano, an intelligent listener cannot 
mistake the true proportions of this work, possible the most serious of the 
composer's career. 

“The impeccable unity of his more colorful scores in the past may have 
been prophetic, for in this work ‘he has an inexhaustible faculty for presen- 
ting his ideas in fresh aspects, yet always logically connected with one another, 
cach growing naturally out of the preceding, and leading as naturally into 
what follows.’ ** 


“As one reads the score, the form unfolds before the eye as clearly as that 
of a classical work. ‘The page as a whole reveals a visual difference indicative 
of the new sounds contained. The manuscript is very white, perhaps whiter 
than any of Stravinsky’s other scores—an unforgivable sin in the eyes of the 


pedants who have been held spellbound by the increasing blackness of sym- 
phonic scores during the last one hundred years. There is none of the conven- 


*Both the Symphony of the Psalms and the symphony in C bear exactly the same dedication: ‘‘This sym- 
phony, composed to the glory of God, is dedicated to the (Boston) (Chicago) Symphony Orchestra on the fif- 
tieth anniversary of its existence.’’ When the present writer asked Stravinsky if the American Ballet had com- 
missioned The Card Game he replied, I write only for God; the American Ballet had the first performance 
rights.’’ 

It is perhaps worth adding to this footnote that when the present work was performed in Boston just a year 
ago the program page listed it as “Symphony in C major,’’ and that Stravinsky, in sending on this Boston 
program, carefully deleted the final word. Similarly Darius Milhaud, in analyzing his symphony (incidentally, 
another Chicago Symphony anniversary commission) indicated that the movements were in the keys of F, A flat, 
G and A, but declined to indicate whether major Or minor. 


** Ebenezer Prout’s appraisal of Beethoven's powers of symphonic development. 






COCKTAIL AND SUPPER DANCING 
NIGHTLY EXCEPT MONDAY IN THE 


CIRQUE ROOM 


> sl) WO" 7-15, “ANID A EILER 2900 
SUNDAY AFTERNOON DANCING 3 TO 7 


the FAIRMONT HOTEL 


BERNARD J. LEONARD © Resident Manager 





SYMPHONY ORCHESTRA 99 





















































MRS. PIERRE MONTEUX 
DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


VIRGINIA ADAMS 
PHILIP S. BOONE 
CORNELIA CLARK 

LT. DONALD MULFORD 


LAWRENCE METCALF 
MARIE LOUISE SANFORD 
JAMES SCHWABACHER 
HART SMITH 

ANNE WAPPLE 
VIRGINIA WILSON 


KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 


ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 
PHI KAPPA SIGMA 

UNIVERSITY OF CALIFORNIA 


DELTA UPSILON 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


P|! BETA PHI 
UNIVERSITY OF CALIFORNIA 


DELTA KAPPA EPSILON 
UNIVERSITY OF CALIFORNIA 


MR. AND MRS. DONALD DALLAS 
DR. AND MRS. NELSON HOWARD 


MR. AND MRS. LEE LAIRD 


MR. AND MRS. JOHN R. PAIGE 
DR. AND MRS. ROBERT SCARBOROUGH 


MR. AND MRS. THOMAS AMBROSE 


DR. ALVIN COX 


DR. AND MRS. FRANK GERBODE 


DR. MIRIAM MILLER 
DR. AND MRS. B. H. PAGE 


MR. AND MRS. GEORGE E. TITZELL, JR. 
100 


MR. AND MRS. F. WORTHEN BRADLEY 
DR. AND MRS. GARNETT CHENEY 

DR. AND MRS. HAROLD K. FABER 

DR. AND MRS. RICHARD JONES 

DR. AND MRS. WILLIAM LISTER ROGERS 
MR. AND MRS. FREDERICK E. SUPPLE 


DELTA TAU DELTA 
STANFORD UNIVERSITY 


DELTA TAU DELTA 
STANFORD UNIVERSITY 


THETA DELTA CHI 
STANFORD UNIVERSITY 


MR. AND MRS. J. D. ZELLERBACH 


GRilpes 
STANFORD UNIVERSITY 


ALPHI PHI 
UNIVERSITY OF CALIFORNIA 


PS| UPSILON 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
STANFORD UNIVERSITY 
ZETA PSI 

STANFORD UNIVERSITY 


ChinPEtl 
UNIVERSITY OF CALIFORNIA 


BETA THETA PI 
UNIVERSITY OF CALIFORNIA 


CHI OMEGA 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 


SIGMA CHI 
UNIVERSITY OF CALIFORNIA 


SAN FRANCISCO 


. pie 


a et 
ae | 








tional doubling, no outward attempt at tonal balance. One may detect elegance 
but never affectation. 
“First Movement. Vo illustrate the unity of form in this movement, four 
quotations pertaining to the first subject are given. Subsequent movements 
- will each be illustrated by only one characteristic quotation. 
Bd Ex. 1 
Introduction ar 
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__ Ihe simultaneous economy and richness of this movement are evident. 
: hroughout there is a certain breathlessness which adds life to the already 
busy’ music. | 


Phe second subject, in F, is introduced by a grandiose statement by oboe 
and bassoon, echoed by the strings, and consists in the main part of a quiet 
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slaccatissimo section, rhythmically alive, which eventually serves as the basis 
of an amiable horn solo (subsidiary subject). (This theme, as well as others, 
may seem reminiscent of “Pchaikowsky or Italian opera. Time will prove it 


reminiscent of Stravinsky alone.) 


“A trill-like note with which the violins have accompanied this section 
suddenly achieves an identity of its own ina rompish dance which is subdued, 
alter only three measures, by more unportant subject matter. 


“There follows a restrained development which increases in vigor. Mean- 
while phrases from the first subject become noticeable here and there. The ex- 
change continues, sometimes one and sometimes the other gaining the upper 
hand. Phe volume of sound increases until Interrupted by a quiet counter- 
point of the woodwinds, which leads into an exact repetition of the first subject. 


“But before the second subject can return, there appear the vigorous chords 
which originally followed it in the exposition. With the now inevitable ap- 
pearance of the second subject it suddenly becomes apparent that the recapit- 
ulation is a mirror-like reflection of the exposition; and one is not surprised 
when the first subject appears to round out the movement. As the tones die 
away, a series of strong chords brings it to a happy close. 

“Second Movement. ‘Vhis tender movement may be called an Aria. The 
composer has designated it Larghetto concertante and describes it as ‘simple, 
clear, and tranquil’. It opens with a soft expressive dialogue between the oboes 
and violins accompanied occasionally by ‘cellos and violas. The three-measure 
quotation from this movement illustrates the striking alternation of counter- 
point and octaves. 
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“Later the flute and clarinet join this group. All instruments take turns, 
singly and in groups, in carrying the sweetly ornamented melodies. The appear- 
ance of thirty-second notes in the Doppio movimento fails to disrupt the stately 
lyricism of this music. Even a trumpet solo fits into the enchanted scene. The 
main burden of the movement falls to the strings, which carry it almost to 
ihe end, the oboe and bassoon playing on for two more measures. 

“Third Movement. This movement consists of a minuet. passepied, and 
fugue. In the dances we have a taste of the rhythmic complexity to which the 
composer has accustomed us in the past. Ihe minuet is an extremely subtle 
section, which ends on the dominant, thus preparing the scene for the little 
passepied, a gem of shadowy rhythms. 

“After a moment’s silence the audacious fugue in G begins. 


Ex.6 





Discounting the fact that the measures are of unequal length, one may sa 
that the chief entrances are: trombone (G) in the first measure; horn (D) in 
the sixth; bass instruments (D) in the eleventh; oboe and trumpet (G) in the 
fifteenth. From the very start the fugue is richly accompanied by rhythmic 
and melodic counterpoint in the strings and woodwinds, the material being 
derived from earlier parts of the movement. As the voices enter, the fugue 
unfolds in a splendor difficult to describe. Here are inversions. augmentations, 
and diminutions, as integrated as those of Bach. Later the parts thin out, some 
of the voices are concentrated into rhythmic figures. Then, after a beat of 
silence, a freely developed variant of the fugue begins. 

“Henceforth the strings merely accompany, while the winds march on in 
a contrapuntal union of economy and complexity until a gradual broadening 
is felt, finally giving way to the concluding chord in G, which maintains its 
equilibrium in spite of the presence of an A. A figure from the minuet, played 
by the flutes accompanies this chord. 

“lourth Movement. The last movement begins with the sustained measures 
of an Adagio, played by the bassoon and brass. This distantly recalls the first 
theme. Then begins the Allegro with the violas playing in unison a sportive, 
energetic theme in the Concerto Grosso style. This leads to an altered version 
of the first subject of the symphony, and a somewhat lyrical atmosphere pre- 
dominates momentarily. ‘The same breathlessness observed in the first move- 
ment is found here, but in a more determined form. The introductory Adagio 
returns for a few measures and a scale run leads into a fugato for ‘cellos and 
violas on the original theme. The ornamented passages that follow lead again 
to the Adagio, which this time is destined to end the symphony. Its long medi- 
eval chords give, at first, an impression of inertness; but with each new chord 
one hears a barely perceptible change. The cumulative effect of these succes- 
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sive chords turns out to be a contlict between movement and immobility. One 
becomes conscious of an irresistible procession. The last four chords represent 






in a concentrated form the harmony oft the symphony. 
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For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 
Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 


the label of 
Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
awarded gold medals at the 1941 Calt- 
fornia State Fair: Burgundy, vintage 
of 1935; Cabernet, vintage of 1935; 
Zinfandel, vintage of 1935. 
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“Unlike much ‘modern’ music, this work. is pleasing to the average ear. 
One need only come to it pure in heart and mind to understand it. It is be- 
cause children are that way that they enjoy the music of Stravinsky so much. 
But it 1s a childish rather than child-like aspect that exists in the minds of 
certain of Stravinsky’s critics. Theirs is the resentment of a child who has 
finished a meal of fabulous goodies and is offered a glass of water for dessert. 
Yo them, the development of Stravinsky is not ‘logical’. The composer of Le 
Sacre ought to be producing works of monstrous proportions. One must con- 
tinually apologize to them for each new masterpiece in the wrong style. On 
the musical side, their presumption leads to the eventual absurdity: The more 
dissonance the more progress. 


“However, the logic of change is unpredictable. Shocking manifestations 
like the Erowica, Pulcinella. A pollo and the Muses, all assume in retrospect an 
orderly inevitability as Obvious to us now as they were to the minds that con- 
ceived them. 


“The use of dissonance in Stravinsky is an advance on that occasionally 
found in the form of harmonic suspensions in Bach, Mozart. and others. ‘This is 
quite different from the dissonance employed by more contemporary com- 
posers. With them it is a natura] development from the German Romantic 
School, while Stravinsky, the most Russian of composers, has skipped that 
stage directly from the Classical Period. 


“Is Stravinsky’s simultaneous use of a C and G chord more progressive than 
° .- s . . oO + . . 
Hindemith’s endless modulations or the twelve-tone technique? This is no 
: ; : Pepe 

place for a technical debate, which would have to probe the question to socio- 
logical depths. What should concern us here is sound. And these sounds, beauti- 
. o . . . . ’ 
ful and new, which have not disowned tradition, have also had no need of Ale 
ceptling it, since they possess an organic truth of their own.” 


DIVER TIMENTO FROM THE FAIRY’S KISS. Igor Stravinsky 


Just as I was finishing 4 pollo at the end of 1927,” writes Stravinsky in his 
autobiography, “I received from Mme. Ida Rubinstein a proposal to compose 
a ballet for her repertoire. The painter Alexander Benois, who did some work 
lor her, submitted two plans, one of which seemed very likely to attract me. 
Uhe idea was that I should compose something inspired by the music of Tsc- 
haikowsky. My well-known fondness for this composer, and, still more, the fact 
that November, the time fixed for the performance, would mark the thirtv- 
fifth anniversary of his death. induced me to accept the offer. It would give 
me an opportunity of paying my heart-felt homage to ‘T’schaikowsky’s wonder- 
ful talent. 


“As I was free to choose both the subject and the scenario of the ballet, J 
beean to search for them, in view of the characteristic trend of T’schaikowsky’s 
music, in the literature of the 19th century. With that aim I turned to a ereat 
poct with a gentle, sensitive soul, whose imaginative mind was wonderfully 
akin to that of the musician. I refer to Hans Christian Andersen, with whom 
in this respect Tschaikowskv had much in common. To recall The Sleeh no 
Beauly, The Nutcracker, The Swan-Lake. Pique Dame and many pieces of his 
symphonic work is enough to show the extent of his fondness for the fantastic 


“In turning over the pages of Andersen, with which I was fairly familiar. 
I came across a story | had completely forgotten, which struck me as beine the 
very thing for the idea I wanted to express. It was the very beautiful story 
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known to us as The Ice Maiden. I chose that as my theme, and worked out the 
story on the following lines: A fairy imprints her magic kiss on a child at birth 
and parts it from its mother. ‘Twenty years later, when the youth has attained 
the very zenith of his good fortune, she repeats the fatal kiss and carries him 
off to live in supreme happiness with her ever afterwards. As my object was 
to commemorate the work of Tschaikowsky, this subject seemed to me _ par- 
ticularly appropriate as an allegory, the muse having similarly branded ‘Tschaik- 
owsky with her fatal kiss, and the magic imprint has made itself felt in all the 
musical creations of this great artist. 


“Although I gave full liberty to painter and choreographer in the staging of 
my composition, my innermost desire was that it should be presented in clas: 
sical form, after the manner of 4 pollo. I pictured all the fantastic roles as danced 
in white ballet skirts, and the rustic scenes as taking place in a Swiss landscape, 
with some of the performers dressed in the manner of early tourists and ming: 
ling with the friendly villagers in the good old theatrical tradition.” 


It should be added that the score contains many themes by Tschaikowsk\ 
himself. These are all taken from rather obscure works, and a list of them 
would therefore serve no particular purpose. 

The Fairy’s Kiss was produced in Paris in 1928. It was given by the Monte 
Carlo Ballet Russe and the San Francisco Symphony Orchestra on January 29, 
1941, and will be repeated by the same forces on January 29, 1942. 


The following sketch of the action, taken from the score, adds the titles 
Stravinsky uses in his concert version: 


SINFONIA 
Andante 





A woman carrying her child proceeds through the storm. ‘The fairy spirits appear. 
Allegro—The spirits pursue the woman. They separate her from the child and carry him 
off. Appearance of the Fairy. She approaches the child. She surrounds him with tenderness. 
She kisses his forehead and vanishes, leaving him alone on the stage. 
Vivace—Passing peasants find the child abandoned, seek vainly for his mother, and anx 
iously take him off. 





SWISS DANCES—WALTZ 

Tempo giusto—A village fair. Peasants dance, musicians play; the young man and his be: 
trothed dance with the rest. (Waltz, poco pit lento) . The musicians and the crowd go off; the 
betrothed leaves the young man all alone. 

(A second portion of this scene is omitted from the concert version. In it the Fairy ap- 
proaches the young man disguised as a gypsy and pretends to tell his fortune. He begs her to 
lead him to his betrothed.) 

SCHERZO 

Moderato—The young man, led by the Fairy, reaches a mill, where he finds his betrothed 
surrounded by her companions, playing round games. (Allegretto grazioso.) ‘The Fairy im 
mediately disappears. 

PAS DE DEUX 

Adagio—The young man and his betrothed. 

Variation, Allegretto grazioso—The betrothed. 

Coda, Presto—The young man, his betrothed, and her companions. ‘The betrothed go 
to put on her wedding veil. ‘The companions follow her, leaving the young man alone. 


Here the “divertimento” ends. The ballet continues with the entrance 0 
the Fairy disguised in a wedding veil. ‘The hero takes her for his beloved. The 
Fairy throws back her veil, and, against his will, he yields to her supernatural 
charm. “The fairy spirits slowly group themselves across the stage in ranks 
representing the infinite immensity of azure space. The Fairy and the youns 
man are seen on an elevation. She kisses him.” 
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U BEEING IMIR EH Ee Bis): Moot eerie nh Pee: Igor Stravinsky 


Stravinsky regards The Fire Bird as his first full- fledged work. It was pro- 
duced by the Diaghilev Ballet in Paris in 1910, and began the long collabor- 
ation between Siranineke and Diaghilev which was to have such “extremely 
important results for both artists. 


[he story is based upon an old Russian legend. In essence, it is as follows: 
INTRODUCTION—THE FIRE BIRD AND HER DANCE 

Prince Ivan wanders in a dark, enchanted forest. He beholds a marvelous bird, whose 
feathers are plumes of fire, eating golden fruit from a silver tree. Prince Ivan tries to catch the 
Fire Bird, but succeeds only in pluc king one flame from her coat. 

the hero wanders further into fhe forest until he comes to the domain of the demon 
known as King Kastchei the Deathless, so called because his life does not reside in his body but 
in an eee hidden in his castle.) 
ROUND OF THE ENCHANTED PRINCESSES 

Prince Ivan beholds the grave dance of a bevy of princesses held in a trance-like spell 
through the demon’s power. 

INFERNAL DANCE OF KING KASTCHEI 

Suddenly Kastchei and his demons surround the prince with murderous intent, but the 
flame from the Fire Bird’s coat protects him, and the Fire Bird herself appears at the height 
of the battle to assist him. 

(The Fire Bird leads Prince Ivan to the egg hidden in the castle. He breaks the symbol of 
Kastchei’s life. ‘The castle and the demons disappear, the princesses are released from their 
spell, the Fire Bird stands revealed as the most beautiful princess of all, and wedding bells are 
sounded.) 

BERCEUSE AND FINALE 

The first part of this movement is based upon material used as an orchestral interlude in 
the original version. ‘This leads without pause to a finale employing the music which accom- 
panies the disappearance of Kastchei’s castle. 








JOHN CHARLES THOMAS, Baritone 


Soloist with 
ORATORIO SOCIETY OF SAN FRANCISCO 


Waldemar Jacobsen, Director 
Program including the cantata “I HEAR AMERICA SINGING” 


WAR MEMORIAL OPERA HOUSE 


TUESDAY EVENING, JANUARY 20, 1942, at 8:30 P. M. 
Tickets—-$2.75, $2.20, $1.65, $1.38, $1.10 (Tax Included) 
Grobe Music Company, 310 Sutter Street 

















HANCOCK BROS. 


EXPERT TICKET PRINTERS 


25 JESSIE STREET TELEPHONE DOUGLAS 2191 









America’s Largest 
Manufacturing 
Retail Jewelers 






Grant at Geary & Mission at 20th Broadway at 19th 
San Francisco Oakland 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, ConbductTor 


FIRST VIOLINS: ‘BELLS BASSOONS: 


RLINDER, NAOUM BLINDER, BORIS KUBITSCHEK, ERNST 
PRINCIPAL 


CONCERT MASTER LA HAYE, EUGENE B. 


HEYES, EUGENE DEHE, WILLEM BAKER, MELVILLE 


1ST ASST. CONCERT MASTER REINBERG, HERMAN 
ARGIEWICZ, ARTUR KIRS, RUDOLPH 
2QND ASST. CONCERT MASTER BEM, STANISLAS CONTRA BASSOON: 
WOLSKI, WILLIAM ARKATOV, JAMES BAKER, MELVILLE 
SRD ASST. CONCERT MASTER CLAUDIO, CESARE 
HOUSER, F. S. PETTY, WINSTON 
HORNS: 


lit PASMORE, MARY PASMORE, DOROTHY 


CLAUDIO, FERDINAND 
GUARALD!I, MAFALDA 


DE PALMA, ATTILIO 
BASSES: TRUTNER, HERMAN LC. 
TRYNER, CHARLES E. 


ANDERSON, THEODORE KUCHYNKA, FRANK 
DiIcTEROW, HAROLD PRINCIPAL ROTH, PAUL 
LARAIA, W. F. SCHMIDT, ROBERT E. 

iLL, WALTER 
DEGRASS!, ANTONIO BELL TRUMPETS: 
JENSEN, THORSTEIN GUTERSON, AARON 
Ross, NATHAN ScCHIPILLIT!I, JOHN KLATZKIN, BENJAMIN 
MENDELEVITCH, RODION BUENGER, AUGUST BARTON, LELAND S. 
GORDOHN, ROBERT STORCH, A. E. KRESS, VICTOR 


ORSINI, JOSEPH 
TROMBONES: 


FLUTES: 
SECOND VIOLINS: vf fF = Gios!, ORLANDO 
OEMPNER, HENRY L. SHOEMAKER, ROGERS 
HAUG, JULIUS SHANIS, RALPH F. KLOCK, JOHN 
PRINCIPAL BENKMAN, HERBERT 


WEGMAN, WILLEM 
GOUGH, WALTER Jofe(alj yale 
MOULIN, HARRY 


TUBA: 


BENKMAN, HERBERT MURRAY, RALPH 


LARAIA, ATTILIO F. STORCH, A. E. 
BARET, BERTHE OBOES: 

HELGET, HANS REMINGTON, MERRILL HARP: 
SHAPRO, DAVID R. SHANIS, JULIUS 


MORGAN, VIRGINIA 


SHWEID, HENRY ScHivo, LESLIE J. 
ROSSET, EML 

rT Hind Ye ‘ 
PATERSON, ud. A ENGLISH HORN: TYMPANI: 


MICHAELIAN, ERNEST 


SPAULDING, MYRON ScHivo, LESLIE Jd. LAREW, WALTER 
KOBLICK, NATHAN 
OBOE D’AMOUR & PERCUSSION: 
HECKELPHONE 


! VENDT, ALBERT 


SHANIS, JULIUS SALINGER, M. A. 
VIOLAS: 
{| PIBESTONE, NIATHAN CLARINETS: PIANO & CELESTA: 
PRINCIPAL SCHMITT, RUDOLPH 


THOMPSON, DOUGLAS 


VERNEY, ROMAIN RUDD, CHARLES 
| SCHNEIDER, DAVID FRAGALE, FRANK 
| WEILER, ERICH ORGAN: 
MITCHELL, LUCIEN E FLAT CLARINET: ALTMANN, LUDWIG 
HERBERT, WALTER 
RupD, CHARLES 
DOLSHAUSEN, DETLEV 
. LIBRARIAN AND 
TOLPEGIN, VicTOR BASS CLARINET: hee 
KARASIK, MANFRED FRAGALE, FRANK HAUG, JULIUS 
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MARION HUTTON 
Glenn Miller's Moonlight Serenade 
“rings in the new” 
with Chesterfield 





... first for a Milder and decidedly 
Better Taste... first for Cooler Smoking 







...and right you are because everything in 


Chesterfield ... every bit of material used, is put there to 
sive you just what you want in a cigarette ... from the 
Right Combination of the world’s best cigarette tobaccos 
to top-notch manufacturing methods. 


MAKE CHESTERFIELD YOUR SMOKING PLEASURE OF THE YEAR They Si yy 


Copyright 1942, Liccetr & Myers Tosacco Co 

















Pierre Menteux 


CONDUCTOR 





FOURTH PAIR OF CONCERTS 
ORCHESTRAL PROGRAM 


WAR MEMORIAL OPERA HOUSE 
JAN U-A ROY. 156. «. JA NOURAGR TZ 
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PRESENTED BY 


USICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMS B Y 
President and Managing Director 








FUNDAMENTAL 
FAMILY NEEDS 













1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





* a % > 

ch ae 3. EMERGENCY FUNDS 

A \\ a : 

in case of serious illness or 
other extraordinary need. 





Ask how al// three of these can be provided for 
through a LIFE INSURANCE IRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE - MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1. C. 
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OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 


E. Raymond Armsby...................-..-- Vice-President JohnvAsMcGregor:20- 5) Treasurer 
Paul A> DiSSiiG @ lecee-ccae- =e Vice-President Howard K-Skinniere:4..-) 0 et Secretary 
Charles R. Blyth::...--......-----«:------.--:- Vice-President Gérald'G:;Ross.2.%- oe 8 ts: Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Miss Lutie D. Goldstein Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frederick W. Bradley Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E. Raymond Armsby Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan 
Mrs. Edward Otis Bartlett George T. Cameron Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker J. B. Levison John H. Threlkeld 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss Mrs. John P. Coghlan Mrs. James Mills 
Florence Bentley Mrs. John B. Knox Mrs. William Lister Rogers 
H. Sewall Bradley Mrs. Harold R. McKinnon Michel Weill 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Philip $. Boone Richard Lyon William Simpson Barbara Fritz 

Virginia Adams Ava Jean Barber Marion Saben Art Anderson 

Henry Evers Mary Powell Ann Wilder Robert Sherman 

William Barkan Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 


COMMITTEE CHAIRMEN 


Cr 1O Gs Millet chests 8 Fc scc cet cecec a tentee Finance Mrs. John P. Coghlan 

Mrs. Marcus S.. Koshland............ Women's Finance 99 | =2earnenonter=aaeeeneao-so<e Vice-Chairman, Ticket Sales 

Mrs. M. C. Sloss.............. Ticket Sales and Publicity Mrs. Ashton H. Potter..................---..-.---- Box Sales 

Mrs. Thomas Page Mailliard Mrs. Lillian Birmingham.___............ Symphony Guild 
Pe ae ee eee Young People’s Concerts Philip S. Boone.___................S. F. Symphony Forum 


BOARD OF GOVERNORS 


E. Raymond Armsby Mrs. Willard H. Durham Walter S. Heller Philip H. Patchin 

Mrs. Leonora Wood Armsby Joseph H. Dyer, Jr. Mrs. I. W. Hellman Mrs. Ashton H. Potter 
G. Stanleigh Arnold Mrs. Frank Edoff William F. Humphrey Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Sidney M. Ehrman Mrs. Marcus S. Koshland Mrs. George B. Robbins 
Dr. Hans Barkan Albert I. Elkus Frederick J. Koster Ottorino Ronchi 

Mrs. Edward O. Bartlett Dr. Leo Eloesser Gaetano Merola Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart C. O. G. Miller Miss Else {chilling 
Philip S$. Boone Mrs. Paul |. Fagan Mrs. C. O. G. Miller Mrs. M. C. Sloss 

Miss Louise A. Boyd Mortimer Fleishhacker Robert W. Miller Mrs. Nicol Smith 

Mrs. F. W. Bradley Mrs. J. C. Flowers Edward F. Moffatt Mrs. Sigmund Stern 

H. Sewall Bradley John F. Forbes Kenneth Monteagle Mrs. Powers Symington 
Paul A. Bissinger Mrs. J. E. French Guido J. Musto Mrs. David Armstrong-Taylor 
George T. Cameron Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mrs. Selah Chamberlain Joseph D. Grant Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 
Mrs, John P. Coghlan Farnham P. Griffiths John A. McGregor Thomas J. Watson 

Mrs. Elizabeth S. Coolidge Mrs. Leon Guggenhime’ Mrs. Harold R. McKinnon Michel Weill 

Mrs. W. W. Crocker Mrs. Walter Haas R. C. Newell Mrs. Eli H. Wiel 

Mrs. O. K. Cushing Mrs. Harry S. Haley Charles G. Norris Leonard E. Wood 

Mrs. Georges de Latour J. Emmet Hayden Charles Page, Jr. J. D. Zellerbach 


Mrs. E. S. Heller 
SYMPHONY ORCHESTRA 


Miss Katharine Donohoe 






Located but a few steps from theatres and smart 


shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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MANAGEMENT DAN E LONDON 





Producers af Califjarnia Wines 
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SUNNYSIDE WINERY 


FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 
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HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 








Contributions 
Necessar 






Present 





Re 7 6 ~CDeficit 
Maintain the 
Orchestra ] 30 Yo 
_ | About 
$28,000 






To Be Raised 





The Orchestra is under contract to the Musical Association for eighteen 
weeks of each year. In that time 52 concerts are given, and to cover the cost 
of paying the orchestra, conductor, guest artists, promotion, rent of the 
Opera House, advertising, etc., $210,000.00 is necessary. 

This sum is secured in several ways: First of course by the sale of tickets; 
next by the concerts which are sold to other organizations, such as the Art 
Commission of San Francisco, the Standard Oil Thursday evening programs, 
and an occasional concert at one of our colleges. 

Although the sum derived from these sources of revenue is considerable, 
it does not meet the amount required for our season’s expenditures, and this 
is where you who are really deeply interested in the welfare of our city’s most 
beautiful music come forward with gifts of money to help in balancing the 
budget. The budget has been kept out of the red just because we have all of 
you who are vitally and courageously interested in the welfare of the Sym: 
phony to assist us. 

Our campaign for needed funds for the orchestra is now under way and we 
hope and rely on your making possible a successful season by your contribution, 
large or small to the 

Musical Association of San Francisco, War Memorial Opera House, San Francisco 


Leonora Wood Armsbv 
President and Managing Director 
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Any Concert Needs a program... 


the many fine radio broadcasts from great recordings are no excep- 
tion. In fact, it is especially pleasant to know in advance what 
composers and works are to be heard on a given date and hour. 


This is one reason why Madaéc of the Month, 


with its advance listings of concert programs to be heard on the air, 
has become indispensible to so many music lovers. Offering also an 
inclusive calendar of musical events in the San Francisco Bay area, 
Music of the Month is a convenient chart to listening pleasure. 


Enhance your enjoyment of music throughout 1942 by sending one 


6165 Chabot Road 
Oakland, California 


Please send the program magazine for one year to: 








NAME 





STREET AND NUMBER | 





lam enclosing one dollar. 


Tene, LReE OF 
LUNCHEON MENUS 





Before the Concert 
After the Concert 


NEW 
WHITCOMB INN 


For formal or informal 
parties, with food and 
beverages of the choicest, 
you will enjoy the new Inn 
and the other attractive 
dining rooms of the out- 
standing hotel so conven- 
iently near — 





Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell CREAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 
cream. 


THE 
MARIN- DELL WHITCOMB 
Market at Drive-in 
SOLD ONLY AT INDEPENDENT STORES Eighth Garage 






SAN FRANCISCO 



















IO | cy ci ct Se A ey a cy ee i ee 1 Ue 0 cy cle oc TN cle > Die o iy Sd on i ee le ee ee ae a a ee ee, es ee eee 








‘i 





The following families have been active in the Musical Association since its 
first year either serving in official capacities for the Association, contributing 
money toward its support or purchasing season tickets. Such a noteworthy fea- 
ture of life of the Symphony can only be recorded in terms of the highest ap- 
preciation. It is due to the vision of such families that we have been able to con- 
tinue the Symphony throughout its thirty year history. 


FAMILIES OF 
WALLACE M. ALEXANDER 
FRANK B. ANDERSON 
J. K. ARMSBY 

|. ARNSTEIN 

WILLIAM BABCOCK 
WAKEFIELD BAKER 
DR. A. BARKAN 
SAMUEL BAUER 

R. |. BENTLEY 
SAMUEL BISSINGER 
GORDON BLANDING 
JACOB BLUMLEIN 

F. E. BOOTH 

P. E. BOWLES 

Mrs. JOHN F. BOYD 
M. J. BRANDENSTEIN 
MAYER |. CAHN 
GEORGE T. CAMERON 
SELAH CHAMBERLAIN 
Mrs. C. W. CLARK 
WARREN D. CLARK 
HERBERT E. CLAYBURGH 
JOHN C. COLEMAN 
C. H. CROCKER 
TEMPLETON CROCKER 
WILLIAM H. CROCKER 
0. K. CUSHING 

D. G. DAvIS 

CHARLES J. DEERING 
FRANK P. DEERING 
CHRISTIAN DE GUIGNEE 
M. H. DE YOUNG 
SAMUEL DINKELSPIEL 
A. B. C. DOHRMANN 
F. DOHRMANN, UR. 
ROBERT DOLLAR 

J. A. DONOHOE 

PETER F. DUNNE 
JOSEPH DURNEY 
ALBERT L. EHRMAN 
M. EHRMAN 

SIDNEY M. EHRMAN 
5. W. EHXHRMAN 


MRS. KATE FELTON ELKINS 


A. ELDESSER 

GUSTAV EPSTEIN 

ALFRED |. ESBERG 
MILTON H. ESBERG 
EDWARD L. EYRE 

ROBERT M. EYRE 

JULIUS FEIGENBAUM 

W. D. FENNIMORE 

Mrs. A. FLEISHHACKER 
HERBERT FLEISHHACKER 
MORTIMER FLEISHHACKER 
WILLIAM M. FITZHUGH 
MRs. JAMES L. FLOOD 

J. A. FOLGER 

JOHN F. FORBES 
WILLIAM FRIES 

Mrs. ALICE GARTENLAUB 
MRS. HANNAH GERSTLE 
D. GHIRARDELLI 











DR. EDWARD F. GLASER 
S. L. GOLDSTEIN 
JOSEPH D. GRANT 

EmMiIL GREENEBALM 
WARREN D. GREGORY 
FRANK W. GRIFFIN 
MISS ALICE S. GRIFFITH 
BERTHOLD GUGGENHIME 
D. J. GUGGENHIME 

D. J. GUGGENHIME 

MrRs. LEON GUGGENHIME 
M. A. GUNST 

MRS. A. HAAS 
CHARLES W. HAAS 

MRS. WILLIAM HAAS 
REUBEN B. HALE 

MRS. ALFRED HAMMERSMITH 
R. J. HANNA 

Mrs. GRACE P. HAYNE 
ELIAS M. HECHT 

E. S. HELLER 

MOSES HELLER 

H. G. HELLMANN 

ISAIAS W. HELLMAN 

1. W. HELLMAN 

HARRY HILL 

C. OSGOOD HOOKER 
ROBERT G. HOOKER 

E. L. HUETER 

MISS MARIAN HUNTINGTON 
Mrs. M. A. HUNTINGTON 
MRS. JOSEPH HYMAN 
W. G. IRWIN 

D. C. JACKLING 

J. J. JACOBI 

MRS. IRA KAHN 

HOMER S&S. KING 

Mrs. R. C. KIRKWOOD 
MRS. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
CHARLES G. LATHROP 
DR. MARY H. LAYMAN 
Dr. A. L. LENGFELD 
GEORGE LENT 

J. B. LEVISON 

MRS. ISAAG LIEBES 
MAURICE LIEBMANN 

MRS. BERTHA G. LILIENTHAL 
E. R. LILIENTHAL 

JESSE W. LILIENTHAL 

F. L. LIPMAN 

DR. LOUIS LISSER 
NORMAN B. LIVERMORE 
SAMUEL LOWE 

MRS. PETER G. MCBEAN 


MRS. FANNIE CROCKER MCCREARY 


MRS. MARK L. MCDONALD 
GARRET W. MCENERNEY 
JOHN A. MCGREGOR 

JOHN D. MCKEE 

GEORGE W. MCNEAR 
LOUISE M. MAILLIARD 
MRS. ELEANOR MARTIN 
WILLIAM MATSON 
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HENRY L. MAYER 

GEORGE H. C. MEYER 
MORRIS MEYERFELD 

C. F. MICHAELS 

Cy os Gy MiIiLeeER 

HERBERT C. MOFFITT 

Jd. Ke. MOFFITT 

LouIS F. MONTEAGLE 
Mrs. R. S. MOORE 

MrRs. ETTA C. MORSHEAD 
MRs. JOSEPH MusTO 

MRS. DAVID NEUSTADTER 
WILLIAM LETTS OLIVER 
PACIFIC MUSICAL SOCIETY 
CHARLES PAGE 

JOHN PARROTT 

FRANK PAUSON 

MRS. FERDINAND C. PETERSON 
MRS. IRA PIERCE 

JOSEPH C. RAAS 

CARL RAISS 

Mrs. B. S&S. REVETT 

A. Roos 

MRS. EMMA ROSENBAUM 
ABRAHAM ROSENBERG 

S. D. ROSENBERG 

JOHN ROTHSCHILD 
SANFORD SACHS 

SAN FRANCISCO MUSICAL CLUB 
A. SCHILLING 

Mrs. A. SCHWABACHER 
Mrs. LUDWIG SCHWABACHER 
Mrs. LOUIS SCHWABACHER 
MrRs. HENRY T. Scott 
Mrs. LouIS T. SHARON 
SHERMAN CLAY & Co. 
ALFRED SIMON 

CHARLES W. SLACK 
JOSEPH SLOSS 

LEON SLOSS 

Loulis StLoss 

HON. M. C. StLoss 

MRS. BENITA FORBES SMITH 
DR. GEORGE B. SOMERS 
GEORGE W. STARR 
ABRAHAM STERN 

JACOB STERN 

SIGMUND STERN 

1. STRASSBURGER 

S. SUSSMAN 

CHARLES SuUTRO 

OsScaAR SuUTRO 

R. M. TOBIN 

Mrs. A. S&S. TUBBS 

F. W. VAN SICKLEN 
GEORGE F. VOLKMANN 

C. R. WALTER 

Mrs. I. N. WALTER 
RAPHAEL WEILL 

MRS. BERTHA L. WELCH 
MRS. CHARLES S&S. WHEELER 
SEI leks WAAL =& 

MRS. SARAH STETSON WINSLOW 
1. ZELLERBACH 


We are very desirous of presenting the names of those who have | 
been season ticket holders from the beginning, but as we have no rec- 
ord on this we would appreciate all who have had season tickets over this 
number of years to send in their names and those members of the 
family who have attended the concerts from the beginning. 
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A MRS. PIERRE MONTEUX 


B MRS. SIGMUND STERN 
Cc MRS. LEONORA WOOD ARMSBY 


D MRS. GEORGE WASHINGTON BAKER, JR. 


MRS. FRANK P. DEERING 

MRS. FRANK J. EDOFF 

MRS. HAROLD FORCE 

MRS. R. C. FORCE 

MRS. LAWRENCE FLETCHER 
MRS. L. M. GIANNINI 

MRS. THOMAS CARR HOWE, JR. 
MISS FLORENCE WILLIAMS 


E MRS. WILLIAM BABCOCK 


MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 

MRS. JAMES L. FLOOD 

MRS. HENRY S. KIERSTED 
MRS. SAMUEL KNIGHT 

MRS. ROGER LAPHAM 

MRS. HAROLD R. McKINNON 
MRS. ASHTON POTTER 


F MRS. SPENCER GRANT 


MRS. FRANK NOYES 

MRS. WILLIAM P. ROTH 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


G MRS. ALFRED GHIRARDELLI 


MRS. GUSTAV KNECHT 
MRS. MAXWELL C. MILTON 
MRS. WILLIAM ORRICK 
MRS. O. R. PERRY 


H MR. AND MRS. JOSEPH D. GRANT 


J MRS. GEORGE BOWLES 


MRS. EDWARD H. CLARK, JR. 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER, SR. 

MR. OSGOOD HOOKER, JR. 

MRS. WALKER KAMM 

MR. AND MRS. KENNETH MONTEAGLE 


K MRS. MARCUS S. KOSHLAND 


MRS. M. C. SLOSS 


L MRS. CHARLES BRANSTEN 


MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


M MR. AND MRS. CHARLES R. BLYTH 


MRS. ROGER LAPHAM 
MR. AND MRS. C. O. G. MILLER 


N MR. AND MRS. GEORGE T. CAMERON 


MRS. STANHOPE NIXON 
MR. AND MRS. NION R. TUCKER 
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MR. AND MRS. CHARLES G. NORRIS 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. ROBERT A. ROOS 

MRS. RICHARD H. SHAINWALD 


MRS. GEORGE FULLER 

MRS. W. PARMER FULLER, JR. 
MRS. W. PARMER FULLER, II| 
MRS. SPENCER GRANT, JR. 
MISS LURLINE ROTH 

MISS VIRGINIA VOLKMANN 
HELEN ANN WITTER 


MRS. FREDERICK W. BRADLEY 3 
“AR. H. SEWALL BRADLEY 


MRS. CHARLES N. BLACK 
MRS. ELDRED BOLAND 

MRS. GEORGES de LATOUR 
MARQUISE HENRI de PINS 
MRS. L. D. HOWARD 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 

MRS. JOHN L. BRADLEY 
MRS. JOSEPH W. DONNER 
MRS. RICHARD HEIMANN 
MRS. ROBERT WATT MILLER 


MRS. CHARLES BATES 

MRS. BURLINGTON CARLISLE 
MRS. R. STANLEY DOLLAR 
MRS. JAMES IRVINE 

MRS. JOSEPH R. KNOWLAND 
MRS. WALTON N. MOORE 
MRS. FRANK HUNT PROCTOR 
MRS. ERNEST J. SWEETLAND 


MRS. PRENTISS COBB HALE 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS ALESSANDRO DANDINI 
MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 

MRS. THEODORE WORES 


MRS. REED BEKINS 

MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. JAMES McKEE 


MRS. B. C. KEATOR 
MRS. ANGUS McDONALD 


MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. OLGA MEYER 

MRS. FRANK A. SOMERS 
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Earle Weller 


FN ee TS ee Se 


By Jack James 


Examiner, Josh Eppinger: "‘A 
‘must’ in every home and 


Chronicle, J. H. Jackson: “A 
complete picture, a glimpse be- 
hind the scenes” 


Call-Bulletin, Marsh Maslin: 


"Its as gay and colorful as 


DO YOU REMEMBER ot Treasure Island was’ 
THOSE GLORIOUS DAYS AND NIGHTS ON TREASURE ISLAND? 


Enjoy those glorious memories over and over again in your own album of 
romance and color —- THE MAGIC CITY, the Story of Treasure Island — 
380 pages of delightful thrills; hundreds of illustrations; 8 pages in full 
color. Send one to your friend in the East — only a few copies left — it will 
never be reprinted — available now in your bookstore in gay holiday 
wrapping. $3.50 per copy. 


G. G. I. E. PUBLICATION DIVISION 700 Montgomery St. San Francisco, Calif. 


Enclosed herewith $......_..... for which | request........ _. copies 
ON AIG Bi ec8 ie Es Pal a de eee eres ioed. ml ted eae noaned t Sele LE” Oe geal 
ADDRESS (3.2 ee oe se Be CITY 
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It Stands 
Alone 


KORBEL BRUT 1933 IS 


plas 


IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 

—HArpEr’s Bazaar, February, 1941. 
“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur MaGazine, December 28, 1940 

“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 
“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.”— 

‘THE New Yorker, March 15, 1941. 
“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’”—Sr. Recis, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 


Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS., INC. 


Winery at Guerneville, California 
Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 


314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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Reprinted from The San Francisco News. 
December I, 1941 
By HELEN CIVELLI 
Continued from a previous issue 

During the summer the orchestra 
appeared under auspices of the San 
Mateo ‘Philharmonic Association. 
Which staged concerts in Hillsbor- 
ough’s beautiful Woodland ‘Vheatre. 

kinally, in October, 1929, Mr. Hertz 
sent in his resignation, to become ef- 
fective at the close of the 1929-1930 
season. He appeared as the symphony’s 
conductor for the last time on April 
15, 1930, and was given an ovation that 
must remain as a heart-warming mem- 
ory. Flower offering after flower offer- 
ing was handed over the footlights to 
join the masses of blooms that decor- 
ated the stage. 

The audience wept even as it cheered 
its beloved “Papa” Hertz. 

After his resignation the orchestra 

PIERRE MONTEUX was conducted by Basil Cameron and 

Issay Dobrowen for the next two years. 

Each directed half of the season, and finally for the succeeding three years Mr. 

Dobrowen was sole conductor. During that time he was often away, conducting 

the Philadelphia Orchestra and the New York Philharmonic-Symphony, and 

during his absence Mr. Hertz sometimes wielded the baton. Bernardino Molin- 
ari also conducted when Mr. Dobrowen was away. 

But black days were in store for the symphony. 

There were complications within the Musical Association, and the depression 
was taking its toll of sustaining funds. The guarantors felt they could no longer 
assume the full burden of supporting the costly organization. 

For awhile it looked as though San Francisco would have no more symphony. 

Were San Francisco’s musical achievements to go down in history as a flash 
in the pan? In the black depression year of 1932 it looked that way. 
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NOW AVAILABLE 
luable Phonograph Records of 


Va ‘ 
THE ORLD’‘S GREATEST MUSIC 
R Y 


ECORDED BY THE WORLD’S GREATEST ORCHESTRAS AND CONDUCTORS 
BACH 
BACH’S Brandenburg Concertos No. 2 and No. 3. BACH’S Brandenburg Concerto No. 4 (2 records 
(3 records—6 sides) —4 sides) 


BCE iEst HVOoVEGN 
BEETHOVEN’S Symphony No. 3 in E Flat Major (6 BEETHOVEN’S Symphony No. 6 in F Major (5 rec- 


records—12 sides) ords—10 sides) 
BEETHOVEN’S Symphony No. 5 in C Minor (4 rec- BEETHOVEN’S Symphony No. 7 in A Major (5 rec- 
ords—8 sides) ords—10 sides) 
BEETHOVEN’S Symphony No. 9 in D Minor (no choral) (6 records—12 sides) 
BRAHMS DVORAK D»E BUS SY M OUZTA Rat 


BRAHMS’ Symphony No. 1 in C Minor (5 records DVORAK’S Symphony No. 5 in E Minor (New 
—10 sides) World), (5 records—10 sides) 
BRAHMS’ Symphony No. 4 in E Minor (5 records DEBUSSY’S Afternoon of a Faun; Clouds; Festivals 
—10 sides) (3 records—6 sides) 
MOZART’S No. 10 in G Minor (3 records—6 sides) 


S C-HUsB ERAT. 
SCHUBERT'S Symphony No. 5 in B Flat Major (3 SCHUBERT'S Symphony No. 8 in B Minor (The Un- 


records—6 sides) finished) (3 records, 6 sides) 
TSCHAIKOWS K ¥ 
TSCHAIKOWSKY’S Nutcracker Suite (3 records— TSCHAIKOWSKY’‘S Symphony No. 6 in B Minor (5 
6 sides) records—10O sides) 


TSCHAIKOWSKY’S Piano Concerto No. 1 in B Flat Minor (4 records, 6 sides) 


WAGNER 
\/AGNER’S Preludes to ‘’Die Meistersinger,’”’ ‘‘Parsifal’’ (3 records, 6 sides) 


MUSIC APPRECIATION PROJECTS, Inc. 


San Francisco Distribution Station 
393 SUTTER STREET, SAN FRANCISCO EXbrook 7645 


TOWN HALL PRESENTS 
SINGAPORE JOE (FISHER) 


The inimitable story teller who took San Francisco by 
storm last September—In his latest Super-Production 


“THE PACIFIC A FLAME’ 


(Completed only 5 days before Pearl Harbor) 





NOTHING written or seen today can compare with the effect of this great 30,000 
mile color tour. The seething Paciic Basin becomes a powerful reality . 


Honolulu, Midway, Wake, Guam, Philippine Islands, Manila, Sarawak, Singapore, 


Malaya, Thailand, Penang, Kuala Lampur, Bali, Hong Kong, Kowloon, Shanghai— 
THESE ALL TELL THEIR OWN DRAMATIC STORY. 


VET. AUDITORIUM Beg. Monday, February 9, 10, 11 - 8:30 P. M. 
Special Matinee—February 11 (Wednesday) 2:30 P. M. 


Entire proceeds of which will go to the 


Tickets .55 - $1.25, Tax included 


On sale Town Hall Hdats., Clift Hotel, PRospect 4700 
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[t seemed that the great symphony 
orchestra, Which under the conductor- 
ship of Alfred Hertz had made this one 
of the great music centers of the world, 
was destined for oblivion. 

The symphony’s guarantors could no 
longer bear the financial burden alone. 
In January of 1932 the crisis became 
acute. Ihe Musical Association asked 
the orchestra personnel to take a 15 per 
rent cut in salary. The orchestra, whose 
members averaged at that time about 
560 per week during the symphony 
season (or 37.20 per week for the en- 
tire year), refused the cut and deman- 
ded the four weeks back salary due it. 

The association managed to scrape 
up enough money to pay one week’s 
salary, which helped a little but not 
much. 

In the meantime, a new feeling of 
community pride in the symphony was 
beginning to be evidenced. Mr. and 
Mrs. Average San Francisco, whose 
bank accounts even in good times 
couldn't possibly be stretched to make 
their owners symphony guarantors, 
were beginning to think in terms of 
“our symphony.” 

That sense of civic pride was to have 


far-reaching as well as immediate re- 
sults. 

The immediate result met the im- 
mediate need. The association opened 
a drive for $175,000 on Feb. 15, 1932, 
with the active co-operation of the 
Summer Symphony and the Young 
People’s Symphony Association. 

‘There were several extensions of the 
“Save the Symphony” drive, but the 
full sum was not realized, even after 
the city pledged $25,000. The cam- 
paign netted only $114,311. 

‘Then it was decided that reorganiza- 
tion was needed. J. B. Levison, associ- 
ation president, appointed John A. 
McGregor chairman of the reorganiz- 
ation committee and named as his co- 
workers Robert Watt Miller, Miss 
Louise Boyd, Robert C. Newell and 
Mrs. Marcus Koshland. 

In April the committee named Ric- 
hard ‘Tobin new president of the asso- 
ciation and introduced an innovation 
to stimulate box office receipts. The 
symphony gave a series of summer con- 
certs at bargain rates—$5 to $8 (de- 
pending on the seats) for all eight con- 
CEhtS: 

What alleviation resulted was only 












Call Sutter 7923 


SYMPHONY ORCHESTRA 


—————_—_—_—_—_—_—_—_—_—__ 
FOR RENT.... 
SAN FRANCISCO MUSICAL CLUB STUDIO 


DAY OR HALF DAY IN 
Western Women’s Club Building 
Equipped with 2 pianos and an organ. 


JOHN CHARLES THOMAS, Baritone 


Soloist with 


ORATORIO SOCIETY OF SAN FRANCISCO 


Waldemar Jacobsen, Director 
Program including the cantata “I HEAR AMERICA SINGING” 


WAR MEMORIAL OPERA HOUSE 


TUESDAY EVENING, JANUARY 20, 1942, at 8:30 P. M. 
Tickets—$2.75, $2.20, $1.65, $1.38, $1.10 (Tax Included) 
Grobe Music Company, 310 Sutter Street 








Mrs. Frederick J. Coulter, Treasurer 
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use SUMPHONY HALL 


This program is now presented under the joint auspices of ‘The 


San Francisco Symphony Orchestra, the San Francisco Chronicle, and 


KSFO, from noon to 1:30 on Sundays, and from 8:30 to 9:30 P. M. 


on weekdays. The series, extending throughout the Symphony season, 


will survey the entire symphonic literature from its beginnings to the 


present day. The programs for the last three weeks of January are de- 


voted mainly to Haydn and Mozart. Symphony Hall will not be on the 


c 


air One )|anlakyerOel /anc. 29, 


January 18 


Haydn: Military Symphony 
Mozart: Prague Symphony 


Brahms: Variations on a 
Theme by Haydn 


January 19 


Mozart: Haffner Symphony 
Haydn: Symphony No. 102 


January 20 
Haydn: Symphony No. 67 
Mozart: Symphony No. 29 
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January 21 


Haydn: Clock Symphony 


Mozart: Symphony No. 39 
(G minor) 





January 22 


Mozart: Symphony No. 40 
(E Flat) 


Haydn: Symphony No. 99 


January 24 


Haydn: London Symphony 
Mozart: Jupiter Symphony 
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temporary. In February of the follow- 
ing year the association announced at- 
tendance had fallen off by 20 per cent 
and that it had to find additional funds 
if it was to present a 12-weeks 1934- 
1935 season. In December it was an- 
nounced that the funds still hadn't 
been forth-coming and there would be 
no season. 


The association estimated the cost 
would be $71,000, whereas funds on 
hand amounted to only $44,000. 

Again there was a furore, accompan- 
ied by loud cries of “Somebody do 
something!” 

The association proposed another 
drive for funds—$25,000 this time— 
and suggested the symphony give two 
concerts a week beginning in January 
with a guarantee of nine hours re- 
hearsal per week and a guarantee of 
$50 a week minimum salary for the 
musicians. 

Association members were eager to 
get the season started at an early date, 
since Issay Dobrowen’s contract as con- 
ductor would be up on March 23. John 
Pennington, the concert master, had 
also been signed only until that date. 


The musicians’ union rejected the 
proposal. It wanted a fixed period of 
contract, which the association refused, 
since it was willing that concerts 








2140 Vallejo Street 





MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND KINDERGARTEN 
presents 
REBECCA AUSRTIA, Soloist 
with 


YOUNG PEOPLES SYMPHONY CONCERTS, MARCH 7, 1942 





should be given only as long as the 
$45,000 lasted. 

A truly unique situation developed 
then. The orchestra consisted of three 
men—Messrs. Dobrowen, Pennington 
and Horace Britt, solo cellist. Those 
three gave the only concert of the 1934- 
1935 season and entitled it “A Fare- 
well to Dobrowen.”’ 

The haggling continued. On fan. 
4, 1935, the association offered the 
orchestra a six-week guarantee at a 
minimum of $60 per week if the re- 
quired sum could be raised to finance 
such an undertaking. 

The union pointed out that orches- 
tra members had been wasting valu- 
able time and losing jobs elsewhere 
while the negotiating went on and de- 
clared it would not agree to further 
delays. 

That black villain depression was 
still pursuing the symphony and it 
looked this time as though he had her 
in his clutches. 

But the hero, in the guise of Mr. 
and Mrs. Average San Francisco, was 
speeding to the rescue. A citizen’s com- 
mittee to save the symphony was ap- 
pointed. It was proposed that a tax 
rate increase be voted to provide an 
annual subsidy for the symphony. 

The Municipal Symphony came in- 
to being, with the Art Commission 








Phone Fillmore 1898 








HANCOCK BROS. 


EXPERT TICKET PRINTERS 


25 JESSIE STREET 


TELEPHONE DOUGLAS 2191 
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The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 





VIRGINIA ADAMS 


EDWARD ADAMS 

VIRGINIA ADAMS 

ARTHUR POTTER ALLEN 
CLARENCE OGDEN AMONETTE 
ART ANDERSON 

ARTHUR ANDREWS 

AVA JEAN BARBER 

THOMAS EARLE BARBER 
WILLIAM BARKAN 

J. BRANDON BASSETT 
ELIZABETH BOARDMAN 
PHILIP S. BOONE 

MALCOLM SANFORD BROWN 
MARY BROWN 

ROBERT RULE BRECKENFELD 
CHARLES JOSEF CAREY, UR. 
PATRICIA CHAPIN 

THEODORE COLE 

BYRON DELL 


WILLIAM BARKAN 


CHAIRMEN 


RICHARD CASE DE GOLIA 
HENRY KASPER EVERS 
BARBARA ELIZABETH FRITZ 
WILLIAM MILLS GILLIS 
ROBERT HAMPTON 

JOAN HOWARD 

RALPH BOSWORTH DEWEY 
DAVID JESBERG 

MARION ELAINE LEARY 
RICHARD LYON 

FRANK MALLORY 

THEODORE EDWARD NICHOLS 
MARY POWELL 

JOHN PIEL 

THOMAS MILTON PUTNAM, UR. 
REX RATHBUN 

MARILYN ARLINE REEVES 
ANNIE REICHERT 

MARTHA DURANT ROBBINS 


RICHARD LYON 
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PHILIP S. BOONE 


EMERY ROGERS 

MARION DUDLEY SABEN 
JEAN SCHAEFFER 
CONSTANCE JANET SCOTT 
WILLIAM SIMPSON 

ROBIN SKEWES-COX 
VIRGINIA KING SMITH 
ROBERT SHERMAN 

JANE THORNTON 
CHARLES EDWARD TOWNSEND 
MILTON PIVEN TUCKER 
EDITH ANN WILDER 
WALDRON WILSON 
VIRGINIA WILSON 
MARILYN HILLMAN WINES 
JEAN CARTER WITTER 
FELTON WYATT 
BRADFORD YOUNG 
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footing the bills for a series of popu- 
lar-priced concerts to be held in Civic 
\uditorium in March. Once again Al- 
fred Hertz was to be on the podium. 


Meanwhile, plans went ahead for 
the vote on the tax rate increase. April 
saw the organization of the S. O. S. 
(Save Our Symphony) committee. 
Opera supporters pointed out that 
without a symphony orchestra San 
Francisco would lose its opera too. 


May 2 was a great day for music 
in San Francisco. The increased tax 
rate of Yc per $100 was passed by a 
vote of nearly two to one. The sym- 
phony was assured of an annual in- 
come via that source of about $35,000 
and San Francisco became the first 
(and still the only) city to contribute 
to the support of its symphony orches- 
tra through municipal funds. 


Later that month the association 
chose a new board of governors, ap- 
pointed Joseph S. Thompson  presi- 
dent and named Mrs. Wood Armsby 
managing director of the symphony. 


In August Pierre Monteux was en- 
gaged as conductor and on the fol- 
lowing Jan. 10 the 1936 season opened. 
It was a stormy day and the rain did 
its best imitation of a cloudburst. 


But the house was packed—and en- 
thusiastic. The orchestra, so long dis- 
organized, had been increased to 86 
members and pulled together by the 
hand of a master. Something like a 
small miracle had happened. 


The symphony returned once again 
that summer to the Woodland Thea- 
tre, where it gave four concerts under 
auspices of the Philharmonic Society. 
It traveled to San Diego for the Expo- 
sition. It played for the ballets and 
Save pop concerts. 


By 1937 rave notices were an estab- 
lished thing, and by 1938 the sym- 
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phony was once again playing to S. 
R. O. crowds. The laurel wreath that 
crowned the works, however, was the 
invitation to play at the New York 
Fair in 1939. 

It wasn’t accepted, but it was grate- 
fully received! 

The San Francisco Symphony Or- 
chestra’s present high-ranking status— 
the fact that this city has a symphony 
orchestra at all—is due to its citizenry 
who gave selflessly of time, effort and 
financial support. 

The electorate did its part when 1 
voted the tax rate increase to provide 
the city with the means to purchase 
concerts from the Musical Association. 
This more or less indirect but thor- 
oughly effective type of subsidy made 
musical history. 

‘There were several drives for funds 
on behalf of the symphony. These, 
too, met with sympathetic response. 

In addition, there are those indi- 
viduals who because of their hard 
work, financial aid or musical eenius 
must share in the tribute being given 
the symphony in this, its 30th anniver- 
sary season. 

One of the earliest of these was Tier- 
nan Brien Berry, who called that fate- 
ful meeting on Dec. 20, 1909, which 
was to result in the organization of 
the Musical Association. It was he who 
conceived the idea of a permanent 
symphony orchestra for San Francisco 
and who guided its destiny until his 
death such a tragically short while 
after the orchestra’s debut in 1911]. 

There was Mr. Bourn, who. suc- 
ceeded Mr. Berry as president, and 
who remained in the executive post 
until 1916. There was Gordon Bland- 
ing, first patron of the symphony, who 
contributed $5000 to the association’s 
coffers when Alfred Hertz was engaged 
as conductor in 1915. 


Continued in Next Program 
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HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully.reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


°¢ SUITE from ‘The Firebird’’—Stravinsky 
Stokowski and Philadelphia Orchestra 
Album 291—$3.68 


° SYMPHONY IN D MINOR—Franck 
Pierre Monteux and S. F. Symphony 
Album M or DM 840—$4.73 


LA VALSE—Ravel 
Pierre Monteux and S. F. Symphony 
Album M or DM 820—$2.63 


GONGERMOHorV ION in DMWAJOR=— 
(Tschaikowsky ) 
Heifetz and London Philharmonic 
Album M or DM 356—$4.73 


° SYMPHONY NO. 5—Szostakowicz 
Stokowski and Philadelphia Orchestra 
Album M or DM 619—$6.83 ~ 


SEE THE 
VICTOR 


NEAREST 
DEALER 
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FOURTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, JANUARY 16, 2:30 P. M. 


SATURDAY, JANUARY 17, 8:30 P. M. 


SYMPHONY NO. 3; C MATORTO RIGS 525-0. ses Sibelius 
Allegro moderato 
Andantino con moto, quasi Allegretto 
Allegro non tanto 


BNI) CoG RSINUEL INI Osa o.5' caved ag a ent alana etal oth Siringham 


(First PERFORMANCE IN SAN FRANCISCO) 


SUTTE FROM THE THREE-CORNERED HA IT. .De Falla 
The Neighbors 
Miller’s Dance 
Final Dance 


LINN Ee RVs Suomln@un 


SYMPHONY NO. 4, E MINOR, OPUS 98 
Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico € passionato 


Cig Se Brahms 





Now Available at your Victor Dealer 


SRANMELTIOIND Gal INI BE MAINO]2 Shoei SOR rR ee Sane Cesar Franck 


Recorded by 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
Also available the Symphony’s recording of ‘‘La Valse’? (Ravel) 
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The Next Guest Artist 


Naoum Blinder was born in Eupa- 
toria, Crimea, in 1891. He graduated 
from the Odessa Conservatory at the 
age of 14, but continued his studies at 
the Royal Academy of Music in Man. 
chester, England, under Adolph Brod- 
sky. He was professor of violin at the 
Odessa Conservatory from 1911 to 1920 
and at the Moscow Conservatory from 
1921 to 1928. During this period he 
made concert tours throughout Russia, 
and in Turkey, Palestine and Japan as 
well. He came to the United States in 
1928 and taught for a number of years 
at the Institute of Musical Art in New 
York. He was appointed concertmaster 
of the San Francisco Symphony Orches- 
tra in 1932 and founded the San Fran- 
cisco String Quartet in 1934. He has repeatedly appeared as soloist with the 
San Francisco Symphony and other American orchestras. He will play the 
Beethoven concerto at the Opera House pair of January 23-24. 





NAOUM BLINDER 








PM Ak IMS CH AP LRA 


INTERNATIONALLY RENOWNED CONCERT PIANIST AND TEACHER 
A NONIOFUN GES 


the new location of his San Francisco Studio 
at 2614 Jackson Street. 
Phone WEst 0641 or Fillmore 9829 


* ad we oe 


Marin County Studio - 30-Magee Avenue, Mill Valley, Calif. 
Phone Mill Valley 512 M 














ADVERTISE 


This publication offers you a medium pro- 
ductive of good results, placing YOUR 
products before thousands of eyes each week 


MUSICAL ASSOCIATION of SAN FRANCISCO 
OPERA HOUSE - UNderhill 4008 
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On EE OUN REINO so Calvi Oe sO EWS eeee are Jean Sibelius 


(1865-) 

1€ Sibelius’ third and sixth symphonies share the aristocratic if somewhat frigid 
2() distinction of being the least frequently performed of the Finnish master’s 
m seven works in this form. The third symphony was completed in 1907; it fol- 
1€ lowed the second symphony by six years and preceded the fourth by five years. 
a, The style of the third symphony is entirely in keeping with its chronological 
ds position. It has at least two things in common with the earlier manner of the 
ut first and second symphonies: the comparatively orthodox form of its first move- 
- ment and its conclusion with a broadly sung melody many times repeated. The 
al entirely original and unprecedented shape of the finale, however, looks forward 
8 to the style of the last four symphonies, wherein such disregard of the “rules” of 
a musical architecture was itself to become the rule. 

De The strong suggestions of folk music and of landscape which many listeners 
a find in this symphony are, of course, characteristic of Sibelius in every phase 
Ne 


and period. Sir Donald Francis ‘Tovey, who was exceptionally hard-headed 
about such things, repeats a story, ignored by the composer's biographers, to 
the effect that the first movement of the third symphony was inspired by the 
log-banks which cling to the coast of England. Sibelius visited England in 1905, 
when the third symphony was in process (it had been started a year earlier) and 
heard his first and second symphonies conducted in London by Sir Granville 
Bantock, to whom the present work is dedicated. 


I 
Allegro moderato, C major, 4/4 time. The first movement opens without in- 
troduction. ‘The principal theme is a long one in three distinct sections, 
labeled A, B, and C in the subjoined quotation: 
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Municipal Concerts 
ART COMMISSION OF SAN FRANCISCO 


MAYOR ANGELO J. ROSSI 


President Ex-Officio Secretary 


presents the 


SAN FRANCISCO SYMPHONY ORCHEST AR 


PIERRE MONTEUX, Conductor 
With Guest Attractions 


Onera House 


In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE 
Artistic Director 


EFREM KURTZ 
Musical Director 


featuring 


LEONIDE MASSINE 
TAMARA TOUMANOVA 
NATHALIE KRASSOVSKA 


ALEXANDRA DANILOVA 
IGOR YOUSKEVITCH 
FREDERIC FRANKLIN 


ANDRE EGLEVSKY 


and a distinguished company of sixty 





—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 


WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SYLPHIDES SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
THE MAGIC SWAN — TRICORNE 
SPECTRE DE LAROSE PRINCE IGOR 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN = 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 
All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 
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Motil C, and especially its last bar, is worked over briefly. The brass adds a 
(ransition subject not quoted. This ends in a climax, whereupon the ’celli 
bring forward the second theme, in B minor. This is also in two parts, labeled 
A and B: 
































































































































The development begins with a recollection of Example 1C in the flute. 
tranquillo. Seven bars later the violins go back to the rolling sixteenth-note fig- 
ure 2B, and this continues to twist and bustle, practically without let-up or inter- 
ruption, throughout the entire (rather short) development section. Fragments 
of 1A and IC are heard over it and under it. Eventually the solo bassoon harks 
back to the second theme (2A); the clarinet takes this up, and then the oboe, 
while 2B goes on in the violas. The wind instruments revert to fragments of 
Example 1, the sonority grows, and the recapitulation rides in at the crest of 
a climax, Example | being restated in somewhat altered form by the full strine 
and woodwind choirs. The transition theme returns, and Example 2 is given 
out in E minor by the unison strings. ‘The closing theme (Example 3) is omitted. 


Its place is taken by the following coda subject in the horns and woodwinds: 














yP “nt ITT ES largamonte r+ es | . 
és ees oo 


Example 4 and reminiscences of the last bar of Example | in the strings con- 
clude the first movement. 











II 


Andantino con moto, quast Allegretto, G sharp minor, 6/4 time. The slow 
movement reminded Ernest Newman of the pilgrims’ marches that occur in 
several romantic symphonies, like the Harold in Italy of Berlioz. The theme is 
given out by the flutes at the third bar, over the droning of the horns and the 
plucking of the lower strings: 








MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


VIRGINIA MORGAN FRANCES MORGAN 

RP INSTRUCTIO TION 

OPERA HARPIST VIOLIN pissed 
HARPIST OF THE MEMB 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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FIFTH PAIR OF CONCERTS 





Friday, January 23, 2:30 P. M. 
Saturday, January 24, 8:30 P. M. 





Guest Artist: NAOUM BLINDER, Violinist 
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PROGRAM 


PGE LUCE AMICaE MOI sigs Gra TOL LLL Ore mbar seat ie Ae athe Such ecu hoe 


(ORCHESTRATED BY LUCIEN CAILLIET) 


Bach 


Concerto for Violin and Orchestra, D Major. = ..2.2... .: Beethoven 
Mr. BLINDER 
SUMLUG MED OLIN 6 (LLC TOU Laci Cay is a Word Santee os fates ie oe one te a Prokofieff 
(First PERFORMANCE IN SAN FRANCISCO) 
OX ocr ail BU a ieerteer te oh trance Genter es Iecgray Surg hae Ria aNGat Ry ak CEE RS! S/raUSS 
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Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Higate 1220 (Oakland) 








The War Memorial Opera House is owned and operated by. the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


Head sets for the hard of hearing are available in the foyer. Attendant -will 


connect with seat location upon request. No charge for this service. 


* * * * & 
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THE PHOTOGRAPHERS TO THE SYMPHONY 
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Ihe melody passes to the clarinets, then to the clarinets and flutes, combined 
and in alternation, and finally to the strings. In this last statement there are 
interesting touches of major harmony, and a kind of back-lying reminiscence 
of the tune itself keeps winding its way in the woodwinds through its forward 
progression in the strings. 

A contrasting section, hymn-like in character, begins in the ‘celli and is 
continued by the woodwind. ‘Then Example 5 resumes its relentless march, this 
time in flutes and oboes, with a plucked string accompaniment. A second con- 
trasting section involves rapid, running figures of the woodwind. Once again 
Example 5 takes up its marching movement, and is repeated, with changes of 
orchestration, to the end. 


III 


Moderato (changing at the fourth bar to Allegro non tanto), C major, 6/8 
time. The finale is in two sections. ‘The first is a very free and irregular scherzo, 
based upon various and sundry fragmentary ideas, one of them a flashback 
to Example 5. Since the whole point of this scherzo is its scurrying vagueness, 
quotation would serve no purpose. Eighteen bars before the end of the scherzo 
the violas hint at the broad tune that forms the second section of the movement. 

The second section itself begins with this melody in the ’celli: 
































Repetitions of this, with constantly expanding sonority, over repeated bass 
figures and an incredibly long pedal C, bring the symphony to a brilliant close 


UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 








‘Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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MRS. PIERRE MONTEUX 
DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


VIRGINIA ADAMS 
PHILIP S. BOONE 
CORNELIA CLARK 

LT. DONALD MULFORD 
LAWRENCE METCALF 
MARIE LOUISE SANFORD 
JAMES SCHW/ABACHER 
HART SMITH 

ANNE WAPPLE 
VIRGINIA WILSON 


KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 


ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 
PHI KAPPA SIGMA 
UNIVERSITY OF CALIFORNIA 


DELTA UPSILON 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


P! BETA PHI 
UNIVERSITY OF CALIFORNIA 


DELTA KAPPA EPSILON 
UNIVERSITY OF CALIFORNIA 


MR. AND MRS. DONALD DALLAS 
DR. AND MRS. NELSON HOWARD 


MR. AND MRS. LEE LAIRD 
MR. AND MRS. JOHN R. PAIGE 


DR. AND MRS. ROBERT SCARBOROUGH 


MR. AND MRS. THOMAS AMBROSE 


DR. ALVIN COX 


DR. AND MRS. FRANK GERBODE 


DR. MIRIAM MILLER 
DR. AND MRS. B. H. PAGE 





MR. AND MRS. F. WORTHEN BRADLEY 
DR. AND MRS. GARNETT CHENEY 
DR. AND MRS. HAROLD K. FABER 
DR. AND MRS. RICHARD JONES 4 
DR. AND MRS. WILLIAM LISTER ROGERS | 
MR. AND MRS. FREDERICK E. SUPPLE i; 


DELTA TAU DELTA a 
STANFORD UNIVERSITY } 


DELTA TAU DELTA 
STANFORD UNIVERSITY 


THETA DELTA CHI 
STANFORD UNIVERSITY 


MR. AND MRS. J. D. ZELLERBACH 


CHI PSI 
STANFORD UNIVERSITY 


ALPHI PHI 
UNIVERSITY OF CALIFORNIA 


PS! UPSILON 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 

STANFORD UNIVERSITY 
ZETA PSI ‘ 
STANFORD UNIVERSITY 
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UNIVERSITY OF CALIFORNIA 
BETA THETA PI 

UNIVERSITY OF CALIFORNIA 


CHI OMEGA 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 
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MR. AND MRS. GEORGE E. TITZELL, JR. UNIVERSITY OF CALIFORNIA 
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N© Gree RINE AN. O)2n [E Staats yrs eer sane tet sinus nk Edwin J. Stringham 
(1890-) 

“In this work,” explains the composer in material furnished for these notes, 
“I have tried to express the passing moods of the early evening, at dusk and 
shortly after, which, though passing, follow in a reasonably restricted similarity. 
What these moods are specifically I leave to the hearer; but I do not object to 
giving a general clue to what passed in my own mind during the composition 
of the work. For the time I was reliving my visits to the Pincio, overlooking the 
city of Rome, toward the direction of St. Peter's; experiencing again the feelings 
that the scene aroused in me by the view and the life of the city before me and 
in the park about me. It is at sunset, or a little after, and the sacred, profane, 
and sentimental expressions of life intermingle, pass in parade, and eventually 
fade into the falling darkness and only nostalgia remains.” 


Mr. Stringham was born in Kenosha, Wisconsin. He obtained his training 
at Northwestern University in Evanston, [linois, and upon graduation became 
the director of the Grand Forks School of Music at Grand Forks, North Dakota. 
He joined the faculty of the University of Colorado in 1919, and later became 
music critic for the Rocky Mountain News in Denver as well as director of the 
Denver College of Music, which he organized. In 1929 he left Denver and went 
to Rome to study with the late Ottorino Respighi. On his return to this country 
Mr. Stringham taught at Columbia University, the Juilliard School of Music, 
and the Union Theological Seminary in New York and is now chairman of the 
music department of Queen’s College in Flushing. He has composed much sym- 
phonic and choral music and written many musical textbooks of various sorts. 


THREE DANCES FROM 
PELE TET eC OURIN GE es ELA ee Manuel De Falla 
(1876-) 

The Three Cornered Hat is a ballet by Leonide Massine and Manuel De 
Falla, with a book by Martinez Sierra derived from the famous, like-named 
novel by Pedro de Alarcon, and with settings and costumes by Pablo Picasso. 
It was first performed in London in 1919, and has often been presented in San 
Francisco by the Monte Carlo Ballet Russe. 








AURELIE PATTERSON Presents 


JANUARY SALE 
on 


ALL LINENS 





209 Post Street - Suite 1220 - Howard Bldg. 
GArfield 6322 -i- San Francisco 
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SPEND A WEEK AT THE 


PNT aN TINT 1: 
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Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, | 
all-expense rate —at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 
















In Oakland, It’s Breuner’s for 
Phonograph Records 


Sensational Offer! Victor 
Red Seal Records 


Your chance of a lifetime to add six 
records to your record library at an 
extraordinary low price. World famous 
calections, interpreted by world famous 
artists. Hear them today at Breuner’s, 
Oakland. Two examples: 


REGULARLY $1 VALUE 


69c each 


@ John Charles Thomas singing When | 
\Vas a Lad and There Is No Death! 


@ Liszt’s Second Hungarian Rhapsody 
played by Sanroma, famous pianist. 


BREUNER’S 


Broadway at Twenty-First Street, Oakland 


frank Carroll Giffen 


Voice Teacher 
of numerous great artists. 

Proudly we list a few of them: 

Douglas Beattie, 

Elsa Behlow Trautner, and 

Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 


and drama, clarity and correct 
use of speech in singing. 


Audition by Appointment 


976 Chestnut St. San Francisco 


ORdway 0976 
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In simplest outline, the story tells of a miller who has an attractive wife and 
of the vicious old corregidor of the town near which they live. he corregidor 
makes love to the miller’s wife, who will have nothing to do with him. The 
corregidor therefore has the miller arrested, and then goes back to the mill. All 
he gets for his pains is a ducking in the millrace. The corregidor removes his 
wet clothes and puts on the miller’s dressing gown while waiting for his own 
earments to dry. ‘he miller escapes from the police, returns home, through the 
window sees the corregidor in his own gown, and perceives the corregidor’s three- 
cornered hat on his own bed. He jumps to conclusions: he also jumps on his 
horse and sets off to the town and the corregidor’s wife. The miller’s spouse 
meanwhile raises the town against the corregidor, and all ends happily except 
for the owner of the three-cornered hat. 


The first two dances in the suite occur early in the ballet, and have nothing 
io do with the plot. The miller’s neighbors assemble near his house for a festival, 
and the first dance is their choreographic contribution. ‘The miller responds, in 
the second dance of the suite, with a fiery farucca. Vhe final dance accompanies 
the assembling of the populace in their revolt against the corregidor, whose 
stuffed effigy they toss in the air as they dance a massive, eye-filling jofa. 


SUV PEONY NO: 27 EE eMINO©OR -ORWS.90 3. Johannes Brahms 
(1833-1897) 

Brahms completed his last symphony in 1885, and it was first performed by 
the famous Meiningen Court Orchestra under Hans von Btilow in the fall of 
that year. As usual with the works of Brahms, there is no story, anecdote, or 
romantic tale of any kind to be told about the genesis of the piece, although 
countless attempts have been made to conjure one out of Brahms’ correspon- 
dence. 


I 


Allegro non troppo, E minor, 2/2 time. ‘The symphony opens without intro- 


duction, with the principal subject olf the first movement in the violins: 


H. o Crocker Company Inc. STATIONERS 
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‘The second theme opens with a fanfare in the horns: 





followed mmecdiately by a theme for the ‘celli: 





‘This is worked over, and is followed by a closing theme not quoted. 


position ends with the rhythms OL Now2 





C 


‘The development is concerned largely WATE INOs tle kt Opens with that 






HOTEL DEL MONTE SELECTIONS 


Catifomtas JZ Yinest Wines 


For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 
Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 
the label of 


Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
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theme very much as at the beginning of the movement, but it is later broken 


up into fragments as it pursues its dramatic course through various keys. No. 2 


is also wreated, but less extensively, in the development, which ends quietly and 


mysteriously. 


No. | is restated in somewhat varied shape at the beginning of the recapitu- 


lation. Otherwise this section of the movement is orthodox. ‘Che horn fanfare 


(No. 2) comes back, followed by No, 3, the closing theme, and the return to 


No. 2. The coda 1s based on No. 1. 


Andante moderato, EK major, 6/8 time. Vhe solo clarinet has the principal 


theme at the fifth measure: 


— SS ee i. 8 eS ee ee 
-¢—_—_o 1. 





This subject is worked over by various choirs. ‘Vhe subordinate theme eventually 


appears in the ‘celli under decorative figures of the violins: 


No. 5. 





Shortly the violas return to No. 4, with ornamentation in the woodwind, and 


the principal subject is given new development. No. 5 returns in the violins. 


Material from Example 4, however, concludes the movement, with the solo 


clarinet again prominent. 











san Francisco Conservatory of Music, Inc. 


24TH YEAR 


3435 SACRAMENTO STREET WALNUT 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 


PIANO VOICE TRUMPET HARMONY ORCHESTRA 
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Allegro giocoso, GC major, 2/4 time. Although this movement is in sonata 
form, 1t comes closer in spirit to the scherzo of the Beethoven tradition than 
any other third movement in the Brahms symphonies. It opens in the full 
orchestra: 
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Repetitions of material from No. 6 close the exposition, and the development 
is based entirely on this theme. The development ends with a short section 
(Poco meno presto) which might be likened to the trio of the orthodox scherzo. 
A Tempo primo is the signal for the recapitulation, wherein the material of 
the first part of the movement is restated in customary order. he coda is based 
on No. 6. 


IV 


Allegro energico e passtonato, E minor, 3/4 time. The finale is the most 
powerful chaconne in orchestral literature. Its theme is stated at the outset by 
the wind instruments: 





This eight-bar subject, or rather its topmost voice (E, F sharp, G, A, etc.) is 
repeated 34 times without modulation. Sometimes it is in the treble, sometimes 
the bass, sometimes the inner parts, while against it other voices weave an end- 
less pattern of variations. The listener need not strain his ears to detect the 
basic theme throughout. Brahms will see to it that it is heard when he desires 
it to be heard, and that it is hidden when that is his purpose. 






COCKTAIL AND SUPPER DANCING 
NIGHTLY EXCEPT MONDAY IN THE 


CIRQUE ROOM 


23:15 TO 7:15 AND AFTER 9:00 
SUNDAY AFTERNOON DANCING 3 TO 7 


the FAIRMONT HOTEL 


BERNARD J. LEONARD -© Resident Manager 





Lc 88 NN  — — 


JOHN CHARLES THCMAS, baritone soloist will sing for the Ora- 
torio Society of San Francisco, Tuesday evening, January 20, at 8:30. 


Waldemar Jacobsen, Director of The Oratorio Society tells us that 
there is a large advance ticket sale so secure your tickets early at 
Grobe Music Company, 310 Sutter Street, San Francisco. 

The program includes the Cantata “I Hear America Singing”. 
John Charles Thomas needs no introduction as he is indeed the 
world’s greatest baritone. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conpbuctor 


FIRST VIOLINS: 


BLINDER, NAQUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
ZND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 

SRD ASST. CONCERT MASTER 
HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
GUARALDI, MAFALDA 
ANDERSON, THEODORE 
DICTEROW, HAROLD 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
JENSEN, THORSTEIN 
Ross, NATHAN 
MENDELEVITCH, RODION 
GORDOHN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
HELGET, HANS 
SHAPRO, DAVID R. 
SHWEID, HENRY 
ROSSET, EML 
PATERSON, d. A. 
MICHAELIAN, ERNEST 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 
VERNEY, ROMAIN 
SCHNEIDER, DAVID 
WEILER, ERICH 
MITCHELL, LUCIEN 
HERBERT, WALTER 
OLSHAUSEN, DETLEV 
VAN DEN BuRG, JAC 
TOLPEGIN, VicTOR 
KARASIK, MANFRED 
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"CELLOS: 


BLINDER, BORIS 
PRINCIPAL 
DEHE, WILLEM 
REINBERG, HERMAN 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
CLAUDIO, CESARE 
PETTY, WINSTON 
PASMORE, DOROTHY 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!I, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE J. 


ENGLISH HORN: 


SCHIvO, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 


RupDD, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B., 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


DE PALMA, ATTILIO 
TRUTNER, HERMAN C, 
TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND §&. 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 


PIANO & CELESTA: 


THOMPSON, DOUGLAS 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 





HAUG, JULIUS 
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ACME BREWERIES, San Francisco 


a0 See, 
San, 









MARION HUTTON 
Glenn Miller's Moonlight Serenade 

“rings in the new” 
with Chesterfield 


... first for a Milder and decidedly 
Better Taste... first for Cooler Smoking 












...and right you are because everything in 


Chesterfield ... every bit of material used, is put there to 
sive you just what you want in a cigarette... from the 
Right Combination of the world’s best cigarette tobaccos 
to top-notch manufacturing methods. 


MAKE CHESTERFIELD YOUR SMOKING PLEASURE OF THE YEAR z 


Copyright 1942, Liccetr & Myers Tosacco Co 
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Fin eiKe Or CONGERshs 


NAOUM BLINDER, Violinist 
Guest Artist 
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ZijmNUSICAL ASSOCIATION OF SAN FRANCISCO 


ae LEONORA WOOD ARMSBY 
President and Managing Director 
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FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





_ py 3. EMERGENCY FUNDS 


in case of serious illness or 






other extraordinary need. 


Ask how al/ three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1. C. 
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Mrs. Leonora Wood Armsby, President and Managing Director 


E, Raymond Armsby...........000. Vice-President John AxMceGregole— cee ee eee Treasurer 

Paul A. Bissinger...........2.0020.00000 0. Vice-President HowardslG. (Skinner...) ees ee Ae Secretary 

Charles: Re-Bly th oa ee Vice-President Gerald’G.:Rossi.).) oe Assistant Secretary 
EXECUTIVE COMMITTEE 

Dr. Hans Barkan Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 

Paul A. Bissinger Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 

Miss Louise A. Boyd Miss Lutie D. Goldstein Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frederick W. Bradley Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


FINANCE COMMITTEE 
C. O. G. Miller, Chairman 


E, Raymond Armsby Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan 
Mrs. Edward Otis Bartlett George T. Cameron Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker J. B. Levison John H. Threlkeld 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss Mrs. John P. Coghlan Mrs. James Mills 
Florence Bentley Mrs. John B. Knox Mrs. William Lister Rogers 
H. Sewall Bradley Mrs. Harold R. McKinnon Michel Weill 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Philip S$. Boone Richard Lyon William Simpson Barbara Fritz 

Virginia Adams Ava Jean Barber Marion Saben Art Anderson 

Henry Evers Mary Powell Ann Wilder Robert Sherman 

William Barkan Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 


COMMITTEE CHAIRMEN 


CRO MG MINGh 23 2 ee ee ee Finance Mrs. John P. Coghlan 

Mrs. Marcus S.. Koshland............ Women's Finance —waenennnttenetenenseneneenee Vice-Chairman, Ticket Sales 
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ERE ers eee A eet Oe Young People’s Concerts Philip S. Boone..._.__.___.........S. F. Symphony Forum 


BOARD OF GOVERNORS 


E. Raymond Armsby Mrs. Willard H. Durham Walter S. Heller Philip H. Patchin 

Mrs. Leonora Wood Armsby Joseph H. Dyer, Jr. Mrs. I. W. Hellman Mrs. Ashton H. Potter 
G. Stanleigh Arnold Mrs. Frank Edoff William F. Humphrey Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Sidney M. Ehrman Mrs. Marcus S. Koshland Mrs. George B. Robbins 
Dr. Hans Barkan Albert I. Elkus Frederick J. Koster Ottorino Ronchi 

Mrs. Edward O. Bartlett Dr. Leo Eloesser Gaetano Merola Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart C. O. G. Miller Miss Else Schilling 
Philip $. Boone Mrs. Paul I. Fagan Mrs. C. O. G. Miller Mrs. M. C. Sloss 

Miss Louise A. Boyd Mortimer Fleishhacker Robert W. Miller Mrs. Nicol Smith 

Mrs. F. W. Bradley Mrs. J. C. Flowers Edward F. Moffatt Mrs. Sigmund Stern 

H, Sewall Bradley John F. Forbes Kenneth Monteagle Mrs. Powers Symington 
Paul A. Bissinger Mrs. J. E. French Guido J. Musto Mrs. David Armstrong- Taylor 
George T. Cameron Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mrs. Selah Chamberlain Joseph D. Grant Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 
Mrs. John P. Coghlan Farnham P. Griffiths John A. McGregor Thomas J. Watson 

Mrs. Elizabeth S$. Coolidge Mrs. Leon Guggenhime Mrs. Harold R. McKinnon Michel Weill 

Mrs, W. W. Crocker Mrs. Walter Haas R. C. Newell Mrs. Eli H. Wiel 

Mrs. 0. K. Cushing Mrs. Harry S. Haley Charles G. Norris Leonard E. Wood 

Mrs. Georges de Latour J. Emmet Hayden Charles Page, Jr. J. D. Zellerbach 


Miss Katharine Donohoe Mrs. E, S. Heller 
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Located but a few steps from theatres and smart 


shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 


“ 


HOTEL ST. FRANCIS 


MANAGEMENT DAN E. LONDON 


SUNNYSIDE Wiheny 


Producers of California Wines 

















FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 
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HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 
BUDGET 


$210,000.00 











Present 
Deficit 


1% 


About 
$23,000 
To Be Raised 





ADDITIONAL CONTRIBUTIONS ARE NECESSARY TO 
COMPLETE OUR MAINTENANCE FUND FOR THE 
PRESENT SEASON, AND SUBSCRIBERS OF LAST 
YEAR OR FORMER YEARS ARE URGED TO 
SEND IN THEIR PLEDGES, LARGE OR 
SMALL, AS SOON AS POSSIBLE TO THE 
MUSICAL ASSOCIATION OF SAN FRANCISCO 
WAR MEMORIAL OPERA HOUSE 








Leonora Wood Armsby 


President and Managing Director 

















Auy Concert Needs a program... 


the many fine radio broadcasts from great recordings are no excep. 
On Lh aaACts alts especially pleasant to know in advance what 
composers and works are to be heard on a given date and hour. 


This is one reason why Meséc of the Month, 


with its advance listings of concert programs to be heard on the air, 

has become indispensible to so many music lovers. Offering also an 

inclusive calendar of musical events in the San Francisco Bay area, 

Music of the Month is a convenient chart to listening pleasure. 

Enhance your enjoyment of music throughout 1942 by sending one 
dollar now for a year’s subscription to... 


MUSIC OF THE MONTH 
6165 Chabot Road 
Oakland, California 


Please send the program magazine for one year to: 





NAME 





STREET AND NUMBER 





Clay 
I am enclosing one dollar. 





THE LIFE OF 
LUNCHEON MENUS 


% he 





Before the Concert 
After the Concert 


NEW 
WHITCOMB INN 


Eor formal or informal 
parties, with food and 





Luncheon menus become more zestful when beverages of the choicest, 
they include tempting salads peaked with you will enjoy the new Inn 
fresh Marin-Dell CREAMED Cottage Cheese. and the other attractive 
MARIN-DELL Cottage Cheese is made daily dining rooms of the out- 
with fresh Grade A Marin-Dell milk and standing hotel so conven- 
cream. iently near —— 
THE 
MARIN - DELL WHITCOMB 
Market at Drive-in 
SOLD ONLY AT INDEPENDENT STORES Eighth Garage 
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The following families have been active in the Musical Association since its 
first year either serving in official capacities for the Association, contributing 
money toward its support or purchasing season tickets. Such a noteworthy fea- 
ture of life of the Symphony can only be recorded in terms of the highest ap- 
preciation. It is due to the vision of such families that we have been able to con- 
tinue the Symphony throughout its thirty year history. 


FAMILIES OF 
WALLACE M. ALEXANDER 
FRANK B. ANDERSON 
J. K. ARMSBY 

|. ARNSTEIN 

WILLIAM BABCOCK 
WAKEFIELD BAKER 
DR. A. BARKAN 
SAMUEL BAUER 

R. |. BENTLEY 
SAMUEL BISSINGER 
GORDON BLANDING 
JACOB BLUMLEIN 

F. E. BOOTH 

P, E. BOWLES 

MRS. JOHN F. Boyo 
M. Jd. BRANDENSTEIN 
MAYER |. CAHN 
GEORGE T. CAMERON 
SELAH CHAMBERLAIN 
Mrs. C. W. CLARK 
WARREN D. CLARK 
HERBERT E. CLAYBURGH 
JOHN C. COLEMAN 
C. H. CROCKER 
TEMPLETON CROCKER 
WILLIAM H. CROCKER 
O. K. CUSHING 

D. G. DAVIS 
CHARLES J. DEERING 
FRANK P. DEERING 
CHRISTIAN DE GUIGNEE 
M. H. DE YOUNG 
SAMUEL DINKELSPIEL 
A. B. C. DOHRMANN 
F, DOHRMANN, UR. 
ROBERT DOLLAR 

J. A. DONOHOE 
PETER F. DUNNE 
JOSEPH DURNEY 
ALBERT L. EHRMAN 
M. EHRMAN 

SIDNEY M. EHRMAN 
5S. W. EHXRMAN 


MRS. KATE FELTON ELKINS 


A. ELOESSER 

GUSTAV EPSTEIN 

ALFRED |. ESBERG 
MILTON H. ESBERG 
EDWARD L. EYRE 

ROBERT M. EYRE 

JULIUS FEIGENBAUM 

W. D. FENNIMORE 

MRS. A. FLEISHHACKER 
HERBERT FLEISHHACKER 
MORTIMER FLEISHHACKER 
WILLIAM M. FITZHUGH 
MRS. JAMES L. FLOOD 

J. A. FOLGER 

JOHN F. FORBES 
WILLIAM FRIES 

MRS. ALICE GARTENLAUB 
MRS. HANNAH GERSTLE 
D. GHIRARDELLI 


DR. EDWARD F. GLASER 
S. L. GOLDSTEIN 
JOSEPH D. GRANT 

Emit GREENEBAUM 
WARREN D. GREGORY 
FRANK W. GRIFFIN 

MISS ALICE S. GRIFFITH 
BERTHOLD GUGGENHIME 
D. J. GUGGENHIME 

D. J. GUGGENHIME 

MRS. LEON GUGGENHIME 
M. A. GUNST 

MRS. A. HAAS 

CHARLES W. HAAS 

MRS. WILLIAM HAAS 
REUBEN B. HALE 

MRS. ALFRED HAMMERSMITH 
R. J. HANNA 

Mrs. GRACE P. HAYNE 
ELIAS M. HECHT 

E. S. HELLER 

MOSES HELLER 

H. G. HELLMANN 

ISAIAS W. HELLMAN 

I. W. HELLMAN 

HARRY HILL 

C. OSGOOD HOOKER 
ROBERT G. HOOKER 

E. L. HUETER 

MISS MARIAN HUNTINGTON 
Mrs. M. A. HUNTINGTON 
MRS. JOSEPH HYMAN 

W. G. IRWIN 

D. G. JACKLING 

J. J. JACOBI 

MRS. IRA KAHN 

HOMER S. KING 

Mrs. R. C. KIRKWOOD 
MRS. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
CHARLES G. LATHROP 
DR. MARY H. LAYMAN 
DR. A. L. LENGFELD 
GEORGE LENT 

J. B. LEVISON 

Mrs. ISAAC LIEBES 
MAURICE LIEBMANN 

MRS. BERTHA G. LILIENTHAL 
E. R. LILIENTHAL 

JESSE W. LILIENTHAL 

F. Le. LIPMAN 

DR. LOUIS LISSER 
NORMAN B. LIVERMORE 
SAMUEL LOWE 

MRS. PETER G. MCBEAN 
MRS. FANNIE CROCKER MCCREARY 
MRS. MARK L. MCDONALD 
GARRET W. MCENERNEY 
JOHN A. MCGREGOR 
JOHN D. MCKEE 
GEORGE W. MCNEAR 
LOUISE M. MAILLIARD 
MRS. ELEANOR MARTIN 
WILLIAM MATSON 


HENRY L. MAYER 

GEORGE H. C. MEYER 
MORRIS MEYERFELD 

C. F. MICHAELS 

C. O. G. MILLER 

HERBERT C. MOFFITT 

J. Ke. MOFFITT 

LouIS F. MONTEAGLE 

Mrs. R. S&S. MOORE 

Mrs. ETTA C. MORSHEAD 
Mrs. JOSEPH MusToO 

MRS. DAVID NEUSTADTER 
WILLIAM LETTS DLIVER 
PACIFIC MUSICAL SOCIETY 
CHARLES PAGE 

JOHN PARROTT 

FRANK PAUSON 

MRS. FERDINAND C. PETERSON 
MRS. IRA PIERCE 

JOSEPH C. RaAaASs 

CARL RAISS 

Mrs. B. S. REVETT 

A. Roos 

MRS. EMMA ROSENBAUM 
ABRAHAM ROSENBERG 

S. D. ROSENBERG 

JOHN ROTHSCHILD 
SANFORD SACHS 

SAN FRANCISCO MUSICAL CLUB 
A. SCHILLING 

MRS. A. SCHWABACHER 
MRS. LUDWIG SCHWABACHER 
Mrs. LOUIS SCHWABACHER 
MRS. HENRY T. ScoTT 
Mrs. LOUIS T. SHARON 
SHERMAN CLAY & Co. 
ALFRED SIMON 

CHARLES W. SLACK 
JOSEPH SLOSS 

LEON SLOSS 

Louis SLtoss 

HON. M. C. Stoss 

MRS. BENITA FORBES SMITH 
DR. GEORGE B. SOMERS 
GEORGE W. STARR 
ABRAHAM STERN 

JACOB STERN 

SIGMUND STERN 

1. STRASSBURGER 

S. SUSSMAN 

CHARLES SuUTRO 

OScAR SuUTRO 

R. M. TOBIN 

Mrs. A. S&S. TUBBS 

F. W. VAN SICKLEN 
GEORGE F. VOLKMANN 

C. R. WALTER 

Mrs. I. N. WALTER 
RAPHAEL WEILL 

MRS. BERTHA L. WELCH 
MrRs. CHARLES S. WHEELER 
EL! H. WIEL 

MRS. SARAH STETSON WINSLOW 
I. ZELLERBACH 


ooo 
We are very desirous of presenting the names of those who have 
been season ticket holders from the beginning, but as we have no rec- 
ord on this we would appreciate all who have had season tickets over this 
number of years to send in their names and those members of the 
family who have attended the concerts from the beginning. 











A MRS. PIERRE MONTEUX 
B MRS. SIGMUND STERN 
Cc MRS. LEONORA WOOD ARMSBY 


D MRS. GEORGE WASHINGTON BAKER, JR. 
MRS. FRANK P. DEERING 
MRS. FRANK J. EDOFF 
MRS. HAROLD FORCE 
MRSaRe GuLORGE 
MRS. LAWRENCE FLETCHER 
MRS. L. M. GIANNINI 
MRS. THOMAS CARR HOWE, JR. 
MISS FLORENCE WILLIAMS 


E MRS. WILLIAM BABCOCK 
MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 
MRS. JAMES L. FLOOD 
MRS. HENRY S. KIERSTED 
MRS. SAMUEL KNIGHT 
MRS. ROGER LAPHAM 
MRS. HAROLD R. McKINNON 
MRS. ASHTON POTTER 


F MRS. SPENCER GRANT 
MRS. FRANK NOYES 
MRS. WILLIAM P. ROTH 
MISS ELSE SCHILLING 
MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 
MRS. J. B. WRIGHT 


G MRS. ALFRED GHIRARDELLI 
MRS. GUSTAV KNECHT 
MRS. MAXWELL C. MILTON 
MRS. WILLIAM ORRICK 
MRS. O. R. PERRY 


H MR. AND MRS. JOSEPH D. GRANT 


J MRS. GEORGE BOWLES 
MRS. EDWARD H. CLARK, JR. 
MRS. DONALD GREGORY 
MRS. OSGOOD HOOKER, SR. 
MR. OSGOOD HOOKER, JR. 
MRS. WALKER KAMM 
MR. AND MRS. KENNETH MONTEAGLE 


K MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


L MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


M MR. AND MRS. CHARLES R. BLYTH 
MRS. ROGER LAPHAM 
MR. AND MRS. C. O. G. MILLER 


N MR. AND MRS. GEORGE T. CAMERON 
MRS. STANHOPE NIXON 
MR. AND MRS. NION R. TUCKER 
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MR. AND MRS. CHARLES G. NORRIS 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. ROBERT A. ROOS 

MRS. RICHARD H. SHAINWALD 


MRS. GEORGE FULLER 

MRS. W. PARMER FULLER, JR. 
MRS. W. PARMER FULLER, II! 
MRS. SPENCER GRANT, JR. 
MISS LURLINE ROTH 

MISS VIRGINIA VOLKMANN 
HELEN ANN WITTER 


MRS. FREDERICK W. BRADLEY 
‘AR. H. SEWALL BRADLEY 


MRS. CHARLES N. BLACK 
MRS. ELDRED BOLAND 

MRS. GEORGES de LATOUR 
MARQUISE HENRI de PINS 
MRS. L. D. HOWARD 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 

MRS. JOHN L. BRADLEY 
MRS. JOSEPH W/. DONNER 
MRS. RICHARD HEIMANN 
MRS. ROBERT WATT MILLER 


MRS. CHARLES BATES 

MRS. BURLINGTON CARLISLE 
MRS. R. STANLEY DOLLAR 
MRS. JAMES IRVINE 

MRS. JOSEPH R. KNOWLAND 
MRS. WALTON N. MOORE 
MRS. FRANK HUNT PROCTOR 
MRS. ERNEST J. SWEETLAND 


MRS. PRENTISS COBB HALE 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS ALESSANDRO DANDINI 
MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 

MRS. THEODORE WORES 


MRS. REED BEKINS 

MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. JAMES McKEE 


MRS. B. C. KEATOR 
MRS. ANGUS McDONALD 


MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. OLGA MEYER 

MRS. FRANK A. SOMERS 
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BERTHE BARET, of the orchestra’s 


MAFALDA GUARALDI. member of second violin section, became a 
the first violins, joined the orches- member in 1935-1936. 
tra in 1937-1938. 





DOROTHY PASMORE, cellist, was 
another who joined the orchestra in 
1924-1925. 


MARY PASMORE, a first violinist, 
was one of the four women admit- 
ted to the orchestra for the season 
1924-1925, the first women mem- 
bers of any major symphony 
orchestra. 
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It Stands 
Alene 


KORBEL BRUT 1933 IS 


es 


IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
fornwORBEE BROT 1933 We didnitusay iterinst (linien «Dub. 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HaArPEr’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—CurE MaGazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town ann Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.”— 
‘THE NEw Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’”—Sr. Rrcis, PEa- 
cock ALLEY, IT'HE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
Ritz CARLTON, [THE HAMPSHIRE, JHE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 





Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 











— 


SAN FRANCISCO 


i, 


ae 


Pit at eS 


- 
i 








Reprinted from ‘The San Francisco News, 
December 1, 1941 
By HELEN CIVELLI 
Continued from a previous issue 

And there was the great Papa Hertz 
himself, under whose baton the sym- 
phony achieved new heights. Still listed 
are the recordings the symphony made 
under his direction in the 1920’s—test- 
imonial to their lasting popularity. It 
was during his reign that the concert 
schedule was extended to 70 appear- 
ances In a season. It was he who made 
symphony concerts so popular that 
they were demanded (and given) 
throughout Central California. 

His musicians slaved for him and 
worshipped him, and his audiences re- 
sponded to his personal magnetism, 
as well as to his great musicianship. 

In October, 1929, he sent the asso- 
clation notice of his resignation, to 
become effective in April of the fol- 
lowing year. He gave as his reason his 
belief that “‘a change in the leadership 
of the orchestra might seriously be 
taken into consideration.” 

As it turned out, Mr. Hertz was to 
conduct the orchestra from time to 
time in future concerts, but the 1929- 
30) season was his farewell as the per- 
manent conductor of the symphony. 

At this final concert, given in Civic 
Auditorium, 11,000 people gathered to 





do him honor. It was probably the 
largest indoor musical audience ever 
seen in this country. 

As regards the program, one critic 
pointed out that the all-Brahms con- 
cert ‘““would have been caviar to the 
multitude 15 years ago, but is accep- 
table fare today. For Alfred Hertz is a 
great educator, one of the greatest we 
have ever had, and he has made the 
classics of music household words 
among us.” 

Applause thundered through the 
auditorium, and the crowd lingered 
on, cheering the conductor, at the end 
of the concert. It was a tremendous 
and affecting ovation—and one that 
was richly deserved. 

Many women have proved their 
great devotion to the symphony’s 
cause. During the blackest years of its 
history they dug into their own pockets 
to help support it and went about en- 
ergetically begging others to do the 
same. 

It would be impossible to name 
them all, or to list the benefits the 
symphony received from their efforts. 
But one woman epitomizes the unsel- 
fish zeal with which San Francisco 
women worked on behalf of the sym- 
phony orchestra. 

She is Leonora Wood Armsby, now 
president of the Musical Associatio~ 
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FOR RENT.... 


SAN FRANCISCO MUSICAL CLUB STUDIO 


DAY OR HALF DAY IN 
Western Women’s Club Building 
Equipped with 2 pianos and an organ. 





Call Sutter 7923 





Mrs. Frederick J. Coulter, Treasurer 


COCKTAIL BAR IN BASEMENT PROMENADE, 


ADDITIONAL SERVICE ON DRESS CIRCLE FLOOR FOR 
SATURDAY NIGHT PERFORMANCES. 


D. C. O’Brien, Concessionaire 





SYMPHONY ORCHESTRA 





The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 
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RICHARD CASE DE GOLIA 
HENRY KASPER EVERS 
BARBARA ELIZABETH FRITZ 
WILLIAM MILLS GILLIS 
ROBERT HAMPTON 

JOAN HOWARD 

RALPH BOSWORTH DEWEY 
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MARION ELAINE LEARY 
RICHARD LYON 

FRANK MALLORY 
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RICHARD LYON 


PHILIP S. BOONE 


EMERY ROGERS 

MARION DUDLEY SABEN 
JEAN SCHAEFFER 
CONSTANCE JANET SCOTT 
WILLIAM SIMPSON 

ROBIN SKEWES-COX 
VIRGINIA KING SMITH 
ROBERT SHERMAN 

JANE THORNTON 
CHARLES EDWARD TOWNSEND 
MILTON PIVEN TUCKER 
EDITH ANN WILDER 
WALDRON WILSON 
VIRGINIA WILSON 
MARILYN HILLMAN WINES 
JEAN CARTER WITTER 
FELTON WYATT 
BRADFORD YOUNG 
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and managing director of the sym- 
phony orchestra. 

She was named to the latter post in 
May, 1935, after that disastrous sea- 
son when the orchestra was compose’ 
of a conductor, a concert master and 
a solo ‘cellist. Long before that, how- 
ever, she was a member of the associ- 
ation—and a most valuable one. The 
symphony and its welfare have ever 
been close to her heart. 

She was also organizer and man- 
aging director of the San Mateo Phil- 
harmonic Society, which for many 
years staged Sunday afternoon sym- 
phony concerts at the Woodland Thea- 
ter. She retained her executive post 
with the Philharmonic until March. 
1937, when the summer season project 
was discontinued due to lack of sup- 
port. 

In addition, Mrs. Armsby is the au- 
thor of “Musicians Talk,” a light 
hearted volume describing her experi- 
ences as managing director of the Phil- 
harmonic and as hostess to the guest 
artists who. appeared in the concerts. 

Year after year she has ben reelected 
president of the Musical Association 


and managing director of the San Fran- 
cisco Symphony, and the affairs of 
both have thrived under her aegis. 
She, like Alfred Hertz, is beloved by 
her associates, and to her personal 
charm goes much of the credit for the 
support that has been rallied for sym- 
phony endeavors. 

The symphony orchestra opened its 
1941-1942 series today at the Opera 
House, and music and society columns 
will duly note the fact tomorrow. 

They did in 1911, following the sym- 
phony’s first concert at the Cort Thea- 
tre. Ihe conductor, Henry Hadley, 
had beseeched his musicians to wear 
dress clothes for their inaugural ap- 
pearance. Some of them, who had been 
playing in the more important cafes 
and hotels before they joined the sym- 
phony, had dress clothes and wore 
them. ‘The others did their best, and 
the result was a weird miscellany of 
blue serge and black broadcloth. 


‘Fashion Was There’ 


Available records indicate that the 
newspaper writers of that day were too 
polite to mention the dissimilar attire, 


In Response to Popular Demand 
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San Francisco’s Own Distinguished Violinist 


One Concert Only 


CURRAN THEATRE 
Sunday Afternoon, January 25 - 3:00 


“Among the Most Important Violinists of the Day”’ 


. N. Y. Herald Tribune 


Tickets: 55 cents to $2.20 including tax 
On Sale Sherman, Clay Box Office - EXbrook 8585 
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ART COMMISSION OF SAN FRANCISCO 


OTTORINO RONCHI MAYOR ANGELO J. ROSSI JOSEPH H. DYER, Jr. 
President Ex-Officio Secretary 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
With Guest Attractions 




















Onera Hause 
In Association with S. HUROK 
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LEONIDE MASSINE 
Artistic Director 


EFREM KURTZ 
Musical Director 


fealuring 


LEONIDE MASSINE 
TAMARA TOUMANOVA 
NATHALIE KRASSOVSKA 


ALEXANDRA DANILOVA 
IGOR YOUSKEVITCH 
FREDERIC FRANKLIN 


ANDRE EGLEVSKY 


and a distinguished company of sixty 





—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 


WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SYLPHIDES SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
THE MAGIC SWAN _— TRICORNE 
SPECTRE DE LAROSE PRINCE IGOR 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN = 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 
All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 
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but they had plenty to say about the 
music and the audience, and they said 
it in their best high-flown style. 


‘Fashion was there in its 


matinee 
boda one writer commented. ‘Mil- 
lionaires of leisure, working capitalists, 
big men of business and their families.’ 

Another writer, too, seemed im- 
pressed by the fact that important men 
were willing to desert their affairs for 
an afternoon of music, and set about 
saying so in his (or her) fanciest lang- 
uae. 

‘Fable Re-enacted’ 

“Yesterday the fable of the Pied 
Piper’s magic was re-enacted in San 
Francisco, ‘the story ran. “How else 
could one account for the way bank- 
ers, teachers, lawyers and the business 
world in general forsook work to lose 
all cares and responsibilities under the 
conjuror’s wand in the hands of Henry 
Hadley as he directed the Symphony 
Orchestra at the Cort ‘Theatre? 

“For surely it was a conjuror’s magic 
that evoked those visions seraphic and 
supermundane with a multiple voice 
that so gracefully narrated first a ma- 
Jestic epic, then the poignant sorrow 
of a great tragedy and again swaying 
the heart with the heroic assertions of 
a glorious command, and finally, en- 
chanting one with the purling liquid- 


ness of a symphonic poem that express 
moods and Inspirations too subtle to 
be set down in the rigidness of exact 
words.’ 

Somewhat more skeptical, and de- 
cidedly less florid in style was the re- 
view in another newspaper: “After 
yesterdays’ appreciation there can be 
little doubt that society is pleased with 
its new fad. Will it continue to be so? 
is the only question.” 

That reviewer was not the only one 
unable to see into the future. He was 
apparently dubious about continued 
support for the orchestra after society 
tired of its latest whim. 

But how about the Musical Associa- 
tion’s music committee which a few 
years later reproved Mr. Hadley for 
being spendthrift? It seems he was con- 
sidering the purchase of Sibelius’ Sec- 
ond Symphony for the symphony ue 
brary for $100. The committee decided 
520 was quite enough for what was 
then an obscure work. 

In its second season the symphony 
shattered all precedent. It closed the 
vear with a surplus of $84.87. Deficits, 
not surplus funds, are what usually re- 
main at the end of a season, and the 
San Francisco Symphony had broken 
with tradition. 


(Continued in Next Program) 
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Pianiste 
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HIS MASTER’S VOICE 
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Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully.reprociuced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


¢ SUITE from “The Firebird’’—Stravinsky 
Stokowski and Philadelphia Orchestra 
Album 291—$3.68 


° SYMPHONY IN D MINOR—Franck 
Pierre Monteux and S. F. Symphony 
Album M or DM 840—$4.73 


e LA VALSE—Ravel 
Pierre Monteux and S. F. Symphony 
Album M or DM 820—$2.63 


® CONCERTO for VIOLIN in DMAJOR— 
(Tschaikowsky) 
Heifetz and London Philharmonic 
Album M or DM 356—$4.73 


¢ SYMPHONY NO. 5—Szostakowicz 
Stokowski and Philadelphia Orchestra 
Album M or DM 619—$6.83 


SEE THE 
VICTOR 
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FIFTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, JANUARY 23, 2:30 P. M. 





SATURDAY, JANUARY 24, 8:30 P. M. 


Soloist: NAOUM BLINDER, Violinist 


Program 


PREGUDE-AND FUG UG INGCG VEEN © Ree a ess. Bach 


(ORCHESTRATED BY LUCIEN CAILLIET) 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
DMN) ORE SO PATS uOiler okt a s/o. ns Raat Neale oe Beethoven 
Allegro ma non troppo 
Larghetto — 
Rondo 
Mr. BLINDER 


BN eRe TS SeOrN 


Sh ERG) MES OST BANEAINGT RT ISES oe A a tie et Prokofteff 
Birth of Kije 
Romance 
Kije’s Wedding 
Troika 
Burial of Kije 


EOIN AING algo A Hele teeratarenCe cot palate ae teniee Ap Strauss 


Now Available at your Victor Dealer 
SY IMPEONY UN iD MINOR sta settee tee ee ce ee Re Cesar Franck 
Recorded by 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
Also available the Symphony’s recording of ‘*La Valse’’ (Ravel) 
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Guest Artist This Week 


Naoum Blinder was born in Eupa- 
toria, Crimea, in 1891. He graduated 
from the Odessa Conservatory at the 
age of 14, but continued his studies at 
the Royal Academy of Music in Man. 
chester, England, under Adolph Brod- 
sky. He was protessor of violin at the 
Odessa Conservatory from 1911 to 1920 
and at the Moscow Conservatory from 
1921 to 1928. During this period he 
made concert tours throughout Russia, 
and in Turkey, Palestine and Japan as 
well. He came to the United States in 
1928 and taught for a number of years 
at the Institute of Musical Art in New 
York. He was appointed concertmaster 
of the San Francisco Symphony Orches- 
tra in 1932 and founded the San Fran- 
cisco String Quartet in 1934. He has repeatedly appeared as soloist with the 
San Brasco. Symphony and other American orchestras. He will play the 
Beethoven concerto at the Opera House pair of anuary 23-24. 





NAOUM BLINDER 








MAX IM ey ee as 


| INTERNATIONALLY RENOWNED CONCERT PIANIST AND TEACHER 
ANNO UINIG ES 
| 


the new location of his San Francisco Studio 
at 2614 Jackson Street. 
Phone WEst 0641 or Fillmore 9829 


* * * * 


Marin County Studio - 30-Magee Avenue, Mill Valley, Calif. 
Phone Mill Valley 512 M 







ADVERTISE 


This publication offers you a medium pro- 
ductive of good results, placing YOUR 
products before thousands of eyes each week 


MUSICAL ASSOCIATION of SAN FRANCISCO 
OPERA HOUSE - UNderhill 4008 
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PRELUDE AND FUGUEIN G MINOR... Johann Sebastian Bach 
(1685-1750) 


(ORCHESTRATED BY LUCIEN CAILLIET) 


The music of Bach 1s, and always has been, the arranger’s happy hunting 
ground. One reason for this, or at least one justification often given, is that 
there was never a more persistent and industrious transcriber of Bach than 
Johann Sebastian himself. 


Surveying the history of Bach transcription, one can perceive at least three 
different periods or tendencies in it. Bach’s own arrangements were always 
made for practical rather than esthetic reasons; if he rewrote a work of his own 
it was because altered external circumstances demanded alterations in the 
tissue of the music. The Bach arrangers of the 19th century concerned them- 
selves mostly with the orchestral and clavier works, “modernizing” the instru- 
mentation of the one and amplifying the sonority of the other in the belief 
that it was thereby made more suitable to the piano. Conductors and pianists 
of the present day tend to go back to Bach’s originals, and the contemporary 
trend in Bach transcription is toward making orchestral versions of the organ 
music. ‘I’his is obviously due to the fact that the huge resonances and enor- 
mously dramatic character of Bach’s organ music challenge the imagination of 
the modern orchestrator. The organ was the biggest and loudest musical 
medium available to Bach; today the orchestra is even bigger and louder. 


The work performed today is the sixth in a series of eight short preludes 
and fugues written by Bach in the period between 1708 and 1717 when he pre- 
sided over the organ in the private chapel of Wilhelm Ernst, Duke of Weimar. 
Most of Bach’s celebrated virtuoso pieces for the organ date from this time. 


When Mr. Cailliet’s transcription of the prelude and fugue in F minor was 
played on the first program of the current season, the arranger was identified 
as a member of the Philadelphia Orchestra. This was an error. Mr. Cailliet 
resigned from the Philadelphia Orchestra about three years ago and has since 
been teaching at the University of Southern California. 
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Program Published By MUSICAL ASSOCIATION OF SAN FRANCISCO 
Under Direction of H. SEWALL BRADLEY 
In Association with Curran Swint, Jane S. Mills and Elma Auze Hennig 
Printed by PISANI PRINTING AND PUBLISHING COMPANY 
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The Neat Guest Artist 


Zino Francescatti was born in Marseilles in 1905. 
His father was a violinist and ‘cellist who played 
in the opera and symphony orchestra at Mar- 
seilles, and had studied with Ernesto Camillo 
Sivori, a pupil of Paganini. Francescatti’s mother 
was also a violinist, and his parents were his only 
teachers. He made his first public appearance 
at the age of 5, playing the Beethoven concerto. 
He made a second debut in Paris at the age of 
20, and afterward was soloist with all the princi- 
pal orchestras in France, Germany, Holland, Eng- 
land, Belgium, Austria, Italy, Spain, Greece and 
Poland. He played with the leading orchestras 
ZINO FRANCESCATTI of South America in the season of 1938-39, and 
made his first appearances in the United States 
the following year. He gave a recital in San Fran- 
cisco in December, 1940, but will make his first appearances with the San 
Francisco Symphony Orchestra at the Opera House pair of February 6- 7, pre- 
senting Lalo’s Spanish Symphony and the Ravel Tzigane. 
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CONCERTO FOR VIOLIN AND ORCHESTRA, 
D MAIO RO RU Si Gites sri gee Ans aa Ludwig van Beethoven 
(1770-1827) 


Beethoven's violin concerto was composed in 1806, which means that it is 
a product of much the same life experience and attitudes that produced the 
symphonies from the third through the sixth, the fourth and fifth piano con- 
certos, the Rasoumovsky quartets and the piano sonatas known as the Appas- 
sionata and the Waldstein — in short, the most robust and affirmative period 
of the composer's career. The violin concerto also shares with many of the 
works cited a peculiar absorption with themes based upon reiterated notes, of 
which the so-called ‘Fate motif” or “V signal” of the fifth symphony is the 
most celebrated instance. 


The work follows the outline of the concerto pattern as perfected by 
Mozart, but considerably expanded in size. The first movement, following 
Mozart, is much the longest and most dramatic, the second the shortest and 
most lyric, and the finale the most brilliant for the soloist. Each movement is 
adorned with a cadenza. The cadenzas used on this occasion are by Joseph 
Joachim. 


“Beethoven's violin concerto is gigantic,” writes Donald Francis Tovey, 
“one of the most spacious concertos ever written, but so quiet that when it was 
a novelty most people complained quite as much of its insignificance as of its 
length. All its most famous strokes of genius are not only mysteriously quiet, 
but mysterious in radiantly happy surroundings. The whole gigantic scheme 
is Serene.” 

The concerto was first produced in the year of its composition, the solo part 
played by one Franz Clement, who had not demeaned himself even to look at 
the manuscript until he stepped upon the stage to play the work in public. 
Further light is shed upon the artistic morals of this virtuoso by the fact that 
at the same concert he presented a fantasy of his own with the violin held 
upside down. Such was the integrity of artists in the good old days. 


I. 


Allegro ma non troppo, D major, 4/4 time. The first movement follows the 
Mozart practice of exposing its thematic material twice, the first exposition for 
the orchestra alone, the second for the solo and orchestra. The violin does not 
enter until the 92nd bar. 








MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


eer FRANCES MORGAN 
OPERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 
SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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SIXTH PAIR OF CONCERTS 





Friday, February 6, 2:30 P. M. 
Saturday February 7, 8 P 





Soloist: ZINO FRANCESCATTI, Violinist 
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Spanish Symphony, (OE Wilt sanic. OLnrcnestra.:. 2. eee Lalo 
Mr. FRANCESCATTI 
PRC ECC SED CE te cis Ltt iit ant rae te BE RAN aa oi ARR, Brae ey AA Willson 
(FIRST PERFORMANCE IN SAN FRANGISCO, THE COMPOSER CONDUCTING) 


ARGAUER GN engine em cl sgt Ao el A GREE? MACE, See tee ps Re REE ATOR Chae tayo ha Ravel 
Mr. FRANCESCATTI 


Mephisto WET Ae © near an tA RED, cient a Oe OREN tude Adie ne yt seed Ae le Liszt 





Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Higate 1220 (Oakland) 





The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 
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Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 
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in the first measure the kettledrum beats the four repeated D’s which play 
so essential a role throughout the entire movement. The principal subject enters 
in the woodwind: 





























The orchestral violins return to the repeated notes, now dramatically altered 
to D sharp. A rising scale figure in the woodwinds and an abrupt, emphatic 
outburst for the full orchestra lead to the second theme, again given out by 
the woodwinds, with the four reiterated notes beneath: 


3a” ‘Nd Sacral 
=I (9 rye vPy 144) 5 


This is taken up and worked over the strings through a long crescendo, at 





























the height of which the last thematic element of the movement is stated: 


3 





Suddenly the orchestra dies away and the solo violin makes its long delayed 
entrance. ‘I’he second exposition now follows. The thematic material outlined 
above 1s restated in varied form, the solo now singing the principal melodies, 
now weaving arabesques about them as sung by other instruments. 


The solo rests for several pages of the score at the opening of the develop- 
ment section. ‘The emphatic, full orchestral outburst previously referred to 
now returns, followed by a rehearing at some length of Example 2. The solo 
enters to work over Example 1. Insistent recollections of the four repeated 
notes in the brass herald the recapitulation, which finally bursts in with the 
entire orchestra, the drum’s four D’s scrubbed out by all the strings. ‘The prin- 


I 


UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 


“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 








Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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cipal violin rejoins the ensemble, as the rising scale figure and Examples 2 and 
3 are once more passed in review. The customary long held chord is prelude to 
the cadenza. After the cadenza a reminiscence of Example 2 concludes the 
movement. 





JH 


Larghetto, G major, 4/4. The slow movement is based almost entirely on 


the subject stated at the outset by the orchestral violins: 


SS te Cay 






































The solo embroiders and decorates, but does not directly take up this melody. 
A brief cadenza leads without pause to 


ET, 
Rondo (without tempo indication) ; D major, 6/8 time. ‘The solo gives 
out the principal theme at once: 


























There are side themes and episodes of contrast and development, but the move- 
ment returns constantly to Example 5 as its central focus. 


SOE EROMeE TEC TEEINZUN TG ea sien een Serge Prokofieff 
(1891-) 


This suite is drawn from the music Prokofieff wrote for a movie produced in 
Leningrad in 1933. The following information concerning it was very kindly 
supplied by Mr. John N. Burk, program editor for the Boston Symphony Or- 
chestra: 

“The film Lieutenant Kije is as good as unknown in this country, having 
been shown briefly in New York under another title. However, a description 
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Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. 
Or— come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, 
all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO, 


YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 
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In Oakland, It’s Breuner’s for 
Phonograph Records 


Sensational Offer! Victor 
Red Seal Records 


Your chance of a lifetime to add six 
records to your record library at an 
extraordinary low price. World famous 
elections, interpreted by world famous 
artists. Hear them today at Breuner’s, 
Oakland. Two examples: 


REGULARLY $1 VALUE 


69c each 


@ John Charles Thomas singing When | 
\Was a Lad and There Is No Death! 


@ Liszt’s Second Hungarian Rhapsody 
played by Sanroma, famous pianist. 


BREUNER’S 


Broadway at Twenty-First Street, Oakland 


frank Carroll Giffen 


Voice Teacher 


of numerous great artists. 
Proudly we list a few of them: 


Douglas Beattie, 

Elsa Behlow Trautner, and 

Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 


and drama, clarity and correct 
use of speech in singing. 
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976 Chestnut St. San Francisco 
ORdway 0976 
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of the subject has been obtained from Russian sources by Nicolas Slonimsky: 
‘The subject of the film is based on an anecdote about the Czar Paul I, who mis- 
read the report of his military aide, so that the last syllable of the name of a 
Russian officer which ended with kz and the Russian intensive expletive je (un- 
translatable by any English word, but similar in position and meaning to the 
Latin quidem) formed a non-existent name, Kije. ‘The obsequious courtiers, 
fearful of pointing out to the Czar the mistake he had made, decided to invent 
an officer by that name (as misread by the Czar). Hence, all kinds of comical 
adventures and quid-pro-quo’s.’ 


“I. “THE BirtH or Kije (allegro). As befits one who is born in full regi- 
mentals in the brain of a Czar, Lieutenant Kije is introduced by a cornet fanfare 
off stage, followed by the tattoo of a military drum, and the shrill of the fife. 
As the other instruments fall in line, the music keeps its parade-like strut. 
There 18 a short andante (stall in character), a return of the fife, drum and 


COrNet: 


“TIT. ROMANCE (andante). This movement and the fourth are written with 
a part for baritone solo, alternative versions following in which this part is 
given to the tenor saxophone, double bass solo, and other of the deeper instru- 
ments. The song is thus translated in the score: 


Heart be calm, do not flutter; 

Don’t keep flying like a butterfly. 
Well, what has my heart decided? 
Where will we in summer rest? 

But my heart could answer nothing, 
Beating fast in my poor breast. 

My grey dove is full of sorrow— 
Moaning is she day and night. 

For her dear companion left her, 
Having vanished out of sight, 

Sad and dull has gotten my grey dove. 


“TT. © Krjr’s WeppinG (allegro fastoso) . The melodic character of this move- 
ment suggests that Kiye’s nuptials, like his melancholy wooing, were not free 
from associations of the tavern. 
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“TV. ‘Troika (moderato). Again a tavern song is introduced to an accom- 
paniment suggestive of the motion of the Russian three-horse sleigh — 
A woman's heart is like an inn: 
All those who wish go in, 
And they who roam about 
Day and night go in and out. 
Come here I say, Come here I say, 
And have no fear with me. 
Be you bachelor or not, 
Be you shy or be you bold, 
I call you all to come here. 
So all those who are about, 
’ Keep going in and coming out, 
Night and day they roam about. 


“V. BuriaAL oF Kije (andante assat). Vhe description of the film explains 
the entire cheerfulness which attended the laying away of the imaginary lieu- 
tenant. His brief career is summed up in this movement. A cornet fanfare off 
stage introduces him again, and the themes of his romance and his wedding are 
invoked. The vanishing voice of the muted cornet returns Kije to the insub- 
stantial medium whence he was created.” 


DON JUAN, TONE POEM AFTER 
NIGOLAU STB Ae re tae tote ee. a ees Richard Strauss 
(1864-) 

The Don Juan of “Nicolaus Lenau’’—whose real name was Nicolaus Franz 
Niembsch von Strehlenau—is an extensive poetic work treating the familiar old 
theme ina new way, but a way eminently typical of the German romantic world 
of the mid-nineteenth century in which it was produced. “My Don Juan is no 
hot-blooded man eternally pursuing women,” said Lenau. “It is the longing in 
him to find a woman who is to him incarnate womanhood, and to enjoy, in this 
one, all the women on earth, whom he cannot as individuals possess. Because 
he does not find her, although he reels from one to another, at last disgust seizes 
hold of him, and this disgust is the devil that fetches him.” 


Strauss wrote his tone poem after Lenau in 1888, and it was his first work in 
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this form. As with later tone poems by Strauss, the composer's friends were not 
slow to publish an elaborately “programmatic” analysis of the work, attaching 
specific literary and descriptive values to each motif and “situation” in the 
music. Strauss, however, has never sanctioned these analyses and the one for 
Don Juan speaks of characters and episodes which, while they appear in 
\Mozart’s Don Giovanni, are not even mentioned in the poem of Lenau! 


The only official clue to the “meaning” of the music Strauss has given is the 
quotation of a few lines from Lenau printed on the score. Nevertheless many 
stories would seem to indicate that Strauss’ own attitude toward the tone poems 
is by no means so abstractly musical as his “official’”’ statements or lack of state- 
ments would seem to indicate. ‘The conductor Anton Seidl records that Strauss 
once asked him if he had noticed that the Donna Anna of Don Juan has red 
hair. When Seidl replied that he hadn’t, Strauss is supposed to have answered, 
in all seriousness, “Then I have failed.” 
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For several years we have received innumerable requests 

from associates in the hotel business and patrons of Hotel 
Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 


wines are presented under 
the label of 


Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
awarded gold medals at the 1941 Calt- 
fornia State Fair: Burgundy, vintage 
of 1935; Cabernet, vintage of 1935; 
Zinfandel, vintage of 1935. 
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HOFO SYMPHONY hall 


Ww 


This recorded broadcast, under the joint auspices of KSFO, the 
San Francisco Symphony Orchestra and the San Francisco Chronicle, 
is heard on weekdays from 8:30 to 9:30 P. M. and on Sundays from 
noon to 1:30. The programs are planned to provide a comprehensive 
survey of the entire symphonic literature. ‘Those for the last week of 
January are devoted to concertos by Mozart, and for the first three 
weeks of February to the symphonies and concertos of Beethoven. ‘The 
detailed schedule until the next issue of this program book 1s as fol- 


lows. There will be no broadcasts January 23, 30 and 31. 


Ww 


January 24 


Haydn: London Symphony 
Mozart: Jupiter Symphony 


January 25 
Mozart: Harpsichord Concerto in F 
(K. 37), 
Mozart: Piano Concerto in D minor 
(K. 466) 


Franck: Suite from Psyche 
Borodin: Sketch of the Steppes of 
Central Asia 


January 26 


Mozart: Violin Concerto in D Major 
Mozart: Piano Concerto in A Major 
(K. 488) 


January 27 


Mozart: Sinfonia Concertante for 
Violin and Viola 
Mozart: Concerto for Flute and Harp 


January 28 


Mozart: Bassoon Concerto 
Mozart: Piano Concerto in E flat 
(K. 482) 
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January 29 


Mozart: Horn Concerto in E flat 
Mozart: Clarinet Concerto 
Mozart: Rondo for Violin and 

Orchestra 


February 1 


Beethoven: Jena Symphony 
Beethoven: Battle Symphony 
Beethoven: Four Overtures to Fidelio 


February 2 


Beethoven: Symphony No. | 
Beethoven: Piano Concerto No. 2 


February 3 


Beethoven: Overture, 
The Consecration of the House 
Beethoven: Symphony No. 2 


February 4 


Beethoven: Symphony No. 3 
(Eroica) 


February 5 
Beethoven: Symphony No. 4 

















The extracts from Lenau given in the score are appended in a translation 


by John P. Jackson. 


“O magic realm, illimited, eternal, 
Of glorified woman—loveliness supernal! 
Fain would I, in the storm of stressful bliss, 
Expire upon the last one’s lingering kiss! 
Through every realm, O friend, would wing my flight, 
Wherever beauty blooms, kneel down to each, 
And—if for one brief moment—win delight. 
I flee from surfeit and from rapture’s cloy. 
Keep fresh for beauty service and employ 
Grieving the one, that all I may enjoy. 
The fragrance from one lip today is breath of spring; 
The dungeon’s gloom perchance tomorrow’s luck may bring. 
When with the new love I sweetly wander, 
No bliss is ours upfurbish’d and regilded; 
A different love has this to that one yonder— 
Not up from ruins be my temple builded. 
Yea, love life is, and ever must be new, 
Cannot be changed or turned in new direction; 
It cannot but there expire—here resurrection: 
And, if ‘tis real, it nothing knows of rue! 
Each beauty in the world is sole, unique! 
So must the love be that would beauty seek! 
So long as youth lives on, with pulse afire. 
Out to the chase! To victories new aspire! 
It was a wondrous lovely storm that drove me; 
Now it is o’er; and calm all ’round, above me: 

Sheer dead is every wish; all hopes o’ershrouded. 
“Twas p'r’aps a flash from heaven that so descended, 
Whose deadly stroke left me with powers ended, 

And all the world, so bright before, o’erclouded; 
And yet p’r’aps not! Exhausted is the fuel; 


And on the hearth the cold is fiercely cruel.’’ 
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Located but a few steps from theatres and ‘smart 


shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season ... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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MANAGEMENT DAN E. LONDON 





SUNNYSIDE WINERY 


Producer of California Wines 








FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 
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SAN FRANCISCO 








HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 
BUDGET 


$210,000.00 








31% 

Contributions 

Necessary to 
verry i ae Present 
err ttirpeme 7 Deficit 


1% 


About 
$23,000 
To Be Raised 







ADDITIONAL CONTRIBUTIONS ARE NECESSARY TO 
COMPLETE OUR MAINTENANCE FUND FOR THE 
PRESENT SEASON, AND SUBSCRIBERS OF LAST 
YEAR OR FORMER YEARS ARE URGED TO 
SEND IN THEIR PLEDGES, LARGE OR 
SMALL, AS SOON AS POSSIBLE TO THE 
MUSICAL ASSOCIATION OF SAN FRANCISCO 
WAR MEMORIAL OPERA HOUSE 


Leonora Wood Armsby 


President and Managing Director 









CURRAN THEATRE — 1 Week Only, Beg. Monday, FEBRUARY 9 








COSMOPOLITAN ATTRACTIONS present 


*“hUTH DRAPER» 


IN HER INIMITABLE CHARACTER SKETCHES 
——— 


PROGRAM 


MON. & TUES. EVES.—In County Kerry, WED. MAT.—At a Children’s Part i 
The Actress, Doctors and Diets, In a Church Philadelphia, On the Porch in a Maine Coast 
in Italy. Village, Showing the Garden, A Dalmatian 
WED. &G SAT. EVES.—Three Generations Peasant in the Hall of a New York. Hos- 


in a Court of Domestic Relations, Three ital. In a Railway Station o y 
Breakfasts, A Class in Greek Poise, The Bae y ion on the Western 
Italian Lesson, A Scottish Immigrant at ‘ 
Ellis Island. 


THURS. G FRI. EVES.—Opening A Ba- SAT. MAT.—The Italian Lesson, A Dalma- 
zaar, Three Women and Mr. Clifford, On tian Peasant in the Hall of a New York 
the Porch in a Maine Coast Village, In a Hospital, A Class in Greek Poise, In a Church 
Church in Italy. in Italy. 
















PRICES: Nights — 55c, 83c, $1.10, $1.65, $2.20. POPULAR PRICED MATINEES 
WEDNESDAY and SATURDAY — 55c, 83c, $1.10, $1.65. Prices include tax. 
Mail Orders Promptly Filled. : 


SEATS NOW—Sherman, ; Clay Box | Office, EXbrook 8585, or Curran and Geary Theatres 







Tie ce hk Or 
LUNCHEON MENUS 


Before the Concert 
After the Concert 


NEW 
WHITCOMB INN 


For formal or informal 
parties, with food and 
beverages of the choicest, 
you will enjoy the new Inn 
and the other attractive 
dining rooms of the out- 
standing hotel so conven- 
iently near — 













Creamed 
COTTAGE 
CHEESE 


Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell CREAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 
cream. 



































THE 
m & + i " D i F Ls Be ee 
_ Market at Drive-in 
Eighth Garage 





SOLD ONLY AT INDEPENDENT STORES 


SAN FRANCISCO 


















ROGERS SHOEMAKER has played 
trombone in the orchestra since the 


1935-1936 season. 
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\.\ HERMAN C. TRUTNER, of 
* the orchestra’s horn section, 
joined the orchestra in 1927- 
1928 and except for the fol- 
lowing season has since been 


a member. 






SYMPHONY ORCHESTRA 


M. A. SALINGER, percussionist of 
the orchestra, has been a member 
since the 1922-1923 season. 


joined the orchestra the 
present season as first 


horn. 











It Stands 
Alene 


KORBEL BRUT 1933 IS 


LU? 


IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
fon ORBEL IB RUG 1933.5 Wesdidn tsay itetirst enrey. © Di! 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HARPER’S Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—CurE MaGazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.’”’— 
THE New Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—Sr. Recis, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, IHE SAVOYARD, THE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known allover the globe as the sign of good music, accu- 
rately recorded on Victor Records, f aithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


SEE THE 
VICTOR 


SYMPHONY NO. 4, A MAJOR, OPUS 90 
(ITALIAN) —Mendelssohn 
Serge Koussevitsky 


Boston Symphony Orchestra 
M—DM 294—3.68 


SPANISH SYMPHONY, for VIOLIN 
and ORCHESTRA—Lalo 
Yehudi Menuhin and Orchestra 


Symphonique of Paris 
M—DM 136—$4.73 


TZIGANE—Ravel 
Jascha Heifetz 
Red Seal 841 1—$1.05 


MEPHISTO WALT Z—Liszt 
London Symphony, Albert Coates, cond. 
Victor 36343—.79c 


NEAREST 
DEALER 
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SIXTH PAIR OF SYMPHONY CONCERTS 




















FRIDAY, FEBRUARY 6, 2:30 P. M. 
SATURDAY, FEBRUARY 7, 8:30 P. M. 





Soloist: ZINO FRANCESCATTI, Violinist 


Program 


SY MPEFONY NOV A MAJOR, 
PAUSE OOM CLS CATA AUNG ee AA at pitts ¢ Lane ee Mendelssohn 
Allegro vivace 
Andante con moto 
Con moto moderato 
Saltarello: Presto 











SPANISH SY VEPHONY HOR) VIOLIN 
PSINGIOTOK CACE Sel Re Aird ae Mee atie, ioe eters Pe hse eae Lalo 
Allegro ma non troppo 
Scherzando, Allegro molto 
Andante 
Rondo: Allegro 
Mr. FRANGESCATT! 


FENG ein Miele SeoleO aN 


THE ERISGVGL Sie Neate aot yolk late « Meredith Willson 
(First PERFORMANCE - THE COMPOSER CONDUCTING) 
SIOZ Gr AUN Se ten ae eee tte aoe ci ho Me gee Raa de Ravel 





Now Available at your Victor Dealer 
SYMPHONY IN D MINOR 





Recorded by 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
Also available the Symphony’s recording of ‘‘La Valse’? (Ravel) 
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Guest Artist This Week 


Zino Francescatti was born in Marseilles in 1905, 
His father was a violinist and ‘cellist who played 
in the opera and symphony orchestra at Mar- 
seilles, and had studied with Ernesto Camillo 
Sivori, a pupil of Paganini. Francescatti’s mother 
was also a violinist, and his parents were his only 
teachers. He made his first public appearance 
at the age of 5, playing the Beethoven concerto. 
He made a second debut in Paris at the age of 
20, and afterward was soloist with all the princi- 
pal orchestras in France, Germany, Holland, Eng- 
land, Belgium, Austria, Italy, Spain, Greece and 
Poland. He played with the leading orchestras 
ZINO FRANCESCATTI of South America in the season of 1938-39, and 
made his first appearances in the United States 
the following year. He gave a recital in San Fran- 
cisco in December, 1940, but will make his first appearances with the San 
Francisco Symphony Orchestra at the Opera House pair of February 6-7, pre- 
senting Lalo’s Spanish Symphony and the Ravel Tzigane. 

















ALICE SECKELS presents 


JANET GRAHAM 


DISTINGUISHED PIANIST 
“‘Dianism of a high order.’’ S. F. Exam. - “‘An Artist par excellence’ S. F. Chronicle 
First San Francisco Concert in Two Years 


SATURDAY EVENING, FEBRUARY 14th 
8:30 o'clock 
COMMUNITY PLAYHOUSE 


Sutter at Mason 
All Seats $1.10 (tax included) 


On sale Sherman, Clay; Tupper & Reeds; Playhouse 

















ADVERTISE 


This publication offers you a medium pro- 
ductive of good results, placing YOUR 
products before thousands of eyes each week 


MUSICAL ASSOCIATION of SAN FRANCISCO 
OPERA HOUSE - UNderhill 4008 


198 SAN FRANCISCO 








sYMPHONY NO. 4, A MAJOR, 


OR Wire S OR CLs ACEO ALINE) oannen leer, tele Felix Mendelssohn-Bartholdy 
(1809-1847) 


[t is characteristic of Mendelssohn’s turn of mind that, of the four purely 
orchestral symphonies he published, three bear titles suggestive of places or 
period atmospheres. The third is the Scotch, the fourth is the Jtalian, and the 
fifth is called the Reformation Symphony.* Mendelssohn was not, like the wild 
Frenchman, Berlioz, whom he met in Rome, a composer of elaborately de- 
scriptive “program symphonies,” but he was very sensitive to geographical 
impressions, and his list of works, orchestral and otherwise, is filled with re- 
flections of his travels. 

The /talian symphony was begun in Italy in 183] and had its first pertorm- 
ance in London two years later. It was completely revised between 1835 and 
1837, and in this form was not heard until two years after Mendelssohn had 
died. It was not published until 1851. With the possible exception of the second 
movement, sometimes called the Pilgrims’ March, it does not depict any specific 
scenes, but simply embodies the sum total of his Italian impressions so far as 
they could be set down in tones. 


ile 
Allegro vivace, A major, 6/8 time. The principal theme is stated at once 
by the violins, over rapidly reiterated chords of the woodwind and horns: 
(ieee es er sy 
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This is worked over at some length, and leads to a short transition passage 


*Mendelssohn’s second symphony, the Song of Praise, is really a cantata rather than an orchestral piece. 
It may be worth adding by way of footnote that, while Mendelssohn published only five symphonies, he actually 
composed 17. The first twelve symphonies, eleven of them for strings alone and one for full orchestra, were 
written during the composer’s childhood and youth. He considered them student efforts, and to this day they 
have not been printed. 








Program Published By MUSICAL ASSOCIATION OF SAN FRANCISCO 
Under Direction of H. SEWALL BRADLEY 
In Association with Curran Swint, Jane S. Mills and Elma Auze Hennig 
Printed by PISANI PRINTING AND PUBLISHING COMPANY 
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The Next Guest Artal.” 


Jakob Gimbel was born in Poland, of a musical family. He studied in Vi- 
enna with Eduard Steuermann, and made his first appearances there at the 
age of 17. He has made several world-wide tours as a pianist, appearing with 
many orchestras as well as in solo recital. His first engagement as an orchestral 
soloist was with Pierre Monteux and the Concertgebouw Orchestra of Am- 
sterdam in 1926. He will appear for the first time with the San Francisco 
Symphony Orchestra in the Opera House pair of February 20-21, playing 
the Strauss Burleske. Charles O'Connell, originally announced as guest con- 


ductor for February 2027 nas postponed his appearance Mati! Waren 6-7; 
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Paul Baron 


AND HIS ORCHESTRA 
\ 


Danang Nightly 
(Except Monday) 
Saturday Tea Dansant 
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EDMOND A. RIEDER, General Manager 


SAN FRANCISCO'S SMARTEST ENTERTAINMENT 
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which begins with lightly skipping triplets in the first violins. ‘The second 
sheme is stated by the clarinets and bassoons in E: 












































This theme is taken up by the flutes and then by the strings. Material drawn 


from Example 1 concludes the exposition, which is then repeated from the be- 
einning of the movement. 
The development opens with a few bars’ reference to the transition subject. 


Then the second violins introduce a new idea: 

















which is treated in a busy fugato of the strings. Eventually Example | is com- 
bined with and played off against Example 3. Long-held notes of the solo oboe 
(pianissimo) , heard above fragmentary references to the first bar of Example 





|, precede the recapitulation. 

The recapitulation itself begins with Example | in the strings, over the 
reiterated chords of the woodwind, as at the beginning. The restatement of 
the first theme is considerably shorter than its initial statement in the expo- 
sition. Example 2 returns in A major in the violas and ‘celll. There is a long 
coda, beginning with Example 3 in the woodwinds, after which all the other 


thematic ideas of the movement are given a final workout. 


LT. 


Andante con moto, D minor, 4/4 time, The title, Pilgrims’ March, some- 
times applied to this movement, does not come from Mendelssohn himself, and 
some authorities are inclined to scoff at it. “But,” says Sir Donald Francis 
Tovey, “there is no difficulty in tracing the main idea of this movement to a 
religious procession which we know Mendelssohn did see in the streets of 
Naples . . . Phe wailing introduction figure is Just such an intoned litany as 
Berlioz uses on a larger scale in the ‘Domine Jesu’ of his Requiem; and the rest 
is eminently processional and picturesque.” 


The “wailing introductory figure,” in the unison strings and woodwinds, 


reminded Sir George Grove of “the cry of a muezzin from his minaret,” although 












MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


VIRGINIA MORGAN FRANCES MORGAN 
HARP INSTR 
SEERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 
SAN FRANCISCO SYMPHONY MORGAN TRIO 
TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
DEN, En Mat aa th EE 
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aN GIN On cINGG: Bay edN el) 
SEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, February 20, 2:30 P. M. 
Saturday, February 21, 8:30 P. M. 


Assisting Artist: JAKOB GIMPEL, Pianist 


Ww 


PROGRAM 
Symphony Nos2)) Mayor SRA Brag has er mee eee raed MEM Ae, 9 a Beethoven 


Binnleskes Hot PlanOeanG sO rGMesthawe copies) cere Richard Strauss 
Mr. GIMPEL 


Hotei e's Broly OV 54 Glalre bc ueas Me ohcay eo nyc Ce tara tuge ey eihein P Joseph Wagner 
(First PERFORMANCE IN SAN FRANCISCO) 


SinTkel LOM CLUOLECILRG whee ee end eae & CR RN hasan eee Stravinsky 





Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Higate 1220 (Oakland) 





| The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


* * * *€ % 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 


* * ¥ & * 


OPERA GLASSES FOR RENT IN THE LOBBY 








THE PHOTOGRAPHERS TO THE SYMPHONY 


GABRIEL MOULIN STUDIOS 


PORTRAITURE : ADVERTISING 
GArfield 4546 
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it is a rare day indeed when one hears the cry of a muezzin from the campanile 
of Santa Maria del Fiore: 














This is instantly followed by the main theme of the movement, given to oboes, 
bassoons and violas over persistently marching eighth-notes of the lowest strings: 
































The theme is repeated by the violins an octave higher, with a decorative counter- 
subject of the flutes. Then the original combination gives out the second part 
of the melody: 











which is also repeated by the violins with flute embroidery. 


A short transition passage in the strings, based upon the “muezzin’s cry,” 
leads to the contrasting episode, in A major: 
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The “muezzin’s cry” suddenly returns, fortisstmo, in the original key, where- 
upon Example 5 is briefly developed. ‘The contrasting theme (Example 7) is 
reheard, then the transition passage of the strings, and the movement dies 
away with fragmentary references to Example 5. 


JPY 


Con moto Moderato, A major, 3/4 time. This movement is in the triple 
rhythm of the minuet or scherzo commonly employed as the third movement 
of the classical symphony, and it is in the minuet-scherzo form, but the es- 
sential character of the music is neither minuetish nor scherzoish; it is will- 
fully unclassifiable, and in this it predicts the highly individual third move- 
ments of Brahms. 
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The first section of the movement has the following theme in the violins: 
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In the second section this theme is worked over. 



























































The trio, in E major, opens as follows: 


volins 
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HOTEL DEL MONTE SELECTIONS 
Califouas Pinest Wines 











For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 
Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 


the label of 
Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
awarded gold medals at the 1941 Calt- 
fornia State Fair: Burgundy, vintage 
of 1935; Cabernet, vintage of 1935; 
Zinfandel, vintage of 1935. 
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This also has a second section, in which Example 9 is subjected to develop- 
ment, After the trio, the first part of the movement is reheard. The trio is 
recalled in the coda. 
LV 

Saltarello: Presto, A minor, 4/4 time. Five introductory bars serve to set the 
sallarello rhythm. (The name, derived from the Italian verb saltare, to jump, 
is that of a rapidly hopping folk dance popular in and around Rome). The 
theme appears in the flutes: 
























































This subject 1s repeated, with constantly augmenting orchestration, through a 
crescendo that reaches its climax in a transition figure not quoted. The violins 
have the second theme, in E minor, piano: 
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The closing section begins with a return to Example 10 in the flutes. This 
section also involves references to the last bars of Example I1 in the brass, and 
the exposition ends with a descending broken chord of E minor in the full 
orchestra. 

The development begins with Example 10 again in the flutes, over the 
bare saltarello rhythm in the violins. Shortly, however, the violins turn to a 
new melody:* 


eS ee pe a 
(ee 


*Says Tovey: “‘W. S. Rockstro, a copious contributor to Grove’s Dictionary who knew and used the cor- 
rect technical term for everything in music, no matter how familiar the thing or how sesquipedalian the term, 
has told us that, while the two principal themes of this movement are indeed saltarellos, the eel-like legato 
running theme which is a prominent feature in the development is a tarantella. The victims of tarantula-bite 
cannot even stop to jump in their dance.’ 
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Valuable Phonograph Records of 
THE WORLD’S GREATEST MUSIC 


RECORDED BY THE WORLD’S GREATEST ORCHESTRAS AND CONDUCTORS 


12 MUSIC APPRECIATION GRAND OPERAS 


CARMEN FAUST MADAME BUTTERFLY 
RIGOLERIO TRISTAN & ISOLDE AIDA 
LOHENGRIN MARRIAGE OF FIGARO LA BOHEME 
LN ERY NI as PAGLIACCI TANNHAUSER 


23 MUSIC APPRECIATION COMPLETE SYMPHONIES BY 


BACH DVORAK SCHUBERT 
BEETHOVEN DEBUSSY TSCHAIKOWSKY 
BRAHMS MOZART WAGNER 


MUSIC APPRECIATION PROJECTS, Inc. 


San Francisco Distribution Station 
393 SUTTER STREET, SAN FRANCISCO EXbrook 7645 





MUSICAL MASTERPIECE RECORDINGS THAT CONTINUE TO GIVE PLEASURE 
IN YOUR HOME MAY BE FOUND IN THE ONLY DOWNTOWN 
GROUND FLOOR COMPLETE RECORD DEPARTMENT 


BALDWIN PIANO COMPANY 





VIDA WAUGH WESTON LOMBARD 
Mgr. Record Dept. 310 Sutter St. - Phone: SUtter 8500 Mer. 










MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND KINDERGARTEN 
presents 
REBECCA AUSTRIA, Soloist 
with 
YOUNG PEOPLES SYMPHONY CONCERTS, MARCH 7, 1942 
2140 Vallejo Street Phone Fillmore 1898 











HANCOCK BROS. 


EXPERT TICKET PRINTERS 
25 JESSIE STREET TELEPHONE DOUGLAS 2191 
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which plays an extremely important part in the proceedings from this point. 
Examples 10 to 12 eventually are combined, then are heard in alternation, 
and are combined again. There is no orthodox recapitulation, but the move- 
ment ends with material derived from its first theme. 


SPANISH SYMPHONY 
FORSVIO LENG AIDS OI GEEE SRR Ae aes Edouard Lalo 


(1823-1892) 


Although Lalo was born in France and spent his entire life in that country, 
his ancestry was Spanish, and throughout his career the composer showed a 
special sympathy for Iberian themes and ideas. The friendship of the great 
Spanish violinist, Pablo de Sarasate, was another factor that bent Lalo toward 
the composition of this work, upon which the greater part of his fame rests 
at the present time. 


[In its original form the Spanish Symphony is in five movements, but at the 
present performance a well established tradition will be followed whereby 
the third movement of the original, entitled Intermezzo, will be omitted. 


Pei N a eae SRO Rh On Sy ee te Meredith Willson 
(1902-) 


The following news story was sent out by the London office of the Asso- 
ciated Press on November 12, 1940: 


“The British merchant cruiser, Jervis Bay, hopelessly outgunned and outarmored, was 
declared today to have saved three-fourths of a British convoy of 38 ships by holding off a 
powerful 10,000 ton German pocket battleship in a two-hour mid-Atlantic battle which per- 
mitted the other vessels to flee under a smoke-screen. 

“The Jervis Bay, fighting on after she had been hit and set afire, went to the bottom—an_ 
Is year old converted Australian freighter of 14,000 tons, ending a sea career begun in the 





obscurity of the merchant service, but this was the result of her sacrifice as announced to- 
night by the Admiralty: 

“Twenty-nine of the convoy known of a certainty to have escaped; 24 of them already 
safe in port; nine unreported and perhaps lost . . . The returning seamen saluted the 
heroism of the officers and crew of the Jervis Bay, which went out to fight a hopeless and 
fatal struggle with its overwhelmingly superior foe, while the other ships scattered under 
orders.” 












@ 
America’s Largest 
Manufacturing 
Retail Jewelers 
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San Francisco Oakland 
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The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 
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in a series of 


SIX RECITALS 
“FROM RAMEAU TO OUR DAYS” 


SECOND CONCERT 
Tuesday, February 10th at 8:30 p.m. 
COMMUNITY PLAYHOUSE 





Fantasia in D minor 
Variations “Come unagnello” 
ee os Wolfgang Amadeus Mozart 


Sonata in GC major, Op. 53 (Waldstein) 
.....Ludwig van Beethoven 





PROGRAM FOLLOWING PROGRAMS 
SONAL UI LE MUON. te ier Joseph Haydn 3. Mee Schubert, Mendelssohn, 
re on hess ; Bl schumann 
Chirly-two Variations in C minor ty 
Sonata in E major, Op. 109 !. Chopin, Liszt, Brahms 
Beamer bentpa taste Sepa - Ludwig van Beethoven 5. French and Russian composers 


Intermission 6. Contemporary MUSIC 








Sherman, Clay and 
Community Playhouse 


Tickets for the Series (remaining 5 concerfs)) $8.25) 5.50) 3.852.75 
Single tickets $2.20, 1.65, 1.10, 83c 
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A later Associated Press dispatch records the posthumous award of the 
Victoria Cross to Fogarty Fegen, captain of the Jervis Bay, who, along with 
most of his crew, went down with the ship. 

Mr. Willson says that the news reports of this gallant action so impressed 
him at the time that he immediately set to work upon a symphonic poem 
in commemoration of it. “I completed the work in January, 1941,’’ Mr. Will- 
son's letter continues, “when, much to my surprise, I was asked to write a 
musical setting for Gene Fowler's poem, The Jervis Bay Goes Down. After 
reading Mr. Kowler’s manuscript, I realized that we had both said the same 
thing, he in words, and I in music, and when the poem was recited by Ronald 
Colman on the occasion of the ‘Help Greece’ world-wide broadcasts on Febru- 


EE ET, 


UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 





“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 


TOWN HALL PRESENTS 
SINGAPORE JOE (FISHER) 


The inimitable story teller who took San Francisco by 
storm last September—In his latest Super-Production 


“THE PACIFIC AFLAME’’ 


(Completed only 5 days before Pearl Harbor) 


NOTHING written or seen today can compare with the effect of this great 30,000 
mile color tour. The seething Paciic Basin becomes a powerful reality . . . 


Honolulu, Midway, Wake, Guam, Philippine Islands, Manila, Sarawak, Singapore, 
Malaya, Thailand, Penang, Kuala Lampur, Bali, Hong Kong, Kowloon, Shanghai— 


THESE ALL TELL THEIR OWN DRAMATIC STORY. 
VET. AUDITORIUM Beg. Monday, February 9, 10, 11 - 8:30 P. M. 
Special Matinee—February 11 (Wednesday) 2:30 P. M. 


Entire proceeds of which will go to the 


Tickets .55 - $1.25, Tax included 


On sale Town Hall Hdgats., Clift Hotel, PRospect 4700 





SYMPHONY ORCHESTRA 209 








SPEND A WEEK AT THE 


A HWAHNEE 


IN e 


Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, 
all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 


aaa aces i Ne 2 SEE LEAR EATER IOI 
210 








Victor Records 


“ENCORE S” 


for the music and artists on 
this program . aS close as 
a telephone call to Breuner’s. 


@ Lalo’s Symphonie Espagnole, 
played by Y. Menuhin $4.73 


@ Ravel’s Tzigane, played by 
Jascha Heifetz $1.05 


@ San Francisco Symphony under 
Pierre Monteux playing Ravel's 
La Valse $2.78 


BREUNER’S 


Broadway at 2\st, Oakland 
Telephone Highgate 4343 


frank Carroll Gitten 


Voice Teacher 


of numerous great artists. 
Proudly we list a few of them: 


Douglas Beattie, 

Elsa Behlow Trautner, and 

Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 


and drama, clarity and correct 
use of speech in singing. 


Audition by Appointment 


976 Chestnut St. San Francisco 
ORdway 0976 


SAN FRANCISCO 

















ary 8, it was accompanied by my symphonic poem, with practically no alter- 
ation required to fit the text. As to the musical form, it is a theme with many 
free variations in one unbroken movement. I have borrowed God Save the King 
for contrapuntal use.” 


The present 1s the first performance of The Jervis Bay in its original form. 
; \ g 


Mr. Willson was born in Mason City, lowa. He took up the flute as a child, 
and at the age of 19 went to New York to study flute with Georges Barrére 
and composition with Henry K. Hadley and others. He was flute soloist with 
Sousa’s Band from 1922 to 1925, and first flute of the New York Philharmonic 
Orchestra from 1925 to 1929. He resigned from the Philharmonic to go into 
radio, and was musical director for the Western division of the National 
Broadcasting Company from 1932 to 1939. He is now living in Hollywood and 
is active in radio and motion pictures. Among his film scores are those for 
The Great Dictator and The Little Foxes. His Symphony of San Francisco and 
his second symphony, The Missions of California, have been played by the San 
Francisco Symphony Orchestra under his direction. 


TZIGANE 


PRE TR Mast faite ba kg dn aka ae: ete pi a ie Maurice Ravel 
(1875-1937) 
Ravel's love for the exotic usually took the form of music in Spanish style, 
but in the Tzigane he turns to Gypsy themes, and the dedication of the piece 
lo the Hungarian violinist, Jelly d’Aranyi, is significant in this respect. ‘The 
work was originally written for violin accompanied by the luthéal, which is, or 
was, a gadget attached to a piano for the purpose of providing changes in the 
tone-color of the instrument. Some time after the first performance, in 1924, 
Ravel also provided an orchestral version. “The first part is a long introduc- 
lion or recitative for violin alone,” says Madeleine Goss in her biography of 
the composer, “a series of variations such as Gypsies love to develop from their 
native themes, and giving the effect of improvisation. The work begins in slow 
tempo and gradually increases to a dazzling whirlwind of violin acrobatics.” 


LORITA BAKER VALLELY 


CURRENT REVIEWS - COMMUNITY PLAYHOUSE 
Wednesday, February 11th - Thursday, February 12th at 11 A. M., Tickets at Door 
Mgt. ALICE SECKELS - ELSIE CROSS 


CITY TRANSFER AND Oi 
STORAGE CO. 7 i : _,. TARNSFERE STORAGECO 


Some (2 TURK ST. ——_-PRasrect 3080 
PROSPECT 3060 
162 TURK STREET SAN FRANCISCO 
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ASFO SYMPHONY HALL 


This recorded broadcast, under the joint auspices of KSFO and the San 
Francisco Chronicle, is heard on weekdays from 8:30 to 9: 30 P. M. and 
on Sundays from noon to 1:30. The programs are planned to provide 
a comprehe nsive survey of the entire symphonic literature in chorono- 
logical order. ‘The detailed schedule until the next issue of this program 
book is as follows. There will be no broadcasts February 14, 17, 18 or 21. 


February 8 February 13 
Beethoven: Ninth Symphony Beethoven: Third Piano Concerto 
Mozart: Sinfonia Concertante for Ech 15 
Violin and Viola healt oe 
Feb 9 Beethoven: Hammerklavier sonata, 
ebruary orchestrated by Felix Weingartner 
Beethoven: Fifth Symphony Stravinsky: Suite from Pulcinella 
Schubert: Suite from Rosamunde Beethoven: Fourth Piano Concerto 
February 10 February 16 


Beethoven: Sixth Symphony Beethoven: Violin Concerto 


February 11 
Beethoven: Seventh Symphony February 19 
Beethoven: Triple Concerto 


February 12 
Beethoven: Eighth Symphony February 20 
Beethoven: First Piano Concerto Beethoven: Fifth Piano Concerto 





Young Peoples (Concerts 


BY THE 


San Francisco Symphony Orchestra 
RUDOLPH GANZ, Conducting 


FEBRUARY 28, MARCH 7, MARCH 14, APRIL 11 
at 10:30 A. M. 


SEASON TICKETS STILL AVAILABLE 
AT $1.55 and $2.20 - tax included - For Four Concerts 
Opera House, UNderhill 4008 and Sherman, Clay, SUtter 1331 


Students attending all concerts may participate in our notebook 
competition. Questions on the first three programs, with notebook 
covers, will be supplied to all season ticket holders participating. 
An interval of four weeks between the third and fourth concerts 
will permit sufficient time for careful judgment of the notebooks 
submitted so final contest winners may be announced and prizes 
awarded at the last concert. 


WAR MEMORIAL OPERA HOUSE 
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NEE PGES OW NSE ee etary ape aN aaa pai anne t Franz Liszt 


Sane i . (1811-1886) 
A bare list of the musical, dramatic and literary treatinents of the Faust 


theme that followed upon the publication of Goethe's poem in 1808 would, no 
doubt, fill this entire pamphlet with very line type. The subject had a strong 
appeal for Liszt because it was in keeping with the rather stagy diabolism 
which, In Common with many other virtuosi of his time, he was inclined to 
allect. He returned to the theme again and again, producing no less than four 
separate Mephisto Waltzes at various times between 1858 and 1886, a Mephisto 
Polka, and the great laust Symphony. 

The work played on this occasion is the first of the Mephisto Waltzes, and 
the only one for orchestra. It is the second of Two Episodes from Lenau’s Faust 
which Liszt wrote between 1858 and 1860. The first is called The Nocturnal 
Procession; the full, complete and official title of the second is Dance in the 
Village Inn (Mephisto Waltz). 

The score contains an extensive quotation from Lenau, the Austrian poet 
best known in this country for the Don Juan after which Strauss composed his 
tone poem, whose Faust had appeared in 1836. In this passage Faust and Mep- 
histopheles visit a village inn while a wedding party is in progress. Faust is 
much attracted by a dark-haired beauty. Mephistopheles takes a violin from 
the hand of one of the musicians, and under the spell of his fiendish fiddling 
strange and by no means innocent things occur. Faust and his partner escape to 
the woods, followed by Mephisto’s music, which now takes on a subtle, be- 
guiling aspect. 
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Municipal Caucerts 


ART COMMISSION OF SAN FRANCISCO 





presents the 


SAN FRANCISCO SYMPHONY ORCHESTRE 


PIERRE MONTEUX, Conductor 
With Guest Attractions 





— Civic Hudilwium—— 
WEDNESDAY NIGHT, FEBRUARY 11, 8:30 
JOSEPH BONNET 

World Famous Organ Master 
PROGRAM 





OVERTURE. “EGMONT Beethoven 
CONCERTO NO. 4 for ORGAN 


“EGMONT”... 
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WEDNESDAY NIGHT, MARCH 11 
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WEDNESDAY NIGHT, APRIL 8 | 
LILY PONS, Coloratura ( 
Metropolitan Bass-Baritone—W ith Municipal with 
Chorus Concert Version of Boris Godounoff ANDRE KOSTELANETZ 
MONTEUX, Conducting Guest Conductor 
| Tickets: 55c, 83¢ $1.10 - Tax Included Tickets: 55c, 83c, $1.10, $1.65 - Tax inc. ; 
All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 
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MENDELEVITCH, RODION 
GORDOHWN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
HELGET, HANS 
SHAPRO, DAVID R. 
SHWEID, HENRY 
ROSSET, EML 
PATERSON, J. A. 
MICHAELIAN, ERNEST 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 
VERNEY, ROMAIN 
SCHNEIDER, DAVID 
WEILER, ERICH 
MITCHELL, LUCIEN 
HERBERT, WALTER 
OLSHAUSEN, DETLEV 
VAN DEN BURG, JAC 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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PIERRE MONTEUX, ConNpducToR 


'GEECOS: 


BLINDER, BORIS 
PRINCIPAL 
DEHE, WILLEM 
REINBERG, HERMAN 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
CLAUDIO, GESARE 
Petty, WINSTON 
PASMORE, DOROTHY 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
ENTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


EELOTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE Jd. 


ENGLISH HORN: 


ScHivo, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 


RuDD, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


De PALMA, ATTILIO 
TRUTNER, HERMAN C. 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND &. 
KRESS, VICTOR 


TROMBONES: 


Giosit, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MuRRAY, RALPH 
STORCH, A. E. 
HARP: 


MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SALINGER, M. A. 

PIANO & CELESTA: 


THOMPSON, DOUGLAS 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 


SAN FRANCISCO 














IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 


always Milder and Better-lasting 
always Cooler-Smoking ... that’s what makes Chesterfield 


the steady smoke of more smokers every day. You can count on 





Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette Sls 
iM 


Copyright 1942, Liccert & Myers Tosacco Co. Se " 
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Pierre Moeouteux 


CONDUCTOR 


SEVENTH PAIR OF CONCERTS 


JAKOB GIMPEL, Pianist 
Guest Artist 


WAR MEMORIAL OPERA HOUSE 
FEBRUARY 20 + FEBRUARY 21 


D4) 2 





ri , PRESENTED BY 
My 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
ye 


s LEONORA WOOD ARMSBY 
a President and Managing Director 








er 


FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 










on, \ & 3. EMERGENCY FUNDS 


in case of serious illness or 





other extraordinary need. 


Ask how all three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE : MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1. C. 





Located but a few steps from theatres and smart 


shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season ... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for — 
luncheons and dinner parties before the concerts. 


x 


HOTEL ST. FRANCIS 


MANAGEMENT DAN E. LONDON 


9 







SUNNYSIDE WINERY 


Praducers of California Wines 


PINE ORIN GO! Mion sah. Abn dear FenIN| yt A 


FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 


>) 


—— SSS 
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OFF FIG ELR:S 


Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby..................-..... Vice-President JONMNEAcsIMCGIOG OR 6 ee eee eee see Treasurer 
Paul As Bissinget.. 282-2 es Vice-President HowardsK. Skinner2:..0 20.2220. os 7. oases Secretary 
Charles’R.Blyth).<5) 7 ee Vice-President Gerald G. Ross:.2.22222208 22 =a = Assistant Secretary 


EXECUTIVE COMMIET TEE 


Mrs. Selah Chamberlain Mrs. E. S. Heller 
Mortimer Fleishhacker Mrs. Marcus S. Koshland 
Miss Lutie D. Goldstein Kenneth Monteagle 
Mrs. Walter A. Haas Guido J. Musto 


Mrs. Ashton H. Potter 
Miss Else Schilling 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 


Dr. Hans Barkan 

Paul A. Bissinger 

Miss Louise A. Boyd 

Mrs. Frederick W. Bradley 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


Charles R. Blyth Miss Lutie D. Goldstein 
George T. Cameron Mrs. Marcus S. Koshland 
Mortimer Fleishhacker J. B. Levison 


John Francis Neylan 
Mrs. Ashton H. Potter 
John H. Threlkeld 


E. Raymond Armsby 
Mrs. Edward Otis Bartlett 
Paul A. Bissinger 


MUSIC COMMITTEE 


Dr. Hans Barkan Mrs. George T. Cameron 
Charles G. Norris 


Mrs. Leonora Wood Armsby Dr. Leo Eloesser 


J. Emmet Hayden 


PUBLIC RELATIONS COMMITTEE 
Mrs. John P. Coghlan Mrs. James Mills 
Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. Harold R. McKinnon Michel Weill 


Mrs. M. C. Sloss 
Florence Bentley 
H. Sewall Bradley 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Richard Lyon William Simpson Barbara Fritz 

Ava Jean Barber Marion Saben Art Anderson 
Mary Powell Ann Wilder Robert Sherman 
Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


Philip S. Boone 
Virginia Adams 
Henry Evers 

William Barkan 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 


COMMITTEE CHAIRMEN 


CaO Gs Milletais 2 et ee eee Finance Mrs. John P. Coghlan 

Mrs. Marcus S.. Koshland............ SAcignletaysolaiaveialeis 8 0) Re caac se the pei ae Vice-Chairman, Ticket Sales 

Mrs. M. C. Sloss............-- Ticket Sales and Publicity Mrs. Ashton H. Potter... Box Sales 

Mrs. Thomas Page Mailliard Mrs. Lillian Birmingham................ Symphony Guild 
SRE OE cat APPT eee ne Yee Young People’s Concerts Philip S$. Boone....................S. F. Symphony Forum 


BOARD OF GOVERNORS 


Mrs. Willard H. Durham Walter S. Heller 
Joseph H. Dyer, Jr. Mrs. I. W. Hellman 
Mrs. Frank Edoff William F. Humphrey 
Sidney M. Ehrman Mrs. Marcus S. Koshland 
Albert I. Elkus Frederick J. Koster 
Dr. Leo Eloesser Gaetano Merola 
Forrest Engelhart Cc. O. G. Miller 

Mrs. Paul |. Fagan Mrs. C. O. G. Miller 
Mortimer Fleishhacker Robert W. Miller 
Mrs. J. C. Flowers Edward F. Moffatt 
John F. Forbes Kenneth Monteagle 
Mrs. J. E. French Guido J. Musto 


E. Raymond Armsby 

Mrs. Leonora Wood Armsby 
G. Stanleigh Arno!d 

Mrs. George W. Baker, Jr. 
Dr. Hans Barkan 

Mrs. Edward O. Bartlett 
Charles R. Blyth 

Philip S. Boone 

Miss Louise A. Boyd 

Mrs. F. W. Bradley 

H. Sewall Bradley 

Paul A. Bissinger 


Philip H. Patchin 

Mrs. Ashton H. Potter 
Mrs. Stanley Powell 
Mrs. George B. Robbins 
Ottorino Ronchi 

Mrs. Henry P. Russell 
Miss Else Schilling 
Mrs. M. C. Sloss 

Mrs. Nicol Smith 

Mrs. Sigmund Stern 
Mrs. Powers Symingfon 
Mrs. David Armstrong-Tayli 


George T. Cameron 

Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 
Mrs. Elizabeth S$. Coolidge 
Mrs. W. W. Crocker 
Mrs. O. K. Cushing 

Mrs. Georges de Latour 
Miss Katharine Donohoe 
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Miss Lutie D. Goldstein 
Joseph D. Grant 
Farnham P. Griffiths 
Mrs. Leon Guggenhime 
Mrs. Walter Haas 

Mrs. Harry S. Haley 

J. Emmet Hayden 

Mrs. E. S. Heller 


Dwight F. McCormack 
Mrs. Angus D. McDonald 
John A. McGregor 

Mrs. Harold R. McKinnon 
R. C. Newell 

Charles G. Norris 

Charles Page, Jr. 


Mrs. Cyril Tobin 
Mrs. Alfred S. Tubbs 
Thomas J. Watson 
Michel Weill 

Mrs. Eli H. Wiel 
Leonard E. Wood 

J. D. Zellerbach 


SAN FRANCISCO 



















HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
7 KRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 
BUDGET 


$210,000.00 














Deficit 


% 


About 
$23,000 
To Be Raised 


25 
Id 


ADDITIONAL CONTRIBUTIONS ARE NECESSARY TO 
COMPLETE OUR MAINTENANCE FUND FOR THE 
. PRESENT SEASON, AND SUBSCRIBERS OF LAST 
YEAR OR FORMER YEARS ARE URGED TO 

SEND IN THEIR PLEDGES, LARGE OR 
9 SMALL, AS SOON AS POSSIBLE TO THE 

MUSICAL ASSOCIATION OF SAN FRANCISCO 

WAR MEMORIAL OPERA HOUSE 


; Leonora Wood Armsby 


President and Managing Director 











FRANCIS ScoTT KEY 


THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’s early light, 

What so proudly we hail at the twilight’s last gleaming? 

Whose broad stripes and bright stars, thro’ the perilous fight, 
O’er the ramparts we watch’d, were so gallantly streaming? 
And the rocket’s red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’'d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: ‘In God is our trust.” 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 


SAN FRANCISCO 








Reprinted from The San Francisco News, 


December 1, 1941 
By HELEN CIVELLI 


Continued from a previous issue 


As every one knows, that state of 
affairs didn’t last for long, and there 
has been little or no embarrassment 
due to surplus funds for some time. 


Tastes Chan ge 


The musical taste of symphony aud1- 
ences has changed considerably, too, 
with passing years. Consider, for in- 
stance, the Victory Concert given by 
the orchestra on Dec. 8, 1918. The 
program, chosen with a view to repre- 
senting composers of the Allied na- 
tions, read like this: 


“Dirge from Indian Suite,” by Mac- 
Dowell; Overture. Patmie sby sbizet, 
Five Flemish Dances by Jan Blockx; 
two British folk music settings; “Alsa- 
cian Scenes,” by Massenet; three Sla- 
vonic Dances by Dvorak; “Venetian 
Carnival “by |. Biremem sand 
“Marche Slave” by Tchaikowsky. ciiive 
“Marseillaise’ and the “Star- Spangled 
Banner” closed the concert. 


A patriotic selection of numbers, all 
right, but scarcely an artistic one. 


Finer Programs 


Alfred Hertz educated San Francis- 
cans to far finer programs than that 







Grant at Geary & Mission at 20th 
San Francisco 





SYMPHQNY ORCHESTRA 


America’s Largest 
Manufacturing 
Retail Jewelers 


during the years of his conductorship, 
and Pierre Monteux has continued the 
progress since he became conductor 
seven years ago. 


Mr. Hertz is also responsible for sev- 
eral innovations. Among them was the 
introduction of women into the sym- 
phony ranks. Before that time, no 
mayor orchestra employed women mu- 
sicians, with the exception of an occa- 
sional harpist. Mr. Hertz departed 
from custom by hiring a woman vio- 
linist, and continued that procedure 
until at one time he had eight women 
under his baton in the string section. 


Other ‘Firsts’ 


The San Francisco Symphony has 
several other “‘firsts’’ to its credit. Be- 
cause it has always been interested in 
youthful talent, especially among its 
soloists, it has presented many prodi- 
eies in their debuts. 


Yehudi Menuhin made his bow with 
the San Francisco Symphony. So did 
Ruggiero Ricci, Grisha Golubuff and 
Ruth Slenczynski. The fact that many 
of those young artists lived or studied 
in San Francisco undoubtedly had 
some bearing on the matter, but—the 


San Francisco Symphony WAS the 
first to present them, and earned itself 
flock of gold stars thereby. 


(Concluded) 






Broadway at 19th 
Oakland 
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A MRS. PIERRE MONTEUX 


B MRS. SIGMUND STERN 


Cc MRS. LEONORA WOOD ARMSBY 


D MRS. GEORGE WASHINGTON BAKER, JR. 
MRS. FRANK P. DEERING 
MRS. FRANK J. EDOFF 
MRS. HAROLD FORCE 
MRS. R. C. FORCE 
MRS. LAWRENCE FLETCHER 
MRS. L. M. GIANNINI 
MRS. THOMAS CARR HOWE, JR. 
MISS FLORENCE WILLIAMS 


E MRS. WILLIAM BABCOCK 
MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 
MRS. JAMES L. FLOOD 
MRS. HENRY S. KIERSTED 
MRS. SAMUEL KNIGHT 
MRS. ROGF® LAPHAAMA 
MRS. HAROLD R. McKINNON 
MRS. ASHTON POTTER 


F MRS. SPENCER GRANT 
MRS. FRANK NOYES 
MRS. WILLIAM P. ROTH 
MISS ELSE SCHILLING 
MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 
MRS. J. B. WRIGHT 


MRS. ALFRED GHIRARDELLI 
MRS. GUSTAV KNECHT 
MRS. MAXWELL C. MILTON 
MRS. WILLIAM ORRICK 
MRS. O. R. PERRY 


Gs 


Ha MR. AND MRS. JOSEPH D. GRANT 


J MRS. GEORGE BOWLES 
MRS. EDWARD H. CLARK, JR. 
MRS. DONALD GREGORY 
MRS. OSGOOD HOOKER, SR. 
MR. OSGOOD HOOKER, JR. 
MRS. WALKER KAMM 
MR. AND MRS. KENNETH MONTEAGLE 


K MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


L MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


M MR. AND MRS. CHARLES R. BLYTH 
MRS. ROGER LAPHAM 
MR. AND MRS. C. O. G. MILLER 


N MR. AND MRS. GEORGE T. CAMERON 
MRS. STANHOPE NIXON 
MR. AND MRS. NION R. TUCKER 
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MR. AND MRS. CHARLES G. NORRIS 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. ROBERT A. ROOS 

MRS. RICHARD H. SHAINWALD 


MRS. GEORGE FULLER 

MRS. W. PARMER FULLER, JR. 
MRS. W. PARMER FULLER, II! 
MRS. SPENCER GRANT, JR. 
MISS LURLINE ROTH 

MISS VIRGINIA VOLKMANN 
HELEN ANN WITTER 


MRS. FREDERICK W. BRADLEY 
‘AR. H. SEWWALL BRADLEY 


MRS. CHARLES N. BLACK 
MRS. ELDRED BOLAND 

MRS. GEORGES de LATOUR 
MARQUISE HENRI de PINS 
MRS. L. D. HOWARD 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 

MRS. JOHN L. BRADLEY 
MRS. JOSEPH W. DONNER 
MRS. RICHARD HEIMANN 
MRS. ROBERT WATT MILLER 


MRS. CHARLES BATES 

MRS. BURLINGTON CARLISLE 
MRS. R. STANLEY DOLLAR 
MRS. JAMES IRVINE 

MRS. JOSEPH R. KNOWLAND 
MRS. WALTON N. MOORE 
MRS. FRANK HUNT PROCTOR 
MRS. ERNEST J. SWEETLAND 


MRS. PRENTISS COBB HALE 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS ALESSANDRO DANDINI 
MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 

MRS. THEODORE WORES 


MRS. REED BEKINS 

MRS. GEORGE EDWIN BENNETT 
MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. JAMES McKEE 


MRS. B. C. KEATOR 
MRS. ANGUS McDONALD 


MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. OLGA MEYER 

MRS. FRANK A. SOMERS 


SAN FRANCISCO 








The following families have been active in the Musical Association since its 
first year either serving in official capacities for the Association, contributing 
money toward its support or purchasing season tickets. Such a noteworthy fea- 
ture of life of the Symphony can only be recorded in terms of the highest ap- 
preciation. It is due to the vision of such families that we have been able to con- 
tinue the Symphony throughout its thirty year history. 


FAMILIES OF 
WALLACE M. ALEXANDER 
FRANK B. ANDERSON 
J. K. ARMSBY 

|. ARNSTEIN 

WILLIAM BABCOCK 
WAKEFIELD BAKER 

DR. A. BARKAN 

SAMUEL BAUER 

R. |. BENTLEY 

SAMUEL BISSINGER 
GORDON BLANDING 
JACOB BLUMLEIN 

F. E. BOOTH 

P, E. BOWLES 

Mrs. JOHN F. BOYD 

M, Jd. BRANDENSTEIN 
MAYER |. CAHN 

GEORGE T. CAMERON 
SELAH CHAMBERLAIN 
Mrs. C. W. CLARK 
WARREN D. CLARK 
HERBERT E. CLAYBURGH 
JOHN C. COLEMAN 

C. H. CROCKER 
TEMPLETON CROCKER 
WILLIAM H. CROCKER 
O. K. CUSHING 

D. G. DAVIS 

CHARLES J. DEERING 
FRANK P. DEERING 
CHRISTIAN DE GUIGNEE 
M. H. DE YOUNG 
SAMUEL DINKELSPIEL 
A. B. C. DOHRMANN 
F. DOHRMANN, JR. 
ROBERT DOLLAR 

J. A. DONOHOE 

PETER F. DUNNE 
JOSEPH DURNEY 
ALBERT L. EHRMAN 

M. EHRMAN 

SIDNEY M. EHRMAN 

5S. W. EHRMAN 

MRS. KATE FELTON ELKINS 
A. ELODESSER 

GUSTAV EPSTEIN 
ALFRED |. ESBERG 
MILTON H. ESBERG 
EDWARD L. EYRE 
ROBERT M. EYRE 
JULIUS FEIGENBAUM 
W. D. FENNIMORE 

Mrs. A. FLEISHHACKER 
HERBERT FLEISHHACKER 
MORTIMER FLEISHHACKER 
WILLIAM M. FITZHUGH 
Mrs. JAMES L. FLOOD 
Jd. A. FOLGER 

JOHN F. FORBES 
WILLIAM FRIES 

MRs. ALICE GARTENLAUB 
MRS. HANNAH GERSTLE 
D. GHIRARDELLI 


DR. EDWARD F. GLASER 
S. L. GOLDSTEIN 
JOSEPH D. GRANT 

EMIL GREENEBAUM 
WARREN D. GREGORY 
FRANK W. GRIFFIN 

MISS ALICE S. GRIFFITH 
BERTHOLD GUGGENHIME 
D. J. GUGGENHIME 

D. J. GUGGENHIME 

Mrs. LEON GUGGENHIME 
M. A. GUNST 

MRS. A. HAAS 

CHARLES W. HAAS 

MRS. WILLIAM HAAS 
REUBEN B. HALE 

MRS. ALFRED HAMMERSMITH 
R. J. HANNA 

Mrs. GRACE P. HAYNE 
ELIAS M. HECHT 

ES. AELEER 

MOSES HELLER 

H. G. HELLMANN 

ISAIAS W. HELLMAN 

I. W. HELLMAN 

HARRY HILL 

C. OSGOOD HOOKER 
ROBERT G. HOOKER 

E. L. HUETER 

MISS MARIAN HUNTINGTON 
Mrs. M. A. HUNTINGTON 
MRS. JOSEPH HYMAN 

W. G. IRWIN 

D. C. JACKLING 

J. J. JACOBI 

MRS. IRA KAHN 

HOMER S. KING 

Mrs. R. C. KIRKWOOD 
MrRs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
CHARLES G. LATHROP 
DR. MARY H. LAYMAN 
Dr. A. L. LENGFELD 
GEORGE LENT 

J. B. LEVISON 

Mrs. ISAAC LIEBES 
MAURIGE LIEBMANN 

MRS. BERTHA G. LILIENTHAL 
E. R. LILIENTHAL 

JESSE W. LILIENTHAL 

F. L. LIPMAN 

DR. LOUIS LISSER 
NORMAN B. LIVERMORE 
SAMUEL LOWE 

Mrs. PETER G. MCBEAN 
MRS. FANNIE CROCKER MCCREARY 
MRS. MARK L. MCDONALD 
GARRET W. MCENERNEY 
JOHN A. McGREGOR 
JOHN D. MCKEE 
GEORGE W. MCNEAR 
LOUISE M. MAILLIARD 
Mrs. ELEANOR MARTIN 
WILLIAM MATSON 


HENRY L. MAYER 

GEORGE H. C. MEYER 

MORRIS MEYERFELD 

C. F. MICHAELS 

C. O. G. Mitler 

HERBERT C. MOFFITT 

d. Ke. MOFFITT 

Louis F. MONTEAGLE 

MRs. R. S. MoorE 

MRS. ETTA C. MORSHEAD 

MRS. JOSEPH Musto 

MRS. DAvip NEUSTADTER 

WILLIAM LETTS OLIVER 

PACIFIC MUSICAL SOCIETY 
CHARLES PaGEe 
JOHN PARROTT 

FRANK PAUSON 

MRS. FERDINAND C. PETERSON 
MRS. IRA PIERCE 
MRS. ASHTON H. POTTER 
JOSEPH C. Raas 

CARL RAISS 

MRs. B. 5S. REVETT 

A. Roos 

MRS. EMMA ROSENBAUM 
ABRAHAM ROSENBERG 

=}, |B} ROSENBERG 

JOHN ROTHSCHILD 
SANFORD SACHS 

SAN FRANCISCO MUSICAL CLUB 
A. SCHILLING 

MRS. A, SCHWABACHER 
MRs. Lupwi SCHWABACHER 
MRs. Louis SCHWABACHER 
MRS. HENRY T. Scorr 
MRs. Louis T. SHARON 
SHERMAN CLay & Co. 
ALFRED SIMON 

CHARLES W. SLACK 
JOSEPH Sitoss 

LEON SLoss 

Louis Stoss 

HON. M. Cc. Sloss 

MRS. BENITA FORBES SMITH 
DR. GEORGE B. SOMERS 
GEORGE W. STARR 
ABRAHAM STERN 

JACOB STERN 

SIGMUND STERN 

[2 STRASSBURGER 

S. SUSSMAN 

CHARLES SuUTRO 

OSCAR Sutro 

R. M. ToBIN 

MRs. A. S. TuUBBS 

F. W. VAN SICKLEN 
GEORGE F., VOLKMANN 

C. R. WALTER 

MRS. I. N. WALTER 
RAPHAEL WEILL 

MRS. BERTHA L. WELCH 
MRS. CHARLES S. WHEELER 
EL! H. WIEL 

MRS. SARAH STETSON WINSLOW 
I. ZELLERBACH 


We are very desirous of presenting the names of those who have 
been season ticket holders from the beginning, but as we have no rec- 
ord on this we would appreciate all who have had season tickets over this 
number of years to send in their names and those members of the 
family who have attended the concerts from the beginning. 











HIS MASTER’S VOICE 





SONS ORAS a 
Bast =. ey 


Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known allover the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


eCOVERTURE AGA DEMIC. EES IE IN Ate eee. eee Brahms 


Bruno Walter and the Vienna Philharmonic 


e BURLESKE, FOR PIANO AND ORCHESTRA....Richard Strauss 
Elly Ney and the Berlin State Opera Orchestra 
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o EMPERORIWALIEZES. OPUS 43522 2e- Johann Strauss, Jr. 
Eugene Ormandy and the Philadelphia Orchestra 
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SEVENTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, FEBRUARY 20, 2:30 P. M. 
SATURDAY, FEBRUARY 21, 8:30 P. M. 


Guest Artist: JAKOB GIMPEL, Pianist 


Program 
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Mr. GIMPEL 
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Mr. Gimpel Uses The Baldwin Piano 
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Guest Antist This Week 


Jakob Gimpel was born in Poland, of a musical family. He studied in Vi- 
enna with Eduard Steuermann, and made his first appearances there at the 
age of 17. He has made several world-wide tours as a pianist, appearing with 
many orchestras as well as in solo recital. His first engagement as an orchestra] 
soloist was with Pierre Monteux and the Concertgebouw Orchestra of Am- 
sterdam in 1926. He will appear for the first time with the San Francisco 
Symphony Orchestra in the Opera House pair of February 20-21. Charles 
O'Connell, originally announced as guest conductor for February 20-21, has 
postponed his appearance until March 6-7. 





Guest Artists Next Week 


Rudolph Ganz and E. Robert Schmitz scarcely need introduction to a 
San Francisco audience. Mr. Ganz was born in Zurich in 1877, and studied in 
Berlin with Busoni. He came to this country in 1900, and thereafter made 
many tours of Europe and America as a pianist. He was conductor of the St. 
Louis Symphony Orchestra from 1921 to 1927, and is now president of the 
Chicago Musical College and conductor of Young People’s Concerts for the 
New York Philharmonic and the San Francisco Symphony Orchestra. 


Mr. Schmitz was born in 1889 and studied at the Paris Conservatory. He 
conducted choral and orchestral concerts in Paris before the first World War. 
After the war Mr. Schmitz devoted himself entirely to the piano. He came to 
the United States in 1919, and founded the Pro Musica Society, of which he 
was president for many years. He has toured this country repeatedly as solo 
pianist with orchestras, and as recitalist, lecturer and chamber music player. 


Eugene List was born in Philadelphia in 1918. He studied with Olga Sam- 
aroff, and his career was launched when he won a competition for young 
artists which brought him a solo appearance with the Philadelphia Orchestra 
in 1935. He has since appeared with the New York Philharmonic and other 
leading orchestras. 


Dalies Frantz was born in Denver in 1910, and spent his childhood there 
and in Boston. He received most of his training from Guy Maier, but he also 
studied in Europe with Vladimir Horowitz and Arthur Schnabel. His solo 
career began while he was studying at the University of Michigan, when he won 
a competition to choose a young soloist with the Detroit Symphony. Later, in 
1933, he won competitions through which he secured solo appearances with 
the Philadelphia Orchestra and a New York debut recital, and he has been 
heard generally throughout the country since that time. 

Mr. Frantz and Mr. List will be making their first appearances in San 
Francisco when they team up with Mr. Ganz and Mr. Schmitz for the Vivaldi- 
Bach four piano concerto and Manuel Infante’s Three Andalusian Dances al 
the San Francisco Symphony’s concert pair of February 27-28. 
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OVEReE UIE. EO SEE AGUN G: ORGS rae asain Edouard Lalo 
(1823-1892) 


Margared and Rozenn, daughters of the king of the ancient Breton city of 
Ys, both love a warrior named Mylio. Mylio returns Rozenn’s love and is 
married to her, whereupon Margared makes common cause with the enemies 
of Ys. She opens the sea-gates of the town during the wedding of Mylio and 
Rovenn and throws herself into the flood. A vision of the city’s patron saint 
appears as the water recedes and Ys is saved. 

The overture is drawn from material in the opera and depicts its highly 


dramatic conflict. 


SYMPHONY NO. 2, B FLAT MAJOR, OPUS 57. . Vincent dIndy 
(1851-1931) 

Vincent d’Indy was the first and foremost disciple of Cesar Franck, and 
wrote the only biography of the Belgian master which has app ‘ared to this 
day. It is therefore entirely natural that the symphonies and other large-scale 
works of d’Indy reveal the influence of his teacher. In the second symphony, 
written in 1902-3, this influence is shown particularly in the use of “cyclic 
form:” i.e., in the carrying over of material from one movement to another, 
and the organic inter-connection of the movements by means of this device. 
This is the sign-manual of the school of Franck, and will be found in practically 
everything produced by its members. 

The following outline of the symphony is by Felix Borowski and 1s taken 
from the program books of the Chicago Symphony Orchestra. 


iI, 


“The main movement is preceded by an introduction (Extrémement [Lenk 
B flat major, 4/2 time) in which two ideas of importance are unfolded. The 
first is announced by the harps, violoncellos and double-basses thus: 





Program Published By MUSICAL ASSOCIATION OF SAN FRANCISCO 
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In Association with Curran Swint, Jane S. Mills and Elma Auze Hennig 
Printed by PISANI PRINTING AND PUBLISHING COMPANY 
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It Stands 
Alene 


KORBEL BRUT 1933 IS 


1UPS 


IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
roWORBELSBRUM 1O35.°Werdidn tasay it first) HEY Dips 


~ THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1935. Our guess is anyone would think it was imported.” 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur MaGazine, December 28, 1940 


“DHE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.”’— 
THE NEw Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR.- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—Sr. Recs, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
erZ CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS.,INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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Immediately succeeding the motive just quoted there appears another in the 


woodwind: 





After thirteen measures have been devoted to this introductory matter the 
main movement (Tres Vif, B flat major, 3/4 time) follows, its subject an- 
nounced by the horn. A few measures of this theme are quoted: 


(ae <4 = 


ep ae 


After other instruments and other combinations of instruments have taken 
up this subject, there follows a transition passage (based upon No. 3) consist- 
ing of a jerky figure, first heard, fortisstmo, in the woodwind. Much devel- 
opment is given to this. The wind and stringed instruments take this up 
alternately, but soon the first motive (No. 1) is heard in the basses, the transi- 
tion theme continuing above it. Following a ritenuto, the time changes to 3/2 
(Un peu plus modéré) and the second motive (No. 2) is sung by the first 
violins. The original tempo is resumed, and snatches of the second motive 
(No. 2) are heard in the first violins, and later there is development of No. 3 
and of the transition figure. No. 2 is worked over and No. | is heard in the 
basses, with the violins playing tremolo. ‘The harps enter, and No. | is given 
to the trumpet. There is a gradual broadening of tone, and following a glissando 
in the harps the opening theme of the main movement (No. 3) is heard in the 
horns, bassoons and bass clarinet. ‘This having been developed at some length, 
the transition passage reappears. The first motive (No. 1) is called out by the 
horns (tremolo in the strings.) No. 2 is then given to the oboe, and event- 
ually to the full orchestra, forte. This leads to a final and animated section, 
in which the transition figure is employed. 


IT. 


“Moderement Lent, D flat major, 6/4 time. The movement opens with 
suggestions of the second motive (No. 2) in the bass clarinet, and, following 
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H TRU 

OPERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 
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EIGHTH PAIR OF SYMPHONY CONCERTS 





Friday, February 27, 2:30 P. M. 
Saturday, February 28, 8:30 P. M. 





Guest Artists: DALIES FRANTZ, RUDOLPH GANZ, EUGENE LIST 
and E. ROBERT SCHMITZ, Pianists 


we 


PROGRAM 
Symphony No. 2, D IVAN O fetta 21 Steet Ale Ree ear i Pts cot Beethoven 
Concerto, A Minor, for Four Pianos and Orchestra. ..... Vivaldi-Bach 
Tnree Andalusian Dances, for Four Pianos and Orchestra... ... Infante 
ON SUB be ad  eteti baee Me Oey Say a IR eee Acc A. RE pane Debussy 





Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Hlgate 1220 (Oakland) 





| The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


* * * * & 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 


* * *« a * 
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GABRIEL MOULIN STUDIOS 
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it, in the strings. At the sixth measure the English horn, clarinet and violas 
announce the main theme as follows: 
No. 4. 





This theme, already suggested in the first movement, leads to a new section 
(Plus Anime, 3/2 time), a dotted figure being set forth in the harps over 
pizzicati im the strings. Soon the oboe enters with the following subject, drawn 
from the first motive of the work (Non d): 








No. 5. 
Tres espress. (Obce.) g. 
PF Svar : = aay = 
pa PS Got A—z a pe ea errr os 
jl i= =e gas = mi z ats 
(Violins p CET 


The clarinet, and later other instruments, take up this subject, and the first 
violins and violas play a theme derived from material in the first movement. 
The dotted figure returns in the first violins, answered by the woodwind, and 
the first theme of the movement (No. 4) is later given to the clarinet, the 
dotted figure working beneath it in the violins. This material is developed, 
and the dotted figure makes itself heard eventually in the brass, but the move- 
ment closes tranquilly with its first theme (No. 4) sung softly by the clarinet. 


10 


“Modéré, D minor, 2/4 time. The movement Opens at once with a theme 
played tres simplement by a solo viola, accompanied by the remaining violas 
and the violoncellos. ‘This is worked out, and is interrupted by the stopped 
notes of the horns bringing forward a reminiscence of the first motive of the 
work (No. 1). The time becomes more animated, and a new section (Tres 
Animé, 3/4 time) appears with a triplet figure in the first violins. Over this 
there is heard at the fourth measure a bold theme for the woodwind. Soon 
appears a dotted subject for the woodwind and harps, which is drawn from 
the second movement (No. 5). Following this a small trumpet plays the bold 








AURELIE PATTERSON Presents 


FOR THE 
SPRING BRIDES 





209 Post Street - Suite 1220 - Howard Bldg. 
GArfield 6322 -i- San Francisco 








SYMPHONY ORCHESTRA 235 











Fan evening OF QUARTET Music | | 


= Senet 


SAN FRANCISCO CHAPTER OF AMERICAN RED CROSS 
BLOOD PROCUREMENT CENTER 


PEERRE MONTEUX, Viola NAOUM BLINDER, Violin 


BORIS BLINDER, Cello MAXIM SCHAPIRO, Piano 
Playing Quartets of Beethoven, Faure and Brahms 


Tickets $1.10, $1.65, $2.20 - Tax included - Box Office: Sherman, Clay—SU 1331 
TUESDAY EVENING, MARCH 17, 8:30 
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tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
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wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 


the label of 
Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
awarded gold medals at the 1941 Calt- 
fornia State Fair: Burgundy, vintage 
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ee vintage of 1935. 































=< 
SELECTIONS 
Char eo 
CALIFORNIA 
PALE DRY 


SHERRY 


SIMI “WIN NERIES 


“LLoseUueG Somoma co. CA Beiseiesee 
om 














236 SAN FRANCISCO 








theme just alluded to, but calmly. There is a sudden fortissimo, and the open- 
ing theme of the movement is brought forward, now in quick tempo, by the 
flutes, harp harmonics accompanying. There are suggestions of other subject 
matter in the movement, but these give way to another section (Tres Anime, 


c 


mais sans hate, A major, 3/4 time) in which the bold theme is heard in the 
brass, with chords set against it in the remaining instruments. The opening 
subject returns (Lres Vf) in quick tempo. The movement gradually becomes 
slower, and finally the opening theme is given out in the original tempo by the 
clarinet. For six measures at the end the quick tempo comes back. 


IV. 


“Lent, B tat major, 4/4 time. The opening division of this movement is 
introductory. In it 1s heard thematic material which has been employed in 
earlier sections of the work. The main body of the movement is made up of 
lugal eatment of the following theme, which, announced by the violoncellos 
and double basses, is drawn from the first two motives of the work (see Nos. 
| and 2). The first phrase is quoted: 


ce 


Modere et solennel. 
puted 


No. 6. 





At the close of this fugal development there enters a new section (Assez Vif, 
B flat major, 5/4 time) which begins with a triplet figure in the violas. The 
subject proper appears eight bars later in the oboe as follows: 





There is much development of this and other material. A new subject iS 
brought forward by the woodwind and violas. The dotted figure which had 
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Todays Guest Artist ‘ 
JAKOB GIMPEL k 
Chooses Todays Great Piane 0 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 

WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER tl 
JOSEPH BATTISTA BORIS GOLSCHMANN FEY sPoNS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA W 
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BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
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JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 

DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN | 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON SU 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 

FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 

DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 

JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 
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formed an important feature of the second movement now reappears in the 
woodwind and harps against triplets alternately in the first and second violins. 
A subject is given out by the two flutes, and together with development of this 
there is set forth a working out of previous material, the first motive (No. 1) 
occasionally making itself heard. There is brought forward, too, the theme 
of the third movement. There is further development of the two motives of 
the work, and toward the close the second motive (No. 2) is called out by the 
wind instruments and harps as a chorale, its bass founded on the first motive 
(No. |). But it is with the second motive that the symphony is brought to a 


conclusion.” 


ONE RAGUINGS os CAD EVEL GH SoU aA lene gee Johannes Brahms 
(1833-1897) 
There are the makings of a first rate short story in the circumstances 
surrounding the composition and first performance of this overture. Somewhat 
exaggerated, they are as follows: 


In the year 1880 the musical politics of the German-speaking world were 
divided sharply into two camps. ‘Those who rallied around Wagner anointed 
themselves with the oil of liberalism and progressivism. ‘They stood for free- 
dom and the “art of the future.” Those who rallied about Brahms flew the 
banner of classicism, the tried and true, and the “precious heritage of the past.” 


So, therefore, when the University of Breslau conferred upon Brahms an 
honorary degree, it was lending its corporate authority on behalf of the con- 
servative party, and was by implication (at least for purposes of this short 
story) administering a corporate rebuke to the Wagnerians. Brahms responded 
to the honor with the composition of an overture which he conducted on the 
occasion of the conferring of the degree. 


Picture, then, the faculty of Breslau in solemn convocation assembled, in 
the full dignity of its robes and beards, to listen to the work dedicated to it 
by this blond lion of Germanic conservatism. Picture the faculty’s anticipation 
of something learned, massive, polyphonic, ingenious with canons and pon- 
derous with fugues. Picture, finally the expressions behind the beards when 
the first melody of the overture turns out to be that of a freshman beer-drinking 
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The San Francisco Symphony Forum is composed of students from the University 
of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 
ciation of San Francisco. The courage, faith and service of its members is prophetic 

of the important part youth plays and will continue to play in our work. 
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song, followed by a long string of tunes and ditties known in all the saloons 
and taverns of the German university towns, and all this put together with 
much emphasis upon what Prof. Tovey calls the Great Bassoon Joke. Picture, 
finally, the smile on the face of the lion. 





Except for the last one, the Gaudeamus Igitur, the tunes employed by 
~. Brahms in his learned academic pleasantry are not likely to be known to an 
American audience, and so they will not be listed here by name. 


BURLESKE, FOR PIANO AND ORCHESTRA. . Richard Straiss 
(1864-) 


The earliest works of Strauss, like his violin concerto, string quartet and 
‘cello sonata, subscribe to the romantic-classical tenets of the Brahmsians. From 
1887 onward, however, Strauss went over to the Wagnerian side, and his tone 
poems and operas earned him the well-deserved title of Richard II. There is 
also a brief interim phase in the music of Strauss when he produced a num- 
ber of works that seem innocuously classical today, but which were hotly re- 
sented by the conservative party of that time as being anarchically ultra- 
modern. Lhe most important of these interim works are the violin sonata and 
the Burleske. 


The Burleske was written in 1885-6, when Strauss was assistant conductor 
of the Meiningen Court Orchestra, whose director-in-chief was the celebrated 
pianist and conductor, Hans von Biilow. (It was then that Strauss fell under 
the influence of Alexander Ritter, a member of the Meiningen orchestra who 
had been a close friend of Wagner, and it was Ritter who eventually con- 
verted Strauss to Wagnerism.) Strauss had intended the Burleske for Biilow, 
but that musician rejected it as “unplayable,” and it was not performed until 
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UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 





“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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This recorded broadcast, under the joint auspices of KSFO and the San 
Francisco Chronicle, is heard on weekdays from 8:30 to 9:30 P. M. and 
on Sundays from noon to 1:30. The programs are planned to provide 
a comprehensive survey of the entire symphonic literature in chrono- 
logical order. The detailed schedule until the next issue of this program 
book is as follows: 


February 22 February 26 
Berlioz: Fantastic Symphony Berlioz: Overtures, Benvenuto Cellini, 
Schubert: Suite from Rosamunde and Roman Carnival 
Schubert: Symphony No. 8 
February 23 (Unfinished) 


Berlioz: Selections from Romeo and 


Juliet Symphony 
Schubert: Symphony No. 2 February 27 
Berlioz: Overture to Beatrice and 








February 24 Banat 
Berlioz: Suite from The Trojans at Schubert: Symphony in C Major 
Carthage 
Schubert: Symphony No. 4 February 28 
February ZS Berlioz: Overture, The Corsair 
Berlioz: Overtures to King Lear and Berlioz: Funeral March for the Last 
The Judges of the Secret Court Scene of Hamlet 
Schubert: Symphony No. 5 Schubert-Liszt: Wanderer Fantasy 
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San Francisco Symphony Orchestra 
RUDOLPH GANZ, Conducting 


FEBRUARY 28, MARCH 7, MARCH 14, APRIL 11 
at 10:30 A. M. 


SEASON TICKETS STILL AVAILABLE 
AT $2.20 - tax included - For Four Concerts 
Opera House, UNderhill 4008 and Sherman, Clay, SUtter 1331 








Students attending all concerts may participate in our notebook 
competition. Questions on the first three programs, with notebook 
covers, will be supplied to all season ticket holders participating. 
An interval of four weeks between the third and fourth concerts 
will permit sufficient time for careful judgment of the notebooks 
submitted so final contest winners may be announced and prizes 
awarded at the last concert. | 
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1890, when the solo part was taken by Eugen d’Albert. The work was ded1- 
cated to d’Albert when it was published four years later. 


EMPEROR. WALI ZES, OR WS 457 tee oe Johann Strauss, Jr. 
(1825-1899) 


In the beginning was the dewlscher Tanz, which made its appearance in 
the Viennese dance halls about 1780. Its music was a little 16-bar period in 
,/4 time, and long chains of these deulsche Tdnze, as uniform but as unrelated 
and detachable as links of sausage, were composed by such as Haydn, Mozart 
and Beethoven. The first to attempt any inter-relationship between the various 
waltzes* in a chain was Schubert, and the first highly organized concert waltz 


*No one knows just when the term waliz superseded the term deutscher Tanz, but the 
first word was well established by 1800. It comes from the German verb, waltzen, to turn. 
Dr. Charles Burney, writing in 1805, reflects the opposition that all new dances meet with 


when he says “The verb waltzen, whence this word is derived, implies to roll, wallow, welter, 


tumble down, or roll in the dirt of mire.” 


S GALA ENGAGEMENT 
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Beginning * February 10th 


| PAVE sNALDI 


WORLD’S GREATEST DANCERS 










Paul Baron 


AND HIS ORCHESTRA 
x 


\ Dancing Nightly 
i (Except Monday) 
Saturday Tea Dansant 


FOR So ebeae ee +0 SPIO RN (ba Eve Ru Os Or 20:00 


he Fabace Motel 


EDMOND A. RIEDER, General Manager 


SAN FRANCISCO'S SMARTEST ENTERTAINMENT 
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Victor Records le 


“ENCORES” | 


for the music and artists on 
this program . . . as close as 
a telephone call to Breuner’s. 


@ Lalo’s Symphonie Espagnole, 
played by Y. Menuhin $4.73 as 


@ Ravel’s Tzigane, played by MM: 
Jascha Heifetz $1.05 


@ San Francisco Symphony under 
Pierre Monteux playing Ravel's in 
La Valse $2 


BREUNER’S 


Broadway at 2\st, Oakland = 
Telephone Highgate 4343 


in 














SPEND A WEEK AT THE 


Atiwannes 


Another 
Product 4 














of 


Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy th Cnt on 
the West's most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 





hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 


' o & 
— double Winter's delight. All of this you Pisand 


can now enjoy at a very economical weekly, 

all-expense rate — at either The Ahwahnee > ° , . 

or Yosemite Lodge. Get full details — now! Printing & Publishing Co. 
YOSEMITE PARK AND CURRY CO. 700 MONTGOMERY STREET 


YOSEMITE NATIONAL PARK 


LOS ANGELES - SAN FRANCISCO Telephone: SUTTER 4772 
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was Weber’s famous Jnvilation lo the Dance, which appeared in 1819. The 


virtuoso waltzes of Chopin and others are founded on Weber’s example. 


Johann Strauss the elder invented the formula for a waltz that could be 
used either as a concert piece or to accompany dancing. This consists of a chain 
of short waltz movements preceded by an introduction, frequently in a dif- 
ferent rhythm, and followed by a coda recapitulating the main themes of the 


chain. 


The formula of Johann the elder was carefully followed by Johann the 
younger, who left more than 400 examples of the style. Johann the younger 
dedicated waltzes to practically everything in Vienna, from such prosaic things 
as the morning newspapers and the telegraph office to such romantic monu- 
ments as the beautiful blue Danube and his kaiserliche-kénigliche Majestat, 
the Emperor Franz Josef. The Emperor Waltzes begin with an introduction 
inC major, 2/2 time. There are four waltzes, in C, A flat C and F, and a coda 


in C and G summarizing what had gone before. 








san Francisco Conservatory of Music, Inc. 


24TH YEAR 
3435 SACRAMENTO STREET WALNUT 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 





PIANO VOICE TRUMPET HARMONY OPERA CLASS 
VIOLIN ORGAN aL) a gi EAR TRAINING ORCHESTRA 
CELLO CLARINET SIGHT SINGING COUNTERPOINT CHORUS 
NORMAL COURSES WITH DIPLOMA ° SPECIAL CHILDREN’S CLASSES 
MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN 
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COCKTAIL BAR IN BASEMENT PROMENADE. 


ADDITIONAL SERVICE ON DRESS CIRCLE FLOOR FOR 
SATURDAY NIGHT PERFORMANCES. 


D. C. O’Brien, Concessionaire | 








CITY TRANSFER AND 4 
STORAGE CO. on 


& | soso 162 TURK ST PRosrect 3060 
PERG OTS. PAE IC ne 5208670 
162 TURK STREET SAN FRANCISCO 
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Municipal Concerts 


ART COMMISSION QF SAN FRANCISCO 


presents the 


SAN FRANCISCO SYMPHONY OnbHeSTR 


PIERRE MO 
NTEUX 
With Guest eter an Bee! 


Civic Auditwriium—— 








ALEXANDER KIPNIS a 


M 
etropolitan Opera Russian Bass | 


J / 


Moussorgsky’s “” 
gs ue BORIS GODOUNOFF” Conc | 
ickets: DaG OSG) piel = lax She nec 





WEDNESDAY NIGHT, APRIL 8, 8:30 


LEY 
Ei PONS and Andre Kostelanetz 


Tickets: 
cs: 55e, 83c, $1.10, $1.65 - Tox included 
ciude 












J. EMMET 
HAYDEN, Chairman Music Committe 
e 





WHEN YOU MOVE TO 

you yanish all home management respon- 
sibilities - - . forget servant problems and 
“ountless incidental expenses! YOU enjoy 
a distinguished address... have more 
freedom and greater convenience (5 min- 
utes to business, shops and theatres)— 
plus, of course, the luxuries, comforts and 
services of the city § smartest hostelry 
at a tariff that is surprisingly reasonable. 
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MRS. PIERRE MONTEUX 
DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


VIRGINIA ADAMS 
PHILIP S. BOONE 
CORNELIA CLARK 

LT. DONALD MULFORD 
LAWRENCE METCALF 
MARIE LOUISE SANFORD 
JAMES SCHWABACHER 
HART SMITH 

ANNE WAPPLE 
VIRGINIA WILSON 


KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 


ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 
PH! KAPPA SIGMA 
UNIVERSITY OF CALIFORNIA 


DELTA UPSILON 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


Pl BETA PHI 
UNIVERSITY OF CALIFORNIA 


DELTA KAPPA EPSILON 
UNIVERSITY OF CALIFORNIA 


MR. AND MRS. DONALD DALLAS 

DR. AND MRS. NELSON HOWARD 

MR. AND MRS. LEE LAIRD 

MR. AND MRS. JOHN R. PAIGE 

DR. AND MRS. ROBERT SCARBOROUGH 


MR. AND MRS. THOMAS AMBROSE 

DR. ALVIN COX 

DR. AND MRS. FRANK GERBODE 

DR. MIRIAM MILLER 

DR. AND MRS. B. H. PAGE 

MR. AND MRS. GEORGE E. TITZELL, JR. 
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MR. AND MRS. F. WORTHEN BRADLEY 
DR. AND MRS. GARNETT CHENEY 

DR. AND MRS. HAROLD K. FABER 

DR. AND MRS. RICHARD JONES 

DR. AND MRS. WILLIAM LISTER ROGERS 
MR. AND MRS. FREDERICK E. SUPPLE 


DELTA TAU DELTA 
STANFORD UNIVERSITY 


DELTA TAU DELTA 
STANFORD UNIVERSITY 


THETA DELTA CHI 
STANFORD UNIVERSITY 


MR. AND MRS. J. D. ZELLERBACH 


CElyRSI 
STANFORD UNIVERSITY 


ALPHI PHI 
UNIVERSITY OF CALIFORNIA 


PSI UPSILON 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
STANFORD UNIVERSITY 
ZETA PSI 

STANFORD UNIVERSITY 


CH! PHI 

UNIVERSITY OF CALIFORNIA 
BETA THETA PI 

UNIVERSITY OF CALIFORNIA 


CHI OMEGA 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 


SIGMA CHI 
UNIVERSITY OF CALIFORNIA 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conpbuctor 


FIRST VIOLINS: 


BLiINDER, NAQUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ZND ASST. CONCERT MASTER 


WOLSK!I, WILLIAM 

3RD ASST. CONCERT MASTER 
HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
GUARALDI, MAFALDA 
ANDERSON, THEODORE 
DICcCTEROW, HAROLD 
LARAIA, W. F. 
DEGRASS!, ANTONIO 
JENSEN, THORSTEIN 
Ross, NATHAN 
MENDELEVITGH, RODION 
GORDOHWN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
HELGET, HANS 
SHAPRO, DAVID R. 
SHWEID, HENRY 
ROSSET, EML 
PATERSON, J. A. 
MICHAELIAN, ERNEST 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 
VERNEY, ROMAIN 
SCHNEIDER, DAVID 
WEILER, ERICH 
MITCHELL, LUCIEN 
HERBERT, WALTER 
OLSHAUSEN, DETLEV 
VAN DEN BURG, JAC 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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TCE EES: 


BLINDER, BORIS 
PRINCIPAL 

REINBERG, HERMAN 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
CLAUDIO, CESARE 
Petty, WINSTON 
PASMORE, DOROTHY 
ANDERS, DETLEV 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
ENTERSON, AARON 
SCHIPILLIT!I, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


pee eS 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE Jw. 


ENGLISH HORN: 


SCHIVGe, EESEIVE ul: 


OBOE D’AMOUR & 
HECKELPHONE 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 


RUDD, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


DE PALMA, ATTILIO 
TRUTNER, HERMAN C 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 


PIANO & CELESTA: 


THOMPSON, DOUGLAS 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 





always Milder and Better-Tasting 
always Cooler-Smoking. .. that’s what makes Chesterfield 


the steady smoke of more smokers every day. You can count on 


Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette The ay Sty 


Copyright 1942, Liccert & Myers Tosacco Co. 
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Pierre Moeuteurx 


CONDUCTOR 


EGR PAK he@ GON GERGWS 


FOUR PIANO 
INS MiB E 


WAR MEMORIAL OPERA HOUSE 
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[a2 





PRESENTED BY 


by MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA wood oD AROMAS B Y 
» 78 President and Managing Director 


- . 
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FUNDAMENTAL 
FAMILY NEEDS 















1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





3%/ 3. EMERGENCY FUNDS 


in case of serious illness or 





other extraordinary need. 


Ask how al/ three of these can be provided for 
through a LIFE INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F, D.1I, C. 
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FRANCIS Scorr KEY 


THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’‘s early light, 
What so proudly we hail at the twilight’s last gleaming? 


Whose broad stripes and bright stars, thro’ the perilous fight, 


Over the ramparts we watch’d, were so gallantly streaming? 


And the rocket’s red glare, the bombs bursting in air, 
Gave proof thro’ the night that our flag was still there. 
Oh, say does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’'d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: ‘In God is our trust.’’ 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 
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COLLEGE OF THE HOLY NAMES 
Lake Merritt, Oakland 


California 


PIANO MASTER CLASSES 


JUNE 17 to JULY 24 


(Regular Summer Session June 17 to July 22) 


E. ROBERT SCHMITZ 


W orld Famous Pianist and Teacher 


Master Classes in Piano Technique and Interpretation 


Private lessons for adequately prepared students, teachers, and artists. 


Address the CHAIRMAN OF THE MUSIC DEPARTMENT 


College of the Holy Names 


Phone TEmplebar 0914 


Oakland, California 





E. ROBERT 


announces the authorized representatives of Schmitz pedagogy 











SCHMITZ 


for the season 1941-1942 
AUTHORIZED ASSISTANTS 


GERMAINE SCHMITZ, Western regional 
Director—California and Northwest 

MARION G. CASSELL, New York City, 
N. Y. and Montreal, Canada 


Authorized Teachers— 

Lillian Althouse, Los Angeles, Cal. 

Alice Hackett, Fort Dodge, Iowa. 

Betty Jane Holman, Oakland, Cal. 

Vigginia Holman, Oakland, Cal. 

Willie Emerson Murray, Tonkawa, Okla. 

Dorothea Seeman, Denver, Colorado 

Sister Ste. Cecile des Anges, C.N.D., Mon- 
treal, Canada 

Sister St. Edouard Martyr, C.N.D., Montreal, 
Canada 

Sister St. Emile de Rome, C.N.D., Montreal, 
Canada 

Sister Carmel Marie, J.M., California 

Sister Miriam Genevieve, J.M., California 


Martha Belle Stablein, Tulsa, Oklahoma 


Publishers of various Schmitz editions 
are: 
Carl Fischer, Inc., Cooper Square, N. Y.C. 
Associated Music Publishers, 25 W. 45th 
Sts- Nis ye C: 





VICTOR RECORDINGS 


JEAN LEDUC, Oakland and San Francisco, 
California 

MONA SMITH, Ogden, Utah 

MABEL RIGGS STEAD, Chicago, III. 


Authorized Tutorships— 


Elizabeth Chadwick, San Francisco, Cal. 

Bette Herrington, Ogden, Utah 

Sarane Ives, Rye, N. Y., and Oanbury, Conn. 

Lydia Pearl, Seattle, Wash. 

Sister Mary Dolora, J.M., California 

Sister Theresa Agnes, J.M., California 

Sister Mary Emerentia, J.M., Marylhurst, 
Oregon 

Miriam Spindler, Tulsa, Oklahoma 


Recitalists— 


Helen Frederick Drake 

Eugene Gash 

Betty Jane and Virginia Holman, Two-Piano 
Recitalists 

Jean Leduc 


For all information address: 
Mrs. Monique Schmitz Leduc, 


Secretary, 
6225 Outlook Ave., Oakland, California 
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O-F-F-EG-EeR S$ 
Mrs. Leonora Wood Armsby, President and Managing Director 


E, Raymond Armsby..................--...- Vice-President JohnvA. McGregor: 2-9. ee Treasurer 
Paul A; BiSsIN@etse 1 tee Vice-President Howard: K--Skinnere:. 83 ee eee Secretary 
Charles Ra iBlytiicaccct 2-32 oct eae Vice-President Gerald:GiiRoss.. 3S Assistant Secretary 


EX.E CUT -LV EE C-OoMeM. ET TEE 


Dr. Hans Barkan Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Miss Lutie D. Goldstein Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frederick W. Bradley Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


—E. Raymond Armsby Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan 
Mrs. Edward Otis Bartlett George T. Cameron Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker J. B. Levison John H. Threlkeld 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


P-USBsk 1G RELA T1.O.N)S: <GrOs MoM hk Le 


Mrs. M. C. Sloss Mrs. John P. Coghlan Mrs. James Mills 
Florence Bentley Mrs. John B. Knox Mrs. William Lister Rogers 
H. Sewall Bradley Mrs. Harold R. McKinnon Michel Weill 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Philip S. Boone Richard Lyon William Simpson Barbara Fritz 

Virginia Adams Ava Jean Barber Marion Saben Art Anderson 

Henry Evers Mary Powell Ann Wilder Robert Sherman 

William Barkan Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 


COMMITTEE CHAIRMEN 


GEO5 1G. Millenia esa a A Finance Mrs. John P. Coghlan 

Mrs. Marcus S.. Koshland............W/omen’s Finance —_wwvvnenvnneeeeeee eee eeeeeee Vice-Chairman, Ticket Sales 

Mrs. M. C. Sloss.............. Ticket Sales and Publicity Mrs. Ashton H. Potter. _...._._.....-.-.-_..--- Box Sales 

Mrs. Thomas Page Mailliard Mrs. Lillian Birmingham_............... Symphony Guild 
eee re se Se ee Young People’s Concerts Philip S. Boone___.................S. F. Symphony Forum 


BOARD OF GOVERNORS 


E. Raymond Armsby Mrs. Willard H. Durham Walter S. Heller Philip H. Patchin 

Mrs. Leonora Wood Armsby Joseph H. Dyer, Jr. Mrs. |. W. Hellman Mrs. Ashton H. Potter 
G. Stanleigh Arnold Mrs. Frank Edoff William F. Humphrey Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Sidney M. Ehrman Mrs. Marcus S. Koshland Mrs. George B. Robbins 
Dr. Hans Barkan Albert I. Elkus Frederick J. Koster Ottorino Ronchi 

Mrs. Edward O. Bartlett Dr. Leo Eloesser Gaetano Merola Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart c. 0. G. Miller Miss Else Schilling 
Philip S. Boone Mrs. Paul |. Fagan Mrs. C. O. G. Miller Mrs. M. C. Sloss 

Miss Louise A. Boyd Mortimer Fleishhacker Robert W. Miller Mrs. Nicol Smith 

Mrs. F. W. Bradley Mrs. J. C. Flowers Edward F. Moffatt Mrs. Sigmund Stern 

H. Sewall Bradley John F. Forbes Kenneth Monteagle Mrs. Powers Symington 
Paul A. Bissinger Mrs. J. E. French Guido J. Musto Mrs. David Armstrong-Taylor 
George T. Cameron Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mrs. Selah Chamberlain Joseph D. Grant Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 
Mrs, John P. Coghlan Farnham P. Griffiths John A. McGregor Thomas J. Watson 

Mrs. Elizabeth S. Coolidge Mrs. Leon Guggenhime’ Mrs. Harold R. McKinnon Michel Weill 

Mrs. W. W. Crocker Mrs. Walter Haas R. C. Newell Mrs. Eli H. Wiel 

Mrs. O. K. Cushing Mrs. Harry S. Haley Charles G. Norris Leonard E. Wood 

Mrs, Georges de Latour J. Emmet Hayden Charles Page, Jr. J. D. Zellerbach 

Miss Katharine Donohoe Mrs. E. S. Heller 
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Hil Velie OF IF QUARTET MUSIC 


SAN FRANCISCO CHAPTER OF AMERICAN RED CROSS 
BLOOD PROCUREMENT CENTER 


NAOUM BLINDER, Violin 
MAXIM SCHAPIRO, Piano 


PIERRE MONTEUX, Viola 
BORIS BLINDER, Cello 


Sof BYZVAles ale 








Playing Quartets of Beethoven, Faure and Brahms 





Tickets $1.10, $1.65, $2.20 - Tax included - Box Office: Sherman, Clay—SU 1331] 
TUESDAY EVENING, MARCH 17, 8:30 


VETERANS’ 


AUDITORIUM 


HOTEL DEL MONTE SELECTIONS 


Califomtas F 


Mone creer wows 
SELECTIONS 
CALIFORNIA 


| BURGUNDY 


Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 


the label of 
Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
awarded gold medals at the 1941 Calt- 
fornia State Fair: Burgundy, vintage 
of 1935; Cabernet, vintage of 1935; 
AEE vintage of 1935. 





Yinest Wines 


For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 





SELECTIONS 
RARE 
CALIFORNIA 
PALE DRY 


SHERRY 


SIMI “WINERIES 


“tA oteueG  Nomoma CO, CH 
—e 
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HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESEN'E SEASON; 


Financial Chart: 
BUDGET 
$210,000.00 










Present 
Deficit 


I%o 


About 
$19.000 
To Be Raised 


ADDITIONAL CONTRIBUTIONS ARE NECESSARY TO 
COMPLETE OUR MAINTENANCE FUND FOR THE 
PRESENT SEASON, AND SUBSCRIBERS OF LAST 
YEAR OR FORMER YEARS ARE URGED TO 
SEND IN FHEDR PLEDGES, EARGE OR 
SIVMEAL Ts ASO ON-AS-POsSLBIEE. TOF FE 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
WAR MEMORIAL OPERA HOUSE 








HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


* CONCERTO AMI NOR 
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FOR -FOURSPIANGS: AND:ORGHESTHPRA. == Vivaldi-Bach 
Four piano ensemble and orchestra directed by Piero Coppola 
Ai bUigel Vi © Os seen $2.63 
oe) MPHON YANO 2-1 D WAI OR OPS. Gam eee ee Beethoven 
Boston Symphony Orchestra conducted by Koussevitzky 
AlbumaeiM\-O2 522 eat se $4.20 
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New York Philharmonic Symphony Orchestra conducted 
by Barbirolli 
Album M460...) 22 inl S 
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Friday, February 27, 2:30 P. M. 
Saturday, February 28, 8:30 P. M. 








Guest Artists: DALIES FRANTZ, RUDOLPH GANZ, EUGENE LIST 
and E. ROBERT SCHMITZ, Pianists 





Program 
pyle Al el KONING a1) INU KONIG) PUES SSG) ee Beethoven 
Adagio molto — Allegro con brio 
Larghetto 
Scherzo: Allegro 
Allegro molto 


CONCERTO, A MINOR, 
JH) RIO NGS at PAIN SAU DO RCC S FE Sia Ba = 2 ge Vivaldi 
(ARRANGED BY JOHANN SEBASTIAN BACH) 
Allegro 
Largo 


Allegro 


EIGHTH PAIR OF SYMPHONY CONCERTS 
ENTE Re Mess Oan 


DAREE AN DALUSIAN. DANCES: 
POURS ONO Am U AUIS) UN IB) CON R UG O BIS Ree oe Infante 
Rhythm 
Sentiment 
Grace 
(First PERFORMANCE IN SAN FRANCISCO) 


de etal Ned 2 Gas aac Ors rare ain oes Nair to ote ee On ie Ca NR ce ol Se N Debussy 
In the Streets and by the Wayside 
‘The Odors of the Night— 
The Morning of a Festival Day 
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Guest Artists This Week 


Rudolph Ganz and E. Robert Schmitz scarcely need introduction to a 
San Francisco audience. Mr. Ganz was born in Zurich in 1877, and studied tn 
Berlin with Busoni. He came to this country in 1900, and thereafter made 
many tours of Europe and America as a pianist. He was conductor of the St, 
Louis Symphony Orchestra from 1921 to 1927, and is now president of the 
Chicago “Musical College and conductor of Young People’s Concerts for the 
New York Philharmonic and the San Francisco Symphony Orchestra. 


Mr. Schmitz was born in 1889 and studied at the Paris Conservatory. He 
conducted choral and orchestral concerts in Paris before the first World War, 
After the war Mr. Schmitz devoted himself entirely to the piano. He came to 
the United States in 1919, and founded the Pro Musica Society, of which he 
was president for many years. He has toured this country repeatedly as solo 
pianist with orchestras, and as recitalist, lecturer and chamber music player. 


Eugene List was born in Philadelphia in 1918. He studied with Olga Sam- 
aroff, and his career was launched when he won a competition for young 
artists which brought him a solo appearance with the Philadelphia Orchestra 
in 1935. He has since appeared with the New York Philharmonic and other 
leading orchestras. 


Dalies Frantz was born in Denver in 1910, and spent his childhood there 
and in Boston. He received most of his training from Guy Maier, but he also 
studied in Europe with Vladimir Horowitz and Arthur Schnabel. His solo 
career began while he was studying at the University of Michigan, when he won 
a competition to choose a young soloist with the Detroit Symphony. Later, in 
1933, he won competitions through which he secured solo appearances with 
the Philadelphia Orchestra and a New York debut recital, and he has been 
heard generally throughout the country since that time. 


Mr. Frantz and Mr. List will be making their first appearances in San 
Francisco when they team up with Mr. Ganz and Mr. Schmitz for the Vivaldi 
Bach four piano concerto and Manuel Infante’s Three Andalusian Dances at 
the San Francisco Symphony’s concert pair of February 27-28. 





Guest Artit Next Week 


Charles O’Connell was born in Chicopee, Massachusetts, in 1900, and was 
eraduated from Holy Cross College. He studied piano with Ossip Gabrilowitsch, 
organ with Charles-Marie Widor, and conducting with Leopold Stokowski and 
Eugene Ormandy. Mr. O’Connell began his professional career as music 
critic for the Springfield, Massachusetts, Daily News, but has been connected 
with the Victor Talking Machine Company, and its successor, the RCA Manu- 
facturing Company, since 1924. He began his work at Victor as organist and 
pianist, then became advertising manager, and later head of the artist depart 
ment. His present position is that of music director. Mr. O'Connell has been 
euest conductor of the Minneapolis, Philadelphia, Chicago, Boston, New York 
Philharmonic, NBC, and many other orchestras in the United States and 
Canada. He is author of the Victor Book of the Symphony and editor of the 
Victor Book of the Opera. | 
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SYMPHONY NO. 2, D MAJOR, OPUS 36. . Ludwig Van Beethoven 
(1770-1827) 

Beethoven's second symphony was composed in the fall and winter of 1802, 
a tragic and dispirited time in its creator’s life. Some months earlier it had be- 
come apparent to Beethoven that his deafness was incurable and was growing 
progressively worse. He also suffered other ills, and shortly before starting to 
work on the second symphony had written the famous document known as the 
Heiligenstadt Will, which indicated his intention of committing suicide. 

But there is no indication of all this in the noble and sunny pages of the 
second symphony. A great composer’s work is not a day-book, and there is often 
ng more connection between a composer's professional activity and his daily 
life than between a laboratory scientist's experiments and his bank balance. 
Furthermore, composition can be a release from personal woe. 

The second symphony was produced in Vienna early in 1803. In the follow- 
ing year 1t was given in Leipzig, and a learned musicologist of that time, one 
Johann Gottheb Karl Spazier, earned himself immortality by characterizing 
it as “a gross monstrosity, an immense wounded snake bleeding to death but 
unwilling to die.” 

The second symphony has the distinction of being the first in the literature 
to employ the scherzo. Up to this time all symphonic third movements had been 
minuets, although Haydn had used the scherzo in some of his last quartets, and 
Beethoven had used it in quartets and sonatas written before the second sym- 
phony. Henceforth the scherzo was to be the rule in the symphonies of Beeth- 
oven anc his successors. The word scherzo, of course, means joke; it is a fast, 
light, whimsical or comic minuet. 

If 

Adagio molto, D major, 3/4 time. The symphony opens with an extensive 
slow introduction making much use of scale-wise runs and reiterated triplet 
figures. This slides into the main movement with a descending scale of the first 
violins, whereupon the tempo changes to Allegro con brio and the time to 4/4, 
as the lower strings bring in the principal theme: 
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This is briefly worked over by the full orchestra, and the music goes through 
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It Stands 
Alone 


KORBEL BRUT 1933 IS 


ry 


IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HArPER’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine 1s 
KORBEL BRUT 1933.”—CuE MaGazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date 1s 
KORBEL BRUT 1933.”—Town ANb Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting. — 
THE New YorkKe_Er, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’—Sr. REcIs, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, [HE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS.,INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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a transition passage to the second theme, in A major, begun by the clarinets, 
bassoons and horns: 




















There is another short transitional passage, and the exposition ends with 
material derived from Example | followed by a fanfare on the chord of A major. 

After a few modulatory bars, the development begins with Example atin 
D minor in the lower strings, and the entire first portion of this section is given 
over to the brilliant and energetic discussion of that theme. In the second 
portion Example 2 is rather br icfly treated, beginning in the violins in G major. 
A descending scale like that at the end of hie rodMeion leads into the re- 
capitulation, wherein all the materials of the exposition are reheard in regular 
order, Example 2 returning in due time in D major, and given to the oboes and 
horns. The concluding fanfare is now on the D major chord, and there is a big 
coda casting still further sidelights on Example I. 


IT. 


Larghetto, A major, 3/8 time. The second movement is as liberal in thema- 
tic ideas as the first is economical. It begins with its principal theme in the first 
violins: 
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This is repeated by the clarinets and bassoons, with ornamental figuration in 
the strings. The violins now have a second section of the theme: 





























MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


VIRGINA ORGAN FRANCES MORGAN 

- 

OPERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 





OPERA IN ENGLISH 


WALTER HERBERT PRESENTS 
BRUSCHINO THE GROUCH 


Comic Opera by Rossini English Version by Erich Weiler 


SUNDAY, MARCH Ist, 1942, 2:30 P. M. 
CURRAN THEATRE 


TIC KES 55252050903, LO Suc — SHERMAN, CLAY, EXbrook 8585 
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Located but a few steps from theatres and smart 
shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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HOTEL ST. FRANCIS 


MANAGEMENT DAN E. LONDON 


SUNNYSIDE Wiltay 


Praducers of Calijarnia Wines 
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FELIX BUTTE, JR. 


A. J. PERENCHIO 
President 


Vice President 
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and this, too, is repeated by the clarinets and bassoons, again with figuration 
in the strings. Immediately afterward the transition theme opens with a dia- 
locue of the woodwinds and violins: 
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After 19 transitional bars, the second violins and ‘celli, in octaves, state, by way 
of closing theme, your program editor's Favorite Tune of the Week: 























which is repeated by the first violins an octave higher, and shortly the same 
instruments end the exposition with a graceful cadential flourish in E major. 


The development section is concerned almost entirely with the first theme 
of the movement (Example 3), and especially with the rising four-note figure 
in its first two bars, confined mostly to the woodwind and lowes strings, aaa 
heard in conjunction with broken chords and other decorative AS in the 
upper strings, as well as with strongly reiterative rhythmic figures. ‘Voward the 
end of the development the motif first heard in canon between the first and 
second violins from the ninth bar of Example 6 is briefly treated. 





Gor Your Balduin Piano. . 


WILLIAM A. MEADE 


310 SUTTER STREET SU TTER 8500 
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FOR THE 
SPRING BRIDES 


FOR THAT 
TROUSSEAU 





209 Post Street - Suite 1220 - Howard Bldg. 
GArfield 6322 = <— San Francisco 
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PINGING ORS ING Evita IN le 


NINTH PAIR OF SYMPHONY CONCERTS 


Friday, March 6, 2:30 P. M. 
Saturday, March 7, 8:30 P. M. 


Guest Conductor: CHARLES O’CONNELL 


ae 





PROGRAM 
OvertinestO an ktaLtainsCOnmMed vie teatime nem e sane ne drthur Benjamin | 
(Tirst Performance in San Francisco) | 
Svan BY OY AB IN Opt eal CAN GW CTON CT MICHQIO) ToS Secs 6 5 ark cmeere en haart Schubert 
Breluces Awl ace OCCataieall dy EIlOUG Se .- ee neon tran Aen Oe see eet: Bach 
Two Poems on Hebrew and Aramaic Themes.......Harl McDonald 


Owentune-Laiitasta Orn COuanuG WLLLGL camel de nets, Leaner Tschatkowsky 





Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Hligate 1220 (Oakland) 








The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


* * * ¥ ad 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 


* * * * * 


OPERA GLASSES FOR RENT IN THE LOBBY 

















THE PHOTOGRAPHERS TO THE SYMPHONY 


GABRIEL MOULIN STUDIOS 


PORTRAITURE © ADVERTISING 
GArfield 4546 
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The recapitulation is practically an exact restatement of the exposition 
(Ex amples 3 to 7, inclusive) with Examples 6 and 7 in A major instead of in E. 
There isa very short coda based on Example 3. 
Li 

Scherzo: Allegro, D major, 3/4 time The scherzo derives its humor from the 
ancient and honorable comic device of the rapid, persistent juxtaposition of 
extremes, in this case loud versus soft, treble versus bass, solo instruments versus 
(ull orchestra; a kind of musical Mutt and Jeff: 


fenage Reng aE it 


iste f ae 














The second part of the scherzo continues in this vein. 
[he trio predicts the one in the scherzo of the ninth symphony: 
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Paul Baron 


AND HIS ORCHESTRA 





Danang Nightly a : 
(Except Monday) 
Saturday Tea Dansant 
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EDMOND A. RIEDER, General Manager 
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ABOUT Q'7” OF ALL THE ARTISTS 


concertizing during the current season in the United States and Cana; 


PLAY THE STEINWA) 


WO versions of the unchallenged 


STEINWAY 


“INSTRUMENT OF THE IMMORTALS” 
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The Steinway 
you have al- 
ways known 
and loved... 
the GRAND 


5Y295 
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TAKE A YEAR AND A 
HALF TO PAY LIBERAL 
TRADE-IN ON YOUR 
PRESENT PIANO 


Choose a Steinway for YOUK HOME 


For virtually every great artist since the 
days of Wagner and Listz .. . there is 
only one piano, the Steinway ... and 
today, as at no other time, the Steinway 
should be the one piano for your home. 
Like everything fine in music, Steinway 
is exclusive with Sherman, Clay. 





“he new console Steinway, 
ew in size, new in design .. 


1e SHERATON $635 


- 
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After the trio the scherzo proper Is repeated. 


LV. 


Allegro molto, D major, 2/2 time. The first violins burst out with the 
principal theme: 

















[his 1s repe rated, and shortly the music boils to a full stop ona unison A. ‘Then 
the transition theme begins in the ’celh: 
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The theme passes to the upper strings and woodwinds and leads to the second 
theme, in A mayor, heard in the woodwind with sudden interjections of the 











violins: 
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Example 12 is worked over, and a fanfare on the A major chord concludes the 
exposition. 

A little skipping figure in the violins, derived from the first two notes of 
Example 10, serves as a bridge to the development. ‘This section of the move- 
ment 1s very short. It begins with a full restatement of Example 10 itself, and 
then settles down to work on this theme, and especially its first bar and a halt. 
Reiterations of the opening two notes carry the movement into the recapitu- 
lation. 

The recapitulation, like those in the first and second movements, 1s a model 
of orthodoxy. All the themes of the exposition (Examples 10, 11 and 12) are 
brought back in regular order, Example 12 being heard in D major, but be- 
eun by the horn instead of the clarinet. The skipping bridge-motif returns 






COCKTAIL AND SUPPER DANCING 
NIGHTLY EXCEPT MONDAY IN THE 


CIRQUE ROOM 
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Saar AFTERNOON DANCING 3 TO 7 


the FAIRMONT HOTEL 


BERNARD J. LEONARD + Resident Manager 
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SPEND A WEEK AT THE 


Atiwannes 


Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West’s most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter’s delight. All of this you 
can now enjoy at a very economical weekly, 
all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 
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In a Series of 
Sox REC LEA-E-S 


“From Rameau to Our Days’ 





Next Concert 





Tuesday evening, March 3rd at 
8:30 p. m. 


COMMUNITY PLAYHOUSE 





—_— Program — 
Weber — Schubert — Schumann 
Mendelssohn 


Series (for remaining 4 concerts) 
6.60, 4.40, 3.30, 2.20 


Single 2.20, 1.65, 1.10, and .83 
(tax included ) 


Sherman Clay, S. F. and Oakland, and 
Community Playhouse 


Victor Records 


-PENGORES 


for the music and artists on 
this program . . . as close as 
a telephone call to Breuner’s. 


@ Lalo’s Symphonie Espagne 
played by Y. Menuhin $4.7 


@ Ravel’s Tzigane, played by 
Jascha Heifetz $1.05 


@ San Francisco Symphony under 
Pierre Monteux playing Ravel's 
La Valse $2.78 


BREUNER’S 


Broadway at 2\st, Oakland 
Telephone Highgate 4343 
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after the recapitulation to tie that section into the coda, which is extraordinarily 
long, and would serve as an excellent example of what Vincent d'Indy means 
by his phrase “terminal development.” ‘This final section of the movement Is 
based largely on Example 10, but Example I] plays a small part in it not tar 
from the beginning. 


CONCERTO, A MINOR, 
[OR FOURS PIANOS "ANDO RCE SHAR a ee Antonio Vivaldi 
(16752-1743) 
(ARRANGED BY JOHANN SEBASTIAN BACH) 

In Dr. Charles Burney’s General History of Music, published in 1789, there 
isa chapter headed Progress of the Violin in Italy from the Sixteenth Century to 
the Present Time, from which we take the following paragraphs: 

“The most popular composer for the violin, as well as player on that instru- 
ment, during these times, was Don Antonio Vivaldi, maestro di capella of the 
Conservatorio della Pieta at Venice; who, besides sixteen operas which he set 
for the Venetian theaters, and several others for different parts of Italy, be- 
tween the year 1714 and 1737, published eleven different works for instruments* 


of which a list is given in Walther, without including his pieces called Strava- | 
ganze, Which, among flashy players whose chief merit was rapid execution, 
occupied the highest place of favor. His Cuckoo Concerto, during my youth, | 


was the wonder and delight of all frequenters of country concerts; and Wood- 
cock, one of the Hereford waits, was sent for far and near to perform it. If 
acute and rapid tones are evils, Vivaldi has much of the sin to answer for. His 
title of Don was derived from his clerical character. ‘It is very usual,’ says Mr. 
Wright in his Travels Through Italy from 1720 to 1722, ‘to see priests play in 
the orchestra. The famous Vivaldi, whom they call the Prete Rosso (the red- 

*These “works” were probably extensive collections of sonatas, trios, concertos, etc. 
Vivaldi was an incredibly prolific composer. There are 80 violin concertos by him in the 
manuscripts of the Dresden Library alone. Among the Vivaldi manuscripts in the Roya! 
Library at Turin are 124 violin concertos and 158 concertos for other instruments and com- 
hinations of instruments, including 39 for the bassoon, 30 for the flute, many for two 
violins, and a vast number for curiously experimental solo groups. Turin also possesses a vast 
number of sacred and secular cantatas and operas by Vivaldi. 
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UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 





‘Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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Tchaikovsky Centennial Committee Presents 


Opera in 3 acts and 7 scenes by 
PERER Sey Gris Gina. hOMS key 


Nina Koshetz, Alexis Tcherkassky and 
cast of distinguished Russian artists 


Symphony Orchestra - Russian Chorus 
(Ballet) 


JAN ALEXANDER, Musical Director 


Saturday and Sunday, March 14 & 15 
2:30 p.m. Community Play House 








Tickets from $1.00 to $2.50 (plus tax) 
at Sherman, Clay Co. 
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MUSICAL MASTERPIECE RECORDINGS THAT CONTINUE TO GIVE PLEASURE 
IN YOUR HOME MAY BE FOUND IN THE ONLY DOWNTOWN 
GROUND FLOOR COMPLETE RECORD DEPARTMENT 


| BALDWIN PIANO COMPANY 
| 


VIDA CASE WAUGH WESTON LOMBARD 


Mar. Record Dept. 310 Sutter St. - Phone: SUtter 8500 Mar. Radio Dept. 
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MALEN BURNETT, Pianiste 








MUSIC SCHOOL AND KINDERGARTEN 


presents 
REBECCA AUSTRIA, Soloist 
with 
YOUNG PEOPLES SYMPHONY CONCERTS, MARCH 7, 1942 
2140 Vallejo Street Phone Fillmore 1898 
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HANCOCK BROS. 


EXPERT TICKET PRINTERS 
25 JESSIE STREET TELEPHONE DOUGLAS 2191 
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headed priest), very well known among us for his concertos, was a topping 
man among them at Venice.’ 

“Albinoni; Alberti, ‘essarinit and Vivaldi, however, are classed among the 
light and irregular troops; the Roman school, formed by Corelli, having pro- 
duced the greatest performers and composers for the violin which Italy could 
boast during the first fifty years of the present century.” 

Be that as it may, Johann Sebastian Bach did not regard Vivaldi as belong- 
ing “among the light and irregular troops.” On the contrary, Bach, who knew 
the music of Italy extremely well, chose the works of Vivaldi for special study 
and emulation. Bach arranged six of Vivaldi’s violin concertos as concertos for 
the clavier, two of his violin concertos as concertos for the organ, and his con- 
certo for four violins in the form in which it will be heard today. 

“Nothing could be more fascinating for the musician,” wrote Lawrence 
Gilman, “than the comparison of this concerto in its two incarnations: as 
Vivaldi left it, and as Bach has transformed it. We look over the shoulder of an 
incomparable master and watch him edit, amend, evolve and recreate. We see 
him give life and plasticity to the polyphonic structure by the crafty addition 
of a middle voice .. . Or he gives pith and accent and rhythmic verve to the 
movement of the bass by some magically simple touch ... Or he grows 1m- 
patient, throws Vivaldi’s pedestrian bass out of his study window, and invents 
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Baldwin Piano 
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Baldwin 


310 Sutter Street 1828 Webster Street 
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MARY COOK COWERD 


Distinguished Sightless Soprano 


assisted by 
ARDITH RUSSELL 18 year old sightiess . iolinist 


Pupil of Leona Neblett - Los Angeles 
RUDOLPH GANZ—Com poser 


GLADYS STEEL, JOHN NICHOLS—iccompanists 


FRIDAY EVENING, MARCH 6, 8:30 
GOLD BALLROOM, FAIRMONT HOTEL 
Tickets: $1.65, $1.10 at Hotel Newstand or from Management—ALICE SECKELS 











AN EXHIBIT OF NEEDLEWORK 


HISTORICAL MUSICAL EMBROIDERIES 
and 
SKETCHES OF CONTEMPORARY MUSICIANS 


Handwork of MRS. CLIFFORD JONES 


Of Special Interest to Young People of all ages. 


SAN FRANCISCO MUSEUM OF ART OPEN 12P. (.M-+to10) Pi: Me: 
FOURTH FLOOR VETERAN’S BUILDING FEBRUARY 28 through MARCH 7 


StU SUMP RUNS hal 


This recorded broadcast, under the joint auspices of KSFO and the San 
Francisco Chronicle, is heard on weekdays from 8:30 to 9:30 and on 
Sundays from noon to 1:30 P.M. ‘The programs are planned to provide 
a comprehensive survey of the entire symphonic literature in chrono- 
logical order. The detailed schedule until the next issue of this program 
book is as follows. (There will be no broadcast March 6.) 





February 27 March 3 
Berlioz: Overture to Beatrice and Mendelssohn: Suite from Midsummer- 
Benedict night’s Dream 
Schubert: Symphony in C Major Mendelssohn: Italian Symphony 
March 4 
February 28 


Mendelssohn: Piano Concerto in 
G Minor 
S Eel Mendelssohn: Violin Concerto 
Cou a any ee Mendeissohn: Overture to Ruy Blas 
Schubert-Liszt: Wanderer Fantasy Marches 


March 1 Bach: “‘Little’’ and “‘Great’’ G Minor 
Bach: Fifth Brandenburg Concerto Fugues 
Mendelssohn: Reformation Symphony — Mendelssohn: Overture, Fingal’s Cave 


Berlioz: Overture, The Corsair 
Berlioz: Funeral March for the Last 


Violin, Viola and Orchestra March 7 
March 2 Mendelssohn: Overture, Calm Sea and 
Bach: Passacaalia and Fugue in Prosperous Voyage 
C Minor Chopin: Piano Concerto No. 2 
Chopin: Piano Concerto No. 1 Bach: Toccata and Fugue in D Minor 
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a new one, lithe and comely and expressive ... In the Largo he shows us what 
Vivaldi might have done, for he sets a figure from the opening subject in con- 
trary motion against itself, and Vivaldi’s Pianos: becomes full-blooded and ex- 
pre ssive. In anes finale he has at times departed widely from Vivaldi’s original. 
He has changed in some instances the intervallic structure of the parts, and has 
given a new texture and significance to certain measures—as by the addition 
of long-held notes for the supporting violins and violas above the figuration 
of the first clavier. As a whole, he has in this concerto been more faithful to his 
original than in einer. of his transcriptions; but such infidelities as he permits 
himself are priceless.’ 





TPH ROB Ee AgNO GS GAIN DIAINIGIE Sete. ae hae cece Manuel Infante 
(1883-) 

Although Manuel Infante was born and raised near Seville, he has lived 
in Paris since 1909. He established himself as a conductor of operettas and 
musical comedies before turning to the composition of piano pieces in Spanish 
folk style. He was encouraged to write these works by his friend Jose Iturb1, 
who has played Infante’s music very widely. The Three Andalusian Dances were 
written about 14 years ago as a two-piano work for Iturbi and his sister, Amparo. 
Later Infante arranged it for four pianos and orchestra. 


TSB EE Ree eats eet ss en ta n aer AS  oGN ER ae she Sethe Claude Debussy 
(1862-1918) : 
Ever since Carmen burst upon the world in 1875, French composers have 
interested themselves in Spain and its music. The examples of this genre com- 
posed by Chabrier, Ravel and Debussy are world famous, but all the other 
Frenchmen of the last 50 years have contributed to it in one way or another, 
with the sole exception, so far as I know, of César Franck. Father Franck in a 
toreador’s hat 1s one of the less readily imaginable pictures. 


Claude Debussy’s contact with Spanish territory was limited to an afternoon 
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The San Francisco Symphony Forum is composed of students from the University 
of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 
ciation of San Francisco. The courage, faith and service of its members is prophetic 

of the important part youth plays and will continue to play in our work. 
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Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell CREAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 


cream. 


MARIN - DELL 


SOLD ONLY AT INDEPENDENT STORES 


WILLIAM BARKAN 


CHAIRMEN 


RICHARD CASE DE GOLIA 
HENRY KASPER EVERS 
BARBARA ELIZABETH FRITZ 
WILLIAM MILLS GILLIS 
ROBERT HAMPTON 

JOAN HOWARD 

RALPH BOSWORTH DEWEY 
DAVID JESBERG 
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RICHARD LYON 
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THEODORE EDWARD NICHOLS 
MARY POWELL 

JOHN PIEL 


THOMAS MILTON PUTNAM, JR. 


REX RATHBUN 

MARILYN ARLINE REEVES 
ANNIE REICHERT 

MARTHA DURANT ROBBINS 
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RICHARD LYON 


EMERY ROGERS 

MARION DUDLEY SABEN 
JEAN SCHAEFFER 
CONSTANCE JANET SCOTT 
WILLIAM SIMPSON 

ROBIN SKEWES-COX 
VIRGINIA KING SMITH 
ROBERT SHERMAN 

JANE THORNTON 


CHARLES EDWARD TOWNSEND 


MILTON PIVEN TUCKER 
EDITH ANN WILDER 
WALDRON WILSON 
VIRGINIA WILSON 


MARILYN HILLMAN WINES 


JEAN CARTER WITTER 
FELTON WYATT 
BRADFORD YOUNG 


Before the Concert 
After the Concert 


NEW 
WHITCOMB INN 


For formal or informal 
parties, with food and 
beverages of the choicest, 
you will enjoy the new Inn 
and the other attractive 
dining rooms of the out- 
standing hotel so conven- 
iently near — 
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WHITCOMB 


Market at Drive-in 
Eighth Garage 
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at San Sebastian. But his power in the handling of Spanish musical idioms ts 
attested by no less an authority than Manuel de Falla, the greatest living 
Spanish musician. 

Debussy wrote Spanish music even when he did not want to, insists de Falla 
in his article in the Revue Musicale. His interest in the liturgical modes, upon 
which the idioms of Spanish folk music are also based, led inevitably to the 
unconscious creation of works with the Iberian flavor, among which De Falla 
cites the scherzo of the quartet. When Debussy consciously set out to picture 
Spain, says this writer, he gives us the very essence of Andalusia, “the truth 
without literal authenticity,” in a music which, while not documented with 
actual Spanish material, evokes the soul of the land. 


lana, seem to tloat in a crystalline atmosphere filled with scintillant sunshine; 
the intoxicating magic of Andalusian nights, the gaiety of people on a holiday 
marching and dancing to the joyous noise of a band of guitarras and bandurrtas 
—all this whirls in the air, now close, now distant, and our imagination, con- 
stantly stimulated, is enchanted by the intense expressiveness and rich shading 
of this powerful music.” 


Concerning /beria de Falla says: “Echoes of the villages, in a kind of sevil- 


De Falla concludes with the strongest tribute of all, namely that Debussy 
finished the propaganda for Spanish nationalism begun by Pedrell, and actually 
showed Spain itself how to use its own idioms. 


i 
On Wednesday evenings, the Pacific Gas and Electric Company devotes a 
porition of its Evening Concert to a preview of the week’s Symphony program. 
The Evening Concert, a two hour program of the world’s finest recorded 
music, is broadcast each night from 8 to 10 over station KYA, San Francisco, 
1260 kilocycles. 
Copies of the complete printed program for each month’s Evening Con- 
certs are available without charge at all Pacific Gas and Electric Company 


offices in the Bay Area. 














San Francisco Conservatory of Music, Inc. 


24TH YEAR 
3435 SACRAMENTO STREET WALNUT 3496-3497 
OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 
9 S 


PIANO VOICE TRUMPET HARMONY OPERA CLASS 
VIOLIN ORGAN FLUTE EAR TRAINING ORCHESTRA 
CELLO CLARINET SIGHT SINGING COUNTERPOINT CHORUS 
NORMAL COURSES WITH DIPLOMA ; SPECIAL CHILDREN’S CLASSES 
MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN 
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COCKTAIL BAR IN BASEMENT PROMENADE, 


ADDITIONAL SERVICE ON DRESS CIRCLE FLOOR FOR 
SATURDAY NIGHT PERFORMANCES. 


D. C. O’Brien, Concessionaire 
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WHEN YOU MOVE TO THE MARK HOPKINS 


y vanish all home management respon 
sibilities - - - forget servant prove and 
countless ‘incidental ‘expenses: 'You enjoy 
a distinguished address... have more 
freedom and greater convenience |5 min- 
utes to business, shops and theatres)— 
plus, of course, the luxuries, comforts and 
ces of the city s smartest hostelry 


yo 


servi 
ata tariff that is surprisingly reasonuble. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conouctor 


FIRST VIOLINS: 


BLINDER, NAOQUM 
CONCERT MASTER 


HEYES, EUGENE : 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
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WOLSKI, WILLIAM 
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IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 


always Milder and Better-Tasting 


always Cooler-Smoking. .. that’s what makes Chesterfield 


Copyright 1942, Liccett & Myers ToBacco Co. 


the steady smoke of more smokers every day. You can count on 
Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette They Sallipy 
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FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





387 3. EMERGENCY FUNDS 
— in case of serious illness or 


other extraordinary need. 


Ask how ail three of these can be provided for 
through a LIFE INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE : MARKET AT MONTGOMERY 
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FRANCIS Scotr KEy 


THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’s early light, 

What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 
Over the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say does that Star-Spangled Banner yet wave 

Over the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’'d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: ‘’In God is our trust.”’ 

And the Star-Spangled Banner in triumph shall wave 


O’er the land of the free and the home of the brave! 
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Mrs. Frank R. Girard Mortimer Fleishhacker Robert W. Miller Mrs. Nicol Smith 

H. Sewall Bradley Mrs. J. C. Flowers Edward F. Moffatt Mrs. Sigmund Stern 

Paul A. Bissinger John F. Forbes Kenneth Monteagle Mrs. Powers Symington 

George T. Cameron Mrs. J. E. French Guido J. Musto Mrs. David Armstrong-Taylor 

Mrs, Selah Chamberlain Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mrs, John P. Coghlan Joseph D. Grant Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 

Mrs, Elizabeth S$. Coolidge Farnham P. Griffiths John A. McGregor Thomas J. Watson 

Mrs, W. W. Crocker Mrs. Leon Guggenhime’ Mrs. Harold R. McKinnon Michel Weill 

Mrs. 0. K. Cushing Mrs. Walter Haas R. C. Newell Mrs. Eli H. Wiel 

Mrs, Georges de Latour Mrs. Harry S. Haley Charles G. Norris Leonard E. Wood 

Miss Katharine Donohoe J. Emmet Hayden Charles Page, Jr. J. D. Zellerbach 


Mrs. E. S. Heller 
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All EVENING OF QUARTET MUSIC 


— Benefit — 
SAN FRANCISCO CHAPTER OF AMERICAN RED CROSS 
BLOOD PROCUREMENT CENTER 
PIERRE MONTEUX, Viola NAOUM BLINDER, Violin 
BORIS BLINDER, Cello MAXIM SCHAPIRO, Piano 
Playing Quartets of Beethoven, Faure and Brahms 













Tickets $1.10, $1.65, $2.20 - Tax included - Box Office: Sherman, Clay—SU 1331 


TUESDAY EVENING, MARCH 17, 8:30 
VETERANS’ AUDITORIUM 








HOTEL DEL MONTE SELECTIONS 


@ oe J OL * 

For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 
Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 


the label of 
Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 










































“ew ot bs 
porary 
SELECTIONS 























awarded gold medals at the 1941 Cali- RAMEE 
fornia State Fair: Burgundy, vintage CALE EN 1A 
of 1935; Cabernet, vintage of 1935; SHERRY 


Zinfandel, vintage of 1935. 
: SIMI WINERIES 
PARROTT co 
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HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 
BUDGET 
$210,000.00 











- Mainta 


kere Present 
Orchestra. 


Deficit 


7% 


About 
$19.000 
To Be Raised 


ADDITIONAL CONTRIBUTIONS ARE NECESSARY TO 
COMPLETE OUR MAINTENANCE FUND FOR THE 
PRESENT SEASON, AND SUBSCRIBERS OF LAST 
YEAR OR FORMER YEARS ARE URGED TO 
SEND IN THEIR PLEDGES, LARGE OR 
SMALL, AS SOON AS POSSIBLE TO THE 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
WAR MEMORIAL OPERA HOUSE 


0 Leonora Wood Armsby 


President and Managing Director 








HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully.reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


BES CIM al © INAYOdIN Orato Ge IVAING@ ie cote fee oe eee Schubert 
New York Philharmonic Symphony Orchestra conducted by 
Barbirolli 


NORD INNS Oz 2-2 $4.73 

Se ROMEOR I WileliE 2 2 sate noe ah Pen er eet Tschaikowsky 
Boston Symphony Orchestra conducted by Koussevitsky 
NORD INNIS oh beets $3.68 

oAP ECE ROO ee Site sees ene ee Be ee Franck 


Transcribed by Charles O’Connell and the San Francisco 


Symphony Orchestra, conducted by Pierre Monteux 
Record 18485...:..-.....- $1.05 


¢ HEART OF THE PIANO CONCERTO 
Sanroma and the Victor Symphony Orchestra conducted by 
Charles O'Connell 





SEE THE 
VICTOR 


NEAREST 
DEALER 





SAN FRANCISCO 












NINTH PAIR OF SYMPHONY CONCERTS 


FRipay, Marcu 6, 1947, 2°30 0 Me: 
SATURDAY, Marcu 7, 1942, 8:30 P. M. 




















Guest Conductor: CHARLES O’CONNELL 












Program 


OVERTURE FO AN TLALIAN GOMEDY. a) = Benjamin — | 


(First PERFORMANCE IN SAN FRANCISCO) 










SYMPHONY NO. 4, C MINOR (TRAGIC) 
Adagio—Allegro vivace 
Andante 


Spe ty Schubert 






Menuetto: Allegro vivace 
Allegro 







NSPE Ro MELE SS TON 
PRELUDE—ARIA—TOCCATA AND BUGUER es Bach 


TWO POEMS ON HEBREW AND 
Za Re AG Cia LAE RBN VOL Qi hah etre aa 0h oh ih a McDonald 


OVER TURE-FANTASIA, 
HH OA FO koe 108 Bnd NOW By i] Rta tema oe ae Lschatkowsky 


Minas a el ee 
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Guest Artiat This Week 


Charles O’Connell was born in Chicopee, Massachusetts, in 1900, and was 
eraduated from Holy Cross College. He studied piano with Ossip Gabrilowitsch, 
organ with Charles-Marie Widor, and conducting with Leopold Stokowski and 
Eugene Ormandy. Mr. O’Connell began his professional career as music 
critic for the Springfield, Massachusetts, Daily News, but has been connected 
with the Victor Talking Machine Company, and its successor, the RCA Manu- 
facturing Company, since 1924. He began his work at Victor as organist and 
pianist, then became advertising manager, and later head of the artist depart- 
ment. His present position is that of music director. Mr. O’Connell has been 
euest conductor of the Minneapolis, Philadelphia, Chicago, Boston, New York 
Philharmonic, NBC, and many other orchestras in the United States and 
Canada. He is author of the Victor Book of the Symphony and editor of the 
Victor Book of the Opera. 





Guest Artist Next Weel 


Vladimir Horowitz was born in Kiev. in 1904. He studied music with his 
mother and with Felix Blumenfeld at the Kiev Conservatory. His first recital, 
at Kiev in 1922, was so sensationally successful that in the following year Horo- 
witz gave 70 concerts throughout the Soviet Union, 23 of them in Leningrad 
alone. He first toured Western Europe in 1924, and was introduced to American 
audiences at a concert of the New York Philharmonic Orchestra in 1928. Mr. 
Horowitz will make his third appearance with the San Francisco Symphony 
Orchestra when he plays the Tschaikowsky B flat minor concerto at the concert 
pair of March 20-21. In 1930 he played two different concertos on one San Fran- 
cisco Symphony pairz— the Tschaikowsky and the Brahms B flat. In 1931 he 
presented the third concerto of Rachmaninoff. 











94TH YEAR 
3435 SACRAMENTO STREET WALNUT 3496-3497 
OFFERS A THOROUGH MUSICAL EDUCATION 


| 
Day and Evening Instruction in: | 


San Francisco Conservatory of Music, Inc. | 


PIANO VOICE TRUMPET HARMONY OPERA CLASS | 
VIOLIN ORGAN ECO TGE EAR TRAINING ORCHESTRA | 
CELLO CLARINET SIGHT SINSING COUNTERPOINT CHORUS | 

NORMAL COURSES WITH DIPLOMA : SPECIAL CHILDREN’S CLASSES 
MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN 





COCKTAIL BAR IN BASEMENT PROMENADE. 


ADDITIONAL SERVICE ON DRESS CIRCLE FLOOR FOR 
SATURDAY NIGHT PERFORMANCES. | 


D. C. O’Brien, Concessionaire 


eS NS ee eee Se AE ES See eee 
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OVERTURE TO AN ITALIAN COMEDY 


ete ow Arthur Benjam in 
(1893-) 


Mr. Benjamin, whose music is being introduced to $ 


san Francisco audiences 
on this occasion, is conductor of the Vancouver Symphony Orchestra. He was 


born in Sydney, Australia, and received his education both in his n 
and at the Royal College of Music in London. He 
from 1914 to 1918, and taught piano at the § 
1921. Mr. Benjamin was active in London 
and 1938, and in the latter year 


ative country 
served in the British army 
ydney Conservatory from 1918 to 
as pianist and teacher between 1922 
took up his residence in Canada. Among his 
works are an opera, The Devil Take Fler, a violin concerto, a string quartet, a 
Pastoral Fantasy and a concertino for plano and orchestra. 
tinas for violin and for violoncello. pl 
pictures. 


sonatas and sona- 
ano pieces, and music for various motion 


The Overture to An Italian Comedy w 


as first performed in London in 1937. 
The program book published at the 


lime stated that the music referred to no 
particular comedy, “although the composer evidently seeks to de 


pict the charac- 
teristics of an Italian genre bustling with gay intrigue and prankish merriment. 


However a Neapolitan folk song and snatches of Neapolitan d 
locale to Naples, and even a tarantella breaks into Mr. Be 
web.” 


ances narrow its 
njamin’s orchestral 


Mr. Benjamin has since informed the present writer that, although the 
overture was conceived as a pure concert piece, it is now inte 
introduction to his second opera, The P 


work bears a subtitle or motto 


nded to serve as 
rima Donna, as yet unperformed. The 
, Ah, perdona se ti inganno (Forgive me if I have 
tricked you) , which seems to be a sly reference to the 


fact that program editors, 
faced with an Overture to an Italian Comedy, will automatically think that 


some play by Goldoni or one of his compatriots is involved. 


SYMPHONY NO. 4,C MINOR (LRAGIC) 


cpap ae Franz Schubert 
(1797-1828) 
The title is Schubert’s own. So far as one can tell no specific tragedy of life 
or art is referred to, but the circumstances under which the work was written 
might well justify this name. 


The symphony was Composed in April, 1816, 


at which time Schubert was 





Program Published By MUSICAL ASSOCIATION OF SAN FRANCISCO 





Under Direction of H. SEWALL BRADLEY 
In Association with Curran Swint, Jane S. Mills and Elma Auze Hennig 
Printed by PISANI PRINTING AND PUBLISHING COMPANY 
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It Stands 
Alene 


KORBEL BRUT 1933 IS 


10?) 


IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur MaGazinE, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town AND Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.”— 
Tue New Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’—Sr. Recis, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, ‘THE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS., INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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teaching the lowest class in the parish school of the Fourteen Holy Helpers in 
the Viennese suburb of Lichtental, of which his father was the head. He had 
become a teacher first of all to escape the 14 years of military service then re- 
quired of young men by Austrian law—this was the Napoleonic period—and 
secondly in order to justify his existence economically. And so from 1814 
to 1817, from the age of 17 to the age of 20, Schubert inculcated the ABCs san 
occupation for which he had no talent and little interest. He made several 
efforts to find positions in which he could make a living by his musical talents, 


but these were of no avail. 


Despite the time-wasting drudgery of his teaching, Schubert composed an 
incredible quantity of music at this time. He described his method of compo- 
sition in one simple formula which no one has ever been able to improve upon 

“When I finish one song I start another.” Sometimes he would start and 
finish seven or eight songs in one day, and, besides hundreds of Lieder, he 
found time to produce much instrumental, choral and Operatic music as well. 


Phe third, fourth, fifth and sixth symphonies were in all probability written 
lor an informal society of amateur and professional musicians that met regu- 
larly in various private homes during this period to perform music new and 
old for its own pleasure. Schubert played the viola in this group, and his father 
may have played the ‘cello. For it the young composer created many things, 
which, having once been run through, were tossed aside and forgotten. 


So it was with the fourth symphony, of which the world at large knew 
nothing until 1867, when the manuscript was brought to light by Sir George 
Grove and Sir Arthur Sullivan on their famous trip to Vienna in search of 
Schubert materials. ‘The work had its first full] public performance in 1869, and 
was finally published in 1884, 68 years after it was written. 


I: 


Adagio, C minor, 3/4 time. The symphony opens with 29 bars of slow in- 


SSS eee 
MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 








VIRGINIA MORGAN FRANCES MORGAN 

HA 

OPERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
a ee a ee 









Gor Your Baldwin Piano . . 


See 


WILLIAM A. MEADE 


SU TTER 8500 


310 SUTTER STREET 
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Located but a few steps from theatres and smart 
shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season ... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 


x 


HOTEL ST. FRANCIS 


MANAGEMENT DAN E. LONDON 








SUNNYSIDE Wilkens 


Producers of Calijomia Wines 





ERIS SNC Cp eG yi Ped O ein Vie. 





FELIX BUTTE, JR. A. J. PERENCHIO 
President Vice President 
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the first violins (Allegro vivace) : 





troduction. ‘he principal theme of the first movement is then 




































































Figurative matter leads shortly to the second theme, in the unorthodox key 
of A flat major, also in the first violins: 









































This is worked over with further figurative material to conclude the exposition. 
The development is very brief, and is concerned entirely with Example 1. The 
recapitulation is conventional in its restatement of the thematic ideas but un- 
conventional in its key relationships. Schubert restates the first theme in G 


minor and the second in E flat mayor. The coda goes into C major. 


Andante, A flat major, 2/4 time. The first violins have the principal subject: 


a: 






































For the 
Easter Bride 


ENGAGEMENT 
Vege (Ds Deka Nec 
— GIFTS — 


HURELIE PATTERSON 


209 Post Street Howard Bldg, 
Suite 1220 
GArfield 6322 San Francisco 
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Victor Records 


MENGORES« 


for the music and artists on 
this program . . . as close as 
a telephone call to Breuner’s. 


@ Lalo’s Symphonie Espagnole, 
played by Y. Menuhin $4.73 


@ Ravel’s Tzigane, played by 
Jascha Heifetz $1.05 


@ San Francisco Symphony under 
Pierre Monteux playing Ravel's 
La Valse $2. 


BREUNER’S 


Broadway at 2\st, Oakland 
Telephone Highgate 4343 








given out by 





















AOINUN OICEN CE M:cE NEE 


TENTH PAIR OF SYMPHONY CONCERTS 





Friday, March 20, 2:30 P. M. 
Saturday, March 21, 8:30 P. M. 





Guest Artist: VLADIMIR HOROWITZ, Pianist 


He 


PROGRAM 
Classicals Syl plomycins 42.5 a. ee See een er eee Prokofieff 
Concerto for Piano and Orchestra, No. 1, B Flat Minor... Tschaikowsky 
SEUGE LE OM ela Les LAG Rl VEC SIC TSee fac nee CRG eet. WOM eee al See Sesstons 
Prelude and Isolde’s Love-Death, from Tristan and Isolde..... Wagner 





Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Higate 1220 (Oakland) 





The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 


* * % $ & 


OPERA GLASSES FOR RENT IN THE LOBBY 








THE PHOTOGRAPHERS TO THE SYMPHONY 


GABRIEL MOULIN STUDIOS 


PORTRAITURE ~ ADVERTISING 


GArfield 4546 
[a 
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which is worked over by all the choirs of the orchestra. A middle section takes 
ihe movement into F minor, with the following idea in the first violins over 
repeated 16ths of the second violins and violas: 




















Ihe last two notes of Example 4 are worked over, and from them js evolved a 
new melody: 


Or ee aaa = 


which 1s also developed. The key and thematic material of the first part of the 


movement (Example 3) are then reinstated, and this opening section is given 


= 








extended rehearing. The contrasting section (Examples 4 and 5) returns, but 
in B flat minor. Finally the movement goes back to a third full statement of 
its opening idea (Example 3). 


OPENING TUESDAY, MARCH 10 
FOR TWO WEEKS ONLY 


PAUL BARON 
AND HIS ORCHESTRA 


f 


THE PALACE 
HOTEL 


EDMOND A. RIEDER, General Manager 


& 


DANCING NIGHTLY (EXCEPT MONDA ¥) SATURDAY COCKTAIL DANSANT 
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The following families have been active in the Musical Association since its 
first year either serving in official capacities for the Association, contributing 
money toward its support or purchasing season tickets. Such a noteworthy fea- 
ture of life of the Symphony can only be recorded in terms of the highest ap- 
preciation. It is due to the vision of such families that we have been able to con- 
tinue the Symphony throughout its thirty year history. 


FAMILIES OF 

ihe WALLACE M. ALEXANDER 
FRANK B. ANDERSON 
J. K. ARMSBY 

1. ARNSTEIN 

WILLIAM BABCOCK 
WAKEFIELD BAKER 

i: DR. A. BARKAN 

is SAMUEL BAUER 

nr R. |. BENTLEY 

SAMUEL BISSINGER 
GORDON BLANDING 
JACOB BLUMLEIN 

F. E. BOOTH 

P. E. BOWLES 
Mrs. JOHN F. BOYD 
M. J. BRANDENSTEIN 
MAYER |. CAHN 
GEORGE T. CAMERON 
SELAH CHAMBERLAIN 
Mrs. C. W. CLARK 
WARREN D. CLARK 
HERBERT E. CLAYBURGH 
JOHN C. COLEMAN 

C. H. CROCKER 
TEMPLETON CROCKER 
WILLIAM H. CROCKER 
O. K. CUSHING 

D. G. DAVIS 

CHARLES J. DEERING 
FRANK P. DEERING 
CHRISTIAN DE GUIGNEE 
M. H. DE YOUNG 
SAMUEL DINKELSPIEL 
A. B. C. DOHRMANN 
F. DOHRMANN, JR. 
ROBERT DOLLAR 

J. A. DONOHOE 

PeTeR F. DUNNE 
JOSEPH DURNEY 
ALBERT L. EHRMAN 

M. EHRMAN 

SIDNEY M. EHRMAN 

Ss. W. EHXRMAN 

MRS. KATE FELTON ELKINS 
A. ELOESSER 

GUSTAV EPSTEIN 
ALFRED |. ESBERG 
MILTON H. ESBERG 
EDWARD L. EYRE 
ROBERT M. EYRE 
JULIUS FEIGENBAUM 
W. D. FENNIMORE 
Mrs. A. FLEISHHACKER 
HERBERT FLEISHHACKER 
MORTIMER FLEISHHACKER 
WILLIAM M. FITZHUGH 
Mrs. JAMES L. FLOOD 
J. A. FOLGER 

JOHN F. FORBES 
WILLIAM FRIES 

Mrs. ALICE GARTENLAUB 
Mrs. HANNAH GERSTLE 
D. GHIRARDELLI 
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DR. EDWARD F. GLASER 
S. L. GOLDSTEIN 

JOSEPH D. GRANT 

EMIL GREENEBAUM 
WARREN D. GREGORY 
FRANK W. GRIFFIN 

Miss ALICE S. GRIFFITH 
BERTHOLD GUGGENHIME 
D. J. GUGGENHIME 

D. J. GUGGENHIME 

Mrs. LEON GUGGENHIME 
M. A. GUNST 

Mrs. A. HAAS 

CHARLES W. HAAS 

Mrs. WILLIAM HAAS 
REUBEN B. HALE 

Mrs. ALFRED HAMMERSMITH 
R. J. HANNA 

Mrs. GRACE P. HAYNE 
ELIAS M. HECHT 

E. S. HELLER 

MOSES HELLER 

H. G. HELLMANN 

ISAIAS W. HELLMAN 

I. W. HELLMAN 

HARRY HILL 

C. OSGOOD HOOKER 
ROBERT G. HOOKER 

E. L. HUETER 

MISS MARIAN HUNTINGTON 
Mrs. M. A. HUNTINGTON 
Mrs. JOSEPH HYMAN 

W. G. IRWIN 

D. C. JACKLING 

J. J. JACOBI 

Mrs. IRA KAHN 

HOMER S. KING 

Mrs. R. C. KIRKWOOD 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
CHARLES G. LATHROP 
DR. MARY H. LAYMAN 
Dr. A. L. LENGFELD 
GEORGE LENT 

J. B. LEVISON 

Mrs. ISAAC LIEBES 
MAURICE LIEBMANN 

Mrs. BERTHA G. LILIENTHAL 
E. R. LILIENTHAL 

JESSE W. LILIENTHAL 

F. L. LIPMAN 

Dr. Louis LISSER 
NORMAN B. LIVERMORE 
SAMUEL LOWE 

Mrs. PETER G. MCBEAN 
MRS. FANNIE CROCKER MCCREARY 
Mrs. MARK L. MCDONALD 
GARRET W. MCENERNEY 
JOHN A. McGREGOR 
JOHN D. MCKEE 
GEORGE W. MCNEAR 
LOUISE M. MAILLIARD 
Mrs. ELEANOR MARTIN 
WILLIAM MATSON 


We are very desirous of presenting the names of those who have 
been season ticket holders from the beginning, but as we have no rec- 
ord on this we would appreciate all who have had season tickets over this 
number of years to send in their names and those members of the 
family who have attended the concerts from the beginning. 


HENRY L. MAYER 
GEORGE H. C. MEYER 
MORRIS MEYERFELD 

C. F. MICHAELS 

c. O. G. MILLER 

HERBERT C. MOFFITT 

J. K. MOFFITT 

Louts F. MONTEAGLE 
Mrs. R. S. MOORE 

Mrs. ETTA C. MORSHEAD 
Mrs. JOSEPH MUSTO 
MRS. DAVID NEUSTADTER 
WILLIAM LETTS OLIVER 
Paciric MUSICAL SOCIETY 
CHARLES PAGE 

JOHN PARROTT 

FRANK PAUSON 

MRS. FERDINAND C. PETERSON 
Mrs. IRA PIERCE 

Mrs. ASHTON H. POTTER 
JOSEPH C. RAAS 

CARL RAISS 

Mrs. B. S. REVETT 

A. Roos 

Mrs. EMMA ROSENBALIM 
ABRAHAM ROSENBERG 

S. D. ROSENBERG 

JOHN ROTHSCHILD 
SANFORD SACHS 

SAN FRANCISCO MUSICAL CLUB 
A. SCHILLING 

Mrs. A. SCHWABACHER 
Mrs. LUDWIG SCHWABACHER 
Mrs. LOUIS SCHWABACHER 
Mrs. HENRY T. SCOTT 
Mrs. Louis T. SHARON 
SHERMAN CLAY & CoO. 
ALFRED SIMON 

CHARLES W. SLACK 
JOSEPH SLOSS 

LEON SLOSS 

Lauis Stoss 

HON. M. C. SLOSS 

Mrs. BENITA FORBES SMITH 
Dr. GEORGE B. SOMERS 
GEORGE W. STARR 
ABRAHAM STERN 

JACOB STERN 

SIGMUND STERN 

1. STRASSBURGER 

Ss. SUSSMAN 

CHARLES SUTRO 

Oscar SuUTRO 

R. M. TOBIN 

Mrs. A. S&S. TUBBS 

F. W. VAN SICKLEN 
GEORGE F. VOLKMANN 

Cc. R. WALTER 

Mrs. I. N. WALTER 
RAPHAEL WEILL 

Mrs. BERTHA L. WELCH 
Mrs. CHARLES S. WHEELER 
EL! H. WIEL 

MRS. SARAH STETSON WINSLOW 
1. ZELLERBACH 






III. 


Menuetto, Allegro vivace. The minuet proper, in the customar y two sections, 
each repeated, is eee upon the following theme: 
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The trio 1s clearly a reflection of the Vi lennese dance halls of the period, where- 
in the waltz craze was beginning to take form: 


e aN 


— 


f Aes SS AG EO on 2e rye 
= 














lhe minuet proper is repeated after the trio. 
ve 


Allegro, C minor, 2/2 time. The first violins have the principal subject 
at the fourth bar: 
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LORITA BAhER VALLELY 


CURRENT REVIEWS - COMMUNITY PLAYHOUSE 
Wednesday, March 11th - Thursday, March 12th at 11 A. M., Tickets at Door 
Mgt. ALICE SECKELS - ELSIE CROSS 










NOW FEATURED 


RUTH O°VAL 


SENSATIONAL EUROPEAN SINGING STAR 


CIRQUE ROOM 


COCKTAIL AND SUPPER DANCING TO THE MUSIC OF VICTOR 
VINCENT AND HIS ORCHESTRA 6 TILL 8 AND AFTER 9— 
SUNDAY AFTERNOON 3 TILL 7—NO COVER AT ANY TIME 


the FAIRMONT HOTEL 


ERNARD J. LEONARD « Resident Manager 
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MRS. PIERRE MONTEUX 


MRS. SIGMUND STERN 


MRS. LEONORA WOOD ARMSBY 


MRS. GEORGE W/ASHINGTON BAKER, JR. 
MRS. FRANK P. DEERING 

MRS. FRANK J. EDOFF 

MRS. HAROLD FORCE 

MRS. R. C. FORCE 

MRS. LAWRENCE FLETCHER 

MRS. L. M. GIANNINI 

MRS. THOMAS CARR HOWE, JR. 

MISS FLORENCE WILLIAMS 


MRS. WILLIAM BABCOCK 
MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 

MRS. JAMES L. FLOOD 

MRS. HENRY S. KIERSTED 
MRS. SAMUEL KNIGHT 

MRS. ROGER LAPHAM 

MRS. HAROLD R. McKINNON 
MRS. ASHTON POTTER 


MRS. SPENCER GRANT 

MRS. FRANK NOYES 

MRS. WILLIAM P. ROTH 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. ALFRED GHIRARDELLI 
MRS. GUSTAV KNECHT 
MRS. MAXWELL C. MILTON 
MRS. WILLIAM ORRICK 
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MRS. GEORGE BOWLES 

MRS. EDWARD H. CLARK, JR. 
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MRS. WALKER KAMM 
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MRS. 
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LURLINE ROTH 
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HELEN ANN WITTER 


MRS. 


FREDERICK W. BRADLEY 


‘AR. H. SEWALL BRADLEY 


MRS. 
MRS. 
MRS. 


CHARLES N. BLACK 
ELDRED BOLAND 
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L. D. HOWARD 
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OTTO BARKAN 

JOHN L. BRADLEY 
JOSEPH W. DONNER 
RICHARD HEIMANN 
ROBERT WATT MILLER 


CHARLES BATES 
BURLINGTON CARLISLE 
R. STANLEY DOLLAR 
JAMES IRVINE 

JOSEPH R. KNOWLAND 
WALTON N. MOORE 
FRANK HUNT PROCTOR 
ERNEST J. SWEETLAND 


PRENTISS COBB HALE 


HENRY BOYEN 
ARTHUR B. CAHILL 


COUNTESS ALESSANDRO DANDINI 


MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


PETER B. KYNE 
JAMES F. McNULTY 
THEODORE WORES 


REED BEKINS 

GEORGE EDWIN BENNETT 
JAMES FICKETT 

CLARENCE LORAN JOHNSTON 
JAMES McKEE 


. B. C. KEATOR 
. ANGUS McDONALD 
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Bustling figuration of the strings leads to the second theme, presented in dia- 
logue between the first violins and first clarinet, the string figuration con- 
tinuing underneath: 
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A codetta of some size based on Example 9 concludes the exposition. 

The development is likewise concerned with Example 9. At first only the 
first measures are dealt with, in the woodwinds, alternating with a slow trill 
of the strings. Eventually, however, the whole figure quoted as Example 9 is 
worked over. 

[he recapitulation begins with Example 8 in C major. All the materials of 
the recapitulation are restated in regular order, the second theme (Example 10) 
appearing in F. The coda is again based on Example 9. 


PRELUDE—ARIA—TOCCATA AND FUGUE....... I. S. Bach 
(1685-1750) 

The prelude is from the E major partita for solo violin, and has been 
orchestrated by Lucien Cailliet. The aria is Come, Sweet Death, from Bach’s 
collection of Sacred Songs, and the toccata and fugue is the one in D minor 


originally for the organ. The aria and the organ piece have been orchestrated 
by Mr. O’Connell. 


TWO POEMS ON HEBREW AND 
PRIN IEAT GeehViEGSies eee et one oe oe ee ae Harl McDonald 
(1899-) 


These are the first and last of Three Poems on Hebrew and Aramaic Themes 
composed in 1935. Mr. McDonald has provided the following material con- 
cerning them: 


sss tl SSNS 


UNIVERSITY OF CALIFORNIA EXTENSION DIVISION 


announces 


“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and the 
symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 9, 16 and 23; February 6, 20 
and 27; March 6, 20 and 27; and April 17. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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Tchaikovsky Centennial Committee Presents 


Opera in 3 acts and 7 scenes by 
PETER TEYiGhe TEHAIKOVSKY 
Nina Koshetz, Alexis Tcherkassky and 

cast of distinguished Russian artists 
(Ballet) 


JAN ALEXANDER, Musical Director 


Saturday and Sunday, March 14 & 15 
2:30 p.m. Community Play House 


Tickets from $1.00 to $2.50 (plus tax) 
at Sherman, Clay Co. 





Symphony Orchestra - Russian Chorus 


ONEGIN - A. TCHERKASSKY 











MUSICAL MASTERPIECE RECORDINGS THAT CONTINUE TO GIVE PLEASURE 
IN YOUR HOME MAY BE FOUND IN THE ONLY DOWNTOWN 
GROUND FLOOR COMPLETE RECORD DEPARTMENT 


BALDWIN PIANO COMPANY 


VIDA CASE WAUGH WESTON LOMBARD 
Mgr. Record Dept. 310 Sutter St. - Phone: SUtter 8500 Mer. Radio Dept. 


MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND KINDERGARTEN 
presents 
REBECCA AUSTRIA, Soloist 
with 
YOUNG PEOPLES SYMPHONY CONCERTS, MARCH 7, 1942 
2140 Vallejo Street Phone Fillmore 1898 





HANCOCK BROS. 


EXPERT TICKET PRINTERS 
25 JESSIE STREET TELEPHONE DOUGLAS 2191 








304 SAN FRANCISCO 








“At regular intervals, and quite without any volition which I can describe or 
analyze, I find myself turning to folk-music or to the use of folk-themes in my 
composition. ‘This has happened so many times that I come to anticipate these 
attacks more or less as one looks forward to some kind of recurring fever. or to 


the changes in the seasons of the year. 


“These periodic occupations with folk-themes are always refreshing, regard- 
less of the type of material involved; and in the past they have resulted in com- 
positions of many kinds that were founded on a wide variety of material. If I 
remember correctly, the long list would include American, American-Negro, 


Mexican, Indian, Hebraic, Spanish, and French-Canadian folk-themes. 


“The Three Poems were sketched while I was in the midst of work on a two- 
piano concerto. The themes I have used are from a fairly extensive collection of 
Aramaic and Hebraic folk-tunes that came to me from two research workers in 
this field, and have been checked for accuracy through comparative study with 
the findings of Dr. Abraham Idelsohn, noted authority in Hebraic musicology. 

“Of the seven themes that I have used in the Three Poems, four are of Ara- 
maic origin and three are Hebraic. These I have woven together, regardless of 
origin, because of their fundamental similarity of style and spirit. 

“The first Poem is in a happy vein, and the opening section may be con- 
sidered a nature poem. Then appears the theme of an Aramaic chant, which is 
broken by the cry ‘Eh, El—.’ It closes with a suggestion of the opening passage. 

“The third Poem is built on three themes, two of which are dance tunes. 
While I have felt free to reshape the original material even to the point of 
inverting lines, I have tried at a]l times to maintain the important rhythmic and 
phrase peculiarities of the originals. In the matter of harmonic language, and, 
to a certain extent, the orchestral style, I have attempted to preserve the char- 
acter of the traditional material rather than to allow myself too many excursions 
ina too personal vein.” 

Harl McDonald was born on a ranch near Boulder, Colorado, but grew up 
in Southern California. He studied music with his mother and also at the Uni- 
versity of Redlands and the University of California, at the Leipzig Conserva- 
tory, and with various private teachers in this country and abroad. He was a 
member of the faculty of the University of Pennsylvania from 1927 to 1939, and 
was head of the music department of that institution from 1933. He is now 
manager of the Philadelphia Orchestra. 

Mr. McDonald has composed four symphonies, two piano concertos, many 


choral works, and a good deal of chamber music. The rhumba from his Rhumba 


symphony and the three Hebrew and Aramaic poems have been played in 
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SYMPHONY WOMEN’S COMMITTEE 





e218 appropriate at this time that the Musical Association express 


its gratitude to the members of the Women’s Committee. . . . Their phenom- 


enal work is a nucleus around which centers all other activities of the Symphony 


Orchestra. Too much praise cannot be given this group who have undertaken 


their task for the Symphony with dauntless energy and courage. . . . We feel 


that not only the Association, but all the members of our audiences, take pleas- 


ure in offering them this tribute. 


Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Bailey, Mrs. Frazer 


Baker, Mrs. George \NObn a | Wee 


Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bentley, Mrs. Charles H. 
Bentley, Miss Florence 
Birmingham, Mrs. J. E. 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cavalier, Mrs. William 
Cheney, Mrs. Garnett 
Coghlan, Mrs. John P. 
Cole, Mrs. Ernest 
Conrad, Mrs. Barnaby 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
DeLatour, Mrs. Georges F. 


Dibblee, Mrs. Benjamin H. 


Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk, Jr. 
Dunne, Mrs. Arthur 
Ebright, Mrs. George 
Edoff, Mrs. Frank 

Evans, Mrs. Harry 

Eyre, Mrs. Edward Engle 
Faber, Mrs. Harold 
Fisher, Mrs. Marshal H. 
Fisher, Mrs. J. E. 








Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 

Harris, Mrs. Robert 
Hendrickson, Mrs. Alfred 
Howard, Mrs. Horace 
Howard, Mrs. Nelson 
Johnston, Mrs. Clarence Loran 
Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benjamin C. 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C., Jr. 
Knox, Mrs. John B. 
Koshland, Mrs. Marcus S. 
Kropp, Miss Miriam T. 
Laird, Mrs. Lee 

Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Juilliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thomas Page 
Mason, Mrs. James Rupert 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs. Robert Watt 
Mills, Mrs. James 

Moffatt, Mrs. Edward F. 
Monteagle, Mrs. Kenneth 


Noble, Mrs. Charles 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Powell, Mrs. Stanley 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Roe, Mrs. Hall 

Rogers, Mrs. William Lister 
Rountree, Mrs. Walter 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Selfridge, Mrs. John S. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis, Jr. 
Sloss, Mrs. M. C. 

Smith, Mrs. Nicol 
Stanwood, Mrs. Edward B. 
Tharp, Mrs. Laurence H. 
Tobin, Mrs. Cyril 
Vaughan, Mrs. Kendrick 
Wiel, Mrs. Eli H. 
Whitaker, Mrs. L. C. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Willtam Wallace 
Young, Mrs. Dwayne 
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San Francisco by the Philadelphia Orchestra, the San Francisco Symphony has 
presented his San Juan Capistrano and the San Francisco String Quartet his 


quartet. 





OVERTURE—FANTASIA, 
OMNI USO SAOSO BY INOUE IMEI ne Peter Ilyitch Tschaikowsky 


(1840-1893) 


In the winter of 1868-69 ‘Tschaikowsky fell in love with, became engaged to, 
and was jilted by a French singer named Desirée Artot. In the fall of 1869 
Romeo and Juliet was completed. Whether or not the love affair had anything 


horU SYMPHONY HALL 


This recorded broadcast, under the joint auspices of KSFO and the 














San Francisco Chronicle, is heard on weekdays from 8:30 to 9:30 and on 


Sundays from noon to 1:30. ‘The programs are planned to provide a 


| order. ‘The detailed schedule until the next issue of this program book 


> 1S.as tollows. (There will be no broadcasts March 13, 14 and 16.) 





March 6 


March 15 


comprehensive survey of the symphonic literature in chronological 


Bach: Toccata and Fugue in D Minor 
Mendelssohn: Overture, Calm Sea and 
Prosperous Voyage 
Chopin: Concerto No. 2 


March 7 
Schumann: Suite from Manfred 
Schumann: Cello Concerto 


March 8 


Bach: Violin Concerto in A Minor 
Schumann: Symphony No. 1 
Schumann: Violin Concerto 


March 9 
Schumann: Symphony No. 2 


Wagner: Faust Overture 
Liszt: Faust Symphony 
Berlioz: Suite from The Damnation of 
Faust 


March 17 


Liszt: Mazeppa 
Liszt: Orpheus 
Liszt: Les Preludes 


March 18 
Liszt: Fantasia on Themes from 
Beethoven’s Ruins of Athens 
Liszt: Dance of Death 
Liszt: Piano Concerto No. 1 


De Falla: Selections from La Vida Breve March 19 
Paganini: First Movement of Concerto 
March 10 in D 
Bach: Suite No. 4 Vieuxtemps: Concerto in D Minor 
Schumann: Symphony No. 3 
March 20 


March 11 
Schumann: Symphony No. 4 
Harris: Symphony No. 3 


March 12 
Bach: Toccata, Adagio and Fugue 
Schumann: Piano Concerto 
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Wagner: Orchestral selections from 
Tristan and Gotterdammerung; 
Siegfried Idyll 


March 21 
Wagner: Orchestral selections from 
Meistersinger and Parsifal 
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The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 





VIRGINIA ADAMS 


EDWARD ADAMS 

VIRGINIA ADAMS 

ARTHUR POTTER ALLEN 
CLARENCE OGDEN AMONETTE 
ART ANDERSON 

ARTHUR ANDREWS 

AVA JEAN BARBER 

THOMAS EARLE BARBER 
WILLIAM BARKAN 

J. BRANDON BASSETT 
ELIZABETH BOARDMAN 
PHILIP S. BOONE 

MALCOLM SANFORD BROWN 
MARY BROWN 

ROBERT RULE BRECKENFELD 
CHARLES JOSEF CAREY, JR. 
PATRICIA CHAPIN 

THEODORE COLE 

BYRON DELL 


WILLIAM BARKAN 


CHAIRMEN 


RICHARD CASE DE GOLIA 
HENRY KASPER EVERS 
BARBARA ELIZABETH FRITZ 
WILLIAM MILLS GILLIS 
ROBERT HAMPTON 

JOAN HOWARD 

RALPH BOSWORTH DEWEY 
DAVID JESBERG 

MARION ELAINE LEARY 
RICHARD LYON 

FRANK MALLORY 
THEODORE EDWARD NICHOLS 
MARY POWELL 

JOHN PIEL 


THOMAS MILTON PUTNAM, UR. 


REX RATHBUN 

MARILYN ARLINE REEVES 
ANNIE REICHERT 

MARTHA DURANT ROBBINS 


RICHARD LYON 


PHILIP S. BOONE 


EMERY ROGERS 

MARION DUDLEY SABEN 
JEAN SCHAEFFER 
CONSTANCE JANET SCOTT 
WILLIAM SIMPSON 

ROBIN SKEWES-COX 
VIRGINIA KING SMITH 
ROBERT SHERMAN 

JANE THORNTON 
CHARLES EDWARD TOWNSEND 
MILTON PIVEN TUCKER 
EDITH ANN WILDER 
WALDRON WILSON 
VIRGINIA WILSON 
MARILYN HILLMAN WINES 
JEAN CARTER WITTER 
FELTON WYATT 
BRADFORD YOUNG 


THE LIFE OF 
LUNCHEON MENUS 


Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell CREAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 
cream. 


MARIN - DEL 


SOLD ONLY AT INDEPENDENT STORES 
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HOTEL WHITCOMB 


offers you 
central location... fine food 
and service... added com- 
fort. 500 attractive rooms. 
@ 


Rooms with private bath 
from $2.50 per day 


For breakfasts, luncheons 
and dinners. . . for quick 
snacks..you will enjoy the 


new WHITCOMB INN 


THE WHITCOME 


Market at 8th 


San Francisco 
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to do with the creation of this symphonic poem about one of the classic love 
affairs of world literature is a matter of conjecture. Time was when critics and 
commentators pounced on each and every conceivable correspondence between 
an artist’s life-experience and his work, and interpreted the work in terms of 
ihe life. Today this attitude is no longer fashionable. In the long run what 
counts is the music and what it says to each of us, not what woman a musician 
may have loved 70 odd years ago. 

The overture opens with a slow introductory passage exploiting solemn, 
churchly harmonies. ‘This is frequently said to represent Friar Laurence and the 
religious atmosphere of his cell. The main portion of the work begins, (allegro 
giusto) with vigorous material on which Philip Hale invokes the lines from 
Shakespeare “I'wo households from ancient grudge break to new mutiny.” 
The fury of the music depicting the strife of Montague and Capulet gives way 
at length to a love theme, followed by an evocation, in orchestral terms, of the 
balcony scene. ‘The romantic love-music is dispelled by a return to war and dis- 
sension. Now all the materials of the overture are extensively developed—the 
theme of strife, the love melodies, the motive of Friar Laurence. The develop- 
ment achieves a climax. Then a sudden descent and a pause. At the end the 
love music returns in sorrowful accents, as if to express Romeo’s lament. 
See eee 





On Wednesday evenings, the Pacific Gas and Electric Company devotes a 
portion of its Evening Concert to a preview of the week’s Symphony program. 


The Evening Concert, a two hour program of the world’s finest recorded 
music, is broadcast each night from 8 to 10 over station KYA, San Francisco, 
1260 kilocycles. 

Copies of the complete printed program for each month’s Evening Concerts 
are available without charge at all Pacific Gas and Electric Company offices in 
the Bay Area. 
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Municipal Cancerts 


ART COMMISSION OF SAN FRANCISCO 


presents the 


SAN FRANCISCO SYMPHONY ORGHESTRA 


PIERRE MON 
TEUX 
With Guest pee aS nee 


Civic Huditorium 
WEDNESDAY NIGHT, MARCH 11, 8:30 


ALEXANDER KIPNIS 


M 
etropolitan Opera Russian Bass 


ti p a d ’ 


Moussorgsky’s “ 
gs ie BORIS GODOUNOFF” Conc 
ickets: 55c, 83c, $1.10 - Tax ae base 










WEDNESDAY NIGHT, APRIL 8, 8:30 


ELLY 
PONS and Andre Kostelanetz 


Soprano 
Tickets: 
icketS:, 5 5¢,183G, li O; 1-65: =. lax Paice ene eelet 
ude 
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J. EMMET 
HAYDEN, Chairman Music Committee 


WHEN YOU MOVE TO THE MARK HOPKINS 


you yanish all home management respon 
sibilities --- forget servant problems and 
ountless’ incidental expenses! YOU enjoy 
a distinguished address. -.ucve more 
freedom and greater convenience (5 min- 
utes to business, shops and theatres)— 


plus, of course, rts and 
services of the city 
at a tariff that is surpris 


the luxuries, comfo 
5 smartest hostelry 


ingly reasonable, 
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FIRST VIOLINS: 


BLINDER, NAOUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
ZND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 

SRD ASST. CONCERT MASTER 
HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
GUARALD!I, MAFALDA 
ANDERSON, THEODORE 
DICTEROW, HAROLD 
LARAIA, W. F. 
DEGRASS!, ANTONIO 
JENSEN, THORSTEIN 
ROSS, NATHAN 
MENDELEVITCH, RODION 
GORDOHN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
HELGET, HANS 
SHAPRO, DAVID R. 
SHWEID, HENRY 
ROSSET, EM'L 
PATERSON, J. A. 
MICHAELIAN, ERNEST 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 
VERNEY, ROMAIN 
SCHNEIDER, DAVID 
WEILER, ERICH 
MITCHELL, LUCIEN 
HERBERT, WALTER 
OLSHAUSEN, DETLEV 
VAN DEN BURG, JAC 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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’CELLOS: 
BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
CLAUDIO, CESARE 
PETTY, WINSTON 
PASMORE, DOROTHY 
ANDERS, DETLEV 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHIvo, LESLIE J. 


ENGLISH HORN: 


SCHIVO, LESLIE J. 


OBOE D’/AMOUR & 
HECKELPHONE 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
RUDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


DE PALMA, ATTILIO 
TRUTNER, HERMAN CC. 
TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND 5&. 
KRESS, VICTOR 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
STORCH, A. E. 
HARP: 


MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SALINGER, M. A. 

PIANO & CELESTA: 


THOMPSON, DOUGLAS 


ORGAN: 

ALTMANN, LUDWIG 
LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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Chesterfield salutes with Millions of Fans 
THE GOLDEN JUBILEE 
of America's most popular sport 
BASKETBALL 


. 


py \ ) : <a G 
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~——.,, for Milder Better Taste 


. : S 
Lyery lime i 


Its! 


t 
Over 90,000,000 is Basketball’s for Cooler Smoking 
ssh oe ares eae That’s what millions of Chesterfield smokers get 
tion of its Golden Jubilee. The game was every time they light up...and that’s why these millions 
founded by Dr. James Naismith and had its are saying Chesterfield gives me more pleasure than any 
modest start in 1891 in Springfield, Mass. other cigarette T ever smoked. 


h larit be d d : 
Buen nopulaity must: pe deserve Make your next pack Chesterfield and you too will 


enjoy everything you want in a cigarette...made to 
73 <p your taste with the Right Combination of the world’s 
best cigarette tobaccos. 
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Every time.. They Sailsfy 
_Copyright 1942, Liccett & Myers Toacco Co. 
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Pierre Mounteux 


CONDUCTOR 


eNiePAiReORSCONGERTS 
JOSE ITURBI 


Guest Artist 


WAR MEMORIAL OPERA HOUSE 
MARCH 20 ° MARCH 21! 


| SIZ 


PRESENTED BY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMS B Y 
President and Managing Director 


= HOWARD K. SKINNER, Business Manager 









FUNDAMENTAL 
FAMILY NEEDS 


r 


1. REGULAR INCOME 
‘ aia eauheY 
2. EDUCATION FUNDS =|, 


for each child as he or she 
reaches school or college age. 





“ . <R/ 3. EMERGENCY FUNDS 
> hada J-"\ { “J 
Me \ « pe a 
= \\i G 
. in case of serious illness or 
other extraordinary need. 





Ask how al/ three of these can be provided for 
through a LiFE INSURANCE TRUST 


Wells Fargo Bank =| | 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 


Member F.D.1I. C. fh 











“i =s Fs . ie 
is) ieee ¥ ee 











FRANCIS ScotT Kry 


THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’s early light, 

What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 
O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God is our trust.” 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 
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ree 
SAN FRANCISCO eibeoel: 
SYMPHO 
PIERRE NY ORCH 
MONTEUX, Conductor ESTRA 
L Guest Soloist 
ARRY 
K i 
World’ 
s Greatest Harmonica Virtuoso 
Larry Adler has lif 
His first sym | ea the harmonic 
ph ato: th 
chestra iowinein: Spee was Ce Gera fanaa instrument. 
Ben eoue for the Royal = a London revue when he pl ilharmonic Or- 
oremost symphonies. amily. He has since RACE A nice Na eo 
merica’s 
Tickets $2.20, $1.65, $1.4 
Symphony Box Office, S 0, $1.10, 65¢ - Tax Incl 
OPE e, Sherman, Clay - Sutt ncluded 
RA HOUSE, TUESDAY Lite 
peeeienee sla oe ieee ee 14 at 8:30 “~s 
@ # 
on 
WHEN YOU MOVE TO THE MARK HOPKINS 
you yanish all home management respon 
sibilities .-- forget servant problems and 
“cuntless“incidental” expenses: YOU enjoy | ERS 4 
og distinguished Padi essy ea ake . : ree 4 
freedom and greater convenience (5 min- “ F 
utes to business, shops and theatres)— | p 
plus, of course, the juxuries, comforts and a 
services of the city's smartest hostelry 
at a tariff that is surprisingly reasonable. 





318 
SAN FRANCISCO 





OFF CoE RES 


Mrs. Leonora Wood Armsby, President and Managing Director 


E. Raymond Armsby.................------- Vice-President Jonn-A McGregor... = eee Treasurer 

Paul A.. BissiiQel:..c::-2.c1c<c--ceccan-e2- auc Vice-President Howard Kc. SKInNen es! see a ee bere hae Secretary 

Charles R;: Blythi.).....-22 ea Vice-President GeraldiGRoss oso core nee Assistant Secretary 
EXECUTIVE COMMITTEE 

Dr. Hans Barkan Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 

Paul A. Bissinger Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 

Miss Louise A. Boyd Miss Lutie D. Goldstein Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frank R. Girard Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


FINANCE COMMITTEE 
C. O. G. Miller, Chairman 


E. Raymond Armsby Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan 
Mrs. Edward Otis Bartlett George T. Cameron Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 
Paul A. Bissinger Mortimer Fleishhacker J. B. Levison John H. Threlkeld 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss Mrs. John P. Coghlan Mrs. James Mills 
Florence Bentley Mrs. John B. Knox Mrs. William Lister Rogers 
H. Sewall Bradley Mrs. Harold R. McKinnon Michel Weill 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


Philip $. Boone Richard Lyon William Simpson Barbara Fritz 

Virginia Adams Ava Jean Barber Marion Saben Art Anderson 

Henry Evers Mary Powell Ann Wilder Robert Sherman 

William Barkan Virginia Wilson Arthur Andrews Thomas Putnam, Jr. 
Janet Scott J. Brandon Bassett 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Mailliard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 


COMMITTEE CHAIRMER® 


CxOSGUMillenes eee | Finance Mrs. John P. Coghlan 
Mrs. Marcus S.. Koshland... Womenis;Financen a tap clsstesesesee tees ese Vice-Chairman, Ticket Sales 
Mrs. M. C, Sloss.............. Ticket Sales and Publicity Mrs:"Ashton H.-Potter.......- Box Sales 
Mrs. Thomas Page Mailliard Philip S. Boone 

Fee eee ee ae Young People’s Concerts Senr~at=-<aaz~-==------4-98N Francisco Symphony Forum 


BOARD OF GOVERNORS 


E, Raymond Armsby Joseph H. Dyer, Jr. Walter S. Heller Philip H. Patchin 

Mrs. Leonora Wood Armsby Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. Ashton H. Potter 
Mrs. George W. Baker, Jr. Sidney M. Ehrman William F. Humphre Mrs. Stanley Powell 

Dr. Hans Barkan Albert I. Elkus Mrs. Marcus S. Koshland Mrs. George B. Robbins 
Mrs. Edward O. Bartlett Dr. Leo Eloesser Frederick J. Koster Ottorino Ronchi 

Charles R. Blyth Forrest Engelhart Gaetano Merola Mrs. Henry P. Russell 
Philip S. Boone Mrs, Paul I. Fagan C. O. G. Miller Miss Else Schilling 

Miss Louise A. Boyd Mortimer Fleishhacker Mrs. C. O. G. Miller Mrs. M. C. Sloss 

H. Sewall Bradley Mrs. J. C. Flowers Robert W. Miller Mrs. Nicol Smith 

Paul A. Bissinger John F. Forbes Edward F. Moffatt Mrs. Sigmund Stern 
George T. Cameron Mrs. J. E. French Kenneth Monteagle Mrs. Powers Symington 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Guido J. Musto Mrs. David Armstrong-Taylor 
Mrs, John P. Coghlan Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Cyril Tobin 

Mrs. Elizabeth S, Coolidge Farnham P. Griffiths Mrs. Angus D. McDonald Mrs. Alfred S. Tubbs 
Mrs. W. W. Crocker Mrs. Leon Guggenhime John A. McGregor Thomas J. Watson 

Mrs. 0. K. Cushing Mrs. Walter Haas Mrs. Harold R. McKinnon Michel Weill 

Mrs, Georges de Latour Mrs. Harry S. Haley R. C. Newell Mrs. Eli H. Wiel 

Miss Katharine Donohoe J. Emmet Hayden Charles G. Norris Leonard E. Wood 

Mrs. Willard H. Durham Mrs. E. S. Heller Charles Page, Jr. J. D. Zellerbach 
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The Berkshire Symphonic Festival, with the Boston Symphony Orches- 
tra under the direction of Serge Koussevitzky, will open on July 30 at 
Tanglewood, near Stockbridge, Massachusetts, in the beautiful Berkshire 
hills. This, the ninth consecutive season, will comprise nine concerts pre- 
sented on Thursdays, Saturdays and Sundays of the first three weeks of 
August, concluding on August 16. Complete information may be secured 
from the Festival office at Stockbridge, Massachusetts, or 113 West 57th 
St., New York City. 





Gor Your Baldwin Piane. . 





310 SUTTER STREET SU TTER 8500 
tain table wines and dessert 


See 
Califonta 5 Finest Wines 
For several years we have received innumerable requests 
from associates in the hotel business and patrons of Hotel 

Del Monte for advice in the 

selection of California wines. 

After a careful study, in addi- 

tion to the wide knowledge 

which we already had, and 

with the aid of qualified ex- 

wines from the best districts 

of California, which we un- 

hesitatingly endorse. These 

wines are presented under 

the label of 

Hotel Del Monte Selections* 

* Since the above was written, the fol- : 

lowing wines of our selection were SELECTIONS 
awarded gold medals at the 1941 Calt- RAMEE 
320 


WILLIAM A. MEADE 
perts, we have selected cer- 
fornia State Fair: Burgundy, vintage CALIFORNIA 


Mn nore ont ‘ 
SELECTIONS ° PALE DRY 
earom of 1935; Cabernet, vintage of 1935; 
CALIFORNIA HERR 
ALQOHOL 37, BY YULUME 


B U G U NDY eornid ev 
ALCOMOL ¥¥; BY VOLUME SIME WINERIES 

eee MER ba CCD < mia oneuec Yomome CO, CAF 

VINERIES em ne 

tT ee” 


MAL URED states Ocstertute® 
time ca ce perenne} PARROTT & co. 
mancrico cone 





SAN FRANCISCO 





= 
eBay 





Financial Chart: 
BUDGET 
$210,000.00 








Necessary to - 
— Maintain the 
Orchestra, 
Be a F Present | 
Deficit 


: v 

fae 
1% \ 
About 


$15,000 
' To Be Raised 





We would like to call your attention to this wheel, which has been 
designed to show you how the finances of the Musical Association 
stand. When the wheel first appeared in these programs the percent- 
age of contributions still needed was 130%. Although this percentage 
has decreased, there remains $15,000.00 needed to balance our bud- 
vet, 

A donation from those of you who have been satisfied and enter- 
tained by the concerts given throughout the season will play an 
Important part in seeing that we close our season without deficit. 
The Symphony has been kept free from debt since its reorganization 


‘1x years ago. Needless to say, it is our responsibility to equal the re- 
cord of previous years. 


Please remember music’s sustaining part in our defense program. 
Contributions will be gratefully received and may be sent to the 
Musical Association of San Francisco, War Memorial Opera House. 


Leonora Wood Armsby 


President and Managing Director 
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It Stands 
Alene 


KORBEL BRUT 1933 IS 


ala 


IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEE BR Uda 33> 5 We didntsay aie tiist ea glia ODT 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HArPER’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine 1s 
KORBEL BRUT 1933.”—CurE MaGaziIneE, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.’— 
THE New Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’—Sr. REcIs, PEA- 
cock ALLEY, [THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, [HE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS., INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 
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Do you know that the San Francisco Symphony Orchestra: 


|. Played its first concert thirty years ago on December 8, 1911? 

2, Was the first major symphony orchestra to include women in its ranks? 

3. Still receives approximately $750 a year in royalties from records made 
while Alfred Hertz was its conductor? 

4. Has 38 members, well over a third of the orchestra, who have received 
their entire musical training in this country? 

5. Has proportionately the smallest annual deficit to be raised of any 
orchestra of comparable size in the country? 

6. Is the only orchestra from which the municipality buys concerts with 
a portion of the tax rate? 3 


7. Is composed entirely of American citizens with the exception of two 
members who already have their first papers? 


8. Has sent over three-quarters Of 1s membership to contribute to the 
Red Cross Blood Bank? 


9. Bought a $9,000 Defense Bond with its Pension Fund? 


10. Has an attendance of 162.500 during its eighteen and a half weeks 
season, not including opera, ballet and radio audiences? 




























NINTH ANNUAL 
BERKSHIRE SYMPHONIC FESTIVAL 
AUGUST 1942-NINE CONCERTS 








SERIES A SERIES B SERIES C 
JULY 30 AUGUST 6 AUGUST 13 
AUGUST 1 AUGUST 8 AUGUST 15 | 
| AUGUST 2 AUGUST 9 | AUGUST i6 


at Tanglewood, between Stockbridge and Lenox, Massachusetts 


THE BOSTON SYMPHONY ORCHESTRA 
SERGE KOUSSEVITZKY, Conductor 





SUBSCRIPTION PRICES (Including Tax) 
for One Series of Three Concerts 


| 
| Pif@lahwwe(cYouil lel atsveeee et cceek cerns $8.40 Rear Sections 25.2.2. as obo VO 
EROntROGGIIOnIS tere rsctee ae o>. RS a $6.75 RearaSectioms cesses here te ee a $3.45 
(Double or triple the price for two or three series) 
(Subscriptions are limited to 1800 per series) 


Single Concert Prices: $3.30, $2.75, $2.20, $1.65 


For reservations and information write to 


BERKSHIRE SYMPHONIC FESTIVAL, INC., Stockbridge, Mass. 
New York Office: 113 West 57th Street, Phone CIrcle 5-9154 
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This recorded broadcast, under the joint auspices of KSFO and the 
San Francisco Chronicle, is heard on weekdays from 8:30 to 9:30 and on 
Sundays from noon to 1:30. The programs are planned to provide a 
comprehensive survey of the symphonic literature in chronological] 
order. ‘The detailed schedule until the next issue of this program book 
is as follows: 


March 20 March 24 
Wagner: Orchestral selections from Brahms: Third Symphony and Serenade 
Tristan and Gotterdammerung; in A 
Siegfried Idyll. March 25 
March 21 Brahms: Fourth Symphony and 


| AN 
Wagner: Orchestral selections from cademic Festival Overture. 


Meistersinger and Parsifal. March 26 


March 22’ Brahms: Double Concerto and 


Love-Song Waltzes. 
Brahms: First Symphony and Second 


Piano Concerto. March 27 


Marche 23 ' Brahms: First Piano Concerto and 


Hungarian Dances. 
Brahms: Second Symphony and 


Tragic Overture. March 28 
Brahms: Violin Concerto and 
(8:45 to 9:45) Haydn Variations. 














MUSICAL MASTERPIECE RECORDINGS THAT CONTINUE TO GIVE PLEASURE | 
IN YOUR HOME MAY BE FOUND IN THE ONLY DOWNTOWN | 
GROUND FLOOR COMPLETE RECORD DEPARTMENT 


| BALDWIN PIANO COMPANY 


VIDA CASE WAUGH WESTON LOMBARD 


| Mor. Record Dept. 310 Sutter St. - Phone: SUtter 8500 Mar. Radio Dept. 










MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND KINDERGARTEN 
presents 
REBECCA AUSTRIA, Soloist 
with 
YOUNG PEOPLES SYMPHONY CONCERTS, MARCH 7, 1942 
2140 Vallejo Street Phone Fillmore 1898 











HANCOCK BROS. 


EXPERT TICKET PRINTERS 
25 JESSIE STREET TELEPHONE DOUGLAS 2191 
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The San Francisco Symphony Forum is composed of students from the University 

of California, Stanford, and Mills College, and is affiliated with the Musical Asso- 

ciation of San Francisco. The courage, faith and service of its members is prophetic 
of the important part youth plays and will continue to play in our work. 


seas sisi 


CHAIRMEN 
VIRGINIA ADAMS WILLIAM BARKAN RICHARD LYON PHILIP S. BOONE 
EDWARD ADAMS RICHARD CASE DE GOLIA EMERY ROGERS 
VIRGINIA ADAMS HENRY KASPER EVERS MARION DUDLEY SABEN 
ARTHUR POTTER ALLEN BARBARA ELIZABETH FRITZ JEAN SCHAEFFER 
CLARENCE OGDEN AMONETTE WILLIAM MILLS GILLIS CONSTANCE JANET Scott 
ART ANDERSON ROBERT HAMPTON WILLIAM SIMPSON 
ARTHUR ANDREWS JOAN HOWARD ROBIN SKEwes-Cox 
AVA JEAN BARBER RALPH BOSWORTH DEWEY VIRGINIA KING SMITH 
THOMAS EARLE BARBER DAVID JESBERG ROBERT SHERMAN 
WILLIAM BARKAN MARION ELAINE LEARY JANE THORNTON 
J. BRANDON BASSETT RICHARD LYON CHARLES EDWARD TOWNSEND 
ELIZABETH BOARDMAN FRANK MALLORY MILTON PIVEN TUCKER 
PHILIP S. BOONE THEODORE EDWARD NICHOLS EDITH ANN WILDER 
MALCOLM SANFORD BROWN MARY POWELL WALDRON WILSON 
MARY BROWN JOHN PIEL VIRGINIA WILSON 
ROBERT RULE BRECKENFELD THOMAS MILTON PUTNAM, UR. MARILYN HILLMAN WINES 
CHARLES JOSEF CAREY, JR. REX RATHBUN JEAN CARTER WITTER 
PATRICIA CHAPIN MARILYN ARLINE REEVES FELTON WYATT 
THEODORE COLE ANNIE REICHERT BRADFORD YOUNG 
BYRON DELL MARTHA DURANT ROBBINS 


ins Legis (eH 3 
LUNCHEON MENUS 
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$a Kan Franctsce 


HOTEL WHITCOMB 


offers you 


central location... fine food 
and service... added com- 
fort. 500 attractive rooms. 


a 
Luncheon menus become more xestful when Rooms with private bath 


they include tempting salads peaked with from $9.50 per day 
fresh Marin-Dell CREAMED Cottage Cheese. 8 


MARIN-DELL Cottage Cheese is made daily 


with fresh Grade A Marin-Dell milk and 
cream, 


For breakfasts, luncheons 
and dinners. . . for quick 
snacks..you will enjoy the 


new WHITCOMB INN 
MARIN-- DELL THE WHITCOMRE 


SOLD ONLY AT INDEPENDENT STORES Market at 8th San Francisco 
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HIS MASTER’S VOICE 
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Because music is a universal language the Victor Dog is the 
most famous trade-markin the world. Thisis the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


er RA APSO BD YSalINS BE) Es ee eee, er ee en eee Gershwin 
Jose Iturbi 


/Nto\ulAd INAS) Yl pe $2.63 














© CONCERTO IN E FLAT MAJOR FOR TWO PIANOS....Mozart 
Jose and Amparo Iturbi with Orchestra 


AI DUM eee $3.68 


¢ CONCERTO FOR PIANO AND ORCHESTRA, 
ING HP lipn Bese NAN © RSs ee ee Tschaikowsky 


Vladimir Horowitz and the N.B.C. Orchestra 
conducted by Arturo Toscanini 


FA\D tine tIVi=S OOR= = See. oan, US 


SEETHE (5) y 
VICTOR \ “¥/ DEALER 


aS 
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TENTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, IMWARCH. 20. 2:30- PL M. 
SATURDAY, Marcu 21, 8:30 P. M. 








Guest Artist: JOSE ITURBI, Pianist 


5 GIEASSEQATE SNOVER LOIN talc ee. bo owen ee es Prokofieff 
Allegro con brio 
Larghetto 
Gavotte 
Molto Vivace 


CONCERTO FOR PIANO AND ORCHESTRA, 
INOS ie Brit le AS IVCINI@ Rts oo ee Pkg Tschaikowsky 


Allegro non troppo e molto maestoso— 
Allegro con spirito 
Andantino semplice 
Allegro con fuoco 
Mr. IrurB! 


LNs ReMelesesel ON 


a OPUS, LOY SWS VEE AN CTR LEI SII DIES ee Sessions 


; 

z Dance 

: Scene 
Dirge 


Finale 


PRELUDE AND ISOLDE’S LOVE-DEATH, 
ISOS IEIRT ST AU NOOAUNU DY UN OULIDUS oe, alee Wagner 


MR. ITURBI USES THE BALDWIN PIANO 
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Guest Antist This Week 


Jose Iturbi was born in Valencia, Spain, in 1895. He began to take lessons 
on the piano at the age of five, and at the age of seven was earning his living 
playing in cafes and motion picture theaters in his native city. Eventually he 
was sent to the Paris Conservatory, from which he was graduated at the age of 
17. He was head of the piano department at the Geneva Conservatory from 
1919 to 1923, and his career as a concert artist dates from the latter year. His 
American debut was made in 1928, and he has been closely identified with 
American musical affairs ever since. Iturbi made his first appearance as a 
conductor in Mexico City in 1933, and three years later was appointed to his 
present position as director of the Rochester Philharmonic Orchestra. 

The present will be Iturbi’s sixth appearance as soloist with the San Fran- 
cisco Symphony Orchestra. He played the Mozart D minor concerto in 193] 
and again in 1933, the Beethoven C minor concerto in 1936, the Mozart E flat 
in 1939, and the Liszt E flat and the Franck variations in 1941. 





Guest Artist Neat Weete 


Artur Rubinstein was born in Lodz, Poland, in 1886. He made his first 
public appearance as a concert artist at the age of four. ‘The major part of his 
instruction was gained in Berlin, where Rubinstein became a protégé of Joseph 
Joachim, and where he studied the piano with Heinrich Barth. His formal 
debut was made in Berlin at the age of 11, when he played a Mozart concerto 
under Joachim’s baton. Later Rubinstein studied for a time with Paderewski. 
He has been before the American public since 1906, and has appeared in concert 
throughout the entire world. 


Rubinstein has been soloist with the San Francisco Symphony Orchestra 
on two previous occasions. He played the Saint-Saens G minor concerto in 192] 
and the ‘I’schaikowsky B flat minor concerto in 1938. He will present the B 
flat concerto of Brahms at the concerts of March 27-28. 
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CLASSI@ AI a NEE EL OINN pas cat eee eee Serge Prokofieff 
(1891-) 


Shortly after the first World War European music blossomed out with a re- 
markable number of works flying the standards “Back to Bach” or “Back to Moz- 
art’, and in at least one notable instance, “Back to Pergolesi.” This movement, 
eventually labeled “neo-classicism,” began with rather strict revivals of the 
old forms, re-establishing the concerto grosso, the classical symphony, and 
other forms and procedures of the 18th century, although with more modern 
harmonic textures. As the movement grew up it shed its strict devotion to the 
old forms, but it has nevertheless contributed very markedly to the musical 
expression of the present day. 


This neo-classical revival was due to a variety of causes. One of them was 
the awakening of a nationalistic spirit in France as a result of the war, and 
the consequent revival of countless forgotten French musical classics, as well 
as the composition of new works inspired by their example. One of the most 
significant of these new works is the series of six sonatas Claude Debussy 
planned to write at the end of his life. Debussy composed only three of the 
projected series, but the three are nevertheless published, with a cover page 
designed in imitation of an 18th century engraving, under the characteristic- 
ally 18th century title Six Sonatas for Divers Instruments. 


Another factor in the background of the neo-classical revival was the lim1- 
tation of musical means necessitated by war and post-war conditions. The 
huge orchestras of the pre-war time were no longer available, and composers 
began experimenting with all manner of small combinations of instruments. 
Chamber music is almost always “pure’’—at least the number of descriptive 
and programmatic works for chamber ensemble is significantly insignificant— 
and experiment with small combinations led to an increased emphasis upon an 
abstract, polyphonic view of things. 





But probably the most important element in the conjunction of forces 
that produced neo-classicism was a reaction against excess. Excess, first of all, 
in the vague impressionism and amorphousness that had characterized much 
musical activity in France before the war, and excess as well in the gigantic 
assemblage of instruments and elaborate descriptiveness that had been charac- 
teristic of much pre-war music produced in Germany. It may also be that a world 
that had experienced the emotions of four years of war did not want to feel 
too poignantly for a while, and was ready for something cooler and clearer 
than tormented expressionism. All in all it was time for music to be music 
again, and not the delicious sniff of a perfumed breeze at night, nor the prob- 
ing of the dark under-side of the human soul, nor a novel of adventure in 
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forty scenes for an orchestra with sixteen horns, nor an accompaniment to a 
ballet. 

Prokofief’s Classical Symphony, written in 1916-17, is one of the earliest 
and one of the most important manifestations of the neo-classical movement. 
The composer's attitude is well shown in an interview he gave Olin Downes 
of the New York ‘Times in 1930: 


“Of course I have used dissonance in my time’—the composer of the Scythian Suite 
orinned as he thought of that—‘but there has been too much dissonance. Bach used dissonance 
AS good salt for his music, Others applied pepper, seasoned the dishes more and more highly, 
till all healthy appetites were sick and until finally the music was nothing but pepper. Well, 
[ think society has had enough of that. We want a simpler and more melodic style for music, 
a simpler, less complicated emotional state, and dissonance again relegated to its proper place 
as one element of music, contingent principally upon the meeting of melodic lines. Stravinsky 
told me last summer in Paris that he dreamed of a style so simple and pure that it should 
consist only of two melodies. 


“ “As a matter of fact, counterpoint, no matter how melodic and clear it is, can go only 
a certain distance when it comes to tonal combinations. You may say as much as you like of 
the human ear’s capacity for adapting itself to more and more complicated music. I don’t 
discover that the ear’s capacities increase so rapidly or enormously. Three melodies remain 
about the limit that the average ear can grasp and follow at one time. This can be done when 
the melodies are clearly sounded and contrasted in pitch and tone color. 

“ “Music, in other words, has definitely reached and passed the greatest degree of discord 
and of complexity that it is practicable for it to attain. I do not speak, of course, of using 
many instruments for the purpose of harmonic and instrumental color. That is another matter, 
although even in this field it is becoming apparent that sheer quantity of instruments does 
not necessarily make for sonority or increased variety of orchestral tone. I think we have gone 
as far as we are likely to go in the direction of size, or dissonance, or complexity in music. 

“ “Therefore, I think the desire which I and many of my fellow-composers feel, to attain 
a more simple and melodic expression, is the inevitable direction for the musical art of the 
LU RUNES 

“ “What people usually accept as a melody is that musical phrase which, above all, is 
not new in intervals, rhythm or style. Thus, Puccini is a composer considered especially 
melodic—z. e., his themes fall into the category of intervals and chords to which the human 
ear has been long accustomed, and which it is in the habit of accepting. But it is obvious 
that with the passage of years the recipe for melody changes. As an example, my own Diverti- 
mento, in four short movements, for classic orchestra with trombones, was given its first 
performance last December 22 in Paris. It was called “a little abstract.” Why? I could not 
understand. I would have said, by the same token, that my violin concerto or the Scythian 
Suite was “abstract.” But no! I think now that it was my new conception of “melody” which 
caused the impression of “‘abstraction.’” How will this appear later? One doesn’t know. One 
can only be honest with oneself. Certain sounds and combinations of sound are rejected by 
one generation and accepted by the next as “melody”’! 

" “However these questions are considered, it is obvious that there is an immense desire 
to win back to simplicity, reach again, as it were, a clear spot in the forest and chart the 
course of music anew. And here is a striking thing, though significant of just what, if any- 
thing, you must judge for yourself. There is a return to classic forms which I feel very much 
myself. I have told you that as regards opera I sense the need of some freshening ideas and 
alterations of the form, even though the question of form is here particularly debatable, 
owing to the fact that the form of the opera must be determined essentially by the form of 
the dramatic subject. But in the field of instrumental or symphonic music, I do not feel the 
same need. In that field I am well content with the forms already perfected. I want nothing 
better, nothing more flexible or more complete than the sonata form, which contains every- 
thing necessary to my structural purpose.’ ” 
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s Allegro con brio, D major, 2/2 time. The principal theme is stated at the 
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[his is repeated in C major and is followed by a transition theme: 
clartnel & pie 
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After restatement of tes 3 the exposition ends with material drawn from 
Example 1, and comes to a full stop on a unison A. 


The development begins with Example | in D minor. Example DAS-A 160 
mentioned in passing, but the greater part of the short development section 
is concerned with Examples | and 3, 
i 
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(he recapitulation opens with Example | in its or iginal form, but in the 
unorthodox key of C major. Examples 2 and 3 come back in D, and the move- 
ment ends in that key with the material that had been employed to conclude 


{he 46 xposition. 


INE 


Larghetto, A major, 3/4 time. The first violins have the melody at the 
fifth measure (molto dolce) : 
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Eight bars after the end of Example 4 the middle section of the movement 
oe (tranguillo:) 
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This is worked over, largely in C major. At the end of the movement the key 
returns to A major and Example 4 is reheard, now with a running sixteenth- 
note figuration from Example 5 underneath it. 

al he movement ends with the introductory motif with which it had opened. 


jE 
Gavotte: non troppo Allegro, D major, 4/4 time. The theme of the gavotte 
is as follows: 


VIOLINS g woodwind. 
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Example 6 contains the melody of the entire gavotte proper. It is immediately 
followed by a trio in G major, its theme first stated by the woodwind: 
tr a he 
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Example 7 passes to the strings, with ornamentation in the oboes. Throughout 
the entire trio the basses and ’celli sustain a drone fifth, G and D. After the 
trio the gavotte (Example 6) is repeated by the woodwind. 
IV. 
Molto Vivace, D major, 2/2 time. The principal theme is stated at once: 
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Eleven bars after the end of Example 8 a transition theme appears, in C mayor: 
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This leads, after another seven bars, to the second theme, in A, given to the 
woodwind: 
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Example 10 is repeated by the strings. The flute brings in the closing theme: 
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and the exposition comes to a full close on an A major chord. It is then re- 
peated from the beginning of the movement. 

The first part of the very brief development is concerned with Example 11, 
treated by solo woodwinds and the first violins in B flat and C. The second 
part of the development touches on Example 10. 

The key returns to D major and the recapitulation opens with the principal 
theme (Example 8) in a somewhat varied form. The transition theme (Example 
J) returns in F major, the second theme (Example 10) and the closing theme 
(Example 11) in D. The movement closes with the same cadential bars that 
had been employed at the end of the exposition, but in D major. 
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CONCERTO FOR PIANO AND ORCHESTRA, 


NOpees Bebe LoNIEN@ Re erento Peter Ilyttch Tschatkowsky 
(1840-1893) 

The first piano concerto of ‘T’schaikowsky provides an illuminating study 
in musical criticism as practiced by those against whom musical criticism is 
usually directed— the virtuosi. ‘The German pianist and conductor, Hans von 
Biilow, is reported to have said, “If I don’t practice for one day, I notice it. 
[f I don’t practice for two days, the public notices it. If I don’t practice for a 
week, the critics notice it.” Von Biilow as critic plays an important part in 
this story, but first other things are to be discussed. 

T’schaikowsky composed this concerto in 1874, at which time he was a mem- 
ber of the faculty of the Moscow Conservatory, the founder and director of which 
was the celebrated pianist, Nicholas Rubinstein, who is not to be confused 
with his better known brother, Anton. On Christmas Eve, 1874, T’schaikowsky 
played over his B flat minor concerto for his chief. At the end, as ‘T’schaikowsky 
himself described it: 

“Then burst forth from Rubinstein’s mouth a mighty torrent of words. He 
spoke quietly at first; then he waxed hot, and at last resembled Zeus hurling 
thunderbolts. It appeared that my concerto was utterly worthless, absolutely 
unplayable; passages were so commonplace and awkward that they could not 
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be improved; the piece as a whole was bad, trivial, vulgar. I had stolen this 
from that one, and that from this one; only two or three pages were good for 
anything, while the others should be wiped out or radically re-written. ‘For 
instance, that! What is it, anyhow?’ (And then he caricatured the passage on 
the pianoforte.) “And this? Is it possible?’ and so on, and so on. I cannot re- 
produce for you the main thing, the tone in which he said all this. An impartial 
bystander would necessarily have believed that I was a stupid, ignorant, con- 
ceited note-scratcher who was so impudent as to show his scribble to a celebrated 
man.» 

As a result of this reception, ‘Uschaikowsky destroyed the dedication to 
Nicholas Rubinstein, and re-dedicated the work to Hans von Bulow. That artist 
wrote to the composer “The ideas are so original, so noble, so powerful; the 
details are so interesting, and though there are many of them, they do not 
impair the clearness and unity of the work. The form is so mature, ripe, dis- 
tinguished in style, for intention and labor are everywhere concealed. I should 
weary you if I were to enumerate all the characteristics of your work—character- 
istics which compel me to congratulate equally the composer as w ell as all those 
who shall enjoy actively or passively the composition.”” And since von Bulow 
was about to embark on an American tour, he took the concerto with him and 
gave it its first hearings in Boston and New York. 
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The semi-final commentary on this exercise In comparative criticism as 
; yracticed by performers is that Biilow afterward eliminated the concerto from 
his repertoire, while Rubinstein took it up and played it frequently from 1878 
on. But the ultimate commentary is that, after Bulow had accepted the original 
version and then rejected it, and Rubinstein had rejected the original and 
later accepted it, Tschaikowsky himself completely revised the score according 
io suggestions made to him by the pianist Edward Dannreuther. 


le 
Allegro non troppo e molto maestoso, B flat minor, 3/4 time. ‘The concerto 
opens with. an extensive introduction amounting practically to a complete 
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movement in itself. After six preliminary measures in B flat minor, the strings 
announce the following theme in the relative major key (D_ flat), under 
2 crashing chords of the piano: 
t 7 > 
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ie This 1s repeated in varied form by the solo. There is a short cadenza for the 
é piano, whereupon everything is repeated from the beginning, Example 1 now 
\ appearing an octave higher than quoted and with new figuration in the 
\"q piano. There is a short coda ending with softly reiterated anticipatory chords 
ie in the brass, Which lead into the main movement: 
E Allegro con spirito, B flat minor, 4/4 time. After six foreshadowing bars 
ey in octaves, the solo instrument states the principal theme, based on a Russian 
bY folk song, also in octaves: 
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This is dealt with at some length by the entire company. Eventually the clarinet 
brings in the first part of the second theme in A flat major, poco meno mosso: 








Example 3 is repeated by the piano, followed by the second part of the 
second theme in the muted violins: 








he piano goes back to Example 3 and treats it briefly. The orchestra returns 
to Example 4 against broken chords in the solo, and with this the exposition 
ends, the piano having the final bars in a gracefully rolling A flat major chord. 

The solo rests for several pages of the score at the beginning of the develop- 
ment. This section of the movement opens with Example 4 in the strings 
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answered by Example 2 in the woodwind. Very soon, however, Example 4 
dominates the picture and is worked up to a climax. A descending scale passage 
in octaves in the strings is continued by the piano, which now takes over with- 
out accompaniment. This section for piano alone is devoted mainly to the 
gradual evolution of a new theme which achieves its ultimate shape when 
taken up by the strings, answered imitatively by the solo instrument: 
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Example 4 reasserts itself in the brass, and the remainder of the development 
Is given over to it and Example 2, with the solo participating. 











The recapitulation starts with the principal theme (Example 2) in broken- 
octave 16th notes in the solo. The restatement of the principal theme is quite 
short, and leads to the recapitulation of the first part of the second theme 
(Example 5) in B flat major in the oboe, continued by the strings. This melody 
passes to the solo, and is worked over. Example 4 does not return until the 
long piano cadenza, which is an integral part of the score and is not left to the 
caprice of the soloist. Examples 3 and 4 provide most of its material. Example 
4 slides in in the orchestra under the figuration of the piano to provide the 
short, brilliant coda. 

II. 


Andante semplice, D flat major, 6/8 time. After four bars of pizzicato in 
the strings the flute brings forward the principal theme: 












































The piano repeats this with an accompaniment in the strings derived from the 
third bar of the theme itself. There are four transitional bars leading to a 
new idea heard in the oboe above running sixteenths of the clarinets and a 
peasant-like fifth of the bassoons: 


























Example 7 is taken up by the piano, which derives out of it a softly running 
and pattering figuration, and against this Example 6 is heard, first fragmen- 
tarily, then in full, in various solo instruments. 

The middle section (Prestissimo, F major, 6/8 time) opens with scurrying, 
scherzo-like material in the solo instrument. Its principal theme, however, is 
provided by the violas and ’celli, and is said to be the melody of a French 
popular song ‘T’schaikowsky was fond of when he was a boy: 




















Example 8 is worked over, and the scherzo-like ideas recur. At the end 
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ihere is a tempo primo and a return to D flat major, and the first part of the 
movement (Example 6 only) is repeated in varied and abbreviated form. 


III. 


Allegro con fuoco, B flat minor, 3/4 time. The finale is a kind of free rondo. 
‘The principal theme 1s stated by the piano at the fifth bar: 






































The orchestra enters, and shortly restates the theme in varied form, without 
the solo, fortissimo, in G flat major. The piano returns with a short transitional 
episode based on Example 6 from the first movement, after which the violins 
have the second theme, poco meno: | 
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Example 10 passes to the piano, which then returns to Example 9. In a moment 
a new idea is heard: 
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Repetitions, combinations and developments of all these themes provide the 
remainder of the movement. The coda begins with Example 10 (molto meno 
mosso, B flat major) shouted out as loudly as possible by the full orchestra and 


plano, but the movement ends (Allegro U1vo) with its first theme. 


WHITE RR OME BLA GK (MASK FR Samana 9 soc0 ee eae ee eee 


fa ee AT Fen cd ec r? ean Mane ae Se oe ya Roger H untington Sessions 
(1896-) 


This work was originally conceived as incidental music to the play of the 
same tithe by Leonid Andreyev. On a fly-leaf of the score is a quotation from 
Andreyey’s diary written in 1908, shortly before the drama was created: 


“Every man, as I afterward came to see and understand, was like that rich 
and distinguished gentleman who arranged a gorgeous masquerade in his castle 
and illuminated his castle with lights; and thither came forth far and wide 
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strange masks, whom he welcomed with courteous greetings, though ever with 
the vain inquiry, ‘Who are you?’ And new masks arrived, ever stranger and 
more horrible... The castle is the soul; the lord of the castle is man, the master 
of the soul, the strange, black maskers are the powers whose field of action is 
the soul of man, and whose mysterious nature he can never fathom.” 

The play, of course, embodies this idea in dramatic form, and Sessions’s 
suite follows the play. Each of its four movements is named after one of the 
five scenes of Andreyev. It begins with a dance, stridente, sarcastico, derived 
from Scene I. Here Lorenzo, Duke of Spadaro, a medieval Italian knight, in- 
vites many guests to a masked ball. When they arrive, Lorenzo does not recog: 
nize them. They wear hideous costumes, they figure forth innumerable ghastly 
and perverted and Satanic things of which the good Lorenzo had never dreamed. : 
‘They mock their host, who cannot see that they are of the secret stuff of his own [ 
spirit. Even the music Lorenzo had composed for this occasion comes out | 
mocking and heimous. ‘The scene ends with the entrance of a troupe of black 
maskers, primitive, terrifying, suffering creatures, who come uninvited, and 
whose origin is unknown. 

i In the second scene, which Sessions does not reflect in his suite, Lorenzo 
I discovers that he is no noble knight as he had thought but the illegitimate son 
of a drunken groom. He is confronted with himself. There are two Lorenzos, 
and one kills the other. The third scene, the basis of Sessions’s second move- 





ment, goes back to the ballroom, now completely invaded by the monstrous, 
ape-like and insect-like black maskers. ‘These, it is revealed, are the creations of 


darkness. They swarm hungrily to the light, but by their very nature extinguish 4 
| all light and warmth. During the course of the episode Lorenzo’s murder of his Le 
" symbolic double is discovered, whereupon a vast horde of black maskers swoops Ee 

into the hall and completely swamps the last feebly flickering torch. # 

The third movement, labeled Dirge, reflects Andreyev’s Scene IV, wherein 
the living Lorenzo holds a kind of service over the open coffin of the dead one, i 


who is visited for the last time by his servants, retainers, friends, and wite. ‘The 
final movement of the suite deals with the final scene of the play. Lorenzo, who 
has gone insane, awaits the guests for another masked ball, and does not realize 
that those he believes to be gay maskers are simply the customary people of the 
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castle. Again there 1s a perverted song. What Lorenzo intended as a hymn to 
God turns out to be an invocation to the powers of evil. But Lorenzo expects a 
visitation from God himself at this new masquerade, and perhaps receives it 
when, at the very end of the play, the castle is set afire by the court jester. 
Lorenzo stands firm in the midst of the consuming conflagration, while the 
black maskers, suddenly drawn to the brilliant flames, reach hungrily for them, 
but are now unable to put them out. 

All of this, of course, 1s the merest sketchy outline of an exceedingly in- 
volved literary work. It 1s given here not as exposition of Andreyev but simply 
io indicate something of the extra-musical significance of a composition which, 
since its appearance in 1923, has been played all over the world as eminently 
representative of modern American music. 

Mr. Sessions was born in Brooklyn, New York, was graduated from Harvard, 
and later studied with Horatio Parker and Ernest Bloch, to whom The Black 
Maskers is dedicated. He has taught at Smith College, the Cleveland Institute 
of Music, and the University of California, and is at present professor of music 
at Princeton. He has held the Guggenheim, Carnegie, and American Academy 
[cllowships. Among his works are three symphonies, a sinfonietta, a violin 
concerto, a plano sonata, and a string quartet. The suite from The Black 
Maskers was introduced to San Francisco audiences at a concert of the Bay 
Region Symphony Orchestra of the WPA under Walter Herbert's direction 
in 1938. 
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FRANCIS Scotr KEry 


THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’s early light, 
What so proudly we hailed at the twilight’s last gleaming? 


Whose broad stripes and bright stars, thro’ the perilous fight, 


O’er the ramparts we watch’d, were so gallantly streaming? 


And the rockets’ red glare, the bombs bursting in air, 
Gave proof thro’ the night that our flag was still there. 
Oh, say does that Star-Spangled Banner yet wave 

O’er. the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’'d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “’In God is our trust.” 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 
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Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
fon ORBEL BR UA 19335 VWe= didnity say stenirst lee Dabs 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HArRPER’S BAZAAR, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur MaGazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.””— 
THE NEw Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’”—Sr. Recs, PEa- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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Financial Chart: 
BUDGET 
$210,000.00 


Contributions 
Necessary to 
Maintain the 

Orchestra ee 
Present\ 
Deficit 


1% 


About 
$15,000 \ 
To Be Raised 









We would like to call your attention to this wheel, which has been 
designed to show you how the finances of the Musical Association 
stand. When the wheel first appeared in these programs the percent- 
age of contributions still needed was 13¢%. Although this percentage 


has decreased, there remains $15,000.00 needed to balance our bud- 
get. 


A donation from those of you who have been satisfied and enter- 
tained by the concerts given throughout the season will play an 
important part in seeing that we close our season without deficit. 
The Symphony has been kept free from debt since its reorganization 
six years ago. Needless to say, it is our responsibility to equal the re- 
cord of previous years. 


Please remember music’s sustaining part in our defense program. 
Contributions will be gratefully received and may be sent to the 
Musical Association of San Francisco, War Memorial Opera House. 


Leonora Wood Armsby 


President and Managing Director 
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HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


Par SOINACEACING 22 Gal Naber Ab... satel ane tke logic oe Beethoven 
Artur Rubinstein 


PAIDUM COD Os = sera et eae. $2.63 
¢ CONCERTO FOR PIANO AND ORCHESTRA, No. 2, 


Bile EPMA AAV UNO) Coe (©) rl OS Nes feat es alien epee tenth Bes Sire 1S a Brahms 
Arthur Schnabel 
PRD UNMIS Oe ittecen ses nate ae $6.83 

OSNONAR ES SIRO iatea Mme AUN LS ele] 08) Sal SEO Blip ae be ee Piston 
Arthur Fiedler and the Boston Pops Orchestra 
AOTC T aa INAW SH: eee ee $2.63 

Srl @ AW eS eels NING Stal iki ONS 2 eect ee Moussorgsky 
Alexander Brailowsky 
PI DUNN. CG) eee es, toe $4.73 


SEE THE 
VICTOR 


NEAREST 
DEALER 
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ELEVENTH PAIR OF SYMPHONY CONCERTS 


P FRIDAY,< MIARGH o2/5. 2700s be NE: 
| SATURDAY, MARCH 28, 8:30 P. M. 


Guest Artist: ARTUR RUBINSTEIN, Pianist 


Program 


ONE REE GERSR GC Oru Ola AUN nae ee te ee Beethoven 


CONCERTO FOR PIANO AND ORCHESTRA, 
INO 2a ree wee iO Re rO) BUS 8 oe cer, akan eee Brahms 


Allegro non troppo 
Allegro appassionato 
Andante 
Allegretto grazioso 
Mr. RUBINSTEIN 


NSE. KoMeLS Sab OoN 


SNORE EN GED LT eka OPiS) xia Piston 


(First PERFORMANCE IN SAN FRANCISCO) 


PIG Ren oe Acs eAIN-E CHT BLEIO Ne... Moussorgsky 
(ORCHESTRATED BY MAURICE RAVEL) 
Promenade — Gnomus 
Promenade — II Vecchio Castello 
Promenade — Tuileries 
Bydlo 
Promenade — Ballet of the Chicks in their Shells 
Samuel Goldenburg and Schmuyle 
The Market Place at Limoges — 
Catacombae, Sepulchrum Romanum — 
Con Mortuis in Lingua Mortua 
The Hut on Fowl’s Legs — 
The Great Gate of Kiev 


THE PIANO IS A STEINWAY 
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Guest Artist This Week 


Artur Rubinstein was born in Lodz, Poland, in 1886. He made his first 
public appearance as a concert artist at the age of four. The major part of his 
instruction was gained in Berlin, where Rubinstein became a protege of Joseph 
Joachim, and where he studied the piano with Heinrich Barth. His formal] 
debut was made in Berlin at the age of 11, when he played a Mozart concerto 
under Joachim’s baton. Later Rubinstein studied for a time with Paderewski. 
He has been before the American public since 1906, and has appeared in concert 
throughout the entire world. 

Rubinstein has been soloist with the San Francisco Symphony Orchestra 
on two previous occasions. He played the Saint-Saens G minor concerto in 199] 
and the Tschaikowsky B flat minor concerto in 1938. 











san Francisco Conservatory of Music, Inc. 


24TH YEAR 
3435 SACRAMENTO STREET WALNUT 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 
Day and Evening Instruction in: 


PIANO VOICE TRUMPET HARMONY OPERA CLASS 
VIOLIN ORGAN FLUTE EAR TRAINING ORCHESTRA 
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THE MUSIC LOVERS SOCIETY 


ANNOUNCES CHANGE OF DATE 
WEDNESDAY, APRIL 15 - 8:30 - COMMUNITY PLAYHOUSE 








NOW FEATURED 
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SENSATIONAL EUROPEAN SINGING STAR 
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COCKTAIL AND SUPPER DANCING TO THE MUSIC OF VICTOR 
VINCENT AND HIS ORCHESTRA 6 TILL 8 AND AFTER 9— 
SUNDAY AFTERNOON 3 TILL 7—NO COVER AT ANY TIME 


the FAIRMONT HOTEL 
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OVER RURESLOsCORIOMAN tree uss Ludwig Van Beethoven 
(1770-1827) 

Gaius Marcius Coriolanus was a purely mythical Roman general of the 
republican period who sided with the aristocratic party against the plebeians. 
He was, therefore, banished by the Roman senate, made common cause with 
the enemies of Rome, and descended upon the Eternal City with the intention 


of destroying it. But the wife and mother of Coriolanus prevailed upon him 
to leave Rome unharmed, and he withdrew. 

This story is the subject of one of Shakespeare’s tragedies, and the Shake- 
spearian version was the inspiration for the Coriolan of the Austrian dramatist, 
Heinrich von Collin, for the first production of which, in 1808, Beethoven 
composed this overture. (Collin also wrote a Macbeth after Shakespeare for 
which Beethoven sketched, but never completed, some incidental music.) 

The blustering first theme of the overture is said by some imaginative 
interpreters to represent the wrathful Coriolanus, while the more lyrical 
and poetic second theme is supposed to suggest the pleading of.the General’s 
wife. The development is stormy and dramatic. The coda is said to represent 
the hero’s death. 


CONCERTO FOR PIANO AND ORCHESTRA, 
NOB baile Av Via ORG =O) Plc Sasa = ene Johannes Brahms 
(1833-1897) 

Brahms, as these notes have doubtless observed before, is the program com- 
mentator’s despair. He was born. He wrote great music. He died. Period. 

To be sure, imaginative biographers have expounded marvelous things to 
be read into his music. The most imaginative of these was Max Kalbeck, who 
would have us believe that Brahms’ Haydn variations are a tone-picture of the 
Temptation of St. Anthony, that the Tragic Overture is a tone poem about 
Hamlet, and so on and so on. But Kalbeck had his comeuppance in these im- 
mortal words of Philip Hale: “Was not Kalbeck like the man ‘of meager aspect, 
with sooty hands and face’ seen by Captain Lemuel Gulliver at the Academy 
of Lagado engaged for eight years upon a project for extracting sunbeams from 
cucumbers?”’ 

Brahms composed the B flat concerto between 1878 and 1881, and gave it 
its first performance in the fall of the latter year. When it was finished he wrote 
his dear friends the Herzogenbergs in a characteristically inelegant vein: “I don’t 
mind telling you that I have written a tiny, tiny piano concerto with a tiny, 
tiny wisp of a scherzo. It is in B flat, and I have reason to fear that I have worked 
this udder, which has always yielded good milk before, too often and too vigor- 
ously.” When he sent the score to another friend, Theodor Billroth, Brahms 
remarked simply “I am sending vou some little plano pieces.” 


lt: 

Allegro non troppo, B flat major, 4/4 time. The classic tradition for the first 
movement of a concerto involves two expositions of the thematic material, the 
first for the orchestra alone and the second for the solo instrument with the 
orchestra. Brahms had followed this tradition in his first piano concerto and 
his violin concerto, but in this work he modifies the plan in a unique way. 
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shops,the St. Francis makes an ideal stopping place 
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luncheons and dinner parties before the concerts. 
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There are two expositions, to be sure, but the solo instrument appears in both, 
and the second is a kind of development of the first. 


The movement opens with its principal theme, begun by the horn, echoed 
by the piano, and continued by the woodwind and violins: 





























The piano replies with a vigorous, cadenza-like solo. Example 1 returns in the 
full orchestra, without the solo, and this restatement leads shortly to the second 
theme, in the violins, in D minor: 




















A vigorous, choppily rhythmical idea follows, and the first exposition ends with 
a return to Example I. 
The solo instrument re-enters to begin the second exposition. The first theme 
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is extensively discussed, and during the course of the transition to the second 
theme a new and important melody is presented: 
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Eventually the second theme (Example 4) appears in the solo in F minor, and 
its choppy sequel is divided between the piano and the orchestra. ‘The orchestra 
combines Examples | and 2 (fortissimo) for the closing theme with which the 
second exposition ends. 

There is a sudden decrescendo, and the development begins with Example 
| softly in the horn, in F minor, echoed by the piano as at the opening of ne 
movement. The cadenza-like passage heard in the piano alone immediately after 
Example | in the first exposition is now divided between the piano Bae the 
orchestra, and is followed by a new, march-like episode in dotted eights and 
sixteenths, accompanied by a rhythmic eos from the first bar of Example 3 
At length the first three notes of Example | reassert themselves in the sheen 
and the remainder of the development is largely given over to them, and to a 
motif derived from the seventh bar of Example - heard in various keys, with 
much or namentation in the solo instrument. 

The horn returns to Example | in B flat under liquid figuration of the solo 
to start the recapitulation. ‘The solo again echoes the horn, and the woodwinds 
and violin continue the theme, as in our first quotation. Example 3 falloves 
very shortly, and leads to Example 2, in B flat minor, in the solo, again followed 
by the choppy rhythmical ideas that had come after it in the first exposition. 
There is a brief reference to the closing theme before the extensive coda. This 
final section of the movement 1s bases very largely on Example 1, and begins 
with that theme in the horn under cascading trills of the piano. 


JU 
Allegro appassionato, D minor, 3/4 time. This is the “tiny, tiny wisp of a 
scherzo.”” It begins with its principal theme in the piano: 














This is briefly developed and is followed by a second theme in the violins: 
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Example 5 passes to the solo, and is worked over in conjunction with the open- 
ing motif of Example 4. ‘The first section of the movement ends with that motif 
alone, and the entire section is then repeated from the beginning. 

The second section of the movement is a development of the first. It reaches 
a climax, which ushers in the trio, in D major: 











VIOLINS 


Another motif of importance in the trio follows eight measures later: 
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The piano contributes scurrying material in octaves, and then assists the orches- 
tra in discussing Examples 6 and 7. 

The key returns to D minor and the first section of the movement (Examples 
4 and 5) is restated in a greatly varied and highly dramatic form. 


iB E. 
Andante, B flat major, 6/8 time. A solo violoncello states the theme: 
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This is partially repeated by the violins, but the solo ’cello reasserts itself before 
the theme has run its course the second time. 

The piano enters with a kind of variation of the theme. A second variation 
follows, with fragments of the theme in the orchestra and much dramatic figur- 
ation in the solo. At the close of this there is an episode of new material (pit 
Adagio, ‘¥ sharp major) which Prof. ‘Tovey describes as follows: “The piano- 
forte is accompanied by two clarinets. he melody consists of a few notes spaced 
out like the first stars that penetrate the sky at sunset. When the strings join in, 
the calm is as deep as the ocean that we have witnessed in the storms of this 
gigantic piece of music.” Eventually the solo ‘cello returns to Example 8, still 
in F sharp, and leads the movement back into its home key for the close. 
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POINT INOW ING EM EINeE 


TWELFTH PAIR OF SYMPHONY CONCERTS 


Friday, April 17, 2:30 P. M. 
Saturday, April 18, 8:30 P. M. 
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PROGRAM 
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Box Office: Sherman, Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331 (San Francisco) or Hlgate 1220 (Oakland) 


The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 


OPERA GLASSES FOR RENT IN THE LOBBY 


THE PHOTOGRAPHERS TO THE SYMPHONY 


GABRIEL MOULIN STUDIOS 
PORTRAITURE  °® — ADVERTISING 
GArfield 4546 
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IV. 


Allegretto graztoso, B flat major, 2/4 time. This rondo is an example of the 
Brahms who, in Robert Haven Schauffler’s phrase, “emitted music at a rate 
that reminds one of Caesar crossing the Alps while dictating letters to a dozen 
secretaries at once.” ‘he movement begins with its principal theme in the solo: 





Example 10 also passes to the orchestra. Example 9 returns and is worked over. 
The first contrasting episode, in A minor, begins in the woodwind as follows: 





woodwind 


to which the solo shortly adds: 





and a moment later: 
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Examples 11, 12 and 13 are worked over through the remainder of the episode. 

The key goes back to B flat, and the oboe restates the first theme (Example 

J), with ornamentation in the solo. This is the beginning of a developmental 

episode based mainly on Example 9. At its end Example 10 comes back, then 9 

again. Ihe whole contrasting episode (Examples 11, 12 and 13) is treated once 

more, beginning in the violins in D minor, and there is a long coda in B flat 

based principally on Example 9. 


Se EEPROM PAE INGREDIBEE FLU TUIST = Walter Piston 


(1894-) 

The composer provides the following information: 

“The ballet from which this suite is drawn was composed in 1938 in collabor- 
ation with the Boston dancer Hans Wiener, who wrote the dance play. The first 
performance took place at a Boston ‘Pops’ concert, the Hans Wiener dancers 
participating, with the Boston Symphony, and Arthur Fiedler conducting. The 
ballet has also been presented at Rochester, N. Y., and Providence, R. I. 

~The following suggestion of the action appeared in the program of the first 
performance: 

“ ‘Siesta hour ... shop opens . . . customers arrive . . . daughters display .. . 
side-show comes to town . . . flutist charms, first snake, then snake-dancer, and 
last, daughter . . . eight o’clock . . . on come widow and sons . . . more eight 
oclock dates . . . night falls. . . eight o’clock arrives . . . daughters meet lovers 
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... and so does widow . .. practical joke takes wrong turn .. . flutist proves what 
fluting can do... hands around...’ 

“The suite is about half the length of the entire ballet. The following is the 
order of the episodes heard in the suite: 


Introduction (Lento) : 
Siesta hour in the market place; entrance of the vendors. 
Dance of the Vendors (Allegro Moderato) . 
Entry of the Customers (short transition) . 
Tango of the Four Daughters (Moderato) . 
Arrival of the Circus and Circus March. 
Solo of the flutist (Lento) . 
Minuet—Dance of the Widow and the Merchant. 
Spanish Waltz. 
Eight o'clock strikes. 
Siciliano—Dance of the flutist and the Merchant’s Daughter. 
Polka Finale.” 


Mr. Piston was born in Rockland, Maine, and received his education at Har- 
vard University and privately with Nadia Boulanger in Paris. He has been a 
member of the Harvard faculty since 1926 and is now Associate Professor of 
music there. Among his numerous works are a suite, concerto, sinfonietta and 
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symphony for orchestra, a violin concerto and a concertino for piano, two string 
quartets, and sonatas for flute, oboe, and violin with piano. He is the author of 
Principles of Harmonic Analysis and Harmony. 


PICTURES AT AN 
EXHIBISHON Se ee oa Modeste Petrovitch Moussorgsky 
(1839-1881) 
(ORCHESTRATED BY MAURICE RAVEL) 

These sketches were suggested by and are named after various paintings and 
drawings in the memorial exhibition of works by Victor Alexandrovitch Hart- 
mann held in St. Petersburg in the spring of 1874. 

Victor Hartmann was primarily an architect, but he was also active as a de- 
signer of araftwork in metal and wood (presentation cups, candelabra, picture 
frames, etc.), as a designer of settings and costumes for the theater, and as a 
painter of watercolors. In the last department his work was restricted largely to 
paintings of architectural monuments made for his private study, and to little 
scenes of everyday life done principally for the artist’s own pleasure. All four 
of Hartmann’s fields of endeavor are represented in Moussorgsky’s suite. 

Hartmann’s ideals were very close to Moussorgsky’s own. He represented a 
movement in Russian art and architecture that rejected the prevailing classical 
models and desired to create a new Russian style based upon peasant handicraft 
and the medieval Slavonic traditions. This, of course, parallels the Russian 
musical tendency of the period, which aimed at the creation of a new national 
music based upon the folk song and dance and the old Russian church chant, 
and which glorified Russian legend and history in the opera and the tone poem. 
The critical spearhead of this movement in all its aspects—artistic, musical, 
literary—was Vladimir Vassilievitch Stassoff, director of the department of fine 
arts in the Russian Imperial Library. Stassoff was responsible for the friendship 
of Moussorgsky and Hartmann, and when the latter died very suddenly in 1873 
at the age of 39, Stassoff arranged the memorial exhibition immortalized in 
Moussorgsky’s music. 

A curious bad luck lurked around most corners of Hartmann’s brief career. 
Many of the architectural projects with which he won medals, prizes and critical 
acclaim were never realized in the actual construction. Other architectural works 
of his were purely temporary—buildings for fairs and that sort of thing. Only 
one of his achievments was known to be still standing before the present German 
invasion of Russia. ‘This is the Russian Milleniary Monument at Novgorod, now 
called Gorki, an early and quite uncharacteristic piece of building. (It was for 
the unveiling of this monument that Mili Balakirev wrote his tone poem en- 
titled Russia.) 

Moussorgsky’s suite, originally for the piano, was completed in 1874, but it 
was not published until 1886 (five years after the composer's death) and did 
not achieve any widespread popularity until it was orchestrated by Ravel at the 
request of Serge Koussevitzky in 1922. For half a century, therefore, no special 
reason existed for interest in the works of Victor Hartmann. They were scattered, 
many were lost, and all of Moussorgsky’s biographers have believed them to be 
totally beyond recovery. The writer of these lines, however, has had the good 
luck to locate a great many of Victor Hartmann’s pictures. ‘he most important 
of these were published in the Musical Quarterly for July, 1939, and several of 
them are reprinted herewith. | 

The suite is dedicated to Stassoff, and most of its editions bear descriptive 
notes by that author. These and other less familiar sources have been drawn 
upon for the appended remarks on each movement. 
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PROMENADE. Lhe introduction, which recurs four times, is intended to con- 
vey the idea of the composer himself wandering about from picture to picture 
in the gallery. On its first appearance it bears the highly descriptive tempo in- 
dication Allegro giusto, nel modo russico, senza allegrezza, ma poco sostenuto. 

“Not too fast, in the Russian style, without lightness, but a little sustained.”’) 
The rhythm of the piece, in which bars of 5/4 alternate with bars of 6/4, creates 
a curiously awkward, waddly effect. In other words Moussorgsky is here turning 
his realistic guns upon himself, for he was far from being a sylph. 

GnoMus. “A drawing representing a little gnome awkwardly walking on de- 
formed legs.” So says Stassoff in his introduction to the printed music. Elsewhere 
he says Hartmann’s drawing was a design for a carved wooden nutcracker, ap- 
parently much like those commonly made in Switzerland. Whether gnome per 
se or enome-nutcracker, Moussorgsky depicts a twitching, jumping homunculus 
in his music. (Cut No. 6, the presentation jug, is an example of Hartmann’s 
craft work of a somewhat different type from the nutcracker.) 

PROMENADE. Moussorgsky marches on until he comes to 

In VeccHIO CAsTELLO. A troubadour, whose voice is represented in the or- 
chestra by a solo saxophone, sings before a medieval castle the locale of which 
is indicated by the Italian title. (From 1864 to 1868 Hartmann travelled all 
over Western Europe on a fellowship from the Russian Imperial Academy of 
Fine Arts, studying great works of architecture and making many watercolors of 
them. The Vecchio Castello was presumably one of these. ‘The only picture of 
this type that survives is cut No. 7, the tower of the Cathedral of St. Front at 
Perigueux, in southern France, seen from a distance and rising above modern 
dwelling-houses in the foreground.) 

PROMENADE— 

TuriLerigs. Moussorgsky’s subtitle is Dispute of the Children after Play. 
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Hartmann’s picture represented a walk in the famous Parisian gardens, with a 
yrOUp of children and nursemaids. A fast, breezy musical sketch labeled Alleg- 
retto non troppo, Capriccioso. 

Byp.o. The title is a Polish word meaning “cattle.” Hartmann’s picture was 
, watercolor of a Polish peasant wagon with enormous wooden wheels and drawn 
by oxen. Moussorgsky’s music suggests at first the lumbering approach of the 
wagon; the music grows louder as it passes before the spectator, and softens as 
it disappears. 

PROMENADE— 

BALLET OF THE CHICKS IN THEIR SHELLS. A costume sketch for a_ ballet 
called Trilbi. This ballet was given but one single performance, in St. Peters- 
burg in 1871. The choreography was by the famous Marius Petipa, the settings 
and costumes by Hartmann, the music by a now forgotten composer named 
Julius Gerber. The star was a well known German ballerina named Adela Grant- 
zow. Lhe plot had nothing to do with the famous Trilby of George du Maurier, 
which did not appear until 1895, but was based upon a story by the French 
novelist Charles Nodier. It had to do with a protecting spirit that lived in the 
chimney of a mountaineer’s cabin in Switzerland, but, as was common practice 
in the ballets of that period, the work admitted various divertissements that had 
little or nothing to do with the story. One of these divertissements employed the 
children of the Imperial Russian Ballet School, all of whom wore bird costumes, 
and one or more of them was dressed like a chick emerging from its shell. Hart- 
mann’s sketch for this costume is the basis of Moussorgsky’s music. (See cut No. 
3.) 

SAMUEL GOLDENBURG AND SCHMUYLE. On his way back to Russia in 1868 Hart- 
mann spent a month in the Polish town of Sandomir, where, among many other 
things, he sketched the ox-cart immortalized in Bydlo, and made watercolors 
and drawings of ghetto types. Among the latter were two drawings Hartmann 
presented to Moussorgsky. Moussorgsky lent them to the Hartmann Memorial 
Exhibition, and they are listed in the catalogue of the show as his property, but 
they have since disappeared. On the basis of these two drawings Moussorgsky 
composed a movement which he called Two Jews, One Rich, the Other Poor. 
For one reason or another (possibly a confused recollection of a different picture 
or pictures by Hartmann) Stassoff dubs these worthies Samuel Goldenburg and 
Schmuyle, but that title has no authority in Moussorgsky’s score. 

The music begins with a heavy, pompous subject, suggesting the well dressed 
Samuel Goldenburg. The wheedling, whining trumpet sets forth the beggar, 
Schmuyle. Samuel Goldenburg tries to fulminate a reply, but Schmuyle goes 
right on chattering almost to the end. 

(Cut No. 4 is one of the three Hartmann pictures made in the Sandomir 
ehetto that have been preserved.) 

THe MARKET PLACE AT Limoces. Hartmann painted more than 150 water- 
colors at Limoges, one of them representing market women in spirited conver- 
sation over their pushcarts. Moussorgsky reconstructs their conversation in his 
music, and on a margin of the original manuscript made two efforts to recreate 
it in prose. The first of these efforts reads as follows: Great News! Monsieur 
Pimpant de Panta Pantaleon has just recovered his cow, The Fugitive. “Yes, 
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Maam, that was yesterday.” “Oh no, Maam, it was day before yesterday.” “Oh 
es, Maam, the beast roamed all over the neighborhood.” “Oh no, Maam, the 


beast never got loose at all.” 

Apparently dissatisfied with this, Moussorgsky rewrote it as follows: Great 
news! Monsieur de Puissangeout has just recovered his cow, The Fugitive. But 
the good gossips of Limoges do not altogether agree on this topic because Mme. 
de Remboursac has just acquired a beautiful new set of false teeth, while Mon- 
sieur de Panta Pantaleon’s nose, which is in his way, remains always as red as a 
peony. 

Moussorgsky scratched out both of these notations, and they were unknown 
until Prof. Paul Lamm deciphered them in preparing the complete edition of 
Moussorgsky’s works published by the Soviet Government in 1931. 

This movement leads without pause to 

CATACOMBAE, SEPULCHRUM ROMANUM. Hartmann’s watercolor showed the 
artist himself and a friend going through the catacombs of Paris with a guide 
holding a lamp. Moussorgsky’s movement is brief, solemn and climactic, and 
leads without pause to 

Con Mortuis In Lincua Mortua. The Latin may not be above reproach, 
but the sentiment is. The movement is an extremely sad restatement of the 
Promenade theme, as if Hartmann’s picture of a burial place had brought a 
special pang of grief to the composer. Moussorgsky wrote, as a footnote to the 
title, A Latin text: “With the dead in a dead language.” Well may it be in Latin! 
The creative spirit of the departed Hartmann leads me to the skulls, calls out 
to them, and the skulls begin to glow dimly from within. 


THE Hut oN Fow t's Lees. Baba Yaga is a Russian witch who eats human 
bones which she grinds to a paste in a mortar and pestle. She also uses the mortar 
to ride through the sky, and she lives in a hut supported on fowl’s legs. Hart- 
mann’s picture is a design for a clock in the form of Baba Yaga’s hut. (See cut 
No. 2.) Moussorgsky’s piece, however, evokes the witch and her ride through the 
air rather than the artist’s design. Baba Yaga rides right up and into 


THE GREAT GATE OF Kiev. Hartmann entered a competition for a gateway to 
be erected at Kiev to commemorate what Russian writers of the period, working 
under the watchful eye of the imperial censor, always refer to coyly as “the event 
of April 4, 1866.” (On that date the Czar Alexander II miraculously escaped 
assassination at St. Petersburg.) Hartmann’s fantastic design (cut No. 1), in- 
volving much elaborately wrought iron and carved stone, brilliantly colored 
tile, and stained glass, the whole resting upon the capitals of columns apparently 
sunk deep into the ground and surmounted by a cupola in the form of an old 
Slavonic helmet, caused much comment, but the competition was called off for 
lack of funds, no design was ever selected, and no gate ever erected. 


Moussorgsky was obviously much excited by this picture. His music evokes 
a gigantic procession through the gate, with much military pageantry and the 
chanting of priests. He puts himself into the procession, too, by quoting the 
Promenade theme. 
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To enlarge the present San Francisco Symphony audience; to develop audi- 
ences and patronage into the indefinite future, and above all to bring the beauty 
of great music lastingly to a new generation that 1s hungering for it—such are 
the purposes that inspire the San Francisco Symphony Forum, a growing and 
enthusiastic student affiliate of the Musical Association of San Francisco. 

The purposes are already so successful that hundreds of seats are regularly 
occupied by college Forum members at the regular subscription concerts of the 
San Francisco Symphony. And symphony is being enjoyed, understood and 
sought after by the youth of nearby campuses to a degree unprecedented in this 
city’s history. All Forum members are automatically members of the Musical 
Association of San Francisco, the orchestra’s maintaining body, and one of 
them holds a seat on the Association’s Board of Governors. 

Frankly, the Musical Association of San Francisco suggests that similar 
student Forums can and should be developed in every symphony center in the 
United States. The benefit will redound equally to the orchestras themselves 
and to the culture of the rising generation. 

The Symphony Forum has been largely a spontaneous campus movement. 
[It is not an organization of specialized music students but consists almost en- 
tirely of average students who are pursuing nonmusical careers but who happen 
to have a lively desire to take pleasure in symphony music. Their membership 
is voluntary. ‘hey pay no dues. 

The student interest at the University of California was flourishing so re- 
markably that President Robert G. Sproul and Provost Monroe Deutsch invest- 
tigated, and arranged for a permanent campus headquarters at Stephens Union 
in which to establish and build up a library of symphony recordings and refer- 
ence books. ‘Thursday evening pre-concert meetings are held at the various cam- 
puses for discussion of the current program, playing of recordings, and very 
often hearing a talk by one of the orchestra members or the week’s soloist. 

Last year the Orchestra put on a special “Pop” concert for the members of the 
Symphony Forum, and with the exception of a small block of seats held out for 
public sale, the Forum bought out the entire Opera House, in fact dozens of 
extra seats were added. The program was selected by the students themselves. 
This year the second University “Pop” Concert will be given on Sunday eve- 
ning, April 12, and for the occasion the program chosen will be as follows: 
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Clouds — Festivals 
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From now on, the influence of the Forum on San Francisco’s musical life 
will be inestimable. By hearing music regularly and devotedly, the campus 
listeners will advance in discrimination. Their enjoyment—an enjoyment that 





will mean much to them all their lives long—will be based on an ever deepen- 
ing foundation of artistic experience. They will lead their families and friends 
toward good music. 

And bear this in mind—. They will mature in years. They will settle 
prominently in the community. From their ranks come new leaders of the Musi- 


cal Association of San Francisco when those of today, in the course of time, pass 
on. 


Condensed from Article by 
ALEXANDER FRIED 


Music Editor of the San Francisco Examinet 
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Edith Ann Wilder 


William Simpson 





Virginia Wilson 


James Schwabacher 
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MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND KINDERGARTEN : 
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YOUNG PEOPLES SYMPHONY CONCERTS, MARCH 7, 1942 
2140 Vallejo Street Phone Fillmore 1898 














HANCOCK BROS. 


EXPERT TICKET PRINTERS 
25 JESSIE STREET TELEPHONE DOUGLAS 2191 

















MAXIM SCHAPIRO 


RUSSIAN PIANIST 
in a series of 


SIX RECITALS 
“FROM RAMEAU TO OUR DAYS” 


NEXT CONCERT 
Tuesday, April 7 at 8:30 p. m. 
COMMUNITY PLAYHOUSE 








PROGRAM 


Fréderic Chopin....Fantaisie in F minor, Op. 49 
Four Etudes (from Op. 10) 







Franz Liszt............. ae ee Sonata in B minor 






Intermission 






Johannes. Brahins 5.290025. s02t sess ctas ee oe 
Intermezzo in B-flat minor, Op. 177, No. 2 
Romanze, Op. 118, No. 5 
Rhapsody in G minor, Op. 79, No. 2 









FOLLOWING PROGRAMS 





Fredéric: Ghopin-<:>..:.2-.0.-3. 2 ee eee 






5. French and Russian composers MEG, Paes sat piers p 

oe ae : Tarantella in A-flat major, Op. 43 

6, Contemporary music Impromptu in G-flat major, Op. 51 
Polonaise in F-sharp minor, Op. 44 











Tickets $2.20, 1.65, 1.10, 83¢_ Sherman, Clay and Community Playhouse 

















Municipal Cancenrta 
ART COMMISSION OF SAN FRANCISCO 


presents the 


dill FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


With Guest Attractions 


Civic Hudilorium 


WEDNESDAY NIGHT, APRIL 8, 8:30 


LILY PONS and Andre Kostelanetz 


Soprano Guest Conductor 


















PROGRAM 


ROSAMOND OVERTURE 
Mr. Kostelanetz 
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Miss Pons 
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Miss Pons A 
ROMEOZAND WULIETR EANTASY OVERTUREM = sates. 0) oe ee a eee Tschaikowsky 
Mr. Kostelanetz 
VARUASTIONISN-toteuettons.. x aeWer tn Mieke oo Free eel OE wage Sn he Bate OS ie Mozart-La Forge 





Tickets: 55c, 83c, $1.10, $1.65 - Tax included 





All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, ConpouctorR 


FIRST VIOLINS: 


BLINDER, NADUM 
CONCERT MASTER 


nHeEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 

3RD ASST. CONCERT MASTER 
HOUSER, F. S&S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
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SECOND VIOLINS: 
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PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
LARAIA, ATTILIO F. 
BARET, BERTHE 
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SHAPRO, DAVID R. 
SHWEID, HENRY 
ROSSET, EMiL 
PATERSON, J. A. 
MICHAELIAN, ERNEST 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 
VERNEY, ROMAIN 
SCHNEIDER, DAVID 
WEILER, ERICH 
MITCHELL, LUCIEN 
HERBERT, WALTER 
OLSHAUSEN, DETLEV 
VAN DEN BURG, JAC 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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"CELLOS: 


BLINDER, BORIS 
PRINCIPAL 

REINBERG, HERMAN 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
CLAUDIO, CESARE 
Petty, WINSTON 
PASMORE, DOROTHY 
ANDERS, DETLEV 
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SHANIS, JULIUS 
ScHivo, LESLIE Jd. 


ENGLISH HORN: 
ScHivo, LESLIE Jd. 


OBOE D’/AMOUR & 
HECKELPHONE 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
Rupp, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
RuDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE 8B, 
BAKER, MELVILLE 
; 
} 
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CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


DE PALMA, ATTILIO 
TRUTNER, HERMAN C, 
TRYNER, CHARLES E. 
ROTH, PAUL 


j 
TRUMPETS: ; 
| 


KLATZKIN, BENJAMIN be 
BARTON, LELAND S&S. 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 


TYMPANI: 





LAREW, WALTER 


PERCUSSION: 











VENDT, ALBERT 
SALINGER, M. A. 


PIANO & CELESTA: 


THOMPSON, DOUGLAS 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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Jt Stands 
Alene 


KORBEL BRUT 1933 IS 


LQ? 


IN AMERICAN CHAMPAGNE 





Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
ton MORBEE BRUTE 19333 We didnt say it first !i@tinieve bibs 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HArPeEr’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—CurE MaGaAzIneE, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date 1s 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.’— 
THE NEw Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—Sr. Recis, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, [HE 
Ritz CArRLTon, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 


Pactfic Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 
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Financial Chart: 
BUDGET 
$210,000.00 








se a is 
eee 


Contributions 
Necessary to. 
Maintain the 
ss Orchestra 
eee Present 
Deficit 


4% 


About 
$8,000 
To Be Raised 







We would like to call your attention to this wheel, which has been 
designed to show you how the finances of the Musical Association 
stand. When the wheel first appeared in these programs the percent- 
age of contributions still needed was 130. Although this percentage 
has decreased, there remains $15,000.00 needed to balance our bud- 
get. 


A donation from those of you who have been satisfied and enter- 
tained by the concerts given throughout the season will play an 
important part in seeing that we close our season without deficit. 
The Symphony has been kept free from debt since its reorganization 
six years ago. Needless to say, it is our responsibility to equal the re- 
cord of previous years. 


Please remember music’s sustaining part in our defense program. 
Contributions will be gratefully received and may be sent to the 
Musical Association of San Francisco, War Memorial Opera House. 


Leonora Wood Armsby 
President and Managing Director 
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HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-markin the world. Thisis the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully.reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


S2ONV ER RW Ik Eg h@ se URAC eee eee oe eee Weber 
Boult and the B.B.C. Symphony Orchestra 
RECOKUmINGs ZO sie eee Sl OS) 

eS SUE EROM LE-BOURGEGISeGENIERIOMME. == Strauss 
Krauss and the Vienna Philharmonic Orchestra 
AlbutpnrelWiO lees gs os eee Set $4.73 

SA EBORAD As DELMGRAEGOSO te eee eee Ravel 
Eugene Ormandy and the Minneapolis Symphony Orchestra 
ReconcasINOm Opa ess ee eee, SieOe 

SS IMIELIOIN YoNoutls@ ViINOR = @PRUSiGc eos Brahms 
Arturo Toscanini and the N.B.C. Orchestra 
ANIDUIAY IW eee ee, Se SoS 


SEE THE 
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TWELFTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, APRIL 17, 2:30 P. M. 
SATURDAY, APRIL 18, 8:30 P. M. 


Program 


@)V E-Re GRRE S18@) Avo) 7 Vea NT eee eee Weber 
SUITE FROM LE 
BOURGEOIS = GE NG EEO Via Vile ee ne ae Strauss 
Overture: Jourdain the Bourgeois 
Minuet 


The Fencing Master 

Entrance and Dance of the Tailors 

Minuet by Lully 

Courante 

Entrance of Cléonte (after Lully) 

Prelude to Act II (Intermezzo: Dorantes and Doriméne) 
The Dinner (Table Music and Dance of the Scullions) 


Ue Ole 1) Aa) eG Rex C1 O)S Gwe ek ee ee ene Ravel 


INTERMISSION 


DUMP ELON YS NOzdsC MENOR. OP GSt68s.. 250 - Brahms 
Un Poco Sostenuto — Allegro 


Andante sostenuto 
Un poco Allegretto e 2TaZ10SO 
Adagio — Allegro non troppo, ma con brio 
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Located but a few steps from theatres and smart 
shops,the St. Francis makes an ideal stopping place 
for symphony enthusiasts from out of town who stay 
for the season... ideal too, is the exciting St. Francis 
Lounge for cocktails and the popular Mural Room for 
luncheons and dinner parties before the concerts. 
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Producers of California Wines 
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Onvgrad Une IMC ea Ela CcUN IR alder = coy Karl Maria von Weber 
| (1786-1826) 

Euryanthe was composed in 1823 in an unsuccessful effort to repeat the tri- 
yh Weber had won in Vienna with his Freischutz of 1821. The libretto, 
based on a medieval French romance, was by Wilhelmina von Chezy, and is 
itlined as follows by Felix Borowski: 


ulm} 


Ol 

“The story, naively medieval, concerned the beauteous Euryanthe, who, be- 
rothed to Count Adolar, is beset with innumerable dangers because she is 
loved vainly by the villainous Lysiart, Count of Forest and Beaujolais, who, 
aided by E elantine de Puiset, a perfidious friend, endeavors to effect her down- 
fall. The plot contained ghosts, poisons, tombs and other paraphernalia of 
legendary opera, and excitement was given to one of the acts by the appearance 
in it of a serpent which would have slain Euryanthe’s lover if, happily, she had 
not intervened. 


“This species of drama,” Borowski continues, “was not in itself likely to 
antagonize a public which listened with rapture to operas that were crowded 
with spectres, vampires, goblins, devils and other supernatural phenomena, 
and whose principal illumination was red fire. What was a serious impediment 
to eventual success was Frau von Chezy’s collaboration. ‘That poetess had 
written the ‘book’ of Rosamunde for Schubert, and the prompt failure of the 
composition had largely been due to the futility of her text. Weber must have 
had misgivings as to the dramatic and literary quality of Frau von Chezy’s 
Euryanthe, for he was finally constrained to make many changes in it. Nor were 
his personal relations with the eccentric authoress altogether happy. That lady 
was accustomed to descend upon the composer and le wife at all hours, and 
particularly at inconvenient ones, her loud voice and extraordinary attire 
evoking scarcely suppressed titters from visitors who might happen to be present. 
‘Weber,’ wrote the composer’s son, ‘often felt inclined to turn the Chez, as he 
called this thing in petticoats, which was neither man nor woman, out of the 
house’.’’ 


The opera was a failure, but its overture has survived. The overture is com- 
posed of melodies from the music-drama itself. During the course of the mysteri- 
ous Largo episode “Weber had the intention of disclosing a picture on the stage 
of Emma’s tomb, with Euryanthe kneeling in prayer at the coffin of the suicide, 
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Del Monte for advice in the 
selection of California wines. 
After a careful study, in addi- 
tion to the wide knowledge 
which we already had, and 
with the aid of qualified ex- 
perts, we have selected cer- 
tain table wines and dessert 
wines from the best districts 
of California, which we un- 
hesitatingly endorse. These 
wines are presented under 
the label of 


Hotel Del Monte Selections* 


* Since the above was written, the fol- 
lowing wines of our selection were 
awarded gold medals at the 1941 Calt- 
fornia State Fair: Burgundy, vintage 
of 1935; Cabernet, vintage of 1935; 
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gaan it ee of the dead woman’s ghost to add a touch of eerie 
horror to the scene. 


SUITE FROM LE = 
ROU RGHOLSSG EIN PEEL OMM creo eet nee Richard Strauss 
(1862-) 

Max Reinhardt, the celebrated theatrical producer, had been of great service 
to Strauss and his librettist, Hugo von Hoffmannsthal, in preparing the first 
performance of their Rosenkavalher in 1911. In gratitude Strauss and Hottf- 
mannsthal resolved to write a new work, combining music and the spoken 
theater, especially for Remhardt, and they therefore revived and revised Moli- 

{ ére’s Le Bourgeois Gentilhomme. ‘This play is described by its author as a 
“comedy-ballet.” It employs music, dancing and singing as extensively as it 
does spoken dialogue, and it was therefore ideally suited to the Strauss-Hoff- 
mannsthal project. (One may hazard a guess, in view of the period of the play 
and the nature of the music Strauss wrote for it, that the composer and librettist 

\ were also experiencing a kind of hangover from Rosenkavalier.) 

Moliere’s hero, Monsieur Jourdain, is an ignorant, newly-rich merchant who 
tries to buy culture at wholesale. He engages the services of a music master, 
dancing master, fencing teacher and teacher of philosophy, and is lavish with 
his tailors. A noble friend named Dorantes and his lady-love, whose name is 
Doriméne, swindle him out of money and jewels. Jourdain resolves that his 
daughter shall marry a noble lord, but the girl’s bourgeois lover, Cleonte, cir- 
cumvents this by disguising himself as the son of the Sultan of Turkey, conferr- 
ing a fantastic title on Jourdain in a riotous burlesque ceremony, and generally 
making such an ass of him that he is only too glad at the end to forget his noble 


MAXIM SCHAPIRO 


RUSSIAN PIANIST 


ina series of 


SIX RECITALS 
“FROM RAMEAU TO OUR DAYS” 


NEXT CONCERT 
Tuesday, April 28 at 8:30 p. m. 
COMMUNITY PLAYHOUSE 











PROGRAM 
Gesarakranckn eee Prelude, Choral and Fugue 
MauricesRavel=. = eee, Jeux d’Eau 


Claude Achille Debussy....Six Preludes 





INTERMISSION 


Peter Tschaikowsky..... Doumka (Russian rustic scene) 


LAST CONCERT, MAY 26 Sergei Rachmaninoff... Three Preludes 


Alexandre Scriabine....Sonata—Fantaisie, Op. 19 
| CONTEMPORARY COMPOSERS Anatole Liadoff......._.... Two Preludes 


Mily Balakireff............ Islamey (Oriental Fantasy) 








Tickets for the remaining two concerts 3.30, 2.20, 1.65, 1.10—Single tickets 2.20, 1.65, 1.10,83¢ 
Sherman, Clay and Community Playhouse 
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pretensions. Ihe comedy was first produced at Louis XIV’s castle of Chambord, 
with a score by the great Jean-Baptiste Lully. 


Hoffmannsthal translated Moliére’s text and Strauss wrote new music for it, 
employing some bits of the Lully iar ‘They also interpolated an entirely 
new episode. Jourdain has employed a young composer to write two little 
operas for the entertainment of his guests, but when the moment comes for theiy 
performance, he orders that, in order to save time, both the operas be given 
at once, and the composer frantically telescopes them together as they proceed, 


‘The project § got a little out of hand, and when the work was first given, at 
Stuttgart in 1912. it was not a great success. Strauss and Hoffmannsthal iheretare 
rewrote it, publishing the opera in an extensively revised version as an inde. 
pendent work with the title Ariadne at Naxos, and restoring the Moliére comedy 
to its original shape. 


The suite calls for very little comment. It is written for a chamber orchestra, 
with double woodwinds, single trumpet and trombone, harp, piano, percussion, 
and 16 string instruments handled soloistically. The overture, subtitled Mon- 
sieur Jourdain, the Bourgeois, isa musical portrait of the hero. Portraits of other 
characters follow — the fencing master, Cléonte (who makes his entrance in a 
downcast mood because of some imagined slight on the part of Jourdain’s 
daughter) and the crafty, elegant Dorantes and Dorimene. 

The finale, much the longest movement of the suite, is a kind of miniature 
tone poem employing some rather celebrated musical puns. ‘The reference to 
the bleating of the sheep in Strauss’ Don Quixote is very obvious, and here 
signifies the serving of lamb at the dinner Jourdain § gives for his noble friends. 
An arpeggiated passage in the strings before this is said to be taken from Wag. 
ner’s Rheingold and to imply the service either of Rhine wine or Rhine : salmon. 
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to Order for @ Toscanini conducting the N. 


B. C. Symphony Orchestra in 
Symphony No. 1. C. Minor 
by Brahms $5.78 


MOTHER’S DAY 


@ Adrian Boult, conducting the 


London Symphony Orchestra in 

Overture to Euryanthe by 
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209 Post Street Howard Bldg, 


Suite 1220 BREUNER’5 


GArfield 6322 San Francisco Broadway at 2\st, Oakland 
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‘The authorities differ on this vital point, although neither Rheinlachs nor 
Liebfraumilch is likely to have been consumed at a French table in 1670.) 
Rird-twitterings accompany a dish apparently much like that set before the king 
in the proverbial song of Sixpence. A sentimental ‘cello solo suggests Jourdain’s 
compliments to. Doriméne. ‘The veiled quotation from La Donna e Mobile is 
said by some ol the soothsayers to be a commentary on Dorimene’s character, 


and by others to symbolize spaghetti. 


ALBOR ADAG DWELMYGRAGTOSOU is 2 wise alae er. Maurice Ravel 
(1875-1937) 

No French composer ever delighted more in things Spanish than did Ravel, 
in whose veins flowed Basque blood. The “Alborada del Gracioso,” composed. 
as a plano piece in 1906 and orchestrated in 1920, is one of his innumerable 
Iberian studies. Its title defies translation. An alborada is the opposite of a 
serenade; i.e., it is a piece of music intended for the morning, while a serenade 
‘; music for the night. A gracioso, in the words of Jean Aubry, is “something 
like a jester full of finesse, a wit always aroused and an irony always ready: some- 
thing like Figaro.” “To which one might also add, something like Ravel. 


C—VIMPHONY NO: CG MINOR, OPRWS:03.5 2. Johannes Brahms 
(1833-1897) 

“T shall never compose a symphony,” Brahms once told a friend. ““You can’t 
imagine how the likes of us feel to hear the tramp of the giant behind us.” 

The “tramp of the giant” did indeed prevent Brahms from bringing out 
his first symphony until 1876, when he was 43 years of age and had established 
himself as a world figure by virtue of his chamber music, songs, choral music, 
and such lesser orchestral works as the two serenades and the Haydn variations. 
[tis therefore the most mature and masterly first symphony in the literature. 
srahms had worked on it for 15 years, but he still found it necessary to revise 
and condense it after the first performance. 


if 


Un poco Sostenuto, C minor, 6/8 time. ‘The symphony opens with an ex- 
tended introduction. In the first two bars the violins, in octaves, give out a 
rising, three-note chromatic figure—C, C sharp and D—which plays an enorm- 
ously important part throughout the entire movement and which will here- 
after be referred to as the “basic motive.” The first portion of the introduction 
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The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 
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is full-throated and heavily scored, with fateful repeated C’s of the kettledrums 
and double basses. There are also contrasting sections of quieter character de- 
voted to the foreshadowing of several ideas to come, notably Example 1 below 
The introduction ends with a descending figure of the ’cellos and basses, the 
tempo changes to Allegro, and, after four transitional bars derived fr 


: om the 
basic motive, the main movement gets under way. 


The principal theme is given to the violins accompanied at first by the 
basic motive in the ‘cellos, as follows: 












































‘The theme passes momentarily to the woodwind, and is then worked over by 
the entire orchestra. The mood grows quieter through the bridge passage. The 
first part of the second theme, in E flat mayor, is an inversion of the correspon- 
ding bars in the first theme. The basic motive, which had been heard in the 
lower voices in Example 1, is now in the treble and transposed to E flat, while 
the treble theme of Example | accompanies it in the bass, thus: 

































































san Francisco Conservatory of Music, Inc. 


announces a lecture by 


DOUGLAS MOORE 
Chairman of the Dep’t. of Music, Columbia University, N. Y. 
On American Opera and “The Devil and Daniel Webster” 


at the CONSERVATORY, MONDAY, APRIL 21, 83) 5P 56M: 
Tickets 40c 


A performance of THE DEVIL AND DANIEL WEBSTER will be given at 
VETERANS’ AUDITORIUM, FRIDAY, MAY 1, at 8:30 P. M. 


Tickets 83c¢ to $1.65 
The Conservatory will be open all summer 
3435 SACRAMENTO STREET 
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last four notes of Example 2 echo through the woodwinds and horn. ‘The 


He =a é 
violas begin the concluding section of the exposition with a brusque, descend- 





ing three-note figure—G flat, F, E flat—and the exposition ends with this and 
oO 


material derived from Example 1. 

At the beginning of the development the first theme (Example 1) goes 
riding olf adventurously into the new territory of B major in a canon of the 
upper and lower strings. A quieter episode immediately follows, exploiting the 
rising thirds from the first bar of Example | in long notes of the flutes and 
oboes over a descending bass. Soon the brusque, descending three-note figure 
of the closing theme 1s heard in the violas. It passes to the violins, which add 
a new idea: 





























This is worked over in alternate dialogue of the strings and woodwind, fortis- 
simo. A fourth section of the development employs the basic motive, piano, 
dolce. The development ends in mysterious and foreboding mood, with the 
basic motive and the three-note descending figure prominent. A climax is slowly 
built up, with the basic motive insistently repeated, and this oradual increase 
in sonority leads through to the recapitulation. 


The first theme (Example 1) returns in the home key of C minor, and the 
transition passage and second theme (Example 2) are restated in proper 
order, the second theme now being in C major. The closing theme begins m 
the violas as before. The coda opens brilliantly, but soon the tempo changes to 
voco Sostenuto and the movement ends at that slower pace, with the basic motive 
and the first figure of Example 1 over the repeated “V signal” which plays a 
prominent part in more than one symphony in C minor. 
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Andante sostenuto, E major, 3/4 time. There is no way ol providing an out. 
line of this movement without quoting about half of it, and since there js 
nothing in the law or the statutes to prohibit this, here goes. 

The violins have the principal theme at the outset: 




































































The second part of the theme appears in the oboe, overlapping the last bar o| 
the quotation just ended: 
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The contrasting middle section of the movement, in CG sharp minor, like- 
wise begins in the oboe and also overlaps the last bar of the preceding quotation: 
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this material is then subjected to some development. 
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[he restatement of the first part of the movement is highly varied. The 
first theme, Example 4, returns in the woodwind under a counterpoint of the 


violins: 





VIOLINS - 



































and there are other departures from the text of Example 4 as its restatement 
progresses. Example 5 returns in the oboe as before, but is now doubled at the 
octave by a solo violin, which also has arabesque-like variations and is much 
‘io the fore until the end of the movement. 
DER, 
Un poco Allegretto e grazioso, A flat major, 2/4 time. The first theme is 
stated by the clarinet over a plucked accompaniment of the ‘celli: 












































The theme is then repeated by the violins, and following this is a brief con- 
trasting episode, begun with a new phrase of the clarinet, but largely derived 
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from Example 8 with its second and third bars in diminution (i.e. in sixteenth- 
notes instead of eighths.) ‘The theme is partially restated by the clarinet in its 
original form as the first section of the movement comes to its end. 

The middle section goes into B major, 6/8 time, with the following idea: 


woodwind 
9 col § te —- —-—- -—— -- ---— — - — 


== SS 
Fis 
violins ? = 


which is dramatically developed. The key returns to A flat and the time to 
/4, and the first section is heard again in varied and abbreviated form. There 
is a Short coda recalling Example 9. 


























IAW 

Adagio, C minor, 4/4 time. The finale is preceded by a long introduction 
full of fantastic, extremely violent contrasts of pace and dynamics, and devoted 
throughout its first part to the gloomy and distorted foreshadowing of ideas 
| to come in the main movement following, particularly Examples 12 and 15, 
| The first part of the introduction attains a big climax with an enormous roll 
) of the kettledrums, whereupon, like a ray of Suche after a thunderstorm, the 
key changes to C major andl the solo horn announces the following theme* over 

a shimmering tremolo of the strings: 














*Brahms once wrote that this melody was not original with him; he had heard it played 
on a Swiss mountaineer’s horn in an Alpine valley. T he composer’s use of it in the symphony 
has, for this writer at least, very powerful suggestions of mountain atmosphere. The passage 
might be cited as an example of what Prof. Niecks means by his phrase “clandestine program 
music, 
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The flute takes it up, leading to a chorale in the trombones (which are heard 
for the first time in this movement) and bassoons. This is the uppermost voice: 











After the chorale the horn theme returns. 


The tempo changes to Allegro non (roppo, and the main movement begins 
with the following theme* in the violins: 
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The theme passes to the woodwind. The three-note figure G-5B-G 
full bar of Example 12, is then worked over for seven me 
by a transition theme in the violins: 


1, from the first 
asures, and is followed 
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A very brief reference to the horn theme of the introduction (Example 10) 


appears in the flute and third horn just before the second the 
violins in G major: 
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"A persistent legend that refuses to die would have it th 
the finale of Beethoven's ninth symphony. When Br 
characteristically, “Any idiot can see that.’ 


at this theme is plagiarized from 
ahms was asked about this he replied, 
' As a matter of fact, the resemblance is due almost 
solely to the broad, songlike, diatonic character of both melodies; they 


are otherwise com- 
pletely different, except for one minor turn of phrase. 





“Symphony Speaks’ a new radio feature over Station KQW is 
heard every Saturday at 12:30. 


Mrs. Thomas Page Mailliard, chairman of the Young People’s 
Concerts was selected to be the commentator for this special fea- 


ture program. 


Don’t forget “Symphony Speaks’ every Saturday at 12:30 when 


you will be informed of important musical events taking place in 
San Francisco. 
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hortened version of the horn theme (Example 10) at its crest. This climax 


fore 


finally bursts and subsides with the horn theme in its original form, and is then 
followed by the recapitulation of the second theme (Example 14) given to the 
violins in C major. The closing theme (Example 15) also returns, along with 


‘+s subsidiary triplets. 





The coda opens with some modulations stolen from Fingal’s Cave—they 


are at least as close to Fingal’s Cave as the principal theme of the movement 1s 
‘o the ninth symphony—followed by further developments of the motive C-B-C. 
The final section of the movement, based on this figure, goes into alla breve 
time and is marked pit Allegro. It introduces the chorale from the introduc- 
tion (Example 11) at the height of its climax and also deals brilliantly with 


the closing theme (Example 15) before the end. 





CORRIGENDA 


A number of errors were committed in preparing the quotations used in 
these program books this season. Since some subscribers file the outlines for 
future reference, it might be well to list these errors and their corrections. 


SIXTH PROGRAM 
MENDELSSOHN ITALIAN SYMPHONY 
Example: l= The last note in the seventh bar should be C sharp, not B. 


Examples 9a The second note in the third bar should be B natural, not A. 
Natural signs should be inserted before the two other B's in 
this quotation. 


Example 11 — The last note should be G, not E. 


TENTH PROGRAM 
TscHAIKOWSKY B FLAT MINOR CONCERTO 


Example 5 — The violin part should be doubled at the octave from the fifth 
bar to the end. Incidentally, the reference to “Example 6 from 
the first movement” in the seventh line on page 341 should read 
“Example 5 from the first movement.’ 


ELEVENTH PROGRAM 


BRAHMS B FLAT CONCERTO 


Example 4 —. The note held from the 13th to the 14th bar should be E flat, 
not E natural. 


Example 5 — The echoing bass figure, B natural-E, at the end should appear 
in the eleventh bar, the B of the basses and ’celli coinciding with 
the E of the violins. 

Example 12 — The last note in the fourth bar should be G, not A. 

Example 13 — The last note in the fifth bar should be CG, not E. 
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Tht Onl] FRANCISCO SYMPHONY ORCHESTRA 


30TH SEASON 194]-]1942 


he season consisted of 52 performances in a period of 18 wee 
December 5, 1941, and April 18, 1942. The Musical Association of § 


ks between 
San 


Francisco sponsored 12 Friday-Saturday pairs, one popular concert, and four 


Young People’s concerts. By arrangement with the Musical Associ 


ation the 


Art Commission presented five concerts and six performances by the orchestra 
with the Monte Carlo Ballet Russe, the Standard Oil Company of California 
presented ten broadcasts, and the San Francisco Symphony Forum and _ the 
Sacramento Music Series sponsored one concert each. 


The repertoire for the season follows. Unless otherwise indicated, the 
positions listed below were all played at the Musical Association’s Frid 
Saturday concerts under the direction of Pierre Monteux. Abbreviations and 


com- 
ay- 
/ 


initials in parentheses indicate programs other than the regular offerings of 
the Musical Association. “AC” refers to Art Commission CONCELIS.= = Bi aaiG 


Ballet Russe performances, “SS” to Standard Symphony Broadcasts, “YP” 


tO 


Young People’s concerts, ~ Pop,” “Forum” and “Sacto.” to those special events. 
Names of soloists and euest conductors are placed after the titles of works they 
performed, except that the initials “YP” alone indicate the euest conductorship - 
of Rudolph Ganz in the Young People’s series and the initials “BR” alone indi. 
cate the guest leadership of Efrem Kurtz or Franz Allers with the ballet. An 
asterisk indicates first local performance, a double asterisk first performance 


. 


anywhere. ‘The abbreviation 


‘sel.’ indicates that only one or two selected move- 


ments from the work in question were performed. 


BACH: 
(YP) Gavotte from Suite No. 3 
(*arr. O'Connell) Komm ’ Siisser Tod 
(Charles O’Connell) 
Gari ewcauliet) Prelude in: K 
O'Connell) 
(*arr. Cailliet) Prelude and Fugue in F 
minor (also SS) 
(*arr.Cailliet) Prelude and Fugue in G 
minor 
(*arr. O'Connell) Toccata and Fugue in D 
minor (Charles O’Connell) 
BEETHOVEN: 
(YP) First piano concerto (sel.) (Rebecca 
Austria) 
Violin concerto (Naoum Blinder) 
Coriolan overture 
(AC) Egmont overture 
(Sacto) Overture, Leonore No. 3 
Symphony No. 2 (sel. on SS) 
Symphony No. 3 
(BR) Symphony No. 7 
BENJAMIN: 
*Overture to an Italian Comedy (Charles 
O'Connell) 
BERLIOZ: 
(YP) Rakoczy March 
BERGER: 
(Pop) *Concerto for Harmonica and Or- 
chestra (Larry Adler) 
BIZET: 
(SS) Overture, Patrie 
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(Charles 


BORODIN: 

(BR) Prince Igor 
BRAHMS: _ 

Academic Festival Overture (also YP and 

SS) 

Piano Concerto No. 2 (Artur Rubinstein) 

Symphony No. 4 (sel. also on SS) 

Symphony No. 1 
CAILLIET: 

(YP) * Pop Goes the Weasel 
CARPENTER: 

(SS) Adventures in a Perambulator 
CHABRIER: 

(SS) Espana 

(SS) Fete Polonaise (and Forum) 

(SS) Marche Joyeuse 
CHARPENTIER: 

(SS) Impressions of Italy (sel.) 
CHOPIN: 

(BR) Les Sylphides 
DEBUSSY: 

(SS) Dances for Harp and Orchestra 

(Sacto.) Afternoon of a Faun 

(YP) Golliwog’s Cake-Walk 

Iberia 

(Forum) Two Nocturnes (and Sacto.) 
DELIBES: 

(SS) Ballet music from Sylvia 

(AC) Bell Song from Lakme (Lily Pons) 
DENKE: 

(AC) **Introduction and Allegro (Frank 

Denke) (also SS) 


SAN FRANCISCO 








UKAS: ; : 
2 (SS) The Sorcerers Apprentice (also YP) 


DVORAK: 
(SS) Overture, Othello 


(SS) Slavonic Dances 
(AC) Symphony No. 5 
ELGAR: i: 
(SS) Pomp and Circumstance 
ENESCO: 
(YP) Roumanian Rhapsody No. | 
DE FALLA: 
(BR) The Three-Cornered Hat 
Suite from the above 
FRANCK: 
(SS) Symphony (sel.) 
(AC) Symphonic Variations 
3 Brailowsky) 


FOSTER 
(85) Bez iutiful Dreamer 


(Alexander 


GANZ: 
YP) *The Flea 
GERSHWIN: 

(BR) The New Yorker 

(Pop) Suite from Porgy and Bess 


GLAZOUNOV: 
(YP) Concert Waltz in D 


GLINKA: 
Overture to Russlan and Ludmilla 


SS) 


(also 


GODARD: 
(SS) Prelude to Jocelyn 
GOULD: 
(YP) *Pavane 
GRIFFES: oe. 
(YP) The Pleasure Dome of Kublai Khan 
HADLEY: 
(SS) In Bohemia 
HANDEL: 
(AC) 
net) 

HAYDN: | 

(SS) Symphony No. 88 (sel.) 

(YP) Surprise Symphony (sel.) 
HERBERT: 

(SS) Cuban Serenade 

(SS) Serenade for Strings (also Pop) 
IBERT: . 

(AC) Parade and Waltz from Divertisse- 
ment (Andre Kostelanetz) 

d’INDY: 

*Symphony No. 2 

(SS) Prelude to Fervaal 

INFANTE: 

*Three Andalusian Dances for Four Pianos 
and Orchestra. (Rudolph Ganz, E. Rob- 
ert Schmitz, Dalies Frantz and Eugene 
List) 

LALO: | 
Spanish Symphony (Zino Francescattt) 
Overture to The King of Ys (also SS) 
LEKEU: 
(SS) Adagio for Strings 


Organ Concerto No. 4 (Joseph Bon- 


LEPLIN: 
(AC) **Prelude. and Dance (Emanuel 
Leplin) 

LIADOV: 


(SS) Baba Yaga 
(SS) The Enchanted Lake 
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LISZT: 

(AC) Dance of Death (Alexander Brail- 
owsky) 

Mephisto Waltz (also SS) 

MAC DOWELL: 
(SS) The Haunted Forest 
MASON: 

(YP) Suite on Old English Folk Songs 

(sel.) 
MASSENET: 

(SS) dies Erinniyes: (sel:) 

(SS) Scenes Pittoresques 

(SS) Meditation from Thais 

MC DONALD: 
Two Poems on Hebrew and 
Themes (Charles O’Connell) 
MENDELSSOHN: 
Italian Symphony (sel. on SS) 
(SS) Overture to Ruy Blas 
MILHAUD: 
(AC) *Four Ronsard Songs (Lily Pons) 
MOZART: 

(SS) Overture to Don Giovanni 

(YP) Symphony in E flat (sel.) 

(SS) Symphony in G minor (sel.) 

Jupiter Symphony 
(AC) (*arr. La Forge) Variations (Lily 
Pons) 

MOUSSORGSKY : 

(AC) Excerpts from Boris Godounoy (AI- 
exander Kipnis, Andrew McKinley, Rom- 
alda Stetsky, Municipal Chorus) 

(Pop) Hopak 

(arr. Ravel) Pictures at an Exhibition 

(AC) Revery of the Young Peasant (Paul 
Robeson) 

(AC) Song of the Flea (Paul Robeson) 

(Forum) A Night on Bald Mountain 


Aramaic 


NEVIN: 
(SS) Mighty Like a Rose 
OFFENBACH: | 
(BR) Parisian Gayeties 
(Pop) Overture to Orpheus 
PISTON: é 
*Suite from The Incredible Flutist 
PROKOFIEFF: 


Classical Symphony 
*Suite from Lieutenant Kije 
(YP) Peter and the Wolf (Ganz, narrator; 
Monteux conducting) 
RACHMANINOFF: 
(SS) Prelude in C sharp minor 
RAVEL: 
Alborada del Gracioso 
(Pop) (*arr. Adler) Bolero (Larry Adler) 
(SS) Mother Goose (sel.) 
Tzigane (Zino Francescatti) 
RIMSKY-KORSAKOV: 
(AC) Introduction and March from Coq 
d’Or (also SS) 
(BR) Scheherezade (sel. on SS) 
(BR) Spanish Caprice 
(AC) Russian Easter 
ROSSINI: 
(SS) Overture to Barber of Seville 


ROBINSON: 
(AC) *Ballad for Americans (Paul Robe- 


son, Municipal Chorus) 
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SAINT-SAENS: 
(AC) Symphony No. 3 (Joseph Bonnet) 
(YP) Omphale’s Spinning-Wheel 
SCHARWENKA: 
(YP) Mazurka 
SCHNEIDER: 
(YP) Sargasso 
SCHUBERT: 


(AC) Overture to Rosamunde ( Andre Kos- 


telanetz) 

Symphony No. 4 (Charles O’Connell) 

(BR) Symphony in C major (“Labyrinth”) 
SESSIONS: 

Suite from ‘The Black Maskers 
SHOSTAKOVITCH: 

(YP) Polka from the Golden Age 

(BR) Symphony No. 1 (“Red and Black’’) 

*Symphony No. 5 (also AC and sel. on SS) 
SMITH: 


(*arr Stravinsky) The Star Spangled 


Banner 
SIBELIUS: 
(AC) The Swan of ‘Tuonela (Andre Kos- 
telanetz) 
*Symphony No. 3 
SOUSA: 


(YP) ‘The Stars and Stripes Forever 
SOWERBY: 

(SS) From the Northland (sel.) 
STRAUSS, JOHANN: 

Emperor Waltz (also SS) 

(BR) Le Beau Danube 

(Pop) Perpetual Motion 

(Pop) Pizzicato Polka 

(Pop) Waltz from The Bat 
STRAUSS, RICHARD: 

Burleske (Jakob Gimpel) 

Suite from Le Bourgeois Gentilhomme 

Don Juan (also Sacto.) 

(AC) Till Eulenspiegel 


STILL: 

(SS) Afro-American Symphony (sel.) 
STRINGHAM: 

*Nocturne No. 1 (also SS) 
STRAVINSKY: 


*Symphony in C (Igor Stravinsky) 
*Divertimento from The Fairy’s Kiss (Igor 
Stravinsky) 


Suite from The Fire Bird (sel. also on SS) 
(Pop) Song of the Volga Boatmen 
TAYLOR: 
(SS) ‘Through the Looking Glass (sel.) 
TSCHAIKOWSKY: 
Piano Concerto No. 1 (Jose Iturbi) 
Violin Concerto (Miriam Solovieff. Sel. 
also on YP: Enid Henley) 
(BR) The Magic Swan 
(BR) The Nutcracker 
(YP) Polonaise from Eugene Onegin 
(BR) Serenade for String Orchestra 
(YP) Symphony No. 4 (sel.) 
(Korum) Symphony No. 5 
(Sacto.) Symphony No. 6 (sel. also on Po ) 
Romeo and Juliet (Charles O’Connell. 
Also on AC under Andre Kostelanetz, 
and SS) 


USIGLI: 
(AC) *Prometheus Unbound (Gastone 
Usigl1) 
VIVALDI: 
(Pop) (*arr. Adler) Concerto in A minor 


(Larry Adler) 

(arr. Bach) Concerto for Four Pianos and 
Orchestra (Rudolph Ganz, E. Robert 
Schmitz, Dalies Frantz and Eugene List) 

VERDI: _ 
(AC) Caro Nome (Lily Pons) 
WAGNER: 

(YP) Prelude to Act III of Lohengrin 

(AC) Overture to Meistersinger (also 
Forum) 

(Pop) Overture to Tannhauser 

Prelude and Love-Death from Tristan 

(SS) Wotan’s Farewell from Walkuere 

WALTON: | 
*Suite from Facade 
WEBER: ; 
Overture to Euryanthe 
(BR) Invitation to the Dance 
(BR) Vienna, 1814 
WEINBERGER: 

(BR) *Saratoga 
WILLSON: 

*The Jervis Bay (Meredith Willson) 
WOLF-FERRARI: 

YP) Overture to the Secret of Suzanne. 
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ANTHONY, C. C. 
BLANDING, LENA 
DIMOND, MRS. E. R. 
ELKINS, MRS. FELTON B. 
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date these are: 








An important factor in the maintenance of the San Francisco Sym- 
phony Orchestra, for which we are ever grateful, is the foresight of 
patrons, who desiring to assist in the orchestras permanent exis- 
tance, made bequests for the benefit of generations to follow. To 








HELLER, EMANUEL S. 
IRWIN, MRS. FANNIE M. 
LISSER, MRS. LOUIS 
MONTEAGLE, MRS. LYDIA PAIGE 
MC ENERNEY, MRS. GARRET W. 


qT HE FOLLOWING members of the Musical Association of San Francisco 
through their contributions to the Sustaining Fund . . have rendered a 
valuable public service. The Musical Association gratefully acknowledges 
this assistance which has made it possible for the San Francisco Symphony 
Orchestra to perform magnificent music during its thirtieth season. 
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WILLIAM W. CROCKER 
DR. CHARLES CROCKER 

EHRMAN, MR. AND MRS. SIDNEY M. 


FLEISGHHACKER, MR. AND MRS. MORTIMER 
GIRARD, MRS. FRANK R. 
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HAAS, MR. AND MRS. WALTER A. 

HEEEER, MRS ES: 

KOSHLAND, MRS. MARCUS S&S. 

MILLER, MR. AND MRS. C. 8. G. 

SER iEEING. ESE 

STERN, MRS. SIGMUND 

VOLKMANN, GEORGE F. 


REGULAR MEMBERS OVER $100.00 


BARKAN, DR. AND MRS. HANS 
BISSINGER, MR. AND MRS. NEWTON 
BISSINGER, MR. AND MRS. PAUL 
BLYTH, MR. AND MRS. CHARLES R. 
BROOKE, MRS. JULIA FOX 

BROWN, MARTHA LEONARD 
CALIFORNIA BARREL COMPANY, LTD. 
CAMERON, MR. AND MRS. GEORGE T. 
CITY OF PARIS 

COGHLAN, MR. AND MRS. JOHN P. 
COHN, MRS. MAX M. 

COLEMAN, PERSIS H. 

DURHAM, MR. AND MRS. WILLARD H. 
EHRMAN, MR. AND MRS. ALBERT L. 
BEBESSER, DR. LEG) 

ENGELHART, MR. AND MRS. FORREST 
EPSTEIN, GUSTAV 

FAGAN, MRS. PAUL lI. 

FLOOD, MRS. JAMES L. 

AMIE Ee este AES iki 

GEEDSTEIN, GELENE AND LCEITIE Db. 
GREENBAUM, EMIL 

GRIFFIN, MRS. WILLARD M. 
GRIFFITH, ALICE 

GUGGENHIME, MR. AND MRS. BERTHOLD 
GUGGENHIME, MRS. LEON 

HAAS, MRS. A. 

HASTINGS, MRS. RUSSELL P. 
HELLER, MR. AND MRS. WALTER S&S. 
HELLMAN, MRS. I. W. 

HIELS BROS COFFEE, INC. 


SYMPHONY ORCHESTRA 


HOOKER, OSGOOD 

HUNTINGTON, MARION 

HYMAN, MRS. JOSEPH 

JACOBI, J. J. 

KOSHLAND, MR. AND MRS. DANIEL E. 
LENGFELD, MRS. A. L. 

LEVISON, MR. AND MRS. J. B. 

LOWE, SAMUEL 

MC DONALD, MRS. MARK L. 

MCG ENERNEY, GARRET W. 

MC GREGOR, JOHN A. 

MAGNIN I. & COMPANY 
MEYERFELD, MRS. M. 

MONTEAGLE, MR. AND MRS. KENNETH 
MLINSELL, MRS. Ju. E. O: 

MURPHY, WALTER P. 

MUSICIANS’ UNION, LOCAL NO. 6 
PACIFIC GAS & ELECTRIC COMPANY 
PAGE, MR. AND MRS. CHARLES R. 
PARROTT, BARBARA 

ROLKIN, MRS. EDWARD M. 
ROSENBAUM, MRS. EMMA 
ROSENBERG, MRS. ABRAHAM 
ROSENFELD, JOHN AND SONS 
SCHWABACHER, MR. AND MRS. ALBERT E. 
SCHWABACHER, MRS. CARRIE 
SHERMAN CLAY & COMPANY 
SHOMO, MR&. i. A. 

SIMON, MRS. ALFRED 

SEeSS, MRS. .CEGIN 

SLOSS, JUDGE AND MRS. M. E. 
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SMITH, MRS. NICOL 

TAYLOR, MRS. DAVID ARMSTRONG 
TUBES, MRS. ALP RED <S: 
VOLKMANN, MR. AND MRS. DANIEL 
VOLKMANN, JOHANNA M. 


WALTER, MRS. JOHN |. 

TRAE WHibe AOHSE 

WIEL, MR. AND MRS. ELI H. 
YELLOW CAB COMPANY 
ZELLERBACH, MR. AND MRS. J. D. 


REGULAR MEMBERS $100.00 


ACKERMAN, MRS. LLOYD S. 

ALLEN, MRS. WYATT H. 

ARIS NE, CEE Y  “H. 

BABCOCK, MRS. WILLIAM 

BAILEY, MRS. FRAZER 

BALDWIN PIANO COMPANY 

BEAVER, FLORENCE P. 

BENNETT, MRS. GEORGE EDWIN 
BERTON, MRS. G. A. 

BEBE eos 

BLUMLEIN, JACOB 

BORDEN’S DAIRY DELIVERY COMPANY 
BREUNER, CAROLINE 

BREUNER, KATHERINE 

CLARK, MRS. WARREN D. 

CLARK, MRS. WILSON 

CLAYBURGH, HERBERT E. 

COLEMAN, S. WALDO 

CROSS, MRS. CHARLES 

CUSHING, MRS. O. K. 

DALY, MRS. JOHN D. 

BONA SEO) Bin AEE 

DINKELSPIEL, MR. AND MRS. LLOYD W. 
DINKELSPIEL, MR. AND MRS. LOUIS M. 
DINKELSPIEL, MRS. SAMUEL L. 
DEDGE, MRs. GEGRGE M. 

EHRMAN, MRS. ALFRED 

EHRMAN, MRS. S. W. 

THE EMPORIUM 

ESBERG, MRS. MILTON H. 


FABER, DR. AND MRS. HAROLD K. CENDOWMENTI 


FAVILLE, WILLIAM B. 

FISHER, MR. AND MRS. MARSHAL H. 
BeoweERS MRS. JOSEPH C: 
BORBES, JON -F. 

FORCE, R. C. 

FULLER, MRS. W. PARMER, JR. 
GAEL, MRS. REBECCA F. 

GLASER, MRS. EDWARD F. 
GRAHAM, DR. GILBERT F. 
GRIFFITHS, MR. AND MRS. FARNHAM P. 
GUGGENHIME, MRS. D. J. 

HAYNE, MRS. G. P. 

HAYNE, MRS. W. A. 

HELLMANN, MRS. HORATIO G. 
HOCKENBEAMER, MRS. A. F. 
HOTEL ST. FRANCIS 

IRVINE, MRS. JAMES 

KAHN, MR. AND MRS. FELIX 

KAHN, MRS. IRA 

KEAST, MR. AND MRS. GEORGE R. 


KENDRICK, MR. AND MRS. CHARLES 
KING, ARTHUR DALE 

KING, MRS. FRANK B. 

KOSHLAND, MRS. JESSE 

KOSTER, MR. AND MRS. FREDERICK J. 
LANG, MR. AND MRS. ALBERT G. 
LARSH, MRS. H. G. 

LAYMAN, DR. MARY H. 

PSIsist5 Iolo ee (et evn e 
LILIENTHAL, MR. AND MRS. PHILIP N., 
LIPMAN, F. L. 

LOCHEAD, MR. AND MRS. JAMES K. 
MC BEAN, MR. AND MRS. ATHOLL 

MC DONALD, MRS. ANGUS D. 

MAC CALLUM, JEAN A. 

MARTIN, ARCHIE B. 

MICHAELS, C. F. 

MILLS, MRS. EDWARD M. 

MERE it ty, DR ANDEMRS. GERBER? «ce: 
MUSTO, MR. AND MRS. GUIDO J. 
MUSTO, LAURA 

NEUSTADTER, NEWTON H. 
NEWBAUER, MRS. S&S. R. 

NOYES, MRS. FRANK G. 

GEIWER MRS be. 

OPPENHEIMER, MRS. JULIUS 
PAUSON, FRANK & SONS 

POWELL, MR. AND MRS. STANLEY 

IN MEMORY OF MRS. ALBERT J. RAISCH 
RAISS, MRS. CARL 

ROTH, MR. AND MRS. WILLIAM P. 
SAN FRANCISCO MUSICAL CLUB 
SCHILLING, DR. AND MRS. WALTER 
SCHWABACHER, MRS. LOUIS A. 
SHAINWALD, MR. AND MRS. RICHARD H. 
SHEARER, MRS. AILENE H. 

SINTON, MRS. EDGAR 

SKEWES-COX, MRS. VERNON 

SLACK, CHARLES W. 

SESS, MRS: JOSEP 

SLOSS, MR. AND MRS. LEON JR. 
SLOSS, MR. AND MRS. LOUIS 

STERN, MR. AND MRS. NEWTON W. 
STRAUSS, MRS. JACK S. 

SUTRO, MR. AND MRS. ALFRED 
VOLKMANN, MR. AND MRS. WILLIAM G. 
WALTER, MRS. C. R. 

WILLIAMS, MRS. W. WILBERFORCE 
WITTER, MR. AND MRS. DEAN 
WRIGHT, MR. AND MRS. HAROLD L. 
YOUNGER, MRS. WILLIAM J. 


ASSOCIATE MEMBERS 


AARON, RAE B. 

ACHENBACH, MRS. M. 5S. 
ACKERMAN, MRS. I. S. 

ADAMS, MRS. WILLIAM WOODS 
ALBERT, MRS. ALEXANDER 
ALEXANDER, ELIZABETH 

ALLEN, EDWARD OQ. 

ALLEN, MRS. HERBERT W. 
ALLEN, MARTHA L. 

ALLEN, MRS. R. H. 

ALTMAN, MR. AND MRS. JOHN OC. 
ANDERSON, MRS. BERRIEN P. 
ANDERSON, MELVIN J. 
ANDERSON, MRS. NANCY W. 
ANDREWS, MARGARET 
ANDREWS, MARY 

ANDREWS, MR. AND MRS. ROBERT E. 
ANONYMOUS 

ANSPACHER, MRS. SELMA H. 
ARNHOLD, MRS. B. 

ARNSTEIN, MRS. HUGO 
ARNSTEIN, MRS. WALTER 
ASTREDO, MRS. J. C. 

BADGER, MRS. H. F. 

BAERWALD, MR. AND MRS. ERNST 
BAKER, MRS. GEORGE W. JR. 
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BAKEWELL, HARRIET B. 
BALDWIN, A. R. 

BALDWIN, FRANCES 

BALDWIN, MRS. JOHN GLASCOCK 
BARKAN, FRITZ 

BARKAN, DR. OTTO 

BARTLETT, MRS. EDWARD OTIS 
BARUCH, MRS. ALBERT 
BARUCH, MRS. FREDERICK 

IN MEMORY OF MARCUS M. BARUH 
BATCHELDER, LINCOLN 

BATES, MRS. GEORGE E: 
BAUER, MRS. SAMUEL 

BAUM, HELEN H. 

S12 SSE ea GIS ta eS lad | ein 
BEETZ, MR. AND MRS. HANS B. 
BENIOFF, MR. AND MRS. DAVID 
BEN TEEN. MRSwGRARCESS ri. 
BENTLEY, FLORENCE 
BENTLEY, MARILYN 

BENTLEY, MRS. WALTER 
BEPLER, DR. ALICE C. 
BERENSON, MRS. A. 

BERKELEY PIANO CLUB 
BEURMAN, MRS. ANNIE P. 
BISHOP, MRS. ROY 


SAN FRANCISCO 








BISSINGER, MRS. 5. 
BUORNSTAD, MRS. A. W. 
BLACK, MRS. A. P. 

BLACK, MRS. CHARLES N. 
BLACKWELDER, MRS. ELIOT 
BLAIR, JEANNIE M. 
BLANCHARD, MR. AND MRS. HERBERT P. 
BLOCH, MRS. F. V. 

BLOOM, MRS. SAM 

BOARDMAN, MRS. W. W. 
BOGGS, MRS. ANGUS G. 
BOHEMIAN SYMPHONY ORCHESTRA 
BOLAND, MRS. F. ELDRED 
BOLTON, MRS. R. C. 
BONTECON, HELEN 

BOOTH, MRS. F. E. 

BORNSTEIN, BERNYCE L. 
BOWLES, BEATRICE N. 

BOYLE, NINA 

BRADEN, MRS. H. R. 
BRANDENSTEIN, MRS. M. Jd. 
BRANSTEN, MR. AND MRS. EDWARD 
BRANSTEN, EDWARD, JR. 
BRANSTEN, MRS. MANFRED 
BRAWNER, MRS. W. P. F. 
BRICCA, MRS. C. R. 

BROOKS, GEORGE W. 

BROWN, MRS. ABRAHAM LINCOLN 
BROWN, MRS. HILYER 

BROWN, MRS. I. I. 

BROWN, MRS. LAURENCE CLAY 
BROWNELL, MRS. E. E. 

BRUCE, MR. AND MRS. STARR 
BRUNN, DR. HAROLD 
BUCHANAN, LYNDA 

BUCK, THOMAS 

BUCKWALTER, EDNA W. 
BUGBEE, MRS. LEE 

BULL, MRS. EDWARD CLINE 
BULLARD, MR. AND MRS. ROBERT P. 
BULLION, MRS. ALICE 

BULLIS, MRS. EDWARD A. 
BULLOCK & JONES COMPANY 
BURCKHARDT, CAROLINE 
BS eerie ates 

BUTTE, MRS. C. FELIX 

CAHN, MRS. M. I. 

CAHN, MR. AND MRS. RALPH 
CALIFORNIA CLUB OF CALIFORNIA 
CAMP, MR. AND MRS. HARRY 
CAMPBELL, DOUGLAS H. 
CAMPBELL, MRS. GRACE P. 

CAP & BELLS CLUB 

CARSON, MRS. A. C. 

CATLIN, BESSIE M. 

CELLA, ALMA 

CHAMBERLAIN, ELEANOR BUSH 
CHAMBERLAIN, MRS. W. P. 
CHAPMAN, MRS. C. C. 
CHARLES, MARTIN A. 

CHARLES, MRS. R. W. 
CHARPIOT, MRS. HENRY L. 
CHASE, MRS. GEORGE Q. 
CHIPMAN, MRS. W. F. 

CLARA, MADAME 

CLARK, MRS. TOBIN 

CLAY, MAUDE C, 

CLAYTON, A. FLORENCE 

CLIFT, MRS. HENRY 

COBLENTZ, MRS. LAMBERT 
COLE, MRS. ERNEST R. 
COLMAN, MR. AND MRS. JESSE C. 
COMAN, MRS. E. T. 

COOK, H. 

COOK, MRS. W. H. 

COOPER, MRS. C. M. 

COOPER, ETHEL 

COPE, MRS. WALTER B. 
CORDES, DR. AND MRS. FREDERICK C. 
CREED, MRS. W. E. 

CROWLEY, MRS. P. J. 

DAILEY, MRS. GARDNER 
DAVIS, ALBERT D. 

DAVIS, B. 

DAVIS, MRS. FRANCES L. 
DAVIS, MRS. JOHN F. 
INMEMORY OF LOUISE DAVIS 
DEERING, MRS. ROBERT L. 
INMEMORY OF WILLEM DEHE 
DELANY, MARION 

DE LATOUR, MRS. GEORGES F. 


SYMPHONY ORCHESTRA 


DE EER AMRS.3— ick or 
DEMPSTER, MRS. LCOOIS Rk. 
DENNIS, CHARLES M. 
DERNHAM, MRS. IRENE B. 
DEWEY, CONSTANCE M. 

DILL, MR. AND MRS. MARSHALL 
DONOHOE, KATHARINE 
DREXLER, MRS. E. A. 
DRYFOOS, MRS: BEAT RIEE 
DUNCAN, MRS. ARTHUR L. 
DURDEN, ROBERT 

DUTOT, ELIZABETH 

DUTTON, MRS. DUNN 
DUTTON, MRS. GRAYSON 
DYER, JvoSeEPHAn: 

EARHART, GERTRUDE 
EASLEY, JULIA M. 

EBRIGHT, MRS..GEORGE 
EDOFF, MRS. FRANK uJ. 
EDWARDS, MRS. ELIZABETH D. 
EDWARDS, MRS. J. P. 
EDWARDS, MRS. JAMES R. 
EGAN, MRS. I. J. 

alm be Sel dU Wed tsy 
EINSTEIN, ELSA B. 
EISENBASH, DAVID R. 

EISNER, MRS. NORMAN 
ELCRUS, MRS. GHARLCES DE Y: 
ELOESSER, HERBERT 

EMGE, DR. EIA. 

EPPINGER, MRS: d., JR. 
EPSTEIN, MRS. M. H. 
ERSKINE, DOUGLAS 
ERSKINE, MRS. MORSE 
ESBERG, A. I. 

EVANS, MR. AND MRS. HARRY 
EVERS, MRS. ALBERT JOHN 
EYRE, MARY 

FALK, EDNA SALLY 

FAUBEL, GRACE 

FPAURE, VibaToiR OG, 

FAUST, IDA 

FEIGENBAUM, MRS. B. i. 
FEIGENBAUM, MRS. LOUIS 
FENNIMORE, MRS. W. D. 
FERGUSON, MRS. R. CRAIG 
FIELD, MRS. ALEXANDER 
FIRESTONE, MR. AND MRS. NATHAN 
FISHER, MRS. GALEN M. 
FISHER, MARJORY M. 
FITZGERALD, MRS. R. M. 
FLAMMER, CHARLES 
FLEISCHMAN, MRS. M. R. 
FLEISHMAN, MRS. S&S. G. 
FLETCHER, MR. AND MRS. LAWRENCE S&S. 
FLOYD, MRS. B. CREELMAN 
FOLENDORF, GERTRUDE R. 
FOLLANSBEE, MRS. A. W., JR. 
FOLLIS, MRS. GAVIN 

FOREE, DR. LYNN 

FRANK, MRS. JENNIE L. 
FRANKENAU, MRS. MAX 
FRIED, MR. AND MRS. ALEXANDER 
FRIEDLANDER, MRS. EVA 
FRIES, FRANK H. 

FULMER, DR. CHARLES C. 
GALE, MRS. MAURICE 
GARDINER, MRS: F. Hi: 
GARDNER, MRS. KENNETH 
GARLAND, DR. AND MRS. L. H. 
GAY, ELIZABETH 

GEORGE, JULIA 

GERBODE, DR. AND MRS. FRANK 
GHIRARDELLI, MRS. ALFRED 
GRIRARDEEL I Ba lock 
GLENN, DR. AND MRS. ROBERT A. 
GLOVER, DR. MARY E. 
GOLDMAN, MRS. LOUIS Jd. 
GOLDMAN, MRS. ROBERT L. 
GOODE, MRS. PERCY G. 
GOODFELLOW, MRS. J. D. 
GOODHEART, CLARENCE lI. 
GOODMAN, MRS. ISAAC 
GOULD, MRS. JASON 

GRANT, MR. AND MRS. SPENCER 
IN MEMORY OF ALICE M. GRAY 
GRAY, MRS. HORACE 
GREATHEAD, MRS. NORMAN J. 
GREEFKENS, GERALDINE 
GREENBERG, MRS. STUART N. 
GREENE, LOUIS GC. 
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GREENHOOD, FRANCES IN MEMORY OF MAURICE HENRY KNOX 






















GREENLEE, MRS. FREDERICK L. KOHLMOOS, JOHN H. 
GREENWELL, MRS. J. O. KOHN, MRS. 5S. 

GREGORY, MRS. DONALD KORBEL, CAROLINE 

GREGORY, MRS. WARREN KROPP, MIRIAM 

GRIFFIN, MIRIAM KUTNER, ALFRED 

GROSJEAN, C. £&. RICE MILLING COMPANY LACEY, JOSEPH C. 

GUNST, MRS. M. A. LACY, MRS. GEORGE §&. 

GUNST, MR. AND MRS. MORGAN A. LAMONT, DONALD Y. 
GUSTAFSON, AMALEY LANDELS, MRS. E. D. 

HABER, RICHARD LANSBURGH, S. LAZ 

HABER, MRS. SAMUEL B. LEAVENS, MR. AND MRS. ROBERT F. 
HACKETT, GC. NELSON LEE, MRS. RUSSELL V. 
HAEFNER, EMMA LENS, FRANCES 

HALLAWELL SEED COMPANY PETeCeER] Bo VW 

HAMILTON, MRS. EDWARD MORSE LEV Ya EEAINE A 

HAMILTON, VERA LEVY, MRS. FERNAND 

HANCOCK BROS. LEVY, MARTHA 

HANDLON, MRS. JOSEPH H. LEVYS) De 

HANFORD, MRS. LLOYD D. LEWIS, AZRO N. 

HANNA, MRS. RIGHARD ud. LEWIS, MRS. GILBERT N. 
HANNAH, MRS. C. C. LICHTENSTEIN, MRS. JOY 
HARDY, MRS. SUMNER LIEBENTHAL, MRS. A. 

HARRIS, MRS. F. Jd. LIEBES, ARNOLD 

HARRIS, MRS. L. W. LIEBMANN, MRS. MAURICE 
HARRISON, MRS. ROBERT w. LILIENTHAL, MRS. A. G. 

HART, MRS. HENRY H. LILIENTHAL, B. P. 

HART, MRS. WALTER MORRIS LILIENTHAL, JEAN 

HAYDEN, CURTIS LILIENTHAL, MRS. JESSE W., JR. 
HAYDEN, uJ. R. LILIENTHAL, MR. AND MRS. SAMUEL 
HAYWARD, MRS. NELSON LILIENTHAL, VICTORIA 

HECHT, EDITH _ISSER, DR. AND MRS. HANS 
HEIDENREICH, CHARLES LIVERMORE, MRS. N. B. 
HEIMANN, MR. AND MRS. RICHARD LIVINGSTON BROS., INC. 
HELLER, MR. AND MRS. EDWARD H. LIVINGSTON, LAWRENCE 
HELLER, MRS. WALTER D. LOMBARDI, MRS. M. E. 
HELLMAN, MRS. F. J. LONG, MR. AND MRS. du. A. 
HELLWIG, C. A. LORENCE, ALICE 

HENNESSY, AILEEN M. LOVEJDY, MRS. GWEN L. 

HESS, TERESA IN MEMORY OF MRS. ELLA LOWE 
HEWLETT, MRS. A. W. LOWE, W. H. 

HEYMAN, MRS. ALVIN LOWENBERG, A. J. 

HILL, MRS. HARRY LOWENTHAL, MRS. W. B. 
HILLER, EDNA LOWREY, MRS. ALAN J. 
HIRSGHKIND, W. MC BAINE, MRS. Jd. P. 

HOBART, MRS. L. P. MC DONALD, MRS. JULLIARD M. 
HODGES, MRS. E. 5S. MC GAW, MRS. JOHN 

HOISHOLT, MRS. ANDREW W. MC GINNIS, MR. AND MRS. FELIX 5S. 
HORSBURGH, MRS. JAMES MC GREGOR, CAMPBELL 
HOSFORD, MRS. GEORGE N. MC KEE, MRS. ALBERT B. 
HOUGAARD, MRS. W. F. MCKINNON, MRS. HAROLD R. 
HOUGHTELLING, MRS. WILLIAM MC LAUGHLIN, MRS. ALFRED 
HOWELL, ALBERT J. MC LEAN, L. D. & COMPANY 
HOWELL, JOHN THOMAS MC NEAR, MRS. GEORGE P. 
HOWLETT, MRS. FRANK MACEY, MRS. JAMES G. 
HUMPHREY, WILLIAM F. MACK, MRS. A. 

HYMAN, MRS. WILLIAM L. MAILLIARD, MR. AND MRS. J. W., JR. 
JACQUES, MRS. JOSEPH R. MAJORS, DR. ERGO A. 

JEDDIS, MRS. ALPHONSE MARK HOPKINS HOTEL 

j JEDDIS, MRS. FRANK L. MARSHALL, MRS. STEWART M. 

JENKINS, ELEANOR CUSHING MASON, GERTRUDE A. 

it JOHNSON, GRACE NOBLE MAYER, MRS. HENRY L. 

"i JOHNSON, MRS. WALTER 5. MAYES, MRS. CAROLYN S. 

"i JORDAN, MRS. DAVID STARR MEARS, PROFESSOR AND MRS. ELIOT G. 

i JORDAN, MAHLON K. MENDELL, MRS. GEORGE H. 

+ JOSEPH, SIEGMUND MENDELSON, MRS. JULIUS 

ie KAHN, MRS. FRANCESLDA L. MERILLION, MRS. RALPH 

t KAHN, SAMUEL METCALF, MRS. JOHN B. 

ih KALENBORN, MRS. A. 5. MEYER, ADOLPH C. 

! KAUFFMAN, MR. AND MRS. SOL MEYER, MRS. ALFRED 

i KAUFMANN, MRS. A. MEYER, JULIAN J. 

Hl KAYE, MR. AND MRS. JAMES MAYFIELD MEYER, MRS. MARTIN A. 

ai) KEATOR, MRS. B. C. MEYERHOFF, MRS. PAUL 

fi KEENAN, MRS. HUBBARD MIDDLEMAS, MRS. STUART 

it KEBREY, BE? LE MILLER, MRS. HARRY EAST 

' KELLEY, WALTER §&. MILTON, MRS. MAXWELL C. 

KELLY, LOUISE P. MOFFAT, HENRIETTA 
KENT, ARTHUR H. MOFFITT, JAMES K. 

KEYES, EDNA L. MONTEAGLE, MR. AND MRS. PAIGE 
KIMBER, JOHN E. MOSGRAVE, ALICIA 

KING, GENEVIEVE MOORE, JAMES R. 

KING, PERCY L. MOORE, MRS. WALTON 

KIRK, MRS. JOSIAH H. MORGAN, MRS. H. W. 

ih KIRKHAM, MRS. FRANCIS MORRISON, MRS. LEWIS F. 

Ky KIRKWOOD, MRS. ROBERT C. MORRISSEY, MRS. E. ud. 

KIRKWOOD, MRS. ROBERT C., UR. MUEH, MRS. W. G. 

i KLUMPKEY, JULIA MURDOCK, MRS. WILLIAM C., JR. 
IN MEMORY OF ANNA E. KLUMPKEY MUSTO, MRS. CLARENCE E. 
KLUSSMAN, DR. AND MRS. H. MYERS, HELEN E. 

KNOX, MRS. JOHN B. NATHAN, MR. AND MRS. A. N. 


NATHAN, MR. AND MRS. JOHN J. 
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NELSON, MR. AND MRS. RALPH R. 

NEPPERT, JULIA M. AND FLORENCE E. 

NEWHALL, MRS. E. W., JR. 

NICKELSBURG, MR. AND MRS. M. 5S. 

NICKELSBURG, MRS. 5. 

NICHOLLS, JOHN N. 

NICHOLS, HENRY D. 

NIELSEN, MRS. ERICH 

NOBLE, MRS. CHARLES, JR. 

NOCK, H. M. 

NORRIS, MRS. FRANK 

NORTON, RICHARD P. 

O’CONNOR, MOFFATT & COMPANY 

OLCESE, MARGARET T. 

OLDER, MRS. B. ul. 

OLIVER, MRS. A. LESLIE 

OLIVER, MRS. WILLIAM L. 

OLNEY, MRS. WARREN, JR. 

OPPEN, MRS. GEORGE A. 


IN MEMORY OF SELBY C. OPPENHEIMER 


ORRICK, W. H. 

oTIS, MRS. JAMES 

atro, MRS. GEORGE 

PACIFIC MUSICAL SOCIETY 
PAGE, DR. AND MRS. B. H. 
PALMER, MRS. RALPH W. 
PEDRONI, MRS. JOSEPH P. 
elsipamiiis (ms 75. WY 

PHILLIPS, ESTHER B. 
PISCHEL, MRS. KASPAR 
PLATE, MRS. H. ROBINSON 
PLATE, PHOEBE 

POLITZER, MRS. JEROME 
efolLiEiWVays pb tr 

POSEY, MRS. MARY M. 
POTTER, MRS. ASHTON 
POTTER, MRS. J. SHELDON 
PRINGLE, CORNELIA GC. 
QUINLAN, MRS. VIRGINIA 
RAAS, MRS. J. C. 

RATHBONE, KING & SEELEY 
RUAR en IMIRS Sen at eIN Se 

REED, DR. ALFRED LC. 
REHFISCH, MRS. H. W. 
RENNY, MRS. JESSIE 
RETTENMAYER, MRS. J. P. 
REYNOLDS, MAUD CLARK 
REYNOLDS, MRS. LLOYD 
RHINE, ESTHER 

RIGH, MRS. HELEN D. 
RICHARD, MR. AND MRS. HARRY 
RINDER, REV. REUBEN R. 
ROBERTSON, MRS. CAMERON 
ROBINSON, MRS. MABEL R. 
ROGERS, MRS. WILLIAM LISTER 
ROOS BROS. 

ROOS, MRS. ROBERT A. 
ROSENBAUM, MRS. CHARLES 
ROSENER, LELAND S. 

ROTH, ADOLPH 

ROTH, MRS. ANGELA WING 
RETHSEAIED, MRS. EHRA E. 
ROWE, MRS. ALBERT H. 
RUBKE, F. W. 

RUDEMAKER, HARRIET E. 
RUEGER, MR. AND MRS. GODFREY, UR. 
SAHLEIN, MRS. HENRY 
SALOMON, MRS. LEON 

SALZ, MILTON H. 

SAMPSON, DR. AND MRS. JOHN uJ. 
SAMSON, MRS. S&S. 

SAN FRANCISCO SOROPTIMIST CLUB 
SARON!I, MRS. ALFRED B. 

SP WALISh! 186 sa. 

SBARBORO, MRS. ALFRED 
SCHAUBYE, MR. AND MRS. CARL 
SCHMIDT, MRS. B. H. 
SCHMIEDELL, MRS. E. G. 
SCHUBERT, RICHARD 
SCHUSSLER, HENRY 
SCHWAMM, LOUISE 
SCHWARTZ, SIDNEY L., 
SCOTT, MRS. B. C. 

SELENE, ROSE L. 

SELLMAN, MRS. W. H. 
SHAINWALD, MRS. R. 5S. 
SHARP, FANNIE AND VIOLET 
SHARP, DR. AND MRS. J. G. 
SHARPE, MRS. O. A. 
SHERMAN, MRS. JULIUS 
SHUEY, CLARENCE A. 


SYMPHONY ORCHESTRA 


SIMKINS, MRS. CORNELIA L. 
SIMON BROS. 
SIMON, R. O. 
SIMPSON, MRS. A. W., JR. 
SIMPSON, WALTER &. 
SINSHEIMER, MAY 
SINSHEIMER, MRS. SAMUEL C. 
SINTON, STANLEY H. 
SINTON, MRS. STANLEY, JR. 
SIR FRANCIS DRAKE HOTEL 
SMITH, DOROTHEA K. 
SMITH, MRS. STUART F. 
SMITHIES, DR. H. R. 
SOMMER & KALIFMANN 
SONNENBERG, MRS. A. 
SOUTHWORTH, ESTELLE 
SPRAGUE, MRS. FRANCES A. 
SPERRY, MRS. HORACE B. 
STANTON, MRS. ROBERT 
STARR, MRS. G. W. 
STEBBINS, MRS. EVELYN W. 
STEBBINS, LUCY WARD 
STEINHART, HILDA 
STEINHART, ROSE 
STEINMAN, ETTA 
STEPHENS, MRS. GEORGE 
IN MEMORY OF EMANUEL M. STOLZ 
STOLZ, MAX 
STONE, MRS. ABRAHAM LINCOLN 
STRAUS, MRS. LOUIS 
STULL, FLORENCE 
SULLIVAN, FRANK E. 
SULLIVAN, NOEL 
SUSSMAN, MRS. EMILIE 
SUTRO, BARBARA 
SUTRO, MRS. JOHN A. 
SUTTON, MAUD 
TERWILLIGER, MRS. H. L. 
TETLOW, MARY A. 
THOMAS, A. F. 
THOMAS, MRS. FREDERICK F., JR. 
THOMPSON, BARBARA BEACH 
THOMPSON, MRS. JAMES A. 
THOMSON, MRS. BETTIE W. 
THRELKELD, MRS. M. EC. 
TITZELL, MRS. GEORGE T., JR. 
TOBIN, MRS. CYRIL R. 
TOWNE, HELEN 
TOWNE, MRS. JAMES W. 
Teo eSar IMIRSt wh Tee 
TUBBS, TALLANT 
UPTON, MRS. JOHN 
URIST, IRVING M. 
VAN PELT, MRS. H. M. 
VINGENT, MRS. W. GERMAIN 
VON ADELUNG, MRS. EDWARD 
WA Slap (Ete wNe 
WAGNER, MRS. GEORGE 
WAGNER, HELEN R. 
WALDECK, EDA 
WALDROP, MRS. UDA 
WALKER, MRS. DAVID H. 
WNL Y Nee IMIR tad Wave 
WEED, MRS. BENJAMIN 
WEILL, MR. AND MRS. MICHEL D. 
WEINSTOCK, MRS. H. 
WHITING, MRS. RANDOLPH 
WIHR, MRS. GEORGE M. 
WILDBERG, MRS. IRVING Il. 
WILLARD, MARY 
WILLIAMS, STEPHEN 
WILSON, MRS. A. W. 
WOLF, MRS. MAX 
WOLF, MRS. PAUL T. 
WOLFF, MRS. M. L. 
WOOD, LEONARD E. 
WOOD, HAZEL AND MYRTLE 
WOOD, MRS. PAUL 
WOODRUFF, MRS. E. D. 
WOODS, WILLIAM W. 
WOMENS’ MUSICIANS CLUB OF 
SAN FRANCISCO 
WORMSER, MRS. PAUL 
WRIGHT, MRS. H. E. 
WURSTER, WILLIAM WILSON 
YABROFF, MRS. SAMUEL 
ZARUBA, MRS. V. 
ZEMANSKY & FASS 
ZENTNER, MRS. JULIUS 
ZIEL, MRS. JOHN G. 
ZIMMERMAN, MRS. PHILIP 
ZIMMERMAN, R. 
Zoek eb GArRiar. 
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FIRMS AND ORGANIZATIONS CONTRIBUTING 


We are fortunate in being able to list a number of firms and Organ- 
izations among our contributors, for this is a definite recognition 
of the symphony’s worth to the community as a civic asset, as 
well as being a source of cultural uplift to thousands of individuals, 


EE 





BALDWIN PIANO COMPANY 

BEETZ BROS., INC. . 

BEN!IOFF BROS., DAVID, FURRIERS 
BERKELEY PIANO CLUB 

BOHEMIAN SYMPHONY ORCHESTRA 
BORDEN’S DAIRY DELIVERY COMPANY 
BULLOCK & JONES COMPANY 
CALIFORNIA BARREL COMPANY, LTD. 
CALIFORNIA CLUB OF CALIFORNIA 
CAP & BELLS CLUB 

CITY OF PARIS 

THE EMPORIUM 

GROSJEAN, C. E. RICE MILLING COMPANY 
HALLAWELL SEED COMPANY 
HANCOCK BROS. 

HOTEL ST. FRANCIS 

LIEBES, ARNOLD, FURRIER 

LIEBES, H. G COMPANY 

LIVINGSTON BROS., INC. 

MC LEAN, L. D. & COMPANY 
MAGNIN, I. G COMPANY 

MARK HOPKINS HOTEL 








ee aienee i ccemee eee queens 
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MUSICIANS’ UNION, LOCAL NUMBER 6 

NATIONAL LEAGUE OF AMERICAN PEN WOMEN 
SAN FRANCISCO BRANCH f 

O’CONNOR, MOFFATT & COMPANY 

PACIFIC GAS & ELECTRIC COMPANY 

PACIFIC MUSICAL SOCIETY 

PAUSON, FRANK & SONS 

RATHBONE, KING & SEELEY 

ROOS BROS. 

ROSENFELD, JOHN SONS 

SAN FRANCISCO MUSICAL CLUB 

SAN FRANCISCO SOROPTIMIST CLUB 

SHERMAN, CLAY & COMPANY 

SIMON BROS. 

SIR FRANCIS DRAKE HOTEL 

SOMMER & KAUFMANN 

URIST & TOPLON 

THE WHITE HOUSE 

WOMENS’ MUSICIANS CLUB OF SAN FRANCISCO 

YELLOW CAB COMPANY 

ZEMANSKY & FAAS 
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AL DONAHUE 


AND HIS ORCHESTRA 


F eaturing 


Jean Gordon * Snooky Lanson 


The Palace Hotel 


Edmond A. Rieder, General Manager 


DANCING NIGHTLY (EXCEPT MONDAY) 
SATURDAY COCKTAIL DANSANT 
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DEFENSE 


BONDS + STAMPS 














JOAN BENNETT in her 
American Women’s Volunt 
Services uniform 


* 
Starring in Edw. Small’s Unites 


Production “Twin Beds 


tts Cigarette 


and Mine | 


Yours too for a full share of Mildness 

‘etter Taste and Cooler Smoking...that’s what you 

jand all other cigarette smokers are looking for... 

and you get it in Chesterfield’s Right Combination 
of the world’s best cigarette tobaccos. 


Make your next pack Chesterfields ... regardless 
_ of price there is no better cigarette made today. 


| 


EVERYWHERE YOU GO 


Copytight 1942, Liccett & Myers Tosacco Co. 




















THE.ART.COMMISSION.OF.SAN FRANCISCO 
MUSICAL-ASSOCIATION.OF.SAN FRANCISCO 


IN ASSOCIATION WITH 


MUS | C.l ANS «© UN. 1 O - No% BD O-C As Ee eeneoreo 
SAN FRANCISCO.CHAMBER.OF.COMMERCE 


Jointly Present 


San CLranctsco 
Symphony 
Orchestra 


Gala Birthday Party 


CELEBRATING IT’S THIRTIETH ANNIVERSARY 


This Celebration is made possible through the cooperation of Pierre Monteux, Brian Aherne and 
Members of the San Francisco Symphony Orchestra who have generously donated their services. 
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TUESDAY EVENING.DECEMBER 2, 1941.8:30 O’CLOCK 
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PROGRAM... 


CHARLES PAGE, JR., Commentator 12 f2(e4¢ 


VI 
WALTZ, “ON THE BEAUTIFUL BLUE DANUBE” 


a se Jonah SUTTUSS 


THE STAR SPANGLED BANNER 


WALTZ, “TALES OF THE VIENNA WOODS” . 


RITES DE PASSAGE . 


WALTZ OF THE FLOWERS from ‘“‘Nutcracker Suite”. 


Il 


Il 


Johann Strauss 


Music by Paquita Anderson 


Percussion by GAucHuo 


KATHERINE DUNHAM 
AND HER DANCE COMPANY 


This can best be characterized as the set of rituals surrounding the transition of an individual 
or group of individuals from one life crisis to another. The ritual period, often at once both 
sacred and dangerous, is under guidance of the elders of the community; the entire community 
joins in this critical transition so that the individual may, in a changed status, have a complete 
rejoining with the society. 

The rites dealt with here do not concern any specific community nor any authentic series of 
rituals. They were created to try and capture in abstraction the emotional body of any primi- 
tive community and to project this intense, even fearful personal experience, under the im- 
portant change in status and the reaction of the society through this period. 


(a) Ritual — Associated with marriage or mating. 


Maiden in the Community Lavinia Williams 


Man in the Community Laverne French 


(b) Ritual — 


Boy Initiate Talley Beatty 


Warrior . Roger Ohardieno 


The passing from boyhood to manhood by means of formal initiation. The first section portrays 
the boy’s isolation and his vision of becoming a warrior. In the second section, masked men of 
the community, led by the warrior who has appeared in the boy’s vision, come to take him to 
the formal initiation. He is both eager and afraid. 


(c) Ritual — 
Matriarch Katherine Dunham 


The wives of a chief mourn his death. Through the intervention of the matriarch the defeat of 
death is accomplished, and the life cycle continues. 


with Pianos and Percussion 


IV 


PETER AND THE WOLF . 


BRIAN AHERNE, Narrator 


PINT TOE Re MeES 8: -O UN 


Tschatkowsky 


Prokofteff 


RIIMRA CLILER 
IMPORTANT 


CHANGE IN PROGRAM 


Instead of — 


“RITES DE PASSAGE” 


KATHERINE DUNHAM 
And Her Dance Company 


Will Present 


“LESJAZZ HOT 


(a) Variations on the Theme 
Boogie Woogie. ..Lewis, Ammons and Smith 
Lucille Ellis and Group 


(b) Barrel House (Florida 
Swamp Shimmy) Lewis and Ammons 
Katherine Dunham and Joe Stevenson 


(c) Honky-Tonk Train 
“Cokey” Brakeman Talley Beatty 
Lady Passenger Lucille Ellis 


Vil 


R DANCE COMPANY 
Morejon 


Andre 


strumental Accompaniment. 


Symphony) Harl MacDonald 
P 


ATHERINE DUNHAM 
1 historic occasion, for certainly never before in all 
ias there been so convincing and authoritative an 
m went to Haiti and the neighboring islands on a 
ances and rituals and since then she has carried on 
r Foundation. . . Miss Dunham has graduated her 
wing. . . ahis sounds tremendously anthropological 
lebonair and delightful. John Pratt’s costumes are 
he whole show is well staged and colorful.” 
—John Martin, New York Times 


F THE COMPANY 

— CARMENCITA ROMERO 
CLAUDE BROWN 
LAVERNE FRENCH 
‘TOMMY GOMEZ 
FRANK NEAL 
ROGER OHARDIENO 


ISON, Guest Artist 
gned by JOHN PRATT 
lagement by DALE WASSERMAN 


At the pianos, PAQUITA ANDERSON and GERI GALEAN 
Percussionist, GAUCHO VANDERHANZ; Trumpeter, IVAN LOPEZ 


Baldwin Pianos Used 
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VICTOR RECORDS OF “LA VALSE” ON SALE IN THE LOBBY 








THE STAR SPANGLED BANNER 
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WALILZ, TALES OF THE VIENNA WOODS” -. ...... Johann Strauss 
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Percussion by Gauc 


KATHERINE DUNHAM 
AND HER DANCE COMPANY 


This can best be characterized as the set of rituals surrounding the transition of an individual 
or group of individuals from one life crisis to another. The ritual period, often at once both 
sacred and dangerous, is under guidance of the elders of the community; the entire community 
joins in this critical transition so that the individual may, in a changed status, have a complete 
rejoining with the society. 

The rites dealt with here do not concern any specific community nor any authentic series of 
rituals. They were created to try and capture in abstraction the emotional body of any primi- 
tive community and to project this intense, even fearful personal experience, under the im- 
portant change in status and the reaction of the society through this period. 


(a) Ritual — Associated with marriage or mating. 
Maiden in the Community.............. - SENDS, Wane ae Lavinia Williams 


WY Sh 9 a Bs aed Sey teks TAO) a Seah age bo Vill ene rer le or ar erage Laverne French 
(b) Ritual — 

GSS Sar oie por ete ethan tamer ome tee ria ts here ere ere eT Talley Beatty 
NM ALTION ga eett a an Warmterias 5 cats wn ea Soman peg auewa te Eh 4 Roger Ohardieno 


The passing from boyhood to manhood by means of formal initiation. The first section portrays 
the boy’s isolation and his vision of becoming a warrior. In the second section, masked men of 
the community, led by the warrior who has appeared in the boy’s vision, come to take him to 
the formal initiation. He is both eager and afraid. 


(c) Ritual — 


IRE PSEC LBea me caer dec. cc. AS Ee Tae boa sede gk BE eee Katherine Dunham 


The wives of a chief mourn his death. Through the intervention of the matriarch the defeat of 
death is accomplished, and the life cycle continues. 


with Pianos and Percussion 


IV 
WALTZ OF THE FLOWERS from “‘Nutcracker Suite”... . 
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BRIAN AHERNE, Narrator 
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Prokofteff 
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PROGRAM... 


CHARLES PAGE, JR., Commentztor 


12/2 (<f¢ 
WALTZ, “ON THE BEAUTIFUL BLUE DANUBE’ Johann Strauss 
Vil 


KATHERINE DUNHAM AND HER DANCE COMPANY 


or Concert Rumbas cava seed ree atoe eh Ase eA MR he ee Roa eget Morejon 
AO avs Fee Katherine Dunham, with El-Khoury, William, Brown, Beatty. 
Rinnba’ Withtageitcle trve: Mixed aiiwe. 7k eakt Peden 4 cow es win acres Andre 
se Romero, French, Gomez, with Piano and Instrumental Accompaniment. | 
Mexican Rumba (from the Rumba Symphony) ............. Harl MacDonald 


Katherine Dunham, Talley Beatty and Group 
with entire orchestra. 


CONCERNING KATHERINE DUNHAM 
“Her performance may very well become an historic occasion, for certainly never before in all 
the efforts to establish the Negro dance has there been so convincing and authoritative an 
approach. . . Several years ago Miss Dunham went to Haiti and the neighboring islands on a 
Rosenwald Fellowship to study the native dances and rituals and since then she has carried on 
her study under grant from the Rockefeller Foundation. . . Miss Dunham has graduated her 
material through rituals down to jazz and swing. . . This sounds tremendously anthropological 
and ‘important’ and it is; but it is also debonair and delightful. John Pratt’s costumes are 
beautifully decorative and ingenious, and the whole show is well staged and colorful.” 
—John Martin, New York Times 


MEMBERS OF THE COMPANY 

‘TALLEY BEATTY — CARMENCITA ROMERO 
JANET COLLINS CLAUDE BROWN 
CARMELA EL-KHOURY LAVERNE FRENCH 
LUCILLE ELLIS ‘TOMMY GOMEZ 
SYVILLA FoRT FRANK NEAL 
EVELYN PILCHER ROGER OHARDIENO 
LAVINIA WILLIAMS 


Jor STEVENSON, Guest Artist 
Costumes designed by JOHN PRATT 
Lighting and Stage Management by DALE WASSERMAN 
At the pianos, PAQuITA ANDERSON and GERI GALEAN 
Percusstonist, GAUCHO VANDERHANZ; Trumpeter, IvAN LOPEZ 


Baldwin Pianos Used 


Vill 
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VICTOR RECORDS OF “LA VALSE” ON SALE IN THE LOBBY 















ou will see by this program the list of generous persons who by their participation 
and work have made possible this birthday party. The only return which can possibly be 
made to them is for us to enjoy with all our heart’s content this festival evening of music 


and dance. 


The Musical Association and the Art Commission, as well as this audience, extend 
gratitude and appreciation. for the beautiful and unique program arranged for and in- 


spired by these groups. 


LEONORA Woop ARMSBY 
O?TTORINO RONCHI 


PUBLIC RELATIONS COMMITTEE 
Mrs. M. C. Sloss, Chairman 


Florence Bentley Mrs. John B. Knox 
H. Sewall Bradley 
Mrs. John P. Coghlan Mrs. James K. Mills 


PROGRAM 


Newell Armsby Harry Ross 
Glenn Dolberg Joseph Dyer, Jr. 
Richard Hibbard Mrs. Margaret Kuhns 


SUPPER RESERVATIONS 
Mrs. John P. Coghlan 


Mrs. Edward Otis Bartlett 








DECORATIONS | 
Gardner Dailey Mrs. Marcus S, Koshland 
Katharine Donohoe Robert Steiner 
ARRANGEMENTS 


Florence Bentley | Co-C} 7% Mrs. Grace Benoist 
Mrs. John B. Knox j “O“"@TMEN — Niys. Alexander Casey 
Mrs. Frazer Bailey 


PUBLICITY 


Constance Alexandre Mrs. James K. Mills 


TICKET SALES 


Mrs, William Lister Rogers, Chairman 
Co-Chairmen 


Mrs. Roger Lapham, Jr. 
Mrs. Stanley Powell 
Mrs, Richard Baumgartner Mrs. Harold K. Faber 
Barbara Bliss 
Mrs. Worthen Bradley 
Mrs. John F. Brooke, Jr. 
Mrs. Robert P. Bullard 
Mrs. Selah Chamberlain, Jr. 
Mrs. Garnett Cheney 
Mrs. John P. Coghlan, Jr. 


Mrs. Lawrence Fletcher 
Lutie D. Goldstein 
Mrs. Spencer Grant, Jr. 
Mrs. Walker Kamm 
Geraldine Kendrick 
Mrs. Robert Koshland 


Mrs. Frederick C. Cordes Mrs. Roger Lapham, Jr. 
Katharine Donohoe Mrs. Samuel Livingston 
Mrs. Frank J. Edoff Mrs. Harold R. McKinnon 
Mrs. Forrest Engelhart Mrs. Harry East Miller, Jr. 


Mrs. Selby Oppenheimer 


Mrs. Harold R. McKinnon 


ee 


Mrs. Mortimer Fleishhacker, Jr. 
































Charles Page, Jr. 
Howard K. Skinner 


Mrs. William Lister Rogers 
Michel Weill 

Mrs. F. W. L. Tydeman 
Michel Weill 


eee _ See ental 


Mrs. Lloyd Dinkelspiel 
Mrs. Robert Harris 
Mrs. Charles Page, Jr. 


Curran Swint 


Mrs. Ashton H. Potter 
June Powley 

Mrs, Francis Redewill 
Lurline Roth 

Mrs. Henry Potter Russell 
Mrs. James Schwabacher 
Mrs, Leon Sloss, Jr. 

Mrs. Louis Sloss 

Mrs. Phyllis Fay Stevenson 
Mrs. F. W. L. Tydeman 
Cynthia Vansittart 

Mrs. Eli Wiel 





SERVICE by 
CANEPA and STANTON 
Associated with 
St. Julien Restaurant 


Furnished to Service Men 
Through Courtesy of 
Coca Cola Bottling Company 





COCA COLA 
















WA, The MUSICAL ASSOCIATION 
OF SAN FRANCISCO presents 


The 
DAN FRANGISCO 


\ 
SYMPHONY ORCHESTRA 
| 





PIERRE MONTEUX » CONDUCTOR 


Four Concerts for 
YOUNG PEOPLE 


Rudelth Ganz, E onducting 
ee 





WAR MEMORIAL OPERA HOUSE 


FEBRUARY 28:-MARCH 7-14: APRIL 11,1942 


LEONORA WOOD ARMSBY - PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD- CHAIRMAN YOUNG PEOPLE’S CONCERTS 
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Geh, 28, Folksong iw Symphonic Music 


1. Academic Festival Overture. . . .. . . . Brahms 


2. Slow Movement and Scherzo from “Suite after 
Miolisi MolkeSones: 02 es0 mena 7 ee 2 een eso 


3.Finale from Fourth Symphony. . . . . Tschatkowsky 


4. First Movement from Concerto for Violin 


in D major i a a oe Tschaikowsky 
ENID HENLEY 
5. Song—“America the Beautiful” ) 
6. (a) Variations on “Pop Goes the Weasel” . . . . Caaillet 
(b) The Irish Washerwoman . .. . . . . Sowerby 
(MROUIMAMIAMIRnApSOGVaNO@ssh tees) eee eae eMeScO 


|< Se 


Manch7, 2 egendA in Music 


(Preludeto:Act Ill, Lohenetin’ = "aes 2. = oo Wagner 
2.The Pleasure Dome of KublaKhan. .. . . . Griffes 
SeleiRouctadOmphale. 2 2 2 97 % = = = Samt-Soaens 


4. First Movement from Concerto for Piano, 
INO; Wann MmajOn a) ea aoe even A Oe LCC RMOVeR 
REBECCA AUSTRIA 


5.Song—“Oh Susanna” .. . . . . Stephen Foster 


6. Symphonic Poem, “Sargasso” (upon a legend by 
Donn Byrme) «. =. =. » % «= = +» Edward Schneider 


.The Sorcerer's Apprentice. . . . . . . . . Dukas 
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. Overture to “The Secret of Susanne” . 
. Second Movement from “Surprise” Symphony 


. Peter-and tae: Wolt = <- 2° 3 


. song—‘“Swanee River” 


COUN GE Raw S AS ice 


-— 


March 14, Humor in Music 
W olf-Ferrari 
Haydn 


Ob Pea ae Prokofieft 
RUDOLPH GANZ, Narrator—PIERRE MONTEUX, Conducting 


Stephen Foster 


.(a) The Cat and the Mouse Copeland 
(b) The Flea Ganz 
(c) Little Chicks. Moussorgsky 

. Polka from the Ballet, “Golden Age” Shostakovitch 


April 11, The Dance Idealized 


. Polonaise from “Eugene Onegin” Tschatkowsky 
. Gavotte from Suite in B minor Bach 
Minuet from Symphony in E flat major Mozart 
Polish Dance (Mazurka) Scharvenka 
.(a) Sarabande (orchestrated by Ravel ) Debussy 
(b) Golliwog’s Cake Walk Debussy 
. Concert Waltz in D major Glazounow 
. Distribution of Prizes 
. Rakoczy March Berlioz 


. song—“America” 








SEASON TICKET PRICES 


(Four Concerts ) 


Orchestra Seats. 4-3 aul eee ae 220 
GrandsiierSeats..- 2. a, 74 7 a eee PNY 
IDKESS@I Cle SEAtS: ace i Ps 5 Gare dee Gee oD 
Balcony Circle Seats: 9 465. <naee. 22 ee jet 
BalcOnVGHiEst or LOWS))) os aeons es eee ee 1.10 
Balcony Clase O-LOWS ) ase ec aes eee .70 
BOXES CSeatinegS))" cue ane ee ee OU 


All prices include Federal Tax 


WAR MEMORIAL OPERA HOUSE 
UNderhill 4008 
HOWARD K. SKINNER, Business Manager 


Orders for Season Tickets should be placed immediately 





Students attending all concerts may participate in our notebook 
competition. Questions on the first three programs, with notebook 
covers, will be supplied to all season ticket holders participating. 
An interval of four weeks between the third and fourth concerts 
will permit sufficient time for careful judgment of the notebooks 
submitted so final contest winners may be announced and prizes 
awarded at the last concert. 
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Oh say! can you see, by the dawn’s early light, 
What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 








O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 
Gave proof thro’ the night that our flag was still there. 





Oh, say, does that Star-Spangled Banner yet wave 
O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 


Then conquer we must, when our cause it is just, 
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And this be our motto: “In God is our trust.”’ 
And the Star-Spangled Banner in triumph shall wave 
O’er the land of the free and the home of the brave! 
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‘MALEN BURNETT, Pianiste 
EASTON KENT 


MUSIC SCHOOL AND KINDERGARTEN 
resents 
ap TEACHER OF VOICE 


REBECCA AUSTRIA, Soloist 
with bs 
YOUNG PEOPLE'S SYMPHONY CONCERTS Rel tone by Appointment 
MARCH 7, 1942 


DEA ONO oi EO) Coen cea 2415 LARKIN STREET - GRaystone 7973 


Phone Fillmore 1898 


Anderson Sisters DE CRASS STUDIOS 


School of Dancing VIOLIN - VIOLA - COMPOSITION 
ANTONIO DE GRASSI .. . private pupil of Ysaye 


Classes for Babies, Children and Adults 

and Joachim, assistant to Sevcik, prepares teachers 

All Types of Dancing and advanced pupils for concert and radio. First 
violin, S. F. Symphony. 


TAP - TOE - BALLET - BALLROOM 
SINGING AND DRAMATICS JUNE DE GRASSI . .. specializes on correct founda- 
tion of violin playing. Pupil of Sevcik. 


Entertainment Provided 
Costumes Made Both taught in the London College of 
stringed instruments 


276 SIXTH AVENUE 2030 LYON STREET - SAN FRANCISCO 
Telephone Fillmore 2030 


SAN FRANCISCO 
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SATURDAY MORNING, FEBRUARY 28, 10:30 








Assisting Artist: ENID HENLEY, Violinist 
1. ACADEMIC FESTIVAL OVERTURE A ee RIA RE OEY Stas 


2. SLOW MOVEMENT AND SCHERZO FROM “SUITE AFTER 
ENGUISH POLK SONGS (oo cee ee: ee aang ne aE a aa 


3.7; hINALE FROM FOURTH SYMPHONY 92° ors. 6 T'schaikowsky 


4. First MOVEMENT FROM CONCERTO FOR VIOLIN 
IN D MAJOR Se oe rs Selig T'schaikowsky 
ENID HENLEY 
5. SONG—“AMERICA THE BEAUTIFUL” 
COMMODORE STOCKTON ELEMENTARY SCHOOL GLEE CLUB 


G.. VARIATIONS ON “POP GOES THE WEASEL” 5) 4). 8 3 @aniges 
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LEONORA WOOD ARMSBY . : : President and Managing Director 
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HOWARD K. SKINNER . 5 : , : 3 : Business Manager 


War Memorial Opera House. Owned and operated by the City and County of San Francisco through the Board of Trustees 
of the War Memorial. Hard-of-hearing aids are available in lobby. Attendant will connect same to your seat location on request. 
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SATURDAY MORNING, FEBRUARY 28, 10:30 


Folhsougs in Symphonic Music 


1. “ACADEMIC FESTIVAL” OVERTURE . . Johannes Brahms (1833-1897) 


Brahms wrote his “Academic Festival” Overture as an acknowledgment of the degree 
of Doctor of Philosophy bestowed upon him by the University of Breslau, and it was first 
performed at the University under his direction. It is made up of student songs, of which 
Brahms was very fond. 


2. SLOW MOVEMENT AND SCHERZO FROM “SUITE AFTER 
ENGLISH FOLK SONGS”. . . . Daniel Gregory Mason (1873-  ) 


Daniel Gregory Mason, one of America’s most outstanding composers and writers on 
musical subjects, based this Suite on melodies taken from “One Hundred English Folk 
Songs” by Cecil Sharp, who had devoted his life to collecting and making known the many 
songs and dances of his country. Of the three movements in the Suite, two are played today; 
the first, Andante tranquillo, is based on the melody “Arise, Arise,” and the second, Allegro 
vivace, uses the song “The Rambling Sailor.” 
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872 Chestnut Street, San Francisco 


VIRGINIA MORGAN 


Harp Instruction, Opera Harpist, Harpist of 
the San Francisco Symphony 


FRANCES MORGAN 


Violin Instruction, member of Morgan Trio 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 





DeOrR Oo ey. MeO: OFR-E 


Portrait Photographer 
278 Post Street 












The 
SAN FRANCISCO STRING QUARTET 


with quest artist 


RUDOLPH GANZ 
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daylight studio, Springhill Road, 
Lafayette, Contra Costa County 

March 15, 1942 












Veterans Auditorium: Saturday Eve., March 14, 1942 
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3. FINALE FROM SYMPHONY NO. 4 IN 
FMINOR .. . . ... Peter Ilyitch Tschaikowsky (1840-1893) 


Tschaikowsky was the son of a mining engineer. First he studied law, and then 
against his family’s wishes, but urged by Anton Rubinstein, decided to take up music as a 
profession. Tschaikowsky is best known for his symphonies, of which he wrote six. The 
Fourth Symphony was dedicated to Madame von Meck, who very generously sponsored 
Tschaikowsky financially but never met him, and in a letter to Madame von Meck telling 
her about this symphony he said that the Finale ( Allegro con fuoco) “expresses the joy of 
seeing others happy and jolly.” 


4. Frrst MOVEMENT FROM CONCERTO FOR VIOLIN AND 
ORCHESTRA IN Di MAJORS fe ste ae ee eo  sCharkowsien 


Oddly enough, four great composers number among their works only one important 
concerto for violin and orchestra. These are Beethoven, Brahms, Mendelssohn, and Tschai- 
kowsky. The concerto was composed in 1878 but was not performed until 1881 as Tschai- 
kowsky had great trouble in finding a violinist to undertake its tremendous difficulties. 
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parties of young people are especially welcome at the new Whitcomb Inn. 
A cozy place to lunch near the Opera House. Informal Old English atmosphere. 


Counter service...or tables for parties... at reasonable prices. 


THE WHITCOM SE 


MARKET AT EIGHTH STREET TELEPHONE HEMLOCK 3200 
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 Sonc—“AMERICA, THE BEAUTIFUL”. . . ... . Samuel A. W ard 
Led by Glee Club of Commodore Stockton Elementary School 


O beautiful for spacious skies, O beautiful for patriot dream 

For amber waves of grain, That sees beyond the years 

For purple mountain majesties Thine alabaster cities gleam 

Above the fruited plain. Undimmed by human tears. 

America! America! America! America! 

God shed His grace on thee, God shed His grace on thee, 

And crown thy good with brotherhood And crown thy good with brotherhood 

From sea to shining sea. From sea to shining sea. 

6. VARIATIONS ON “Pop GOES THE WEASEL”... Lucien Cailliet(1891-_) 


“Pop Goes the Weasel” probably ranks ahead of “Turkey in the Straw” as one of 
America’s old-time “hit” songs, and up to fifty years ago a person could not go to a dance 
without hearing both of them, so Cailliet’s Variations is in the nature of a revival. Lucien 
Cailliet was a member of The Philadelphia Orchestra for several years, playing clarinet, 
bass clarinet and arranging old masterpieces for modern orchestra, his Bach transcriptions 
being especially famous. He now lives in Los Angeles. 
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7. ROUMANIAN RHAPsopy, No.1 . Georges Enesco (1881- ) 


Enesco composed three Roumanian Rhapsodies, the one played today being the first 
and best known, and as the title indicates, it is based on Roumanian airs. Although born in 
Roumania, Enesco entered the Vienna Conservatory at an early age and became partic- 
ularly interested in the works of Wagner and Brahms. Later he settled in Paris and became 
interested in Debussy. Therefore, as he admitted when here to conduct the San Francisco 
Symphony in 1925, his nationalistic traits of composition are rather confusing. Neverthe- 
less the Rhapsody played today is an admirable example of his thorough musicianship and 
knowledge of the various effects obtainable from a modern orchestra. 


Ain Exhibit of Music in Needlework 


HISTORICAL MUSICAL EMBROIDERIES AND SKETCHES OF CONTEMPORARY MUSICIANS 
Handwork of Mrs. Clifford Jones 


Of special interest to young people of all ages 


SAN FRANCISCO MUSEUM OF ART =: 4TH FLOOR - VETERANS BUILDING 
| p.m. to 10 p.m. - February 28 through March 7 


UONGERTS FOR YOUNG PEOP 


with selections from record albums 
of the world’s finest music 





THE NUTCRACKER SUITE... re- 

corded by Leopold Stokowski and the 

Philadelphia Orchestra. 

Victor Album set M-265 . . $3.68 
recorded 


STRAUSS WALTZES ... 
by the Boston Pops Orchestra with 
Arthur Fiedler conducting. 

Victor Album set M-445 . . $5.51 


PETER AND THE WOLF ... Basil 
Rathbone, Narrator, with Leopold Sto- 
kowski conducting the All-American 
Orchestra. 


With his superb gift for subtle vocal 
inflection, Rathbone puts across the de- 
licious humor and mock tragedy of the 
story in irresistible fashion, while Sto- 
kowski and the orchestra punctuate the 
episodes with vivid musical comment. 
Columbia Masterworks set 

M-477 $3.68 


10 Pacific Coast Stores 


SAN FRANCISCO: Kearny at Sutter, 
1642 Fillmore and 2539 Mission 
OAKLAND: H.C. Capwells, 4th Flr.; 
Broadway-20-Telegraph 


FRESNO: 1127 Fulton Street 
SACRAMENTO: 12th & K Streets 
SAN JOSE: 89 South First Street 
REDDING: 1618 Market Street 


Also: SEATTLE, WASH.; PORTLAND. ORE. 


THE SORCERER’S APPRENTICE... 
by Dukas in a brilliant new recording 
by Mitroupoulos. 


If you saw Mickey Mouse as the ill- 
starred apprentice in Fantasia you'll 
surely want this brilliant recording by 
Mitroupolous and Minneapolis Sym- 
phony. 


Columbia Masterworks set 


X MX-212 . $2.63 
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SHOP ON OUR YOUNG PEOPLE'S FLOOR 


New Spring clothes for 
‘teen age girls and ror 
younger girls and boys 
are arriving daily on our 


Third Floor. 


These delightful Davis 
Schonwasser fashions 
make shopping in our 


Young People's Depart- 





ments a great treat. 
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Oh say! can you see, by the dawn’s early light, 
What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 





O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say, does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God is our trust.”’ 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 
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WAR MEMORIAL OPERA HOUSE - SATURDAY MORNING, MARCH 7, 10:30 O'CLOCK 
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A neat navy jacket and 
a white-checked suspender skirt. 


Sizes 4-6, 12.95. 7-14, 13.95 


TOT-TO-TEEN SHOP 
THIRD FLOOR 


GRANT AVENUE AT.P@S: 


MALEN BURNETT, Pianiste | 
MUSIC SCHOOL AND KINDERGARTEN EASTON KENT 


presents 


j TEACHER OF VOICE 
REBECCA AUSTRIA, Soloist : 
with 
YOUNG PEOPLE'S SYMPHONY CONCERTS 


Auditions by Appointment 
MARCH 7, 1942 


DAL ODN A ISE JOn Sei Re eal 2415 LARKIN STREET - GRaystone 7973 
Phone Fillmore 1898 


Anderson Sisters DE GRASSI STUDIOS 
School of Dancing VIOLIN - VIOLA - COMPOSITION 


Classes for Babies, Children and Adults ANTONIO DE GRASSI .. . private pupil of Ysaye 
f and Joachim, assistant to Sevcik, prepares teachers 

All Types of Dancing and advanced pupils for concert and radio. First 
TAP - TOE - BALLET - BALLROOM violin, S. F. Symphony. 


SINGING AND DRAMATICS JUNE DE GRASSI ... specializes on correct founda- 


tion of violin playing. Pupil of Sevcik. 
Entertainment Provided ProutRg sAby 


eonienee Cay POE Both taught in the London College of 
stringed instruments 
276 SIXTH AVENUE 2030 LYON STREET - SAN FRANCISCO 
SAN FRANCISCO Telephone Fillmore 2030 
Phones: SKyline 6629 - 7325 
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SATURDAY MORNING, MARCH 7, 10:30 


Legends in Music 





Assisting Artist: REBECCA AUSTRIA, Pianist 


i PRELUDE LO ACT LIL LOHENGRING gai siear in ta omy i che nV eOnen 
2. SYMPHONIC POEM, “SARGASSO” (upon a legend by 

DONN BYRNE Di Saar eee eee oe Bdward schneider 
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4. Frrst MOVEMENT FROM CONCERTO FOR PIANO, 
INO IN: GVA TORS aoe! 80 ye Pl em oe nase nn Ce eS COT OWE 
REBECCA AUSTRIA 
(Member Junior Auxiliary of The Pacific Musical Society) 


De, WONG OH SUSANNA: is) so5 tere ce ee ee Se Steplien mostes 
Led by Glee Club of the Sarah Dix Hamlin School 
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HOWARD K. SKINNER . ‘ 2 j ; : : : : z : , : Business Manager 


War Memorial Opera House. Owned and operated by the City and County of San Francisco through the Board of Trustees 
of the War Memorial. Hard-of-hearing aids are available in lobby. Attendant will connect same to your seat location on request. 
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SATURDAY MORNING, MARCH 7, 10:30 
Legends 7) Music 


1. PRELUDE TO “LOHENGRIN”. . . ... Richard Wagner (1813-1883) 


In Wagner’s opera “Lohengrin,” the prelude establishes the mood of the opera, and is 
built on one theme, known as “The Grail” motive, which is set forth at the beginning by the 
muted violins and developed throughout the entire orchestra to a glorious climax in brasses. 


2. SYMPHONIC POEM, “SARGASSO” . . Edward F. Schneider (1872-  ) 


Edward F. Schneider of San Jose and a prominent member of The Bohemian Club, 
has composed the music for two of the Club’s annual Grove Plays, a symphony, a tone poem, 
“Thus Spake the Deepest Stone,” also many songs and pieces for violin and piano. The sym- 
phonic poem, “Sargasso,” is based on a legend of Sargasso Sea by Donn Byrne, and de- 


scribes the region in the Atlantic known as “the port of missing ships,” abounding in heavy 
green seaweed which draws ships like a magnet, entwining them until by sheer weight the 
ship is driven down. 


MORGAN MUSIC STUDIO 
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VIRGINIA MORGAN 


Harp Instruction, Opera Harpist, Harpist of 
the San Francisco Symphony 


FRANCES MORGAN 


Violin Instruction, member of Morgan Trio 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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The 
YAN FRANCISCO STRING QUARTET 


Announces the opening of her modern, Guest Artist 
daylight studio, Springhill Road, RUDOLPH GANZ 
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March 15, 1942 VETERANS AUDITORIUM 
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Phone: Lafayette 2168 Tickets: $1.65 - $1.10 - 55c - Tax Included 
Sherman, Clay & Co. - EXbrook 8585 
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3. SYMPHONIC POEM, 
“LE ROUET DOMPHALE’ . Camille Charles Saint-Saens (1835-1921) 


The French composer, Saint-Saens, wrote four symphonic poems, of which “Le Rouet 
d’Omphale” (“The Spinning Wheel of Omphale’” ) is the first, and was originally written for 
piano solo. The composition deals with the mythological subject of Hercules working for 
Omphale to atone for a crime. Omphale made him don female attire and spin with her 
handmaidens. 


4. First MOVEMENT FROM CONCERTO No. 1 INC MAJOR 
FOR PIANO AND ORCHESTRA. . Ludwig van Beethoven (1770-1827) 


Among his many concertos Beethoven wrote five for piano and orchestra, the one in 
C major being first performed by Beethoven himself at a concert in Vienna in 1795. As 
usual when Beethoven was writing for a particular occasion, he delayed completing the 
work until the last moment, in fact did not finish it until two days before the concert. 
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parties of young people are especially welcome at the new Whitcomb Inn. 
A cozy place to lunch near the Opera House. Informal Old English atmosphere. 


Counter service...or tables for parties... at reasonable prices. 


THE WHITCOM SEB 


MARKET AT EIGHTH STREET TELEPHONE HEMLOCK 3200 












5. SoNG—“OH SUSANNA” . 


I came to Alabama wid my banjo on my knee, 
I’m g’wan to Louisiana, my true love for to see. 


It rain’d all night de day I left, 
De weather it was dry, 
De sun so hot I froze to death, 
Susanna don’t you cry. 
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Stephen Foster 


I had a dream de odder night, when eb’ry ting was still; 
I thought I saw Susanna a coming down de hill. 

De buckwheat cake was in her mouth, 

De tear was in her eye; 

Says I, ’m coming from de South, 

Susanna don’t you cry. 


Oh! Susanna, oh, don’t you cry for me, 
For I’m goin’ to Louisiana wid my banjo on my knee. 


Oh! Susanna, oh, don’t you cry for me, 
For I’m goin’ to Louisiana wid my banjo on my knee. 
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Special Time Course — 10 Lessons — $10.00 


Covering development of rhythm and everything 
pertaining to time in music 


1319 MARKET STREET, NEAR 9TH 
Telephone MArket 5637 
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ERIE BATES SCMmOOE 


Founded 1867 


FULLY ACCREDITED: COEDUCATIONAL 


Offers a sound, thorough education 
adapted to the needs of today. 
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I soon will be in New Orleans, and den Ill look all ’round, 
And when I find Susanna, Ill fall upon de ground. 

But if I do not find her, dis darkie ’1l surely die; 

And when I’m dead and buried, 

Susanna don’t you cry. 

Oh! Susanna, oh, don’t you cry for me, 

For I’m goin’ to Louisiana wid my banjo on my knee. 


6. “KIKIMORA,’ a legend for orchestra Anatol Liadow (1855-1914) 

While making researches into the folk-songs of various remote Russian districts, 
Anatol Liadow, the Russian composer, unearthed many an ancient folk and fairy tale, of 
which “Kikimora” is one. “Kikimora” is a strange being who lives and grows up with a 
magician. From morn to eve Kikimora is the joy of the old magician to whom she relates 
fairy tales from far-off lands, but ever busy over her spinning wheel. From this fantastic 
trifle Liadow has constructed a whimsically delicate piece in the form of a Scherzo with slow 
introduction. 


7. SCHERZO, “THE SORCERER’S APPRENTICE”. . PaulDukas (1865-1935) 


The French composer Dukas is best known for the work played today, which is a splen- 
did example of his understanding of the resources of a modern orchestra, and an outstand- 
ing piece of descriptive music. With Goethe’s poem as a basis, it tells the familiar story of 
the magician’s assistant who attempts to practice some of his master’s sorcery and com- 
mands the broom to carry water. However, forgetting the magic words to call a halt, the 
room was soon flooded, and only the return of the sorcerer averted disaster. 








3 Arrange your own 


UONGERTS FOR YOUNG PEOPLE 


with selections from record albums 
of the world’s finest music 









THE NUTCRACKER SUITE... re- 

corded by Leopold Stokowski and the 

Philadelphia Orchestra. 

Victor Album cee M-2657 2... 93:00 
recorded 


STRAUSS WALTZES ... 
by the Boston Pops Orchestra with 


Arthur Fiedler conducting. 
Victor Album set M-445 . . $5.51 


10 Pacific Coast Stores 
FRESNO: 1127 Fulton Street 
SACRAMENTO: 12th & K Streets 
SAN JOSE: 89 South First Street 
REDDING: 1618 Market Street 
Also: SEATTLE, WASH.; PORTLAND. ORE. 


SAN FRANCISCO: Kearny at Sutter, 
1642 Fillmore and 2539 Mission 
OAKLAND: H.C. Capwells, 4th Flr.; 
Broadway-20-Telegraph 


PETER AND THE WOLF ... Basil 
Rathbone, Narrator, with Leopold Sto- 
kowski conducting the All-American 
Orchestra. 


With his superb gift for subtle vocal 
inflection, Rathbone puts across the de- 
licious humor and mock tragedy of the 
story in irresistible fashion, while Sto- 
kowski and the orchestra punctuate the 
episodes with vivid musical comment. 
Columbia Masterworks set 

M-477 $3.68 








THE SORCERER’S APPRENTICE... 
by Dukas in a brilliant new recording 
by Mitroupoulos. 


If you saw Mickey Mouse as the ill- 
starred apprentice in Fantasia you'll 
surely want this brilliant recording by 
Mitroupolous and Minneapolis Sym- 
phony. 


Columbia Masterworks set 


X MX-212 $2.63 
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SHOP ON OUR YOUNG PEOPLE'S FLOOR 


New Spring clothes for 
‘teen age girls and tor 
younger girls and boys 


are arriving daily on our 


Third Floor. 


These delightful Davis 
Schonwasser fashions 
make shopping In our 
Young People's Depart- 


ments a great treat. 


GRANT AVENUE AT SUTTER STREET 


THE STORE CHILDREN ADORE 





Pre Par Par oe he Par Pere PDEA DE DEDEDE DEDEDE PEPE DEDEDE PEPE PEE PEPE IE KEKE HE 


The Star-Spanaled Banner 
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Oh say! can you see, by the dawn’s early light, 
What so proudly we hailed at the twilight’s last gleaming? 





Whose broad stripes and bright stars, thro’ the perilous fight, 





O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say, does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God is our trust.” | 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 
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MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND K!*'DERE.ARTEN 


presents 


REBECCA AUSTRIA, Soloist 


with 
YOUNG PEOPLE'S SYMPHONY CONCERTS 
MARCH 7, 1942 


MAL Oe VeALE ie Js Su ReGen 
Phone Fillmore 1898 


THE CHESLEY MILLS STUDIOS 


Manufacturers and Distributors of 


Anderson Sisters MUSIC TEACHING MATERIAL 
School of Dancing WeMSeUSAR: An TaDsS 


Classes for Babies, Children and Adults if | M ESB E E L S 


All Types of Dancing w 


TAP - TOE - BALLET - BALLROOM S : ; 
ecial T aes ak Yo) 
SINGING AND DRAMATICS pecial Time Course — 10 Lessons — $10.00 


Covering development of rhythm and everything 


Entertainment Provided pertaining to time in music 


Costumes Made 
276 SIXTH AVENUE 1319 MARKET STREET, NEAR 9TH 


SAN FRANCISCO Telephone MArket 5637 
Phones: SKyline 6629 - 7325 
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SATURDAY MORNING, MARCH 14, 10:30 


OVERTURE TO “THE SECRET OF SUZANNE”... .... Wolf-Ferrari 


SECOND MOVEMENT FROM “SURPRISE” SYMPHONY . |. . . Haydn 


tie EER AND LHP AWV.OL Roos a ne a a ero Ronen 
Rudolph Ganz, Narrator—Pierre Monteux, Conducting 


NONG— SWANEE RIVER 8263 08) 8 4 es TED HEM FP Osten 
St. Monica’s Junior Choir 
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POLKA FROM THE BALLET, “GOLDEN AGE”. . . .. . Shostakovitch 


peak eh yxs 


LEONORA Woop ARMSBY . 
Mrs. THOMAS PAGE MAILLIARD . 
HOWARD K. SKINNER 


President and Managing Director 
Chairman Young People’s Concerts 
Business Manager 


War Memorial Opera House. Owned and operated by the City and County of San Francisco through the Board of Trustees 
of the War Memorial. Hard-of-hearing aids are available in lobby. Attendant will connect same to your seat location on request. 
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SATURDAY MORNING, MARCH 14, 10:30 


Humor in Music 


1. OVERTURE TO “THE SECRET OF SUZANNE”. . Ermanno Wolt-Ferrari 
The Italian composer, Wolf-Ferrari, is best known for his operas, “The Jewels of the 
Madonna” and “The Secret of Suzanne.” The latter is a light and vivacious work, its gaiety 


being carried out in the overture. 


2. SECOND MOVEMENT FROM SYMPHONY IN G MAJOR 
ire SURPRICR yw eee ne O elanm JOser i ayaen 


Haydn is well deserving of his title “father of the symphony,” having written 118 of 
them, using largely the beautiful melodies of the Austrian and Hungarian folk-lore in his 
works. The second movement of his Symphony in G major, played today, is an Andante 
with Theme and Variations, and contains the “surprise” with which the Symphony has 
been labeled. 


MORGAN MUSIC STUDIO 


872 Chestnut Street, San Francisco 


VIRGINIA MORGAN 


Harp Instruction 


Harpist of the San Francisco Symphony 


FRANCES MORGAN 


Violin Instruction, member of Morgan Trio 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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Portrait Photographer 


The 
278 Post Strct SAN FRANCISCO STRING QUARTET 


Announces the opening of her modern, | Guest Artist 
daylight studio, Springhill Road, RUDOLPH GANZ 
Lafayette, Contra Costa County Pianist 

March 15, 1942 VETERANS AUDITORIUM 


SATURDAY EVENING, MARCH 14, 1942 


Phone: Lafayette 2168 Tickets: $1.65 - $1.10 - 55c - Tax Included 
Sherman, Clay & Co. - EXbrook 8585 
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3° PETER AND. THE WOLGE®. SG COO A ae SCT Ceo ia aaa 


“Peter and the Wolf” was written by the Russian composer, Prokofieff, in 1936, and 
was first performed at a children’s concert in Moscow during the same year. It is most cer- 
_ tainly a fairy tale for children, but who among adults does not enjoy just such a fairy tale, 
especially when the narration and Prokofieff’s clever orchestration are so expertly welded 
together. The entire story is too long to print here but Mr. Ganz will tell you all about it. 


A re 6 eae BSG GON all Oy Oy ere et Meera itc Me mT aca eb Rudolph Ganz 
(b) LITTLE CHICKENSIN THEIRSHELLS . . . Modeste Moussorgsky 


These two numbers need little more than a listing of the title to give a complete descrip- 
tion of the piece. Mr. Ganz’ “Flea” is taken from his group known as “Animal Pictures,” 
while the Moussorgsky number is from his famous “Pictures at an Exhibition.” 


6. POLKA FROM THE BALLET “THE GOLDEN AGE”. .DmitriShostakovich 


The modern Russian composer, Shostakovich, wrote three ballets, “The Golden Age” 
being the first. It was called by the composer “an athletic ballet.” From the ballet he ar- 
ranged a suite of four numbers for concert performance, of which the Polka is the third. The 
chief theme of the Polka is given to the xylophone and another theme to the saxophone. It 
is a general orchestral jollification with a suggestion of a village band. 
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parties of young people are especially welcome at the new Whitcomb Inn. 


A cozy place to lunch near the Opera House. Informal Old English atmosphere. 


Counter service...or tables for parties... at reasonable prices. 


THE WHITCOM B 


MARKET AT EIGHTH STREET TELEPHONE HEMLOCK 3200 
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Pe OWANER RIVER foe.) 2 as ee . Stephen Foster 


Led by St. Monica’s Junior Choir, Father Edgar Boyle, director 


Way down upon de Swanee river, far, far away All ’roun’ de little farm I wandered 
Dere’s wha my heart is turning ever, When I was young, 

Dere’s wha de old folks stay. Den many happy days I squandered, 
All up and down de whole creation Many de songs I sung. 

Sadly I roam, When I was playing with my brother 
Still longing for de old plantation Happy was I; 

And for de old folks at home. O! take me to my kind old mother, 


There let me live and die. 


All de world is sad and dreary 


Ev’ry where I roam; All de world is sad and dreary 
Oh! darkies, how my heart grows weary, Ev’ry where I roam; 
Far from de old folks at home. 3 Oh! darkies, how my heart grows weary, 


Far from de old folks at home. 


SAN FRANCISCO CONSERVATORY 
OF MUSIC, Inc. 


25th Year 


MRS. NORA CROW WINKLER 


Teacher of 


VLO-C LN 
LESSONS IN PIANO, VIOLIN, CELLO, 


Ww ORGAN, CLARINET, FLUTE, TRUMPET, 


SIGHT-SINGING, HARMONY 


Children’s Musicianship Classes and Chorus 
on Saturday Mornings... $15 for the year 


1540 CHESTNUT ST. - SAN FRANCISCO 
Telephone mornings for appointment 


TUxedo 2698 


ENSEMBLES - YOUTH ORCHESTRA - MONTHLY RECITALS 
3435 Sacramento Street - Telephone WAlInut 3496 





AMYTA CLAYR CLEAL THE BATES SCHOOL 


JUNIOR PIANO PUPILS Founded 1867 
HARMONY FULLY ACCREDITED: COEDUCATIONAL 


& 
Offers a sound, thorough education 


adapted to the needs of today. 


San Francisco Studio: W. TYRRELL STOKES, Head Master 
1630 19TH AVENUE 


Telephone OVerland 5679 
WOODSIDE STUDIO: RIDGECOURT ROAD 


3010 CLAY STREET Fillmore 9837 
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Announcement 


POURDE- YOUNG-PEOPRLE S-CONCERT 
April 11, “The Dance Idealized”’ 


POLONAISE FROM “EUGENE ONEGIN” 


(a) GAVOTTE FROM SUITE IN D MAJOR : 
(b) MINUET FROM SYMPHONY IN E FLAT MAJOR... 


POLISH DANCE (MAZURKA) 


GOLLIWOG’S CAKE WALK . 


CONCERT WALTZ IN D MAJOR 


DISTRIBUTION OF PRIZES 
RAKOCZY MARCH . 


SONG, “AMERICA” 


Tschaikowsky 


Bach 
. Mozart 


Scharvenka 
Debussy 


Glazounow 


.) tn2 Berlioz 


Carey 


Led by Commodore Sloat Glee Club 








THE NUTCRACKER SUITE... re- 

corded by Leopold Stokowski and the 

Philadelphia Orchestra. 

Victor Album set M-265 . . $3.68 
recorded 


STRAUSS WALTZES ... 
by the Boston Pops Orchestra with 
Arthur Fiedler conducting. 

Victor Album set M-445 . . $5.51 


10 Pacific Coast Stores 

FRESNO: 1127 Fulton Street 
SACRAMENTO: 12th & K Streets 
SAN JOSE: 89 South First Street 
REDDING: 1618 Market Street 
Also: SEATTLE, WASH.; PORTLAND. ORE. 


SAN FRANCISCO: Kearny at Sutter, 
1642 Fillmore and 2539 Mission 
OAKLAND: H.C. Capwells, 4th Flr.: 
Broadway-20-Telegraph 


PETER AND THE WOLF ... Basil 
Rathbone, Narrator, with Leopold Sto- 
kowski conducting the All-American 
Orchestra. 


With his superb gift for subtle vocal 
inflection, Rathbone puts across the de- 
licious humor and mock tragedy of the 
story in irresistible fashion, while Sto- 
kowski and the orchestra punctuate the 
episodes with vivid musical comment. 


$3.68 


Columbia Masterworks set 
M-477 


Arrange your own 
GUNGERTS FOR YOUNG PEOPL 


with selections from record albums 
of the world’s finest music 


THE SORCERER’S APPRENTICE... 
by Dukas in a brilliant new recording 
by Mitroupoulos. 


If you saw Mickey Mouse as the ill- 
starred apprentice in Fantasia you'll 
surely want this brilliant recording by 
Mitroupolous and Minneapolis Sym- 
phony. 


Columbia Masterworks set 
XM Xe? 12 


$2.63 
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New Spring clothes for 
‘teen age girls and for 
younger girls and boys 


are arriving daily on our 


Third Floor. 


These delightful Davis 
Schonwasser fashions 
make shopping in our 


Young People's Depart- 





ments a great treat. 
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Oh say! can you see, by the dawn’s early light, 

What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 
O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say, does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God is our trust.” 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 


YOUNG PEOPLE’S CONCERTS * SAN FRANCISCO SYMPHONY ORCHESTRA 


RUDOLPH GANZ - CONDUCTING 


Qoeyrth Concent, 194.2 Season 


WAR MEMORIAL OPERA HOUSE + SATURDAY MORNING, APRIL 11, 10:30 O'CLOCK 
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Miniature sunsuits 


\ Smallest checks imaginable, 


7 in these practical seersucker sunsuits. Pants, 
x 


ON 


fork . suspender-top skirt and bolero in 
aS aqua, blue or red. Sizes 3-6 


3.00 


TOT-TO-TEEN SHOP......¢ THIRD FLOOR 











MALEN BURNETT, Pianiste 
_ MUSIC SCHOOL AND KINDERGARTEN 


presents 


REBECCA AUSTRIA, Soloist 
with 
YOUNG PEOPLE'S SYMPHONY CONCERTS 
MARCH 7, 1942 


DritealO) evi Aubele ba) Ov Sal RESET 
Phone Flllmore 1898 











Tne CHEERY aMIELSs SIU DI@s 


specialize in teaching children 


We guarantee a thorough understanding 


Anderson Sisters 
School of Dancing 


Classes for Babies, Children and Adults 


of the necessary 
FUNDAMENTALS of MUSIC 


using our own 


VISUAL MATERIAL, TIME BELLS, Etc. 


Strings, Woodwinds, Brass, Percussion 


All Types of Dancing 
TAP - TOE - BALLET - BALLROOM 
SINGING AND DRAMATICS 


Students prepared for exceptionally fine work in their 
school orchestra or band. Chesley Mills organized and 


Entertainment Provided directed the S. F. All City Junior High School Orchestra. 


Costumes Made 


276 SIXTH AVENUE 1319 MARKET STREET, NEAR 9TH 


SAN FRANCISCO Telephone MArket 5637 
Phones: SKyline 6629 - 7325 








¥O;U INUGr SE OP LES: CONG Ee RSs cn oa 
Fe ee KEE IEEE EIA IED IIASA IIIA VPA AAA AA AAA ASAI ASA SSSA AA A Se ete 


SATURDAY MORNING, APRIL 11, 10:30 


The Dance Ideatiged 


Ww 


Program 


1, POLONAISE’ FROM, “;KUGEN: ONEGIN’ . 29.0 ho Ss TS ee a sharky era 
2. Ca), (GAVOTEE FROM, SUITE IND MATOR: a ba tte ee 

(b) MINUET FROM SYMPHONY IN E FLAT MAJOR }? v'. . . . +... +2 Mozart 
3s:dPOLISH DANCE: CMazurka oop oe eh oy ae ek Carrie tuts to es ie ee Oa RUN ger 
43 Cay GOLLIWOG'S CA KIO W ATR GS ity bi is oa ea sas Signet ahs orien tae ea ed Ie Cane 

(b) PAVANE Oe ye NB ita aa Lrg smeennagy Chea ee ae Seah Gena acai eatin Dam at, Sect se aU S RED 
Dd: “SONCERT WALTZ-IN: LD MATOR 25 pes ie nce aria ia hates heh Lae Fa woane Doe Ce AZO INOW, 


6. DISTRIBUTION OF PRIZES 


Fe DONGES AMERICA es ahah re tunr ger oet Rta ne ei nig Eke a oath aL bret Rare ha ae gene tna Cet yee ae 
Led by Glee Club of Commodore Sloat School 
My country, ’tis of thee, Our fathers’ God, to Thee, 
Sweet land of liberty, Author of liberty, 
Of thee I sing. To Thee we sing. 
Land where my fathers died, Long may our land be bright 
Land of the Pilgrim’s pride, With freedom’s holy light; 
From ev’ry mountain side Protect us by Thy might, 
Let freedom ring! Great God, our King! 
S$, THE STARS‘ AND: STRIPES MOREVER 6 6 5786 LOR er RS, ae er 
LEONORA WooD ARMSBY . ; : : ‘ : ; ‘ ; President and Managing Director © 
Mrs. THOMAS PAGE MAILLIARD . ; ; : : 5 : Chairman Young People’s Concerts 
HOWARD K. SKINNER . P ; ‘ : ; ‘ : ‘ : ; : , Business Manager 


War Memorial Opera House. Owned and operated by the City and County of San Francisco through the Board of Trustees 
of the War Memorial. Hard-of-hearing aids are available in lobby. Attendant will connect same to your seat location on request. 
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After the C, oncect 


parties of young people are especially welcome at the new Whitcomb Inn. 
A cozy place to lunch near the Opera House. Informal Old English atmosphere. 


Counter service... or tables for parties... at reasonable prices. 


THE WHITCOMB 


MARKET AT EIGHTH STREET TELEPHONE HEMLOCK 3200 








MORGAN MUSIC STUDIO 


872 Chestnut Street, San Francisco 


VIRGINIA MORGAN 


Harp Instruction 


Harpist of the San Francisco Symphony 


FRANCES MORGAN 


Violin Instruction, member of Morgan Trio 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 












POROTHY MOORE The 


PORTRAIT PHOTOGRAPHER SAN FRANCISCO STRING QUARTET 


Naoum Bunoer, First Violin 
Eucene Heyes, Second Violin 
Boris BLINDER, Violoncello 

+ Ferenc MoLnNar, Viola 


SPRINGHILL ROAD - LAFAYETTE 
Contra Costa County 








ae VETERANS AUDITORIUM 
Sittings by Appointment FRIDAY EVENING - APRIL 24, 1942 
Phone: Lafayette 2168 Tickets $1.65, $1.10, 55c, tax included 


Sherman, Clay & Co. - EXbrook 8585 
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\ \ ITH this morning’s program, the San Francisco 
Symphony Orchestra’s seventh season of Young People’s 
Concerts comes to a close. These series were organized for 


the purpose of creating in children and young people of 





grammar and high school ages a love for and an apprecia- 
tion of symphonic music and to awaken in them the desire to attend concerts of good music. 
The success of the Young People’s Symphonies is due in large measure to the vision and 
generosity of Mrs. Walter A. Haas and to the pioneering efforts of Mrs. Leon Guggenhime 
and Mrs. Harold K. Faber, also to Mrs. Harold McKinnon, who from the beginning and 
for seven years as president, devoted her untiring efforts and interest to help make these 
concerts the success they are today. y¢ To record the history of the Young People’s Con- 
certs in San Francisco it is necessary to go back to the year 1920 when one program was 
given, more or less as an experiment, with the late Redfern Mason giving illuminating dis- 
course on the orchestral numbers and the instruments. The response was such that the offi- 
cers of the Musical Association took immediate steps toward making these events an 
established part of its activities. At that time theatres were not so readily available as 
they are now, so the next season the Young People’s Concerts were given at the New Fill- 
more Theatre, the owner being appreciative of the value of such programs, and postponing 
his movie matinee two hours to make room for the concerts. yy Then the City of San Fran- 
cisco, through the Board of Education, sponsored a series in the Civic Auditorium, buying 
the services of the orchestra from the Musical Association. The concerts were given free to 
school children and attendance was credited to the year’s scholastic record. When a curtail- 
ment in the municipal budget made a continuance impossible, a private group engaged the 
orchestra, with Wheeler Beckett to conduct, and presented several series. yy With the open- 
ing of the War Memorial Opera House in 1932, the Musical Association again undertook 
the presentation of Young People’s Concerts. The large seating capacity available made it 
possible to offer seats at extremely low prices. Ernest Schelling was engaged to direct the 
programs along the lines of those he had been presenting in New York. In the years before 
his death in 1939 he became “Uncle Ernest” to all San Francisco school children. After Mr. 
Schelling’s death Rudolph Ganz took over the series and promptly became “Uncle Rudy” 
to his young friends. yy Each season has witnessed a growth in the popularity of these con- 
certs and a steady increase in their patronage. The Young People’s Concerts today are an 
important part of the San Francisco Symphony Orchestra’s broad educational plan for the 
cultural life of our city and their contribution to her musical and artistic welfare is difficult 


to estimate. 


JEAN HOWARD MAILLIARD 










Arrange your own 


GONGERTS FOR YOUNG PEOP 


AWG 1 with selections from record albums 
C of the world’s finest music 






THE NUTCRACKER SUITE... re- 
corded by Leopold Stokowski and the 
Philadelphia Orchestra. 

Victor Album set M-265 . . $3.68 


STRAUSS WALTZES .... recorded 
by the Boston Pops Orchestra with 


PETER AND THE WOLF ... Basil 
Rathbone, Narrator, with Leopold Sto- 
kowski conducting the All-American 
Orchestra. 


With his superb gift for subtle vocal 
inflection, Rathbone puts across the de- 
licious humor and mock tragedy of the 
story in irresistible fashion, while Sto- 
kowski and the orchestra punctuate the 
episodes with vivid musical comment. 


THE SORCERER’S APPRENTICE... 
by Dukas in a brilliant new recording 
by Mitroupoulos. 


If you saw Mickey Mouse as the ill- 
starred apprentice in Fantasia you'll 
surely want this brilliant recording by 
Mitroupolous and Minneapolis Sym- 
phony. 


Arthur Fiedler conducting. 
Victor Album set M-445 . . $5.51 


10 Pacific Coast Stores 


SAN FRANCISCO: Kearny at Sutter, 
1642 Fillmore and 2539 Mission 


M-477 


Broadway-20-Telegraph 
Also: SEATTLE, WASH.; PORTLAND. ORE. 





MRS. NORA CROW WINKLER 


Teacher of 


VIOLIN 


oe 


1540 CHESTNUT ST. - SAN FRANCISCO 
Telephone mornings for appointment 


TUxedo 2698 


ANYTA CLEAYR CLEEAL 
JUNIOR PIANO PUPILS 
HARMONY 
+ 


San Francisco Studio: 
1630 19TH AVENUE 
Telephone OVerland 5679 
WOODSIDE STUDIO: RIDGECOURT ROAD 


Columbia Masterworks set $3.68 


° * s ~ 


FRESNO: 1127 Fulton Street 
SACRAMENTO: 12th & K Streets 
OAKLAND: H.C. Capwells, 4th Flr.; SAN JOSE: 89 South First Street 
REDDING: 1618 Market Street 





Columbia Masterworks set 
MUNI2 at ie, cep 2sOS 
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SAN FRANCISCO CONSERVATORY 
OF MUSIC, Inc. 


25th Year 


LESSONS IN PIANO, VIOLIN, CELLO, 
ORGAN, CLARINET, FLUTE, TRUMPET, 
SIGHT-SINGING, HARMONY 


Children’s Musicianship Classes and Chorus 
on Saturday Mornings ... $15 for the year 


ENSEMBLES - YOUTH ORCHESTRA - MONTHLY RECITALS 
3435 Sacramento Street Telephone WAlInut 3496 










THE BATES SCHOOL 


Founded 1867 


FULLY ACCREDITED: COEDUCATIONAL 


Offers a sound, thorough education 
adapted to the needs of today. 


W. TYRRELL STOKES, Head Master 


3010 CLAY STREET Fillmore 9837 
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SHOP ON OUR YOUNG PEOPLE'S FLOOR 


New Spring clothes for 
'teen age girls and for 
younger girls and boys 


are arriving daily on our 


Third Floor. 


These delightful Davis 
Schonwasser fashions 
make shopping in our 


Young People's Depart- 





ments a great treat. 





GRANT AVENUESCAT SUTTER "SCRE ET 


THE STORE CHILDREN ADORE 
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Announcement 
SECOND YOUNG PEOPLE’S CONCERT 
March 7, Legends in Music 


1; PRELUDE TO ACTUAL “LOHENGRIN’ “a “isa Sse) 43 & 2 "Wacnen 
2? THE PLEASURE DOMEOF KUBLAKHAN ~« 2. <->. . «= = -8 “Griifes 
3. bE ROURT DOMPHALE «-. 60 6) ou) ene ee ee noalmnieSacns 


4. First MOVEMENT FROM CONCERTO FOR PIANO, 


No. 1 INC MAJOR . Beethoven 


Rebecca Austria 


5. SONG-—“On SUSANNA .o°5 a & & Ue8) 4 4% 4. nuke ee cotepnen foster 
Sarah Dix Hamlin School Glee Club 


6. SYMPHONIC PoEM, “SARGASSO” (upon a legend by 


Donn Byrne) . . Edward Schneider 


7a AEE SORGCERER SCARE RENTICE 2.1. Co jcc in Wee. oe ee es Dukas 


YOUNG PEOPLE’S CONCERTS « 1942 SEASON 


Ouestions on First Concert 


1. Name five American Folk Songs not including hymns or pa- 
triotic songs: 








. Underscore the instruments which play solo parts in the Brahms 
Overture: 


| ] VIOLIN iS Creme 
[ |] Bassoon | | TRUMPET 


[ ] FRENCH Horn 


3. Place an X before the names of American composers in this list 
who are living today: 


| |] GRIFFES | | GERSHWIN 
| | HANSON | | HARRIS 
[ ] STILL | | MacDowELL 


4. Place an X before the statement which describes an Overture: 
| _] A quick dance in double meter 
| | An orchestral composition of separate movements 
|_| An orchestral introduction to an opera 
| _] A sacred composition for voices 


| | A long sustained tone in the bass 


5. Place an X before the statement which describes a Rhapsody: 
| |] A hymn sung at the close of service 
| | A Polish dance in triple meter 
| | A free form or fantasia of melodies 


|_| In heavy, strongly marked style 


| | The introduction toa song 











6. The performance of the violin concerto impressed me as follows: 


7. Lenjoyed the numbers of this program in the following order and 
for the reasons stated: 
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_—— ra OF 











YOUNG PEOPLE’S CONCERTS « 1942 SEASON 


Questions on Second Concert 


1. Here are the titles of several symphonic poems. Check (X) those 
written by Saint-Saens: 


| |] Don JUAN | | PHAETON 
| ] DANSE MACABRE | |] LE JEUNESSE D’HERCULE 
| | LES PRELUDES | | THE FIREBIRD 
2. Stephen Collins Foster was born on.................... in the little town 
Oli tok < eee tare RAR my. +k Oe ITM OeState Ole sen eee 
Fie diedimghe CityOl-aaes sue ee in the year_.._......... 


There is a memorial building containing many relics of Foster in 


LIVE CH sO le eae co ee toes Excluding the song on today’s pro- 
gram, his most famous songs are: 





3. Check (X) the composers on this list who wrote program music: 
ales za: | |] RESPIGHI 
ro, | | Mozart | | PALESTRINA 


| | STRAUSS | | DuKAs 









4. Ihe performance of the piano concerto impressed me as follows: 


5. Tenjoyed the numbers on this program in the following order and 
for the reasons given: 
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If additional space is necessary use back page. 


Announcement 
THIRD YOUNG PEOPLE’S CONCERT 
March 14, Humor in Music 





1. OVERTURE TO “THE SECRET OF SUSANNE”... .... Wolf-Ferrari 
2. SECOND MOVEMENT FROM “SURPRISE” SYMPHONY . . . . Haydn 


3, PETER AND BHEAWOLE > 4 S202 8 wens ne 6, ee ee erOKOnen: 
Rudolph Ganz, Narrator—Pierre Monteux, Conducting 


4. SoNG—“SWANEE RIVER”. . . . . Stephen Foster 


St. Monica’s Junior Choir 
By (en sel Ma Ae ate k's. ick eR ee Ge mee oh ek eee eee 


wy (Db) aeiprun CHICKS | 4). 0). mee ee 46 ee Moussenssigy 


6. POLKA FROM THE BALLET, “GOLDEN AGE”... ...  Shostakovitch 











YOUNG PEOPLE’S CONCERTS « 1942 SEASON 


Questions on Third Concert 


. Haydn used the loud chord in his “Surprise” Symphony because: 


[_] He wished to waken a drowsy audience 
[ ]He wanted to try a new musical effect 
[ ]He was angry with his employer 

[_] He was trying to imitate thunder 


Pe te OE AA Se ROM me item: aM mS ete is a great American who was born the 
same year as Haydn. 


. What do you think happened to the Flea? 
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_ Here are the characters pictured in “Peter and the Wolf.” After each write the 
name of the instrument (or instruments) which represents it: 


PESTS SPST Clee cs nl ea a hs ite eA ss eae ee 
PE ec IG ess es oe es ee ok ee et ne oe ae sk ee eee 








5. Four of the composers represented on this program are living. Name them: 
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6. I enjoyed the compositions on this concert in the following order and for the 
reasons stated: 
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If you would like to hear an entire symphony by Beethoven or Brahms, one move- 
ment at each concert, during next year’s series, check (X) before YES; if not, ee 
check (X) before NO. 


[] YES [] No 
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School 


Symphony Seat Number 


All contestants must be season ticket holders in order to participate. 


INSTRUCTIONS 
Read Carefully 


1. Notebook entries covering the first three concerts must be sent » 
in not later than Friday, April 3. 


2. Your completed notebooks should be sent to the examining group 
of your school. Contestants whose schools do not have an examin- 
ing group should send their entries to the Judging Committee of 


the Young People’s Concerts, War Memorial Opera House, San 
Francisco. 


3. Name, age and address must be clearly printed on the space pro- 
vided above. 


Names of the prize-winners will be announced at the last concert on 
April 11. 
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The Starz Spanated Banner 


ij yuu 
di 


“\\i 


Oh say! can you see, by the dawn’s early light, 

What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 
O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say, does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 





Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our Cause it is just, 
And this be our motto: “In God is our trust.”’ 

And the Star-Spangled Banner in triumph shall wave 


O’er the land of the free and the home of the brave! 





SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX - CONDUCTOR 


Second Annual 


UNIVERSITY POP CONCERT 


WAR MEMORIAL OPERA HOUSE* SUNDAY EVENING, APRIL 12,1942 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
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What can I do 
to help ? 


YOU 
CAN BUY 
U.S. WAR 
BONDS 


And when you've bought them, you bave a good 

















investment. On sale at all banks and post offices. 











Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE - MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE | 


Member F. DI. C. 





























The San Yrancisco Symptuny Forum 


The San Francisco Symphony Forum is composed of students from the University of Cali- 
fornia, Stanford, Mills, St. Mary’s and University of San Francisco, and is affiliated with the 
Musical Association of San Francisco. The courage, faith and service of its members is 


prophetic of the important part youth plays and will continue to play in our work. 
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Robert Sherman 
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Theodore Cole 
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V ACTSeHOWO ANOHMGAWAS ODSIONVa NVS 


| ONIGHT the San Francisco Symphony Forum offers the 


second annual University Pop Concert. The very fact of this 
concert is a tribute to the faith and understanding of the 
Musical Association of San Francisco in one of its newest 
organizations. What has transpired in a period of three years 
since the inception of this musical idea has in reality become almost a musical ‘youth move- 
ment.” ¥v College attendance at the Saturday night symphony concerts has tripled, a fact borne 
out by closely kept attendance records. Interest 1n the whole conception of musical understand- 
ing and program making is unflagging. Local university enthusiasm has almost become com- 
petition. yx In other words, due to the closest co-operation between the Musical Association and 
the Symphony Forum, and due to the unstinting effort of those college leaders who make the 


Forum possible, what was once an innovation has become a custom, what was an experiment 


has become in three years, a tradition; what was once an event has become a milestone. 


Chairmen: PHILIP S. BOONE 
RICHARD LYON 


VIRGINIA ADAMS 








PATRONS AND PATRONESSES 


Dr. and Mrs. Warren D. Allen Dr. and Mrs. Albert I. Elkus Dr. Aurelia Reinhardt 

Mrs. Leonora Wood Armsby : Ralph Talcott Fisher, Jr. Pres. and Mrs. Robert Gordon Sproul 
Dean and Mrs. John Bunn Dean and Mrs. J. Hamilton Dr. and Mrs. Robert E. Swain 

Mr. and Mrs. Dudley C. Clarke Dr. and Mrs. Donald Mackay Dean and Mrs. Edwin Voorhties 
Dean Mary B. Davidson Mr. and Mrs. Luther B. Marchant Pres. and Mrs. Ray Lyman Wilbur 
Provost and Mrs. Monroe E. Deutsch Mr. and Mrs. Pierre Monteux Dean Mary Yost 





Now Featuring 


PATRICIA LYNN SAN FRANCISCO’S SWEETHEART OF SONG 


CIRQUE ROOM 


Cocktail and Supper Dancing to the music of Victor Vincent and his orchestra, 
6 till 8 and after 9—Sunday afternoon, 3 till 7—No cover at any time 


the FAIRMONT HOTEL 


Stephen W. Royce, Managing Director .« Bernard J. Leonard, Resident Manager 








SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX. Conductor 


In the Second 


UNIVERSITY “POP” CONCERT 


under the auspices of the 


SAN FRANCISCO SYMPHONY FORUM 


UNIVERSE? OR CALTIRORINEA SLANEORD UINIVERS EY > MIEES COLLEGE 


Sunday Evening, April 12, 8:30 
WAR MEMORIAL OPERA HOUSE 


i. PRELUDE (O) THE MASTERSINGERS . 4) see 42) gee 9G) 2 sept eer se Be Vener 


The prelude to “The Mastersingers” is built up out of five of the leading themes from the opera. 
The opening section is the somewhat pompous march of the Mastersingers. Then there is a lvric passage 
based on the theme which throughout stands for the romance of Eva and Walther. A flourish of violins 
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Symphony No. |, in E minor (Sibelius, Op. 39} 
The Philadelphia Orchestra, Eugene Or- 
mandy, Conductor. 





SS Y, Album M-881 . . .~ List Price $4.73 
Luncheon menus become more zestful when Concerto Grosso in D minor (Vivaldi, Op. 3, 
they include tempting salads peaked with No. II) (Arr. Siloti), Boston Symphony 


fresh Marin-Dell crEAMED Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and Album M-886 . .... List Price*$2.63 


cream. 


MARIN-DELL |) srry wesc nouse 


SOLD ONLY AT INDEPENDENT STORES 


Orchestra, Serge Koussevitzky, Conductor 








The War Memorial Opera House is owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. - Head sets for the hard of hearing are available in the foyer. Attendant will connect with seat location upon request. 
No charge for this service. - Opera glasses for rent in the Lobby. 








ee ee eee 
leads to a third theme, which may be called the symbol of the Mastersingers’ guild, and which is devel- 
oped in conjunction with the march theme. Then follows an episode combining the love theme with one 
associated with the prize song. There follows an episode parodying the solemn march and introducing a 
theme characteristic of Beckmesser. The final section begins with an explosion; the Mastersinger and 
Walther motives are combined and developed in a superb song of triumph, emblematic of Walther’s 
victory and the hearty applause of the Mastersingers themselves. 
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Andante—Allegro con anima 
Andante cantabile con alcuna licenza 
Valse: Allegro moderato 


Finale: Andante maestoso—Allegro—Allegro vivace 


In the Fifth Symphony of Tschaikowsky we seem to see whole nations in revolt, mourning, rejoic- 








ing, conquering. 
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Russian nation at work and at play, vital and free-souled, but submerged and unhappy. The second 


movement, one of the most popular compositions Tschaikowsky ever wrote, is a passionate andante, 
although shortly before the movement’s end the theme of the symphony appears as a sort of rumble of 
cannon amid the pathos of a people’s suffering. The third movement is a beautiful piece of delicate 
tracery,perhaps the aristocracy of the people, dancing, oblivious of the groaning of the workers out- 
side. With the opening of the fourth movement the armies of the people seem to be approaching for 
battle. This is one of the most remarkable depictions in all music of that peculiar sensation known as mob- 
emotion. Here it inevitably means the triumph of a great popular cause. 
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titer the CZ. oncett 


you are especially welcome at the new Whitcomb Inn. A cozy place for 
lunching and dining near the Opera House. Informal Old English atmos- 


phere. Counter service ... or tables for parties ... at reasonable prices. 





The new Dickens Pub and new Silver Top Cocktail Bar will welcome you. 
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MARKET AT EIGHTH STREET TELEPHONE HEMLOCK 3200 








| AND HIS ROYAL HAWAIIANS 


WITH 


HILO HATTIE 





GALA OPENING TUESDAY, APRIL 14 


THE MURAL ROOM 


HOTEL ST. FRANCIS 


OVERLOOKING UNION SQUARE 





FOR RESERVATIONS CALL DOUGLAS 1000 Management: Dan E. London 





SAN FRANCISCO CONSERVATORY of MUSIC, INC. 


25th Year 
OFFERS A THOROUGH MUSICAL EDUCATION 
e Piano Voice Trumpet Harmony Opera Class 
Day and Evening Instruction in: I Violin Organ Flute Ear Training Orchestra 
°"A Cello Clarinet Sight Singing Counterpoint Chorus 


Normal Courses with Diploma - Special Children's Classes - Monthly Recitals 
Work in all departments continues through the Summer 


3435 SACRAMENTO STREET, SAN FRANCISCO - WAlnut 3496 - 3497 - Branches in Burlingame, Berkeley and Marin 


HARRY 


MALEN BURNETT, Pianiste MRS. NORA CROW WINKLER 
MUSIC SCHOOL AND KINDERGARTEN Teacher of 
Teacher of VIOLIN 
REBECCA AUSTRIA San Francisco Studio 


1540 CHESTNUT STREET 


Soloist Telephone mornings for appointment 
YOUNG PEOPLE'S SYMPHONY CONCERTS TUxedo 2698 
Berkeley Studio 
ZA O Ve ACE aE) ©: Sil REE fi 2829 FOREST AVENUE 


Phone Fillmore 1898 AShberry 6965 











3 A NIGHT ON THE BALD MOUNTAIN. 9. - 9) 2 5 = = 5 » «= Mowussorgsky 
This composition was intended by Moussorgsky as an intermezzo depicting the witches disporting 
themselves on the Bald Mountain, near Kiev, but was only sketched by him, the orchestration being made 
by Rimsky-Korsakow after Moussorgsky’s death. The “program” is printed on the score, as follows: 
“Subterranean sounds of unearthly voices; appearance of the spirits of darkness, followed by that of 
the god Tchernobog; Tchernobog’s glorification and the Black Mass; the revels; at the height of the 
orgies there is heard from afar the bell of a little church, which causes the spirits to disperse; dawn.” 
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-Glouds= ‘Festivals’ 


Debussy wrote three Nocturnes for orchestra, the first two being performed this evening. The third, 
entitled ‘“‘Sirenes,” is written for orchestra with chorus of female voices. Debussy explained the signifi- 


cance of the nocturnes in the following words: 

“‘Clouds’-—The unchanging aspect of the sky, and the slow, solemn movement of the clouds, dis- 
solving in gray tints, lightly touched with white. 

“"Festivals—The restless, dancing rhythm of the atmosphere, interspersed with sudden flashes of 
light. There is also an incidental procession (a dazzling imaginary vision) passing through and through 
and mingling with the aerial reverie; but the background of uninterrupted festival is persistent, with 
its blending of music and luminous dust participating in the universal rhythm of all things.” 


PEE Rabe POLOINGTSHers oto steae e ee re ee ee, ree hs es ee ee eG papiier 


Chabrier is probably familiar to most concert patrons through his Rhapsody, “Espana,” but the num- 
ber played this evening is another example of his mastery of orchestration and gift for intriguing melodies 
and rhythms. 
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GEORGE MARDIKIAN’S 


FOR THE 
WORLD FAMOUS CUISINE 
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"'The moving finger writes, but | am convinced it Spring Rridoh 


should have written all about the delightful concoc- 





tions of George Mardikian." ENGAGEM ENT AND 










—GRAHAM McNAMEE of N. B. C. 
DINNER - A LA CARTE WEDDING GIFTS 


Open from 4 p. m. till Midnight ae 
After-Theatre Suppers °- Cocktail Lounge and Bar 
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Suite 1220, Howard Building, 209 Post Street 
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BARITONE 
Soloist: First Church of Christ, Scientist 
(Oakland); formerly at Fourth Church of 


Christ, Scientist (San Francisco). 


Oratorio: Baritone soloist for S. F. State 
College productions of: "Elijah'' (Men- 
delssohn); 'Creation'’ (Haydn); ''Child- 
hood of Christ" (Berlioz); also ''Messiah,'' 
(Handel), at Hayward Union High School. 


Engagements with: S. F. Opera; S. F. 

Musical Club; Pacific Musical Society; 

IIIl| Redlands Community Music Association; 

111 Santa Rosa Symphony; U. C. Greek 
Theatre (Berkeley). 


WH «6©6U TEACHER 
Teacher of many outstanding young artists 


including: Elizabeth Kant, Harriet Long, 





Kathleen Smith-Pantages, Maida Parr, 
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Wit The principles of singing, sight-singing, 
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I part-singing, coaching for church, con- 
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cert, opera. ‘Universal Song," S. F. rep- 























SS SS SSS resentative for Frederick Haywood. 


Auatlable as Soloist or Teacher 
Elementary and Advanced Classes 


for Singers, Teachers, Beginners Tuition: Semester of 18 weeks, $18.00 





























PRIVATE LESSONS: Tuition, $3.00 !/, hour weekly; $5.00 2 one-half hours weekly. Assistant 


teachers at reduced rates. Practice facilities. Complete four-year college course for singers. 


















































Address Ross McKee, Secretary and Founder 
MUSIC AND ARTS INSTITUTE OF SAN FRANCISCO 


Maintaining Professional Schools of Music, Drama, Opera 


795 SUTTER STREET, AT JONES, SAN FRANCISCO, Telephone PRospect 091 | 








Richard Lyon Jane Wilson 





Cornelia Clark Ava Jean Barber Henry Evers 





Richard Palmer Lewis Byington William Simpson Virginia Wilson 





Edith Ann Wilder * James Schwabacher Hart Smith Mary Powell Marion Saben 


MEMBERS AND ORGANIZERS OF SAN FRANCISCO SYMPHONY FORUMS 















































CHAIRMEN, STANFORD CHAPTER SAN FRANCISCO SYMPHONY FORUM 


Frank Mallory David Jesburg Bradford Young Bruce Lyon Theodore Cole Jane Thornton 
Waldron Wilson Elizabeth Boardman Robert Hampton Roella Ford 



































Announcement 


TWELFTH AND LAST PAIR OF SYMPHONY CONCERTS 
1942 Regular Series -: War Memorial Opera House 


FRIDAY, APRIL 17, at 2:30 p. m. - SATURDAY, APRIL 18, at 8:30 p. m. 
Ww 


Weber 


Sule trem) Le Betingeois;Gentilhomme = & = 295 2.5). =e. 2) 85) omnaliss 


F\soracdeaWckGtacioso waren as nee ne LEE: ene ee eee Ravel 


Brahms 


Overture to Euryanthe 


Symphony No. |, C minor 


Box Office: Sherman, Clay & Co., San Francisco, SUtter 1331; Oakland, Hlgate 1220 











Aunual “Poza ” Coucert 


SAN FRANCISCO SYMPHONY ORCHESTRA 





PIERRE MONTEUX - CONDUCTOR 


in a diversified popular program 


Featuring LARRY ADLER 


WORLD’S GREATEST HARMONICA VIRTUOSO 


As a boy of fourteen, Larry Adler, a native of Baltimore, won an 
amateur harmonica contest, playing Beethoven's Minuet. With this 
new-won fame, he began trouping around the country. The well- 
known impresario C. C. Cochran heard him and engaged him for a 
London review, where he became an over-night success. He was en- 
gaged as soloist with the London Philharmonic Orchestra and played 
command performances for the royal family. The composers Cyril 
Scott and Jacques Berger composed new works for him. One can, 
therefore, easily understand why Fritz Kreisler has given Adler per- 
mission to play his famed ''Caprice Viennois'" and that the composer 
Ravel marveled at his rendering of the ''Bolero." 


WAR MEMORIAL OPERA HOUSE - TUESDAY EVENING, APRIL 14, 8:30 O’CLOCK 
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Program ——— 


2. Serenade for Strings . seinctane : Herbert 
3. Concerto in A minor, for Harmonica ana Grchestrs si) stu ist ice ev en 2” Vivaldi-Adler 
MR. ADLER 
4. (a) Perpetual Motion . . Sp tether ap) oe ee ee ee ae a “Gas LU ONanNeSTaUss 

(b) Waltz from ''Die sider 2 ee eg ian Se 


(c) Pizzicato Polka . 


|. Overture to ''Tannhauser" . . . . Wagner 


ee ee eee Johann Strauss 
INTERMISSION 


5 SUILeaTrOMmeeROndy: ANG Bessie) sen seer eviren Ucriys) s/s 0a wenihetin 2c. BeaGershwin 

6. Overture to "Orpheus" . . . PRRs acted eens. sey see hOttonbach 

7. Concerto for Harmonica and Orcheas ie ave toe Seen, ee ae aSeBch e) en ess ED OrGen 
MR. ADLER 

8. Bolero . rate . Ravel 
MR. ADLER 

9. (a) Hopak . eee sf cor OS sieuxdbees) od uo als Je MOUSSOLQSKY 

(b) Song of the Volga Boatmen . . eee tot rere) route ARK STE AWINSKY, 

(c) Scherzo from Symphonie Pathetique THES i) eee es cy  SChaIkOWSkY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY, President and Managing Director > HOWARD K. SKINNER, Business Manager 


TICKET PRICES: 


65c¢ to % 2.20 al prices include ten per cent Federal tax 
SYMPHONY BOX OFFICES: Sherman, Clay & Co 


TICKETS NOW ON SALE San Francisco, SUtter 1331 * Oakland, Higate 1220 
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Symphony Personnel 


SAN FRANCISCO SYMPHONY ORCHESTRA 


FIRST VIOLINS 
Blinder, Naoum 


Concert Master 


Heyes, Eugene 
First Asst. Concert Master 


Argiewicz, Artur 
Second Asst. Concert Master 


Wolski, William 
Third Asst. Concert Master 


Houser, F. S. 
Pasmore, Mary 
Claudio, Ferdinand 
Guaraldi, Mafalda 
Anderson, Theodore 
Dicterow, Harold 
arata Wak: 
DeGrassi, Antonio 
Jensen, Thorstein 
Ross, Nathan 
Mendelevitch, Rodion 
Gordohn, Robert 


SECOND VIOLINS 


Haug, Julius 
Principat 


Wegman, Willem 
Gough, Walter 
Moulin, Harry 

Laraia, Attilio F. 
Baret, Berthe 
Helget, Hans 

Shapro, David R 

Shweid, Henry 
Rosset, Emil 
Paterson, J. A. 

Michaelian, Ernest 

Spaulding, Myron 
Koblick, Nathan 


VIOLAS 
Firestone, Nathan 
Principal 
Verney, Romain 
Schneider, David 
Weiler, Erich 
Mitchell, Lucien 
Herbert, Walter 
Olshausen, Detlev 


Van den Burg, Jac 


Tolpegin, Victor 
Karasik, Manfred 


PIERRE MONTEUX, CONDUCTOR 


‘CELLOS 
Blinder, Boris 
Princtpal 
Reinberg, Herman 
Kirs, Rudolph 
Bem, Stanislas 
Arkatov, James 
Claudio, Cesare 
Petty, Winston 
Pasmore, Dorothy 
Anders, Detlev 


BASSES 


Kuchynka, Frank 
Principal 


Schmidt, Robert E. 
Bell, Walter 
Guterson, Aaron 
Schipilliti, John 
Buenger, August 
Storch, A. E. 


Orsini, Joseph 


FLUTES 
Woempner, Henry C. 
Shanis, Ralph F. 


T | - ¥ sare 
Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 
Remington, Merrill 


Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


OBOE D’AMOUR AND 
HECKELPHONE 


Shanis, Julius 


CLARINETS 
Schmitt, Rudolph 
Rudd, Charles 


Fragale, Frank 


ERObEAT GLARTIN EA 
Rudd, Charles 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernst 
La Haye, Eugene B. 
Baker, Melville 


CONTRA BASSOON 
Baker, Melville 


HORNS 
De Palma, Attilio 
Trutner, Herman C. 
Tryner, Charles E. 


Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 


Kress, Victor 


TROMBONES 
Giosi, Orlando 
Shoemaker, Rogers 


Klock, Jobn 


TUBA 


Murray, Ralph 
Storch, A. E. 


HARP 
Morgan, Virginia 


TYMPANI 


Larew, Walter 


PERCUSSION 
Vendt, Albert 
Salinger, M. A. 


PIANO AND CELESTA 


Thompson, Douglas 


ORGAN 
Altmann, Ludwig 


LIBRARIAN AND 
PERSONNEL MANAGER 


Haug, Julius 





























Annual Pop" Concert 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX - CONDUCTOR 


in a diversified popular program 


Fealwing LARRY ADLER 


WORLD’S GREATEST HARMONICA VIRTUOSO 


As a boy of fourteen, Larry Adler, a native of Baltimore, won an 
amateur harmonica contest, playing Beethoven's Minuet. With this 
new-won fame, he began trouping around the country. The well- 
known impresario C. C. Cochran heard him and engaged him for a 
London review, where he became an over-night success. He was en- 
gaged as soloist with the London Philharmonic Orchestra and played 
command performances for the royal family. The composers Cyril 
Scott and Jacques Berger composed new works for him. One can, 
therefore, easily understand why Fritz Kreisler has given Adler per- 
mission to play his famed ''Caprice Viennois"' and that the composer 
Ravel marveled at his rendering of the "Bolero." 


WAR MEMORIAL OPERA HOUSE - TUESDAY EVENING, APRIL 14, 8:30 O’CLOCK 
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(c) Scherzo from Symphonie Pathetique. So Res Wal vos Sept? Seon aes SISCHEIKOWSKY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY, President and Managing Director > HOWARD K. SKINNER, Business Manager 


TICKET PRICES: 65¢c to $2.20 All prices include ten per cent Federal tax 


SYMPHONY BOX OFFICES: Sherman, Clay & Co. 
TICKETS NOW ON SALE San Francisco, SUtter 1331 * Oakland, Higate 1220 
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In Presence of the Composer 


DOUGLAS MOORE and EDWARD ARNOLD 
THE U. S. O. AND THE COMPOSERS' FORUM 


in association with the Departments of Music of the University of California, 
Mills College and S. F. Conservatory of Music, present the Western Premiere otf 


Se DE Valle AGN DD DANIEE WEBoTER 


A Play-Opera by Douglas Moore and Stephen Vincent Benet - Musical Director: Nicholas 
Goldschmidt - Stage Director: George Altman. Preceded by the Western Premiere ot 


SYMPHONY NO. 2 by RANDALL THOMPSON 


The Cal. Youth Orchestra of Mills College, Willem Van den Burg, Director 
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VETERANS' AUDITORIUM - FRIDAY, MAY I, 8:30 P. M. 
Special Student Performance (55c adm.) same day at 2:30 p.m. 


Tickets: $1.65, $1.35, $1.10, 83c, at Sherman, Clay Box Office, EXbrook 8585 





The 
SATHER GATE BOOK SHOP 


Offers you a complete selection of the 


latest books on music 


2335 Telegraph Avenue - Berkeley 


THornwall 0580 












SUMMER NORMAL CLASSES FOR TEACHERS 
JULY Ist - AUGUST 15th 
under DAVID UNRUH, Mus. Doc. 


CHESLEY MILLS 





Voice Building 
Thorough course covering all instruments— Rehabilitation 
teaching time in music and conducting Repertoire 
THE CHESLEY MILLS STUDIOS Ww 


1319 Market Street, near 9th Street 574 LAKE PARK AVENUE, OAKLAND 


Tel 
elephone MArket 5637 Telephone TEmplebar 7567 
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Oh say! can you see, by the dawn’s early light, 

What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight, 
O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say, does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God is our trust.”’ 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 





SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX » CONDUCTOR 


THIRD ANNUAL POP CONCERT 


ASSISTING ARTIST LARRY ADLER, HARMONICA VIRTUOSO 


WAR MEMORIAL OPERA HOUSE - TUESDAY EVENING, APRIL 14, 1942, 8:30 O’CLOCK 
MUSICAL ASSOCIATION OF SAN FRANCISCO 
Leonora Wood Armsby, President and Managing Director - Howard K. Skinner, Business Manager 
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What can I do 
to help? 


YOU 
CAN BUY 
U.S. WAR 
BONDS 


And when you've bought them, you have a good 















investment. On sale at all banks and post offices. 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE - MARKET AT MONTGOMERY 
UNION TRUST OFFICE * MARKET AT GRANT AVENUE 


“ Member F. D.I. C. 
\N . 
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TONIGHT....IN THE MURAL ROOM 


Gala Opening 
HARRY OWENS 


HIS ROYAL HAWAIIANS 


with HILO HATTIE 


Hotel St. Francis 
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SAN FRANCISCO CONSERVATORY of MUSIC, INC. 


25th Year 
OFFERS A THOROUGH MUSICAL EDUCATION 
e Piano Voice Trumpet Harmony Opera Class 
Day and Evening Instruction in: oo Violin Organ Flute Ear Training Orchestra 
°*A Cello Clarinet Sight Singing Counterpoint Chorus 


Normal Courses with Diploma - Special Children's Classes - Monthly Recitals 
Work in all departments continues through the Summer 


3435 SACRAMENTO STREET, SAN FRANCISCO - WAlnut 3496 - 3497 - Branches in Burlingame, Berkeley and Marin 





Now Featuring 


PATRICIA LYNN- SAN FRANCISCO'S SWEETHEART OF SONG 


CIRQUE ROOM 


Cocktail and Supper Dancing to the music of Victor Vincent and his orchestra, 
6 till 8 and after 9—Sunday afternoon, 3 till 7—-No cover at any time 


the FAIRMONT HOTEL 


Stephen W. Royce, Managing Director . Bernard J. Leonard, Resident Manager 
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Presents the 


SAIN ERANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX ‘ CONDUCTOR 


MNINGAE POP CONGERT 


TUESDAY EVENING, APRIL 14, 1942, 8:30 
WAR MEMORIAL OPERA HOUSE 





Assisting Artist 


LARRY ADLER, Harmonica Virtuoso 
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Ze SEREN ADE HORVSERUNGS is Gt. 2) Cun we ert ee FG Nie wet eee atelier pes 
3. CONCERTO IN A MINOR, FOR HARMONICA AND ORCHESTRA. .. . V4wwaldi-Adler 
MR. ADLER 
A. (2) (PERPETUAL-MOTION... 4 «= 69a =. 5.4 4 & © = Johann Sirauss 
(b) WALTZ FROM “DIE FLEDERMAUS”.... . . . . . Johann Strauss 
CC) esPIZZAGA TO LOLKAGsss a) a ee eee, ae ta ee A OM aia SER AzISS 
 TOULEESRROM: “PORGY.AAINIDEDESS) Jug urea of eneeeee es ee Ae Se ee. AGeriniiey 
INTERMISSION 
GAOVERTURE LOL ORPHEUSH sane ta ik oo 40 Pees) ok, a a seu, Olenbaen 
7. CONCERTO FOR HARMONICA AND ORGHESTRA . . . ». «. > »'s «& Berger 
MR. ADLER 
SeEBOLER Ona eas oat ee ere Dank a et A ok i oe Pe Se | Ae) 
MR. ADLER 


Cee TMELORA Ke, oars Maia eo unin che eae bee, © 
(b) SONG OF THE VOLGABOATMEN. ..... ... . . Arr. Strawinsky 
(c) SCHERZO FROM “SYMPHONIE PATHETIQUE ... . . . Tschaikowsky 


Moussorgsky 
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Luncheon menus become more zestful when 
they include tempting salads peaked with 
fresh Marin-Dell creameD Cottage Cheese. 


MARIN-DELL Cottage Cheese is made daily 
with fresh Grade A Marin-Dell milk and 


cream. 


MARIN-DELL 


SOLD ONLY AT INDEPENDENT STORES 
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RECORDS @® 


Symphony No. |, in E minor (Sibelius, Op. 39) 
The Philadelphia Orchestra, Eugene Or- 
mandy, Conductor. 


Album M-88!1 . . .. List Price $4.73 


Concerto Grosso in D minor (Vivaldi, Op. 3, 
No. I1) (Arr. Siloti), Boston Symphony 
Orchestra, Serge Koussevitzky, Conductor 


Album M-886 . . .. List Price $2.63 


BERKELEY MUSIC HOUSE 


Music of the Masters every eve at seven 





tl fter the CZ. oncett 


you are especially welcome at the new Whitcomb Inn. A cozy place for 


lunching and dining near the Opera House. Informal Old English atmos- 


phere. Counter service ... or tables for parties ... at reasonable prices. 


The new Dickens Pub and new Silver Top Cocktail Bar will welcome you. 


THE WHITCOME 


MARKET AT EIGHTH STREET 


TELEPHONE HEMLOCK 3200 

















Womens Committe 
It is appropriate at this time that the Musical Association express its gratitude to the mem- 
bers of the Women’s Committee .. . Their phenomenal work is a nucleus around which 
centers all other activities of the Symphony Orchestra. Too much praise cannot be given this 


group who have undertaken their task for the Symphony with dauntless energy and courage. 
... We feel that not only the Association, but all the members of our audiences, take pleas- 


ure in offering them this tribute. 


Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Bailey, Mrs. Frazer 


Baker, Mrs. George W.., Jr. 


Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bentley, Mrs. Charles H. 
Bentley, Miss Florence 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cavalier, Mrs. William 
Cheney, Mrs. Garnett 
Coghlan, Mrs. John P. 
Cole, Mrs. Ernest 
Conrad, Mrs. Barnaby 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
DeLatour, Mrs. Georges F. 
Dibblee, Mrs. Benjamin H. 
Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk, Jr. 
Dunne, Mrs. Arthur 
Ebright, Mrs. George 
Edoft, Mrs. Frank 
Evans, Mrs. Harry 

Eyre, Mrs. Edward Engle 
Faber, Mrs. Harold 
Fisher, Mrs. Marshal H. 
Fisher, Mrs. J. E. 











Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 
Harris, Mrs. Robert 
Hart, Mrs. Henry H. 
Hendrickson, Mrs. Alfred 
Howard, Mrs. Horace 
Howard, Mrs. Nelson 


Johnston, Mrs. Clarence L. 


Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benjamin C. 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. R. C., Jr. 
Knox, Mrs. John B. 
Koshland, Mrs. Marcus S. 
Kropp, Miss Miriam T. 
Laird, Mrs. Lee 

Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Juilliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thomas P. 
Mason, Mrs. James Rupert 
Miller, Mrs. Harry East 


Miller, Mrs. Harry East, Jr. 


Miller, Mrs. Robert Watt 
Mills, Mrs. James 
Moffatt, Mrs. Edward F. 





Monteagle, Mrs. Kenneth 
Noble, Mrs. Charles 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Powell, Mrs. Stanley 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Roe, Mrs. Hall 

Rogers, Mrs. William Lister 
Rountree, Mrs. Walter 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Selfridge, Mrs. John S. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis, Jr. 
Sloss, Mrs. M. C. 

Smith, Mrs. Nicol 
Stanwood, Mrs. Edward B. 
Tharp, Mrs. Laurence H. 
Tobin, Mrs. Cyril 
Vaughan. Mrs. Kendrick 
Wiel, Mrs. Eli H. 
Whitaker, Mrs. L. C. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. William W. 
Young, Mrs. Dwayne 











Save Your Tuesday Nights 
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For the 





SAN FRANCISCO SYMPHONY ORCHESTRA 
SUMMER “POP” CONCERTS 





Watch for details in our programs this week-end 














Rox Holders 


A Mrs. Pierre Monteux 
Mr. and Mrs. Robert P. Bullard 
Mrs. Thomas Page Mailliard 


Mr. and Mrs. Stanley Powell 
Mrs. Leonora Wood Armsby 
San Francisco Symphony Forum 
San Francisco Symphony Forum 
Mrs. Charles N. Black 

Miss Else Schilling 

Mr. and Mrs. Forrest Engelhart 
Mr. and Mrs. John P. Coghlan 


Mrs. Marcus S. Koshland 
Judge and Mrs. M. C. Sloss 


Mr. and Mrs. Mortimer Fleishhacker 
Mr. and Mrs. J. B. Leviscn 


Dr. and Mrs. David Armstrong Taylor 
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Mr. and Mrs. Nion R. Tucker 


Mrs. Ashton H. Potter 
Mrs. Frank P. Deering 


Mrs. E. S. Heller 

Mr. and Mrs. J. D. Zellerbach 
Dr. and Mrs. Frank R. Girard 
Mr. and Mrs. Charles R. Page 
Mr. and Mrs. Eli H. Wiel 
Mrs. G. Grace Benoist 

Mr. and Mrs. Charles Page, Jr. 
Dr. and Mrs. Harold K. Faber 


Mr. and Mrs. Roger Lapham, Jr. 
Mr. and Mrs. James K. Mills 


Mr. and Mrs. Arthur B. Dunne 
Mr. and Mrs. Morgan Gunst 





























What 
Celebrities 
soy 
© about 


GEORGE MARDIKIAN’S 
WORLD FAMOUS CUISINE 


'The moving finger writes,, but | am convinced it 
should have written all about the delightful concoc- 
tions of George Mardikian." 


—GRAHAM McNAMEE of N. B. C. 


DINNER - A LA CARTE 
Open from 4 p. m. till Midnight 
After-Theatre Suppers * Cocktail Lounge and Bar 


OMAR KHAYYAM’S 


OCA RRE LI 2S. REEL Ay POW ELL 














TRADITIONAL 


Trausseau 


OF 
FOR THE 
Sprung Rridet 
ENGAGEMENT AND 
WEDDING GIFTS 


Ww 
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Suite 1220, Howard Building, 209 Post Street 


Telephone GArfield 6322 


San Francisco 
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FOR THE GALA OPENING OF 


PEACOCK COURT 


Your Favorite Dinner and Supper Room 


4 


with 


LARRY ADLER 


World’s Greatest Harmonica Virtuoso 








...@s guest artist for one week only 


and 
eahniitiaueaadiieiette as “Pagliacci of the Piano”’ 


AND HIS ORCHESTRA 
THIS FRIDAY—APRIL 17 
* 


No increase in couvert 


EXbrook 3434 


Among his many 


stellar engagements 


LARRY ADLER {ff 
has ared with 
ens, a Fran- y Hi OT E L 
cisco Symphonies 3 


GEO. D. SMITH « GEN. MGR. 


\ 
YOU'LL SEE MORE OF SAN FRANCISCO FROM “THE TOP OF THE MARK” 
THE WORLD’S MOST SPECTACULAR COCKTAIL LOUNGE 
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LAWHENCE SHERRILL 


||| BARITONE 
Soloist: First Church of Christ, Scientist 
Ht (Oakland); formerly at Fourth Church of 


Christ, Scientist (San Francisco). 






















































































Oratorio: Baritone soloist for S. F. State 





College productions of: “Elijah” (Men- 
NII] delssohn); “Creation” (Haydn); "Child- 
Nill hood of Christ" (Berlioz); also "Messiah," 
(Handel), at Hayward Union High School. 





Engagements with: S. F. Opera; S. F. 
Musical Club; Pacific Musical Society; 





Redlands Community Music Association; 
|| Santa Rosa Symphony; U. C. Greek 
Theatre (Berkeley). 


TEACHER 


Teacher of many outstanding young artists 





including: Elizabeth Kant, Harriet Long, 
Kathleen Smith-Pantages, Maida Parr, 


Frederic Sommer. 





The principles of singing, sight-singing, 




















part-singing, coaching for church, con- 

















—— : cert, opera. ''Universal Song," S. F. rep- 






































resentative for Frederick Haywood. 


Auailatle a4 Salaist or Teacher 
Elementary and Advanced Classes 


for Singers, Teachers, Beginners Tuition: Semester of 18 weeks, $18.00 











PRIVATE LESSONS: Tuition, $3.00 !/% hour weekly; $5.00 2 one-half hours weekly. Assistant 


teachers at reduced rates. Practice facilities. Complete four-year college course for singers. 






























































Address Ross McKee, Secretary and Founder 
Me SeeANDeARTSHINSMiUIEOE SAN ERANCISC®@ 


Maintaining Professional Schools of Music, Drama, Opera 


795 SUTTER STREET, AT JONES, SAN FRANCISCO, Telephone PRospect 091 | 
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Aunauncement 


TWELFTH AND LAST PAIR OF SYMPHONY CONCERTS 
1942 Regular Series - War Memorial Opera House 


FRIDAY, APRIL 17, at 2:30 p. m. - SATURDAY, APRIL 18, at 8:30 p. m. 
Ww 


Program 





Overture to Elnvantie ©) 8.2 asc 2 & woo) & ee = Weber 
Suite from Le Bourgeois Gentilhomme . . . . . - - - + + + = Strauss 
bora anbek@naciosOse #4. 46s oe 2 ge clas escent eee pee cd cave! 
SvimpnomveNonle Ciminon a. 2 0 28 @ atest ees de eee a rani 


Box Office: Sherman, Clay & Co., San Francisco, SUtter 1331; Oakland, Hlgate 1220 





VALUABLE PHONOGRAPH RECORDS 


bt SA ge ef EY Oe gs ti Mu Ps 
yy Ue VUWUAE YEMEN NIUMC 
RECORDED BY THE WORLD'S GREATEST ORCHESTRAS AND CONDUCTORS 
w w w 
12 MUSIC APPRECIATION GRAND OPERAS 


CARMEN - RIGOLETTO - LOHENGRIN - LA TRAVIATA - FAUST + TRISTAN AND ISOLDE - PAGLIACCI 
MARRIAGE OF FIGARO --AIDA + MADAME BUTTERFLY 
LA BOHEME - TANNHAUSER 


23 MUSIC APPRECIATION COMPLETE SYMPHONIES 


BACH - BEETHOVEN - BRAHMS - DVORAK - DEBUSSY - MOZART 
SCHUBERT - TSCHAIKOWSKY »- WAGNER 


Ww 1 Ww 


MUSIC APPRECIATION PROJECTS, Inc. 
San Francisco Distribution Station, 393 SUTTER STREET - Telephone EXbrook 7645 





The War Memorial Opera House is owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. - Head sets for the hard of hearing are available in the foyer. Attendant will connect with seat location upon request. 
No charge for this service. - Opera glasses for rent in the Lobby. 











CURRAN THEATRE 


Beginning Monday, May 11 
SAN FRANCISCO CIVIC LIGHT OPERA ASSOCIATION (S. Laz Lansburgh, president) 


By arrangement with Los Angeles Civic Light Opera Association 


presents 


3rd Annual Spring Season of Light Opera 


Edwin Lester, General Director 


Season Tickets on Sale Now 
All four presentations at savings as high as 25% - Four Operettas for the Price of Three 








WEEK OF MAY II WEEK OF JUNE | 
All of Noel Coward's musical gems in a Hilarity Reigns Supreme 
Magnificent Presentation of his Masterpiece Vincent Youmans’ Smash Musical Comedy 
BBUERU OY Gills “hill merece K. 
with MURIEL ANGELUS With a Gay Company of Gobs and Girls 
as Lady Shayne starring ETHEL WATERS 
and JOHN HOWARD as Lavinia 
Presented for the first time Frank Albertson 
in a romantic singing role as Bilge Smith 
as Carl Linden Joan Roberts 
Distinguished cast of 40 as Looloo 
Enchanting Broadbent Ballets 
x 7 
WEEK OF MAY 18 WEEK OF JUNE 8 
Four glorious singing stars direct from Eastern America’s Greatest Singing Artist 
triumphs bring new thrills to Rudolf Friml's JOHN CHARLES THOMAS 
stirring classic returns to star in 
Jerome Kern and Oscar Hammerstein's 
"THE VAGABOND KING" Finest Work 
Bob Lawrence - Dorothy Sandlin u | ia 
Marthe Errolle - Robert Stanford MUSIC IN THE AIR 
and JOHN CARRADINE with IRRA PETINA 
as Louis XI and FRANCIS LEDERER 
Other Star Names to be Announced Later 
PRICES FOR SEASON TICKETS 
NIGHTS (Except Friday and Saturday) WEDNESDAY AND SATURDAY MATINEES 
ORCHESTRA—BO Sena pane 
A—BOXES—LOGES .. . 9.90 3.30 
PAUCON Y= (eHaReke Goes 8 peo bo ORCHESTRA—BOXES—LOGES .. . 8.80 2.20 
Next 4'Rows sn 0 seu 70K 175 BAEGONY—Ist’ 7 Rows (2 92 &. % 4. oe. 7.05 1.75 
Next5 Rows... . . . 5.95 65 Next: 5 ROWS) a: 4) ie os Gt, Ben OGD .65 
CACHERY. Gone Ge Ae ka ea Se ae 395 45 GALLERY tote -ce ce Ai ek SO. 3.7395 45 


SEASON TICKETS MUST BE OF CORRESPONDING PERFORMANCE OF EACH WEEK 


Prices include tax. Send self addressed stamped envelope. Make check payable Curran Theatre. 
















































FIRST VIOLINS 


Blinder, Naoum 
Concert Master 


Heyes, Eugene 
First Asst. Concert Master 


Argiewicz, Artur 
Second Asst. Concert Master 


Wolski, William 
Third Asst. Concert Master 


Houser, F. S. 
Pasmore, Mary 
Claudio, Ferdinand 
Guaraldi, Mafalda 
Anderson, Theodore 
Dicterow, Harold 
Laraia, W. F. 
DeGrassi, Antonio 
Jensen, Thorstein 
Ross, Nathan 
Mendelevitch, Rodion 
Gordohn, Robert 


SECOND VIOLINS 


Haug, Julius 
Principal 


Wegman, Willem 
Gough, Walte: 
Moulin, Harry 

Laraia, Attilio F, 

Baret, Berthe 
Helget, Hans 

Shapro, David R. 

Shweid, Henry 
Rosset, Emil 
Paterson, J. A. 

Michaelian, Ernest 

Spaulding, Myron 

Koblick, Nathan 


VIOLAS 


Firestone, Nathan 
Principal 


Verney, Romain 
Schneider, David 
Weer, Erich 
Mitchell, Lucien 
Herbert, Walter 
Olshausen, Detlev 
Van den Burg, Jac 
Tolpegin, Victor 
Karasik, Manfred 








Symphony Personnel 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, CONDUCTOR 


‘GEELOS 


Blinder, Boris 
Principal 


Reinberg, Herman 
Kirs, Rudolph 
Bem, Stanislas 
Arkatov, James 
Claudio, Cesare 
Petty, Winston 

Pasmore, Dorothy 
Anders, Detlev 


BASSES 


Kuchynka, Frank 
Principal 


Schmidt, Robert E. 
Bell, Walter 
Guterson, Aaron 
Schipilliti, John 
Buenger, August 
Storch, A. E. 
Orsini, Joseph 


FLUTES 
Woempner, Henry C. 
Shanis, Ralph F. 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 
Remington, Merrill 


Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


OBOE D’AMOUR AND 


HECKELPHONE 


Shanis, Julius 


CLARINETS 
Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 


E FLAT CLARINET 


Rudd, Charles 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernst 
La Haye, Eugene B. 
Baker, Melville 


CONTRA BASSOON 
Baker, Melville 


HORNS 
De Palma, Attilio 
Trutner, Herman C. 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 


Kress, Victor 


TROMBONES 
Giosi, Orlando 


Shoemaker, Rogers 
Klock, John 


TUBA 
Murray, Ralph 
Storch, A. E. 


HARP 
Morgan, Virginia 


TYMPANI 
Larew, Walter 


PERCUSSION 
Vendt, Albert 
Salinger, M. A. 


PIANO AND CELESTA 


Thompson, Douglas 


ORGAN 
Altmann, Ludwig 


LIBRARIAN AND 


PERSONNEL MANAGER 


Haug, Julius 


















































In Presence of the Composer 


DOUGLAS MOORE and EDWARD ARNOLD 
THE U. S. O. AND THE COMPOSERS' FORUM 


in association with the Departments of Music of the University of California, 
Mills College and S. F. Conservatory of Music, present the Western Premiere ot 


''THE DEVIL AND DANIEL WEBSTER” 


A Play-Opera by Douglas Moore and Stephen Vincent Benet » Musical Director: Nicholas 
Goldschmidt - Stage Director: George Altman. Preceded by the Western Premiere ot 


SYMPHONY NO. 2 by RANDALL THOMPSON 
The Cal. Youth Orchestra of Mills College, Willem Van den Burg, Director 
oe 7 Ww 


VETERANS' AUDITORIUM - FRIDAY, MAY I, 8:30 P. M. 
Special Student Performance (55c adm.) same day at 2:30 p.m. 


Tickets: $1.65, $1.35, $1.10, 83c, at Sherman, Clay Box Office, EXbrook 8585 


RoEsA: Fle SaAg DEO a So | 


Internationally Renowned Concert Pianist 


CHILDREN, ADULTS AND TEACHERS ACCEPTED 


Studio: 


2781 FILBERT STREET NEAR BAKER 
Phone Fillmore 5257 for Appointment 





TRE CEESUeY  MIBEs: sNUDI©s 


specialize in teaching children 










We guarantee a thorough understanding 
of the necessary 


FUNDAMENTALS of MUSIC 


using our own 


VISUAL MATERIAL, TIME BELLS, Etc. 


Strings, Woodwinds, Brass, Percussion 


DAVID UNRUH, Mus. Doc. 


Voice Building 
Rehabilitation 


Repertoi 
Students prepared for exceptionally fine work in_ their pert NS 
school orchestra or band. Chesley Mills organized and 
directed the S. F. All City Junior High School Orchestra. s& 


1319 MARKET STREET, NEAR 9TH 


574 LAKE PARK AVENUE, OAKLAND 
Telephone MArket 5637 


Telephone TEmplebar 7567 








SHIRTS » PAJAMAS »- ROBES 


D->C*HEGER 


Since 1888... Fifty-four Years 


Importers and Shirt Makers 


170 SUTTER STREET’ SAN FRANCISCO? CALIFORNIA 





Gor PRINTING 


si’ 


LITHOGRAPHY 
STATIONERY 


Catt 


DOUGLAS 
5800 


H-S-CROCKER CO-INC 


260 MONTGOMERY STREET 
720 MISSION STREET 
599 MARKET STREET 

SAN FRANCISCO 





















MALEN BURNETT, Pianiste 
MUSIC SCHOOL AND KINDERGARTEN 
Teacher of 


REBECCA AUSTRIA 


Soloist 
YOUNG PEOPLE'S SYMPHONY CONCERTS 


2140 VALLEJO. STREET 
Phone Fillmore 1898 







MRS. NORA CROW WINKLER 


Teacher of 


VIOLIN 


San Francisco Studio 
1540 CHESTNUT STREET 
Telephone mornings for appointment 


TUxedo 2698 









Berkeley Studio 
2829 FOREST AVENUE 
AShberry 6965 

















Buy 


DEFENSE 
BONDS - STAMPS 
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Sacramenta MIUSIIC SIFIRITIES 


Presents 


THe Sal FRACS OO 
SYMPHONY Onbntsi aa 


Pierre Monteux, Conductor 





saree 


DEDICATION 


The San Francisco Symphony Concert given today is dedicated 
to Mitchel W. Nathan .. . a sincere tribute to his unceasing 
effort and foresight, not only for his unselfish activities in behalf 


of Sacramento itself, but for his work with and appreciation of 


» fine music. One of those originally interested in the Sacramento 
x Music Series since 1933, he had for seven years served faithfully 
. and intelligently as Chairman of the Music Series. His keeness, 
’ judgment and common-sense will be missed here, as in many 
1 


other places, but his work and his memory will live on in the 


hearts of those who knew him and loved him. 


acs anal 
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SUNDAY, MARCH 22nd... 3 P. M. 





SACRAMENTO MEMORIAL AUDITORIUM 





SACRAMENTO MUSIC SERIES 


PRELIMINARY ANNOUNCEMENT 
1942—Ninth Season—1943 


Presents 


on the Regular Series five numbers including The San Francisco Opera 
and the Ballet Theatre on its first coast to coast tour. 


Prices and Locations—Regular Series—Season Tickets 


Orchestra— 


First 12 Rows at : Fed. Tax $1.10 Total Amount $12.10 
Next 8 Rows at ; Fed. Tax .88 Total Amount 9.68 
Balance at ‘ Fed. Tax .55 Total Amount 6.05 


Front Dress Circle— 


First 3 Rows 3 Fed. Tax 1.10 Total Amount 12.1( 
Last 3 Rows : Fed. Tax .88 Total Amount 9.68 


Rear Dress Circle, 448 Seats at ; Fed. Tax .66 Total Amount 7.26 
First Balcony, 688 Seats, all at... : Fed. Tax .88 Total Amount 9.68 


Second Balcony— 
First 3 Rows, 377 Seats at 6.60 Fed.Tax .66 Total Amount 7.2 


Box Office Open from NOW Until April | Ith for Reservations ; 


and Mail Orders with $1.00 per reservation and self-addressed stamped 
envelope will be filed at anytime. 


WARE-HAZELTON BOX OFFICE 
Weinstock-Lubin Company 
Phone 3-6881 


Committee reserves the right to make adjustments arising from war conditions. 


* 
1942—RESERVATION BLANKS—1943 


Present Season Ticket Holders are urged to make their reservation 
immediately to hold present locations. 


Oreh. if New Season Holdd 
Please reserve Tickets D. Circle Check + Old Season Holds 


Balconies 


Address 


Amount Deposit Paid$ 


| 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


Pierre Monteux, Conductor 


era. 
PROGRAMME 

1, Overtitey Reosore: Noms s ieee ee ee ea een Beethoven 
a | 1. Two uwNocmitnes. seen ee LL Scien OA A RN ih oo I Debussy 
968mm §=“Clouds” 
6.05 

‘Festivals’ 

12.10 i : 
9.tmaml>. Preludeto, “DhevAtternoonvot avbann. 0.0 tu hele ae, Debussy 
7.26 


14. Tone: Poem: Dan: [uaa wai A a7 se. eee Richard Strauss 











7.0 INTERMISSION 
tonsil) 5, Sym plonyaNo, «6,4 -Pathetques, Vsti at. is Geen Tschatkowsky 
nocd 
Remember .. . 
Lily Pons, Saturday, April 11, 1942. 
ions. 
The Sacramento Music Series 
Aunounces 
ation 

















Fifth Number on the Regular Series will be 


old VELOZ and YOLANDA 
April 28, 1942 at 8:15 p. m. 


The Seattle Times writes "Gave a huge musical audience a sensa- 


tion never before experienced by a Seattle throng.’ 














Furs for those who desire true 


beauty and value . . . plus, 


distinctive styling. 


Restyling and 
Storage 


DUM SUy, sae mina ss 














THE ART COMMISSION 


OTTORINO RONCHI Hon. ANGELO J. ROSSI JOSEPH H. DYER, JR. 
President Mayor Secretary 


SYMPHONY ORCHESTRA 
Pierre Meouteur, Conductor 


Sataist 


|. Past Robeson . . 


BARITONE 






GIVic AUDIT ORTUA 
DECEMBER 6) boda 






J. EMMET HAYDEN, Chairman—Music Committee 
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FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





; \ 
we 1 “R/ 3. EMERGENCY FUNDS 
ey 
Kee \\W GB ; 
ic in case of serious illness or 
other extraordinary need. 





Ask how al/ three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1.C. 
































EXCELLENT WINES 


SRNUCE TAS ESE Lo EtGtAN TE G- Hels [Bes 












































ih\\ 

no 

oT 

shal 
“Lt & 


-— 
= 


< TU, 


why 
pm 


) 


Wr 
NYY 





FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 


In the “‘Elegant Eighties,’’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


TALIM SWISS COLONY 


781 BEACH STREET SAN FRANCISCO 
























HIS MASTER’S VOICE 





Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known allover the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully reproduced 
and available at moderate cost to millions everywhere. 


VICTOR RECORD SUGGESTIONS 


¢ SYMPHONY IN D MINOR—Franck 
Pierre Monteux and S. F. Symphony 
Album M or DM 840-——$4. 73 


e LA VALSE—Ravel 
Pierre Monteux and S. F. Symphony 
Album M or DM 820—$2.63 


® CONCERTO for VIOLIN in DMAJOR— 
(Tschaikowsky) 


Heifetz and London Philharmonic 
Album M or DM 356—$4. 73 


© SYMPHONY NO. 5—Szostakowicz 
Stokowski and Philadelphia Orchestra 
Album M or DM 619-——$6.83 


NEAREST 
DEALER 


SEE THE 
VICTOR 


























THE ART COMMISSION 
Presents 


gan Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


<M ~<K<LD 


CIVIC AUDITORIUM—DECEMBER 16, 1941 
Soloist—PAUL ROBESON, Baritone 


KA ~<L) 


[INTRODUCTION AND WEDDING MARCH. 
LOM ILE NG OLDEN GOG Kee ye ene Rimsky-Korsakoff 


REVERY OFRVLEHE-YOUNG PBEASANS: 
PROM HE FALR ALT SOROGHIN EZ Moussorgsky 


(Sung in Russian) 


DOINGS OB FTE FTP sk Soc A alee a xh d ns oo Moussorgsky 
(Sung in English) 
Mr. ROBESON 


ef sd OD LOB BS Sey SUNN Ba BY Wh ( Oe ea Ne ccd al ope eb Leplin* 


(First PERFORMANCE— Tk COMPOSER CONDUCTING) 


DAE AD OR UAMERIGANS Gani a es ee ee Robinson 


Mr. ROBESON AND THE MUNICIPAL CHorRUS 
Directed by HANs LescukE 


DIN IDE ReMiaIcS Sb ON 


SYMPHONY NO. 5, E MINOR 
(ROM THE NEW WORLD 5 ahhert Pas eee Bama Dvorak 
Adagio—Alegro molto 
Largo 
Scherzo: molto vivace 
Allegro con fuoco 
(IN COMMEMORATION OF THE HUNDREDTH ANNIVERSARY OF THE 


a 


COMPOSER’s BIRTH, SEPTEMBER 7, 1841.) 





*Mr. Leplin is a young 23 year old San Franciscan, the winner of the Wil- 
liam Ladd prize at the University of California. Pupil of Georges Enesco, 
Darius Milhaud and Pierre Monteux. Studies violin at present with Naoum 
Blinder. 








SAN FRANCISCO’S SMARTEST JEWEL SHOP 





Att the (Concerts... 


or wherever smart people congregate 


It is a part of San Francisco’s Smart Set Tradition 


to wear Jewelry from 














Designer & Manufacturer of Fine Jewelry 











C raclous 


Livin G 


makes flowers a “must have” for 
everyday as well as special occa- 
sions. Whether it be a simple cor- 
sage, a vase of cut flowers, or an 
elaborate arrangement, flowers 
from Podesta & Baldocchi, Ameri- 
ca’s Most Famous Florists, have the 
“air” that only a “‘master can 
create. 


FLOWERS WIRED EVERYWHERE 


Vedesta € Ealdoechi 


America's Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 





arthur 4. hinsel 


20°99" (POS tT - SRE Ee 
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‘DN PAL SA 


MUSIC 2 album 


14 TILLMAN PLACE Off Gront nr. Sutter 
EXbrook 5738 


Victor Records . . 


The Gift that continues to give 


May we Suggest 


Paul Robeson Recording 
Ballad for Americans 


New Recordings conducted by 
Pierre Monteux 


Cesar Franck Symphonies D Minor 
Price $5.78 


Ravel La Valse $2.68 


eee 
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Program Netes 


By ALFRED FRANKENSTEIN 


INTRODUCTION AND WEDDING MARCH, 
F RQ Mee SG OI NCO) GC keee ae N. A. Rimsky-Korsakoff 
(1844-1908) 

The Golden Cock, completed in 1907, was the last of Rimsky-Korsakoff’s 
[5 operas and the last big work of his life. It is a satire on governmental 
bureaucracy and the credulity of those in high places, but listeners to 
orchestral extracts can content themselves with enjoying the fantastic, 
fairy-tale color and brilliance with which the composer gilded his political 
pill. 

REVERY OF THE YOUNG PEASANT, FROM 
TEE ATER Ale S OO: GHEIIEN S107) eae eae Modest Moussorgsky 
(1839-1881) 

Phe Fair at Sorochinizy is a comic opera based on a tale by Gogol 
which Moussorgsky left uncompleted. The plot is rather complex. Suf- 
fice it here to say that an essential part of the story concerns the love of a 
young Ukrainian peasant named Gritzko for a girl named Parassia. 
Parassia’s mother opposes their marriage, and this aria expresses Gritzko’s 
longing and despair. Its melody will be familiar to many because it was 
taken over by Rimsky-Korsakoff and used by him in the coda to that 
strange hodge-podge, 4A Night on Bald Mountain, which is ascribed on 
the score to Moussorgsky, but which is really a fantasy by Rimsky on 
themes and sketches by his friend. 


JUnl CHARLES THOMAS 


BARITONE 






Soloist with 







ORATORIO SOCIETY OF SAN FRANCISCO 


Waldemar Jacobsen, Director 






Program including the cantata ‘’] HEAR AMERICA SINGING” 








WAR MEMORIAL OPERA HOUSE 
Tuesday Evening, JANUARY 20, 1942 at 8:30 P. M. 






Tickets: $2.75, $2.20, $1.65, $1.38, $1.10 (Tax Included) 
Grobe Music Company, 310 Sutter Street 





FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


Keep these moments forever... 


Columbia’s latest recordings will give you the pure tonal reproduction of the 
actual performance. Add these Columbia selections to your library—now! 


T chaikovsky 
Rodzinski and Cleveland Orchestra 


Romeo and Juliet 


Album M-478..6 12-inch sides......3.68 
Clair De Lune Debussy 
Pavane Pour Une Infante 

Defunte Ravel 
Kostelanetz and Orchestra 
POO LEIViae eee TCM 2 2 See Ae oe 1.05 
The Lost Chord Procter-Sullivan 
The Lord’s Prayer Malotte 
70 ke 013 Hl D Ysera en 2 06 ol « Cone mae Rae nepa Ler ee 1.05 
Nelson Eddy 
Rhapsody in Blue Gershwin 


Kostelanetz and Orch. with 
Templeton 

(piano) Album X-196 

aT GHES TICLES Mt see ee ke, 2.63 

Symphony No. 4 in D Minor 
Schumann 

Stock and Chicago Symphony 

Album M-475 Six 12-inch sides......3.68 


Daughter of the Regiment Donizetti 


Lily Pons . . . 4 12-inch sides 
AlDUM<=2 06:2 25 eet ee Sree ? 63 
Peter and the Wolf Prokofiev 
Stokowski and All American Orch. 
Album M-477 ...6 12-inch sides 3.68 
Symphony No. 3 (Eroica) ..Beethoven 
Bruno Walter and Philadelphia Sym- 
phony. Twelve 12-inch sides.......... 6.83 
Album M-449 
Le Sacre Du Printemps 

(‘The Rite of Spring’’) 
Strawinsky and New York Philhar- 
monic-Symphony Orchestra 
Album M-416... 
Baiohitn he sin Che Sites. 2. eee 1.73 
Symphony No. 5 in E Minor 
(‘From the New World’’) Dvorak 
Stokowski and All Amer. Orch. 
Album M-416. 
Twelve 12-inch sides pW soe ee 6.83 


OGHWHBACHER-FREY 


Market Opposite Grant 


DOuglas 4848 














TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL GIACOMO RIMINI 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY. EA VIGEE REE LEONARD SHURE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 
EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
LOUIS PERSINGER 
SY Pans 

ROSA RAISA 
ANGEL REYES 


MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 


LEO SMIT 
JOSEPH SZIGET 


MAGDA TAGLIAFERD 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


310 SUTTER ST. 
SAN FRANCISCO 


Baldurin 


1828 WEBSTER ST. 
DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 








————— Eee 








CO N GeO ies Ere See BeAr re eee tte fa rn Modest M oussorgsky 

\loussorgsky 1s commonly pictured as a fanatical Russian nationalist, 
a shaggy man walking like a bear and scorning all foreign ideas and in- 
fluences. Hus letters, however, reveal him as a highly cultivated citizen 
of the world, and he was by no means averse to using a foreign text when 
it suited his purposes. ‘The text of this, his most celebrated song, is taken 
from the cellar scene in Goethe’s Faust, where it is sung by Mephistopheles. 
The words were too forthright and “vulgar” for Gounod and his libret- 
tists, Who substituted the Song of the Golden Calf, but they were not too 
much for Beethoven, who set them as a solo song, and for Berlioz, who 
used them in his Damnation of Faust. 


PREG @DEVAIN DUDAN CE eke eae ee rien Emanuel Leplin 
(1917—) 

Mr. Leplin was born in San Francisco, studied violin with Kathleen 
Parlow, and attended the University of California. While at the Uni- 
versity, In 1957, he won the George Ladd Prix de Paris for composition, 
and went abroad to study with Darius Milhaud. He also studied conduct- 
ing in Paris with Pierre Monteux, and is at present continuing his work 
in San Francisco with both these teachers. The present composition is 
his first for orchestra. He describes it simply as “a short concert piece for 
the normal, 18th century-sized ensemble.”’ 


BAL EADIE OReAIWVERPRIIGAINS 4.0) 2 een Earl Robinson 
(1910—) 
Mr. Robinson writes as follows: 


“The Ballad for Americans was written by John La Touche and myself 
in April, 1938, with the Federal Theater revue, Sing for Your Supper, 
inmind. Mr. La Touche and I met while submitting songs and sketches 
to the New York branch of the government-sponsored theater. 


“The piece was originally entitled Ballad of Uncle Sam, the idea being 
Uncle Sam experimenting in the show business (which he was) , and this 
was to be a musical history of his life. 

“The show Sing for Your Supper unfortunately went through nearly 
all of the difficulties attendant upon some of the Federal Theater pro- 
ductions and was in rehearsal fourteen months before finally appearing 
on Broadway. The Ballad of Uncle Sam was the finale, but the show was 
so long that most of the reviewers had to leave before seeing it. 


“So when the Federal Theater closed and I took the piece up to the 
Columbia Broadcasting System and Paul Robeson first sang it on the Pur- 
suit of Happiness program under its present name, it rather burst like a 
bombshell so far as public reaction was concerned. 





MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


VIRGINIA MORGAN FRANCES MORGAN 

ARP_ INSTRUCTION 

BHEO EUR RGIS VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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... for DINNER 


The Clift Concert Orchestra 


George Currie, Conductor 
6 to 8 p. m. except Mondays 


... for DANCING 


Larry Cannon’s Orchestra 
Tuesday Through Friday 8 to 12 p. 
Saturday 8 to l a.m. 


KAMAAINA HOURS 
Saturdays 4 to 6 p. m. 





Island Music by 
REDWOOD ROOM HAWAIIANS 
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To Discerning Mothers with 
Imaginative Children 


Do you know that our Creative Dancing and drama, clarity and correct 


can do a great deal for you and 
your Child? 
IT TEACHES 
RHYTHM : GRACE and 
APPRECIATION of MUSIC 


PETER S WRIGHT Audition by Appointment 
SCHOOL OF DANCING 


2695 SACRAMENTO STREET 
—Established in 19]12— 
Lenore Peters Job Director 





CLIFT HOTEL 


*RICHARD:I* SCOLLIN® MGR° 


Yea.. Open Till Midnight 
Every Vay Ot The Year! 


“nA 


& onfeclaurant and Gountain 


To achieve perfect harmony in 
your entertainment, we suggest 
that your Frozen Puddings, Pas- 


tries and Candies come from 


POLK AT CALIFORNIA 
SAN FRANCISCO 


frank Carroll Gitfen 


Voice Teacher 
of numerous great artists. 
Proudly we list a few of them: 
Douglas Beattie, 
Elsa Behlow Trautner, and 
Marie Louise Quevli 
Stresses the proper use of the 


spe aking voice, the use of speech 
in relation to business, oratory 


use of speech in singing. 


976 Chestnut St. San Francisco 
ORdway 0976 



































“T personally still don’t believe all the things that have happened to it. 
It has been sung many times over national hookups since then. It has 
been performed the length and breadth of the country, not only on the 
concert stage, but in schools, colleges, and by church choirs and amateur 
eroups. It appears on four different recordings. MGM has bought the 
picture rights, 


“T received a Guggenheim Fellowship at least partly on the strength 
of the Ballad, and have been working for the past year and a half on a 
dramatization of Carl Sandbureg’s book, The People, Yes, which is now 
nearing completion, 


SYMPHONY NO. 5 E MINOR 
ERO ie ELEN TV. VOL ek ee. aa Antonin Dvorak 
(1841-1904) 
Concerning the origin of this work two quite different, but not neces- 
sarily conflicting, tales are told. One is well known and generally accepted. 
The other is very little known, and can be found only in a book called 
Epoch, the biography of the actor and playwright, Steele MacKaye, by his 
son, Percy MacKaye. 


According to the better known account, Dvorak’s attention was drawn 
to American Negro folk music by his pupil, the Negro composer H. T. 
Burleigh, and others, during the days (1892-95) when he taught at the 
National Conservatory in New York. Dvorak had always been interested 
in the folk music of his native Bohemia, and had composed many works 
employing the characteristic accents and inflections of Czech folk song 
and dance in entirely original themes. His enthusiasm for Negro music 
once aroused, it was perfectly natural for him to write big works in this 
new vein, and the result was the New World Symphony, the American 
quartet, and the string quintet in E flat, all of which were completed in 
1893. 


According to the other account, the music that eventually became the 
New World Symphony was begun as the score to an elaborate, pageant- 
like production called The World-Finder which Steele MacKaye had 
written for the World’s Columbian Exposition at Chicago in the summer 
of 1893. This work, which dealt with the discovery of America, was called 
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a “‘spectatorio” by its author, and it was to have been housed in a special 
building called a “spectatorium.”” But MacKaye’s project ran into finan. 
cial difficulties and fizzled out completely when the half-finished “spec- 
tatorium” burned to the ground just before the fair opened. The spec- 
tacular failure of this spectacular venture was given widespread and by 
no means sympathetic publicity at the time, wherefore Dvorak salvaged 
his music from the wreck, turned it into a symphony, and declined to 
admit that he had ever been connected with a scheme that was then the 


butt of a scandalous circus in the newspapers. 


At one time much ink was spilled over the question of Dvorak’s use of 
actual Negro folk themes in this symphony. The composer himself in- 
sisted that all the themes were his own, but modeled after Negro melodies: 
nevertheless a clear reflection of the spiritual, Swing Low, Sweet Chariot, 
appears in the first movement. It should be saieal also, that Czech critics 
persist in regarding The New World not as an expression of Dvorak’s 
interest in American material but as an expression of his homesickness 
during his American sojourn. ‘They accordingly find the themes charac- 
teristically Czech, and it is perfectly true that folk music, regardless of its 
provenance, does exhibit some rather surprising universals. 





Before the Concerts... After the Concerts... 


For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 
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1. Hotel Whitcomb 
. Opera House 
. Museum of Art 
Veterans Building 
. City Hall 
. Auditorium 
. State Building 
. Public Library 
. Federal Building 
. Furniture Mart 
. Hospitality House 
. Public Health Center 
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ART COMMISSION OF SAN FRANCISCO 


(TTORINO RONCHI MAYOR ANGELO J. ROSSI JOSEPH H. DYER, Jr. 
President Ex-Officio Secretary 





presents the 


Hl FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


WITH GUEST ATTRACTIONS SEASON OF 1941-42 


$= Cite Auditorium 


TUESDAY NIGHT, JANUARY 13 


ALEXANDER BRAILOWSKY 


Sensational Russian Pianist 








WEDNESDAY NIGHT, FEBRUARY 11 


JOSEPH BONNET 


Internationally Famous Organist 


WEDNESDAY NIGHT, MARCH 11 


ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—Wéith Municipal Chorus 
Concert Version of Boris Godounoff 


WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano Guest Conductor 


ss —— | 


Opera Houde 
TUESDAY NIGHT, JANUARY 27 TO SUNDAY NIGHT, FEBRUARY 1 


BALLET RUSSE de MONTE CARLO 


With San Francisco Symphony Orchestra 








Eight Performances . . . New Ballets... New Stars . . . New Decor 


SEASON TICKETS: $10.50, $8.00, $6.00, $4.75, $2.50 — Tax Included 
ASeason Ticket includes Opening Night of Ballet Russe and choice of any other Ballet Russe Performance 
Single Tickets for Paul Robeson Concert — 28c to $1.10 — Tax Included 
Symphony Box Office, Sherman Clay & Co., San Francisco, SUtter 1331. 
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J. EMMET HAYDEN, Chairman Music Committee 
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By Jack James - Earle Weller 








Examiner, Josh Eppinger: “A 
‘must? in every home and 
library” 

Chronicle, J. H. Jackson: “A 
complete picture, a glimpse be- 
hind the scenes”’ 
Call-Bulletin, Marsh Maslin: 
‘Its as gay and colorful as 
Treasure Island was’’ 


















DO YOU REMEMBER ! ! 
THOSE GLORIOUS DAYS AND NIGHTS ON TREASURE ISLAND? 


Enjoy those glorious memories over and over again in your own album of 
romance and color —- THE MAGIC CITY, the Story of Treasure Island — 
380 pages of delightful thrills; hundreds of illustrations; 8 pages in full 
color. Send one to your friend in the East — only a few copies left — it will 
never be reprinted — available now in your bookstore in gay holiday 


wrapping. $3.50 per copy. 


G. G. |. E. PUBLICATION DIVISION 700 Montgomery St. San Francisco, Calif. 












Enclosed herewith $........-.-- for which | request. ........-. copies 
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With MAUREEN O'HARA (a 
it's Chesterfield for Christmas : 
She is appearing in the 


20th Century-Fox Production 
“HOW GREEN WAS MY VALLEY” 









Here are your Milder Better -Tasting 


Chesterfields again ...in the most attractive, up-to-the- 
minute Christmas gift package of the year. 

Buy them for the folks at home... send them to your friends 
and don’t forget to mail them to the boys in the Service. 







YOU CAN’T BUY A BETTER CIGARETTE 







Copyright 1941, Liccerr & Myers Tosacco Co. 
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FUNDAMENTAL 
FAMILY NEEDS 






1. REGULAR INCOME 


to meet the month-to- 






month expenses. 






2. EDUCATION FUNDS 


for each child as he or she 





reaches school or college age. 






“& . %7 3. EMERGENCY FUNDS 


in case of serious illness or 






other extraordinary need. 






Ask how al/ three of these can be provided for 
through a LIFE INSURANCE ‘TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE - MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.I, C. 



























EXCELLENT WINES 


SUN CLE TAGE“ EslrEG A Neale ERGs isero 


S.C. GRAND, 























FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 


In the “Elegant Eighties,’’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


ALIANT SWISS COLONY 


781 BEACH STREET SAN FRANCISCO 














Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PETERS WRIGHT 
SCHOOL OF DANCING 
2695 SACRAMENTO STREET 
WAlnut 1365 


SPEND A WEEK AT THE 


...for DINNER 
The as he Orchestra A H \W pn H N E 3 


George Currie, Conductor 


6 to 8 p. m. except Mondays | N 


.for DANCING 


Larry Cannon’s Orchestra 


Tuesday Through Friday 8 to 12 p. m. 
Saturday 8 to l a.m. 





-KAMAAINA HOURS | 
Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


Plan your winter holiday early. Make your: 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. 

Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, 
all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 
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THE ART COMMISSION | 
Presents 


5an Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
—~<D ? 
CIVIC AUDITORIUM—JANUARY 13, 1942 


Soloist—ALEXANDER BRAILOWSKY, Pianist 


<Q 


ON TEST RATE US 0 AN G8 I oa ahd UO Rd il PES ENED td COE eee ee Wagner 


SYMPHONIC VARIATIONS, FOR PIANO 
RUN OE ely GEDE Sie RA ie atea sehr ie ak how. oor ek eee, eee HATER 
Mr. BRAILOWSKY 


DV ONIG POERM, PROMELAEGS ONBOUND-. Usigl 
First PERFORMANCE IN SAN FRANCISCO- THE COMPOSER CONDUCTING 


AUN GO) AD apes oi te ead ode, ey ee man Le We Liszt 
Mr. BRAILOWSKY 
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DOVE EOIN ON O85. OR WS Aye c= nest) voters Shostakovitch 
Moderato 
Allegretto 
Largo 


Allegro non troppo 











WHEN 
EVERY 
MOMENT 
COUN 'S/3:.4 


Save precious time and en- 
ergy by opening a Podesta & 
Baldocchi Charge Account. 
Then the loveliest freshest 


FLOWERS 


are as close as your own 
telephone! 

You're never too busy to be 
thoughtful when you have a 
Charge Account with Ameri- 
ca’s Most Famous Florists! 


Vedest € Celdocchi 


America's Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 
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Ht the Concerts 


Or wherever smart people congregate meee 
It ig a part of San Francisco’s Smart Set Tradition 


Designer & Manufacturer of Fine Jewelry 


arthur |. hinsel 





MUSIC Album 


14 TILLMAN PLACE E Off Grant nr. Sutter 
EXbrook 5738 


FOR 


éctor Recards 


ALEXANDER BRAILOWSKY 





RECORDINGS 

Sonata No. 3 in B Minor......Chopin 
Price $3.68 

Berceuse in D Flat Major... Chopin 
Price $1.05 
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By ALFRED FRANKENSTEIN 


SYMPHONIC VARIATIONS FOR 

PT AINIOWAIN DIOR CG GES: EAs Ps Os Sal i a eters César Franck 

(1822-1890) 

César Franck was not always the mystical other-wordly organist of 
the traditional picture. He began his career as a piano virtuoso, and among 
his earlier works are the fantasies on operatic airs and the Souvenirs of 
this place and that which were the piano virtuoso’s stock-in-trade in the 
1840's. The Symphonic Variations, however, are of the same period (1885) 
as the violin sonata, the Prelude, Choral and Fugue, and other major 
works of Franck, and they reflected his virtuoso interests only in their 
mastery of the pianistic idiom.. 

The theme (Poco Allegro, F sharp minor, 4/4 time) is stated at once 
in dialogue between the strings and piano: 








ace 
' oa 




















There follows a rather free series of variations—so free, in fact, that most 
program annotators side-step the issue of saying how many there are, but 
if the double bars in the score are any criterion, the composer thought 
there were eleven. 


SYMPHONIC POEM, 
PCO IVEE EEE GS AGING O CINGD soe estan che aie Gaston Usigl 
(1899-) 
Mr. Usigli provides the following information: 

“I was inspired to write this work by Shelley’s magnificent drama—how- 
ever, in this, like in all my other poems, there is no definite ‘program’—it 
is merely a musical synthesis of this grandiose character, the greatest 
hero of all times, who suffered untold torment from God (Jupiter) for 
having stolen fire from Heaven for the good of mankind. 





MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 










VIRGINIA MORGAN FRANCES MORGAN 

RUCTION 

OPERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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Columbia’s latest recordings will give 


Keep these moments forever . . 





a 
you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now! 


Romeo and Juliet Tchaikovsky 
Rodzinski and Cleveland Orchestra 


Album M-478...6 12-inch sides. . 3.68 


Daughter of the Regiment Donizetti 
Lily Pons...4 12-inch sides 
ANTS sae 2G se acelin cet ee 2.63 


The Moldau Smetana 
Bruno Walter and New York Philhar- 
monic Symphony...4 12-inch sides 

END Und: XN SIV Dp Bee 2.63 


Peter and the Wolf Prokofiev 
Stokowski and All American Orchestra 
Album M-477...6 12-inch sides. . 3.68 


Symphony No. 3 (Eroica) Beethoven 
Bruno Walter and Philadelphia Sym- 
phony... Twelve 12-inch sides 


Strauss Waltzes 

With Kostelanetz and Orchestra 

6 12-inch sides 

Al DUnEMERAS ler 0), eal ee 3.68 


Le Sacre Du Printemps 
(The Rite of Spring) 
Stravinsky and New York Philhar- 
monic-Symphony Orchestra 
Album M-417...8 12-inch sides. .4.73 


Symphony No. 5 in E Minor 

(From the New World  Dvyorak 
Stokowski and All American Orchestra 
Album M-416 


Album M-449.......... 


Twelve 12-inch 


OCHWABACHER-FREY 


Market Opposite Grant 





DOuglas 4848 


SIGES <3 asc 6.56 





























TODAY'S GREAT PIANO 


ILE 3G H OCrEs © F 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 

HAROLD BAUER 


MOISSAYE BOGUSLAWSK| 


ANTON BILOTTI 
JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


MARIE THERESE BRAZEAU 


MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
FUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WES EY EA VAG En ie 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSK! 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


HBaldmnin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


310 SUTTER ST. 
SAN FRANCISCO 


1B28 WEBSTER at. 
OAKLAND 









































“Phe first theme appearing at the fifth bar (bass clarinet and bassoon) 
depicts Prometheus chained to the rock praying that he might be able to 
endure his torment so that he might eventually defeat the evil god. This 
theme appears also in the concluding section (interwoven with the other 
main themes) in an hosanna-like episode singing Prometheus’ liberation. 
As implied before, this work is constructed with a ‘logic’ which is entirely 
musical, but its ultimate intention is to sing of the liberation of mankind.” 

Mr. Usigli was born in Venice and studied there at the Benedetto Mar- 
cello Conservatory. Later he graduated from the Bologna Conservatory 
and studied privately with Ferruccio Busoni in Berlin. From 1919 to 1925 
he conducted at the Fenice and other Italian opera houses. He came to 
San Francisco in 1926, and has been very active in the musical life of 
California since that time. He founded and conducted the San Francisco 
Chamber Orchestra, directed the Oakland Symphony Orchestra, was sup- 
ervisor of the Federal Music Project in Oakland and later in Los Angeles, 
and has been conductor of the annual Bach Festival at Carmel since 1938. 
He has composed one opera, two symphonies, nine symphonic poems, two 
string serenades, and many minor works. His symphonic poem, Don 
Quixote, won the Ricordi Prize in 1924. 


TAN Cue Ba ANCE airy se een fe eeu tence os act Franz Liszt 
(1811-1886) 

The modern world does not regard the concert stage as a fit place 

for amateur theatricals, but many and many a virtuoso of an older time 

cultivated a peculiar diabolism—grew long hair and a haggard look, wore 

strange clothes, and smiled mysteriously when it was suggested that his 
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ORATORIO SOCIETY OF SAN FRANCISCO 


Waldemar Jacobsen, Director 


Program including the cantata “| HEAR AMERICA SINGING” 








WAR MEMORIAL OPERA HOUSE 
Tuesday Evening, JANUARY 20, 1942 at 8:30 P. M. 





Tickets: $2.75, $2.20, $1.65, $1.38, $1.10 (Tax Included ) 
Grobe Music Company, 310 Sutter Street 
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AKI COMMISSION OF SAN FRANCISCO 


OTTORINO RONCHI 
President 


MAYOR ANGELO J. ROSSI 
Ex-Officio 


JOSEPH H., DYER, Jr. 
Secretary 


presents the 


SAN FRANCISCO SYMPHONY ORCHESTRE 


PIERRE MONTEUX, Conductor 
With Guest Attractions 








LEONIDE MASSINE 
Artistic Director 


featuring 


LEONIDE MASSINE 
TAMARA TOUMANOVA 
NATHALIE KRASSOVSKA 


ANDRE EGLEVSKY 


Onera Hause 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 








EFREM KURTZ 
Musical Director 


ALEXANDRA DANILOVA 
IGOR YOUSKEVITCH | 
FREDERIC FRANKLIN | 














and a distinguished company of sixty 





—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 


WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SYLPHIDES SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
THE MAGIC SWAN _ TRICORNE 
SPECTRE DELAROSE PRINCE IGOR 













TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 
All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN — 7TH SYMPHONY 
LE BEAU DANUBE 
SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 
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elievable executive powers were unaccountable on any purely human 
Phat this attitude existed in the chastely classical 18th century 1s 

by such works as Tartini’s Devil’s Trill sonata, but its heyday 
was the century that followed, and its prime representatives were Pagan- 
‘niand Liszt, both of whom wrote many works in response to it. 


unb 
basis. 
proven 


Liszt was never satisfied with his works and was constantly recobbling 
hem. He began the Dance of Death in 1838, revised it in 1853 and again 
‘1 1859, and kept it from public performance until 1865. According to 
some of his biographers it was inspired by the Holbein etchings entitled 
The Triumph of Death, and according to others by the like-named frescoes 
in the Campo Santo at Pisa long ascribed to Andrea Orcagna but now 
assigned to Francesco Traini. It is a matter of small importance, since the 
music does not attempt programmatic illustration. 

The work is a series of free variations on the theme of the Dies Lrae. 
which is heard in the orchestra at the outset. This famous melody 1s said 
to have been composed in the 13th century by a Franciscan named Tom- 
aso da Celano, and has for centuries formed part of the Roman Catholic 
liturgy for the dead. It appears in many secular works, always with reter- 
ence to the grotesque and macabre. It is the basis of the Witches’ Sabbath 
movement in the Fantastic symphony of Berlioz; it is used in Ernest Schel- 
ling’s Victory Ball, in Miaskovsky’s sixth symphony, composed at the time 
of the Russian Revolution, and in Rachmaninoft’s Island of the Dead. 
Rachmaninoff uses it again in his Rhapsody on a Theme by Paganini, 
apparently with reference to Paganini’s Satanic reputation. 
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SUR ELO NNINOeD. OR WS fen shias aon Dmitri Shostakovite) 


(1906—) 

Shostakovitch is the most celebrated composer so far produced by the 
Soviet régime. He was born in the city known at the time as St. Peters. 
burg, aval studied at the conservatory there with Maximilian Steinbe 
Alexander Glazounoff and others. He made his debut with his first sym. 
phony, produced 1 in 1926, and since performed fr equently throughout the 
world. (It is the score to the Monte Carlo ballet, Rouge et Noir -) But his 
second symphony, written to celebrate the tenth anniv ersary of the Russian 
Revolution in 1927, and accordingly known as the October symphony, 
and his third, the May Day symphony of 1939, failed to repeat the 
of the first either in Russia or elsewhere. 


( g, 


SUCCESS 


Meanwhile Shostakovitch had turned his attention to the st age, pro- 
ducing a series of satires on the capitalistic world in the opera, The Nose 
ay) 30) , and the ballets, The Golden Age (1930), and The Bolt (1931) . 
‘These works were not well received because of RANE extremely “modern” 
texture, but the storm broke in 1936 after the production of Shostako- 
vitch’s opera, Lady Macbeth of the Mtensk District. 


On January 28 of that year the newspaper Pravda published an article, 
unsigned but presumably written by a high Soviet official, condemning 
the opera on every Sea ae esthetic, moral and ideological, “Fragments 
of melody, beginnings of a musical phrase, appear on the surface, are 
drowned, then emerge ae to disappear once more in the roar,” wrote 
this official. “To follow this ‘music’ is difficult, to get anything out of it, 
impossible. ... If the composer happens to chance on a simple understand. 
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able melody, he, as if frightened by such calamity, rushes into the jungles 
of musical confusion, at times reaching complete cacophony. ” And so on. 
(Extensive quotations from this rather famous document, rumored in 
sme quarters to have been written by Stalin himself, can be found in 
Nicolas Slonimsky’s invaluable Music Since 1900.) But Lady Macbeth 
was not withdrawn from the stage of the Moscow opera, nor was Shostako- 
vitch sent into artistic Coventry, stories to the contrary notwithstanding. 
Pravda, however, continued its attacks on Shostakovitch, particularly in 
connection with the presentation of his ballet, The Limpid Stream,a short 
ame later. In December, 1936, Shostakovitch’s fourth symphony, com- 
posed before the Pravda articles were published, was rehearsed by the 
Leningrad Philharmonic, but was withdrawn immediately and has never 
been performed or printed. 

The composer’s restoration to grace came wth the first performance of 
he fifth symphony at a concert in Leningrad in November, 1937. Accord- 
ing to M. D. Calvocoressi this work bore the title “A Soviet Composer's 
Reply to Just Criticism,” and according to others it is dedicated to the 
;wentieth anniversary of the Russian Revolution; neither of these things 1s 
indicated on the published score. At all events the first performance was 
an enormous success. Slonimsky, writing for the International Cyclopedia 
of Music and Musicians, says “Professional critics, fellow-composers, the 
‘rime Soviet writer Alexei Tolstoi, even the aviator Gromoff, the hero of 
the trans-Polo flight to America, all wrote glowing reviews extolling the 
power of the new symphony. Shostakovitch was vindicated.” He has since 
composed two more symphonies. 


PERSONNEL OF THE ART COMMISSION OF THE 
CITY AND COUNTY OF SAN FRANCISCO 


APPOINTIVE MEMBERS REPRESENTING ART 








Gertrude Atherton ......-..-. Se eiGtenateur ElmerthubbDardie.c2 5h eee ce Musician 
| Edward L. Frick......-....-------------- Architect Spencer Mackey =x. ec eat sence Painter 
| Pata lwAee Rides eset cose phen seein Architect Ruth Cravath Wakefield _.... Sculptor 

Emerson Knight_.......Landscape Architect 


APPOINTIVE LAY MEMBERS 
J. Emmet Hayden Mrs. A. S. Musante Ottorino Ronchi 


EX-OFFICIO MEMBERS 





His Honor the Mayor ANGELO J. ROSSI 
William W. Chapin President—City Planning Commission 
| Daniel Murphy President—Library Commission 


( President—M. H. deYoung Museum of Art 
| Herbert Fleishhacker < President—Palace Of The Legion of Honor 
) 
|] President—The Park Commission 


Joseph H. Dyer, Jr., Secretary 














liyest , 
TYPE OF PRINTING 


PisGMA PRINTING & PUBLISHING Co. 


700 MONTGOMERY STREET 7 vy SUTTER 4779 








The Exposition Lives Again i 
An this Beautiful Boo 1 


















By Jack James Earle ‘Weller 
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DO YOU REMEMBER ! ! Treasure Island was’ 
THOSE GLORIOUS DAYS AND NIGHTS ON TREASURE ISLAND? 


| Enjoy those glorious memories over and over again in your own album of 
i romance and color — THE MAGIC CITY, the Story of Treasure Island — 
380 pages of delightful thrills; hundreds of illustrations; 8 pages in full 
color. Send one to your friend in the East — only a few copies left — it will 
never be reprinted — available now in your bookstore in gay holiday 
wrapping. $3.50 per copy. 
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Keep these moments forever . . 


Columbia's latest recordings will give you the pure tonal reproduction of the 
actual performance. Add these Columbia selections to your library—now! 


Concert of Favorite Music 

Lily Pons and Andre Kostelanetz 
Album M-484. .8 12- inch sides. .4,73 
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An VO ein Glav SIGS cus car cues aes oe 2.63 
Organ Music Jens ebacn 
Albert Schweitzer (Organist) 


_14 12-inch sides. .....7.88 
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Because music is a universal language the Victor Dog is the 
most famous trade-mark in the world. This is the natural re- 
sult ofthe fact that for more than 40 years the Victor Dog has 
been known all over the globe as the sign of good music, accu- 
rately recorded on Victor Records, faithfully. reproduced 
and available at moderate cost to millions everywhere. 
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Concert Version of Moussorgsky’s 
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PROLOGUE 
In the Courtyard of a Monastery Near Moscow; Coronation Scene 
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Monologue of Boris; Duet, Boris and Prince Shuisky; Clock Scene 
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Act IIl 
Chorus of the Young Girls of Sandomir; Marina’s Aria; ‘The False 
Dimitri’s Soliloquy; Polonaise; Monologue of the False Dimitri; 
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Act IV 
Meeting of the Council of Nobles; Death of Boris 
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FAMOUS RUSSIAN OPERA 


Opera in 3 acts and 7 scenes by 
PETER IDYVIGH. iGHAIKOVSKY 
Nina Koshetz, Alexis Tcherkassky, C d Z, 


Gabriel Leonoff, Marina Koshetz and a 
cast of distinguished Russian artists 
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Saturday and Sunday, March 14 & 15 
2:30 p.m. Community Play House 
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at Sherman, Clay Co. and Community 
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Auspices Tchaikovsky Centennial POLK AT CALIFORNIA 
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Progrom Notes 


By ALFRED FRANKENSTEIN 


The text of Moussorgsky’s opera is based upon Alexander Pushkin’s 
drama, Boris Godounoff, ait upon Nicolai Karamzin’s History of the Rus- 
sian State. The work was completed in 1869, but was rejected in this form 
. the management of the Imperial ‘Theater largely because it contained 
no love-interest, no important female part, Avil no ballet. Moussorgsky 
therefore revised the score, providing all these things in a new third act, 
the so-called “‘Polish Act.’ The revised version was produced i in St. Peters- 
burg in 1874 with great success, but later the opera fell into neglect. It 
was twice revised by Rimsky-Korsakoff, and the second Rimsky-Korsakolf 
version, which is the one generally used at the present time, has been 
drawn upon for the excerpts of this program. A fifth version of the opera 
was made last year by Dimitri Shostakovich. 

The story of the opera is strictly accurate in the historical sense, al- 
though it has never been proven that Boris murdered the young Dimitri. 
Its historic background, essential to an understanding of the plot, is as 
follows: 

Ivan the Terrible died in 1584, leaving two sons. ‘Theodore, the elder, 
was a weak-minded religious fanatic. Dimitri was an infant in arms. ‘Theo- 
dore succeeded to his father’s throne as Czar of Russia, with his brother- 
in-law, Boris Godounoff, acting as regent for him. ‘The regency of Boris 
began with a rebellion aimed at placing the infant Dimitri on the throne 
in place of ‘Theodore. Boris put down this rebellion and banished Dimitri 
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and his mother to a place called Uglitch. In 1591 Dimitri died, and Boris 
was accused of murdering him. Boris’ denials came back upon his own 
head as a fantastic boomerang, for the belief became common that not 
only had Boris not murdered Dimitri, but that Dimitri had not died at 
all; he had merely been spirited away and might return some day to suc- 
ceed to Ivan’s throne. In 1598 Theodore died, and Boris succeeded him as 
Czar. | 

In the following outline of the story essential omitted material is indi- 

cated by parentheses and italics. 
PROLOGUE 

SCENE 1: COURTYARD OF A MONASTERY NEAR Moscow. Theodore has 
just died, and Boris has entered the monastery, letting it be known that 
he will not assume the throne unless the people of Russia demand it. A 
crowd has gathered in the courtyard to demand vociferously that Boris 
succeed ‘Theodore. At the end of the scene a group of pilgrims appears, 
declaring that a divine voice has ordered them to go to the monastery and 
beseech Boris to become the Czar. (All this has been carefully staged by 
Boris himself. The cries of the people are by no means voluntary, and 
there are police officers with whips in the crowd to stir them on when their 
voices tire. The incidental solos in which this is made clear are omitted 
in this performance.) 

SCENE 2: A COURTYARD IN THE KREMLIN. Boris has just been crowned 
Czar. Bells ring and the crowd shouts its blessings. Boris assures the people 
of justice and wise rule. 

INGA all 
(This entire act is omitted. The first scene takes place in a cell in a 
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monastery in Moscow. Pimen, an old monk, is writing the chronicles of 
Russia. He falls to talking of Ivan and Theodore wrth a young monk 
named Gregory O petieff, ho is disturbed by a persistent dream in which 
he sees himself standing in a high place and mocked by a crowd. Pimen 
tells Gregory that if Dimitri had lived he would at that moment be about 
as old as Gregory himself. The second scene takes place at an inn on the 
border of Lithuania. Gregory escapes from Russia, eluding the police sent 
tio bring him back to Moscow.) 
AGS it 

THe Czar’s APARTMENTS IN THE KREMLIN. (Boris’ daughter laments the 
death of her fiance. Her nurse and small brother sing folk songs and play 
games in an attempt to cheer her up. Boris finds his son has been studying 
the map of Russia, over which he expects to rule.) 

MONOLOGUE OF Borts. Boris contrasts his pacific, beneficent intentions 
as ruler with the turmoil of the state under his leadership. ‘Vhe people are 
starving, and there are many plots against him; he sees all this, and the 
death of his daughter’s betrothed, as divine retribution for the murder of 
the infant Dimitri. 

Durr, Boris AND PRINCE SHUISKy. Prince Shuisky brings Boris word of 
an army being raised in Poland by someone who claims to be Dimitri, 
returned from exile to dethrone Boris. Boris demands that Shuisky tell 
him if the real Dimitri really was murdered. Shuisky, who was present at 
the time and saw the body, assures him that it is so, sparing no detauls. 

CLock Scene. Boris is left alone. The sound of a chiming clock, rasping 
and unnerving, is heard. (This music is a sinister caricature of the bells. 
of the Coronation Scene.) The chiming and ticking of the clock drive 
Boris into a frenzy in which he is tormented by a vision of the dead Dimitri. 
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SCENE |: ROOM IN THE CASTLE OF JURY MNISHEK AT SANDOMIR, IN Por AND. 
‘The girls of the castle sing of the charms of Marina, Mnishek’s daughter, 
Ww Bele she dresses for a game Marina dismisses them. Left Alone. che 
sings an aria in which she makes it perfectly clear that she knows the 
young man who has come to her father’s castle claiming to be Dimitrj js 
a pretender and a fake, but she also sees herself becoming his wife and the 
empress of Russia. 

SCENE 2: GARDEN OF THE MNISHEK CASTLE. ‘The false Dimitri, who ; iS, 
of course, Gregory Opetiell, meditates on his love for Marina. Potonaysr: 
Soldiers of the. false Dimitri’s army, led by Marina, come out of the castle 
singing of their intentions to march on Moscow and dethrone Boris. The 
soldiers go ofl. The false Dimitri, alone, sings of his jealousy of Marina, 
who had been flirting with someone else, Ain of his ambition to become 
the Czar. Marina appears, and Dimitri greets her with joy. Marina, how- 
ever, is very cold. She tells Dimitri she does not long for his love but solely 
for the Russian throne. Dimitri, incensed, tells her he will march on Mos- 
cow and be crowned Czar, and that she will have no part in his triumph. 
At this Marina changes her tone, and the act ends with a love-duet. 
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(Scene 1: A forest in Russia, near the Polish border. The people, hearing 
of the approach of the false Dimitri, have risen against the representatives 
of Boris. The pretenders army sweeps across the scene on its way to 
Moscow.) 


SCENE 2: COUNCIL CHAMBER IN THE KREMLIN. The council of the nobles 
has assembled to consider appropriate punishments for the false Dimitri 
and his followers. Shuisky enters and describes how Boris had acted on the 
previous day. (In other words, during the Clock Scene.) Boris appears, 
very nervous and over-wrought, and claims that Dimitri still lives. Shuisky 
‘ells him a man of God is waiting for an audience. (This is Pimen, the old 
chronicler monk of the first scene. Pimen tells the assembled company how 
an old blind shepherd had gone to the tomb of Dimitri in the cathedral 
of Uglitch, prayed there, and been cured of his blindness. This proves 
that the tomb contains the body of a martyr, and thereby convicts Boris 
of Dimitri’s murder. It also proves the spuriousness of the self-styled 
“Dimitri” who 1s marching in from Poland.) 


Boris is terribly agitated by Pimen’s story. He sends for his son, tells 
him he is going to enter a convent, gives the boy his blessing as his suc- 
cessor, and prays for forgiveness. ‘Then a distant chorus is heard. It 1S\a 
funeral procession, lamenting the death of a young child. Again Boris is 
tormented by his vision of the murdered Dimitri, and now his mind and 
spirit crack completely, and he dies in the arms of his son. 
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Program Netes 
By ALFRED FRANKENSTEIN 


Several works on this program require no comment. 

The Swan of Tuonela is one of three tone Dope by Sibelius illustrating 
scenes and episodes from the Finnish national epic called the Kalevala. 
The scene dealt with in this work is thus described in the score: “IT uonela, 
the land of the dead, the Hades of the Finnish mythology, is surrounded 
by a swilt river of black water on which the stately Swan of Tuonela olides, 
singing as it Swims.’ 


Ibert’s Divertissement is taken from music written for René Clair’s 
film farce, The Italian Straw Hat. Composed in 1930, it 1s probably the 
first concert suite ever drawn from a movie score. 

The Bell Song from Lakmeé tells the story of a presumed Indian legend 
about a young girl who protected a young man from wolves by means of an 
enchanter’s bell. The young man tur fed out to be the god V ishnu, who re- 
warded his protectress by transporting her to heaven. 


The Mozart variations are originally for piano solo, and are based on 
an old French song, Ah, vous dirat- -j¢, Maman. Frank La Forge has ar- 
ranged them for voice and orchestra. The only indication of the ee pro- 
ded in advance is a translation of the first line: ‘“Mother dear, I say to 
thee, all my joys have fled from me.” 

Milhaud’s songs on texts by the great 16th century French poet, Pierre 
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de Ronsard, were composed for and are dedicated to Miss Pons, who assis. 
ted the composer in choosing the poems. ‘The first, second and fourth were 
presented for the first time last December 8. ‘The third will be heard for the 
first time anywhere at this concert. It was added later because, in My 
Milhaud’s words, Miss Pons “wanted one more to be able to make a recor 
with two songs on each side.” 


The full text and a translation of the Ronsard songs are appended 


A UNE FONTAINE 


Ecoute moi, fontaine vive, 
En qui, j'ai rebu si souvent 
Couché tout plat dessus ta rive, 


Oisif a la fraicheur du vent: 


Quand |’Eté ménager moissonne 
Le sein de Cérés dévétu, 

Et l’aire par compas resonne 
Gémissant sous le blé battu, 


Ainsi toujours puisses tu étre 
En religion a tous ceux 

Qui te boiront ou fairont paitre 
Tes verts rivages a leurs boeuts. 


‘To A FOUNTAIN 


But listen, lively little fountain, 
Who dost my thirst so oft appease, 
Reclining here beneath the mountain 
Idle in the refreshing breeze. | 


When frugal summer is reclaiming 
The fruit of Ceres’ bared breast, 

With ev'ry threshing floor exclaiming 
Beneath the weight of her bequest. 


O thus may thou remain forever, 
A sacred place for all those 

Who, sick with life’s eternal fever, 
Share thy discourse, they repose. 


Ainsi toujours la lune claire 
Voie a minuit, au fond d’un val 
Les nymphes, prés de ton repaire, 
A mille bonds, mener le bal. 


And may the moon at midnight, glancing 
Upon the valley always see 

The nymphs that rally here for dancing 
To leap and bound in revelry. 
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A CuPIDON 





Le jour pousse la nuit 
Et la nuit sombre 

Pousse le jour qui luit 
D'une obscure ombre. 


Lautomne suit VEté, 
Et l'apre rage 
Nes vents n’a point été 


Apres l’orage. 


Mais la fiévre d’amours 
Qui me tourmente, 

)emeure en moi toujours, 
Et ne s’alente. 


Ce n’était pas moi, Dieu, 
Qu il fallait poindre, 
Ta fléche en d’autre lieu 

Se devait joindre. 


Poursuis les paresseux 
Et les amuse, 

Mais non pas moi, ni ceux 
Qu’aime la Muse. 


To CupIip 


The day pursues the night, 
And evening’s shades 

In turn put day to flight 
As sunlight fades, 


So summer yields to fall, 
No sound of thunder, 

No rain, nor windy squall 
Bursts calm asunder. 


But the fever of love 
‘Torments me still, 

A thing I can’t remove, 
Do what I will. 


It was not at me, Boy, 
You should have aimed 
Some other might enjoy 
Being thus maimed. 


Pursue some idle beaux 
Whom it amuses 

But neither me nor those 
Loved of the muses. 
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Musical Comedy Favorites 
Andre Kostelanetz 

Lea torewo 

(Falling in Love With Love) 
Smoke Gets in Your Eyes 

(Begin the Beguine) 
I See Your Face Before Me 

CA@PrettveGarksls ikea Melody) 
All the Things You Are 

(I Got Rhythm) 
Set M430 8 10-inch sidesg.............. 3.68 


Music of Victor Herbert 

Andre Kostelanetz 
Set M415 8 12-inch sides................ 4.73 
Clair de Lune (Debussy) 


Andre Kostelanetz 
(Pavane—Ravel) 
LoOle Mise 2e1nchisides ss ace 1.05 


HER-FREY 


DOuglas 4848 




















WHEN 
EVERY 
MOMENT 
COUNTS... 


Save precious time and en- 
ergy by opening a Podesta G 
Baldocchi Charge Account. 
Then the loveliest freshest 


FEO Ww ERS 


are as close as your own 
telephone! 


You’re never too busy to be 
thoughtful when you have a 
Charge Account with Ameri- 
ca’s Most Famous Florists! 


Vedesta. € Baldocchi 


America’s Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 














Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PETERS WRIGHT 
SCHOOL OF DANCING 
2695 SACRAMENTO STREET 
WaAlnut 1365 





for DINNER 


The Clift Concert Orchestra 
George Currie, Conductor 
6 to 8 p. m. except Mondays 


... after the OPERA 


drop into the Redwood Room 


for a delightful bey erage 
before going home 


KAMAAINA HOURS 
Saturdays 4 to 6 p.m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 











CLIFT } HOTEL 


oe ee SCOLLIN* MGR: 
















Many people would like to be 
accomplished dancers. If you are in 
this group, visit our social classes at 
no obligation and see what we have 
done for our pupils. 

Regular social classes each Tues- 
day, Thursday and Saturday nights 
from 9 to 11 o'clock. 


MULLER AAU 


SCHOOL OF 


DANCING 


450 Geary Street ORdway 2050 


——— 








TalIs-Llot, BABILLARDE 


toi, babillarde arondelle, 


Tais- 
Ou bien je plumerai ton aile 

si je Cempongne, ou d’couteau 
je te couperai la languette. 

(Qui matin sans repos caquette, 


v 


Ft m’estourdit tout le cerveau. 


Je te preste ma cheminée 
Pour chanter toute la journée, 


Ne soir, de nuit, quand tu voudras, 


\fais au matin ne me reveille 
Et ne m’oste quand je sommeille 
\fa Cassandre d’entre mes bras. 


Dinu Vous GArp 
Dieu vous gard’, messagers fidéles 
Du printemps, gentes hirondelles, 
Huppes, coucous, rossignolets, 


Tourtres et vous Oiseaux Sauvages 


Qui de cent sortes de ramages 
Animez les bois verdelets. 


Dieu vous gard’, belles paquerettes, 


Belles roses, belles fleurettes, 
Et vous, boutons jadis connus 
Du sang d’Ajax et de Narcisse; 
Et vous, thym, anis et mélisse, 
Vous soyez les bieu revenus. 


Dieu vous gard’ troupe diapreée 
Des papillons, qui par la pre 
Les douces herbes sucotes; 
Et vous, nouvel essaim d’abeille, 
Qui les fleurs jaunes et vermeilles 
De votre bouche baisotez. 


Cent mille fois je resalue 
Votre belle et douce venue. 
O que j’aime cette saison 
Etce doux caquet des rivages, 
Au prix des vents et des orages 
Oui m’enfermaient a la maison. 










VIRGINIA MORGAN 
HARP INSTRUCTION 
HARPIST OF THE 
SAN FRANCISCO SYMPHONY 





MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 


Be STILL, CHATTERER 
Be still you noisy little thing, 
Or I shall pluck your pretty wing 
First chance I get, or with one stroke 
I’ll close for good that busy bill 
That prattles from the window sill 
And makes my morning sleep a joke. 


There in my chimney make your nest, 
And sing all day without a rest, 

All evening too, I shall not chide, 
But in the morning please be fair 
And let there be no music there 

To steal Cassandra from my side. 


Gop KEEP You 

God keep you, you who never fail 
To herald spring, lyric nightingale, 
Swallows, cuckoos, happy peewees, 
You doves, wild birds now northward 

winging 
Who with a hundred kinds of singing 
Animate the air and the trees. 


God keep you in your lovely bowers, 
Pretty roses, all fragrant flowers, 
And you, new bud, in whose soft vein 
Flows blood of Ajax and Narcissus, 
And you, thyme, anis and melissa, 


May you always come back again. 


God keep you, pretty company 

Of butterflies who in the lea 

Now suck the herbs’ sweet fragrant food, 
And bees invading pretty bowers 

To steal the fruit of laden flowers 
And store it safe within the wood. 


A thousand times I greet anew, 

Your lovely, gentle spring debut, 
What lively thoughts does spring arouse 
With the sweet discourse of the stream, 
"Tis worth the winter’s sombre dream 
Which kept me shuttered in the house. 


Translations by Henry Pleasants. 


FRANCES MORGAN 
VIOLIN INSTRUCTION 
MEMBER OF THE 
MORGAN TRIO 
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FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 


In the ‘Elegant Eighties,’’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


TALIM SWISS COLON 


781 BEACH STREET SAN FRANCISCO 
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BONDS + STAMPS 
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MEMBER 





JOAN BENNETT in her 
American Women’s Volunty 
Services uniform 






~ . . * 
Starring in Edw, Small’s United 
Production “Twin Beds" 


















tis Cigarette 
and Mine 








Yours too for a full share of Mildness 
Better Taste and Cooler Smoking...that’s what you 
and all other cigarette smokers are looking for... 
and you get it in Chesterfield’s Right Combination 
of the world’s best cigarette tobaccos. 





Make your next pack Chesterfields ... regardless 
of price there is no better cigarette made today. 


Sally 





EVERYWHERE YOU GO 





Copytight 1942, Liccett & Myers Tosacco Co. 









COMMISSION OF SAN FRANCISCO 


Mayor ANGELO J. ROSSI JOSEPH H. DYER, Jr. 
Secretary 


HE ART 


rRINO RONCHI 
President 





IN ASSOCIATION WITH 


S$. HUROK 
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WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 


J. EAMET HAYDEN, Chairman Music Committee 


OPERA HOUSE 


| EIGHT PERFORMANCES + JANUARY 27 TO FEBRUARY 1 «+ 1942 



































FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 


3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how all three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1, C. 


our Home at The Palace 


CONVENIENTLY LOCATED IN DOWNTOWN SAN FRANCISCO 


WS 


traditional Palace atmosphere in a modern setting 
WE INVITE YOUR INSPECTION OF NEWLY APPOINTED 
SUITES AND STUDIO APARTMENTS WHICH WE 
ARE OFFERING AT ATTRACTIVE MONTHLY RENTALS 


Lee Talace He 


Edmond A. Rieder, General Manager 





Keep these moments forever . . 


Columbia’s latest recordings will give you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now: 


Capriccio Espagnol Rimsky-Korsakov Gaite Parisienne Offenbach 
Album X-185...4 12-inch sides....2.63 Album X-115...4 12-inch sides..2.63 


Scheherazade Rimsky-Korsakov 


Strauss Waltzes Cond. by Andre Rodzinski and Cleveland Orch. 


Kostalanetz 
Album M-481...6 12-inch sides....3.68 Album M-398. .10 12-inch sides 11.03 


“ee ae Nutcracker Suite Tschatkovsky 
Invitation to the Dance Weber stock and Chicago Symphony 
Arr. Stokowsky. . .11481-D Album M-395...6 12-inch sides....2.63 


Dees INAGLI SUC CS. 42. nm ent facx nese 1.05 
The Swan Lake (Ballet—Excerpts) 


Prince Igor Polovetsienne Dances London Philharmonic 
Album X-54...4 12-inch sides....2.63 Album M-349...8 12-inch sides....4,73 


OCHWABACHER-FRLY 


Market Opposite Grant DOuglas 4848 
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Before the Concerts... After the Concerts... 


For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 


“ween WHITCOMB 


MARKET AT EIGHTH DRIVE-IN GARAGE 


Seve MP ORC OP LOTS 







1. Hotel Whitcomb 

2. Opera House 

3. Museum of Art 
Veterans Building 

4. City Hall 

5. Auditorium 

6. State Building 

7. Public Library 
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aN im . Federal Building 


. Furniture Mart 
. Hospitality House 
. Public Health Center 


TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN Eiey -PONS 

HAROLD BAUER: EFUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI! IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARDO ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI! E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS CER SMin 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZiIGET! 

EE EIEEE DEAE RVAdH WES EE ya As VG Ease LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its. Concerts. 


, ~~ & 
Mo SUmneReats 4 tl 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 








—— Matnicinal Caucerts 
RT COMMISSION OF SAN FRANCISCO 


presents the 


Hl FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
With Guest Attractions 
















LEONIDE MASSINE 
Artistic Director 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 
WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SYLPHIDES SCHEHERAZADE 
| NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
THE MAGIC SWAN — TRICORNE 
SPECTRE DE LA ROSE PRINCE IGOR 


I SSS 


Onera Hause 


In Association with S. HUROK 


BALLET RUSSE de monte CARLO 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 


EFREM KURTZ 
Musical Director 


—REPERTOIRE— 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN = 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 
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———— - Cine Audidoiium—————- 





WEDNESDAY NIGHT, FEBRUARY 11 


JOSEPH BONNET 


Internationally Famous Organist 
MONTEUX, Conducting 


Tickets: 55¢, 83¢ $1.10 - Tax Included 


WEDNESDAY NIGHT, MARCH 11 


ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—W ith Municipal 
Chorus Concert Version of Boris Godounoff 


MONTEUX, Conducting 
Tickets: 55c, 83c $1.10 - Tax Included 


WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano 


Tickets: 55¢, 83c, $1.10, $1.65 


Guest Conductor 
- Tax Included 


All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 














WHEN 
EVERY 
MOMENT 
CO;UmN GE'S «3: 


Save precious time and en- 
ergy by opening a Podesta & 
Baldocchi Charge Account. 
Then the loveliest freshest 


FLOWERS 


aré as close as your own 


telephone! 

You're never too busy to be 
thoughtful when you have a 
Charge Account with Ameri- 
ca’s Most Famous Florists! 


Vedesti € Eeldocchi 


America's Most Famous Florists 


224 Grant Ave + Telephone SUtter 6200 
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MUSIC =, album 

14 TILLMAN PLACE Off Grant nr. Sutter 
EXbrook 5738 


FOR 





AN D 


tcter Records 


Ballet Russe de Monte Carlo 
on Victor Recordings 
Nutcracker Suite.......... T schaikowsky 
Leopold Stokowski and Philadelphia 
Orchestra 
$3.68 


Strawinsky Petrouchka by Leopold 
Stokowski and Philadelphia 
Orchestra 
$4.73 





PERSONNEL OF THE ART COMMISSION OF THE 
CITY AND COUNTY OF SAN FRANCISCO 


APPOINTIVE MEMBERS REPRESENTING ART 


Gertrude Atherton................---- Literature Eimer HubDatd iis. eee Music 
POWarCli ile PR iGiC a: sees a5 wee 2 Architecture SpencenvMAacCky2. eee Painting 
Paulw As RVan...0) 2-0 Architecture Ruth Cravath Wakefield Sculpture 


Emerson Knight..Landscape Architecture 


APPOINTIVE LAY MEMBERS 


J. Emmet Hayden Mrs. A. S. Musante Ottorino Ronchi 


EX-OFFICIO MEMBERS 
His Honor the Mayor ANGELO J. ROSS! 
William W. Chapin President—City Planning Commission 
Daniel Murphy President—Library Commission 
( President—M. H. deYoung Museum of Art 
Herbert Fleishhacker President—Palace Of The Legion of Honor 
| President—The Park Commission 


Joseph H. Dyer, Jr., Secretary 
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TUESDAY EVENING, JANUARY 27, 8:30 


te atte? Russe 


de 
Mente Carla 


Sponsored by UNIVERSAL ART, INC. 


VIENNA---1814 


Music by Carl Maria VON WEBER, orchestrated by Russell BENNETT 
Libretto and Choreography by Leonide MASSINE 
Costumes and Scenery designed by Stewart CHANEY 
Costumes executed by KARINSKA, Inc. 
Scenery executed by EUGENE B. DUNKEL STUDIOS, Inc. 


[he scene represents the gala peace ball island of Elba causes a panic among the 


indered by Prince Metternich to the dip- — celebrants, though Metternich calms them 
lomats of all countries to celebrate the de- and prevails upon the men to exhibit 
leat of Napoleon. With the arriving Am- courage, and upon the women to follow 
basadors comes Princess Lieven, with their example. 
vhom Metternich falls in love. An unfortunate incident causing con- 
A brilliant Polonaise opens the ball, fol- sternation brings the fete to an end, and 
lowed by a grand divertissement. The sud- Metternich takes tender leave of Princess 
den news of Napoleon’s escape from the Lieven. 
Prince Metternich .._____.._____....._..-.. Soon mecoes sa sae ~ ove sae Von oe ownas Soe ee we cent as anes Jean YAZVINSKY 
Princess Melanie... Pate UN a RTE ees TIE doe ap NR Tatiana ORLOVA 
Fredetios V-Onnt Grentz). 2092 er ae a aa ee ee OE eee. ee Casimir KOKITCH 
Princesse ie vetivete ser. Ate yee A er ee eS Nathalie KRASSOVSKA 
PrincendesLarg tie. eet se ee ced in Sere ke A Bie ce HR Rept eo Nicolas BERESOFF 
ET gay ste) ia EY 17) of sea i ie ee ees ate, Ren Pe eo a a EP oF Rete peres AEE Kari KARNAKOSKI 
Batoness: EA aaG Crs vee eee Ld ieee eae eae yee Nesta WILLIAMS 
Secretatiesing memswee en chen ce nak eh Sate 5 et eretcere Igor YOUSKEVITCH, Roland GUERARD, 
Frederic FRANKLIN, George ZORITCH, James STARBUCK 
Debtitantess meee oe ee er eas, Meriadts DANILOVA, Teen GRANTZEVA, 
Vida BROWN, Milada MLADOVA, Marie KORJINSKA 
[ordi@agtel reag hime tese ee 2 sees SL et eRe ck tLe (Serer hi eA Ae We reg see Anton VLASOFF 
lady @astelreachis ta \ tn anno ere ee ec ee eee ed eo Katia GELEZNOVA 
allevranc emer Be. Mes 0 or ae et Ne Lone ORL a eee ee Ak os een Harold LANG 
Madamendemberi gor: jc. chs: eee ee Rt Dot re alleen eee eee ae L. LVOVA 
Madamendetcsa DAT tess ak tte cette ie oe arene Oe. Maen ten. Tatiana SEMENOVA 
Murat’s Ambassadors... _....Sviatovlay TOUMINE and Michel KATCHAROFF 
IheitaWavess ue ne ee Anna SCARPOVA ‘and Yolanda bACGA 
Dutch@egatiots meetin ek tit SY meee oe re) Tatiana CHAMIE, Armand PICON 
[ytolianisegatioiiee 2) Lubov ROUDENKO and Alexander GOUDOVITCH 
Coun ACERT OV SKA. stunt san 2 Ey ee ac he _.....Vladmir KOSTENKO 
















MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


VIRGINIA MORGAN FRANCES MORGAN 

INSTRUCTION 

Naty MINS VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 

| SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 


Ss ee ee eS eee 


Dance Saxon 
Dorothy ETHERIDGE 
Siciliene 
Chris VOLKOFF 
Theme Russe 
Nathalie KRASSOVSKA and Jean YAZVINSKY 
Entree Chinoise 
PRINCESS TURANDOT and UNKNOWN PRINCE 
Anna ISTOMINA and Leonide MASSINE 
The Three Chinese 
MM. GOUDOVITCH, PICON, VLASOFF 
Pas de Deux 
Alexandra DANILOVA and Igor YOUSKEVITCH 
Mazurka 
Katia GELEZNOVA and Frederic FRANKLIN 
Miles. MARRA, CRABTREE, 
CHAMIE, HILL, WILLIAMS, BROWN, WOICIKOWSKA 
Mm. KOSTENKO, GOUDOVITCH, VOLKOFF, KATCHAROFF, 
KARNAKOSKI, TOUMINE, SAMPSON, VLASOFF 


Conductor—Franz ALLERS 
INTERMISSION 





Between Acts Visit The San Francisco Opera Guild Library-Museum in Lobby Opposite Court Entrance 








The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of ‘Trustees of the War Memorial. 
| * * * * * 
Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 
* * * * * 
OPERA GLASSES FOR RENT IN THE LOBBY | 











A World Premiere! TOWN HALL presents 


“SINGAPORE JOE ‘isrin 


The inimitable story teller who took San Francisco by storm last September 


IN HIS LATEST SUPER-PRODUCTION — THE 


!YPACIFIG AFLAME!! 


(Completed only 5 days before Pearl Harbor) 
NOTHING written or seen today can compare with the effect of this great 30,000 mile color 
tour. The seething Pacific Basin becomes a powerful reality— 


VETERANS’ AUDITORIUM 
Beginning Monday—Feb. 9, 10, 11—8:30 p.m. 


Special Matinee Wed., Feb. 11, 2:30, proceeds of which will go to the 


RED CROSS WAR FUND 


Tickets: 55c to $1.25 (tax included) 


On Sale TOWN HALL, Clift Hotel, PR. 4700 
This is NOT a war picture. NO Bombing — No Fires — No Destruction. 


The countries, customs, people and national splendors are the only actors. 
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LABYRINTH 


Libretto by Salvador DALI based on the classic myth of 
THESEUS and ARIADNE 
Scenery and Costumes by Salvador DALI 
Music by Franz SCHUBERT (Seventh Symphony in C Major) 
Choreography by Leonide MASSINE 


In “Labyrinth” one revives the eternal 
myth 0! the esthetic and idealogic confu- 
on Which characterizes romanticism, and 
especially, 
our epoch. The “thread of 
thanks to W hich ‘Theseus succeeds in find- 


ing the exit from the L abyrinth, symbo- 


les the tradition, the continuity, the 
All roman- 
(icism merely searches more or less dra- 
of clas- 


thread of classicism, the savior. 
matically its “thread of Ariadne” 
sicism. 

Lord Byron, the most integrated of the 
romantics, died romantically in the clas- 
sicism of his beloved Greece, and Schubert, 
in his Seventh Symphony, finds, by the 
uninterrupted continuity, the “thread of 
\riadne,”” of his melody the exit from the 
musical labyrinth. 

e e e 


At the beginning the three Fates, who 


in the highest degree that of 
Ariadne,” 


symbolize destiny, attempt to prevent The- 
seus (symbol of history) from entering 
the labyrinth. 


But ‘Pheseus overpowers his destiny, en- 
ters the labyrinth, saves the virgin couples 
(the people), kills the Minotaur (symbol 
of revolution) and, thanks to the thread 
of Ariadne (tradition) , finds the exit from 
that abode of death. 

After the festival which celebrates the 
liberation of the people the romantic sym- 
bols of the Orient are seen. 

Theseus abandons Ariadne on the shore 
and departs for new adventures, trium- 
phantly borne by the apotheosis of the 
Sea which symbolizes the merciless march 
of history and which in its heroic and 
blind course alternately revives classicism 
and romanticism through the eternal sacri- 
fice of the people. 


First Tableau 


Thesetis: Atece 2 ceo ck uk Gace oe eevee Bases ccna cnn teen tema sep anes acs aa seeds tw Shanstdenneng~imeme ines Andre EGLEVSKY 
ThesWlatdens Ss5 oye ccc ae Ce a ee ee Miles. MLADOVA, ISTOMINA, MARRA, 
CRABTREE, KORJINSKA, WOICIKOWSKA, LVOVA 

The Amazons...........- Miles. GRANTZEVA, GELEZNOVA, BROWN, SEMENOVA 
Thai hildre ti: creole ee a en Neck et Miles. ETHERIDGE and LIDOVA 
Them hteer Patess ec ones L. ROUDENKO, V. HILL, Tatiana CHAMIE 
TERY COLES a. ce ececese Mm. ZORITCH, VOLKOFF, KATCHAROFF, TOUMINE, 
STARBUCK, GOUDOVITCH, PICON 

ThempAStrOlO get secre sn oe tet ee enc ee See aa ee Se nee ates eee ee eee ee EE YVANOV 
ThesPeoplesc..<-- Miles. KELEPOVSKA, FLOTAT, WILLIAMS, HILL, ORTH, 


Mm. BERESOFF, KOSTENKO, KARNAKOSKI, SAMPSON, 
LANG, TOUMINE 
Second Tableau 


TW eseli Guat er te ela ea Meaty. ee ees bet eo AOL Vd Oe Ok ees Rear ore ee André EGLEVSKY 
To AWM (Fe o\ 1b be em ee mee SRM alge Nix acne ee ane taeNe nak. RPA Aor A Vladimir KOSTENKO 
The Maidens..____... pi cee a ae On pea Miles. MLADOVA, ROUDENKO, ISTOMINA, 

CRABTREE, WOICIKOWSKA, KORJINSKA, LVOVA 
The Youths... yeshiva pat Un bl Re Mm. KOKITCH, KATCHAROFF, STARBUCK, 


GOUDOVITCH, VLASOFF, LANG, PICON 
Third Tableau 


At 1A ELCs re cao ens oa PON ee OE SAS Me Gc a te Ree Oe te Tamara TOUMANOVA 
Theseus tenor Poe eaten ne in ae Fel ee Reet ua heh or. een eases ots nes André EGLEVSKY 
Cistomatrdee ollie 54: -a ik ote tbe eer ee George ZORITCH and CHRIS VOLKOFF 
Psyche Us oe le BD SO ge arg a pe Fe ce a eR ee Ser neg ac AES aE Lubov ROSTOVA 
SeEVantaeee theese Deny a atau ee rE, Ss Miles. MARRA, CHAMIE, SCARPOVA 
THERRS BD PNGEEX eset ecg dee ee a oa a) eee cae en -Dorothy ETHERIDGE 
Aid@arORsbteSG iS at a eae ect acc or Maa a celta UE Me pial ee ene he a Se Casimir KOKITCH 
ROOStE RS Meco hen aa cae re! tot cE are tae Peo Sviatovlavy TOUMINE, Nicolas BERESOFF 
Gibsigeeat ok on einen hat oe Miles. KELEPOVSKA, GELEZNOVA, SEMENOVA 

Mm. KOSTENKO, KARNAKOSKI, SAMPSON 
DiDCUrass Reese eden op naoitn, A: Sineennc te Uda ae eral ed Mm. LANG, GOUDOVITCH, VLASOFF 
TheaMlard ctisv io aes sine notes em eee Miles. ROUDENKO, ISTOMINA, LACCA, 


WOICIKOWSKA, LVOVA 
Theaouths 408 oe ues eae Mm. KATCHAROFF, STARBUCK, PICON 


‘Authentic Sheraton or not... you needn't have spent all our furniture money on it. 


We admit the real McCoy is tempting. We only wish this bride, on 
a budget, had known about our McCoy juniors on the third floor. 
There, the same authentic design and good taste that we lavish on 
‘our more expensive pieces...at prices that don’t mortgage your future. 


Incidentally, you haven't forgotten, too...that SLOANE DOES BOTH? 


**? SLOANE 


SURE LE R. neareaG 8 A 


SAN Rae Ri: BA INGE St . 





NT 
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Arjiadne....-.------------- Seas Ciscoe pee eneTS AS ha hye 


‘L heseus. 
The Servants... = 
Castor and Poliux.. .... 


Fourth Tableau 


Pas NN _..........Tamara TOUMANOVA 
Sy meh eh eta: eet RR ed André EGLEVSKY 
De _.Miles. MARRA, CHAMIE, SCARPOVA 

ree oe Ween. Sam George ZORITCH and Chris VOLKOFF 


Tits Vqutiin ee can ee Mm. KOKITCH, KATCHAROFF, STARBUCK 
GOUDOVITCH, LANG, VLASOFF, PICON 


The Dolphins...... 


0 ApS Pi Manta. Lubov ROUDENKO and Sonia WOICIKOWSKA 


Mite Sedentig- sce. ss.-<: Miles. GRANTZEVA, GELEZNOVA, CRABTREE, ISTOMINA, 
KELEPOVSKA, FLOTAT, HILL, BROWN, SEMENOVA, 

WILLIAMS, LACCA, LVOVA, LIDOVA, KORJINSKA, 

Mm. KOSTENKO, BERESOFF, VLASOFF, 


KARNAKOSKI, TOUMINE, SAMPSON 


Conductor—Efrem KURTZ 


Intermission 


GAITE PARISIENNE 


Ballet in One Act 


Music by Jacques OFFENBACH 


Orchestrated by Manuel ROSENTHAL in collaboration with 
Jacques BRINDEJONC-OFFENBACH 


Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 


Scenery executed by Oreste ALLEGRI 


This is the saucy and sparkling French 
sister Of “Le Beau Danube,” and it had 
its first performance at the Théatre de 
Monte Carlo in the spring of 1938. The 
ballet is concerned with the immense gusto 
of living in and for the moment, finding 
iis supreme expression in the Offenbach 
can-can. 

Out on the terrace there is a ball every 
evening. As the curtain rises, the waiters 
and the girl attendants are arranging the 
tables and preparing the cloakroom; an 
attractive young flower-girl and a fascin- 
ating glove-seller are laying out their 
wares. Dancing attendance on the fair 
ladies is a wealthy Peruvian; but a group 
of “cocodettes”—of light and easy virtue 
—succeed in tearing him away from the 
two chaiming rivals. There now appears a 
young Austrian baron whose friends have 
sung the praises of both the gaiety of Paris 
and this fascinating vendor of gloves. The 
baron recognizes the glove-seller at once, 
and he falls head over heels in love with 
her. The flower-girl becomes jealous. 

Brightly uniformed soldiers enter, and 
the “cocodettes” prove that a uniform is 
always an attraction, for they leave every 
thing and follow. The outstanding celeb- 
rity of the hour, La Lionne, makes her 
appearance in the company.of a Duke and 
the Lady in Green. She ignores the wealthy 


Costumes executed by Mme. KARINSKA 


Peruvian but flirts first with one and then 
with the other of the assembled men. 

Meanwhile the Austrian baron, grown 
bold, approaches the glove-seller. At the 
same time the officer makes a game of 
trying to kiss the girl, who spiritedly de- 
fends herself. The baron, in enraged jeal- 
ousy, flies at the interloper, but they are 
separated. The scandal spreads, however, 
and all are drawn into it. The celebrity 
tries to calm the officer, while the glove- 
seller, impressed by the baron’s bravery, 
drags him off. 

And now the divertissement begins: 

First the dancers appear in the famous 
quadrille, then in a variety of numbers. 
The crowd takes part; flowers and sou- 
venirs are distributed; the characters alter 
beneath the black velvet masks and “baou- 
tas” (the feather-boas of the period) which 
have been distributed. One might easily 
imagine the scene to be in Venice. The 
crowd disappears through the garden— 
and the stage is empty. 

Empty save for the glove-seller and her 
baron, whom she allows to embrace her 
tenderly . .. And as they, too, move away 

. the light fades. 

At which moment the Peruvian, still 
alone, still unattached, dashes across the 
stage—in mad pursuit of pleasure. 








Yes.. pen Till Midnight 
Every Day Of The Year ! 


C onfectawrant and Gountain 


To achieve perfect harmony in 
your entertainment, we suggest 
that your Frozen Puddings, Pas- 
tries and Candies come from 


POLK AT CALIFORNIA 
SAN FRANCISCO 


Evelyn Wenger Eccleston Moran 


STUDIO OF BALLET 


Ballet > Toe . 
Folk Dancing 


PROFESSIONAL CHILDREN 


Classes and Private Instruction 


Ballroom 


WEst 3791 


2384 California St. 












MUSIC >: 
...for DINNER @ 


The Clift Concert Orchestra 
George Currie, Conductor 
6 to 8 p.m. except Mondays 


... for DANCING 


Larry Cannon’s Orchestra 
Tuesday Through Friday 8 to 12 p. m, 
Saturday 8tola.m. 


~KAMAAINA HOuRS 
Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 




















Another 
Product 


of 


the 2): 


Pisani 
Printing & Publishing Lo. 


700 MONTGOMERY STREET 


Telephone: SUTTER 4772 


eee 








APR ell Cosy oneal gaa Bree oe ee ae AE IE ACA OE Alexandra DANILOVA 


ef s(n 8 beg Me we ea ils Aga So A a Dea A Si J ee Pe Ret LD ELEANORA MARRA 
DEIR EG Coie bay icra Dk 21 ia Se ap nt a EE Coie omnes ee ehe eri e a t W ees een T. SEMENOVA 
The wady tn Gtreete =. eee ects ty GE aes De need Melt A Ve Ea Ludmilla LVOVA 
The PeriVidih. Sees eee es Fe Te NSS yy eh Et De OPE EEC ae Leonide MASSINE 
ET Tre: PRAT OUD eaten stoke is ae Oster te Oe cc SSS wa SE a ae tat ede a Frederic FRANKLIN 
The Qf Cet ee ee eres ee ee et SLO ea eee Vladimir KOSTENKO 
The Duke RE eee ee ere dhcp kee meng al Bie At gc yg A hte Se eee Ok SE Nae ae Ripe ae Sachi be Pema Casimir KOKITCH 
T cot trea cee en as a, A eet Ms a cea Sees Armand PICON 


Girl Attendants: Mlles. SCARPOVA, ETHERIDGE, CRABTREE, CHAMIE 
Café Waiters: Mm. KATCHAROFF, BERESOFF, GOUDOVITCH, TOUMINE 


““Cocodettes”’: 
Miles. KORJINSKA, FLOTAT, MLADOVA, ROUDENKO, HILL, 
WOICIKOWSKA 


Billiard Players: Georges ZORITCH, Kari KARNAKOSKI, James STARBUCK 
Soldiers: Mm. VOLKOFF, KOSTENKO, LANG, SAMPSON, VLASOFF, PICON 
The Dance Master: Armand PICON 
Dandies: Mm. BERESOFF, KATCHAROFF, GOUDOVITCH, TOUMINE 


Can-Can Dancers: 
Katia GELEZNOVA 
Miles. MLADOVA, ETHERIDGE, KELEPOVSKA, KORJINSKA, BROWN, 
WILLIAMS, HILL, ISTOMINA, WOICIKOWSKA, LVOVA, ROUDENKO 


Conductor—Efrem KURTZ 


Casts Subject to Change 


Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President : : 
David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director YAZVINSKY, Regisseur General 
Rene BLUM, Founder and Director, Jean Rhein: hea oMes 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
Maurice: Winters. 5 22). 8 5.26 ee ee ee eee Company Manager 
Getald\Goode: 3 2s 5 ee 8 eee eee ee General Press Representative 
Beniye bly ais 43.002 Foot ler nts See ee ees Associate Press Representative 
Patel Vo reise: acs ee, ees She eee ee el a ge ee gee Advance Press Representative 
Mae" Brahimi tas ho-3 23 eke gs ae eee eee Pete Executive Secretary 
BP Diy eit ede ta RE Fee Vi EA RN OR hg Ses eee ee ree ee Carpenter 
Carlee tne, ie Chin a oe ac sae ea UA tee EN 2 OIL 2a EI te Property Master 
PRB Csr 6 t See Aga amen ter Pre tn ee PORTIS e AN MOS as A orga I ES Stee eee EE Electrician 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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ATTORNEY-AT-LAW 
LESTER J MITTA “MT. VERNON, WESTCHESTER COUNTY 
NEW YORK 











SPEND A WEEK AT THE 


HWAHNEE 


IN e 


A 


Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 


_can now enjoy at a very economical weekly, 


all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO, 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 




















Voice Teacher 
of numerous great artists. 
Proudly we list a few of them: 
Douglas Beattie, 
Elsa Behlow Trautner, and 
Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 
and drama, clarity and correct 
use of speech in singing. 


Audition by Appointment 


976 Chestnut St. San Francisco 


ORdway 0976 


) 


Many people would like to be ac- 





complished dancers. If you are in 
this group, visit our social classes at 
no obligation and see what we have 


done for our pupils. 


Regular social classes each Tuesday, 
Thursday and Saturday nights from 


9 to 11 o'clock. 


MILLER- HAW 


SCHOOL OF DANCING 
450 Geary Street ORdway 2050 


ae 


frank Carroll Giffen 
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It Stands 
Alene 


KORBEL BRUT 1933 I5 


lia 


IN AMERICAN CHAMPAGNE 














Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HarpEr’s Bazaar, February, 1941. 


' “PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine 1s 
| KORBEL BRUT 1933.”—CurE MaGaziNnE, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date 1S 
KORBEL BRUT 1933.”—Town AND Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting. "— 
Tue New Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—SrT. REGIs, PEA- 
cocK ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS.,INC. 


Winery at Guerneville, California 











Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 














THE PROCESS 
COMPANY 


Process Printing -i- Engraving 





Business and Professional Stationary 





Social Stationary -:- Greeting Cards 
NO, es 


Wedding Announcements -:- Menus 











Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PETERS WRIGHT 
SC 


HOOL OF DANCING 
2695 SACRAMENTO STREET 690 MARKET STREET, Suite 207 


WaAlInut 1365 Telephone GArfield 2913 





SAN FRANGISCO'S SMARTEST JEWEL SHOP 





2°0-9' Pi O-'S-E 8S) R2E ET 
GotAU rein enilad. 5 cere 








Designer & Manufacturer of Fine Jewelry 


Jnvest Now ! 


IN FINE JEWELS AND JEWELRY 
1941 PRICES STILL PREVAIL 



















































TOM C. GIRTON PRESENTS 


can CARLO OPERA COMPANRS 


FORTUNE GALLO, General Director 
CARLO PERONI, conductor 1941 Season Chicago Opera Company, will conduct 


Thirty-second annual Lranscoutinental tour 


WAR MEMORIAL OPERA HOUSE 
MARCH 9 TO 22 INCLUSIVE 


MAIL ORDER BLANK 


17 PERFORMANCES 
pular Prices (Prices include 10% Federal Tax) : Tickets 85c to 1.95 - Box Seats 2.10 























jame Po 
$2.10 $1.95 $1.65 $1.85 $1.40 $1.10 
OPERAS Box  Ist20RowsLast8Rows Grand Dress Balcony 85c 
Bale? Seats Orchestra Orchestra Tier Circle _ Circle Balcony _ 
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~—_ |Aida 
day Eve., Mar. 9 (Ballet) 


Rigoletto | 

Isday Eve., 0 eb! (Ballet) — ey eee | 2 
Carmen | 

4 Eve., RSC Ballet yes ye: ie | ‘ Ae eis 


bsday Eve., “' 12 L’Oracolo G Pagliacci | | Cece: 


Faust 
weve, ° 13 (Ballet) _ 


ie & Ballet 
day Mat., © 14, (In English) , | ie Soa Snies 
if La Traviata 
day Eve., 14 (Ballet) 





| m4 Tales of Hoffman 
day Mat., iS (Ballet) in English 
i Il Trovatore 
Wy Eve, “ 15; (Ballet) Lee te he Bsc ee el 


Way Eve, “ 16|La Boheme | 4 wl eam, 
say Eve., “* 17|/Barber of Seville | Pee kay : 4 | ee | 


Aida 
t. Eve., ealiG Z GB allel) ee ry 7 iS ee ee 


Lucia Di 

day Eve., ““ 19) Lammermoor | ae fos dae e 
Rigoletto 

ayEve, “* 20K (Ballet) 


day Mat., “‘ 21 Cavalleria & Pagliacci 


Wy M fe ‘Secret of Suzanne | 
y Mat., 2 and Martha | 
(Both in English) 


, ‘Carmen 

wy Eve, 22| ( Ballet) | | 
gues NOW SHERMAN, CLAY & CO. 
” RECEIVED Sutter and Kearny Streets 
Telephone: EXbrook 8585 





tin Desired 
shhexenclosed, Check eS ssceca wnt kei. hat as eae eee is in full payment 


TO Crete ie NS Eh eR OS Sei METI a hge! ak Pe Malate tien See seats as indicated in above space 
Nearne* (Dri te soc ote ae a ee Pe i aE cn dce teat oce aes 2 end 
POG ESS era ic ee pe Oe EN See rele Te cared Lae SO oe oie 


TelephonessNOee skates tk ee Se ta Se Be OS ee ee ee 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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THE ‘ELEGANT EIGHTIES” 


Scientific American, 1886 


b 


In the “Elegant Eighties,’’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 








TALIAN SWISS COLOIY 


781 BEACH STREET SAN FRANCISCO 
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always Cooler-Smoking§ ... that’s what makes Chesterfield 


Copyright 1942, Liccetr & Myers Tosacco Co. 





IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 









always Milder and Better-lasting 


the steady smoke of more smokers every day. You can count on 
Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 
its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette 



























HE ART COMMISSION OF SAN FRANCISCO | 


TORINO RONCHI Mayor ANGELO J. ROSSI aa ea Jr. 
President y 


IN ASSOCIATION WITH 


Ss. HUROK 








PROR Ther sou te Nerd oS 


BALLET RUSE 


de 


MONTE CARLO 


* 

















WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 


J. EAMET HAYDEN, Chairman Music Committee 


OPERA HOUSE 


FIGHT PERFORMANCES + JANUARY 27 TO FEBRUARY 1 «+ 1942 






























FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how all three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1, C. 








“Your Home at The Palace 


* CONVENIENTLY LOCATED 


IN DOWNTOWN SAN FRANCISCO 


e traditional Palace atmosphere in a modern setting 


WE INVITE YOUR INSPECTION OF NEWLY APPOINTED 
SUITES AND STUDIO APARTMENTS WHICH WE 


ARE OFFERING 


AT ATTRACTIVE MONTHLY RENTALS 


be Talace Mill 


Edmond A. Rieder, General Manager 


Keep these moments forever . . 


Columbia's latest recordings will give you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now! 


Capriccio Espagnol Rimsky-Korsakov 
Album X-185...4 12-inch sides....2.63 


Cond. by Andre 
Kostalanetz 


.6 12-inch sides....3.68 


Strauss Waltzes 
Album M-481.. 


Invitation to the Dance W eber 
Arr. Stokowsky. ..11481-D 


Zleeth GO Si OS ses. ones ee, 1.05 


Polovetsienne Dances 


72:05 


Prince Igor 
Album X-54...4 12-inch sides... 


Offenbach 
. 4 12-inch sides..2.63 


Gaite Parisienne 
Album X-115 


Scheherazade Rimsky-Korsakov 
Rodzinski and Cleveland Orch. 
Album M-398. .10 12-inch sides 11.03 


Nutcracker Suite Tschaikovsky 
Stock and Chicago Symphony 
Album M-395.. 2.63 


The Swan Lake (Ballet—Excer pts) 


London Philharmonic 
Album M-349...8 12-inch sides....4,73 


.6 12-inch sides_.. 


OCHWABACHER-FREY 


Market Opposite Grant 


DOuglas 4848 








Before the Concerts . 


After the Concerts... 


For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 


AT THE WHITCOMB 


MARKET AT EIGHTH 


"ze 
ae 


bes 
er 
Bic 
5 
@ 


Bettie 


fe 


NIM 


DRIVE-IN GARAGE 


BLL IIE "ELLER IOD 


1. Hotel Whitcomb 
. Opera House 
3. Museum of Art 
Veterans Building 
. City Hall 
. Auditorium 
. State Building 
. Public Library 
. Federal Building 
. Furniture Mart 
. Hospitality House 
. Public Health Center 





TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 

HAROLD BAUER 


MOISSAYE BOGUSLAWSKI 


ANTON BILOTTI 
JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


MARIE THERESE BRAZEAU 


MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EFUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESEEY EA VIGEETAGE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
LEO SMIT 

JOSEPH SZIGETI| 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


SIG SETTER Si. 
SAN FRANCISCO 


Baldiiunin 


1828 WEBSTER ST. 


DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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$$$ Municipal Concerts 
ART COMMISSION QF SAN FRANCISCO 


presents the 


AN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
With Guest Attractions 


a a Onera Hause 









In Association with S. HUROK 


BALLET RUSSE de monte cAaRuo 














LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 


—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 SAT., JAN. 31, MAT. 2:30 
VIENNA—1814 LABYRINTH NUTCRACKER SARATOGA 
| GAITE PARISIENNE SPECTRE DE LA ROSE 





WEDNESDAY, JAN. 28, 8:30 SAT., JAN. 31, EVE. 8:30 
SARATOGA ROUGE ET NOIR MAGIC SWAN 7TH SYMPHONY 
CAPRICCIO ESPAGNOL LE BEAU DANUBE 
| THURSDAY, JAN. 29, 8:30 SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER CAPRICCIO ESPAGNOL 





_ FRIDAY, JANUARY 30, 8:30 SUNDAY, FEB. 1, EVE. 8:30 
| THE MAGIC SWAN — TRICORNE SERENADE NUTCRACKER 
| SPECTREDE LA ROSE PRINCE IGOR GAITE PARISIENNE 


SYLPHIDES SCHEHERAZADE NEW YORKER LABYRINTH 
| 


| TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 


8666699999998 


Civic Auditorium 





WEDNESDAY NIGHT, FEBRUARY 11 WEDNESDAY NIGHT, MARCH 11 | 
JOSEPH BONNET ALEXANDER KIPNIS 
| 5 Metropolitan Bass-Baritone—W ith Municipal 
| nternationally Famous Organist Chorus Concert Version of Boris Godounoff 
| MONTEUX, Conducting MONTEUX, Conducting 
Tickets: 55¢, 83¢ $1.10 - Tax Included Tickets: 55c, 83c $1.10 - Tax Included 


WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano Guest Conductor 
| Tickets: 55c, 83c, $1.10, $1.65 - Tax Included 





All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 











WHEN 
EVERY 
MOMENT 
G-OUUTIN WS ee 


Save precious time and en- 
ergy by opening a Podesta & 
Baldocchi Charge Account. 
Then the loveliest freshest 


FLOWERS 


are aS close as your own 


telephone! 


You’re never too busy to be 
thoughtful when you have a 
Charge Account with Ameri- 
ca’s Most Famous Florists! 


Vedesti. 8 Ealelocché 


America's Most Famous Florists 


224 Grant Ave + Telephone SUtter 620 













lay A. a 
‘an ae ren 
No 

OMABEC 


. 2 

MUSIC cee album 

14 TILLMAN PLACE Of Grant Nr. Sutter 
EXbrook 5738 





FOR 


tctor Recards 


Les Sylphides—Chopin 
London Philharmonic Orchestra 
Malcolm Sargent Conductor 
Price $3.68 





Capriccio Espagnol—Rimsky-Korsakow 
Boston Pop—Arthur Fiedler, Cond. 


; 2 records each $1.05 











PERSONNEL OF THE ART COMMISSION OF THE 
CITY AND COUNTY OF SAN FRANCISCO 


APPOINTIVE MEMBERS REPRESENTING ART 


Gertrude Atherton........-.-.-...-..- Literature 


PdWarGu lea tehiGKises oe ee Architecture 


PaulvAG RV aniits-:scceee ott 


Emerson Knight..Landscape Architecture 


APPOI 
J. Emmet Hayden 


EX 
His Honor the Mayor 
William WW. Chapin 
Daniel Murphy 


Herbert Fleishhacker 


Joseph H. Dyer, Jr., 


Pe ee ee eee OE 


-Architecture 


-OFFICIO MEMBERS 


Elmer MUbDDarGd 1 sete Pe fae > Music 
Spencer, Macky=;:..2-5-4n eee Painting 


Ruth Cravath Wakefield._....... Sculpture 


NTIVE LAY MEMBERS 


Mrs. A. S. Musante Ottorino Ronchi 


ANGELO J. ROSSI 

President—City Planning Commission 
President—Library Commission 
President—M. H. deYoung Museum of Art 
President—Palace Of The Legion of Honor 





President—The Park Commission 


Secretary 





C 














WEDNESDAY EVENING, JANUARY 28, 8:30 


The Battet Russe 


de 
Mente Carte 


Sponsored by UNIVERSAL ART, INC. 


SARATOGA 


Libretto and Music by Jaromir WEINBERGER 
Choreography by Leonide MASSINE 
Costumes by Alvin COLT Scenery by Oliver SMITH 
Scenery executed by EUGENE DUNKEL STUDIOS, Inc. 
Costumes executed by PONS STUDIOS 


Into the excitement and gaiety of Sara- then hires out his whip and spurs to his 
loga in the ‘Nineties comes a young girl former employer's rival. The betting be- 
carefully attended by her mother. A \ dot- gins and the young girl stakes her all on 
ing gentleman showers his favors upon the her lover's victory. The horses are at the 
young beauty but is adroitly parried by barrier and the betting blood of bookies, 
the object of his love whose eyes are at- touts, jockeys and spectators rises. Each 
tracted to the handsome jockey who pre- lays odds on his favorite and cheers him 


pares for the coming race. The rich man, on to the finish. The young jockey, win- 
owner of the horse the jockey is to run, in ner of a close race, enters jubilantly to 
a fit of jealousy fires the rider. The jockey receive his prize—the girl. 





DUIS ceayr eas Chea Wee peace 8 Roam BM cor ent SMM ter OE sMoeRC SUR BRNO: TRAC Peer ee erent Alexandra DANILOVA 
Henao th erties) etc. cet asc on ter ar Lo ee eee TE, Sk cette een Tatiana CHAMIE 
TResRicha Natta Marsh Ace sn OR SNe a al aces ale ee er ier Ot Nicolas BERESOFF | 
Theglockey.22 = ---. Aes Mil enki So aS aL Ris Reed OP beh AS ive IOS Lyre eae Frederic FRANKLIN 
ET OO ae a Se ee Miles. BROWN, GELEZNOVA, MLADOVA, LVOVA, 
WILLIAMS, KELEPOVSKA 
A Wisnerasa ese Fo x Cr a fe BAD ee yee Casimir KOKITCH and James STARBUCK 
A ose remneeteare Rae et aite en. acd diene age e Sah ae, onto RR eee: Armand PICON 

















MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


OLA RCOR FRANCES MORGAN 

RP INSTRUCTION 

OPERA HARPIST re Sepia: 
HARPIST OF THE EMBER OF TH 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 


a 














Jockeyss user Ae eect Mm. KARNAKOSKI, KATCHAROFF, GOUDOVITCH 
SAMPSON, VLASOFF, PICON, LANG 


Grin leer ee eas eee cierese Miles. ROUDENKO, KORJINSKA, CRABTREE, ISTOMINA 

ETHERIDGE, SCARPOVA, FLOTAT, GRANTZEVA 
GakersWyal kc2. ra, Be ee poy eee ak oe Tamara TOUMANOVA and Leonide MASSINE 
Bookmakers seve 5.220 07 cieee aes area Vladimir KOSTENKO, Roland GUERARD 
Pawns Broken 53) 2c ig tee ene se eae es opener ach wna Rieter YVANOV 
WY ALCO Ge LUNN ee hr a ac, eee ee etc RN Bae Oe poo Sviatoslav TOUMINE 
Dandios: 14 Wine ceive Pb Str Tea pmniur Mm. ZORITCH, VOLKore 


Conductor: Franz ALLERS 


INTERMISSION 


Between Acts Visit The San Francisco Opera Guild Library-Museum in Lobby Opposite Court Entrance 


ROUGE ET NOIR 


(Red and Black) 
Ballet in four movements and one scene 
Music by Dmitri SHOSTAKOVITCH (First Symphony) 
Choreography by Leonide MASSINE 
Scenery and Costumes by Henri MATISSE 
Scenery executed by Oreste ALLEGRI 


FIRST MOVEMENT 
(Aggression) 
Man, symbolizing the poetic spirit, is pursued and overtaken by brutal forces. 


A World Premiere! TOWN HALL presents 


“SINGAPORE JOE ™ ‘ster 


The inimitable story teller who took San Francisco by storm last September 


IN HIS LATEST SUPER-PRODUCTION — THE 


'YPACIFIC AFLAME!! 


(Completed only 5 days before Pearl Harbor) 
NOTHING written or seen today can compare with the effect of this great 30,000 mile color 
tour. The seething Pacific Basin becomes a powerful reality— 


VETERANS’ AUDITORIUM 
Beginning Monday—Feb. 9, 10, 11—8:30 p.m. 


Special Matinee Wed., Feb. 11, 2:30, proceeds of which will go to the 
RED CROSS WAR FUND 


Tickets: 55c to $1.25 (tax included] 


On Sale TOWN HALL, Clift Hotel, PR. 4700 
This is NOT a war picture. NO Bombing — No Fires — No Destruction. 
The countries, customs, people and national splendors are the only actors. 








White 
Tamara TOUMANOVA and Igor YOUSKEVITCH 
Miles. MLADOVA, KELEPOVSKA, GELEZNOVA, WILLIAMS, 
SEMENOVA, BROWN 


Yellow 
Nathalie KRASSOVSKA, Lubov ROUDENKO, Sonia WOICIKOWSKA, 
George ZORITCH, James STARBUCK 


Blue 
Eleanora MARRA 


Yellow 
e Tania GRANTZEVA 


Red 


Yvonne HILL 
Black 


Katia GELEZNOVA, 
Miles. SCARPOVA, KORJINSKA, CHAMIE, FLOTAT, ETHERIDGE, ISTOMINA 
Mm. KATCHAROFF, KOSTENKO, PICON, LANG 


SECOND MOVEMENT 
(Field and City) 


The men of the city encounter the men of the field and bear them off. 


Red 
Frederic FRANKLIN 
Miles. BROWN, WOICIKOWSKA, ORTH, 
Mm. BERESOFF, VOLKOFF, GOUDOVITCH, PICON, SAMPSON 
Blue 
Mm. KOKITCH, STARBUCK 
Yellow 
Nathalie KRASSOVSKA and George ZORITCH 
White 
Tamara TOUMANOVA 
Katia GELEZNOVA and Tatiana SEMENOVA 


THIRD MOVEMENT 
(Solitude) 


Woman parted from Man is tormented in her solitude by an evil spirit, 


White 
Tamara TOUMANOVA 
Katia GELEZNOVA, T. SEMENOVA, 


Black 
André EGLEVSKY, Casimir KOKITCH and Chris VOLKOFF 
Blue 


Miles. FLOTAT, SCARPOVA, KORJINSKA, ETHERIDGE, ISTOMINA 
Mm. KATCHAROFF, KOSTENKO, LANG, PICON, SAMPSON, TOUMINE 














‘Authentic Sheraton or not...you needn’t have spent all our furniture money on it.”’ 1 


We admit the real McCoy is tempting. We only wish this bride, on i 


a budget, had known about our McCoy juniors on the third floor. 





There, the same authentic design and good taste that we lavish on 
our more expensive pieces...at prices that don’t mortgage your future. i 


Incidentally, you haven't forgotten, too...that SLOANE DOES BOTH? 


**? SLOANE 


SUTTER near GRANT 
S AN ER? pA eN Gales) Cc. (O 














FOURTH MOVEMENT 
(Destiny) 


Man eludes the brutal forces and finds woman again. But joy is shortlived, for in 
freeing himself from his worldly enemies he is conquered by destiny. 
White 
Tamara TOUMANOVA and Igor YOUSKEVITCH 
Miles GELEZNOVA, KELEPOVSKA, MLADOVA, SEMENOVA, 
BROWN, WILLIAMS 


Black 


André EGLEVSKY 
Mm. KOKITCH, VOLKOFF, GOUDOVITCH, BERESOFF, STARBUCK, 
KARNAKOSKI, VLASOFF 


Red 


Frederic FRANKLIN 
Miles. ROUDENKO, GRANTZEVA, MARRA, WOICIKOWSKA, WILLIAMS, 
LVOVA, LIDOVA, BROWN, ORTH 


Blue 


Miles. FLOTAT, SCARPOVA, KORJINSKA, CHAMIE, ETHERIDGE 
Mm. KATCHAROFF, KOSTENKO, PICON, LANG, TOUMINE 


Conductor: Efrem KURTZ 


CAPRICCIO ESPAGNOL 


Ballet in one scene by Leonide MASSINE 
Music by RIMSKY-KORSAKOFF 
Choreography by Leonide MASSINE in collaboration with ARGENTINITA 
Scenery and Costumes by Mariano ANDREU 
Costumes executed by Mme. KARINSKA 


Not even the glaring summer sun over a. Alborada—typical dances of Spanish 
the little town in the desolate region of | Galicia composed of steps called “mun- 
old Castile has discouraged the peasants,  eiras” 
hidalgos and dons who have turned out in 
high spirits for the fair. The crowd 
watches the fortune-telling gypsies dance 


b. Variation—‘‘Seguidillas” in the spirit 
of Goya’s paintings, particularly “Gallina 


. fetes 5 ae Ciega”’ 

i fiery “buleria” which ignites the peas- 2 

ants and “‘majas” until the dance becomes c. Alborada—a comic dance in the style 
general and the couples swing into a fren- of Northern Spain 


Hed al Obaee 

The choreography of Leonide Massine 
ind Argentinita follows the score’s nota- 
tions closely: e. Asturian fandango 


d. Gypsy scene and songs—combining 
the ‘‘bolero,” “buleria’” and “panadero” 





tS SSS SSeS SSS 
The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 
* ¥ * * * 
Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 
* * * * ¥* 


OPERA GLASSES FOR RENT IN THE LOBBY 

















Yes.. pen Till Midnight 
Every Day Of The Year ! 


Confectaurant and Yountain 


To achieve perfect harmony in 
your entertainment, we suggest 
that your Frozen Puddings, Pas- 
tries and Candies come from 


POLK AT CALIFORNIA 
SAN FRANCISCO 





Evelyn Wenger Eccleston Moran 


STUDIO OF BALLET 


Ballet ° Toe ° Ballroom 
Folk Dancing 
PROFESSIONAL CHILDREN 


Classes and Private Instruction 


2384 California St. WEst 3791 





SS 











aw. 
MUSIC 
...for DINNER 


The Clift Concert Orchestra 
George Currie, Conductor 
6 to 8 p. m. except Mondays 


... for DANCING 


Larry Cannon’s Orchestra 


Tuesday Through Friday 8 to 12 p. m. 
Saturday 8 to 1 a.m. 


KAMAAINA HOURS 
Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 














ee eee oe 





Another 
Product 
of 


the... 


Pisant 
Printing & Publishing bo. 


700 MONTGOMERY STREET 
Telephone: SUTTER 4772 


EE 








1. Alborada 
Miles. MARRA, FLOTAT, CHAMIE, SCARPOVA, CRABTREE, 
WOICIKOWSKA, BROWN, ETHERIDGE, WILLIAMS, 
LVOVA, HILL, KORJINSKA 
Mm. KATCHAROFF, KOSTENKO, STARBUCK, LANG, PICON 
TOUMINE, GOUDOVITCH, SAMPSON 


b] 


2. Variation 
Miles. ROUDENKO, GRANTZEVA, MLADOVA, GELEZNOVA, 
BROWN, ISTOMINA 
Mm. KOKITCH, VOLKOFF, YUROFF, MARKOFF, 
VLASOFF, KARNAKOSKI 
3. Alborada 
Miles. SEMENOVA and KELEPOVSKA 
Mm. BERESOFF, KATCHAROFF, TOUMINE, GOUDOVITCH 
4. Gypsy Scene and Songs 
Nathalie KRASSOVSKA and Leonide MASSINE 


5. Asturian Fandango 


Alexandra DANILOVA and André EGLEVSKY 
Nathalie KRASSOVSKA and Leonide MASSINE 


and the entire company 


Conductor: Efrem KURTZ 


Casts Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President , > 
David LIBEDINS, Administrative Efrem KURTZ, Musical Director 
Director : 
RenesBUUNA ROGKds Vand Dieter: Jean YAZVINSKY, Regisseur General 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
Maurice Winters fo tt a ee Ae ee eerie? Company Manager 
Gerald Goode na-9 manors ete General Press Representative 
Berry Ely aise coc Sis cein Pe ew Sel Pals Se Associate Press Representative 
Patle MOgris $52.40 sais tee) oy Advance Press Representative 
MaeT Bro htr att. inc. 58 hot. = 00 tac eS + ean ee Executive Secretary 
Bes Py Gs 02.225 ls Oh oo ad ae oe Bat) an) Oe A oe oe ee Se Carpenter 
Warls Gree ni oy 80 See tec tn ate ee ne Property Master 
Nis Nnatitire = 2a, Weer, be Oe Nie, ene coin Oe ame haces eae Oe Electrician 
Bede Brauw 2. o.sast 0 sc age ee oy td ee eee ee Wardrobe Mistress 
Rlentys Brasetttc. pt nc. erie ae Nae. Apes | ee een OS ewe AAMAS Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 





—— 





ATTORNEY-AT-LAW 


LESTER Ak MITTA MT. VERNON, WESTCHESTER COUNTY 


NEW YOR K 





























frank Carroll Giffen 


Voice Teacher 








of numerous great artists. 
Proudly we list a few of them: 





Douglas Beattie, 





Elsa Behlow Trautner, and 
Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 


and drama, clarity and correct 
use Of speech in singing. 


Audition by Appointment 


976 Chestnut St. San Francisco 


ORdway 0976 





SPEND A WEEK AT THE 


NTN ON TINT 1: 


IN e 


Many people would like to be 















accomplished dancers. If you are in 
this group, visit our social classes at 
no obligation and see what we have 
: done for our pupils. 

Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. day, Thursday and Saturday nights 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 


Regular sccial classes each Tues- 


from 9 to 11 o'clock. | 


and gay evenings before a cheery log fire | 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, _ ll | | tP — HA IH |\ 
all-expense rate — at either The Ahwahnee | 
or Yosemite Lodge. Get full details — now! SCHOOL OF 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK DANCI NG 


LOS ANGELES - SAN FRANCISCO 450 Geary Street ORdway 2050 : 



































Jt Stand 
Alene 


KORBEL BRUT 1933 IS 


LUPS 


IN AMERICAN CHAMPAGNE 










Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID! 











“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1953. Our guess is anyone would think it was imported.” 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cukr Macazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


2D. OO TY Ot AY ENJOYABLE bone-dry and clean-tasting.””— 
‘THE NEw Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
DEE BRU TF. vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—St. Recis, Pra- 
COCK ALLEY, THE AMBASSADOR, PLAZA EN PASSANT. THE SAVOYARD, THE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDs, PIERROT. 


January 1941. 


F. KORBEL & BROS.,INC. 


Winery at Guerneville, California 
















Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 



















Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PETERS WRIGHT 
SCHOOL OF DANCING 
2695 SACRAMENTO STREET 
WaAlnut 1365 


SAN FRANCISCO’S SMARTEST JEWEL SHOP 





209 POST STREET 
GuAS ret ales ledis ss 10a. o 22: 


Designer G Manufacturer of Fine Jewelry 


Juvest Nou ! 


IN FINE JEWELS AND JEWELRY 
Fo4 PRICES S iE ESPREVAIE 











THE PROCESS 
COMPANY 


Process Printina -:- Engraving 





Business and Professional Stationary 





Social Stationary -:- Greeting Cards 
Cees 


Wedding Announcements -:- Menus 


690 MARKET STREET, Suite 207 
Telephone GArfield 2913 
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TOM C. GIRTON PRESENTS 


saN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 
CARLO PERONI, conductor 194] Season Chicago Opera Company, will conduct 


Thirty-second annual tiaviAceutinental four 


WAR MEMORIAL O 
MARCH 9 TO 22 


PERA HOUSE 
INCLUSIVE 


MAIL ORDER BLANK 


17 PERFORMANCES 
sme Popular Prices (Prices include 10% Federal Tax): Tickets 85c to 1.95 - Box Seats 2.10 









































$2.10 $1.95 Geese | | OSIRSS a “SION SIO 
DATES OPERAS Box Ist 20 RowsjLast 8Rows, Grand Dress Balcony 85c 
Seats Orchestra | Orchestra | Tier Circle Circle Balcony 
““(Carnnehiucs e Ia e Rade Noe) a late I= © pa ek. |) ue ee 
y Eve., Mar. 9 (Ballet) 
| Rigoletto 
y Eve., Pee balleu a aes = ae 
= Aida 
fve,, 5 1] ___ (Ballet) fame A 
by Eve., ‘© 12 L’Oracolo & Pagliacci 
; Faust 
be, “13 (Ballet) 
Hansel & Gretel 
# & Ballet 
yMat., ““ 14) (in English) | ‘a 
« ,,|La Traviata 
py Eve., 14 Ballet Meals o> \ 
. Tales of Hoffman 
Mat., ____ (Ballet) in English 
- Il Trovatore 
verde NOEs ACBallethins ae Bieta ae 
| | 
y Eve, ““ 16La Boheme | | 
eres Betz cheek ie Sea : 
Eve, © 17/Barber of Seville : | a ate 
fe, 18) (Ballet) 7 cm ie < 
‘Lucia Di 
a Eve., ““ 19) Lammermoor 
. ‘Rigoletto oes is. Lee ‘ 
He, 20)" (Ballet) “a 
y Mat., “* 21 Cavalleria & Pagliacci 7s 
. Secret of Suzanne _ a | 
Mat., 22 and Martha 
___ (Both in English) 
A ‘Carmen ie 7 . fe ie 
pve ie 22nd Caller) | 
) 
wa BOM SHERMAN, CLAY & CO. 
Sutter and Kearny Streets 
Teleph : 
Desi elephone: EXbrook 8585 
ignezenclosedseneckwh: te iawn as. sk ee ce eae eee is in full payment 
LOle tents es tee es ee Ps ce ene TAN: 4 ee seats as indicated in above space 
Name? Sprint) ercrres coo ast as crea es Sa 
PNA GKOSS: tte Sle Shoe Ahn WS ees Nt eee cL Won bee Weds, SN ened se 





lal tte he ee te eee 











EXCELLENT WINES 


SYNGE, Tae ELE GeAN lee by Glbialcees 





Calgornia 
Shevy 





























\ Sy 
phat \ 


\ 
= 


Ss: 


= tu \e 
s te is Ly 
= Py . 

——— y 
7 





FUN IN THE SNOW IN 
THE ‘ELEGANT EIGHTIES” 


Scientific American, 1886 


In the ‘‘Elegant Eighties,’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


lt was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


ITALIAN SWISS COLONY | 


781 BEACH STREET SAN FRANCISCO 























IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 


Soe 









mene 


ARETTES 

















always Milder and Better-Tasting 
always Cooler-Smoking§ ... that’s what makes Chesterfield J 


the steady smoke of more smokers every day. You can count on 





Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette They Sallie 


Copyright 1942. Liccett & Myers Tosacco Co. a 
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Wie ART COMMISSION OF SAN FRANCISCO | 


ORINO RONCHI Mayor ANGELO J. ROSSI JOSEPH H. DYER, Jr. 
i Presiden’ Secretary 


IN ASSOCIATION WITH 


S$. HUROK 






————— 





Pome Sep eS ree ivINeaw ele ess 


BALLET] AUSSt 


i: 


MONTE CHARLO 


* 

















WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
r | Pierre Monteux, Conductor 


J. EAMET HAYDEN, Chairman Music Committee 








‘q OPERA HOUSE 


| EIGHT PERFORMANCES + JANUARY 27 TO FEBRUARY 1 «+ 1942 





























FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 





3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how ail three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1I. C. 




















Dour ‘Home at The Palace 


CONVENIENTLY LOCATED 


ee OF ODA ODA ny. Wy 


FRANCISCO 


BN 


“The traditional Palace atmosphere in a modern setting 


WE INVITE YOUR INSPECTION OF NEWLY APPOINTED 
SUITES AND STUDIO AFARTMENTS WHICH WE 
ARE OFFERING AT ATTRACTIVE MONTHLY RENTALS 


be Talace Mole 


Edmond A. Rieder, General Manager 





Keep these moments forever . . 


Columbia’s latest recordings will give you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now! 


Capriccio Espagnol Rimsky-Korsakov 
Album X-185...4 12-inch sides....2.63 


Cond. by Andre 
Kostalanetz 


Album M-481...6 12-inch sides....3.68 


Strauss Waltzes 


Invitation to the Dance Weber 
Arr. Stokowsky. . .11481-D 
2 12-inch sides........ yer abs se 1.05 


Prince Igor Polovetsienne Dances 
Album X-54...4 12-inch sides....2.63 


Gaite Parisienne Offenbach 
Album X-115...4 12-inch sides..2.63 


Scheherazade Rimsky-Korsakov 
Rodzinski and Cleveland Orch. 
Album M-398..10 12-inch sides 11.03 


Nutcracker Suite Tschaikovsky 
Stock and Chicago Symphony 
Album M-395...6 12-inch sides....2.63 


The Swan Lake (Ballet—Excer pts) 
London Philharmonic 
Album M-349...8 12-inch sides....4,73 


OGHWABACHER-FREY 


Market Opposite Grant 


DOuglas 4848 














































Before the Concerts... Atter tie Goncenrtsea 


For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 


AT THE WHITCOMB 


MARKET AT EIGHTH DRIVE-IN GARAGE 


LRP SP PICO EL TE “orem eee “bhebeepetopoaes am, 


1. Hotel Whitcomb 

2. Opera House 

3. Museum of Art 
Veterans Building 

4. City Hall 

5. Auditorium 

6. State Building 

7. Public Library 

8 

9 

0 

1 





. Federal Building 

. Furniture Mart 

. Hospitality House 

. Public Health Center 


TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 





FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTT! IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUDERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARO ITURBI TITO SCHIPA 
JEANNE BEHREND BOSE eres E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS CEES Minn 
KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGET| 
CECILLE DE HORVATH WESEEY EA VIGEE TEE LEONARD SHURE 
JOSE ECHANIZ RAPP EEOrPEED MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORIN! HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 
The Boston Symphony now uses the Baldwin in its Concerts. 





a, 
qo Stitner oir. 4 aln 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 








— = Municipal Concerts 








ART COMMISSION OF SAN FRANCISCO 


presents the 


AN FRANCISCO SYMPHONY ORCHtSTAR 


PIERRE MONTEUX, Conductor 
With Guest Attractions 





| 











SYLPHIDES 


| LEFONIDE MASSINE 


Arlistic Director 


——————— Onera Hause 


In Association with S. HUROK 


| ‘BALLET RUSSE de MONTE CARLO 


EFREM KURTZ 
Musical Director 


—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 


WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
| THE MAGIC SWAN 


TRICORNE 
SPECTRE DE LA ROSE PRINCE IGOR 


WEDNESDAY NIGHT, FEBRUARY 11 


JOSEPH BONNET 


Internationally Famous Organist 
MONTEUX, Conducting 


Tickets: 55c, 83¢ $1.10 - Tax Included 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 


Ciuic Auditorium Fee ea 
WEDNESDAY NIGHT, MARCH 11 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN = 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 









ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—W ith Municipal 
Chorus Concert Version of Boris Godounoff 


MONTEUX, Conducting 
Tickets: 55¢c, 83¢ $1.10 - Tax Included 


WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano 


Guest Conductor 


Tickets: 55c, 83c, $1.10, $1.65 - Tax Included 


All Tickets: 


Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 
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WHEN 
EVERY 
MOMENT VEEN Os 


S Off Grant nr. Sutter 


COUN TS... EXbrook 5738 


MUSIC 


Save precious time and en- 
ergy by opening a Podesta G 
Baldocchi Charge Account. 
Then the loveliest freshest 


FLOWERS 


are aS close as your own 


telephone! S 
mph No. 
You’re never too busy to be ymphony No. 7 in A Major 


thoughtful when you have a Arturo Toscanini and Philharmonic 


Charge Account with Ameri- Orchestra of New York 
ca’s Most Famous Florists! $5.78 


Scheherazade-Rimsky Korsakow by 
Vedesti £ Eilloechs Stokowski and Philadelphia 
America's Most Famous Florists Orchestra 


224 Grant Ave - Telephone SUtter 6200 $6.83 

















PERSONNEL OF THE ART COMMISSION OF THE 
CITY AND COUNTY OF SAN FRANCISCO 


APPOINTIVE MEMBERS REPRESENTING ART 


a 


Gertrude Atherton...................- Literature Elmer (Hubbard. s-22 eee eee Music 
Edwards be (Rrickiesad.<:- = 7-cs Architecture Spencer wMack Yiu. cnvetcsse een Painting 
Paul A. Ryan..... ReaD sates tee Architecture Ruth Cravath Wakefield....... Sculpture 


Emerson Knight..Landscape Architecture 


| APPOINTIVE LAY MEMBERS 
J. Emmet Hayden Mrs. A. S. Musante Ottorino Ronchi 


EX-OFFICIO MEMBERS 





His Honor the Mayor ANGELO J. ROSS| 
William W. Chapin President—City Planning Commission 
Daniel Murphy President—Library Commission 


( President—M. H. deYoung Museum of Art 
| Herbert Fleishhacker < President—Palace Of The Legion of Honor 


President—The Park Commission 





Joseph H. Dyer, Jr., Secretary 
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THURSDAY EVENING, JANUARY 29, 8:30 


The Ballet Russe 


de 
Monte Carte 


Sponsored by UNIVERSAL ART, INC. 


LES SYLPHIDES 


Music by CHOPIN 


Orchestrated by Lucien CAILLET 


Story and Choreography by MICHEL FOKINE 


Scenery executed by Emile BERTIN 


[This romantic reverie is a ballet with- 


wut story. Into a romantic glade bathed 


in the silver of moonbeams 


dancers—pure white sylphs with skirts 


ther long as Taglioni might have worn 
ihem—to transport us to another wor 

0 the music of Chopin . . . And at the 
romantic 


end, the airy phantoms, the 


sade, the silver moonbeams—all fade 


way and naught remains but an unfor- 
vettable memory. 
Originally staged for a charity fete ir 


\. Petersburg, its first performance ii 


come the 


64, No. 2; afid “Valse,” 


Costumes by Mme. KARINSKA 


Western Europe was given at the Théatre 
du Chatelet, 1909 
work is remarkable for a number of rea 


Paris, on June 2, 
sons, but for none more than its absolute 
unity of atmosphere despite the fact tha: 
disconnected 
The Chopin works included 


it is composed of various 
dances. 
the ballet are as follows: 
OEus D2, INOnee ke Valsem Opuse/02 Now i: 
' Mazurka,” Opus 33, No.. 3; “Mazurka,” 
Opuss 675 No. 3: Opus 28, No. 
7, also used as the overture; “Valse,” Opus 


Opus 18, No. 1. 


“Nocturne, 


“Prelude,” 


Nocturne: 
Tamara TOUMANOVA, Milada MLADOVA and 
Sonia WOICIKOWSKA 
Miles. CRABTREE, KORJINSKA, FLOTAT, MLADOVA, KELEPOVSKA, 
GELEZNOVA, SCARPOVA, BROWN, MARRA, HILL, ISTOMINA, 









VIRGINIA MORGAN 
HARP INSTRUCTION 
OPERA HARPIST 
HARPIST OF THE 
SAN FRANCISCO SYMPHONY 








MORGAN MUSIC Sl UsD iO 


872 CHESTNUT STREET, SAN FRANCISCO 


FRANCES MORGAN 
VIOLIN INSTRUCTION 
MEMBER OF THE 
MORGAN TRIO 


| TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 





——— 











WILLIAMS, ROUDENKO, LVOVA 
and 


George ZORITCH 
Valse: Sonia WOICIKOWSKA 
Mazurka: Tamara TOUMANOVA 


Mazurka: George ZORITCH 





Prelude: Milada MLADOVA 
Pas de Deux: Tamara TOUMANOVA and George ZORITCH 


Valse: 
Tamara TOUMANOVA, Sonia WOICIKOWSKA, Milada MLADOVA 
George ZORITCH and Ensemble 


Conductor: Franz ALLERS 


INTERMISSION 


Between Acts Visit The San Francisco Opera Guild Library-Museum in Lobby Opposite Court Entrance 


A World Premiere! TOWN HALL presents 


“SINGAPORE JOE ™ stn 


The inimitable story teller who took San Francisco by storm last September 


IN HIS LATEST SUPER-PRODUCTION — THE 


'TYPACIFIC AFLAME!! 


(Completed only 5 days before Pearl Harbor) 
NOTHING written or seen today can compare with the effect of this great 30,000 mile color 
tour. The seething Pacific Basin becomes a powerful reality— 


VETERANS’ AUDITORIUM 
Beginning Monday—Feb. 9, 10, 11—8:30 p.m. 


Special Matinee Wed., Feb. 11, 2:30, proceeds of which will go to the 
RED CROSS WAR FUND 


Tickets: 55¢ to $1.25 (tax included) 


On Sale TOWN HALL, Clift Hotel, PR. 4700 
This is NOT a war picture. NO Bombing — No Fires — No Destruction. 


The countries, customs, people and national splendors are the only actors. 
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SCHEHERAZADE 


A Choreographic Drama in one act by Leon BAKST 
Music by RIMSKY-KORSAKOFF Choreography by Michel FOKINE 
Scenery and Costumes by Leon BAKST 
Costumes executed by Mme. KARINSKA 


in his opulent palace, Shariar, King of — negro, which is the signal for the orgy to 
India and China, listens to the suspicions begin. Youths come bearing food and 
of his brother, Shah Zeman, concerning wine; the revelry mounts in abandonment. 


the infidelity of the King’s wives, especially At its height, the King suddenly returns. 
his favorite, Zobeide. To test the love of He commands his men to put the slave 
his ladies, the King leaves the palace os ond sultanas to death. Undecided about 
tensibly for a hunt. As soon as he departs, Zobeide, whom he truly loves, he wou! 
the wives bribe the Chief Eunuch to open let her live did he not prize honor more. 
the doors to the slave quarters. Zohbe But Zobeide snatches a dagger and stabs 
commands the Eunuch to unlock still an- herself, falling dead at the feet of her 
other door, and out steps a handsome — grieving master, 
T, by eid circuses emote cae a ee etc oe ea rales Ser Rapes sae ee Alexandra DANILOVA 
ThesBavorite Ola viet bier ce sR he ee ee eee eee eee Frederic FRANKLIN 
GS habeaS arta e cs at te ee oe a eae ae ces ee eee ok eee Jean YAZVINSKY 
Shah Zet atte Nis DrOtive ts: be eiees ee seem ee eee eee Casimir KOKITCH 
Thes@GhiefieBunuch:) i: ee ee ee SR Mee sae eee tee ee Nicholas BERESOFF 
Odalisques.............. Nathalie KRASSOVSKA, Eleanor MARRA, Tatiana SEMENOVA 
ThesSultan’s Wives...-.-....<-. Miles. KORJINSKA, GELEZNOVA, KELEPOVSKA, 
CHAMIE, WILLIAMS, BROWN, SEMENOVA, LVOVA 
Olmete sae ee Miles. FLOTAT, CRABTREE, ETHERIDGE, GRANTZEVA, 


ISTOMINA, ROUDENKO, SCARPOVA, HILL 


Mm. KATCHAROFF, STARBUCK, TOUMINE, 
GOUDOVITCH, LANG, PICON 


Mm. VOLKOFF, KOSTENKO, KARNAKOSKYI, 
VLASOFF, MARKOFF, SAMPSON, YUROFF 


Eunuchs, the Sultan’s Suite, etc. 


Conductor: Efrem KURTZ 


Adolescents = cee cet eee 


Negroesicscse)- 06 oie oet eeas 


INTERMISSION 


THE NEW YORKER 


Libretto by Rea IRWIN in collaboration with Leonide MASSINE 
Music by George GERSHWIN, orchestrated by David RAKSIN 


Scenery and Costumes designed by Carl KENT after Rea IRWIN 
and Nathalie CROTHERS 


Costumes executed by Mme. BERTHE 
Scenery executed by EUGENE B. DUNKEL STUDIOS, Inc. 











“Authentic Sheraton or not... you needn’t have spent all our furniture money on it. 


We admit the real McCoy is tempting. We only wish this bride, on 
a budget, had known about our McCoy juniors on the third floor. 
There, the same authentic design and good taste that we lavish on 
our more expensive pieces...at prices that don’t mortgage your future. 


Incidentally, you haven't forgotten, too...that SLOANE DOES BOTH? 


““" SLOANE 


SUTTER near GRANT 
Ss MAON FaaRe ATIN JG esec O 








A dioramic view of New York’s cafe so- baby-faced debutantes, keyhole columnists, 
ciety in three scenes presents a nocturnal Steig’s “Small-Fry,” gullible gangsters, So- 
adventure of the animated drawings mac: glow’s King, all these with gentle madness 
famous by Peter Arno, Helen E. Hokin- people the parade of New York after dark. 
son, William Steig, Otto Soglow and oi A no aia 
artists’ creations whose habitude is  be- Phe thread of the story is pncidenta) 
ween the covers of The New Yorker to ‘les portrayal ® characters whose lives 
\fagazine. begin when the city goes to bed. 

fo Central Park’s Plaza come Arno’s The titles of ‘““The New Yorker” and the 
Colonel, Dowager and Timid Man; Hokin- — characters appearing therein are by spe- 
son’s Clubwoman; boys and girls; each in. cial permission of The New Yorker Maga- 
tent on hotspotting. Venal headwaiters. zine. 


Scene 1 

Hokinson Lady............. Shad en toe tie eee cesta teee homes os eS gee Tatiana CHAMIE 
Tecanach VA a tac aes ts Ase Fa a I PO es cee Eat Leonide MASSINE 
Colonel 2 peeatie ite ls eee ay em Dew eR A tee eek Vladimir KOSTENKO 
The Dowager........ ene OER 3 Sener yaaa eee Te ZA aro ES RE SO gE ie Jean YAZVINSKY 
Bistace ate y eects. 2 Oe tae 2k) PU se) oe are eeas sa) Dee eae James STARBUCK 
Chae Ct etter recta. ote ht Pic ae el ee iy ee ERS Nicholas BERESOFF 
PoltCem aiieesen sts 64 co ee ele Ses Pee NUR ae otk Pee np aeS Anton VLASOFF 
Dio bin a tare seeeee se ee Se oA Pe ah a Oe SAE a ok kee ee Walter SAMPSON 
DO ieee: s-seeeneray sto grate rovney 5h See eam veer A. ts) oe ee Alexandre GOUDOVITCH 
Peddler mere teeta ae te ea ee SOs te BS PI eee Abe el Se Anna SEMENOVA 
Gitle:;: epee ees ee Sets he Ae eS Nathalie KRASSOVSKA and Miles. MLADOVA, 
GRANTZEVA, BROWN, GELEZNOVA 

Boys?).-cageeet eee oe Saeed: Lies hae ey Rien: Frederic FRANKLIN and Mm. VOLKOFF, 
SAMPSON, KOKITCH, PICON 

Scene 2 

Maitre d’Hotel........ St etal ot Se dee as oie BE Soe Bent ae a Re mL ete ee Casimir KOKITCH 
Waiters 22S g hd oe its cath gt toe, ae Me ge SNR ee anos Mm. SEMENOVA, LANG 
Dronkatd oe coy Pers is, . tebe 1S he ne Paytt e l  ee eie eke r ee Armand PICON 
Timid iat pe, Sei a aes: ee, Pe tees nas Stats ge SRR CNT CF uae ee ee Leonide MASSINE 
Guests: cee Neen het den aos see SS eee Anna SCARPOVA and Anton VLASOFF 


Yvonne HILL and Kari KARNAKOSKI 
Tatiana FLOTAT and Nicolas BERESOFF 
Jean YAZVINSKY and Vladimir KOSTENKO 
Tatiana CHAMIE and James STARBUCK 
Nesta WILLIAMS and Sviatovslav TOUMINE 


Debiitani tetas. hai. techn eee ah ees Riess ttn 1 hee ee eae, Nathalie KRASSOVSKA 
Herm wor Boy-bricnds.400-5 oe eee ee Roland GUERARD, Chris VOLKOFF 
Smal Riya cet a a peas Ws eee Me TRESS m9 eats Lubov ROUDENKO and Harold LANG 


) pss eer cppeeeteerennpeeeenapeenemnttinmmeepeseemmpemee saeeeenee Te 
gg en eeprom ee 
The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 

* a * ® * 
Head sets for the hard of hearing are available in the foyer. Attendant will 

connect with seat location upon request. No charge for this service. 
* * * * * 


OPERA GLASSES FOR RENT IN THE LOBBY | 


a | 
LE Se ee SS SS SS SS as nSNRUSNSNEnanoelapnmammaaan' 














Yes... Open Till Midnight 
Every Day Of The Year ! 


Confectanrant and Qountain 6 to 8 p. m. except Mondays 
... for DANCING 


Larry Cannon’s Orchestra 
Tuesday Through Friday 8 to 12 p. m. 











4, 






... for DINNER 


The Clift Concert Orchestra 


To achieve perfect harmony in 





your entertainment, we suggest Saturday 8 to 1 a.m. 
that your Frozen Puddings, Pas- KAMAAINA HOURS 
tries and Candies come from Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 





A a ») \ 
CLIFT HOTEL 


eRICHARD:eIl* SCOLLIN*® MGR°* 


POLK AT CALIFORNIA 
SAN FRANCISCO 





Another 
Product 


of 


aK =e 





e @ 
Evelyn Wenger _—_ Eccleston Moran Pisant 


STUDIO OF BALLET 


Ballet + Toe + Ballroom |) | Printing & Publishing Lo. 


Folk Dancing 
700 MONTGOMERY STREE! 





PROFESSIONAL CHILDREN 
Classes and Private Instruction Telephone: SUTTER 4772 
2384 California St. WEst 3791 


|e EE 











\ 





The (Gitlwmse sees. ease Bg RAE er nc sks wearer Baa ee als ee eee Leila CRABTREE 


The Littler hain gio ik Sec eee hn ere Ry, Seaton oe ms Michael KATCHAROFF 

Bod yStsae ds tere he) a caus CUR cee eae ok ees Me Oe Mr Ole ay a Walter SAMPSON 

Gossips COliain bist: nv-saen ts erty, eee tO cet tree mR eee Frederic FRANKLIN 
Scene 3 

Dritikeard ics Ota ee ro aml ea yea alata aah te ie or ls Armand PICON 

Gossip nG@olumpist:-ckeeo 2S ee eRe i en Ae era lo Frederic FRANKLIN 

(Guests net ee ees ee ie ied 2 Anna SCARPOVA and Sviatovslav TOUMINE 


Yvonne HILL and Alexandre GOUDOVITCH 
Nesta WILLIAMS and V. VLASOFF 

Tatiana FLOTAT and Nicolas BERESOFF 

Jean YAZVINSKY and VLADIMIR KOSTENKO 
Tatiana CHAMIE and James STARBUCK 


Girl se a Oe ES Nathalie KRASSOVSKA and Miles. MLADOVA, 
GRANTZEVA, BROWN, GELEZNOVA 
BoySi yee sheet eet US ca hy Pate ats chy MA Mm. VOLKOFF, PICON, SAMPSON 


Piano Solo: Douglas THOMPSON 
Conductor: Franz ALLERS 


Casts Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President F : 
David LIBEDING, Administrative Efrem KURTZ, Musical Director 
_ Director ; Jean YAZVINSKY, Regisseur General 
Rene BLUM, Founder and Director, 

Ballets de Monte Carlo Franz ALLERS, Associate Conductor 

Staff for S. HUROK 

Maurice W anitets....c5< nts uh Bein et ee he a Meee Company Manager 
Gerald tGood eos ra hen Cores ie ok oe ae eR General Press Representative 
Berryiily amigos 2vn ses PN vance ie el ee ee Associate Press Representative 
Paul GNlOetis2 624d Sete. ed a RE DS Et ey Advance Press Representative 
MaesBrohinva tis 3.7.2.6: se ne ete ote norte sae eee Executive Secretary 
E.. (yess sw a de Se RR e. Se ae ee MR era ieee a ee ee Carpenter 
Cath Gree trices ce cca ae esas eae ahd ca a Ren ir ole ce se Property Master 
J. Reva th oe a et CRE cle, a Su anal ne ee Electrician 
B.. derBraw: fet 5 kes no 2 sa hs Sd eRe be OL SAD ng eee Se Wardrobe Mistress 
Henry: Biasettts 5: 2050 yee 8 gc ee et nae ae ON ee eS Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 








ATTORNEY -AT-LAW 


LESTER J. MITTA MT. VERNON, WESTCHESTER COUNTY 


NEW YORK 





SPEND A WEEK AT THE 


HWAHNEE 


> e 


IN 


Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 


can now enjoy at a very economical weekly, 


all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 





frank Carroll Giffen 


Voice Teacher 
of numerous great artists. 

Proudly we list a few of them: 

Douglas Beattie, 

Elsa Behlow Trautner, and 

Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 


and drama, clarity and correct 
use Of speech in singing. 


Audition by A ppointment 


976 Chestnut St. San Francisco 


ORdway 0976 


Many people would like to be 
accomplished dancers. If you are in 
this group, visit our social classes at 
no obligation and see what we have 
done for our pupils. 

Regular social classes each Tues- 
day, Thursday and Saturday nights 


from 9 to 11 o'clock. 


MMLLER- Hell) 


SCHOOL OF 


DANCING 


450 Geary Street ORdway 2050 
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KORBEL BRUT 1933 IS 


10PS 


IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID' 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—HArper’s BAzAar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur Macazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town ann Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.”— 
THE New Yorker, March 15, 1941. 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR.- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’”—Sr. REcis, PEA- 
COCK ALLEY, ‘THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
Ritz CARLTON, THE HAMPSHIRE, THE SHERRY-NETHERLANDS, PIERROT. 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 








THE PROCESS 
COMPANY 


Process Printina -:- Engraving 





Business and Professional Stationary 





Social Stationary -:- Greeting Cards 





Wedding Announcements -:- Menus 


Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 

Lenore Peters Job 
PETERS WRIGHT 
SCHOOL OF DANCING 


2695 SACRAMENTO STREET 690 MARKET STREET, Suite 207 
WaAlnut 1365 Telephone GArfield 2913 
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Designer & Manufacturer of Fine Jewelry 





| 
Jnuvest New ! | 
IN FINE JEWELS AND JEWELRY | 
194] PRICES STILL PREVAIL 




















TOM C. GIRTON PRESENTS 


FORTUNE GALLO, General Director 
CARLO PERONI, conductor 1941 Season Chicago Opera Company, will conduct 


Thirty-second annual Liansconutinental leur 


WAR MEMORIAL OPERA HOUSE 
MARCH 9 TO 22 INCLUSIVE 


MAIL ORDER BLANK 


17 PERFORMANCES 
me Popular Prices (Prices include 10% Federal Tax) : Tickets 85c to 1.95 - Box Seats 2.10 





$2.10 $1.95 $1.65 $1.85 $1.40 $1.10 
DATES OPERAS Box 1st 20 Rows Last 8 Rows Grand Dress __ Balcony 85c 
_ Seats Orchestra | Orchestra Tier Circle | Circle Balcony 


——s —_—— i oO — eee OO——_——eDD sO 


~ _ Carmen 
i Eve, Mar. 9 (Ballet) 
Rigoletto | 
yEve, 10} (Ballet) eas At | * a 


, Aida 
He., 1] : ( Ballet ee 


w Eve. ‘* 12)L’Oracolo & Pagliacci 


Fi Faust 
te, 13, (Ballet) 


Hansel & Groteiae 


i, a piCmeoler 
Mat, 14) (In English) 


¥ La Traviata 
eve, 14 (Ballet) 


« ye ales of Hoffman 
jMat., 13) (Ballet) in English 
« ,- ll Trovatore 
pe Nope Mallet ae 





yEve,, “* 16La Boheme . 
nEve., “* 17 Barber of Seville 


Aida 
Ne, 18 (Ballet) A) Sal I 7 oleae ers Oe :|_ 2 ea 


Lucia Di 
19 Lammermoor 


|  « a-{Rigoletto 
te, 20; (Ballet) 
pMat., ““ 21 Cavalleria & Pagliacci a 


Hie > Secret of Suzanne — 
ptt 2) and Martha 
(Both in English) 


| ae ‘Carmen 

Ne, 22 (Ballet) 

ae Nowy SHERMAN, CLAY & CO. 

D Sutter and Kearny Streets 
Telephone: EXbrook 8585 











' Desired 
ihe .enclosedichecka prox getaway. (et ete Blan Tae is in full payment 


LO Oe at eth RAY Se Bh eee seats as indicated in above space 





EXCELLENT WINES 
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FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 


’ 


In the “Elegant Eighties,’’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


TALIM SWISS COLOIY 


781 BEACH STREET SAN FRANCISCO 




















ACME BREWERIES, San Francisco 
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IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 











always Milder and Better-Tasting 
always Cooler-Smoking& ... that’s what makes Chesterfield 


the steady smoke of more smokers every day. You can count on 





Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette They Sallsf | 











Copyright 1942. Ligcett & Myers Tosacco Co. 






HE ART COMMISSION OF SAN FRANCISCO 


ORINO RONCHI Mayor ANGELO J. ROSSI erie H. DYER, Jr. 
Presiden' ecretary 


IN ASSOCIATION WITH 


Ss. HUROK 
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BALLET RUSSE 


de 


MONTE CARLO 


* 

















WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Pierre Monteux, Conductor 





J. EMMET HAYDEN, Chairman Music Committee 





OQ a. — —_ 


OPERA HOUSE 
| EIGHT PERFORMANCES + JANUARY 27 TO FEBRUARY 1 > 1942 


Sg RE a ene ee | 











Yael: 














FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 


3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how dill three of these can be provided for 
through a LiFe INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE - MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F.D.1, C. 




















e traditional Palace atmosphere in a modern setting 


. WE INVITE YOUR INSPECTION OF NEWLY APPOINTED 
SUITES AND STUDIO AFARTMENTS WHICH WE 
ARE OFFERING AT ATTRACTIVE MONTHLY RENTALS 


Lee Salace 


Edmond A. Rieder, General Manager 





Keep these moments forever . . 


Columbia’s latest recordings will give you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now! 


Capriccio Espagnol Rimsky-Korsakov 
Album X-185...4 12-inch sides....2.63 


Strauss Waltzes Cond. by Andre 


Kostalanetz 
Album M-481...6 12-inch sides....3.68 


Invitation to the Dance W eber 
Arr. Stokowsky. ..11481-D 
OLIN CHUSIGeS se ee te 1.05 


Prince Igor Polovetsienne Dances 
Album X-54...4 12-inch sides....2.63 


Gaite Parisienne Offenbach 
Album X-115...4 12-inch sides..2.63 


Scheherazade Rimsky-Korsakov 
Rodzinski and Cleveland Orch. 
Album M-398. .10 12-inch sides 11.03 


Nutcracker Suite Tschatkovsky 
Stock and Chicago Symphony 
Album M-395...6 12-inch sides....2.63 


The Swan Lake (Ballet—Excerpts) 


London Philharmonic 
Album M-349...8 12-inch sides....4,.73 


CHWABACHER-FREY 


Market Opposite Grant 


DOuglas 4848 




















Before the Concerts... After the Concerts... 


For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 


AT THE WHITCOMB 


MARKET AT EIGHTH DRIVE-IN GARAGE 


MPI IET ECE NOOSE IR 


1. Hotel Whitcomb 

. Opera House 

. Museum of Art 
Veterans Building 

. City Hall 

. Auditorium 

. State Building 

. Public Library 

. Federal Building 

. Furniture Mart 

. Hospitality House 

. Public Health Center 
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TODAY'S GREAT PIANO 


DHE (CH OMG EE OlF 


TODAY'S GREAT ARTISTS 





The Boston Symphony now uses the Baldwin in tts Concerts. 





=~ m 
310 SURTER Si. 4 alp 1828 WEBSTER ST. 
SAN FRANCISCO DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARDO ITURBI TITO SCHIPA 
JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 
KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WIE SISE Ne Av VEGI Et ate LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 
| 
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RT COMMISSION QF SAN FRANCISCO 


presents the 


A FRATCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
With Guest Attractions 





Onera Hause 


In Association with S. HUROK 


~LEONIDE MASSINE 
Artistic Director 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 
WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SYLPHIDES SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
THE MAGIC SWAN ~~ TRICORNE 
SPECTRE DELA ROSE PRINCE IGOR 


—. 


——————- Civic Auditorium 





WEDNESDAY NIGHT, FEBRUARY 11 


JOSEPH BONNET 


Internationally Famous Organist 
MONTEUX, Conducting 


Tickets: 55¢, 83¢ $1.10 - Tax Included 


BALLET RUSSE de MONTE CARLO 


EFREM KURTZ 
Musical Director 


—REPERTOIRE— 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 





WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano 


Guest Conductor 


Tickets: 55c, 83c, $1.10, $1.65 - Tax Included 






















WEDNESDAY NIGHT, MARCH 1} 


ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—W ith Municipal 
Chorus Concert Version of Boris Godounoff 


MONTEUX, Conducting 
Tickets: 55c, 83¢ $1.10 - Tax Included 





All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 



























WHEN 
EVERY 
MOMENT 
CrOnUe NS). c.c. 


Save precious time and en- 
ergy by opening a Podesta & 
Baldocchi Charge Account. 
Then the loveliest freshest 


FLOWERS 


are aS close as your 
telephone! 

You're never too busy to be 
thoughtful when you have a 
Charge Account with Ameri- 


own 














my : 

music < -+ album 

14 TILLMAN PLACE Suh Grant nr. Sutter 
EXbrook 5738 


FOR 


écter Recards 


Three Cornered Hat by De Falla 
Boston Pops conducted by 
Arthur Fiedler 





Vedesta € Eeldeeché 


224 Grant Ave - Telephone SUtter 6200 
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ca’s Most Famous Florists! 


$2.11 


Prince Igor—Borodin 
Leopold Stokowski and Philadelphia 
Orchestra 


$2.63 
Se eeeeramenemeisamaaamemeeemenemmee essen essen 


America's Most Famous Florists 








PERSONNEL OF THE ART COMMISSION OF THE 
CITY AND COUNTY OF SAN FRANCISCO 


APPOINTIVE MEMBERS REPRESENTING ART 
Gertrude Atherton..................-- Literature BIMe@r celUD Dani ceaecccs sean = eee Music 
EdwardzliFrick <2) eee ee Architecture Spencer (MaGkyice2....cce eee Painting 


Ruth Cravath Wakefield... 





Paul A. Ryan..... -Architecture Sculpture 


Emerson Knight..Landscape Architecture 


APPOINTIVE LAY MEMBERS 


J. Emmet Hayden Mrs. A. S. Musante Ottorino Ronchi 


EX-OFFICIO MEMBERS 


His Honor the Mayor ANGELO J. ROSS! ir 


William W. Chapin President—City Planning Commission 





Daniel Murphy President—Library Commission 





President—M. H. deYoung Museum of Art 





Herbert Fleishhacker President—Palace Of The Legion of Honor 


President—The Park Commission 





Joseph H. Dyer, Jr., Secretary 


er 














FRIDAY EVENING, JANUARY 30, 8:30 


The Ballet Russe 


de 
Mente Carle 


Sponsored by UNIVERSAL ART, INC. 


THE MAGIC SWAN 


Music by TCHAIKOWSKY 
Choreography by Alexandra FEDOROVA, after PETIPA 
Scenery and Costumes by Eugene DUNKEL 
Costumes executed by PONS STUDIOS 
Scenery executed by EUGENE DUNKEL STUDIOS, Inc. 


This is the third act of the full-length a ball at which a bride is to be se'tected 
ballet, “Swan Lake.” It is the second act from among the court ladies. The Prince 


which has become so well-known und — rejects them all, remembering his secret 
that title and which tells how Prince Siee vows to the Swan Queen. 

fied meets and falls in love with the The sorcerer afrives with his enchanted 
wan Queen. The sorcerer frustrates their daughter, the Black Swan, whom he pre- 
oth and imprisons her again in the © sents to Siegfried. Under her magic spell, 
wan form. It is at this point that the — the Prince forgets his first love and dance: 
third act, never before seen in America, his betrothal to the Black Swan. This ac 
begins. complishes the sorcerer’s evil design. He 


es causes the Black Swan to vanish and the 
vision of the Swan Queen to appear and 
Prince Siegtried’s mother has tendered haunt Siegfried for his faithlessness. 


The Princess_........... PP PEE a Pe EOE ARTS MO, Wee SS WLM Ioana BAe SPO Alexandra DANILOVA 

The Pitan ebee ees 5 2) eee ok Fe eA Ne cop eh ha ineee nl Se RAINS hy eae aes Igor YOUSKEVITCH 

Ihe Sotcererssc.---4.2c oe es, eR Pee NaN fet fete: Mone SE Ry Ae Lye ee od 2 Anton VLASOFF 

The Prince’s Nidthen it 5 PE cee ee Soe MN, ac Rade UNE Ts gait Pa Se an we ee Ludmilla LVOVA 
Mazurka: 


Eleanora MARRA and James STARBUCK 
Miles. CHAMIE, GELEZNOVA, KELEPOVSKA, BROWN 
Mm. KOSTENKO, KARNAKOSKI, GOUDOVITCH, TOUMINE 














On — KK 


MORGAN MUSIC STUDIO 


872 CHESTNUT STREET, SAN FRANCISCO 


YAR OFING BES FRANCES MORGAN 

HARP INSTR 

OPERA HARPIST VIOLIN INSTRUCTION 
HARPIST OF THE MEMBER OF THE 

SAN FRANCISCO SYMPHONY MORGAN TRIO 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 


a es 














A World Premiere! 





Czardas: 
Lubov ROUDENKO and Casimir KOKITCH 
Miles. GRANTZEVA, SCARPOVA, SEMENOVA, KORJINSKA 
Mm. KATCHAROFF, SAMPSON, PICON, BERESOFF 


Pas de Trois: 
Leila CRABTREE, Dorothy ETHERIDGE and 
Roland GUERARD 


Dance Espagnol 
Milada MLADOVA and Chris VOLKOFF 


Tarantelle: 


Sonia WOICIKOWSKA and Harold LANG 


Valse: 
N. KRASSOVSKA and George ZORITCH 
Miles. ISTOMINA, FLOTAT, HILL, WILLIAMS, ORTH 


Pas de Deux: 
Alexandra DANILOVA and Igor YOUSKEVITCH 


Finale: 
Alexandra DANILOVA and Igor YOUSKEVITCH 
and the Ensemble 


Conductor: Franz ALLERS 
INTERMISSION 


Retween Acts Visit The San Francisco Opera Guild Library-Museum in Lobby Opposite Court Entr. nee 


The inimitable story teller who took San Francisco by storm last September 


IN HIS LATEST SUPER-PRODUCTION — THE 


''PACIFIC AFLAME!! 


(Completed only 5 days before Pearl Harbor) 


NOTHING written or seen today can compare with the effect of this great 30,000 mile color 


tour. The seething Pacific Basin becomes a powerful reality— 


VETERANS AUDITORIUM 


Beginning Monday—Feb. 9, 10, 11—8:30 p.m. 


Special Matinee Wed., Feb. 11, 2:30, proceeds of which will go to the 


RED CROSS WAR FUND 


Tickets: 55c¢ to $1.25 (tax included) 
On Sale TOWN HALL, Clift Hotel, PR. 4700 


This is NOT a war picture. NO Bombing — No Fires — No Destruction. 
The countries, customs, people and national splendors are the only actors. 





TOWN HALL presenis 


“SINGAPORE JOE™ tise 
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THREE CORNERED HAT 


Ballet by Martinez SIERRA from a Fable by ALARCON 


Music by Manuel DE FALLA 


Choreography by Leonide MASSINE 


Decor by Pablo PICASSO 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Vera POPOVA 


rhe theme of this masterpiece of Alar- 
con, the Goya of Spanish prose, is an age- 
old one. telling of the respected citizen, 
i) reality a riarculous fool of an old rake, 
and the fate he met on St. John’s Eve. 


In eighteenth century Spain, a miller 
and his beautiful wife amuse themselves 
in rustic peace by teaching their cage 
bird to pipe the hours of the day. They 
are deeply in love; but both are jealous, 
and each has a tendency to flirt with pas- 
sersbv to test the other. The Corregidor, 
ne Governor of the province, passes 
inrough the village with his young wife 
m sedan chair, and his suite. The attrac- 
ave wife of the miller catches his eye, and 
sae finds amusement by flattering and 
leading on the ridiculously amorous old 
Mall. 


On the miller’s return, his wife boasts 
or the Corregidor’s advances; and, highly 
sncensed at the woman’s mockery, the Gov- 
ernor departs, muttering revenge. Care- 
free, the miller and his wife celebrate their 
little joke by dancing, and their friends 
and neighbors are drawn in the merri- 
ment: but the Corregidor does have his 
revenge, for the festivities are interrupted 
by the Governor’s officers, who arrest the 
miller and lead him away to the darkest 
dungeon. Left alone, the wife regrets and 


laments. But the old Corregidor, bent on 
having his way with her, returns and at- 
tempts to follow her into the mill. She 
eludes him, taunts him, lures him to the 
bridge, where she manages to push him 
into the millstream. Frightened at her ac- 
tion, she seeks help; but, while she is 
searching for help, he manages to gain 
the bank, removes his wet garments, hangs 
them outside to dry, and appropriates the 
miller’s bed. 


But the miller has managed to get him- 
self out of jail, returns, and as a means 
of revenge proceeds to make a public foo! 
of the Governor. He exchanges his clothes 
for those of the Governor, leaving his own 
behind with a taunting message and a 
caricature scribbled on the wall for all to 
see. In order to pursue him the enraged 
Corregidor is compelled to wear the mil- 
ler’s clothes. Meanwhile, the villagers, 
privy to the jest, intercept him and ridi- 
cule him publicly; and as the Governor 
makes his escape, with the aid of his suite, 
the villagers turn the affair into a merry 
riot and dance a spirited “jota” as they 
toss the Corregidor’s effigy in a blanket. 

This highly sophisticated work, a trans- 
lation of Spanish folk-music and_ folk- 
dancing into the terms of the theatre, was 
first produced at the Alhambra Theatre, 
London, on July 22, 1919. 


A Faceal Ma bestest a a ce a ec neo Leonide MASSINE 
Thre Wisller’s: WW 16 Giese. coce reac nates eee ncaa eee eee ene wernt Nathalie KRASSOVSKA 
The (Govertio tic c-cicccn a seesddeewcs sh ce iene eta Scene ce sta Rates oes merece amare James STARBUCK 
The Governor's) Wite sc fecenccan sce cena a= nee on sem npn aen oe tnn se wan nw en ne renenses sense cnmmeneaennates Betty ORTH 
TH Se 9) DY Ce 6m neem Sree ero ereree er ote eer micty ocean Michel KATCHAROFF 


The Police: 


Mm. ZORITCH, VOLKOFF, KOSTENKO, VLASOFF, KARNAKOSKI 
SAMPSON 


Neighbors: 


Miles. MLADOVA, ISTOMINA, CRABTREE, WOICIKOWSKA, 
FLOTAT, GELEZNOVA, GRANTZEVA, ROUDENKO 
Mm. KOKITCH, BERESOFF, PICON, LANG, TOUMINE, MARKOFF 





“Authentic Sheraton or not...you needn't have spent all our furniture money on it.”’ 


We admit the real McCoy is tempting. We only wish this bride, on 
a budget, had known about our McCoy juniors on the third floor. 
There, the same authentic design and good taste that we lavish on 
our more expensive pieces...at prices that don’t mortgage your future. 


Incidentally, you haven't forgotten, too...that SLOANE DOES BOTH? 


“"" SLOANE 


SUTTER near GRANT 
SeeAuEN io Re AL ONE eG ease CO 








Jota: 
Miles. MARRA, SCARPOVA, WILLIAMS, ORTH, LVOVA, 
KELEPOVSKA 


The Poor Men: 
Mm. GOUDOVITCH, LANG 


Conductor: Franz ALLERS 


INTERMISSION 


SPECTRE DE LA ROSE 


Choreographic Poem by Theophile GAUTIER 
Music by WEBER Scenes and Dances by Michel FOKINE 
Scenery and Costumes designed by Leon BAKST 


The theme of this romantic ballet was Dance.” It was first produced at the Thea- 
suggested by J. L. Voudoyer, after the tre de Monte Carlo, 1911. 
poem by Theophile Gautier: The story is simple and tender. A young 
“Souleve ta paupiere close girl returning from her first ball, fatigued 
by the excitement of it all, falls asleep in 
her chair. In her dream the rose she holds 
Je suis le spectre de la rose. in her hand comes to visit her, dances with 
her, kisses her, and at break of day, leaps 
from the casement window. She awakens, 
It is set to Weber’s “Invitation to the — disillusioned and saddened. 


Qu’effleure une songe virginal. 


Que tu portais hier au bal.” 


The: Y oungs Girls.” pict ga" hens te. col Wi einte teeee aenen Tamara TOUMANOVA 
Whe! Roser 25a. ee EE Fo ST acd sia Mancha ae Igor YOUSKEVITCH 


Conductor: Efrem KURTZ 


INTERMISSION 


PRINCE IGOR 


Music by Alexander BORODIN Choreography by Michel FOKINE 
Scenery designed by Constant KOROVINE 
Costumes executed by Mme. KARINSKA 





The War Memoria! Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 
* * * * * 


Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 
* * * ¥ * 





OPERA GLASSES FOR RENT IN THE LOBBY | 
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Yes... pen Till Midnight 
Every Day Of The Year | 


Confectaurant and Gountain 


To achieve perfect harmony in 
your entertainment, we suggest 
that your Frozen Puddings, Pas- 
tries and Candies come from 


POLK AT CALIFORNIA 
SAN FRANCISCO 





Evelyn Wenger Eccleston Moran 


STUDIO OF BALLET 


Ballet ° Toe . Ballroom 
Folk Dancing 


PROFESSIONAL CHILDREN 
Classes and Private Instruction 


2384 California St. WEst 3791 













MUSIC 
...for DINNER 
The Clift Concert Orchestra 


George Currie, Conductor 
6 to 8 p.m. except Mondays 


... for DANCING 


Larry Cannon’s Orchestra 


Tuesday Through Friday 8 to 12 p. m. 
Saturday 8 to l a.m. 


KAMAAINA HOURS 
Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 
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CLIFT HOTEL 


“RICHARD: Ie SCOLLIN © MGR®* 


Another 
Product 
of 


these ::. 


Pisané 
Printing & Publishing Lo. 


700 MONTGOMERY STREE! 


Telephone: SUTTER 4772 








Of all the ballets in the entire reper- 
tory of the Russian Ballet, these dances 
are, in their way, the most famous. 

\s far removed from the classic as it is 
possible to imagine, it is a* work composed 
exclusively of character dances. The ba!le: 
is made up of the “Polovtsian Dances” 
from Alexander Borodin’s opera ‘Prince 
floor’; but unlike most opera ballets, th.: 
is no divertissement, no interlude in the 


A Polovisian Wartioti.3 5) 
A PolovtsianeWomanto 5) oe ee 
A PolovisianvGmih a) ei 


opera’s action, but rather its very heart 
and soul. The setting is a Tartar camp, 
suffused with a wrathful glow. In the 
bounding rhythm of the warriors, exhilar- 
ation is mixed with terror—that old ter- 
ror of the barbaric hordes. 

This ballet had its first performance at 
the Theatre du Chatelet, Paris, May 19. 
1909. | 


sie PATRI Le Sp oe hee Leen André EGLEVSKY 
Bt ee ee ee ree gees Did MON: Tatiana ORLOVA 
So a Pee Te ee ee: Leila CRABTREE 


The Slaves............ Miles. KELEPOVSKA, GRANTZEVA, KORJINSKA, MARRA, 
WILLIAMS, BROWN, CHAMIE, SEMENOVA. 


LVOVA, MLADOVA 


ee Miles. FLOTAT, ETHERIDGE, FILE 


WOICIKOWSKA, ISTOMINA 


The Polovtstan Warriors..............-....... Mm. KOKITCH, VOLKOFF, KOSTENKO, 
MARKOFF, YUROFF, VLASOFF, STARBUCK, 


KARNAKOSKI, SAMPSON 


The sBolovisian: Boys... ss. as ay Mm. KATCHAROFF, BERESOFF, TOUMINE, 


PICON, LANG, GOUDOVITCH 


Conductor: Franz ALLERS 


Casts Subject to Change 





Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President 

Serget DENHAM, Vice-President 

David LIBIDINS, Administrative 
Director 

Rene BLUM, Founder and Director, 
Ballets de Monte Carlo 


Leonide MASSINE, Artistic Director 
Efrem KURTZ, Musical Director 

Jean YAZVINSKY, Regisseur General 
Franz ALLERS, Associate Conductor 


Staff for S. HUROK 


Maurices Wattles st. ton meas ee ee. 
Gerald Gooder + hen Sea 8 oe 
Bernyiblyamisres. lates obec ac a eee 
PaulgMorcisi ek eee I Re ee ie 


BE AdeuBeauwetet tee pele bak So an ecg OR 


Fe SS." Sp MEE cp tg Wardrobe Mistress 


Company Manager 
General Press Representative 
Associate Press Representative 
Advance Press Representative 
Executive Secretary 
Carpenter 
Property Master 
Electrician 


Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 


inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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2245 SACRAMENTO ST. 
Psnvommie VV Eset 216 Om 




























frank Carroll Giffen 


Voice Teacher | 





of numerous great artists. 
Proudly we list a few of them: 


Douglas Beattie, 
Elsa Behlow Trautner, and 


Marie Louise Quevli 








Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 
and drama, clarity and correct 
use Of speech in singing. 


Audition by Appointment 


976 Chestnut St. San Francisco 
ORdway 0976 
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Many people would like to be 
IN e 





accomplished dancers. If you are in 
this group, visit our social classes at 
no obligation and see what we have 


done for our pupils. 
Plan your winter holiday early. Make your 






reservations now, at the Ahwahnee. Enjoy | Regular social classes each Tues- 


the West’s most complete snow fun program. day, Thursday and Saturday nights 


Or — come just for the Reaery: An wannee Penna. Oita Hino eloek: 
hospitality, comforts, service, fine food — 


and gay evenings before a cheery log fire 


— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, . = 
all-expense rate — at either The Ahwahnee 


or Yosemite Lodge. Get full details — now! SCHOOL OF 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK DANCI NG 


LOS ANGELES - SAN FRANCISCO 450 Geary Street | ORdway 2050 
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KORBEL BRUT 1933 IS 


1UPS 


IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID’ 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—Harper’s Bazaar, February, 1941. 


‘PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur MaGazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.’’— 
THE New Yorker, March 15, 1941. 


AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR. 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.’—Sr. REcIs, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 
Ritz CarLtton, THE HAmpsHIRE, THE SHERRY-NETHERLANDS, PIERROT. 
January 1941. 


F. KORBEL & BROS.,INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 























THE PROCESS 
COMPANY 


Process Printina -i- Engraving 





Business and Professional Stationary 





Social Stationary -:- Greeting Cards 





Wedding Announcements -:- Menus 













Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PETERS WRIGHT 
SCHOOL OF DANCING 
2695 SACRAMENTO STREET 
WaAlnut 1365 


690 MARKET STREET, Suite 207 
Telephone GArfield 2913 
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SAN) ERANGISGO“S SMARTEST JEWERUSTHOF 








270.9 P2O-S.t Sole Ee Eh | 


GitAer tthe llivdi a0 69 2 


Designer G Manufacturer of Fine Jewelry 











Jnuest Neu! | 
IN FINE JEWELS AND JEWELRY | 
194] PRICES STILL PREVAIL 








TOM C. GIRTON PRESENTS 


(aN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 
CARLO PERONI, conductor 1941 Season Chicago Opera Company, will conduct 


Thirty-second annua traviAcenutinental four 


WAR MEMORIAL OPERA HOUSE 
MARCH 9 TO 22 INCLUSIVE 


MAIL ORDER BLANK 


17 PERFORMANCES 
sme Popular Prices (Prices include 10% Federal Tax) : Tickets 85c to 1.95 - Box Seats 2.10 


$2.10 $1.95 $1.65 $1.85 $1.40 $1.10 


























ATES OPERAS Box 1st 20RowsLast 8 Rows Grand Dress Balcony 85c 
Seats Orchestra | Orchestra Tier Circle Circle |_ Balcony — 
er eet oe ee a es tee | eee 
vive, Mar.9 (Ballet) es 
. Rigoletto 
Ay Eve., * 10} (Ballet) so5 Pe ; rae wal: ee ere es 
| Aida 
ee Jali GBailetiee pate is | 
| Pagliacci, Secret of 
vay Eve., ““ 12) Suzanne and Ballet da tee a 
q Faust 
fe; ke (Ballet) Ped eaT: 
Hansel & Gretel 
3 & Ballet 
te) Mat., Latent In English) 
, La Traviata 
tay Eve., 14 ___ (Ballet) Pek 
«yp Tales of Hoffman 
i) Mat., |_ (Ballet) in English 
b: Il Trovatore 
piers loi Bate) eae amee 
EVE 16 La Boheme 
byEve., “* 17 Barber of Seville ah 
, Aida 
We., 18 (Ballet) me rae iets a0 ee eee, Seis] eee 
‘Lucia Di 
By Eve., “19 Lammermoor eS —-|—— : 
, ‘Rigoletto 
tVe., 20) Ballet) ae ls Pen pee : 
ty Mat., ‘© 2] ‘Cavalleria G Pagliacci an 
reer ‘Secret of Suzanne 
J Mat, 22 and Martha 
| (Both in English) = eg 
| « ~.|Carmen 4 
pive., 22| (Ballet) | 
rae NOW SHERMAN, CLAY & CO. 
VED Sutter and Kearny Streets 
Telephone: EXbrook 8585 
n Desired 
inenenclosed* checks Geet... - wanes Sry. lee ee eee Be is in full payment 
FO Pood, Eee FURS ae ge ee ARAL NE he) are seats as indicated in above space 


helephonies INO. tess 2 sce e, Ne A =  e ee i oa oa 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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EXCELLENT WINES 
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FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 
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In the ‘‘Elegant Eighties,’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


lt was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 
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The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


TALIAN SWISS COLOIY 


781 BEACH STREET SAN FRANCISCO 












































IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 








always Milder and Better-Tasting 
always Cooler-Smoking. .. that’s what makes Chesterfield 


the steady smoke of more smokers every day. You can count on 


Chesterfields to give you, day in and day out, more smoking pleasure 






than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette They als 






— 
Copyright 1942, Liccetr & Myers Tosacco Co. = 





1E ART COMMISSION OF SAN FRANCISCO 


oRINO RONCHI Mayor ANGELO J. ROSSI JOSEPH H. DYER, Jr. 


president Secretary 


IN ASSOCIATION WITH 


Ss. HUROK 


Piet Rive Seeeens ING thao 


PHL LEAs His at 


qe 


MONTE CARLO 


* 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 


J. EAMET HAYDEN, Chairman Music Committee 


OPERA HOUSE 


EIGHT PERFORMANCES + JANUARY 27 TO FEBRUARY 1 «+ 1942 





FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 


3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how all three of these can be provided for 
through a Lire INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE : MARKET AT MONTGOMERY 
UNION TRUST OFFICE - MARKET AT GRANT AVENUE 
Member F,D.1, C. 














Your ‘Home at Ihe Palace 


CONVENIENTLY LOCATED 


IN DOWNTOWN SAN FRANCISCO 


Se 


The traditional Palace atmosphere in a modern setting 


WE INVITE YOUR INSPECTION OF NEWLY APPOINTED 
SUITES AND STUDIO AFARTMENTS WHICH WE 
ARE OFFERING AT ATTRACTIVE MONTHLY RENTALS 


Vow SdlaceHolel 


Edmond A. Rieder, General Manager 


Keep these moments forever . . 


Columbia's latest recordings will give you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now! 


Capriccio Espagnol Rimsky-Korsakov 
Album X-185...4 12-inch sides....2.63 


Cond. by Andre 


Kostalanetz 
Album M-481...6 12-inch sides....3.68 


Strauss Waltzes 


Invitation to the Dance Weber 
Arr. Stokowsky. . .11481-D 
Dobe TINGInST CCS see sta ne Eee ae 1.05 


Prince Igor Polovetsienne Dances 
Album X-54...4 12-inch sides....2.63 


Gaite Parisienne Offenbach 
Album X-115...4 12-inch sides..2.63 


Scheherazade Rimsky-Korsakov 
Rodzinski and Cleveland Orch. 
Album M-398..10 12-inch sides 11.03 


Nutcracker Suite Tschatkovsky 
Stock and Chicago Symphony 
Album M-395. ..6 12-inch sides....2.63 


The Swan Lake (Ballet—Excerpts) 


London Philharmonic 
Album M-349...8 12-inch sides....4,.73 


OGHWHBACHER-FREY 


Market Opposite Grant 


DOuglas 4848 




























Before the Concerts... After the Concerts . 








For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 


AT THE WHITCOMB 


MARKET AT EIGHTH DRIVE-IN GARAGE 


. Hotel Whitcomb 

2. Opera House 

3. Museum of Art 
Veterans Building 

4. City Hall 

5. Auditorium 

6. State Building 

7. Public Library 

8 

9 

10 





. Federal Building 

. Furniture Mart 

. Hospitality House 

. Public Health Center 








TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


| 
! 

FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSSI BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARDO ITURBI oe Vans ed ea ea ed ee | 
JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 
KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESEPEY EA VINGERT ie LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


~~, a 
910 SUTTER ST. 4 tl 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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= Municipal Coucerts 





ART COMMISSION OF SAN FRANCISCO 


presents the 


AN rAANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
With Guest Attractions 





SS — ==> 


In Association with S. HUROK 


BALLET RUSSE de monte CARLO 


LEONIDE MASSINE 
Artistic Director 


EFREM KURTZ 
Musical Director 


—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 
| VIENNA—1814 LABYRINTH 
| GAITE PARISIENNE 


WEDNESDAY, JAN. 28, 8:30 
SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
| SYLPHIDES SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
| THE MAGIC SWAN — TRICORNE 
SPECTRE DE LAROSE PRINCE IGOR 





————- Civic Auditorium 





WEDNESDAY NIGHT, FEBRUARY 11 


JOSEPH BONNET 


Internationally Famous Organist 
MONTEUX, Conducting 


Tickets: 55¢, 83¢ $1.10 - Tax Included 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 





SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 


NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 
SUNDAY, FEB. 1, EVE. 8:30 
SERENADE nas 


GAITE PARISIENNE 








WEDNESDAY NIGHT, MARCH 11 


ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—With Municipal 
Chorus Concert Version of Boris Godounoff 


MONTEUX, Conducting 
Tickets: 55¢, 83¢ $1.10 - Tax Included 


WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano 


Guest Conductor 


Tickets: 55¢c, 83c, $1.10, $1.65 - Tax Included 


All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 
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WHEN 
EVERY 
MOMENT 
COUNTS... 


save precious time and en- 
ergy by opening a Podesta & 
Baldocchi Charge Account. 
Then the loveliest freshest 


FLOWERS 


are aS close as your 
telephone! 


You’re never too busy to be 
thoughtful when you have a 
Charge Account with Ameri- 
ca’s Most Famous Florists! 


own 


Vedesla € Caldlocchi 


Gertrude Atherton 
Edward L. Frick 
Paul A. Ryan. 


J. Emmet Hayden 


MUSIC 


14 TILLMAN PLACE 2 —-*& Off Grant nr, Sutter 
EXbrook 5738 


FOR 
AND 


tctor Records 


Symphony No. 7 in A Major 
Arturo Toscanini and Philharmonic 
Orchestra of New York 

$5.78 


Scheherazade-Rimsky Korsakow by 














Stokowski and Philadelphia Ch 
America's Most Famous Florists Orchestra 
224 Grant Ave - Telephone SUtter 6200 $6.83 
eae IT 
PERSONNEL OF THE ART COMMISSION OF THE ¢ 
CITY AND COUNTY OF SAN FRANCISCO A 
la 
APPOINTIVE MEMBERS REPRESENTING ART | a 
| ma 
Sent eeoaa eeu Literature Elmer Hubbard...............-..-:2-:---.-.-Music | i 
b REN En wi sew £08 Architecture Spencer Macky................-.........-.Painting anc 
ee Ae Architecture Ruth Cravath Wakefield........ Sculpture whi 
Emerson Knight..Landscape Architecture bec 
of | 
APPOINTIVE LAY MEMBERS 
Mrs. A. S. Musante Ottorino Ronchi 
EX-OFFICIO MEMBERS Cox 
His Honor the Mayor ANGELO J. ROSS! His 


William W. Chapin 
Daniel Murphy 


| 


Herbert Fleishhacker 


Joseph H. Dyer, Jr., Secretary 





President—City Planning Commission 
President—Library Commission 
President—M. H. deYoung Museum of Art 
President—Palace Of The Legion of Honor 


President—The Park Commission 

















SATURDAY MATINEE, JANUARY 31, 2:30 


The Ballet Russe 


de 
Monte Carle 


Sponsored by UNIVERSAL ART, INC. 


: THE NUTCRACKER 


(CASSE NOISETTE) 
Fairy-tale ballet in two acts and three scenes 
Choreography by PETIPA Revived by Mme. A. FEDOROVA 
Music by TCHAIKOWSKY 
Scenery and Costumes after Alexandre BENOIS 
Costumes executed by KARINSKA, Inc. 
Scenery executed by EUGENE B. DUNKEL STUDIOS, Inc. 
Waltz, Second Scene: Original choreography by Mme. A. FEDOROVA 


Scene 1. Counselor von Stahlbaum Scene 2, In the Snowcountry, the Snow- 
gives a Christmas party for his children, flakes dance for Clara, after which the 
Clara and Fritz, and invites many friends. Nutcracker takes her to visit the Kingdom 
Each guest brings a present, Dr. Drossel- of Candy. 


mayer brings a Bavarian doll in the shape Fis. 

0. a nutcracker. When the party is over Ne 

and all go to bed, Clara has a dream in In the Kingdom of Candy a celebration 
which the Nutcracker comes to life and  '! Clara’s honor is given on the terrace 
beckons her to follow him into the land Of the Palace of Sweets. 


of fantasy. 





ACT I 

Scene 1 
Couiselo tse ath eae tees eae ee ae, RRL reheat Mrs teat hae Vladimir KOSTENKO 
His Witernat Re sn ke retail eee PN I eR aL Ped Eleanora MARRA 








MORGAN MUSIC STUDIO. 





872 CHESTNUT STREET, SAN FRANCISCO 
VIRGINIA MORGAN FRANCES MORGAN 
HARP INSTRU N 
SEATS Iet vIgEIN INSTRUCTION 
HARPIST OF THE EMBER OF THE 
SAN FRANCISCO SYMPHONY MORGAN TRIO 
TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
































There: Childrens sot bot ce on teksty Dorothy ETHERIDGE and A. PiCON 


Dr. Drosselmayet...:......-..2---.--.2--02-2---len-seee ne tac nace cede nee conten ene cenceana nee Sviatoslay TOUMINE 
GoeStS es ee Re ee Miles. Katia GELEZNOVA, Nathalie KELEPOVSKA, 
Tania SEMENOVA, Vida BROWN, Tatiana CHAMIE, 

Mm. GOUDOVITCH, VLASOFF, KARNAKOSKI, LANG, SAMPSON 


Cee ee Wie once: Miles. CRABTREE, WILLIAMS, HILL, FLOTAT 

WOICIKOWSKA, ISTOMINA 

det DAT ER LGA Rood te see Rb Anna SCARPOVA and Nicolas BERESOFF 
Scene 2 


Snow Queen and Prince: 


Tamara TOUMANOVA and Igor YOUSKEVITCH 


Snow Flakes: 
Miles. ROUDENKO, MARRA, KORJINSKA, GELEZNOVA, MLADOVA, 
WILLIAMS, GRANTZEVA, CRABTREE, BROWN, HILL, KELEPOVSKA, 
SEMENOVA, ISTOMINA, LVOVA, ORTH 


INTERMISSION 


Between Acts Visit The San Francisco Opera Guild Library-Museum in Lobby Opposite Court Entrance 


A World Premiere! TOWN HALL presents 


“SINGAPORE JOE ister 


\ 
| 
The inimitable story teller who took San Francisco by storm last September | 


IN HIS LATEST SUPER-PRODUCTION — THE 


'YPACIFIC AFLAME!! 


(Completed only 5 days before Pearl Harbor) 
NOTHING written or seen today can compare with the effect of this great 30,000 mile color 
tour. The seething Pacific Basin becomes a powerful reality— 


VETERANS’ AUDITORIUM 
Beginning Monday—Feb. 9, 10, 11—8:30 p.m. 


Special Matinee Wed., Feb. 11, 2:30, proceeds of which will go to the | 
RED CROSS WAR FUND 


Tickets: 55c to $1.25 (tax included) 


On Sale TOWN HALL, Clift Hotel, PR. 4700 
This is NOT a war picture. NO Bombing — No Fires — No Destruction. 
The countries, customs, people and national splendors are the only actors. 








ACT II 





Sugar-Plum Fairy: 
Tamara TOUMANOVA 


Mirlitons: 
Miles. FLOTAT, ETHERIDGE, KORJINSKA, SCARPOVA, 
ISTOMINA, HILL 
F Chinese: 
Sonia WOICIKOWSKA and Roland GUERARD 
Miles. CHAMIE, LIDOVA Mm. VLASOFF, SAMPSON 


Valse: 

Milada MLADOVA, Tania GRANTZEVA, Maria KORJINSKA 
James STARBUCK, Kari KARNAKOSKI, Chris VOLKOFF 
Miles. BROWN, GELEZNOVA, HILL, WILLIAMS, FLOTAT, 
KELEPOVSKA, MARRA, SCARPOVA, ISTOMINA, LVOVA, ORTH 


Trepak: 


Frederic FRANKLIN 
Mm. KATCHAROFF, GOUDOVITCH, BERESOFF, LANG 


Pas-de-deux: 


Tamara TOUMANOVA and Igor YOUSKEVITCH 
ince 


Finale << 6. 6%... Entire Cast 


Conductor: Franz ALLERS 


INTERMISSION 


2. 


SPECTRE DE LA ROSE 


Choreographic Poem by Theophile GAUTIER 


lor | 
Music by WEBER Scenes and Dances by Michel FOKINE 
| Scenery and Costumes designed by Leon BAKST 
| The theme of this romantic ballet was Dance.” It was first produced at the Thea- 
l. | suggested by J. L. Voudoyer, after the tre de Monte Carlo, 1911. 
he poem by Theophile Gautier: Che story is simple and tender. A young 


— : girl returning from her first ball, fatigued 
Souleve ta paupiere close Spe 
by the excitement of it all, falls asleep in 
Qu’effleure une songe virginal. her chair. In her dream the rose she holds 
Je suis le spectre de la rose. in her hand comes to visit her, dances with 
) her, kisses her, and at break of day, leaps 


‘tais hier au bal.” : 
OS ee a as from the casement window. She awakens, 


It is set to Weber’s “Invitation to the disillusioned and saddened. 
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‘Authentic Sheraton or not...you needn't have spent all our furniture money on it.”’ 


We admit the real McCoy is tempting. We only wish this bride, on 
a budget, had known about our McCoy juniors on the third floor. 


There, the same authentic design and good taste that we lavish on 


our more expensive pieces...at prices that don’t mortgage your future. 


Incidentally, you haven't forgotten, too...that SLOANE DOES BOTH? 


“*) SLOANE 


SUTTER near GRANT 
S A N Ro aR ACN Gales G O 

















Tamara TOUMANOVA 
Pr ea 3, SOR eee SPS ie Fic Ba eet PA EN: RNa LT etd a Ap Lares SRP a BUN George ZORITCH 





Conductor: Franz ALLERS 


INTERMISSION 


3. 


SARATOGA 


Libretto and Music by Jaromir WEINBERGER 
Choreography by Leonide MASSINE 
Costumes by Alvin COLT Scenery by Oliver SMITH 
Scenery executed by EUGENE DUNKEL STUDIOS, Inc. 
Costumes executed by PONS STUDIOS 


Into the excitement and gaiety of Sara- then hires out his whip and spurs to his 
loga in the ’Nineties comes a young gir] former employer’s rival. The betting be- 
arefully attended by her mother. A dot- gins and the young girl stakes her all on 
ing gentleman showers his favors upon the — her lover's victory. The horses are at the 
young beauty but is adroitly parried by — barrier and the betting blood of bookies, 
ihe object of his love whose eyes are at- touts, jockeys and spectators rises. Each 
acted to the handsome jockey who pre- — lays odds on his favorite and cheers him 
pares for the coming race, The rich man, on to the finish. The young jockey, win- 
owner of the horse the jockey is to run, in ner of a close race, enters jubilantly to 
ifit of jealousy fires the rider. The jockey receive his prize—the girl, 
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LAURA CANALI 


PIANO TEACHER 


| 











SPECIAL ATTENTION FOR BEGINNERS 


2552 Hyde Street near Bay San Francisco, Calif. 


The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 
* ¥* * * * 

Head sets for the hard of hearing are available in the foyer. Attendant will 
connect with seat location upon request. No charge for this service. 

* * * * * 





OPERA GLASSES FOR RENT IN THE LOBBY 


_—_ eee 











Yea.. (pen Till Midnight 
Every Day Of The Year | 


Confectanrant and Fountain 


To achieve perfect harmony in 
your entertainment, we suggest 
that your Frozen Puddings, Pas- 
tries and Candies come from 


POLK AT CALIFORNIA 
SAN FRANCISCO 


Eccleston Moran 


STUDIO OF BALLET 


Evelyn Wenger 


Ballet ° Toe 4 Ballroom 
Folk Dancing 
PROFESSIONAL CHILDREN 


Classes and Private Instruction 


2384 California St. WEst 3791 

















MUSIC 
... for DINNER 


The Clift Concert Orchestra 
George Currie, Conductor 
6 to 8 p. m. except Mondays 


... for DANCING 


Larry Cannon’s Orchestra 
Tuesday Through Friday 8 to 12 p.m, 
Saturday 8tola.m. 


KAMAAINA HOurRS 
Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 
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CLIFT HOTEL 


*RICHARD*1* SCOLLIN«+ MGR* 





Another 
Product 


of 


the... 


Pisani 
Printing & Publishing bo. 


700 MONTGOMERY STREET 
Telephone: SUTTER 4772 











FT bre Ae Ga La ee ee se es lea HE Senne einen a? Alexandra DANILOVA 


Fer ANiothetires ween tee ie her etun Seeks AL AEN Cahn o ae Ay Tatiana CHAMIE 
T he MIRC ED IV ato ee 9 Pee ea Bo ae en BL ae esas ce = dca semee eee Nicolas BERESOFF 
T he ROCK eVect tenet scene ene SAN Lede Rg A gat be ee eR Frederic FRANKLIN 
T adies eats eee Ra Miles. BROWN, GELEZNOVA, MLADOVA, LVOVA, 
WILLIAMS, KELEPOVSKA 

A Winner ect et ee I eae Casimir KOKITCH and James STARBUCK 
A Lise dest esas ees ent eee aN fee ng Ns ae ite ane ie ate Ses RAEN eS Armand PICON 
Jockeysee xe etree cheeses Mm. KARNAKOSKI, KATCHAROFF, GOUDOVITCH, 
SAMPSON, VLASOFF, PICON, LANG 

Girlsie ee ee Miles. ROUDENKO, KORJINSKA, CRABTREE, ISTOMINA, 
ETHERIDGE, SCARPOVA, FLOTAT, GRANTZEVA 

Calia WW alee es 22th ee Tamara TOUMANOVA and Leonide MASSINE 
Boolettia Kets eck he tr ee ee Vladimir KOSTENKO, Roland GUERARD 
Pawht BEOKer aif oie suse Me A ee ee ee a eee i ey ot a oe YVANOV 
WY eh bee ee ak aime ee rae See Ree eR tot hear Se os eC Ne Sviatoslay TOUMINE 
Dandies ints CoB! ob Rete n tier Fer Rants. tees Aa aee ob ee mean Mm. ZORITCH, VOLKOFF 


Conductor: Franz ALLERS 


Casts Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President é : 
David LIBEDINS, Administrative Efrem KURTZ, Musical Director 
Director ; 
Ret BL MG Ronndecend Director Jean YAZVINSKY, Regisseur General 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
Matiticer Winters 35 /hc2 a ee es A Shee, Vee Nee oe a oe A Company Manager 
Gerald? Good ec..c2) Se ee aay se ee Os ce ee eee General Press Representative 
Betty “Ply am sre... fn eee oe teas ee vec ee ou le eee see Associate Press Representative 
PaulpMGrrisse: sat tk Sn ae eS So Seca etter Soe Nea Advance Press Representative 
Mae Prohimia nee 8 ce eolae co ee te FO ng See a Sa ee Executive Secretary 
B. SPyeseiscocee ciih et te De A ee Seon a See SE Be en OEE Se ee Carpenter 
Carli Gteetiocs, <5... eect ee AOS te DS eee ert sag ee RE ee OD Property Master 
)s Renate a te! ech ne A cee Ta Sh eh St ee oes eek Sag ae aed Electrician 
Fs ew ratiw 25s et ee eae eet tetas Beha etek Ae ale Sacer atta Wardrobe Mistress 
Henrys Biasettr: tec .isccas sect tt) CN ene Teme ae a cd EL a Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City . 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 














 USIGLI MUSIC STUDIO 
VOICE-OPERA REPERTORY 
ORCHESTRATION - COMPOSITION 


2245 SACRAMENTO ST. 
Pp heomnre: VWWiessat conor 
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SPEND A WEEK AT THE 


AHWAHNEE 


> e 


Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West's most com plete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, 
all-expense rate — at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 
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frank Carroll Giffen 


Voice Teacher 


of numerous great artists. 

Proudly we list a few of them: 

Douglas Beattie, 

Elsa Behlow Trautner, and 

Marie Louise Quevli 
Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 


and drama, clarity and correct 
use Of speech in singing. 


dudition by Appointment 


976 Chestnut St. San Francisco 


ORdway 0976 
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Many people would like to be 
accomplished dancers. If you are in 
this group, visit our social classes at 
no obligation and see what we have 
done for our pupils. 

Regular social classes each Tues- 
day, Thursday and Saturday nights 


from 9 to 11 o'clock. 


TILL -FiUDAh 


SCHOOL OF 


DANCING 


450 Geary Street ORdway 2050 
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It Stands 
Alene 


KORBEL BRUT 1933 IS 


1QP)9 


IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didnitysay it tirst) WinibyY, BEDS 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1933. Our guess is anyone would think it was imported.” 
—Harper’s BAZAAR, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine 1s 
KORBEL BRUT 1933.”—CurE MaAGAzINE, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town ann Country, February, 1941. 


go Nes ENJOYABLE, bone-dry and clean- ESUNS a 
THe New Yorker, March 1 ay Peale 


“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR- 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—Sr. REcIs, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, DHE SAVOYARD, THE 


Ritz CARLTON, THE HAMPSHIRE, IT HE SHERRY-NETHERLANDS, PIERROT, 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 











THE PROCESS 
COMPANY 


Process Printina -i- Engraving 





Business and Professional Stationary 





Social Stationary -:- Greeting Cards 





Wedding Announcements -:- Menus 










Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PE TERS WwW RE GaeE 
SC 


HOOL OF DANCING 
2695 SACRAMENTO STREET 690 MARKET STREET, Suite 207 


WAlInut 1365 Telephone GArfield 2913 
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SANT ERIAN GESI@O"S: ESIMIA Rane Sillv) EnV Giep soieien 


2:0°9.-P'O:S T. ST REET 
GirAwaee ta iene debt Omori 











Designer & Manufacturer of Fine Jewelry 


Jnvest Now ! 


IN FINE JEWELS AND JEWELRY 
1941 PRICES‘S PLE PREVA 





























ob itell te CHUNG - .« 
TOM C. GIRTON PRESENTS 


‘aN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 
CARLO PERONI, conductor 1941 Season Chicago Opera Company, will conduct 


Thirty-second annual transcontinental four 


WAR MEMORIAL OPERA HOUSE 
MARCH 9 TO 22 INCLUSIVE 


MAIL ORDER BLANK 


17 PERFORMANCES 
me Popular Prices (Prices include 10% Federal Tax) : Tickets 85c to 1.95 - Box Seats 2.10 













$2.10 $1.95 $1.65 $1.85 $1.40 $1.10 
DATES OPERAS Box 1st 20 Rows Last 8 Rows Grand Dress Balcony 85c 
Seats Orchestra | Orchestra Tier Circle Circle Balcony 
~~ Carmen Se A Ee ED ee ligne he |e a, 
Eve, Mar. 9 (Ballet) 
Rigoletto | 
Eves. OSU alety aries | . s Pal? 7 2 0S el 
__ Aida | | 
Foie lu (Ballet) 
Pagliacci, Secret of 
y Eve., | 12) Suzanne and Ballet 5 at es Sale 
if Faust 
Eve., 13; (Ballet) 
Hansel & Gretel 
¥. & Ballet 
Mat, 14) (In English) 
é La Traviata 
Eve, 14 (Ballet) 
« 1c, lales of Hoffman 
Silat 1S (Ballet) in English 
” I| Trovatore 
he, 19) (Ballet) 
yEve, ‘ 16'La Boheme 
yfve, ‘ 17\Barber of Seville 
Aida nat. 
fe, ie LSI (Ballet) a alte Am ee ots sos we 
‘Lucia Di | 
y Eve., ‘* 19| Lammermoor Las 
, ‘Rigoletto : a 
bve,, 20} (Ballet) A: Pe Ee Me eae hee 
Mat., “© 21 Cavalleria & Pagliacci 
fhe cap) Secret of Suzanne 
om _ and Martha 
(Both in English) 
7 ‘Carmen i 
bve., 22| (Ballet) | 
RDERS NOW SHERMAN, CLAY & CO. 


RECEIVED Sutter and Kearny Streets 


necirel Telephone: EXbrook 8585 
THmerenciosed Check eS eck Mie ale ks eat ey Sel ee is in full payment 
TONER ok Coley ed? seal eC eer ees 5 Ein aa seats as indicated in above space 
Warmer “Gm rr irri) cee se de Bae Se So SP Bo EEE ye ee 


PRGCROSS ee it Me itd a BM) Ce ee ae ae 






Telepnone. (NOE 2 ec ee ts he TA oe a ee ek ee 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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EXCELLENT WINES 
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FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 


In the “‘Elegant Eighties,’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


TALIM SWISS COLON 


781 BEACH STREET SAN FRANCISCO 


tl 

















































































Copyright 1942, Liccetr & Myers Tosacco Co. 


always Cooler-Smoking§ ... that’s what makes Chesterfield 







IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 







always Milder and Better-Tasting 


the steady smoke of more smokers every day. You can count on 
Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 
its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette 
































iE ART COMMISSION OF SAN FRANCISCC 


ORINO RONCHI Mayor ANGELO J. ROSSI JOSEPH H. DYER, Jr. 


President Secretary 


IN ASSOCIATION WITH 


S. HUROK 
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MONTt CHRLO 
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WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 


J. EAMET HAYDEN, Chairman Music Committee 


OPERA HOUSE 


EIGHT PERFORMANCES + JANUARY 27 TO FEBRUARY 1 «+ 1942 





« ee Oe Selle 











BALLET RUSSt 





FUNDAMENTAL 
FAMILY NEEDS 


1. REGULAR INCOME 


to meet the month-to- 
month expenses. 


2. EDUCATION FUNDS 


for each child as he or she 
reaches school or college age. 


3. EMERGENCY FUNDS 


in case of serious illness or 
other extraordinary need. 





Ask how all three of these can be provided for 
through a LiFe INSURANCE TRUST 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE- MARKET AT GRANT AVENUE 
Member F.D.I. C. 




















Your Home at Ihe Palace 


CONVENIENTLY LOCATED IN: DOWNTOWN SAN FRANCISCO 


RS 


|The traditional Palace atmosphere in a modern setting — 


WE INVITE YOUR INSPECTION OF NEWLY APPOINTED 
SUITES AND STUDIO AFARTMENTS WHICH WE 
ARE OFFERING AT ATTRACTIVE MONTHLY RENTALS 


lie : Glace Holel 


Edmond A. Rieder, General Manager 


Keep these moments forever . . 


Columbia’s latest recordings will give you the pure tonal reproduction of the 


actual performance. Add these Columbia selections to your library—now! 


Capriccio Espagnol Rimsky-Korsakov 
Album X-185...4 12-inch sides....2.63 


Cond. by Andre 
Kostalanetz 


Album M-481...6 12-inch sides....3.68 


Strauss Waltzes 


Invitation to the Dance W eber 
Arr. Stokowsky. . .11481-D 
eI WS TC ESes ta me ee ae 1.05 


Prince Igor Polovetsienne Dances 
Album X-54...4 12-inch sides....2.63 


Gaite Parisienne Offenbach 
Album X-115...4 12-inch sides..2.63 


Scheherazade Rimsky-Korsakov 
Rodzinski and Cleveland Orch. 
Album M-398. .10 12-inch sides 11.03 


Nutcracker Suite Tschatkovsky 
Stock and Chicago Symphony 
Album M-395...6 12-inch sides....2.63 


The Swan Lake (Ballet—Excerpts) 
London Philharmonic 


Album M-349...8 12-inch sides....4.73 


OGHWHBACHER-FREY 


Market Opposite Grant 


DOuglas 4848 


























For formal or informal parties, with food and beverages 
of the choicest, you will enjoy the attractive dining 
rooms and the new Whitcomb Inn so conveniently near 


AT THE WHITCOMB 


MARKET AT EIGHTH DRIVE-IN GARAGE 


FETED Be PILI PL PC 





E Before the Concerts... After the Concerts... 


1. Hotel Whitcomb 
. Opera House 

_ Museum of Art 
Veterans Building 

. City Hall 

. Auditorium 

. State Building 

. Public Library 

. Federal Building 

. Furniture Mart 

. Hospitality House 

. Public Health Center 











TODAY'S GREAT PIANO 


THE CH O1.C:E 7Or 


TODAY'S GREAT ARTISTS 











FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING FOoUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSSI BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARDO ITURBI TITO SCHIPA 
JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS EEOCSMint 
KARIN DAYAS WIKTOR LABUNSK! JOSEPH SZIGET! 
CECILLE DE HORVATH WESLEY LA VIDBLETTE LEQNARD SHURE 
JOSE ECHANIZ RALPH LEGPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEP ECEEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 
The Boston Symphony now uses the Baldwin in its Concerts. 
7, ~ 
310 SUTTER ST. 4 el itil 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 





CHOOSE YOUR PIANO AS THE ARTISTS DO 
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=== Municipal Concerts 





ART COMMISSION OF SAN FRANCISCO 


presents the 


All FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
With Guest Attractions 





Onera Hause 


In Association with S. HUROK 


BALLET RUSSE de monte CARLO 


| LEONIDE MASSINE 


Artistic Director 


EFREM KURTZ 
Musical Director 


—REPERTOIRE— 


TUESDAY, JAN. 27, 8:30 
VIENNA—1814 LABYRINTH 
GAITE PARISIENNE 


_ WEDNESDAY, JAN. 28, 8:30 














SARATOGA ROUGE ET NOIR 
CAPRICCIO ESPAGNOL 


THURSDAY, JAN. 29, 8:30 
SYLPHIDES SCHEHERAZADE 
NEW YORKER 


FRIDAY, JANUARY 30, 8:30 
THE MAGIC SWAN — TRICORNE 
SPECTRE DELA ROSE PRINCE IGOR 


SAT., JAN. 31, MAT. 2:30 
NUTCRACKER SARATOGA 
SPECTRE DE LA ROSE 


SAT., JAN. 31, EVE. 8:30 
MAGIC SWAN = 7TH SYMPHONY 
LE BEAU DANUBE 


SUNDAY, FEB. 1, MAT. 2:30 
NEW YORKER LABYRINTH 
CAPRICCIO ESPAGNOL 


SUNDAY, FEB. 1, EVE. 8:30 
SERENADE NUTCRACKER 
GAITE PARISIENNE 


TICKETS: $1.10, $1.65, $2.20, $2.75 - Tax Included 


WEDNESDAY NIGHT, FEBRUARY 11 


JOSEPH BONNET 


Internationally Famous Organist 
MONTEUX, Conducting 


Tickets: 55¢, 83¢ $1.10 - Tax Included 


Civic Huditorium eran re 
WEDNESDAY NIGHT, MARCH 11 








ALEXANDER KIPNIS 


Metropolitan Bass-Baritone—W ith Municipal 
Chorus Concert Version of Boris Godounoff 


MONTEUX, Conducting 
Tickets: 55c, 83¢ $1.10 - Tax Included 


WEDNESDAY NIGHT, APRIL 8 


LILY PONS with Andre Kostelanetz 


Coloratura Soprano 


Guest Conductor 


Tickets: 55c, 83c, $1.10, $1.65 - Tax Included 


All Tickets: Symphony Box Office, Sherman, Clay—SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 


[x 5 eee i, SU OE Ee Se ek Oba Ren tr Seeley Ar eae ae Oe ET | 














WHEN 
EVERY MUSIC 2 Album 


M O M E N uf 14 TILLMAN PLACE ; 
COUNTS... EXbrook 5738 





FOR 
Save precious time and en- 
ergy by opening a Podesta & ° 
Baldocchi Charge Account. 
Then the loveliest freshest 
AND 


FLOWERS 


are as close as your own 
telephone! 


You’re never too busy to be 


ictor Records 


Symphony No. 7 in A Major 


thoughtful when you have a Arturo Toscanini and Philharmonic 
Charge Account with Ameri- Orchestra of New York 
ca’s Most Famous Florists! $5.78 


Scheherazade-Rimsky Korsakow by 


Vedesti L Eellocché Stokowski and Philadelphia 


America’s Most Famous Florists Orchestra 


224 Grant Ave « Telephone SUtter 6200 $6.83 








PERSONNEL OF THE ART COMMISSION OF THE 
CITY AND COUNTY OF SAN FRANCISCO 


APPOINTIVE MEMBERS REPRESENTING ART 


Gertrude Atherton............--.----- Literature Elmer HUD D arses eteete ce are omtare Music 
Edward (C4 [Rrick-:.2....4-...., Architecture SDENCER cMaG KY ibis cake caneaee-oeecees Painting 
Pa PAR Vale aes eters Architecture Ruth Cravath Wakefield ........Sculpture 


Emerson Knight..Landscape Architecture 


APPOINTIVE LAY MEMBERS 
J. Emmet Hayden Mrs. A. S. Musante Ottorino Ronchi 


EX-OFFICIO MEMBERS 


His Honor the Mayor ANGELO J. ROSS! 
William W. Chapin President—City Planning Commission 
Daniel Murphy President—Library Commission 


( President—-M. H. deYoung Museum of Art 
Herbert Fleishhacker < President—Palace Of The Legion of Honor 
| President—The Park Commission 


Joseph H. Dyer, Jr., Secretary 


a ‘ = . — on ; ———-—+ 


iy Off Grant nr. Sutter 





























SATURDAY EVENING, JANUARY 31, 8:30 


te Battet Russe 


de 
Monte Carle 


Sponsored by UNIVERSAL ART, INC. 





THE MAGIC SWAN 


Music by TCHAIKOWSKY 
Choreography by Alexandra FEDOROVA, after PETIPA 
Scenery and Costumes by Eugene DUNKEL 
Costumes executed by PONS STUDIOS 
Scenery executed by EUGENE DUNKEL STUDIOS, Inc. 


[his is the third act of the full-length 
ballet, “Swan Lake.” It is the second act 


which has become so well-known und>r 


that title and which tells how Prince Sieg 
fried meets and falls in love 


third act, never before seen in America. 
begins. 


Prince Siegfried’s mother has tendered 


ThesPrinicesseetetc ert. cel es be Se 
ThesPritice seen. 20 ocr, tty ged CAN le Bhd 
ThesSotcererseet tose 3. tar Sor a an it 


with the 
Swan Queen. The sorcerer frustrates their 
roth and imprisons her again in the 
swan form. It is at this point that the 


a ball at which a bride is to be se'ected 
[rom among the court ladies. The Prince 
rejects them all, remembering his secret 
vows to the Swan Queen. 

The sorcerer arrives with his enchanted 
daughter, the Black Swan, whom he pre 
sents to Siegfried. Under her magic spell, 
the Prince forgets his first love and dance 
his betrothal to the Black Swan. This ac 
complishes the sorcerer’s evil design. He 
causes the Black Swan to vanish and the 
vision of the Swan Queen to appear anc 
haunt Siegfried for his faithlessness. 


PAPO Se en OF Ee Tamara TOUMANOVA 
spent Oe ence ene it ee Igor YOUSKEVITCH 
PORES OE gn Rnd ORG Stee Anton VLASOFF 
PO SAIN Ores OE ot WE Oe Ludmilla LVOVA 


Mazurka: 

Katia GELEZNOVA and James STARBUCK 

Miles. CHAMIE, KELEPOVSKA, BROWN, MARRA 
Mm. KOSTENKO, KARNAKOSKI, GOUDOVITCH, TOUMINE 

Czardas: 

Tatiana GRANTZEVA and Casimir KOKITCH 

Miles. SCARPOVA, SEMENOVA, KORJINSKA 

Mm. KATCHAROFF, SAMPSON, PICON, BERESOFE 












VIRGINIA MORGAN 
HARP_ INSTRUCTION 
OPERA HARPIST 
HARPIST OF THE 
SAN FRANCISCO SYMPHONY 






_——— 
iununeen@tennanteee ee —- 





872 CHESTNUT STREET, SAN FRANCISCO 


FRANCES MORGAN 
VIOLIN INSTRUCTION | 

MEMBER OF THE 
MORGAN TRIO | 


TELEPHONE: TUXEDO 2738 FOR APPOINTMENT 
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Pas de Trois: 
Sonia WOICIKOVSKA, Leila ANCHUTINA and 
Harold LANG 
Dance Espagnol 
Milada MLADOVA and Chris VOLKOFF 


Tarantelle: 
Anna SCARPOVA and Michael KATCHAROFF 
Valse: 

Nathalie KRASSOVSKA and George ZORITCH 
Miles. ISTOMINA, FLOTAT, HILL, WILLIAMS, ORTH 
Pas de Deux: 

Tamara TOUMANOVA and Igor YOUSKEVITCH 
Finale: 

Tamara TOUMANOVA and Igor YOUSKEVITCH 
and the Ensemble 


Conductor: Franz ALLERS 





INTERMISSION 





Between Acts Visit The San Francisco Opera Guild Library-Museum in Lobby Opposite Court Entr nee 


THE SEVENTH SYMPHONY 


Music by BEETHOVEN Theme and Choreography by Leonide MASSINE 
Scenery and Costumes by Christian BERARD 

Scenery executed by Oreste ALLEGRI Costumes executed by Mme. KARINSKA 

The choreography of the Seventh Sym- finished on the 13th of May, 1812, as is 

phony has no actual plot but is based on stated in the autographic note on the 


a biblical theme: the creation of the world — manuscript of this work, which is now 
and humanity which, forgetting the word the property of the Mendelssohn family, 


OfaGod wis plunged in sin and consumed “The Seventh Symphony” was first per- 
by fire. formed July 7, 1938, on the opening night 
The Symphony in A is Beethoven’s sev- of the Ballet Russe de Monte Carlo’s Lon- 


enth, Opus No. 92. The composition was don season at the Drury Lane Theatre. 


FIRST MOVEMENT 


(A—Poco Sostenuto; Vivace) 
THE CREATION 
This movement represents chaos, which gradually takes form under the command 
of the Spirit of Creation. The Sky, the Earth and Water appear with the Sun which 
animates the plants, the birds and the beasts, among which the serpent represents the 
symbol of Evil. Finally comes the creation of Man and Woman. 


The Spirit of Creation 
Frederic FRANKLIN 


The Sky 
Tamara TOUMANOVA 
Miles. MLADOVA, FLOTAT, MARRA, BROWN, SEMENOVA, ISTOMINA 


The Stream 
Milada MLADOVA 
Miles. KELEPOVSKA, KORJINSKA, CHAMIE, WILLIAMS, ORTH, 
CRABTREE, LVOVA 


The Plants 
Nathalie KRASSOVSKA 
Mile. HILL 


The Deer 
Lubov ROUDENKO and Chris VOLKOFF 


The Birds 
Tania GRANTZEVA 
Casimir KOKITCH, James STARBUCK, Kari KARNAKOSKI 
Harold LANG 
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The Serpent 
YVANOV 
The Fish 
Miles. SCARPOVA, ETHERIDGE, WOICIKOWSKA 
The Rocks 
Mm. KATCHAROFF, BERESOFF, KOSTENKO, GOUDOVITCH, KOSLOFE, 
SAMPSON, PICON, VLASOFE 


The Woman 
Ludmilla LVOVA 
The Man 
George ZORITCH 


SECOND MOVEMENT 
(B—Allegretto) 


THE EARTH 
Humanity is plunged into the depths of despair after the first crime has been committed. 
The Adolescent 
Armand PICON 


The Innocent 


James STARBUCK 


The Women 
Tamara TOUMANOVA 
Miles. MLADOVA, KORJINSKA, KELEPOVSKA, ETHERIDGE, CRABTREE, 
WOICIKOWSKA, FLOTAT, LIDOVA, MARRA, Jes NOL) L. WILLIAMS, 
CHAMIE, BROWN 


The Men 
Mm. KOKITCH, VOLKOFF, KARNAKOSKI 
The Men carrying the Adolescent 
Mm. KATCHAROFF, BERESOFF, GOUDOVITCH, KOSTENKO, TOUMINE, 
LANG, SAMPSON, VLASOFF 


THIRD MOVEMENT 


(C—Presto) 
THE SKY 
An Olympian interlude, far from the earth and its cares, amidst the ether where 
reign the mythological Gods. 
The Gods 
Tamara TOUMANOVA and Igor YOUSKEVITCH 
Ether 


Lubov ROUDENKO 
Miles. GELEZNOVA, SCARPOVA, GRANTZEVA, CRABTREE, 
ETHERIDGE, BROWN, FLOTAT 
Roland GUERARD, James STARBUCK, George ZORITCH 


FOURTH MOVEMENT 
(D—Allegro con Brio) 


THE DESTRUCTION 


This movement brings us back once more to the Earth, where Humanity abandons 


itself to an orgy. The ire of God puts an end to this downfall. Fire devours all those 
who have forgotten God’s commandments. 


Bacchanale 
Nathalie KRASSOVSKA, Milada MLADOVA 
Frederic FRANKLIN 
Miles. KELEPOVSKA, KORJINSKA, MLADOVA, LVOVA, MARRA, 
ISTOMINA, ORTH, WILLIAMS, HILL 
Mm. KATCHAROFF, BERESOFF, KOSTENKO, KARNAKOSKI, PICON, 
LANG, SAMPSON, VLASOFF, 
VOLKOFF, GOUDOVITCH 
Cupid 
Dorothy ETHERIDGE 
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“Authentic Sheraton or not...you needn't have spent all our furniture money on it.” ‘a 


We admit the real McCoy is tempting. We only wish this bride, on ers 
a budget, had known about our McCoy juniors on the third floor. i 
There, the same authentic design and good taste that we lavish on i 
our more expensive pieces...at prices that don’t mortgage your future. Ne 


Incidentally, you haven't forgotten, too.,.that SLOANE DOES BOTH? 


**? SLOANE 


SUTTER near GRANT uy 
CS MALEN f RepPACuNGLe slitgsec =O 
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The Fire 
s. FLOTAT, LIDOVA, WOICIKOWSKA, CRABTREE, BROWN, ORTH, 


GELEZNOVA, SCARPOVA, GRANTZEVA 
Igor YOUSKEVITCH, Roland GUERARD, Casimir KOKITCH, 
George ZORITCH, James STARBUCK, Kari KARNAKOSKI 


Conductor: Efrem KURTZ 





INTERMISSION 





3. 


LE BEAU DANUBE 


Music by Johann STRAUSS, arranged and orchestrated by 
Roger DESORMIERES 
Story and Choreography by Leonide MASSINE 
New Scenery and Costumes after C. Goys by 
Count Etienne DE BEAUMONT 
Costumes executed by TRA BELLINE 
Scenery executed by Oreste ALLEGRI 


The scene is a Viennese public garden 
of 1860, with the people dressed in their 
best, wherein modistes, working-folk, 
young men and maids make the gardens 
gay with the holiday spirit and are joined 
by a group of young blades who add to 
ihe general amusement. 

A band of itinerant actors invades the 
park and gives an amusing performance, 
complete with strong man and dancer: 
and it is during the course of the perform- 
ance that a young hussar enters, handsome, 
trim in his well-cut uniform, and meets a 
charming girl who is enjoying the festivi- 
lies, chaperoned by her parents. The im- 
petuous street dancer, member of the 
troupe of strolling players, recognizes in 
the handsome hussar a former lover. En- 
raged at the attention paid by him to the 
young girl, she berates him and a violent 
quarrel ensues; whereupon, with true Vic- 
lorian maidenliness, the young girl faints 
and is taken away by her parents. 

Gradually the band of players, the stroll- 
cs, the merry-makers drift away from the 
vardens, and the hussar drifts back to his 
old light-’o-love. The ensuing scene be- 
ween the two is interrupted by the young 
virl who, revived, surprises the lovers in 
embrace. Her return is the signal for the 
lwo, woman-like, to start another quarrel. 
[he hussar attempts to intervene; but such 
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Head sets for the hard of hearing are available in the foyer. 
connect with seat location upon request. No charge for this service. 


* 


is the determination of the young gir! 
that the street dancer is compelled to make 
her escape. The hussar, touched by the 
girl’s love for him, returns to her. 

But, meanwhile the young girl’s parents, 
troubled by her disappearance, go in search 
of her. Upon finding her once again with 
the hussar, they angrily take her from him. 
When the two make clear to the parents 
that their love is genuine, they bestow their 
parental blessing on the young couple. 

And now the e park again fills with merry- 
makers. The quadrille is at its height. As 
evening falls, men and women, old and 
young alike, give themselves over to the 
joy and gaiety of life and abandon them- 
selves to the rhythm of gay Vienna. That 
prize Beau Brummell, the King of the Dan- 
dies, adds still more to the frivolity of this 
magic hour on the edge of dusk, and he is 
soon surrounded by a laughing crowd of 
love-sick maidens. When the merry-making 


is at its highest point, the hussar Anal 
his sweetheart return to the revels and 
meet, once more, the street-dancer, who, 


philosopher that she is in the ways of love, 
shrugs an expressive shoulder as if to say, 
eMTore fish in the sea *: and the three 
are completely reconciled. 
This ballet, to melodies by Johann 
Strauss, was first produced in Paris, in 
1923, for Count Etiénne de Beaumont. 


LL SSS SSS StS SS SS 


The War Memorial Opera House is owned and operated by the City and 
County of San Francisco through the Board of Trustees of the War Memorial. 
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OPERA GLASSES FOR RENT IN THE LOBBY | 
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Yes.. Open Till Midnight 
Every Day Of The Year ! 


Confectawrant and Fountain 


To achieve perfect harmony in 
your entertainment, we suggest 
that your Frozen Puddings, Pas- 
tries and Candies come from 


POLK AT CALIFORNIA 
SAN FRANCISCO 





Evelyn Wenger Eccleston Moran 


STUDIO OF BALLET 


Ballet . Toe . Ballroom 
Folk Dancing 


PROFESSIONAL CHILDREN 
Classes and Private Instruction 


2384 California St. WEst 3791 
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MUSIC 
...for DINNER 


The Clift Concert Orchestra 
George Currie, Conductor 
6 to 8 p. m. except Mondays 


... for DANCING 


Larry Cannon’s Orchestra 
Tuesday Through Friday 8 to 12 p.m. 
Saturday 8 to 1 a.m. 





KAMAAINA HOURS 
Saturdays 4 to 6 p. m. 


Island Music by 
REDWOOD ROOM HAWAIIANS 


REDWOOD ROOM AND 
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CLIFT HOTEL 


eRICHARD*1* SCOLLIN®« MGR> 





Another 
Product 


of 


the... 


Pisani 
Printing & Publishing Co. 


700 MONTGOMERY STREET 
Telephone: SUTTER 4772 


SS 








Thesiitissat een 8A: oP Os SUP Bea eA Ne red Breit, eee ee Pe Leonide MASSINE 


Thepbativenee Y 222 Aion tok ae Uni eter srk eee ils ae aL te a Vladimir KOSTENKO 
Fis RaW tet eee eee ele Ares ke USE IN ae Sn eee MO ROE UE CAR ORTH 
Their Daughters................ Nathalie KRASSOVSKA and Miles. ETHERIDGE, HILL 
Them ance tere sis ah ee eee eh oa a a oe Sl ens ee Alexandra DANILOVA 
ThestSeanistcessverese te ee pete i ee A ek ety Ae Lubov ROUDENKO 
Thetisinesol che Dandicsve 25. Ft ie ee a nent aes a Roland GUERARD 
ThesG@uacdianie cess. 2. ae ce as ee tae eas he ee ne! a ee James STARBUCK 
ThemPainter: Stace ee st a ee ee Alexandre GOUDOVITCH 
They thietes: in Sat mest en ee Ua toi et Nicholas BERESOFF 
The Employees.......... AiG sae ras Mm. KOKITCH, VLASOFF, VOLKOFF, KARNAKOSKI 
Thee Modistes:=— 4 | pte Miles. GRANTZEVA, KELEPOVSKA, BROWN, 

WILLIAMS 
ThegSeanistressest a 1. fe. NEN Us Fee eae Miles. KORJINSKA, FLOTAT 
Ther@ocodettess si) 2) ete es ee Miles. SCARPOVA, CHAMIE, CRABTREE 
Ther@wer.of sthe Cafes. otek 3) BEN eae reas ee eee James STARBUCK 
Thea Wandiess.200). 2 KATCHAROFF, TOUMINE, PICON, SAMPSON, LANG 


Conductor: Franz ALLERS 
Casts Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President : : 
David LIBEDINS, Administrative Efrem KURTZ, Musical Director 
Director : 
ReneaBLUINIMRoundecraniepiccci:: Jean YAZVINSKY, Regisseur General 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
Maurice, Wy inters:-- 28st) 210 Gok 555 2 ee a ae ee i ok ee Company Manager 
Getald (Goodéeri 7.55 5 BAe On oe ee General Press Representative 
Betty, Fiyams:..6 542 N09, ion eee «8, ee a Associate Press Representative 
Pauls Marti sire 60a nt sees hae eet) Reece Oe ee Advance Press Representative 
Maeshrohmani. 2.002501 OMe ase tn Dein cents ee ie Executive Secretary 
Bh . GPV Css iM 82S oas. ca ee eee es Dies a? Oe Rak RO ee ee oe Carpenter 
CatlaGreetie’..20 ie ee US 22, 7 eR MD, Sie Sem Toe aaa Property Master 
Js Ana fires i" a SA ee ee ee ee ae Te Gene eee ene Electrician 
Eider Brauwes os. bt) ee) oe es eB A Lee a ee Wardrobe Mistress 
Plenty Diasettion:. 120 c octet Mee ee eee ee Ran ea ee Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 














| USIGLI MUSIC STUDIO 
VOICE-OPERA REPERTORY 
ORCHESTRATION - COMPOSITION 








2245 SACRAMENTO ST. 
PonoOrn en VWVaEEsatece Gao 





















Frank Carroll Giffen 


Voice Teacher 





of numerous great artists. 
Proudly we list a few of them: 


Douglas Beattie, 





Elsa Behlow Trautner, and 


Marie Louise Quevli 








Stresses the proper use of the 
speaking voice, the use of speech 
in relation to business, oratory 
and drama, clarity and correct 
use of speech in singing. 







Audition by A ppointment 


976 Chestnut St. San Francisco 


ORdway 0976 
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Many people would like to be 
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accomplished dancers. If you are in | 


this group, visit our social classes at 





no obligation and see what we have 

done for our pupils. 
Plan your winter holiday early. Make your 
reservations now, at the Ahwahnee. Enjoy 
the West’s most complete snow fun program. 
Or — come just for the beauty. Ahwahnee 
hospitality, comforts, service, fine food — 
and gay evenings before a cheery log fire 
— double Winter's delight. All of this you 
can now enjoy at a very economical weekly, 
ali-expense rate —at either The Ahwahnee 
or Yosemite Lodge. Get full details — now! 


YOSEMITE PARK AND CURRY CO. 
YOSEMITE NATIONAL PARK 
LOS ANGELES - SAN FRANCISCO 


Regular social classes each Tues- 
day, Thursday and Saturday nights 


from 9 to 11 o'clock. 


MULLER- HAUT) 


SCHOOL OF 


DANCING 


450 Geary Street ORdway 2050 
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KORBEL BRUT 1933 IS 


1UPS 


IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the 
United States unanimously give first place in American Champagnes 
to KORBEL BRUT 1933. We didn’t say it first! THEY DID’ 


“THE BEST AMERICAN CHAMPAGNE to date is KORBEL BRUT 
1953. Our guess is anyone would think it was imported.” 
—Harper’s Bazaar, February, 1941. 


“PROBABLY THE MOST CHAMPAGNE-LIKE domestic wine is 
KORBEL BRUT 1933.”—Cur Macazine, December 28, 1940 


“THE OUTSTANDING AMERICAN CHAMPAGNE to date is 
KORBEL BRUT 1933.”—Town anp Country, February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry and clean-tasting.’’— 

THE NEw Yorker, March 15, 1941. 
“AMONG THE FEW FINE CALIFORNIA CHAMPAGNES IS KOR. 
BEL BRUT, vintage 1933—a special cuvee which has been made as dry 
as the dryest Champagnes for the English market.”—St. Recis, PEA- 
cock ALLEY, THE AMBASSADOR, PLAZA EN PASSANT, THE SAVOYARD, THE 


Ritz CARLTON, THE HAMPSHIRE. THE SHERRY-NETHERLANDS, PIERROT. 
January 1941. 


F. KORBEL & BROS. INC. 


Winery at Guerneville, California 


Pacific Coast Distributor 
TRADERS DISTRIBUTING CO. 
314 FRONT STREET SAN FRANCISCO, CALIFORNIA 














Discerning Mothers know that the 
CREATIVE DANCE 
developes in Children True 
APPRECIATION OF MUSIC 
and the grace that comes from 
intelligent 
RYTHMIC MOVEMENT 


Lenore Peters Job 


PETERS WRIGHT 
SCHOOL OF DANCING 
2695 SACRAMENTO STREET 
WAlInut 1365 
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209 POST STREET 
Ge Ar fet -emiade 6-08. e2 


Designer & Manufacturer of Fine Jewelry 


Jnuest Now! 


IN FINE JEWELS AND JEWELRY 
DE el IARINC ES SIME (IRIE eg HE 





THE PROCESS 
COMPANY 


Process Printina -:- Engraving 


I A 
Business and Professional Stationary 





Social Stationary -:- Greeting Cards 


Wedding Announcements -:- Menus 


690 MARKET STREET, Suite 207 
Telephone GArfield 2913 
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CHUNG - 
TOM C. GIRTON PRESENTS 


(aN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 
CARLO PERONI, conductor 1941 Season Chicago Opera Company, will conduct 


Thirly second annual transcontinental tour 


WAR MEMORIAL OPERA HOUSE 
MARCH 9 TO 22 INCLUSIVE 


MAIL ORDER BLANK 


17 PERFORMANCES 
same Popular Prices (Prices include 10% Federal Tax) : Tickets 85c to 1.95 - Box Seats 2.10 






































$2.10 $1.95 t nee ae 2 .40 eee 85c 
B Ist 20R ast ows rand | ress alcony 
DATES se Seats Srchestrall Orchestra Tier Circle Circle Balcony 
~_ {Carmen 
ay Eve., Mar. 9 (Ballet) aie: 3° Cea ae | na a) ae a : ih 
A Rig jolet | 
hy Eve., Ojo (Ballet) Se ee. os Ss oo ee 
Aida | 
Eve., aa ign Ballet) 
Pagliacci, Secret of 
gy Eve. “© 12) Suzanne and Ballet — : —— 
Faust | 
Even TSI peee Ballet): cence eee ve = 
Hansel & Gretel | 
, EG sBalles 
hy Mat., “© 14) (In English) 
- La Traviata | | 
hy Eve, © 14 (Ballet) | a 
Li Tales of Hoffman 
by Mat., ls) (Ballet) in English 
* Il Trovatore 
pve: Vai ea a(Ballet): 
ay Eve., * 16)La Boheme 
by Eve, ‘* 17\Barber of Seville 
r Aida | 
Eve., 18) (Ballet) > ad. eesace igle | re |_} 
‘Lucia Di | | 
day Eve., ** 19| Lammermoor pee a eer ee) (eee A 
F Rigoletto | | 
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ise Secret of Suzanne | 
y Mat., 2 and Martha 
| (Both in English) Beer ees eh 
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Eve, 22 (Ballet) 
ORDERS NOW SHERMAN, CLAY & CO. 


RECEIVED Sutter and Kearny Streets 


Telephone: EXbrook 8585 
on Desired 


TshexeENnGloSeGrchec ke. psssthen: etd coe. sole a eeasec secon hoe et ee teceran is in full payment 
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SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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EXCELLENT WINES 
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FUN IN THE SNOW IN 
THE “ELEGANT EIGHTIES” 


Scientific American, 1886 


In the “Elegant Eighties,’ clothes were fussy. But foods 
were the finest. Men prided themselves on their palates. 


It was for such a discriminating public that the founders 
of Italian Swiss Colony produced their first, superb Cali- 
fornia wines. And the reputation gained then has been 
maintained unbroken throughout sixty years, first by those 
founders, and now by their sons. 


The Italian Swiss Colony name may be a small thing to 
look for on the wines you buy. But it’s a big thing to find. 


For it marks wines of unfailing soundness, rare bouquet, 
and rich flavor . . . wines you can serve with the pride 
that their sixty-year tradition of excellence deserves. 


There is an Italian Swiss Colony Wine to suit every palate, 
every purse, and every occasion. 


TALIAN SWISS COLON 


781 BEACH STREET SAN FRANCISCO 































IT’S CHESTERFIELD 
says LOIS JANUARY 
Star of Stage and Screen 


eee 





always Milder and Better-Tasting 
always Cooler-Smoking§ ... that’s what makes Chesterfield 


the steady smoke of more smokers every day. You can count on 
Chesterfields to give you, day in and day out, more smoking pleasure 
than you ever had before...So make your next pack Chesterfield and 


its right combination of the world’s finest cigarette tobaccos will go 


to work to give you all you want in a cigarette They Scily 
& 





Copyright 1942, Liccetr & Myers Tosacco Co. 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 





OF MEMORIAL OPERA HOUSE 
December 4, 1942 - April 17, 1943 
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Season TFichet Prices 
Friday Afternoans 


Orchestra Season Tickets..$32.70 $27.00 $20.00 
and Federal Tax 3.27 2.70 2.00 


Grand Tier Total $35.97 $29.70 $22.00 


See reverse side of order blank for Friday orchestra 
o3 So ; and grand tier seating chart and price locations 
| SER 3El RACHMANINOFF, Pianist Dress Circle Season Tickets 


CLAUDIO ARRAU, Pianist 
aN aay ss RowsAtoE Federal Tax 


’ 
den & 


LAURA DUBMAN, Pianist ~ DOROTHY MAYNOR, Soprano 


eek ten 


PIERRE MONTEUX, Conductor 


as nd 


- AMPARO ITURBI, Pianist _ 


de de ee to 


_ ALBERT SPALDING, Violinist | 


(Ga: 


-AMPARO ITURBI + JOSE ITURB! 


‘ - - ‘ ‘ - “ y i 2 oP z 
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TWELVE 
FRIDAY 
AFTERNOON 
CONCERTS 
2°15 o'clock 


December 4 


December 1 1 
January 15 
January 22 
February 5 
February 12 
February 26 
March 
March 
March 
April 
April 


JOSE ITURBI, Conductor 


Thirty First 


Opening Concerts 
All Russian Program 
Albert Spalding, Violinist 
Claudio Arrau, Pianist—’’All Americas’’ Program 
Jose Iturbi, Conducting + Amparo Iturbi, Pianist 
Orchestral Program 
Orchestral Program 
Sergei Rachmaninoff, Pianist 
Orchestral Program 
Dorothy Maynor, Soprano 
Laura Dubman, Pianist 


Closing Concerts 


Season 


TWELVE 
SATURDAY 


./ tEK TZ. 
EVENT sa 


CONCERTS 
8:30 o'clock 


December 5 
December 12 
January 16 
January 23 
February 
February 
February 
March 
March 
March 
April 

April 


Dress Circle 
Rows F to L 


Balcony Circle 
All Seats 


Balcony 
All Seats 


Boxes 
8 Seats 


Single Box 
Seats 


Orchestra and 
Grand Tier 
All Seats 


Dress Circle and 
Balcony Circle 
All Seats 


Balcony 
All Seats 


Boxes 
8 Seats 


Single Box 
Seats 


Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


$ 42.00 : 
Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


Season Tickets 
Federal Tax 


Season Tickels Now ou Sale 


MAIL ORDERS TO 


WAR MEMORIAL OPERA HOUSE - UNDERHILL 4008 


OR PLACE WITH 


SYMPHONY BOX OFFICE - SHERMAN, CLAY & CO. 
KEARNY AND SUTTER STREETS - SAN FRANCISCO 


SUTTER = 133-1 






















In anticipation of its 1942-43 season the Musical Asso- 
ciation of San Francisco submits this prospectus for the 
convenience of its patrons. 


i eee ea. RE PNT CT Te TN 


We sincerely hope that your favorite artists are among 
those pictured on its pages and that you will anticipate 
with delight hearing them perform with the Symphony 
Orchestra under the direction of our distinguished leader, 
Pierre Monteux. 


a ee a EL a da ti a 


In these years of startling changes in our world’s affairs, 
music has assumed a new value. This is apparent when we 
notice the men and women of the armed forces who have 
become an integral part of our audience. 
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The spirit of these men and women lingers on after we 
have bid them God speed, “to give the last full measure of 
their devotion.’’ Many of our sailors and soldiers write us 
letters of appreciation which speak eloquently of how 
much music means in the dull watches at sea or through 
the weary hours of duty at far-away posts. These letters 
make us aware of our increasing responsibilities toward 
American youth, which relies on us to keep alive the na- 
tion’s spiritual heritage. 


With asingleness of purpose we approach our task. Your 
generous co-operation will insure success. 


LEONORA WOOD ARMSBY 


et. 











E MUSICAL ASSOCIATION OF SAN FRANCISCO 


A WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNERe BUSINESS MANAGER 
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MR MEMORIAL OPERA HOUSE 


i <— ” Pgir’ ancerts—December 4.5. 194? 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 


situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated... but you can get co- 
operation from your bank . . . at small cost, under an 





Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F. D.1I.C. 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby...........------------- Vice-President Charles! (Page), J0.-s. i. ee ee Treasurer 
paul A, Bissing eke: seers nacre Vice-President Howard -K. Skinner:.2.. 3-2) ee Secretary 
Chailes. R. (Bly thc-c-- eee Vice-President GeraldiG: Ross: 3. Ae sees: Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. M. C. Sloss 

Mrs, Frank R. Girard Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


Mrs. Selah Chamberlain 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E. Raymond Armsby Mortimer Fleishhacker J. B. Levison Mrs. Ashton H. Potter 
Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan Mrs. William Lister Rogers 
George T. Cameron Mrs. Marcus S. Koshland Charles Page, Jr. 


MUSIC COMMITTEE 
Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 
PUBLIC RELATIONS COMMITTEE 
Mrs. M. C. Sloss Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. John P, Coghlan ‘ Mrs. James Mills Michel Weill 
Mrs. Francis Redewill 
YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 


SAN FRANCISCO SYMPHONY LEAGUE 


Mrs. John P..Coghlan......................--.--..-.. Chairman Mrs. Francis Redewill................._._.. Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Mrs. Donald Mulford Cornelia Clark Richard Lyon Mrs. Alan McLenegan Sylvia Moss 
Dr. Henry Albronda Joseph Carey, Jr. Bruce Lyon James Schwabacher, Jr. 
Mrs. Charles Aronstram Janet Clifton Kathleen O’Connor Dr. Robert Sherman, Jr. 
Ava Jean Barber Henry Evers John Piel Lt. (j.g.) Hart Smith © 
J. Brandon Bassett Isabel Faucett Frederick Rea Ann Wapple 
Elizabeth Boardman Roella Ford Marylouise Sanford Ann Wilder 
Philip S. Boone Robert L. Hampton, Jr. 
BOARD OF GOVERNORS. 

E. Raymond Armsby Joseph H. Dyer, Jr. Mrs. E. S. Heller : Philip H. Patchin 
Mrs. Leonora Wood Armsby Mrs. George Ebright Walter S. Heller Mrs. Ashton H. Potter 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. Stanley Powell 
Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. George B. Robbins 
Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Charles R. Blyth Dr. Leo Eloesser Frederick J. Koster Ottorino Ronchi 
Philip $. Boone Forrest Engelhart Gaetano Merola Mrs. Henry P. Russell 
Miss Louise A. Boyd Mrs. Paul I. Fagan C. O. G. Miller Miss Else Schilling 
H. Sewall Bradley Mortimer Fleishhacker Mrs. C. O. G. Miller Mrs. M. C. Sloss 
Paul A. Bissinger Mrs. J. C. Flowers Robert W. Miller Mrs. Nicol Smith 
George T. Cameron John F. Forbes Edward F. Moffatt Mrs. Sigmund Stern 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Kenneth Monteagle Mrs. Powers Symington 
Mrs. John P. Coghlan Miss Lutie D. Goldstein Guido J. Musto Mrs. David Armstrong-Taylor 
Mrs. Elizabeth S. Coolidge Mrs. Joseph D. Grant Dwight F. McCormack Mrs. Cyril Tobin 
Mrs. W. W. Crocker Farnham P. Griffiths Mrs. Angus McDonald Mrs. Alfred S. Tubbs 
Mrs. O. K. Cushing Mrs. Leon Guggenhime Garrett McEnerney, II Thomas J. Watson 
Mrs. Georges de Latour Mrs. Walter Haas Mrs. Harold R. McKinnon Michel Weill 
Miss Katharine Donohoe ‘Mrs. Harry S. Haley R. C. Newell Mrs. Eli H. Wiel 
Mrs. Willard H. Durham J. Emmet Hayden Charles G. Norris Leonard E. Wood 

Charles Page, Jr. J. D. Zellerbach 
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THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’s early light, 


What so proudly we hailed at the twilight’s last gleaming? 


Whose broad stripes and bright stars, thro’ the perilous fight, 


O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 
Gave proof thro’ the night that our flag was still there. 

Oh, say does that Star-Spangled Banner yet wave 


O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God 1s our trust.” 

And the Star-Spangled Banner in triumph shall wave 


O’er the land of the free and the home of the brave! 


Ww 
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Suppose you wrote no will— 


—then the State substitutes its “will” for yours. Through the 
court It appoints an administrator—your “executor” in other 
words. He winds up your estate as directed by law, then distrib- 
utes what’s left according to a fixed formula designed by the State 
to meet the average family situation. 

This cut-and-dried procedure can create unexpected hardships. 
So, if you have never written a will, be sure to talk to your attorney 
about writing one. And when you arrange your estate’s legal 
future, remember there are ways to provide in your will for your 
estate’s financial management as well. Any of our Trust Officers 
will gladly tell you how. 


Head Office: 400 Catirornia STREET « Mission Branch: 167TH Srreer & Juxian Ave. 
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THE BANK OF CALIFORNIA 


FOUNDED IN 1864 >» NATIONAL ASSOCIATION 
SAN FRANCISCO - PORTLAND + SEATTLE - TACOMA 


BUY U.S. WAR BONDS & STAM 





1 | 
tepiet 
| 








dnl 


| 
: 


7 


at 4 
Wynttn,. =) 


‘AM 

















T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FIRST PAIR OF SYMPHONY CONCERTS 


FRIDAY, DECEMBER 4, 2:15 Pp. mM. 


SATURDAY, DECEMBER 5, 8:30 P. M. 


& 
“Program 
OVERTURE ROBE NENG TOTO EG UNT te. meee Berlioz 
S UES IROIME 2PS Gel lip ter | Pes. ni ai eee meas Franck 


Psyche Asleep 
Psyche Borne Away by the Zephyrs 


Cupid and Psyche 


SU LEE BROOM BIE YAEL Dn eo eas eae Copland 
The Open Prairie — Street in a Frontier Town — Card 
Game at Night — Running Gun Battle — Celebration at 


Billy’s Capture—Billy’s Death—The Open Prairie Again. 
RN SESE REM S SeliOwn 


SL MPHONYSNO:,2, 1 MATOR: OPUS 730... ..008 Brahms 


Allegro non troppo 
Adagio non troppo 
Allegretto grazioso, quasi Andantino 


Allegro con spirito 


SYMPHONY ORCHESTRA 
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njor these Ghuprsne Woments ah Music 


agatn and again tn vour own home. on 


VICTOR = RECORDS 


Hear the 


San Francisco Symphony 
Pierre Monteux 


Conductor 


RAVEL...LA VALSE (1920) 
Album DM-820. . . $2.50* 


FRANCK...SYMPHONY IN 
D MINOR 
Album DM-840... $5.50* 


FRANCK...PIECE HEROIQUE 
(Transcribed by Charles O’Connell) 
Record 18485... $1.00* 


D’INDY ...SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 

Op. 25 

Album DM-913...$3.50* 


*Suggested list prices exclusive of excise tax. 
Listen to the Victor Red Seal Records program 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD'S GREATEST ARTISTS ARE ON VICTOR RECORDS (enim 

















| 
| 
—————— 
| Second Pair of Symphony Concerts | 
| 
| Friday, December 11, 2:15 P. M. , 
| | 
| Saturday, December 12, 8:30 P. M. | 
| 
| 2 
; | 
| 
| : 
| RUSSIAN PROGRAM 
Stern At RAZ eae tre ecg SPO! Nested nour cane Glazunoff | 
Thad ae ea a eee oe a ea er Balakireff 
RissiannOw enue vate nee oe cantata ge wee eee Prokofteff | 
| Symphony No. 4.....- 00.5 ++ esti gest eee Tschaikowsky | 
| ; 
Ee 
: 






COCKTAIL AND 
SUPPER DANCING 





STEPHEN W. ROYCE, Managing Director * BERNARD J). LEONARD, Resident Manager 
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Three Punches i 
and ‘ 
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ae pee At Any | 
his a: \Y Time | 
FAIRMONT HOTEL 
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Dinner Dancing 
nightly except 
Monday in famous 
Peacock Court 
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SAN FRANCISCO ( lf I]] p C HONOLULU 


250 POST STREET 
PRESENTS 
Portraits of San Franciscans 
by 
ALFRED JONNIAUX 


and 


Water Colors of Famous Race Horses 


by 
MILTON MENASCO 


IN THE GALLERIES—DURING DECEMBER 





10 | SAN FRANCISCO 









A MRS. PIERRE MONTEUX p 
B MRS. SIGMUND STERN 


Cc MRS. LEONORA WOOD ARMSBY 


Q 
D MRS. FRANK P. DEERING 
MRS. THOMAS CARR HOWE, JR. 
MRS. B. C. KEATOR 
MRS. ANGUS McDONALD 
E SAN FRANCISCO SYMPHONY FORUM F 


— MRS. SPENCER GRANT 
MRS. A. J. LOWREY 5 
MRS. MAXWELL C. MILTON 
MRS. FRANK NOYES 
MRS. WILLIAM ORRICK 
MISS ELSE SCHILLING 
MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER - 
MRS. J. B. WRIGHT 


G MRS. REED BEKINS 
MRS. GEORGE S. BENNETT 
MRS. JAMES FICKETT 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 
MRS. JAMES McKEE 


H MRS. JOSEPH D. GRANT 


J MRS. DONALD GREGORY 
MRS. OSGOOD HOOKER Ww 
MR. OSGOOD HOOKER, JR. 
MR. AND MRS. KENNETH MONTEAGLE 
MRS. OSCAR B. PERRY 
MRS. RICHARD WALKER 


K MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


L MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


M MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 
MR. AND MRS. C. O. G. MILLER Y 


N MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION TUCKER 


.e) MRS. DUNN DUTTON 
MRS. SAMUEL L. KNIGHT 
MRS. RICHARD McCREERY 
MRS. WILLIAM STEEL 
MRS. TALBOT W/ALKER 


SYMPHONY ORCHESTRA 


Box Holders for Friday Afternoon 


MRS. WALTER D. HELLER 

MRS. M. MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 


MRS. WILLIAM BABCOCK 
MRS. JAMES L. FLOOD 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. OTTO. BARKAN 

MRS. CHARLES N. BLACK 
MRS. F. ELDRED BOLAND 
MRS. GEORGES DE LATOUR 
MARQUISE HENRI DE PINS 
MRS. FREDERICK W. McNEAR 


MRS. EDGAR ALBRIGHT 
MRS. LOUIS BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. STANLEY POWELL 
MRS. STANLEY POWELL, JR. 
MRS. G. G. PRESTON 

MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


SAN FRANCISCO SYMPHONY LEAGUE 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F.McNULTY 
MRS. THEODORE WORES 


MRS. JOSEPH W. FOWLER 
MRS. E. A. M. GENDREAU 
MRS. ROBERT L. IRVINE 
MRS. LEVERETT S. LEWIS 
MRS. V. J. MEOLA 

MRS. CHARLES W. STYER 
MRS. R. A. THEOBALD 


MRS. HARCOURT HERZEY 
MRS, C. C. GILLS 

MRS. AUSTIN SHEAN 
MRS. W/ALTER K. WILSON 


MRS. FRANK E. BUCK 
MRS. LINSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK SOMERS 
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Yes, Every Day of the Year, there is Music. 


It’s the famed EVENING CONCERT, a nightly two-hour program of the 
world’s greatest music as recorded by the finest artists of our time. The EVENING 
CONCERT is heard nightly from 8 to 10 o’clock. 


And, every morning from 11 until noon, there’s the MORNING CONCERT, 
an hour filled with fine recordings; on Sundays from noon until 1:30 there’s the 
SYMPHONIC HOUR, which includes brilliant commentary by Mr. Alfred Frank- 


enstein, Chronicle music editor. 


Truly, every day of the year there is great music, and it is yours for the dialing. 


Then toa, theres More Yor Instance theres 


* YOU SHOULD KNOW — a musical quiz. Sponsored by the San Francisco Sym- 
phony Forum. Master of Ceremonies Alexander Fried quizzes the colleges every 
Saturday night, 6 o’clock. 

WINFORMATION, a weekday (10:30 a. m.) woman’s program as vital as the 
WAAC’s and WAVES. ... THE NEWS IN REVIEW, a daily (5 p. m.) news 
program featuring three men and the two greatest news service reports—Associated 
Press and International News Service. . . . VICTORY WINDOW, daily inter- 
views with people you want to meet (10:45 a. m.).... DUDE MARTIN and his 
gang (7 a. m. and 6 p. m.) singing and playing traditional music of the West. 





18 hours of daily entertainment and news! 








5000 WATTS 


Entirely Locally eer YA "1260 On Your Dial’ 
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Box Holders for Saturday Evening 


A _MRS. PIERRE MONTEUX he BP GAMA DELTA 
DELTA GAMMA STANFORD UNIVERSITY 


UNIVERSITY OF CALIFORNIA 


O THETA DELTA CHI 


gB CORNELIA CLARK ; 
\T. AND MRS. DONALD MULFORD STANFORD UNIVERSITY | 
MRS. ALAN McLENEGAN KAPPA KAPPA GAMMA 
SYLVIA MOSS STANFORD UNIVERSITY 


EREDERICK REA | 
LT. HART SMITH ; 


JAMES SCHWABACHER P PH! DELTA THETA | 
ANN WAPPLE STANFORD UNIVERSITY ; 
GAMMA PHI BETA | 

c KAPPA KAPPA GAMMA STANFORD UNIVERSITY 


UNIVERSITY OF CALIFORNIA 


Q MR. AND MRS. JOHN D. ZELLERBACH | 

D DELTA DELTA DELTA 

UNIVERSITY OF CALIFORNIA 
DELTA GAMMA 


] 
UNIVERSITY OF CALIFORNIA R GEIsPS! | 
STANFORD UNIVERSITY | 


— ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA § np ARE } 
PH] KAPPA SIGMA UNIVERSITY OF CALIFORNIA | 
UNIVERSITY OF CALIFORNIA | 


T PSI UPSILON i 


F DELTA UPSILON 
UNIVERSITY OF CALIFORNIA 


UNIVERSITY OF CALIFORNIA 
BETA THETA PI 

UNIVERSITY OF CALIFORNIA 

U INTERNATIONAL HOUSE | 

UNIVERSITY OF CALIFORNIA 

G GAMMA PHI BETA 

UNIVERSITY OF CALIFORNIA | 


Vv _ DELTA GAMMA 
STANFORD UNIVERSITY 
ZETA PSI 
STANFORD UNIVERSITY 


H P| BETA PHI 
UNIVERSITY OF CALIFORNIA 


J DELTA KAPPA EPSILON 
UNIVERSITY OF CALIFORNIA Ww CHI PHI 
: UNIVERSITY OF CALIFORNIA 
BETA THETA PI 
K MILLS COLLEGE UNIVERSITY OF CALIFORNIA 


L DR. AND MRS. GARNETT CHENEY 


DR. AND MRS. DONALD C. DALLAS x CHI OMEGA | 
MRS. ROBERT B. HORNER UNIVERSITY OF CALIFORNIA : 
DR. AND MRS. NELSON J. HOWARD ALPHA PHI 


MR. AND MRS. LEE LAIRD UNIVERSITY OF CALIFORNIA 


DR. AND MRS. ROBERT A. SCARBOROUGH . 
MR. AND MRS. FREDERIC E. SUPPLES 
Y | KAPPA ALPHA THETA i 

UNIVERSITY OF CALIFORNIA ; 


M MR. AND MRS. THOMAS E. AMBROSE AVA JEAN BARBER 
DR. ALVIN COX 
DR. AND MRS. HAROLD KNIEST FABER 
DR. MIRIAM MILLER Z SIGMA CHI 
DR. AND MRS. B. H. PAGE UNIVERSITY OF CALIFORNIA 
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Pfanstiehl Needle 


plays more than 4000 
records without changing. 
Economical! 





Music lovers who want to ‘‘encore’”’ to- 
night’s program at home by records, 
want the truest-playing needle avail- 
able. Pfanstiehl’s alloy tip protects your 
records and assures you at least 4000 
plays without a needle change. Order 
yours tomorrow from our record depart- 
ment. 


Broadway at 21st, Oakland : 






FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 

HAROLD BAUER 













Stay AHtome 
WITH YOUR FAVORITE 
RECORDS—AND LIKE IT 


Now’s the time to enjoy your favorite 
musical recordings—when you are go- 
ing to spend more time than ever at 
home, when you need relaxation from 
your busy days! We have your favorites 
in recorded music . . . played by the 
greatest musicians of our day on rec- 
ords that will last for years. Whether 
your taste runs to Bach or boogie- 
woogie, you'll find what you want at 
Our store. 


TUPPER and REED 


2271 SHATTUCK AVENUE 
Opp. United Artists Theatre 


Berkeley, California 


AMERICA’S MOST DISTINCTIVE 
MUSIC STORE 


TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 


WILLEM NOSKE 
LOUIS PERSINGER 
Lily PONS 

ROSA RAISA 














MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 

JUSS! BUOERLING 
LUCREZIA BORI 

JEANNE BEHREND 

BELA BARTOK 

MARIE THERESE BRAZEALI 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 

FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 

DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


310 SUTTER St. 
SAN FRANCISCO 


WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 

JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIDLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 

RUTH SLENCYNSKI 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


Baldarin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


1828 WEBSTER ST. 
DAKLAND 
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PROGRAM NOTES 

By ALFRED FRANKENSTEIN 
OVERTURE UO BaNVENOUTO CELEENT. Ss... Hector Berlioz 

(1803-1869) 

For Berlioz to have composed an opera about Benvenuto Cellini was com- 
plete poetic justice, for the swashbuckling memoirs of Cellini constitute the 
oreatest artistic autobiography of the Renaissance, and the memoirs of Berlioz 
are equally preéminent among the artistic autobiographies of the Romantic 
veriod. But the opera, like all the works of the composer in this form, has failed 
to keep the stage except for sporadic revivals, and it is known in this country 
almost solely through the overture and the prelude to the second act, known as 
The Roman Carnival. 

The overture is composed of melodies from the opera proper, woven together 
with the brilliant orchestration characteristic of its composer. 


SUIT EAPRO Mer SAG Tibia fie each aie: a bie a... ine César Franck 
(1822-1890) 
Although the story of Cupid and Psyche appears for the first time in a Latin 
novel of the second century, A.D.,—the Metamorphoses of Lucius Apuleius, 
commonly called The Golden Ass—it has all the earmarks of being an ancient 
folk tale. Those, for instance, who know their Snow White and their Lohengrin 
will recognize familiar plot devices in this synopsis of Cupid and Psyche: 
Psyche was the youngest daughter of a king, and a maiden so beautiful that 
she inspired the jealousy of Venus, who ordered her son, Cupid, to cause her to 
fall in love with the most despicable of creatures. An oracle then commanded 





ymphony Enthusiasts 
eo ¢ e e « LUNCHEON 
before the Friday afternoon symphony con- 


certs is a delightful experience in the gay 
and charming background of the beautiful 


MURAL ROOM 


HOTEL ST. FRANCIS 


DAN E. LONDON, GENERAL MANAGER 
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MAXIM SCHAPIRO 


RUSSIAN PIANIST 





PRESS NOTICES OF THE NEW YORK RECITAL 


TOWN HALL — OCTOBER 25, 1942 
N. Y. Times 


- +. an easy conquest of technical difficulties . . . refinement was the keynote 
of interpretations at all times . . 


N. Y. World-Telegram 


...technical security and elegance . . . stylistic correctness and musical 
Polishes 
N. Y.Herald Tribune 
. refinement of style. . .a highly schooled technique .. . exquisite details . . . 
N. Y. Journal American 
...a highly gifted artist . . . interpretations richly endowed with tonal colour 
drawn from an abundantly supplied palette . 
N. Y. Sun 
..a brilliant technique united with a sense of musical nuance... 
N. Y. Post 


.amost effective playing... 


San Francisco Studio: 1920 Scott Street. Phone FIllmore 0870 
Mill Valley Studio: | 30 Magee Avenue. Phone M. V. 512-M 





San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 9 P. M., December 20, January 3, February 21 and 28, March 7, 
14, 21 and 28, and April 4 and 11. 





The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—kKPO, Saturdays, 5:30 to 5:45 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


You Ought to Know—KYA, Saturdays, 6 to 7 P. M. A quiz program by mem- 


bers of the San Francisco Symphony Forum, with Alexander Fried as master of cere- 
monies. | 


KGO Young Artists’ Contest—-KGO, Tuesdays, 9:30 to 10 P. M., starting 


December 15. The winner will appear as soloist with the San Francisco Symphony 
at the final concert of the current season, April 17. 


Symphony Sidelights—KYA, Wednesdays, 7:30 to 8 P. M. Comment on the 


San Francisco Symphony concert programs and interviews with guest artists, con- 
ducted by Alfred Frankenstein. 
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that Psyche be borne to a secluded, desolate spot, there to be abandoned. But 
Cupid, who had fallen in love with Psyche, caused the zephyrs to bear her off 
to his garden, and there visited her by night, but invisible, and unknown to 
her by name. ‘The spirits of the garden warned Psyche that she must never ask 
her lover’s name, and must never desire to see him. Psyche’s sisters, to whom 
Cupid returned her by day, insisted that this highly mysterious personage must 
be the monster ordered by Venus, and worked on Psyche’s feelings to find out. 
Goaded by her sisters, Psyche lit a lamp one night while Cupid was asleep, and 
for the first time beheld him. A drop of hot oil from the lamp fell upon Cupid's 
face. He awoke; the garden disappeared, and Psyche found herself alone once 
more at the place from which the zephyrs had taken her. She performed many 
works of expiation under the tyrannical rule of Venus, but at last Cupid secured 
ihe intercession of Jupiter, who restored the lovers to each other. 

César Franck’s Psyche, composed in 1887-88, is a symphony for orchestra and 
chorus. The choral movements tell the outline of the story in a much abbrevi- 
ated and altered version. All those portions of the work that concern hidden, 
mysterlous and unseen forces—sleep, the zephyrs, the spirits of the garden, 
Cupid—have no words. Here the orchestra alone speaks its mysterious, wordless 
language, and it is these movements which form the suite to be performed today. 


A synopsis of Franck’s version appears on a flyleaf of the piano score. It is 
given here as translated by Philip Hale: 


“Psyche is asleep, vaguely soothed by dreams. Her spirit has glimpses of perfect 
happiness, that this world cannot give, but of which she has a presentiment. Sud- 
denly the quivering air 1s charged with strange sounds. The Zephyrs bear her 
to Cupid’s garden. 


“More beautiful than Beauty itself, Psyche reposes in the midst of flowers. 
She is hailed a queen by Nature in festival array and rejoicing. Voices whisper 
in her ear the power of love. She awakes, gently moved. The voices sing of the 
approaching, invisible bridegroom. Charmed, she listens and waits. And now 
the voices say in graver tones: ‘Remember, you must never sce the face of your 
mystic lover.’ 

“The spirits are silent. Now another voice is heard, gentle but penetrating. 
It is the voice of Cupid. Psyche responds hesitatingly. Soon their souls are 
mingled. All is passion, all is light, all 1s happiness. “I would be eternal if Psyche 
knew how to remember the warning. 


“She does not remember. Her punishment begins, so the voices declare. She 
weeps. Perhaps Cupid will pardon her. She weeps; she suffers infinite sorrow, for 
she has known infinite happiness. She lives on earth to suffer, consumed by 
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impotent desires, to die, in a dolorous and supreme flight toward the ideal love 
that she has lost forever, but for which she always hopes. “Cupid pardons,’ the 
mysterious voices proclaim. ‘The whole earth trembles with joy. Rest, poor 
Psyc he! Your longing which survived your death has risen to God and the God 
descends to you, repeating his love. Nature sings the same festive hymn, and lo, 
in the arms ‘of her immortal spouse, Psyche ican es the earth for the bosom of 
triumphant glory.” 


Needless to say, that portion of the cantata which is referred to in the final 
paragraph of the above is not included in the symphonic movements which 
we shall hear on this program. 


The third movement of the orchestral suite, entitled Cupid’s Garden, 1s 
omitted on this occasion. 


SULT EAEROMPEB TCC SERED” oe Nok Sanne Aaron Copland 
(1900-) 
“Fair Mexican maidens play git-tars and sing 
A song about Billy, their boy bandit king, 
How eer his young manhood had Regard its sad end, 
Had a notch on his pistol for twenty-one men.’ 


So runs a stanza of a famous American border ballad. 


His real name was William Bonney. He was born in New York City in 1859, 
but grew up in Silver City, New Mexico, where his mother kept a boarding 
house, and where, in Eugene Cunningham’s phrase, “he learned first to play 
cards and then to deal them in the fashion that entirely discounts luck as a 
factOtean 


Bonney murdered his first man in a saloon brawl in Silver City when he was 
twelve years old, and for the next 19 years was one of the most industrious and 
generally admired bandits of the Southwest. He took an active part in the com- 

rex an 
plex series of gun-fights known as the Lincoln County War, an affair which 
became so serious that President Hayes was forced to request General Lew Wal- 
lace to take time out from polishing the final draft of Ben Hur, go to New Mex- 
ico as territorial governor, and restore order. Wallace tried to make a deal with 
Bonney, but the Kid eluded him and returned to his old profession of horse 

5 gees ‘ “ 2 F 
thief. Eventually he was captured by Pat Garrett, sheriff of Lincoln County, tried 


*Eugene Cunningham: Triggernometry, a Gallery of Gunfighters, with Technical Notes on 
Leather Slapping as a Fine Art, Gathered from Many a Loose Holstered Expert Over the Years. 
Caldwell, Idaho, 1941. 
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for murder and condemned to death. He made a sensational escape from the 
sheriff's deputies, but one day he was 


“Shot down by Pat Garrett, who once was his friend. 
The young outlaw’s life had now come to its end.” 


The legendary thrice seven that clings about his name is, alas, only a legend. 
He was 31 years old when he died, not 21, and Cunningham estimates that he 
could justly claim only eight notches on his pistol. A still more improbable 
legend is that Garrett did not kill him at all; that he escaped a second time and 
is alive to this day in Mexico, a hale and hearty kid of 83. 

The life and death of William Bonney were drawn upon by Eugene Loring 
for a ballet he composed for Lincoln Kirstein’s Ballet Caravan, first produced in 
New York City early in 1938, and given in San Francisco in the fall of that 
year. It was for this work that Copland composed his score. 

' Ona flyleaf of the printed music is the following “‘program”: 

“The action begins and closes on the open prairie. The central portion of the 
ballet concerns itself with significant moments in the life of Billy the Kid. ‘The 
frst scene is a street in a frontier town. Familiar figures amble by. Cowboys 
saunter into town, some on horseback, others with their lassos. Some Mexican 
women do a Jarabe, which is interrupted by a fight between two drunks. At- 
tracted by the gathering crowd, Billy is seen for the first time as a boy of twelve 
with his mother. The brawl turns ugly, guns are drawn, and in some unaccount- 
able way Billy’s mother is killed. Without an instant’s hesitation, in cold fury, 
Billy draws a knife from a cow-hand’s sheath, and stabs his mother’s slayers. 
His short but famous career has begun. In swift succession we see episodes in 
Billy’s later life. At night, under the stars, in a quiet card game with his outlaw 
friends. Hunted by a posse led by his former friend, Pat Garrett, Billy is pursued. 
A running gun battle ensues. Billy is captured. A drunken celebration takes 
place. Billy in prison is, of course, followed by one of Billy’s legendary escapes. 
Tired and worn in the desert, Billy rests with his girl. (Pas de deux.) Starting 
from a deep sleep, he senses movement in the shadows. The posse has finally 
caught up with him. It is the end.”’* 

Aaron Copland was born in Brooklyn, and studied composition with Rubin 
Goldmark in New York and with Nadia Boulanger in Paris. He has taught at 





*Strict devotion to the scholarship acquired by a quarter of an hour with Mr. Cunningham 
prompts the observation that Mr. Loring has romanticized one of his episodes and de-roman- 
ticized another. Billy did not begin his career of crime because of the murder of his mother, 
who lived a blameless life for years after her son had shot his first man. And Billy was not 
killed by Garrett’s posse. Garrett was on his trail with a force of deputies, and Bonney had the 
mad courage to enter a ranch-house where the sheriff and his men were sleeping in an attempt 
to polish off Garrett single-handed. But Garrett, in the language of the Westerns, beat him to 
the draw. 
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Harvard and at the New School for Social Research, and has composed extensive- 
ly in all forms. He has written several symphonies, a piano concerto, four or five 
ballets, choral and chamber music, an opera, The Second Hurricane, presented 
several years ago in San Francisco, music for the film version of ‘Thornton 
Wilder’s Our Town, etc. He 1s also the author of several books, the most recent 
of which is a guide to modern trends entitled Our New Music. 

In an article published several years ago Mr. Copland rather derided the idea 
of composition in big forms on folk themes, remarking that folk subjects provide 
“a program for music’ rather than the materials of music. He would seem in 
recent years to have changed his mind, as witness his popular tone poem, El Sa- 
lon Mexico, the ballet Rodeo recently presented here by the Monte Carlo, and 
Billy the Kid. 

SYMPHONY NO: D MAJOR; OPUS 73n ay. 2. Johannes Brahms 
(1833-1897) 

Brahms carried self-criticism to almost pathological lengths, destroying innu- 
merable complete compositions and endlessly revising others. Prof. ‘Tovey 
remarks that the published work of Brahms is like an iceberg seen from a 
distance; only a small part of the composer's total output exists In print, and 
the manuscripts of the remainder were burnt by Brahms himself. 

One evidence of this diffidence to inflict his music upon the world is revealed 
‘n Brahms’ curious custom of issuing two works in the same form with the same 
or immediately successive opus numbers (the piano sonatas, Opp. | and 2; the 
four sets of piano variations, Opp. 21, 23 and 24; the piano quartets, Opp. 25 
and 26; the two string quartets, Opus 51; the clarinet sonatas, Opus 120, °6ten)a 
It is almost as if the satisfactory completion of one work in a given pattern 
cost the composer so much effort and labor that sufficient head of creative steam 
was left over to cause a second work in the same mold to emerge. Sometimes 
these Brahmian pairs seem to comment on each other, or to reflect the given 
form in different lights. The most obvious example of this is the pair of concert 
overtures, Opp. 80 and 81, the first of which is the comic Academic Festival, 
while the second is the Tragic. 

A good case might be made out for regarding the first and second symphonies 
as an intimately related pair of this sort. Brahms worked for fifteen years on the 
first symphony, completing it in 1876. ‘The second symphony was finished a 
year later, and had taken only a few months of effort. The two works have one 
highly significant thematic idea in common. The huge, stormy motif, C-B-C, 
upon which the finale of the first symphony is constructed, dominates the sec- 
ond symphony as D-C sharp-D. ‘The key plan of the first symphony rises by 
thirds, that of the second symphony descends by thirds. (In the first symphony 
the first movement is in C minor, the second in A flat major, equivalent to G 
sharp, the third is in B and the last again in C. In the second symphony the 
progression of the four movements is D, B, G and D.) This nearly precise re- 
versal of the sequence of keys in the first symphony may have been accidental, 
but with a Brahms very little happens by accident. 

The emotional character of the two works is likewise sharply contrasted. ‘he 
first symphony 1s rugged, heroic, vehement, and caused Hans von Biilow to call 


ee 
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KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’—Cue Magazine, 
December 28, 1940. 
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February, 1941. 
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and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 
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Champagnes for the English market.’’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 
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+, Beethoven’s tenth. The second symphony is far more intimate and relaxed 
and jovial. Philip Fiaile: paraphrasing Richard Specht, speaks of it as evoking 
“sunshine, fair days, warm winds, clarity and tenderness.” It pleased Brahms’ 
humor, however, to refer to the work in quite different terms. Just as he was 
fnishing the score, he wrote to Elisabet von Herzogenberg: ‘““You have only to 
sit down to the piano, put your small feet on the two pedals in turn, and strike 
the chord of F minor several times in succession, first in the treble, then in the 
bass (ff and Pp) and you will gradually gain a vivid impression of my latest.” 
A few days before the first performance he wrote Frau von Herzogenberg “The 
orchestra will play my new symphony with crepe bands on their sleeves. It is 
to be printed with a black edge, too.” 


I 


Allegro non troppo, D major, 3/4 time. The first theme is stated at once, 
without introduction: 


| A as, oe ee es [SAE MIL ay a fae 
sepsis | asi eee eae 


cell g. horns y woodwind 
basses ares : 


As the above quotation indicates, the theme is divided into three parts, of 
which the first, consisting solely of the notes D, C sharp and D, is much the 
most important. This figure, hereafter to be called the “motto,’’ dominates the 
entire fabric of the first and last movements. 




















The music darkens into the minor, but shortly, after drum rolls and chords 
of the lower brass, a transition theme derived from the motto is introduced by 
the violins in a radiant D major: 


——_  e 


fia ore. 


This is briefly worked over, and leads eventually to the waltz-like second 
theme sung by the violas and ‘celli in F sharp minor: 


eee seer eee 


There is a counter-statement of the second theme in the woodwinds and 
upper strings. “This takes the tune into the orthodox A major, in which key 
the long, complicated closing theme appears, beginning thus: 


7 Pept ape : 


> 
Another important phase of the closing theme, derived from Motif C in Exam- 
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le 1, is introduced in canon, the violins versus the lower strings and bassoons, 


1 persistent syncopation in the middle voices: 


Violins 
tee 


witl 














Relerences tgs second theme (Example 3) end the exposition in A. 

The available stocks of space, time and patience do not permit an extended 
outline of the intricate development. It is based almost entirely upon Examples 
1.2 and 5, put through manifold changes of key, instrumental treatment, aire 
rhythm, in the stormy, climactic Brahmsian fashion. ‘The motto is omnipresent, 
poth in its original form and inverted. 

The recapitulation restates the first theme in somewhat varied guise. The 
motto is omitted; Motif B of Example | appears in the oboes instead of the 
horns and is accompanied by Example 2 in the violas, while Motif C is heard 
‘n the second violins under ornamentation of the firsts. The waltz-like second 
theme (Example 3) returns in the lower strings, in B minor, leading over to 
D major for the recapitulation of Examples 4 and 5. 

The coda begins with a prominent horn solo based on an inversion of the 
motto. Further development of the motto and of Motif B trom Example | 


brings the movement to its end. 
II 
Adagio non troppo, B major, 4/4 time. The ‘celli have the principal subject 


at the outset: 






ye ee ee eo eee ee 
heb Ay SSeS 
—— eS 






































The theme is partially repeated by the violins. A horn call, extended and devel- 
oped by the woodwind and strings, concludes the first section of the movement. 


The middle section begins with a change of time to 12/8 and the following 
woodwind subject: 


7 (or ae 
fea ee oe 
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Radio Station KGO is happy to announce the 


third in its series of radio concerts dedicated to 
the. interests of fine music. This, a series of weekly 
Symphonic Concerts, will be presented jointly by 
the Musical Association of San Francisco and 
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Throughout this series of Concerts, extending 
until approximately March 15, next, the Musical 
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ance of the San Francisco Symphony. Mr. Pierre 
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Tuesday evening at 9:30 P. M., starting Decem- 
ber 15, 1942. 


We will be happy to reserve tickets to these con- 
certs. Will you kindly write or phone our Guest 


Relations Department. 


Blue Network Company, Incorporated 
Radio City, San Francisco 


GRaystone 6565 
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An important second part of this theme is given to the violins: 


aia eer eee ar reeeere 


The key changes to B minor, and Example 8 is briefly developed in stormy and 
mysterlous fashion. This development telescopes, without a break or sense of 
distinction between episodes, into a highly varied recapitulation of the first 
theme (Example 6) and the horn call which follows it. Example 6 also provides 


the material of the coda. 
































Ill 
Allegretto grazioso, G major, 3/4 time. A scherzo with two trios. The scherzo 
theme is given out by the oboe at the beginning: 


pelt bet eer emier tenia icpreseoeesre 


scherzo proper: 
































10 violins 























After the first trio the scherzo is repeated, in abbreviated form, beginning as 
before in the oboe. 

The second trio, derived from Motifs D and E in Example 9, is also a Presto, 
but in 3/8: 


oe 


ese ttle Eppa erie te 


woodwind 
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After the second trio the scherzo is heard for the third time, beginning in the 
violins in F sharp major, but returning to G major and the oboe solo before 
the end. 


IV 


Allegro con spirito, D major, 4/4 time. Practically all the materials of the 
finale except the second theme are derived from the motto in the first move- 
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From Carnegie Hall, N. Y., La Fiesta Presents 


ORELIA 
PEDRO 


**Those who like Cuban Rhum- 
bas and Congas, should see Ore- 
lia and Pedro.’’ 


—IRVING KOLODIN, 
New York Sun 


“Great as any Ballet Russe de 
Monte Carlo Stars.”’ 

—GLENN DILLARD GUNN, 

Washington Times Herald 


“Exciting dancers who raise your 
temperature.” 

—JOHN MARTIN, 

New York Times 
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ment. The strings go back to D-C sharp-D for the opening bar of the principal 
theme, heard without introduction, piano, sotto voce: 





























This theme is counter-stated, with fuller instrumentation, forte. There is a 
bridge passage based on the motto, with solos in the woodwinds. 


The broader second theme appears in the first violins and violas in A major, 
with the motto constantly twisting beneath it in the ’celli and second violins: 

















This is also restated and worked over. 


The most striking feature of the closing section in the exposition is its extraor- 
dinary series of rapid, rushing scale passages in the woodwind instruments. 


The development begins with a restatement of the first theme of the move- 
ment in its original key, again in the strings piano and sotto voce. ‘The entire 
development is based upon this melody, treated mysteriously, exultantly, and 
lyrically. Motif F from Example 12,-heard in augmentation deep in the trom- 
hones under soft tremolandi of the strings, brings the development to its end. 


The recapitulation is orthodox, bringing back Examples 12 and 13 and their 
connecting links as before, but with the traditional change of key whereby the 
second theme is heard in D. Example 12 provides the stuff of the brilliant, 
grandiose coda, although Example 13 appears in the final bars. 


AIR RAID PRECAUTIONS 


The Opera House is “blacked out’’ and all facilities have been inspected and approved by Civilian 
Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 


during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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PIERRE MONTEUX, Conouctor 
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Again Chesterfields are out front 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 





WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 
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Know Your Symphony 


HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO ‘STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 


yAe ie On 
31% © 
| Contry ae ~ Present 
Necessary,” [7 Deficit 
Maintain the | z 
| Orchestt2 | 13 Yo 
) Le | About 


$28,000 
To Be Raised 








The Orchestra is under contract to the Musical Association for eighteen 
weeks of each year. In that time 52 concerts are given, and to cover the cost of 
paying the orchestra, conductor, guest artists, promotion, rent of the Opera 
House, advertising, etc., $210,000.00 1s necessary. 

This sum is secured in several ways: First of course by the sale of tickets; 
next by the concerts which are sold to other organizations, such as the Art 
Commission of San Francisco, the Standard Oil Sunday evening programs, and 
an occasional concert at one of our colleges. 

Although the sum derived from these sources of revenue is considerable, it 
does not meet the amount required for our season’s expenditures, and this 1s 
where you who are really deeply interested in the welfare of our city’s most beau- 
tiful music come forward with gifts of money to help in balancing the budget. 
The budget has been kept out of the red just because we have all cf you who are 
vitally and courageously interested in the welfare of the Symphony to assist US. 

Our campaign for needed funds for the orchestra 1s now under way and we 
hope and rely on your making possible a successful season by your contribution, 
large or small to the 


Musical Association of San Francisco, War Memorial Opera House, San Francisco 


Leonora Wood Armsby 
President and Managing Director 
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Try this time-stretcher... 


Who isn’t busy these days—wartime demands being what they are! 
Take your own case. Don’t you find it’s getting harder and 
harder to give enough attention to things like personal affairs? 
But, fortunately, that’s one time-taking job where we can help you. 

Through a simple Agency Account with this Bank, you put 
stocks, bonds, or any form of security you have into our hands 
for supervision. Our Trust Department handles all management 
and safekeeping details. You retain ownership, with as much or 
as little investment control as you like. 

Any officer of the Bank will gladly give you further details 
about an Agency Account’s time-saving features. 


Head Office: 400 Carirornia Street « Mission Branch: 16TH Srreer & Juxian Ave, 


THE BANK OF CALIFORNIA 


FOUNDED IN 1864 + NATIONAL ASSOCIATION 
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T hirty-first Season 
SAN FRANCISCO SYMPHONY ORCHESTRA 





PIERRE MONTEUX, Conductor 
) 

SECOND PAIR OF SYMPHONY CONCERTS 
FRIDAY, DECEMBER I], 2:15 P. Mo. : 
SATURDAY, DECEMBER 12, 8:30 P. M. 
: ) 
| 
Program 
SYMPELONIG POEM +S FENKA«RAZIN 2 a Glazounoff | 
| | 
SYMPHONIC POEM, THAMAR............- Balakireff 
; 
RUSSHANG@ VER LURE aecca 8 01 ae. cer alae cane Prokofieff 
N (First Performance in San Francisco) | 
! 


NPE Rave Ss ON 


as SYMPHONY NO. 4, F MINOR............ Tschaikowsky 
Andante sostenuto — Moderato con anima | 
Andantino in modo di una canzona 
Scherzo: Pizzicato ostinato 


i 
Allegro con fuoco ( 
| 
] 
| 
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VICTOR #. RECORDS 


Hear the 


San Francisco Symphony 
Pierre Monteux 


Conductor 


RAVEL ...LA VALSE (1920) 
Album DM.820. . . $2.50* 


FRANCK...SYMPHONY IN 
D MINOR 
Album DM-840 ... $5.50* 


FRANCK...PIECE HEROIQUE 
(Transcribed by Charles O’Connell) 
Record 18485... $1.00* 


D’INDY ...SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op. 25 

Album DM.-913 ... $3.50* 


*Suggested list prices exclusive of excise tax. 
Listen to the Victor Red Seal Records program 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD’S GREATEST ARTISTS ARE ON VICTOR RECORDS 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


TONE POEM, 
STENKA-RAZIN.. 2... Alexander Constantinovitch Glazounoff 
(1865-1936) 

Like many another notable personage of his time and place, the Cossack, 
Stefan Timofeevitch Razin, better known as Stenka Razin,* was one-quarter 
tribal chief, one-quarter political revolutionary, and one-half gangster. No one 
knows when he was born, but he was operating on the Volga and in the 
Caspian in the 1660’s. He fought both the Russians and the Persians, and at one 
time commanded a fleet of 200 vessels on the Volga. His influence was felt as 
far as Novgorod and Moscow, but his efforts to establish a Cossack republic 
were a failure. He was eventually captured and was quartered alive in Moscow 
in 1671. 


Ona fly-leaf of the score of Glazounoff’s tone poem is the following “program”: 


“The Volga, vast and calm. For long years the region about the great river 
dwelt in peace; then suddenly there appeared the terrible Ataman (Cossack 
chief) Stenka Razin, who, at the head of his ferocious horde, began to sweep 
along the Volga, devastating and pillaging the towns and villages situated along 
its banks. His ship was splendidly adorned, his sails were of silk, his oars were 
gilt; in the midst of a tent of cloth of silver, upon barrels of gold and silver, 
reclined the Persian princess, Stenka Razin’s captive and mistress. On a certain 
day she fell into deep thought, and, addressing her master’s comrades, began to 
tell them that she had dreamed a dream, in which it had been revealed to her 
that Stenka Razin would be shot, that his band of warriors would be cast into 
dungeons, and that she herself would perish in the waves of the Volga. ‘The 
dream of the princess came true. Stenka was surrounded by the soldiers of the 
Tsar. Seeing that the day was lost, Stenka said: ‘Never, during all the thirty 
years of my raids, have I offered the Volga a gift. Today I will give it what 1s 
dearest to me among all the treasures of the earth,’ and with these words he 
hurled the princess deep into the waves. ‘The fierce band began to sing in honor 
of its Ataman, and all flung themselves upon the soldiers of the ‘I’sar.” 


To this it might be added that Glazounoff, or the source from which he took 
the story, is a bit gentlemanly in his treatment of the princess. Some accounts 
run to the effect that the Persian lady conspired with the T’sar’s spies to betray 





* The wide variety of pronunciations of Russian names employed by outlanders is partly 
justified by the fact that an equal variety is used by the Russians themselves. ‘The consensus 
seems to be that the name of Glazounoff’s hero is pronounced Sten-ka Rah-zin, the last name 
exactly like the English word “rosin.” ““Glazounoff”” seems to be accented on the first syllable, 
and “Balakireff” as indicated. 


AIR RAID PRECAUTIONS 


The Opera House is ‘tblacked out” and all facilities have been inspected and approved by Civilian 
Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 
during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Third Pair of Symphony Concerts 


Friday, January 15, 2:15 P. M. 


Saturday, January 16, 8:30 P. M. 


ALBERT SPALDING, Soloist 


Bo VELOC) arctic eng en and Oath atnge One oe Nt Reoseres, e Beethoven 
CONCERTO FOR VIOLIN AND ORCHESTRA, A MAJOR. Mozart 


CONCERTO FOR VIOLIN AND ORCHESTRA. ...Samuel Barber 
(Furst Performance in San Francisco) 


TAZ SSN XUN Hs ORGAN 1D EBACE. os BL) TINY ECA NSA oe ee etl Ravel 


POVEE EO NIG. POEMETE UNG ARTA Ge cc xete Jb ies > ieee ee Liszt 





The Neat Guest Artist 


Albert Spalding was born in Chicago in 1888. He was graduated from the 
Bologna Conservatory at the age of 14, two years under the age limit required 
of graduates by the conservatory’s rules, but an exception was made in his case. 
(The only previous exception of the kind in the history of the school had been 
made when an honorary degree was conferred upon another 14-year-old named 
Wolfgang Amadeus Mozart.) Spalding made his debut in Paris at the age of 18 
in 1906, and was first heard in this country two years later. He served with the 
United States Army in France throughout the last war, and was for a time 
adjutant to Major Fiorello H. LaGuardia, who has also been heard from since. 
His activities since World War I as concert artist, teacher, composer and radio 
star are too well known to require comment. This will be Spalding’s seventh 
appearance with the San Francisco Symphony Orchestra. He was last heard here 


in 1936, when he played the Mendelssohn concerto. 
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Stenka, and that the Cossack discovered this fact when he was about to be cap- 
tured, all of which adds a neat tone of irony to Stenka’s speech. 


Glazounoff’s gifts matured very early. He wrote Stenka Razin in 1885, when 
ee , 9 anos Set en ae ne 5 Pe yea? ao R ae ears 
he was only 20 years of age, but he already had two string quartets, a symphony, 
and other big works to his credit, and had conducted an all-Glazounoff program 
with the orchestra of the Belaieff concerts in St. Petersburg. 


The connection between the “program” and the music of Stenka Razin is not 
too literal. Ihe work opens with a slow introduction (Andante, B minor, 4/4 
time) based on the famous Russian folk tune known as the Song of the Volga 
Boatmen. A new theme, based on the boatmen’s song, appears after a change of 
tempo to Allegro con brio and a change of time to 3/4. A more lyrical melody 
appears shortly 1n the clarinet (Allegro moderato, B flat major). These three 
themes are extensively developed, with constantly growing power and sonority, 
and the work ends with the Song of the Volga Boatmen in a grandiose B major. 


SYMPHONIC POEM, THAMAR....Mili Alexetevitch Balakireff 
(1837-1910) 


Thamar is based upon a poem by Lermontoff, which in turn is based upon a 
Russian legend. I hamar is a beautiful queen who lives in a castle on the banks 
of the River Terek in the Caucasus. It is her custom to lure warriors to her castle, 
entertain them lavishly, and to dispose of their bodies in the river. 

The score bears no “program,” but it is not difficult to associate the beginning 
of the work (Andante maestoso, B minor, 4/4 time) with the roaring of the 
river and perhaps with the magical, alluring voices that came from Thamar’s 










COCKTAIL AND 
SUPPER DANCING 






The 
Three Punches 
and 
Judy 


No 
Cover 
No 


Minimum 


FAIRMONT HOTEL 


STEPHEN W. ROYCE, Managing Director + BERNARD J LEONARD, Resident Manager 











SYMPHONY ORCHESTRA 47 
























—en|o 
hony— ©" 

he sy™P ake 
Renee's most ae 
‘Cocktail Lounge : °° 


met MARK HOPKINS 


| Mane 
MITH, Genero 
GEO. D. S 











ger 


Dinner Dancing 
nightly except 
Monday in famous 
Peacock Court 


9 
SAN FRANCISCO ( | || p C HONOLULU 


250 POST STREET 
PRESENTS 

Portraits of San Franciscans 
by 

ALFRED JONNIAUX 
and 

Water Colors of Famous Race Horses 

by 

MILTON MENASCO 


IN THE GALLERIES—DURING DECEMBER 





SAN FRANCISCO 








castle. The central portion of the symphonic poem (Allegro moderato, ma 
qgitato, D flat major, 12/8) clearly deals with the rather sinister revelry of 
Thamar, her retinue and her guests. ‘The extra-musical significance of the slow- 
yaced coda is best decided by each hearer tor himself. 

since there is a clear and obvious resemblance between Thamar and parts of 
Rimsky-Korsakoff's Scheherezade, it is well to point out that Balakireff was 
Rimsky-Korsakoff’s teacher, and that Thamar was begun in 1866 and completed 


in 1882, while Scheherezade was not written until 1888. 


ROU SS LAWN Ole alae ieee lel tute. Sergei Sergeievitch Prokofieff 
(1891-) 


This work was written in Moscow in 1936, a few months after the well known 
Peter and the Wolf. There is nothing in the literature to indicate that it was 
composed for any particular occasion or purpose. Some of the authorities refer 
to this piece under the title Overture on Russian Themes, implying that its 
essential material is derived from folk sources, which is very far from improbable. 


SYMPHONY NO. 4, F MINOR, 
QO BRWSI36S cue heen ie ca alte nes Peter Ilyitch Tschaikowsky 
(1840-1893) 
Tschaikowsky’s famous letter of March, 1878, to Nadejda von Meck, is the 
locus classicus for program material on the fourth symphony. The most per- 
tinent portion of this document is here quoted as it appears in Beloved Friend, 
Barbara von Meck and Catharine Drinker Bowen’s book on the Tschaikowsky- 
von Meck correspondence. . 
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Yes, Lucy Dayo, the Year, there is Music. 


It’s the famed EVENING CONCERT, a nightly two-hour program of the 
: world’s greatest music as recorded by the finest artists of our time. The EVENING 
: CONCERT is heard nightly from 8 to 10 o’clock. 


And, every morning from 11 until noon, there’s the MORNING CONCERT, 
b an hour filled with fine recordings; on Sundays from noon until 1:30 there’s the 
F SYMPHONIC HOUR, which includes brilliant commentary by Mr. Alfred Frank- 


enstein, Chronicle music editor. 


Truly, every day of the year there is great music, and it is yours for the dialing. 


Then too, theres More Gor Instance theres 


* YOU SHOULD KNOW— a musical quiz. Sponsored by the San Francisco Sym- 
phony Forum. Master of Ceremonies Alexander Fried quizzes the colleges every 
Saturday night, 6 o’clock. 

WINFORMATION, a weekday (10:30 a. m.) woman’s program as vital as the 
WAAC’s and WAVES. . . . THE NEWS IN REVIEW, a daily (5 p. m.) news 
program featuring three men and the two greatest news service reports—Associated 
Press and International News Service. . . . VICTORY WINDOW, daily inter- 
views with people you want to meet (10:45 a. m.). .., DUDE MARTIN and his 
gang (7 a. m. and 6 p. m.) singing and playing traditional music of the West. 





18 hours of daily entertainment and news! 
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“Our symphony has a program definite enough to be expressed in words; to 
you alone I want to tell—and can tell—the meaning of the work as a whole and 
in part. You will understand I attempt to clo so only along general lines. 

“The Introduction is the germ of the entire symphony, the idea upon which 
all else depends: 











“This is ‘Fate,’ the inexorable force that prevents our hopes of happiness from 
being realized, that watches jealously lest our felicity should become full and 
unclouded—it is Damocles’ sword, hanging over the head in constant, unremit- 
ting spiritual torment. It is unconquerable, inescapable. Nothing remains but 
to submit to what seems useless unhappiness: 

















‘Despair and discontent grow stronger, sharper. Would it not be wiser to 
turn from reality and sink into dreams? 

















“Oh, joy, at last the sweet and tender dream appears! Some bright clear human 
image passes, beckoning me on: 








“How delicious and how remote, now, the distressing first theme of the 
Allegro. Little by little, dream possesses the soul. Forgotten is sadness and de- 
spalr. Happiness is here! But no, this was only a dream, and ‘Fate’ awakes us. 

“So life itself is a persistent alternation of hard reality with evanescent dreams 
and clutchings of happiness. There is no haven. Sail on that sea until 1t encom- 
pass you and drown you in its depths. ‘This, approximately, is the program of 
the first movement. 

“The second movement expresses another phase of suffering. It is the melan- 
choly that comes in the evening when we sit alone, and weary of work, we try 
to read, but the book falls from our hand. Memories crowd upon us. How sweet 
these recollections of youth, yet how sad to realize they are gone forever! One 
regrets the past, yet one would not begin life anew, one is too weary. It is easier 
to be passive and to look back. One remembers many things—happy moments 
when the young blood ran hot and life fulfilled our desire. There were hard 
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Pfanstiehl Needle 


plays more than 4000 












records without changing. 
Economical! 





Music lovers who want to ‘‘encore”’ to- 
night’s program at home by records, 
want the truest-playing needle avail- 
able. Pfanstiehl’s alloy tip protects your 
records and assures you at least 4000 
plays without a needle change. Order 
yours tomorrow from our record depart- 
ment. 


BREUNER’S 


Broadway at 21st, Oakland 









Stay Home 


WITH YOUR FAVORITE 
RECORDS—AND LIKE IT 


Now’s the time to enjoy your favorite 
musical recordings—when you are go- 
ing to spend more time than ever at 
home, when you need relaxation from 
your busy days! We have your favorites 
in recorded music . Played by the 
greatest musicians of our day on rec- 
ords that will last for years. Whether 
your taste runs to Bach or boogie- 
woogie, you'll find what you want at 
our store. 


TUPPER and REED 


2271 SHATTUCK AVENUE 
Opp. United Artists Theatre 


Berkeley, California 
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TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 

HAROLD BAUER 


ANTON BILOTTI 
JUSS! BUDERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


JOSE ITURBI 


MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
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EDWARD JOHNSON 
MARIE THERESE BRAZEAU BREENDAN KEENAN 


WILLEM NOSKE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 
ANGEL REYES 


IRMA SCHENUIT HALL GIACOMO RIMINI 
STEPHAN HERO 
AMPARD ITURBI 


MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 


ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERDO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


St SUTTER Si. 
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Baldarin 


1828 WEBSTER ST. 
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times too, irreparable losses, but they are very far away. It is sad and somehow 
sweet to sink thus into the past. 

“The third movement expresses no definite feelings; rather it is a succession 
of capricious arabesques, those intangible images that pass through the mind 
when one has drunk wine and feels the first touch of intoxication. The soul is 
neither gay nor sad. he mind is empty, the imagination has free reign and has 
begun, one knows not why, to draw strange designs. Suddenly comes to mind 
the picture of a drunken peasant, a brief street song is heard. Far off, a military 
procession. passes. The pictures are disconnected, like those which float through 
the mind when one is falling asleep. They are out of touch with reality; they 
are wild and strange. 

“The fourth movement: If you truly find no joy within yourself, look for it 
“1 others. Go to the people. See—they know how to make the best of their time, 
how to give themselves up to pleasure! A peasant festival is depicted. No sooner 
do you forget yourself in this spectacle of others’ Joy, than merciless Fate reap- 
sears to remind you of yourself. But the others are indifferent to you; they do 
not so much as turn their heads toward your loneliness and sadness. Oh, how 
gay they are! And how fortunate to be ruled by such single, immediate feelings! 
Here one sees the existence of simple, deep joys; enter into them and life will 
be bearable. 

“This. dear friend, is all I can tell you about the symphony. Of course what I 
have said is neither clear nor complete. This follows from the very nature of 
“astrumental music, which does not submit to detailed analysis. ‘Where words 
cease, there music begins,’ as Heine said.” 
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MAXIM SCHAPIRO 


RUSSIAN PIANIST 


PRESS NOTICES OF THE NEW YORK RECITAL 
TOWN HALL— OCTOBER 25, 1942 


N. Y. Times 
...an easy conquest of technical difficulties . . . refinement was the keynote 
of interpretations at all times... 


N. Y. World-Telegram 

















...technical security and elegance . . . stylistic correctness and musical 
DOLIShie oh 
N. Y.Herald Tribune 
... refinement of style .. .a highly schooled technique .. . exquisite details .. . 
N. Y. Journal American 
...a highly gifted artist .. . interpretations richly. endowed with tonal colour 
drawn from an abundantly supplied palette... 
N. Y. Sun 
...a brilliant technique united with a sense of musical nuance... 
N. Y. Post 


...amost effective playing... 


San Francisco Studio: 1920 Scott Street. Phone Fillmore 0870 
Mill Valley Studio: | 30 Magee Avenue. Phone M. V. 512-M 













San Francisco Symphony on the Air 


The San Francisco Symphony. Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 9 P. M., December 20, January 3, February 21 and 28, March 7, 
14, 21 and 28, and April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—kKPO, Saturdays, 5:30 to 5:45 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 

You Should Know—KYA, Saturdays, 6 to 6:30 P. M. A quiz program by 
members of the San Francisco Symphony Forum, with Alexander Fried as master of 
ceremonies. 

KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 to 10 P. M., starting 
December 15. The winner will appear as soloist with the San Francisco Symphony 
at the final concert of the current season, April 17. 

Symphony Sidelights—KYA, Wednesdays, 7:30 to 8 P. M. Comment on the 
San Francisco Symphony concert programs and interviews with guest artists, con- 
ducted by Alfred Frankenstein. 
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The only California wines 
selected and endorsed by 


Hotel Del Monte 


are now available to all lovers 
of fine wines under the label 


of 





SIMI VINEYARD 


i Make YOUR choice SIMI VINEYARD superb wines: red table wines—winners 
t of gold medals, 1941 California State Fair—white wines, sherries, dessert and 
sparkling wines. Your favorite dealer recommends: “SEE ME FOR SIMI!” 


PARROTT & CO. 


320 California Street, San Francisco, California 





sole United States distributors 


BUY WAR BONDS AND STAMPS 
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San Francisco Conservatory of Music, Inc. 


96TH YEAR 
3435 SACRAMENTO STREET WAIlnut 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 





Day and Evening Instruction in: 
E PIANO VOICE TRUMPET HARMONY OPERA CLASS 
i VIOLIN ORGAN FLUTE EAR TRAINING ORCHESTRA 
\ CELLO CLARINET SIGHT SINGING COUNTERPOINT CHORUS 
4 NORMAL COURSES WITH DIPLOMA 8 SPECIAL CHILDREN’S CLASSES 
/ MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN 
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JAN. 26th - 31 
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TICKETS NOW ON SALE 


STOKOWSKI-ANDERSON.. 28c, 55c, 85¢, $1.10, $1.65, Tax Incl. 
PEERCE:STEVENS 47 wo ee te es , 55¢, 85c, $1.10, Tax Incl. 
BALLET THEATRES) 23s op eh , $1.10, aa ‘65, $2.20, $2.75, Tax Incl. 


Some Season Tickets Still Available. $8. 30, $7. 50, $6. 00, $4. 00, $2.20, Tax Incl. 
Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331 
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THE ART COMMISSION 


in association with 


S. HUROK 


presen ts 


The Greatest in 
Russian Ballet 


Kallet Shertee 


with 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
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America’s Foremost Ballet Company 
LEONIDE MASSINE 
ALICIA ANTON IRINA ANDRE 
MARKOVA DOLIN BARANOVA EGLEVSKY 
NORA KAYE, ANNABELLE LYON, KAREN CONRAD, LUCIA CHASE, SONO OSATO, 
ROSELLA HIGHTOWER, YURA LAZOWSKY, DIMITRI ROMANOFF, 
JEROME ROBBINS, IAN GIBSON, HUGH LAING 
AND A COMPANY OF 125 | 
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Fourteen Sensational New Ballets 


Five Spectacular Revivals 
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TUES., JAN. 26, at 8:30 


SAT. MAT., JAN. 30, at 2:30 


SWAN LAKE PILLAR OF FIRE ROMANTIC AGE PETROUCHKA 
Tschaikowsky-Petipa Schoenberg- Tudor Bellini-Dolin Strawinsky-Fokine 
BLUEBEARD NAUGHTY LISETTE 


Offenbach-Fokine 


WED., JAN. 27, at 8:30 
LES SYLPHIDES PAS DE QUATRE 
Chopin-Fokine Pugni-Dolin 
PETROUCHKA PRINCESS AURORA 
Strawinsky-Fokine Tschaikowsky-Dolin 


THUR., JAN. 28, at 8:30 


GALA PERFORMANCE ALEKO 
Prokofieff-Tudor Tschaikowsky-Massine 
COPELIA (One Act) ** 
Delibes-Petipa 


FRI., JAN. 29, at 8:30 
GISELLE (Two Acts) HELEN OF TROY 
Adam-Coralli Offenbach-Fokine 
THREE VIRGINS AND A DEVIL 
Respighi-Reed 


Hertel-Dauberval 


SAT. EVE., JAN. 30, at 8:30 
LILAC GARDEN RUSSIAN SOLDIER 
Chausson- Tudor Prokofieff-Fokine 

BLUEBEARD 
Offenbach-Fokine 


SUN. MAT., JAN. 31,.at 2:30 
BLUEBEARD PAS DE QUATRE 
Offenbach-Fokine Pugni-Dolin 
i PETER AND THE WOLF 
Prokofieff-Bolm 


SUN. EVE., JAN. 31, at 8:30 
ALEKO PILLAR OF FIRE 
Tschaikowsky-Massine Schoenberg- Tudor 
HELEN OF TROY 
Offenbach-Fokine 


nnn nnnnnnnnnnnnnnnnnnnnnnnnnnnnnnenmnmmnsnmsammrnemorn OOOO OO reer YY 
Tickets: 55c, $1.10, $1.65, $2.20, $2.75, Tax Included 
Symphony Box Office, Sherman, Clay & Co.—SUtter 1331 
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Give UNITED STATES WAR BONDS as Gifts! 


The 1945 Christmas Treasure Plan 


of The San Francisco Bank enables you 
to save for this purpose. JOIN NOW! 


THE SAN FRANCISCO BAN 


SAVINGS Incorporated February 10, 1868 * Member Federal Deposit Insurance Corporation TRUST 
526 California Street, San Francisco : 


SEVEN OFFICES—EACH A COMPLETE BANK 
Parker §. Maddux, President 
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Radio Station KGO is happy to announce the 
third in its series of radio concerts dedicated to 
the interests of fine music. This, a series of weekly 
Symphonic Concerts, will be presented jointly by 
the Musical Association of San Francisco and 
Radio Station KGO. 


Throughout this series of Concerts, extending 
until approximately March 15, next, the Musical 
Association of San Francisco and KGO are jointly 
sponsoring a Contest among qualified young in- 
strumentalists who will be competing for selection 
for a guest appearance at the concluding perform- 
ance of the San Francisco Symphony. Mr. Pierre 


Monteux heads the committee of judges. 


Concerts will be held in Studio A of Radio City, 
Taylor and O’Farrell Streets, San Francisco, each 
Tuesday evening at 9:30 P. M., starting Decem- 
ber 57a 922. 


We will be happy to reserve tickets to these con- 
certs. Will you kindly write or phone our Guest 


Relations Department. 


( 


Blue Network Company, Incorporated 
Radio City, San Francisco 
GRaystone 6565 
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TOWN HAL PRESENTS THE 
RIG Sg?) 
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FEBRUARY 24 


H. R. KNICKERBOCKER 


America’s Ace Foreign Correspondent 


MARCH 18 


PIERRE VAN PAASSEN 


Brilliant Orator. Author, ‘‘Days of Our Years,”’ etc. 


5 











: MARCH 29 

| EDWARD TOMLINSON 

| The Most Outstanding Authority on 

| South American Countries 

APRIL 13 

' DR. HARRY OVERSTREET 

and 

| BONARO OVERSTREET 

4 The Leading Masters in the Field of 

| Philosophical Psychology 

f 

: All at Veterans’ Auditorium, 8:15 P. M. 

i 

: SEASON TICKETS $4.40, $5.50, $6.60 (Tax Included) 

i ON SALE TOWN HALL HEADQUARTERS, CLIFT HOTEL, PROSPECT 4700 
: 64 SAN FRANCISCO 














It Stands Alene 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’?—Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for. the English market.”’ 
—St. Regis,“Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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LA FIESTA 


From Carnegie Hall, N. Y., La Fiesta Presents 


ORELIA 
PEDRO 


“Those who like Cuban Rhum- 
bas and Congas, should see Ore- 
lia and Pedro.”’ 
—IRVING KOLODIN, 
New York Sun 


“Great as any Ballet Russe de 
Monte Carlo Stars.”’ 

—GLENN DILLARD GUNN, 

Washington Times Herald 


“Exciting dancers who raise your 
temperature.” 

—JOHN MARTIN, 

New York Times 


WITH A GREAT CAST 
and ALICIA ARROYO 


BAcYo AL Cc. ORUEM BUS 
PHONE GRaystone 6648 


SINCE 1888—Firry-FourR YEARS 


OFMIGINAL STEE! ENGRAVING 


) FOR CAREFULLY DRESSED MEN 


SHIRTS — PAJAMAS — ROBES 


Since 1888 





In Los Angeles: 
129 SOUTH FAIRFAX AVENUE 
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Importers and Shirt Makers 


170 SUTTER STREET 3% SAN FRANCISCO 


In Paris: 
12 RUE AMBROISE THOMAS 





SAN FRANCISCO 








Printing has been called an 
flrt. “The flrt of Preserving 
all flrts”, But Printing as 
an Flrt, requires a Skilled 


Craftsman, fidequate Cquip- 
ment and Wide Cxperience. 
The Pisani Printing & Pub- 
lishing Company offers you 1 


all these to meet your every need 


Pend ese AIP SIES 


Core lmnd 


; 
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Sc irae ; 


SS 
= 
= 


a= — eS 
eee s te Oey 





700 MONTGOMERY—SUTTER 4772 
SAN FRANCISCO 
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For Music Lovers 


COLUMBIA BROADCASTING SYSTEM 


presents 


NEW YORK PHILHARMONIC SYMPHONY 
DIMITRI MITROPOULOS, Conductor 
DEEMS TAYLOR, Intermission Commentator 


SUNDAYS 12:00-1:30 P. M. 


CLEVELAND SYMPHONY 
DR. ARTUR RODZINSKI, Conductor 


SATURDAYS 2:00-3:00 P. M. 


















Your COLUMBIA Station . 
740 on your dial 






Cc A BR G Oo E Ss I N Cc = 540 SUTTER STREET 


SPECIALIZES IN DINNERWARE, FURNITURE AND UNUSUAL GIFTS 
These are carefully chosen to spare valuable time 





CITY TRANSFER CO. (ath 


SERVES SAN FRANCISCO OPERA CO. 


WHY NOT YOU? Bek TRANSFERE SvORRGECO YE 


tr {62 TURK ST Preset 2068 | 


MOVING - STORAGE - SHIPPING 
162 TURK STREET PRospect 3060 








San Grancisca Ballet School 


HAROLD F. CHRISTENSEN, Director 


home of the 


San GYarancisce Balled Company 


Willam Christensen, General Director 


UNderhill 4422 
236 VAN NESS AVENUE, OPPOSITE OPERA HOUSE 








HANCOCK BROS. soi ano resteven SEAT TICKETS 


DOuglas 2191 25 JESSIE STREET, SAN FRANCISCO, CALIFORNIA 
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Au Ideal Christmas Gift lates 


The Exposition ge: eral he: 
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“TREASURE ISLAND, THE MACIC 
CITY”. . . about 400 pages, includ- 
ing 100 illustrations and 8 color pages 


The only official publication of the 
Exposition 1939-40 


Former price $3.50 now $1.75 
while they last 


Only a few copies available 


Send Orders To: 


“Treasure Island, Magic City” 
700 Montgomery Street, S. F. 
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PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


FIRST VIOLINS: 
BLINDER, NAOUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 
3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
ANDERSON, THEODORE 
DICTEROW, HAROLD 
GUARALD!I, MAFALDA 
KHUNER, FELIX 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
JENSEN, THORSTEIN 
®SLEST, FLORENCE 
SHWEID, HENRY 


SECOND VIOLINS: 
HAUG, JULIUS 
PRINCIPAL 
WEGMAN, WILLEM 
GOUGH, WALTER 
GORDOHN, ROBERT 
LARAIA, ATTILIO F. 
MENDELEVITCH, RODION 
HELGET, HANS 
BARET, BERTHE 
PATERSON, J. A. 
GOLD,JULIUS 
MICHAELIAN, ERNEST 


KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
PASMORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
HERBERT, WALTER 
LEPLIN, EMANUEL 
VAN DEN BURG, JAC 
MANN, MICHAEL 


70 


PIERRE MONTEUX, Conouctor 


"CELLOS: 


BLINDER, BorRIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATDV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 


PASMDRE, DOROTHY 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSIN!, JOSEPH 


FLUTES: 
WOEMPNER, HENRY C. 


SHANIS, RALPH F. 


BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 


ScCHIVO, LESLIE Jd. 


ENGLISH HORN: 
SCHIVO, LESLIE J. 


OBOE D/AMOUR & 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
Rupp, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
RuDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRAN K 


BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND 5S. 
KRESS, VICTOR 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 


PIANO & CELESTA: 
THOMPSON, DOUGLAS 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 








ACME BREWERIES, SAN FRANCISCO 


FRELATIVELY SOQ COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 
Beeepiseansecscapr mm vencern ere ee en TTT U TROT 








PISANI PRINTING & PUBLISHING CO. «@=33> 700 MONTGOMERY, S&S. F. 
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~ More than s 
ever 


estes? 


... the milder, better-tasting, 
cooler-smoking cigarette 


Again Chesterfields are out front 
with their bright and unusually attractive 
Special Christmas Cartons. Send them to 
the ones you're thinking of... their cheer- 
ful appearance says I wish you A Merry 
Christmas, and says it well...and inside, 
each friendly white pack says light up 
and enjoy more smoking pleasure. 
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HE MUSICAL ASSOCIATION OF SAN FRANCISCO) 


te 
FONORA WOOD ARMSBY - PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER*+ BUSINESS MANAGER 
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BAR MEMORIAL OPERA 








fo \ 
Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 











situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 


operation from your bank . .. at small cost, under an 


Agency Account. 





BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 











Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F. D.1.C. 




















Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—. Raymond Armsby......--...------------- Vice-President Chatles.Page; Uris tit ose oe Treasurer 
Paul A. Bissinger........-----------------++--- Vice-President Howard K. Skinner:.:6.2555.252 55.2 Secretary 
Charles R. Blyth..........--.----------------- Vice-President Gerald .G.'‘Ross::. 2223 -- ee Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frank R. Girard Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


Mrs. Selah Chamberlain 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E, Raymond Armsby Mortimer Fleishhacker J. B. Levison Mrs. Ashton H., Potter 
Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan Mrs. William Lister Rogers 
George T. Cameron Mrs. Marcus S. Koshland Charles Page, Jr. 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 


Mrs. M. C. Sloss Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. John P. Coghlan Mrs. James Mills Michel Weill 
Mrs. Francis Redewill 
YOUNG PEOIPLE*S: CONCERTS > OFFICER'S 
Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 


SAN FRANCISCO SYMPHONY LEAGUE 


Mrs; John. P.: Coghilatni:22--2:2-42---. 2-52-22 -20ns Chairman Mrs. Francis Redewill...................... Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Mrs. Donald Mulford Cornelia Clark Richard Lyon Mrs. Alan McLenegan Sylvia Moss 
Dr. Henry Albronda Joseph Carey, Jr. Bruce Lyon James Schwabacher, Jr. 
Mrs. Charles Aronstram Janet Clifton Kathleen O’Connor Dr. Robert Sherman, Jr. 
Ava Jean Barber Henry Evers John Piel Lt. (j.g.) Hart Smith 
J. Brandon Bassett Isabel Faucett Frederick Rea Ann Wapple 
Elizabeth Boardman Roella Ford Marylouise Sanford Ann Wilder 
Philip S$. Boone Robert L. Hampton, Jr. 
BOARD OF GOVERNORS 
E, Raymond Armsby Joseph H. Dyer, Jr. Mrs. E. S. Heller Philip H. Patchin 
Mrs. Leonora Wood Armsby Mrs. George Ebright Walter S. Heller Mrs. Ashton H. Potter 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. Stanley Powell 
Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. George B. Robbins 
Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Charles R. Blyth Dr. Leo Eloesser Frederick J. Koster Ottorino Ronchi 
Philip S$. Boone Forrest Engelhart Gaetano Merola Mrs. Henry P. Russell 
Miss Louise A. Boyd Mrs. Paul I. Fagan Cc. O. G. Miller Miss Else Schilling 
H. Sewall Bradley Mortimer Fleishhacker Mrs. C. O. G. Miller Mrs. M. C. Sloss 
Paul A. Bissinger Mrs. J. C. Flowers Robert W. Miller Mrs. Nicol Smith 
George T. Cameron John F. Forbes Edward F. Moffatt Mrs. Sigmund Stern 
Mrs. Selah Chamberlain Mes. Frank R. Girard Kenneth Monteagle Mrs. Powers Symington 
Mrs, John P. Coghlan Miss Lutie D. Goldstein Guido J. Musto Mrs. David Armstrong-Taylor 
Mrs. Elizabeth §. Coolidge Mrs. Joseph D. Grant Dwight F. McCormack Mrs. Cyril Tobin 
Mrs. W. W. Crocker Farnham P. Griffiths Mrs. Angus McDonald Mrs. Alfred S. Tubbs 
Mrs. 0. K. Cushing Mrs. Leon Guggenhime Garrett McEnerney, II Thomas J. Watson 
Mrs. Georges de Latour Mrs. Walter Haas Mrs. Harold R. McKinnon Michel Weill 
Miss Katharine Donohoe ‘Mrs. Harry S. Haley R. C. Newell Mrs. Eli H. Wiel 
Mrs. Willard H. Durham J. Emmet Hayden Charles G. Norris Leonard E. Wood 
Charles Page, Jr. J. D. Zellerbach 
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Know Your Symphony 





HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT, SEASON: 


Financial Chart: 


Present 
Deficit 


Wo 


About 
$19,000 
To Be Raised 


The Orchestra is under contract to the Musical Association for eighteen 
weeks of each year. In that time 52 concerts are given, and to cover the cost of 
paying the orchestra, conductor, guest artists, promotion, rent of the Opera 
House, advertising, etc., $210,000.00 is necessary. 

This sum is secured in several ways: First of course by the sale of tickets; 
next by the concerts which are sold to other organizations, such as the Art 
Commission of San Francisco, the Standard Oil Sunday evening programs, and 
an occasional concert at one of our colleges. 

Although the sum derived from these sources of revenue is considerable, it 
does not meet the amount required for our season’s expenditures, and this is 
where you who are really deeply interested in the welfare of our city’s most beau- 
tiful music come forward with gifts of money to help in balancing the budget. 
The budget has been kept out of the red just because we have all of you who are 
vitally and courageously interested in the welfare of the Symphony to assist us. 

Our campaign for needed funds for the orchestra is now under way and we 
hope and rely on your making possible a successful season by your contribution, 
large or small to the 


Musical Association of San Francisco, War Memorial Opera House, San Francisco 


Leonora Wood Armsby 


President and Managing Director 


a 
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Suppose you wrote no will-— 


—then the State substitutes its “will” for yours. Through the 
court 1t appoints an administrator—your “executor” in other 
words. He winds up your estate as directed by law, then distrib- 
utes what’s left according to a fixed formula designed by the State 
to meet the average family situation. 

This cut-and-dried procedure can create unexpected hardships. 
So, if you have never written a will, be sure to talk to your attorney 
about writing one. And when you arrange your estate’s legal 
future, remember there are ways to provide in your will for your 
estate’s financial management as well. Any of our Trust Officers 
will gladly tell you how. 


Head Office: 400 Cattrornia STREET + Mission Branch: 16TH Srrerr & Jutian Ave, 
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THE BANK OF CALIFORNIA 


FOUNDED IN 1864 > NATIONAL ASSOCIATION 
SAN FRANCISCO - PORTLAND + SEATTLE +» TACOMA 


BUY U. S. WAR BONDS © STi 
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T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
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PIERRE MONTEUX, Conductor 4 

e 
THIRD PAIR OF SYMPHONY CONCERTS E 
FRIDAY.) JANUARY 2.900200) 7s aVi. . 
SATURDAY, JANUARY 16, 8:30 P. M. L 
ALBERT SPALDING, Guest Artist 


% 
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CONCERTO FOR VIOLIN AND 
ORIG HOE REA, Ae LAG © Nae 2 Noes res oe ene Mozart 


Allegro aperto 


; 
‘Program ' 
HUNGARIA, SYMPHONIC POEM NO. 9.......... Liszt : 


Adagio 
Tempo di Minuetto 
Mr. SPALDING 
A INTERMISSION 


PAVANE FOR PASDERAR TRIDENT ANT IA ere. - Ravel 





CONCERTO FOR VIOLIN AND ORCHESTRA. . Barber 





STA Allegro molto moderato | 
: Andante sostenuto i 
Presto in moto perpetuo : 

Mr. SPALDING i 

(First performance in San Francisco) , 

, fel 

DEATH AND. TRANSFIGURATION.........:-7 Strauss I 

f 
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Going these Supreme M . aenis i of Music - 


again anc again in pour own ome, on 


VICTOR. a RECORDS 


ALBERT SPALDING 
plays for you 


MOZART: SONATA NO. 36, IN 
E FLAT MAJOR, K. 380—New K. 
374f 

Andre Benoist at the Piano. 

Album M-819 . . . 2.50% 


SPOHR: CONCERTO NO. 8 IN 
A MINOR, Op. 47 
Philadelphia Orchestra, Eugene Or- 


mandy, Conductor 


Album M-544 .. . $2.50% 


SCHUMANN: TRAUMEREI: 
ABENDLIED 
With piano accompaniment. 


Record 1727 ... $.75 


*Suggested list prices exclusive ot excise tax. 
Listen to the Victor Red Seal Records program 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD'S GREATEST ARTISTS ARE ON VICTOR RECORDS 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


HUNGARIA, SYMPHONIC POEM NO. 9........... Franz Liszt 
(1811-1886) 


In 1840 Liszt paid a short visit to his native Hungary. He was only 29 years 
of age, but he had already established himself as a figure of sensational world 
renown, particularly as a pianist. His return to ancestral soil was signalized with 
the publication of a long poem by the Hungarian author, Martin Vorosmarty, 
exhorting Liszt to place his musical gifts at the service of the Hungarian people 
‘n their struggle for political and cultural independence. 

Liszt never forgot V6résmarty’s poem. He immediately composed an Herovc 
March in Hungarian Style, which, six years later, he employed as the basis for 
the symphonic poem of this program. But, like other works of the same com- 
soser, Hungaria was subjected to innumerable revisions, and did not reach its 
fnal form until 1854. And Liszt regarded all his other nationalistic works, like 
the 20 Hungarian rhapsodies, the Hungarian Fantasy, and the symphonic poem 
Héroide Funebre, as further answers to Vorosmarty, whose verses remained in 
his memory for the rest of his life. 

Unlike most of the symphonic poems of Liszt, there is no “program” for 
Hungaria. But in her monumental biography of the composer Lina Ramann 
provides a kind of “program” nevertheless. She begins with observing that, while 
the Hungarian rhapsodies deal with the contemporary folk life of the country, 
Hungaria turns to its past history. She continues: 

“The spirit of war, with its devastation and its heroism, its heaped-up graves 
and its songs of victory, is the stately, exalted primal fact of Hungarian history. 
The Hungarian poet, like the Hungarian painter, can only speak in its terms. 
To it V6résmarty addressed his call, and how powerfully did the tone-poet 
understand him! The solemn, oppressed atmosphere of the introduction to 
Hungaria (Largo con duolo, D minor, 2/4 time) evokes no sunny picture. Low- 
ering clouds hang over the deserted Hungarian plain. Homeless multitudes 
pass by: 


Quast Andante marztale. 
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AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and approved by Civilian 
Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 


during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Fourth Pair of Symphony Concerts 


Friday, January 22, 2:15 P. M. 
Saturday, January 23, 8:30 P. M. 


CLAUDIO ARRAU , Soloist 


All Americas Program 


PON AVE FT ONGIN © ac oer ee ee 5 ane William Schuman KOE S.A.) 
CONCERTO FOR PIANO AND 

CVI GIES Ola Re Att ae yn ee 2, ee ey yh. aie Nie Pate Robert Schumann 
*FIVE SHORT PIECES FOR STRING 

ORIGIN ST RUA Aes seein he Stee ny Pe Domingo Santa Cruz (Chile) 
En, DISCOVER Y«OR RRAZ IO ak Heitor Villa-Lobos (Brazil) 
TINE AUN SGN EPEEL INI otal to ee he a Carlos Chavez (Mexico) 


*First performance in San Francisco 




















The Neat Guest Artist 


Claudio Arrau was born in Chillan, Chile, in 1904. As a child prodigy he was 
subsidized by the Chilean government to study abroad, and he obtained his 
training under Martin Krause in Berlin. He made his formal debut in Berlin 
at the age of 11. Arrau remained in Europe for a number of years, where, among 
other things, he twice won the annual prize for pianists offered by the Liszt 
Foundation, and tookfirst place in an international competition for instru- 
mental performers held in Geneva. Arrau has also been heard extensively in 
both the Americas, but will make his first appearance in San Francisco at the 


concerts of January 22-23, playing the Schumann concerto. 
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Desperation is in their deepest souls: 
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marcato 


“The human swarm finds voice. Ever louder grows its plaint: 
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molto espressivo, cantabtle 


“Flying horses’ hoofs are heard in the distance. Knightly weapons glisten. The 
music surges tumultuously. Is a battle impending? But the stormy agitation dis- 
appears. ‘I'he Hungarian plain lies empty. Over it hangs a leaden horizon on 
which, like a bloody inscription in the sky, a solo violin appears, then dies away. 

“Then suddenly the plaint becomes a gigantic cry (Agitato), the very ground 
seems to shake, and a vast storm rages: 





Guest Artist This Week 


Albert Spalding was born in Chicago in 1888. He was graduated from the 
Bologna Conservatory at the age of 14, two years under the age limit required 
of graduates by the conservatory’s rules, but an exception was made in his case. 
(I'he only previous exception of the kind in the history of the school had been 
made when an honorary degree was conferred upon another 14-year-old named 
Wolfgang Amadeus Mozart.) Spalding made his debut in Paris at the age of 18 
in 1906, and was first heard in this country two years later. He served with the 
United States Army in France throughout the last war, and was for a time 
adjutant to Major Fiorello H. LaGuardia, who has also been heard from since. 
His activities since World War I as concert artist, teacher, composer and radio 
star are too well known to require comment. This will be Spalding’s seventh 
appearance with the San Francisco Symphony Orchestra. He was last heard here 
in 1936, when he played the Mendelssohn concerto. 
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253 POST STREET 


In the Gallery 
January 4 through January 31 


Paintings 


by 
Old and Modern Masters 


and 


An Exhibition of Paintings 
by 
RAY BETHERS 
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Multitude upon multitude fills the plain. ‘The drums roll and the trumpets call; 
the tumult grows more menacing, powerful and warlike, until horns and trum- 
pets take up a decisive march rhythm: 
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FAIRMONT HOTEL 


STEPHEN W. ROYCE, Managing Director + BERNARD J LEONARD, Resident Manager 
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Maarcya and Rene 


GUNSETT 


Les Danseurs de Paris 


I, 


neval Manager 











Edmond A. Rieder. Ge 


HTLY 
DANCIN DAY COCKTAIL DANSANT 


C A R G O E Ss I N Cc 540 SUTTER STREET 


SPECIALIZES IN DINNERWARE, FURNITURE AND UNUSUAL GIFTS 
These are carefully chosen to spare valuable time 













San Yrancisca Ballet School 


HAROLD F. CHRISTENSEN, Director 


home of the 


Sau Yrancisce Balled Company 
Willam Christensen, General Director 


UNderhill 4422 
236 VAN NESS AVENUE, OPPOSITE OPERA HOUSE 


IS TL AI ALA AEP O NNT TR OE SNIP, SREP OUT ERE TERT 
HANCOCK BROS. prot. And RESERVED SEAT TICKETS 


DOuglas 2191 25 JESSIE STREET, SAN FRANCISCO, CALIFORNIA 
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and the death-defying host storms by, singing wild national war-songs to the 
noise of cymbals and drums. 


“The plain becomes a battlefield. A titantic drama of war, courage and death 
is revealed. In the fiercest exaltation the Hungarian national anthem is sounded, 
like a promise of victory. But the Goddess Victoria veils her face. The sacred 
stillness of the field of defeat is broken by a marcia funebre: 


Andante. Tempo di marcia funébre. 
Fimp. Pi rry 8 os hrn.¢vel. 
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which carries the fallen heroes to their last resting place and adorns their brows 
with palm-leaves. 





Lovely FLOWERS 


from Podesta & Baldocchi, America’s Most 
Famous Florists, make the ‘‘always appreci- 
ated” gift . . . regardless of the occasion, or 
the season. 


 Chdesin Q haldocclee 


224 GRANT AVE. TEL. SUtter 6200 
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plays more than 4000 


Economical! 


Pfanstiehl Needle 


records without changing. 



















night’s program at home by 


nograph record department. 


OAKLAND 


Music lovers who want to ‘‘encore”’ to- 


want the truest-playing needle avail- 
able. Pfanstiehl’s alloy tip protects your 
records and assures you at least 4000 
plays without a needle change. Order 
yours tomorrow from our complete pho- 


BREUNER’S 


Broadway at 2Ist, HIgate 4343 


records, 





WITH YOUR FAVORITE 
RECORDS—AND LIKE IT 


Now’s the time to enjoy your favorite 
musical recordings—when you are go- 
ing to spend more time than ever at 
home, when you need relaxation from 
your busy days! We have your favorites 
in recorded music . . . played by the 
greatest musicians of our day on rec- 
ords that will last for years. Whether 
your taste runs to Bach or boogie- 
woogie, you'll find what you want at 
our store. 


TUPPER and REED 


2271 SHATTUCK AVENUE 
Opp. United Artists Theatre 


Berkeley, California 















AMERICA’S MOST DISTINCTIVE 
MUSIC STORE 








TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 
JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 


IRMA SCHENU 


STEPHAN HERO 
AMPARDO ITURBI 


JOSE ITURBI 


EDWARD JOHNSON 
BREENDAN KEENAN 


WILLEM NOSKE 
LOUIS PERSINGER 
LEY PONS 

ROSA RAISA 
ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 


IT HALL 


ALEXANDER KELBERINE RUTH SLENCYNSKI 


ALEXANDER KIPNIS 


WIKTOR LABU 
WESLEY LA VI 
RALPH LEOPO 


JOSEF LHEVINNE 


ROSINA LHEV 
ERICA MORINI 


EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 


CHARLES NAE 


LEO SMIT 

NSKI JOSEPH SZIGETI 
SEs LEONARD SHURE 

LD MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


INNE 


SELE 


The Boston Symphony now uses the Baldwin in its Concerts. 


BHaldarin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


310 SUTTER ST. 
SAN FRANCISCO 


1828 WEBSTER ST. 
DAKLAND 
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the triumphant rhythm of the Magyar march once more blazes forth. The land 
is free! In measureless jubilation, to the clash of swords, intoning phrases of 
their war-song, the multitudes return to their home, and there, with one voice, 
the whole people, the entire country of the victorious and the free, join in the 
national hymn: 


con Ria eee oe 
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ymphony enthusiasts 


before the Friday afternoon symphony con- 
certs is a delightful experience in the gay 
and charming background of the beautiful 


MURAL ROOM 


HOTEL ST. FRANCIS 


DAN E. LONDON, GENERAL MANAGER 
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ALICE SECKELS Presents 
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DISTINGUISHED 
RUSSIAN PIANIST 


PROGRAM 


SOhlaias tml Ole sseseeecccsss > scenes Schumann Contes de Fee, E minor.................. Medtner 
hem, sPreludess. Opi 28h=. cee see Chopin Two Preludes..............:0.------... Shostakovitch 
Sonata, No. 2, B flat minor, Op. 35..Chopin 
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The C Wy e R i i G bP 153 MAFDEN LANE 


Just Off Union Square 







LUNCHEONS .@ ma, 
SPECIAL SYMPHONY eee 


DINNE 


FROM 5:30P.M. 1.25 


The Smart, Colorful Rendezvous for Artists 


After Concerts—Supper and Drinks 











Sergei Rachmaninoff. 


“With many thanks—” 


GEORGE MARDIKIAN’S 


famous cuisine is praised by celebrities and gourmets 
the world over. Dinner, a la carte, after-theatre supper, 
cocktail lounge. From 4 P. M. till midnight. 


Every night is celebrity night at 


OMAR KHAYYAM’‘S 


O’FARRELL STREET AT POWELL 
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which resolves itself into the great, all-prevailing spirit of the fatherland, sug- 
gested by the powertul trombones”: 








he + 


marcatissimo 


Ramann goes on to point out that, like most of Liszt’s large scale works, Hun- 
garia is constructed on the principle of “transformation of themes.” ‘There are 
four essential ideas, indicated with Roman numerals in the above quotations, 
taken from Ramann’s book. ‘The derived forms of the themes are indicated with 
the appropriate Roman numerals in parentheses. 


CONCERTO FOR VIOLIN AND ORCHESTRA, 


MEA OTR Roa 2h ite iy ig te A eee ae W. A. Mozart 
(1756-1791) 


In the summer of 1775 Mozart, then 19 years of age, composed five concertos 
for the violin. He was at that time, like his father, in the service of the Arch- 
bishop of Salzburg, and one of his duties was to play the violin at court. The 
concertos were written either for the entertainment of the Archbishop or for 
Mozart’s use on one of the concert tours he frequently undertook during his 
Salzburg days. The letters of the Mozart family, however, contain no reference 
to the composer’s having performed these works; in fact the whole literature on 
them is extremely sparse and unsatisfying. 

These five compositions—in the keys of B flat, D, G, D, and A, and listed in 
Dr. Koechel’s chronological catalogue under the numbers 207, 211, 216, 218 and 
219—are the only completely authentic concertos for the violin by Mozart. 
Three others are ascribed to him. Those in E flat (K. 268) and in D (K. 271a) 
probably contain a preponderance of authentic material, but have been tam- 
pered with by persons unknown and the originals are lost. The so-called Ade- 
laide concerto, discovered in 1933 and not listed in Koechel, is, in all likelihood, 
completely spurious. 


I 


Allegro aperto, A major, 4/4 time. As Professor Tovey remarks, Mozart’s style 
up to the age of 23 is remarkable, among other things, for the vein of epigram- 
matic comedy which continually comes to the surface even in very serious works. 
The A major concerto begins with one of these jests. The concerto tradition of 
Mozart’s time demands that the first movement open with a complete exposi- 
tion of its thematic material in the orchestra alone before the entrance of the 
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In Your Own Home, 


Hear the World-Famous 


NEW YORK PHILHARMONIC SYMPHONY 
DR. ARTUR RODZINSKI, Conductor 
DEEMS TAYLOR, Intermission Commentator 


SUNDAYS 12:00-1:30 P. M. 
and the 
CLEVELAND SYMPHONY 
SATURDAYS 2:00-3:00 P. M. 
Presented Over 
KQW 


Your COLUMBIA Station 
740 on your dial 








San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 9 P. M., December 20, January 3, February 21 and 28, March 7, 
14, 21 and 28, and April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:30 to 5:45 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


You Should Know—KYA, Saturdays, 6 to 6:30 P. M. A quiz programs by 
members of the San Francisco Symphony Forum, with Alexander Fried as master of 
ceremonies. 


KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 P. M. The winner will 
appear as soloist with the San Francisco Symphony at the final concerts of the 
current season, April 16 and 17. 


Symphony Sidelights—KYA, Wednesdays, 7:30 to 8 P. M. Comment on the 
San Francisco Symphony concert programs and interviews with guest artists, con- 
ducted by Alfred Frankenstein. 
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solo. In this concerto Mozart pretends, for the purposes of his orchestral exposi- 
tion, that the stiff little tune of the opening: 






































is his first theme. Actually it is the accompaniment to the first theme, but this 
does not become apparent until the solo exposition. | 

This pseudo-first theme is followed by a genuine second theme, also given to 
the orchestral violins: 


2 
Yi rer ae Se ee ee = 
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The orchestral exposition ends with an important cadence-figure: 
3 : 
a ieee as eaaree. = B Eae> YS 
Now the violin makes its entry, not, however, with any of the essential themes, 


but with six long bars of Adagio in arioso style. Then it swings into the real first 
theme, Example | accompanying: 


































































































The cadence-figure is heard in the orchestra. ‘The solo takes it up, and it blooms 
out as a transition theme: 


pitas Perri P tee 


Another important idea of the transition is also given to the solo: 





















































Following this the solo has the second theme (Example 2) but in E major. 
Passage work and trills of the solo end the exposition. 

English terminology demands that the middle section of a classical first move- 
ment be called the “development,” but this term is often meaningless in Mozart, 
whose “developments” frequently do not develop, but introduce fresh material. 
The term Mozart himself used, the German Durchfiihrung, (literally “leading- 
through”: 7.e., a passage of transition from exposition to recapitulation) applies 
with much greater significance in these cases. The short middle section of this 
particular movement is based upon a new theme given out by the solo: 
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The Choice 


C. ouncisAewrd 


The only California wines 
selected and endorsed by 


Hotel Del Monte 


are now available to all lovers 
of fine wines under the label 


of 


SIMI VINEYARD 


Make YOUR choice SIMI VINEYARD superb wines: red table wines—winners s¢ 
of gold medals, 1941 California State Fair—white wines, sherries, dessert and 


sparkling wines. Your favorite dealer recommends: ‘SEE ME FOR SIMI!” ui 


PARROTT & CO. a 


320 California Street, San Francisco, California 


sole United States distributors 











BUY WAR BONDS AND STAMPS J: 
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| dan Francisco Conservatory of Music, Inc. 
| 26TH YEAR iH 
! 3435 SACRAMENTO STREET WAlnut 3496-3497 | 
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| Day and Evening Instruction in: A 
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VIOLIN ORGAN FLUTE EAR TRAINING ORCHESTRA — 
CELLO CLARINET SIGHT SINGING COUNTERPOINT CHORUS 
NORMAL COURSES WITH DIPLOMA e SPECIAL CHILDREN’S CLASSES im 
MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN Cac 
SN 


| 94 SAN FRANCISCO 








although, to be sure, the cadence-figure (Example 3) is also hinted at in this 
Durchfiihrung. | | ae | 

The recapitulation begins with the principal theme in the solo as before (Ex- 
ample 4.) The cadence formula, the transition themes (Examples 5 and 6) and 
the second theme (Example 2) are reheard in regular order, and the coda brings 
in the customary cadenza.* 

II 

Adagio, E major, 2/4 time. Like many of Mozart’s slow movements, this is in 
the sonata form without development. The theme is very long, and it is possible 
to quote only its opening phrase as sung by the orchestral violins at the outset: 





























The theme having been completely stated by the orchestra, it is repeated in 
varied form by the solo. ‘The solo has the second theme, in B major: 









































Fight bars of transition in the orchestra lead to the recapitulation, wherein 
the principal violin restates the main theme and ultimately brings back the 
second in E major. ‘There is a cadenza before the end. 

(It is interesting to note in passing that when this concerto was played at 
Salzburg in the year after it was written, the soloist, one Brunetti, objected to 
the slow movement as trivial and unworthy of his talents. Mozart therefore 
wrote an entirely new slow movement expressly for him. ‘This is published sep- 
arately as the Adagio in E Major, K. 261.) 
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Tempo di Minuetto, A major, 3/4 time. A combination minuet and rondo of 
a type Mozart often employs in his earlier works. ‘The violin has the theme at the 
outset: 
































This is continued with several other ideas. ‘The first is given to the solo imme- 
diately after the orchestral counter-statement of Example 10: 





























A second new idea follows instantly. (The upbeat of Example 12 actually be- 
longs in the last bar of Example | 1) 














_ *Mr. Spalding uses the cadenzas by Joachim in the first movement and in the principal 
Mprovisatory passage of the finale. The cadenza in the slow movement and the incidental 
cadenzas in the finale are Mr. Spalding’s own. 
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There are still more secondary figures before the minuet theme (Example 10) 
recurs to round off the first section of the movement. 

Example 11 follows the orchestral counter-statement of the minuet as before, 
but now the solo plunges into F sharp minor with a new theme: 
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There is a little cadenza and a return to the minuet, followed again by Ex- 
ample I1. 

Now the time suddenly changes to 2/4, the key to A minor, and the tempo to 
Allegro as the music passes into an episode in that naive but fiery folk style 
which, when it occurs in Mozart, is instantly dubbed “Turkish” by the authori- 
ties, is called “Croatian” when it occurs in Haydn, and “Hungarian” when it 
crops up 1n Schubert or Brahms: 
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Thanks to this material and what follows it, this work is sometimes listed in 
publishers’ catalogues as the Turkish concerto. But ‘Tovey sees nothing ‘Turkish 
in it. He calls it a “contredanse scored with the grotesque effects characteristic 
of the real dance-music of the Viennese public ballrooms in 1778.’’* 

The A minor episode ends in a cadenza (Joachim) , and the music returns to 
A major 3/4 time, with a resumption of the minuet. The entire first section of 
the movement (Examples 10, 11, 12 and following) is restated. The short coda, 
based on the minuet, follows another cadenza, but the movement ends, sud- 
denly and simply, with Example II. 


PAV ANE ORSA DEPA REE DEINEAN DAS =e.74 - Maurice Ravel 


(1875-1937) 

In its original version as a piano piece, this work was Ravel’s first popular suc- 
cess. Ihe composer’s friend, Roland Manuel, predicted that “it would win for 
its composer the admiration of young ladies who do not play the piano very 
well,” and such was the case. Consequently Ravel himself came to hate it, but 
he was still able to make an orchestral version in 1912. 


Ravel said the title had no special meaning. He simply liked the sound of the 
words Pavane pour une infante défunte. The French author Raymond Schwab 
appropriated Ravel’s title and applied it toa morbid tale of his own, but this no 
more “explains” what Ravel had in mind than Count Tolstoi’s Kreutzer Sonata 
explains what Beethoven had in mind when composing his Opus 47. 


The pavane, of course, is a 17th century dance form. Some authorities derive 
the word from the Latin pavo, which would make it a peacock-dance, but the 
oldest form of the term is Padovana, which suggests a derivation from the name 
of the city of Padua. In his famous Plaine and Easie Introduction to Practicall 
Musicke, published in 1597, Thomas Morley says “The next in gravity and 
goodnes unto this (the fantasia) is called a pavane, a kind of staide musicke 
ordained for grave dancing, and most commonly made of three straines, whereof 





*Tovey is weak on dates. 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ — Town and Country, 
February, 1941. 


KORBEL BRUT 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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every straine is plaid or sung twice; a straine they make to containe 8, 12 or 16 
semibreves as they list, yet fewer than 8 I have not seen in any pavane.... After 
every pavane we usually set a galliard.” 


CONCERTO FOR VIOLIN AND ORCHESTRA. .Samuel Barber 
(1910-) 

Mr. Barber composed his violin concerto in 1940, and it was first performed 
in the following year at a concert of the Philadelphia Orchestra with Albert 
Spalding as soloist. Mr. Spalding has since played it repeatedly in other cities. 

The composer s publishers provide the following commentary: 

“The first movement—allegro molto moderato—-begins with a lyrical first 
subject announced at once by the solo violin, w Sanior any orchestral intro- 
duction. This movement as a whole has perhaps more character of sonata 
than concerto form. ‘Che second movement—andante sostenuto—is introduced 
by an extended oboe solo. ‘The violin enters with a contrasting and rhapsodic 
theme, after which it repeats the oboe melody of the beginning. The last move- 
ment, a perpetual motion, exploits the more brilliant and virtuoso character- 
istics of the violin.” 

Samuel Barber, a nephew of Louise Homer, was born in West Chester, Penn- 
sylvania, and obtained his training at the Curtis Institute of Music in Phila- 
ee He won the American Prix de Rome in 1935 and the Pulitzer prize in 

935 and 1936. He was a member of the faculty of the Curtis Institute from his 
ie ution in 1932 until he entered the United States Army last year. 

Barber’s compositions include a symphony, two Essays for Orchestra, an 
Adagio for Strings, an overture to The School for Scandal, a string quartet, a 
‘cello sonata, and many choral works and songs. He was represented on the 
programs of the San Francisco Symphony Orchestra in 1941 with his Music for 
a Scene from Shelley. 


DEA PHVAIND -EKANSEIGURA TION}. see Richard Strauss 
(1864-) 

In the year 1885 a promising youngster named Richard Strauss was chosen 
by Hans von Bulow, director of the magnificent symphony orchestra in the little 
German city of Meiningen, to become his assistant. In those da'ys the German- 
speaking musical world was divided into two mutually hostile camps, that of 
the Wagnerians, devoted to the picturesque, the dramatic and the freely expres- 
sive, and that of the Brahmins, who worshipped the classic forms and the tradi- 
tions of absolute music. Strauss went to Meiningen one of the most conservative 
of the classicists. He emerged, less than a year later, the creative spearhead of 
the post- -Wagnerian movement, becoming eventually Richard II. 

For in Meiningen Strauss met Neeinden Ritter, violinist, poet, and composer, 
who had been an intimate personal friend of Wagner, and was at that moment 
a member of Bulow’s orchestra. Ritter, whom "Wagner credits with having 
brought the story of Tristan and Isolde to his attention, affected Strauss “like 
a storm wind,” according to Strauss’ own statement. ‘The result was the series 
of tone poems, continuing the line of Wagner, Liszt and Berlioz, upon which the 
fame of Strauss principally rests today. 

The score of Death and Transfig uration is prefaced with a poem by Ritter 
himself. This was not, as is often assumed, the inspiration of the music. On the 
contrary, Ritter wrote his lines in explanation of the music of Strauss, and they 
remain its best and most complete commentary. ‘They follow in the prose transla- 
tion of William Foster Apthorp: 

“In the necessitous little room, dimly lighted by only a candle end, lies the 
sick man on his bed. But just now he has wrestled despairi ingly with death. Now 
he has sunk exhausted into sleep, and one hears only the soft ticking of the clock 
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on the wall in the room, whose awful silence gives a foreboding of the nearness 
of death. Over the sick man’s pale features plays a sad smile. Dreams he, on the 
boundary of life, of the golden time of childhood? 

“But death does not long grant sleep and dreams to his victim. Cruelly he 
shakes him awake, and the fight begins afresh. Will to live and power of death! 
What frightful wrestling! Neither bears off the victory, and all is silent once 
more! 

“Sunk back tired of battle, sleepless, as in fever-frenzy the sick man now sees his 
life pass before his inner eye, trait by trait and scene by scene. First the morning 
red of childhood, shining in pure innocence! Then the youth’s saucier play— 
exerting and trying his strength—’til he ripens to the man’s fight, and now 
burns with hot lust after the higher prizes of life. The one high purpose that 
has led him through life was to shape all he saw transfigured into a still more 
transfigured form. Cold and sneering, the world sets barrier upon barrier in the 
way of his achievement. If he thinks himself near his goal, a ‘Halt!’ thunders in 
his ear. ‘Make the barrier thy stirrup! Ever higher and onward go! And so he 
pushes forward, so he climbs, desists not from his sacred purpose. What he has 
sought with his heart’s deepest yearning, he still seeks in his death sweat. Seeks 
—alas! and finds it never. Whether he comprehends it more clearly or it 2TOWS 
upon him gradually, he can yet never exhaust it, cannot complete it in his spirit. 
Then clangs the last stroke of death’s iron hammer, breaks the earthly body in 
twain, covers the eye with the night of death. 

“But from the heavenly spaces sounds mightily to greet him what he yearn- 
ingly sought for here: deliverance from the world, transfiguration of the world.” 
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MR. AND MRS. J. D. ZELLERBACH 


CHI PSI 
STANFORD UNIVERSITY 


ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


PSI UPSILON 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
STANFORD UNIVERSITY 
ZETA PSI 

STANFORD UNIVERSITY 


CHI PHI 

UNIVERSITY OF CALIFORNIA 
BETA THETA PI 

UNIVERSITY OF CALIFORNIA 


CHI OMEGA 
UNIVERSITY OF CALIFORNIA 
ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 
AVA JEAN BARBER 


SIGMA CHI 
UNIVERSITY OF CALIFORNIA 
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BLINDER, NADOUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 
3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
ANDERSON, THEODORE 
DICTEROW, HAROLD 
GUARALDI, MAFALDA 


BLINDER, BoRIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 


CARL HRANEK 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE 8, 
BAKER, MELVILLE 
CARL HRANEK 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 
KHUNER, FELIX BASSES: TRUTNER, HERMAN C. 
EDMUNDS, CICELY KUCHYNKA, FRANK LUCCHES!, DINO 
PRINCIPAL 


LARAIA, W. F. 
DEGRASSI, ANTONIO 
JENSEN, THORSTEIN 
BLEST, FLORENCE 
SHWEID, HENRY 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
GORDOHN, ROBERT 
LARAIA, ATTILIO F. 
MENDELEVITCH, RODION 
HELGET, HANS 

BARET, BERTHE 
PATERSON, J. A. 
GOLD,JULIUS 

KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
PASMORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
HERBERT, WALTER 
LEPLIN, EMANUEL 
VAN DEN Burs, JAC 
MANN, MICHAEL 
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SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 


BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 


SHANIS, JULIUS 


SCHIVO, LESLIE Jd. 


ENGLISH HORN: 
SCHIVO, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 
SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
RUDD, CHARLES 


TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND §&. 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 


JOSEPH SINAI 


PIANO & CELESTA: 


LEV SHORR 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 








ob 
RELATIVELY SQ COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 





ap 7OO MONTGOMERY, &. F. 





PISANI PRINTING & PUBLISHING CO. 





MILDNESS an7 TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn...fresh or fagged, 
more smokers every day are finding this out 
.-- for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 


Copyright 1943, LiGGETT & Myers Tobacco Co. 








THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


FONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER*+ BUSINESS MANAGER 
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AR MEMORIAL OPERA HOUSE 


fo \ 
Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated... but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 





BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT | 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE «+ MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F.D.1I.C. 

















Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 
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Mrs. Leonora Wood Armsby, President and Managing Director 
E, Raymond PNT G:) eee Vice-President Cirarles Rage poise ae eee Treasurer 
Paul A. Bissinger.......--------+---------+---- Vice-President Howard Kk; Skinher:20 05 oe Secretary 
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EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frank R. Girard Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


Mrs. Selah Chamberlain 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E. Raymond Armsby Mortimer Fleishhacker J. B. Levison Mrs. Ashton H. Potter 
Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan Mrs. William Lister Rogers 
George 1. Cameron Mrs. Marcus S. Koshland Charles Page, Jr. 


MUSIC COMMITTEE 


Mrs, Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIG- “RELATIONS. COMMIT TEE 
Mrs. M. C. Sloss Mrs. John B. Knox Mrs. William Lister Rogers 


Mrs. John P. Coghlan Mrs. James Mills Michel Weill 
Mrs. Francis Redewill 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Robert P. Bullard 
Mrs. Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 


SAN FRANCISCO SYMPHONY LEAGUE 


Mrs: John P: Coghlatt:cc.5-2-...c-2--<20- 225000028. Chairman Mrs. Francis Redewill...................-.- Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Mrs. Donald Mulford Cornelia Clark Richard Lyon Mrs. Alan McLenegan Sylvia Moss 
Dr. Henry Albronda Joseph Carey, Jr. Bruce Lyon James Schwabacher, Jr. 
Mrs. Charles Aronstram Janet Clifton Kathleen O’Connor Dr. Robert Sherman, Jr. 
Ava Jean Barber Henry Evers John Piel Lt. (j.g.) Hart Smith 
J. Brandon Bassett Isabel Faucett Frederick Rea Ann Wapple 
Elizabeth Boardman Roella Ford Marylouise Sanford Ann Wilder 
Philip S$. Boone Robert L. Hampton, Jr. 
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Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. Stanley Powell 
Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. George B. Robbins 
Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Charles R. Blyth Dr. Leo Eloesser Frederick J. Koster Ottorino Ronchi 
Philip S. Boone Forrest Engelhart Gaetano Merola Mrs. Henry P. Russell 
Miss Louise A. Boyd Mrs. Paul I. Fagan C. O. G. Miller Miss Else Schilling 
H. Sewall Bradley Mortimer Fleishhacker Mrs. C. O. G. Miller Mrs. M. C. Sloss 
Paul A. Bissinger Mrs. J. C. Flowers Robert W. Miller Mrs. Nicol Smith 
George T. Cameron John F. Forbes Edward F. Moffatt Mrs. Sigmund Stern 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Kenneth Monteagle Mrs. Powers Symington 
Mrs, John P. Coghlan Miss Lutie D. Goldstein Guido J. Musto Mrs. David Armstrong-Taylor 
Mrs, Elizabeth S$. Coolidge Mrs. Joseph D. Grant Dwight F. McCormack Mrs. Cyril Tobin 
Mrs. W. W. Crocker Farnham P. Griffiths Mrs. Angus McDonald Mrs. Alfred S. Tubbs 
Mrs. O. K. Cushing Mrs. Leon Guggenhime Garrett McEnerney, II Thomas J. Watson 
Mrs, Georges de Latour Mrs. Walter Haas Mrs. Harold R. McKinnon Michel Weill 
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Know Your Symphony 


HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Financial Chart: 


31% 
Contributions 


Necessary to Present 
Maintain the Deficit 


Orchestra 9 0 Vo 


About 
$19,000 
To Be Raised 








The Orchestra is under contract to the Musical Association for eighteen 
weeks of each year. In that time 52 concerts are given, and to cover the cost of 
paying the orchestra, conductor, guest artists, promotion, rent of the Opera 
House, advertising, etc., $210,000.00 is necessary. 

This sum is secured in several ways: First of course by the sale of tickets; 
next by the concerts which are sold to other organizations, such as the Art 
Commission of San Francisco, the Standard Oil Sunday evening programs, and 
an occasional concert at one of our colleges. 


Although the sum derived from these sources of revenue is considerable, it 
does not meet the amount required for our season’s expenditures, and this 1s 
where you who are really deeply interested in the welfare of our city’s most beau- 
tiful music come forward with gifts of money to help in balancing the budget. 
The budget has been kept out of the red just because we have all of you who are 
vitally and courageously interested in the welfare of the Symphony to assist us. 


Our campaign for needed funds for the orchestra is now under way and we 
hope and rely on your making possible a successful season by your contribution, 
large or small to the 


Musical Association of San Francisco, War Memorial Opera House, San Francisco 


Leonora Wood Armsby 


President and Managing Director 
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‘Try this time-stretcher... 


Who zsn’t busy these days—wartime demands being what they are! 

Take your own case. Don’t you find it’s getting harder and 
harder to give enough attention to things like personal affairs? 
But, fortunately, that’s one time-taking job where we can help you. 

Through a simple Agency Account with this Bank, you put 
stocks, bonds, or any form of security you have into our hands 
for supervision. Our Trust Department handles all management 
and safekeeping details. You retain ownership, with as much or 
as little investment control as you like. 

Any officer of the Bank will gladly give you further details 
about an Agency Account’s time-saving features. 


Head Office: 400 CatirorNia STREET « Mission Branch: 167TH Srrerr & Juxian Ave, 
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THE BANK OF CALIFORNIA 


FOUNDED IN 1864 + NATIONAL ASSOCIATION 
SAN FRANCISCO » PORTLAND + SEATTLE «+ TACOMA 


BUY U. S. WAR BONDS & STi 
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T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
® 


FOURTH PAIR OF SYMPHONY CONCERTS 





FRIDAY, JANUARY 22, 2:15 Pp. M. 


SATURDAY, JANUARY 23, 8:30 P. M. 


CLAUDIO ARRAU, Soloist 


This program has been arranged by the Musical Association of San Francisco 
with the special assistance and cooperation of Pacific House, to honor the 
Americas, which are closely bound together in the language of music. 


“Program 
SV VEREIOINGES N@)25 5 eee ne Ore cb eee William Schuman 


Passacaglia—Fugue 
Chorale— Toccata 
(First Performance in San Francisco) 
CONCERTO FOR PIANO AND 
ORCHESTRA, A MINOR, OPUS 54. .Robert Schumann 
Allegro affetuoso 
Intermezzo: Andantino grazioso— 
Allegro vivace 








Mr. ARRAU 
INTERMISSION 


PEVin DrOR EePLEGES«e FOR 
STERENG FONG EH Sale Ried See = hn ee eae oy Santa Cruz 
A Grave-Allegro movido-Grave-Allegro movido-Grave 

Inquieto doloroso 

Allegro movido 

Lento drammatico 

Muy rapido y festivo 

(First Performance in the United States) 


TEE SOISCOVE.R YOR BRATZ, Us, 
Se PTE Hae NG) la oe, > ee tek ro et re fon oe Villa-Lobos 


Introduction 
Festival at Horta 
(First Performance in San Francisco) 


MINS EIN 9: eG ©) V-2e3 ot Se eee er Stee Se ae at Chavez 


(In One Movement) 
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Enjoy the 
Brilliant Piano Technique of 


CLAUDIO ARRAU 


BEETHOVEN: 
THEME AND VARIATIONS 
IN F MAJOR, Op. 34 
THEME AND VARIATIONS 
IN E FLAT MAJOR, Op. 35 
(Eroica) 

Album DM-892 .. . $4.50* 


MOZART: 
SONATA NO. 5, IN G MAJOR, 
K. 283 
SONATA NO.17, IN D MAJOR, 
K.576 

Album DM-842 . . . $3.50* 


WEBER: SONATA NO. 1, IN C 
MAJOR, Op. 24 
Album DM.-884 . . . $3.50* 


*Suggested list prices exclusive ot excise tax. 
Listen to the Victor Red Seal Records program 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 
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THE WORLD'S GREATEST ARTISTS ARE ON VICTOR RECORDS Keine | 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


MA SCO INC] Ge Sreseanhine Ase oie os al oth ol William Schuman 
(1910-) 


William Howard Schuman is a member of the faculty of Sarah Lawrence 
College in Bronxville, New York. He was born in New York City, was gradu- 
ated {rom Columbia University, and later studied privately with Roy Harris. 
He has twice been awarded the Guggenheim Fellowship, and the symphony 
to be played today won the first annual award of the Music Critics’ Circle of 
New York for the best American work performed in that city during the season 
1941-42. (It was completed in January, 1941.) Schuman has since composed 
another symphony. His other works are a piano concerto, three string quartets, 
two secular cantatas—This Is Our Time and A Free Song—and shorter choral 
and chamber compositions. His American Festival Overture has been played 
by the San Francisco Symphony Orchestra both in concert and on the radio. In- 
cidentally, he is not descended from or in any way related to Robert Schumann. 

Schuman’s third symphony is in two movements, each subdivided into two 

arts. Lhe following outline of it is taken from the program books of the Boston 
Symphony Orchestra, with quotations and an occasional additional point as 
suggested by the composer. 

I 

The first part of the first movement is a passacaglia. Its theme is stated at the 

outset by the violas: 





followed in turn on rising semitones by the string sections and then the winds. 
This development is in strict four-part canon. As the strings complete the 
canonic line, they reinforce (pizzicato) the wind instruments. 

The variation which follows is a paraphrase of the theme by trumpets and 
trombones against a string background of consistent harmonic and rhythmic 
texture. A transition, whose melodic material refers to the theme, leads to the 
next variation. Here the woodwinds have melodic variations against a harmonic 
background with rhythms related to a fragment of the theme. Another transt- 
tion leads to the last two variations. The first of these is a long melodic version 
of the theme (violins) which continues with the canonic material of the first 
part of the movement. ‘The background consists of flowing figures in the lower 
strings. The dynamics are at first soft and the note durations long. As the dy- 
namics increase, the note durations become faster and an agitated section 1s 


AIR RAID PRECAUTIONS 


The Opera House is ‘tblacked out” and all facilities have been inspected and approved by Civilian 
Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 
during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Friday, February 5, 2:15 P. M. 
Saturday, February 6, 8:30 P. M. 


Guest Conductor: JOSE TTURBI 
Guest Soloist: AMPARO ITURBI 


Program 













Fifth Pair of Symphony Concerts 


PRELUDE BO} KAOMAN GHIN AS te. Moussorgsky 
SAVE RETO NEVAAIN. Ge Orie ee eee haere he ceric cg Shostakovitch 


FANTASY FOR PIANO AND ORGHESTRA...... Tturbi 
(First Performance in San Francisco) 

BISSEAU Bai cese a ccc rea ieee ae ae William Reddick 
(Iirst Performance in San Francisco) 
HUNGARIAN FANTASIA FOR 

EEAN © AN De @ RG EES UGR AGS © Sactn et aan ee Lerszt 














The Neat Guest Artists 


José Iturbi was born in Valencia, Spain, in 1895. He began to take lessons on 
the piano at the age of five, and at the age of seven was earning his living playing 
in cafes and motion picture theaters in his native city. Eventually he was sent 
to the Paris Conservatory, from which he was graduated at the age of 17. He was 
head of the piano department at the Geneva Conservatory from 1919 to 1923, 


and his career as a concert artist dates from the latter year. His . 


American debut 


was made in 1928, and he has been closely identified with American musical 


affairs ever since. Iturbi made his first appearance as a conductor in Mexico City 


in 1933, and three years later was appointed to his present position as director 


of the Rochester Philharmonic Orchestra. 
This will be José Iturbi’s seventh appearance with the San 


Francisco Sym- 


phony Orchestra, but his first as guest conductor. He was last heard here in 


March, 1942, playing the Tschaikowsky B flat minor concerto. 


Amparo Iturbi was also born in Valencia. Her brother José was her only 
teacher. She made her formal debut in Paris in 1925, and was first heard in this 
country in 1937. She has given many two-piano recitals with her brother, but 


has also pursued an independent concert career. 


SAN FRANCISCO 












climax leads to the final variation. Here the strings set a characteristic 
and rhythmic background. ‘Ihe four trombones give the final sum- 


reached. A 


harmonic ue 
mary of the passacaglia theme. ‘I his leads without pause into the fugue. 


The fugue subject is related in pitch design to the passacaglia theme, but is 
lifferent rhythmic nature. It is stated by the horns, supported pizzicato 
bv the violas and ’celli: 
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and then passes to the violins, violas and ’celli, tuba and basses, woodwind, 
trombones, and finally trumpets. Save for its initial statement, there is a three 
and a half bar codetta after each entrance. The opening section of the fugue 
relates to the same section of the passacaglia. The entrances are on rising sem1- 
tones from B flat through E; the passacaglia entrances were from E through 
B flat. The development is also canonic and in the fugue runs to seven parts. 

At the conclusion of this section, the four trumpets have an extended episode 
leading to a transition in the woodwinds and horns to the first variation of the 
fugue subject. This is stated by the English horn unaccompanied: 











Instantly following is an important countersubject in the oboe against the varia- 
tion theme 1n the bassoon: 








Guest Artist Tia Week 


Claudio Arrau was born in Chillan, Chile, in 1904. As a child prodigy he was 
subsidized by the Chilean government to study abroad, and he obtained his 
training under Martin Krause in Berlin. He made his formal debut in Berlin 
at the age of 11. Arrau remained in Europe for a number of years, where, among 
other things, he twice won the annual prize for pianists offered by the Liszt 
Foundation, and took first place in an international competition for instru- 
mental performers held in Geneva. Arrau has also been heard extensively in 
both the Americas, but will make his first appearance in San Francisco at the 


concerts of January 22-23, playing the Schumann concerto. 
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STEPHEN W. ROYCE, Managing Director © BERNARD J LEONARD, Resident Manager 








SAN FRANCISCO 














Shortly afterward the countersubject is heard in augmentation in the strings 
with the variation theme in the woodwind. (“One of my favorite spots. Not that 
you asked for comment.’’—W. Schuman.) A climax 1s reached with the entrance 
of the timpani, soon joined by the strings in setting a characteristic rhythmic 


hackeround against the second variation of the fugue subject, begun in the horns: 
oO 





After development of this variation, the final section begins. In it there are 
three elements: an organ point around E flat (related to the preceding varia- 
tion) , a third variation of the subject in dialogue form between woodwind and 


strings: 






v0dwind 


and a melodic dialogue between trombones and horns. There is a coda wherein 
an augmented version of the fugue subject is set against the first variation, also 
in augmented form: 


SAN FRANCISCO HONOLULU 


250 POST STREET 


In the Gallery 
January 4 through January 31 


Paintings 
by 
Old and Modern Masters 


and 


An Exhibition of Paintings 
by 
RAY BETHERS 
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Orchestra 







Maarcya and Rene 


GUNSETT 


Les Danseurs de Paris 






General Manager 


TT MONDAY) 
TLY (EXCEF 
COCKTAIL DANSANT 





C A R G Oo E S I N C = 540 SUTTER STREET 


SPECIALIZES IN DINNERWARE, FURNITURE AND UNUSUAL GIFTS 
These are carefully chosen to spare valuable time 





San Yranciscea Ballet School 


HAROLD F. CHRISTENSEN, Director 


home of the 


San GYrancisca Ballet Company 


Willam Christensen, General Director 


UNderhill 4422 
236 VAN NESS AVENUE, OPPOSITE OPERA HOUSE 
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HANCOCK BROS. pot AnD ReseRveED SEAT TICKETS 


DOuglas 2191 25 JESSIE STREET, SAN FRANCISCO, CALIFORNIA 
lt 
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Continuation of these lines and the introduction of related materials brings the 
frst movement to a Close. 
II 
The chorale (Andantino, 4/4) opens with an introduction in the violas and 
‘celli divided. The chorale melody is then given by the solo trumpet: 





It is a variation of the passacaglia theme. The first part of the movement is con- 
cerned with various treatments and extensions of this chorale. The last part 
follows without pause. 


The toccata, as the name implies, is a display piece. ‘The rhythm for the 


principal theme is first given by the snare drum. The theme is then stated by 
the bass clarinet: 





The opening developments, as in the first movement, are canonic. A transition 
leads into a cadenza-like section for all the strings. The closing sections of the 
work include a rhythmic treatment of the chorale, developments of the toccata 
theme, and new material. 


CONCERTO FOR PIANO AND ORCHESTRA, 
A VEEIN@ R98) Biv ee ae aes eee eee a Robert Schumann 


(1810-1856) 


Among the musicians who were attaining maturity at the time of Beethoven’s 
death, three divided equally his gigantic heritage. Berlioz carried onward his 
Gargantuan power. Mendelssohn took over the outward mantle of his supple 
craft. Schumann inherited his heart. 
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plays more than 4000 
records without changing. 





Economical! 








Music lovers who want to ‘“‘encore”’ to- 
night’s program at home by records, 
want the truest-playing needle avail- 
able. Pfanstiehl’s alloy tip protects your 
records and assures you at least 4000 
plays without a needle change. Order 
yours tomorrow from our complete pho- 
nograph record department. 
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If You Stay Home 


WITH YOUR FAVORITE 
RECORDS—AND LIKE IT 


Now’s the time to enjoy your favorite 
musical recordings—when you are go- 
ing to spend more time than ever at 
home, when you need relaxation from 
your busy days! We have your favorites 
in recorded music . . . played by the 
greatest musicians of our day on rec- 
ords that will last for years. Whether 
your taste runs to Bach or boogie- 
woogie, you’ll find what you want at 
our store. 


TUPPER and REED 


2271 SHATTUCK AVENUE 
Opp. United Artists Theatre 


Berkeley, California 


AMERICA’S MOST DISTINCTIVE 
MUSIC STORE 


TODAY'S GREAT PIANO 
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TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 

HAROLD BAUER 


ANTON BILOTTI 
JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
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ARNOLD GABOR 
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WILLEM NOSKE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 
ANGEL REYES 


IRMA SCHENUIT HALL GIACOMO RIMINI 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
MARIE THERESE BRAZEAU BREENDAN KEENAN 


MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 


ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE LEONARD SHURE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 
EDITH MASON 
ALFRED MIROVITCH 
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LEO SMIT 
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HELEN TRAUBEL 
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Nowhere 1s this more apparent than in the many experiments in musical 
architecture which Schumann undertook. The romantic demon which drove 
Beethoven to persistent novelty in musical shape transferred itself to Schumann. 
Witness, among the works most cultivated in the orchestral concert room, the 
fourth symphony and the piano concerto. Granting that he was no equal to 
Beethoven in the handling of musical textures, orchestrally or contrapuntally, 
the legend that Schumann was incapable of monumental building is one of the 
many critical traditions which can stand re-examination. His formal innovations 
and eccentricities, if such they may be, are no product of weakness. Scratch below 
their surface and Beethoven’s rugged hand will be revealed. 


The first movement of this concerto was completed in 1841. It was originally 
conceived not as part of a concerto but as a separate and complete work, and it 
departs in many ways from the accepted traditions of the concerto style. The 
most obvious of these departures are that there is no long orchestral statement 
of the thematic material before the entrance of the solo instrument, and that 
the cadenza is not left to the caprice of the solo performer, but was composed 
by Schumann himself and incorporated as an integral portion of the score. ‘Chere 
are other points of difference, also, the whole conspiring to create greater unity 
between the solo and the orchestra than is the case with the conventional con- 
certo of Schumann’s time. 


The intermezzo and finale were completed in 1845, and the entire work was 
given its first performance in that year by Mme. Schumann. 


I 


Allegro affetuoso, A minor, 4/4 time. ‘The piano defies the tradition of the 
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double exposition with an abrupt, emphatic flourish, followed by the principal 
subject in the oboe: 





This is repeated by the solo, and leads to an important transitional theme in 
the violins under the embroidery of the solo: 





ed 
The little motive marked out with a bracket in the above quotation is elaborated 
by the piano, then by the orchestra. 

The second theme is complex. Its principal element is a new and somewhat 
varied version of Example | given out in C major by the piano. ‘The exposition 
ends with further working over of the bracketed motive in the orchestra, quiet- 
ing down before the development. 

The key changes to A flat major at the outset of the development. Example | 
is elaborated by the solo in a songful, romantic mood, with broadly sweeping 
arpeggios. But the dramatic flourish with which the movement had opened 
suddenly interrupts, and although the development returns to Example I imme- 
diately thereafter, the stormy mood continues. 

The woodwind return to Example | to begin the recapitulation. This section 
runs a regular course, re-establishing the material as in the exposition. The 
second theme is now in A major. ‘The cadenza begins with altogether new mate- 
rial, but ends with Example | under and over dramatic trills. A kind of quick- 
step version of Example | provides the coda. 


II 


Intermezzo. Andantino grazioso, F major, 2/4 time. The brief slow movement 
is almost entirely conversational in effect. Its first section is based upon a whim- 
sical dialogue between the piano and the strings, the solo opening with four 
ascending notes, answered a sixth lower by four ascending notes in the orchestra. 
The violoncellos introduce a broader melody in C major for the contrasting 
section, with the solo continuing its conversational role: 





The material of the first part of the movement is restated at the end, but the 
Intermezzo does not come toa full stop. The clarinet brings in a reminiscence of 
ewe I, the first theme of the first movement, whereupon the piano plunges 
into 
III 
Allegro vivace, A major, 3/4 time. Eight preliminary bars precede the main 
theme, thundered by the piano: 





Running passage work by the soloist effects the transition to the second theme, 
a kind of mysterious march in E major, given out by the violins: 
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In Your Own Home, 
Hear the World-Famous 


NEW YORK PHILHARMONIC SYMPHONY 
DR. ARTUR RODZINSKI, Conductor 
DEEMS TAYLOR, Intermission Commentator 


SUNDAYS 12:00-1:30 P. M. 





and the 


CLEVELAND SYMPHONY 
SATURDAYS 2:00-3:00 P. M. 


Presented Over 


Your COLUMBIA Station 
740 on your dial 


San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 9 P. M., December 20, January 3, February 21 and 28, March 7, 
14, 21 and 28, and April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:30 to 5:45 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


You Should Know—KYA, Saturdays, 6 to 6:30 P. M. A quiz program by 
members of the San Francisco Symphony Forum, with Alexander Fried as master of 
ceremonies. 

KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 P. M. The winner will 
appear as soloist with the San Francisco Symphony at the final concerts of the 
current season, April 16 and 17. 

Symphony Sidelights—KYA, Wednesdays, 7:30 to 8 P. M. Comment on the 


San Francisco Symphony concert programs and interviews with guest artists, con- 
ducted by Alfred Frankenstein. 
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This is repeated by the piano and worked over at length by the orchestra under 
the brilliant decoration of the solo. 


Example 4 returns in the orchestra at the outset of the development. This 
subject 1s extensively elaborated. A new episodic melody is stated by the oboe: 





and this is woven into the development of Example 4. 


The piano once again thunders out Example 4, in D major, at the beginning 
of the recapitulation. Example 5 returns in the strings in A. Once again this 
march tune is taken up by the solo and worked over. The brilliant coda is based 
largely on Examples 4 and 6. 


FIVE SHORT PIECES FOR 
STRENG@O RGR Scenes Domingo Santa Cruz Wilson 
(1899-) 

Senor Santa Cruz was born in La Cruz, Chile, and obtained his early training 
in the law. He began his career in the Chilean foreign service, and completed 
his musical training at the Madrid Conservatory while acting as second secretary 
of the Chilean Legation there. He returned to his native country in 1923 and 
founded the Bach Society of Santiago, which he conducted for seven years. He 
was appointed to a professorship in the conservatory at Santiago in 1928, and 
still holds that position. In 1929 he was appointed to the Faculty of Fine Arts 
of the University of Chile, and has been Dean of that faculty since 1932. In that 
capacity he organized an annual salon of Chilean art, created a graduate school 
in the Faculty of Fine Arts, and a popularizing agency called the Institute for 
Musical Extension. He was one of the founders of the National Association for 
Symphony Concerts and of the Chilean Society of Composers, and is a director 
of the Museum of Fine Arts in Santiago. 


Among the works of Santa Cruz are Vignettes and Five Tragic Poems, for 
plano; two string quartets, many songs, violin pieces, and choral works. 

The Five Short Pieces for String Orchestra were composed in 1937. Through- 
out the entire score the orchestra is divided into nine parts—four violins, two 
violas, two violoncellos and bass—and is treated polyphonically somewhat after 
the fashion of the Handelian concerto grosso. Except for the finale, a scherzo in 
sonata form, the structures employed are quite free. The harmonic scheme is 


predominantly tonal, but polytonal devices appear; the third movement is in 
the Dorian mode. 





This work was brought to the United States by Lincoln Kirstein, director of 
the American Ballet, who wanted a piece of Chilean music not based on folk 
lore for a Spanish-Colonial ballet to be called The Noble Dances of the Viceroy. 
“The pieces,” says Kirstein, “seemed to me to express in musical terms the 
facade of the Palace of Moneda, which is the White House of Chile. Tradition 
has it that this magnificent building was planned in Madrid for Mexico City, 
but something in the colonial office 300 years ago got switched and the building 
was put up thousands of miles away. We had visualized the scenery and the 
costumes without much reference to an epoch, but nevertheless with the over- 
tone of the colonial influence at work in the distant province.” 

The ballet was to have been given in New York last summer, but circum- 
stances intervened. ‘The choreographer, George Balanchine, became absorbed 
in other work, Kirstein joined the Army, and The Noble Dances of the Viceroy 
have been shelved for the duration. 
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HE DISCOVERY OF BRAZIL, 
SOB i ko NG) al oe ae cee ert Sean ie Heitor Villa-Lobos 
(1884-) 

On April 22, 1500, a Portuguese fleet commanded by Pedro Alvares Cabral, 
bound for India around Cape Horn, landed at a previously unknown spot on 
the coast of South America. It remained there for a short time, erected a huge 
cross, named the land Santa Cruz, and then pushed on to the Orient. Later 
explorers, returning to the place Cabral had discovered, found there an abund- 
ance of the red dye-wood called brazil, and the name of the country was 
eventually changed accordingly. 

The discovery of Brazil is the subject of a huge work composed by Villa-Lobos 
‘1 1936. The entire composition is in 1] movements, some for orchestra alone, 
some for chorus and orchestra, and some for chorus alone. It is subdivided into 
four suites, of which only the first is played on this occasion. 


These 11 movements are based upon Portuguese folk-songs and religious 
music of the period. They describe among other things, the voyagers’ impres- 
sions of the new country, their homesick recollections of the European and 
African lands from which they came, their brief sojourn in the Brazilian forest, 
their erection of the cross and their celebration of the first mass on Brazilian soil. 


Villa-Lobos provides no special commentary for the introduction, but in dis- 
cussing the first two suites as a whole, which deal with the crossing of the At- 
lantic, he says, “during these parts of the music there appear, from time to time, 
atmospheres of hidden doubt, rebellion, hallucination, sadness, animation and 
confidence, regret for the lost vessels, visions of land, prayers, blessings and 
admonitions. ”’ 

There is a curious discrepancy as regards the second movement. In his pro- 
gram notes Villa-Lobos calls this simply Festival, and says it figures forth the 
sailors’ memories of the country feasts in their home land. But in the score this 
movement is entitled Festival at Horta. Horta is the principal town of the 
Azores Islands, which had been settled by the Portuguese about half a century 
before Cabral’s voyage. Cabral probably stopped there for supplies before plung- 
ing into the western seas, and Horta therefore provided his crew with a last 
fling at the wine-shops. Apparently the composer's original intention was to 
write a movement suggesting this final uproarious contact with European civil1- 
zation, but he says nothing about this in his notes. 


Heitor Villa-Lobos is the foremost composer of South America, and is prob- 
ably the most prolific musical creator of modern times. “It is clearly impossible 
for anyone but Villa-Lobos himself to have heard all his music,’’ writes Herbert 
Weinstock, ‘‘and it would be astonishing if even he could remember all he has 
done.” Weinstock estimates that Villa-Lobos has composed nearly 1500 works, 
and several years ago Nicolas Slonimsky solemnly calculated that the composi- 
tions of Villa-Lobos then in existence would, if played continuously, last three 
days, three hours and 57 minutes. Nevertheless the composer has found time to 
become the world’s foremost authority on Brazilian folk music and to be ex- 
tremely active as a symphonic conductor and as director of music both in the 
Brazilian Ministry of Education and in the public schools of Rio de Janeiro. 


HUNT EAG NES SWI. Fel CIN Noter sensi tore S -Setna Shen a Rt anton ees Carlos Chavez 
(1899-) 

Chavez composed his Indian Symphony in New York in the winter of 1935-36, 

and it had its first performance on a national broadcast in the latter year. It is 

in one movement subdivided into four main sections, the third of which is a 
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The Greatest in 
Russian Ballet 


KRallet Theatre 
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SAN FRANCISCO SYMPHONY ORCHESTRA | 
PIERRE MONTEUX, Conductor | 


America’s Foremost Ballet Company 


LEONIDE ALICIA ANTON IRINA 
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ANDRE EGLEVSKY, NORA KAYE, ANNABELLE LYON, KAREN CONRAD, LUCIA 
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Fourteen Sensational New Ballets 
Five Spectacular Revivals 
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TUES., JAN. 26, at 8:30 SAT. MAT., JAN. 30, at 2:30 





SWAN LAKE PILLAR OF FIRE ROMANTIC AGE PETROUCHKA 
Tschaikowsky-Petipa Schoenberg-Tudor Bellini-Dolin Strawinsky-Fokine 
BLUEBEARD NAUGHTY LISETTE 


Offenbach-Fokine 


WED., JAN. 27, at 8:30 


LILAC GARDEN PAS DE QUATRE 

Chausson- Tudor Pugni-Dolin 
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Strawinsky-Fokine Tschaikowsky-Dolin 
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Offenbach-Fokine Pugni-Dolin 
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Prokofieff-Bolm 


SUN. EVE., JAN. 31, at 8:30 
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Tschaikowsky-Dolin Schoenberg-T udor 
HELEN OF TROY PAS DE QUATRE 
Offenbach-Lichine Pugni-Dolin 
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recapitulation of the first. The thematic ideas are all Mexican Indian folk tunes. 
Consequently the orchestra, otherwise orthodox, is augmented with 14 percus- 
sion instruments in addition to the timpani. These are mostly Indian drums, 
rasps and rattles of various sorts, but Chavez indicates appropriate substitutes 
for them when they cannot be found. 


The symphony begins (Vivo) with 41 bars of introduction which set the stage 
for the ceaseless shift and change of rhythm which is one of the symphony’s 
main characteristics. Then the principal theme, a melody of the Huicholes of 
Nayarit, 1s given out by strings and woodwind, Allegro: 


SS eer 
AE ETE LE REE REE OES) LER EGA SEITE 
CPF ay ei 
G A : — t+ Feo ee 





The bridge leads to the second theme, a Yaqui tune from Sonora, given out 
by the E flat clarinet, Allegretto cantabile: 





This is repeated and worked over to conclude the first section of the work. 


The second section is a slow movement based entirely upon a Sonora theme 
sung first by the horn: 





This likewise is repeated and worked over. 


The third section restores the Allegro tempo and is a varied recapitulation 
of the opening section without the introduction. The first theme (Huichole) , 
the three-note ostinato, and the second theme (Yaqui) return in somewhat 
altered shape, and with different orchestration. 


The introduction comes back as a bridge to the final section, which makes use 


ofa melody of the Seris, who live on the island of ‘Tiburon in the Gulf of Lower 
California: 





“In the version of these notes published by the RCA Manufacturing Company and taken 
over from the Victor pamphlet for a previous San Francisco Symphony program book, this 
theme is given in the wrong place, a fact which has caused acute bewilderment for more than 
one Chavez aficionado. Hence this footnote. 
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shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 
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This theme, repeated with constantly augmenting instrumentation, brings the 
symphony to its end. 


Carlos Chavez was born near Mexico City, and obtained his musical educa- 
tion in the Mexican capital, mainly under Manuel M. Ponce and Pedro Luis 
Ogazon. He began to compose comparatively early, but, according to Herbert 
Weinstock, who is Chavez’ American Boswell, his earlier works “are in a semi- 
classical style in which only the slightest truly Mexican elements appear. ‘This 
yeriod culminated in 1921, with a string quartet which is not only a summation 
of Chavez apprenticeship, but a clear intimation of his mature works. 


“In 1921-22,” Weinstock continues—we are quoting an article in the Musical 
Quarterly for October, 1936—“several events of importance occurred in Chavez’ 
career. He came in contact with José Vasconcelos, the meteoric Secretary of 
Education who served in many ways as the deus ex machina of the Mexican 
artistic renaissance. It was José Vasconcelos who commissioned Diego Rivera 
to paint the now world-famous frescoes in the Secretariat of Education. He also 
commissioned Chavez to write The New Fire, a Mexican ballet. In this score 
appear the first unmistakable fruits from the seeds left by Chavez by the Indian 
music with which he had been familiar since childhood, music he had heard 
during many visits to the ancient city of Tlaxcala. It was not that Chavez was 
arranging actual folk music... but that a man who knew the music of Mexican 
Indians was composing music native to his country and to himself.” 


Chavez nevertheless went abroad in 1922, going first to Germany and then to 
the United States. He has repeatedly returned to this country, more recently in 
the capacity of guest conductor of most of the leading symphony orchestras. As 
Weinstock puts it, “He is one of the men now giving a musical meaning to the 
geographic term America.” 

“From 1921 to 1928, the author continues, “Chavez composed prolifically and 
with increasing assurance, in his second style, a way of expression as Mexican 
and as personal as Diego Rivera’s.” Rivera himself, it may be noted, collaborated 
with Chavez at this time, designing the setting and costumes for the ballet, 
H. P. (Horsepower). 


In 1928 Chavez was invited to become the conductor of the orchestra of the 
musicians’ union of Mexico City. This organization has developed under his 
directorship into the Symphony Orchestra of Mexico, and Chavez is its perma- 
nent conductor. From 1928 to 1934 Chavez was also director of the National 
Conservatory of Music in Mexico City, and in 1933-34 was Chief of the Depart- 
ment of Fine Arts of the Secretariat of Public Education. Since 1934 his activities 
have been centered on composing and conducting. 


Beside the works already cited, Weinstock singles out for special mention the 
choral compositions Tierra Mojada, The Sun and The Summons, the ballet 
The Four Suns, and the third piano sonata. Chavez has also written songs and 
pieces of various sorts for small chamber combinations. In 1937 he published a 
book, Toward a New Music, dealing with the potentialities of recording, broad- 
casting, the sound film, and so on. In 1939 he arranged and recorded a remark- 
able historical panorama of Mexican music in connection with the Museum of 
Modern Art exhibition called Twen ty Centuries of Mexican Art. 


Chavez was guest conductor of the San Francisco Symphony Orchestra in 
1940, and at that time introduced his Antigone Symphony and Indian Sym- 
phony to this community. 
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CURRAN SWINT Presents 
CARL FELIX 


FUERSTNER — KHUNER 
Tua Sonata Recitals 


THURS. EVE., Feb. 4 at 8:30 * ‘THURS. EVE., Feb. 25 at 8:30 


Distinctive Programs Include Piano-Violin Sonatas From Early 18th Century to 1942 








Tickets, Single Recital, $1.10, Tax Incl. — Sherman, Clay Box Office, EX 8585 
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Katherine Marsico 


TEACHER OF BALLET 


BALLROOM DANCING and STAGE DANCING 
PHYSICAL CULTURE — POISE — RHYTHM 


Permanent New Studio 2159 CALIFORNIA ST. Fillmore 8308 
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SOUTH AMERICANA 
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VAN DEN BURG, JAC 
MANN, MICHAEL 


142 


PIERRE MONTEUMX, Conpbuctor 


’CELLOS: 


BLINDER, BORIS 
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that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn...fresh or fagged, 
more smokers every day are finding this out 
.-- for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated... but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 





BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 
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Presented jointly by the 
Musical Association of San Francisco 
and the San Francisco Opera Association 


featuring 


PAUL WHITEMAN and His Band 
ax 
BING CROSBY 


w 
DINAH SHORE 


and the entire 


| SAN FRANCISCO SYMPHONY 
} ORCHESTRA 


a 
FAMOUS NEGRO CHORUS 
Ww 


SATURDAY EVENING, FEBRUARY 20 
Civic AUDITORIUM 


= ae TE 


\ Tickets: $1.10 to $5.50; Boxes seating 6: $55.00 
% All prices include tax ° Mail orders now 
4 OPERA BOX OFFICE—SHERMAN,CLAY & CO.—EXbrook 8585 
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Suppose you wrote no will— 


—then the State substitutes its “will” for yours. Through the 
court it appoints an administrator—your “executor” in other 
words. He winds up your estate as directed by law, then distrib- 
utes what’s left according to a fixed formula designed by the State 
to meet the average family situation. 

This cut-and-dried procedure can create unexpected hardships. 
So, if you have never written a will, be sure to talk to your attorney 
about writing one. And when you arrange your estate’s /egal 
future, remember there are ways to provide in your will for your 
estate’s financial management as well. Any of our Trust Officers 
will gladly tell you how. 


Head Office: 400 Catirornia STREET + Mission Branch: 16TH Srreer & Juuian Ave. 


THE BANK OF CALIFORNIA 


FOUNDED IN 1864 + NATIONAL ASSOCIATION 
SAN FRANCISCO - PORTLAND + SEATTLE + TACOMA 
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Thirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FIFTH PAIR OF SYMPHONY CONCERTS 





~ 


FRIDAY, FEBRUARY 5, 2:15 P.M. 


SATURDAY, FEBRUARY 6, 8:30 P. M. 


JOSE ITURBI, Guest Conductor 
AMPARO ITURBI, Soloist 


“Program 
PRE WD PO ke © V/ZENG ELON Tia) er Moussorgsky 


CVS GINGY TING Ort eo tis ona een he teeta Rn ee eek Shostakovitch 
Moderato 
Allegretto 
Largo 


Allegro non troppo 


INTERMISSION 


HANEDASY HOR PIANO! AND ORCHEST RAG se Tturbi 
(FIRST PERFORMANCE IN SAN FRANCISCO) 
MMe. ITURBI 












[BERT Ya INN 2 aN BS) Pipl 20), be ooo ate reer aman Pe Pes ani fe Maan near ns Si BB Reddick 


(First PERFORMANCE IN SAN FRANCISCO) 


HUNGARIAN FANTASIA FOR 
DAVINA Bei 1 Pe @i & BG ol bel Pe senate a bray Ra etincc chosane Liszt 
Mone. ITURBI 


José Iturbi, conducting, and Amparo Iturbi, guest soloist, use the Baldwin Piano 


_—————— oS 
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mor these ‘supreme moments of music again 


‘ond: aga. in vour own home 


THE WORLD'S GREATEST ARTISTS ARE ON VICTOR RECORDS (GA 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


PRELUDE TO KHOVANCHINA .Modest Petrovitch Moussorgsky 
(1839-1881) 
(ORCHESTRATED BY N. A. RIMSK Y-KORSAKOFF) 

The title of Moussorgsky’s second historical opera* is impossible to translate. 
The Russian suffix ‘“-china’’ is a contemptuous diminutive, somewhat like the 
English ‘ery,’ which is often attached to proper names in much the same way 
as its Russian counterpart. Khovanchina should therefore be paraphrased as 
The Khovansky Affair, or Khovansky’s Little Stunt, or something of the kind. 

Prince Ivan Khovansky was one of the principal figures in the development 
of a great fissure which appeared in the religious and social fabric of Russian 
life in the 1680’s, during the childhood of Peter the Great. At that time an order 
went forth from Moscow requiring a revision of the Russian Bible, which had 
become corrupted through centuries of transmission in manuscript copies; a 
few minor changes in the ritual of the Russian church were also ordered. ‘These 
innovations were hotly resisted by a sect that came eventually to be called the 
Old Believers. Around their resistance on the religious front there gradually 
crystallized resistance on other fronts to the modernizing tendencies symbolized 
by the personality and the career of Peter the Great. ‘The issue was joined gen- 
erally between the old Russia—medieval, isolationist, half Oriental and _ bar- 
baric—and the new strains in Russian thought which went out toward Western 
Europe intellectually, commercially, and politically. 

Prince Ivan Khovansky was the captain of the Czar’s personal bodyguard, a 
troop of archers known as the Streltsi. He and his soldiers belonged spiritually 
to the old régime, and they plotted the death of Peter and his brother, Alexei. 
The plot leaked out, and when news of it was brought to Peter he shrugged his 
shoulders, remarked “Khovanchina,”’ and gave an offhand order that Khovan- 
sky and all the Streltsi be hanged. 

On the basis of this episode Moussorgsky wove a rather complicated plot 
which, unlike that of Boris Godounoff, takes many liberties with history and 
introduces fictional characters. ‘The story is told entirely from the point of view 
of the Old Believers and the reactionary princes, who are treated realistically 
rather than sympathetically. Moussorgsky’s interest is in the vast tragedy of an 
ancient culture in its death-throes; hence his title Khovanchina is intensely 
ironic. 

The prelude bears the title Dawn on the Moskva, the river from which the 
city of Moscow derives its name. It is intended to prepare the hearer for a scene 
laid in the quarters of the Streltsi in the early morning of a winter day. ‘There is 
an introduction hinting at the theme to come, with suggestions of distant bells 


*Pronounced Kho-vahn-chee-nah. (The ‘Kh” is a gutteral like the German “‘ch.”) 





AIR RAID PRECAUTIONS 


The Opera House is ‘tblacked out” and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Sixth Pair of Symphony Concerts 


Friday, February 12, 2:15 P. M. 
Saturday, February 13, 8:30 P. M. 





Program 
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The Next Guest Artist 


Maxim Schapiro was born in Saratov on the Volga. He first studied with 
Joseph Slivinsky at the Saratov Conservatory, and later was a pupil of Nicholas 
Medtner at the Moscow Conservatory, from which he was graduated with high- 
est honors. His concert career has taken him throughout Russia, Western Eur- 
ope, the Orient and the United States. He was first heard in this country in 1927 
when he gave a recital in New York. He settled in San Francisco in 1939, but 
repeatedly returns to the East for concerts, and will give an historic series ol 
recitals in Washington, D. C., at Harvard University and the University of 
Virginia during the coming season, under the auspices of Elizabeth Sprague 
Coolidge. 

Mr. Schapiro was first heard as soloist with the San Francisco Symphony 
Orchestra in 1941, when he played the solo part in Szymanowskt's Sinfonia 
Concertante for piano and orchestra. He recorded the solo piano part of d’Indy's 
Symphony on a French Mountain Air with Pierre Monteux and the San Fran- 
cisco Symphony in the same year. Schapiro will participate in the forthcoming 
concerts of February 26-27, presenting Ravel’s Piano Concerto for the Left Hand 
and the fantasia by Villa-Lobos on themes from the Brazilian children’s carnival 
entitled The Youthful Momus. 
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anda kind of idealized cock-crow. ‘The theme is finally stated by the oboe under 
rising scales of the strings. The rest of the prelude consists of five varied repeti- 
tions of this theme. oe 

Discussing this form in his biography of the composer Oskar von Riesemann 
remarks that it is very similar to “a method of musical expression long familiar 
to the Russian people, through their popular songs. When a song is sung in a 
Russian village—especially by several singers in succession—no two stanzas are 
usually sung alike. Each singer tries to introduce individual variations in the 
melody to suit his or her own voice and mood, and in accordance with the mean- 
ing of the particular verse. ‘Thus the song loses all rigidity and seems to be a 
living, breathing organism, capable of varying with every moment. This peculi- 
arity of Russian. folk-song becomes in Moussorgsky’s hands a most effective 
means of musical expression, which he employs in many of his works, and no- 
where more successfully than in this prelude; it is always the same landscape, 
somewhat melancholy and monotonous, that we see before us, and yet it seems 
constantly to change its appearance, in accordance with the changing light.” 

It is apparent that this folk-like form of the prelude to Khovanchina is identi- 
cal with the technique employed by Shostakovitch in the famous E flat section in 
the first movement of his seventh symphony, wherein the same theme is given 
12 varied restatements over the rhythm of a snare drum. This passage is there- 
fore the most obviously Russian thing about Shostakovitch’s seventh symphony, 
but the commentators all tell us this is precisely the passage that describes the 
marching Nazis. 
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Shostakovitch is the most celebrated composer so far produced by the Soviet 











Guest Artists This Week 


José Iturbi was born in Valencia, Spain, in 1895. He began to take lessons on 
the piano at the age of five, and at the age of seven was earning his living playing 
in cafes and motion picture theaters in his native city. Eventually he was sent 
to the Paris Conservatory, from which he was graduated at the age of 17. He was 
head of the piano department at the Geneva Conservatory from 1919 to 1923, 
and his career as a concert artist dates from the latter year. His American debut 
was made in 1928, and he has been closely identified with American musical 
affairs ever since. Iturbi made his first appearance as a conductor in Mexico City 
in 1933, and three years later was appointed to his present position as director 
of the Rochester Philharmonic Orchestra. 

This will be José Iturbi’s seventh appearance with the San Francisco Sym- 
phony Orchestra, but his first as guest conductor. He was last heard here in 
March, 1942, playing the Tschaikowsky B flat minor concerto. 

Amparo Iturbi was also born in Valencia. Her brother José was her only 


teacher. She made her formal debut in Paris in 1925, and was first heard in this 
country in 1937. She has given many two-piano recitals with her brother, but 


has also pursued an independent concert career. 
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régime. He was born in the city known at the time as St. Petersburg, and studied 
at the conservatory there with Maximilian Steinberg, Alexander Glazounoff and 
others. He made his debut with his first symphony, produced in 1926, and since 
yerformed frequently throughout the world. (It is the score to the Monte Carlo 
ballet, Rowge et Nozr.) But his second symphony, written to celebrate the tenth 
anniversary of the Russian Revolution in 1927, and accordingly known as the 
October symphony, and his third, the May Day symphony of 1930, failed to 
repeat the success of the first either in Russia or elsewhere. 


Meanwhile Shostakovitch had turned his attention to the stage, producing a 
series of satires on the capitalistic world in the opera, The Nose (1930) , and the 
ballets, The Golden Age (1930), and The Bolt (1931). These works were not 
well received because of their extremely “modern” texture, but the storm broke 
in 1936 after the production of Shostakovitch’s opera, Lady Macbeth of the 
Mtensk District. 

On January 28 of that year the newspaper Pravda published an article, un- 
signed but presumably written by a high Soviet official, condemning the opera 
on every ground, esthetic, moral and ideological. “Fragments of melody, begin- 
nings of a musical phrase, appear on the surface, are drowned, then emerge 
again to disappear once more in the roar,” wrote this official. ““To follow this 
music’ 1s dificult, to get anything out of it, impossible. . . . If the composer hap- 
sens to chance on a simple and understandable melody, he, as if frightened by 
such calamity, rushes into the jungles of musical confusion, at times reaching 
complete cacophony.” And so on. (Extensive quotations from this rather famous 
document, rumored in some quarters to have been written by Stalin himself, can 
be found in Nicolas Slonimsky’s invaluable Music Since 1900.) But Lady Mac- 
beth was not withdrawn from the stage of the Moscow opera, nor was Shostako- 


9 
SAN FRANCISCO (; I} (]] p C HONOLULU 


250 POST STREET 








PRESENTS 


an 


Exhibition of Sculpture 


from 


Cambodia and Thailand 


Eleventh Century to the Seventeenth Century 
GALLERIES SECOND FLOOR 
GIVEN TO HONOR THE 
SAN FRANCISCO SYMPHONY LEAGUE 


aS a 
SYMPHONY ORCHESTRA 157 














DEL COURTNEY onchésren 


DANCING W THE ROSE ROOM NWIGHTLY (EXCEPT MONDAY) 


OPENING JANUARY 26 





hess 


agatenenss 
Sees 
wratetetetd 
eotetate 
maetatete 
ocetanetate 
=otetate 
eens 


spetetettte 


(Sie COSESE ae ‘ ~ u “ rs j § “ 
f. ¢ sae Ne ois on 5 


Edmond A. Rieder, Gone/a/ Manager 


Vic 








San Grancisce Ballet School 


home of the 
HAROLD F. CHRISTENSEN, Director 


San Grancisce Ballet Company 
Willam Christensen, General Director 


UNderhill 4422 
236 VAN NESS AVENUE, OPPOSITE OPERA HOUSE 


a 


HANCOCK BROS. Roi AND RESERVED SEAT TICKETS 


DOuglas 2191 25 JESSIE STREET, SAN FRANCISCO, CALIFORNIA 


— eee eo 





158 SAN FRANCISCO 








MND ey ma _~ a) 


— 








yitch sent into artistic Coventry, stories to the contrary notwithstanding. Pravda, 
however, continued its attacks on Shostakovitch, particularly in connection with 
the presentation of his ballet, Phe Limpid Stream, a short time later. In Decem- 
ber, 1936, Shostakovitch’s fourth symphony, composed before the Pravda articles 
were published, was rehearsed by the Leningrad Philharmonic, but was with- 
drawn immediately and has never been performed or printed. 


The composer's restoration to grace came with the first performance of the 
fifth symphony at a concert in Leningrad in November, 1937. According to 
M. D. Calvocoressi this work bore the title “A Soviet Composer’s Reply to Just 
Criticism,” and according to others it is dedicated to the twentieth anniversary 
of the Russian Revolution; neither of these things is indicated on the published 
score. At all events the first performance was an enormous success. Slonimsky, 
writing for the International Cyclopedia of Music and Musicians, says “Profes- 
sional critics, fellow-composers, the prime Soviet writer Alexei Tolstoi, even the 
aviator Gromoff, the hero of the trans-polar flight to America, all wrote glowing 
reviews extolling the power of the new symphony. Shostakovitch was vindi- 
cated.’’ He has since composed two more symphonies. 

* * * * 


In the middle twenties, when Shostakovitch’s first symphony was making its 
way in Western Europe and America, Victor Belaieff analyzed the composer’s 
style as follows: 

“Tt is the negation of thematic development and consists of the systematic 
adoption of a method which is the converse of Liszt’s ‘transformation of themes.’ 
Shostakovitch not only refrains in general from repeating a theme in its original 
or a transformed version—the accepted custom with symphonic composers—but 
in writing a theme he avoids the repetition of identical motifs and turns of 
melodic phrase. One gets the impression that he wants every bar of his composi- 
tion to be different from the rest. He applies this method also to the distribution 
of the parts, striving to attain a completely independent design for each of the 
orchestra voices of the score. 


The Shostakovitch of the fifth symphony no longer adheres rigorously to this 
method. There is abundant thematic development in the symphony to be played 
today, and themes do recur in transformed and occasionally identical versions. 
Nevertheless a good deal of the old striving to differentiate remains, and this, 
coupled with the chromatic luxuriance of the themes, makes the analysis of the 
symphony rather dificult. Elements of the classical symphonic pattern are obvi- 
ously employed, but the work cannot be laid on the Procrustean bed of sym- 
phonic form as understood by Beethoven, Brahms or ‘Tschaikowsky. The follow- 
ing is therefore only a stab at an outline. 
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Moderato, 4/4 time. ‘The first movement is innocent of key signature, but it 
a and closes in D munor, a key entirely in keeping, according to classical 
yrecedent, with the more definitely established tonalities of the remaining three 
movements. The principal subject "K stated a eee in Shean ano ea 
the strings, setting the stage for the persistent use of imitative devices through- 
out the movement: 



















































































The last two notes in the bass line of Example | become a rocking accompant- 
ment figure, heard by itself for one bar and then underneath the following idea 
of the first violins: 
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Arnaldo Estrella, Brazilian Pianist, Makes North American 
Debut with N. Y. Philharmonic-Symphony 
in Ischatkowsky Concerto Sunday 


Arnaldo Estrella, young Brazilian pianist and winner of the Columbia Concerts 
Award, makes his North American debut in a New York Philharmonic-Sym- 
phony concert Sunday, February 7, playing the First Piano Concerto in B-flat 
minor by ‘Tschaikowsky. (KQW-CBS, 12:00-1:30 p.m.) Bruno Walter conducts 
the orchestra. 


Slight, dark, bespectacled Estrella, who has never left South America before, 
is to make an extensive tour of the United States following his debut, playing 
recital in New York’s ‘Town Hall and appearing with leading orchestras _ 
Washington, Indianapolis, Cincinnati and Philadelphia. 


a 
as in 


The competition he won, which was open to Brazilian pianists of either 
sex under 35 years of age, was sponsored by Columbia Concerts as a practical 
gesture to promote cultural understanding between Brazil and the United States. 
The contest was organized in Brazil by Octavio Pinto, well-known architect. 
composer and husband of the distinguished pianist, Guiomar Novaes. 


A child prodigy, Estrella began his music studies at the age of five, later 
entering the National Conservatory of Music where he won first prize. A few 
years ago he assisted Villa-Lobos, eminent composer, in organizing concerts of 
Brazilian music in Uruguay and the Argentine. 


The ‘l’schaikowsky Concerto which Estrella plays has a curious history in 
that the person to whom it originally was dedicated, Nicholas Rubinstein, con- 
sidered the work “repulsive.” ‘Today it is probably the most popular of all com- 
positions for piano and orchestra. 

The balance of the program consists of the “Haffner” Symphony in D major, 
No. 35, by Mozart; and two selections by Wagner—the “Bacchanale” from 
“Tannhauser,’ and “‘Siegfried’s Funeral March” from “Gotterdammerung.” 

Mozart wrote the “Haffner” Symphony, one of his most delightful composi- 


tions, for the burgomaster of Salzburg. 


Deems ‘Taylor is intermission commentator for the Philharmonic-Symphony 
broadcast, and Goddard Lieberson is the program annotator. 
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Example 1 returns, and is rather extensively worked over, both by itself and with 
yarious subsidiary phrases not quoted. A climax is attained and subsides. Then 
the second theme is stated by the first violins over a pulsating accompaniment of 
the remaining strings, beginning in E flat minor: 



























































This is followed instantly by an idea in the divided violas and ’celli (Example 4 
overlaps the last bar of Example 3) : 
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which flowers two bars later into the following closing theme, beginning in the 
flute: 
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This is repeated in varied and abbreviated form by the clarinet, whereupon the 
violas have a varied abridgement of Example 3, starting in B minor. 


The development now begins, with the three-note motif from the bass line 
of Example 4 in the lowest reaches of the piano, which is heard for the first time 
at this point. This motif continues under a mordant version of Example 2 in 
the horns. To detail all that happens during the rest of the comparatively 
short development section would involve practically a bar-for-bar analysis. 
Suffice it to say here that the tempo gradually speeds up to Allegro non troppo, 
and all five of the themes quoted above are treated in various permutations and 
combinations. A huge climax is attained, and the development ends with an 
enormous unison of the strings, woodwinds and horns, based on Example 1, 
punctuated by big chords of the trumpets, trombones and kettledrums. Through- 
out this passage the tempo gradually returns to Moderato, and the final bars of 
the development debouch into the highly irregular recapitulation with a stroke 
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NEW YORK PHILHARMONIC SYMPHONY 
BRUNO WALTER, Guest Conductor 
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San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 8:30 P. M., February 21 and 28, March 7, 14, 21 and 28, and 
April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:45 to 6:00 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 P. M. The winner will 
appear as soloist with the San Francisco Symphony at the final concerts of the 
current season, April 16 and 17. 


Symphony Sidelights—KYA, Wednesdays, 7:30 to 8 P. M. Comment on the 
San Francisco Symphony concert programs and interviews with guest artists, con- 
ducted by Alfred Frankenstein. 
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of the gong and an altered restatement of Example | in the trombones and lower 
; o c . + 

strings over an accompaniment of heavily accented repeated notes. 

‘ > 7 


Within two bars the repeated notes lighten and reveal themselves as the 
pulsating accompaniment to Example 3. The heavy brass drops out, Lae 
ample 3 is restated in D major in a canon of the flute and horn, piano, over the 
pulsations of the strings. ‘J his is taken up by the clarinet and piccolo. The pulsa- 
tions cease, and Example 4 is restated in inverted form in the woodwinds. (The 
first viola theme in the upper line of Example 4 is now given to the bassoons, 
while the canonic three-note figure of the second violas and ’celli appears above 
it in the oboe and clarinet.) The recapitulation of Example 5 is reduced to a 
four-bar reference in the ’cellli. 


In the coda the rocking accompaniment figure derived from the first bar of 
Example | is reinstated by the lower strings and harp, with Interjections from 
the trombones, all this under solos of the flute, piccolo and a single violin recall- 
ing an episode of the development. The movement dies away in D minor with 
reminiscences of Example I in the bass instruments under a long-held high F 
of the solo violin and evaporating chromatic scales of the celesta. 


I] 

Allegretto, A minor, 3/4 time. In general feeling this movement is close to 
what Prokofiefl—a composer with whom Shostakovitch has marked tempera- 
mental affinities—would call a “waltz-scherzo.”” On the structural side the fore- 
most characteristic of the movement is an extremely deceptive appearance of 
simplicity. I'here are so many themes and motifs, all growing proliferatively, one 
from the other, that any outline with quotations is impossible. Attention might 
be called to the trio, begun by the solo violin with harp accompaniment, like a 
particularly glittering ballerina appearing suddenly in a troupe of tumbling 
clowns. 

III 

Largo, F sharp minor, 4/4 time. The violins are divided into three parts, and 
the violas and ’celli into two throughout this movement. The first theme appears 
at once in the third violins: 














The theme is quite long. A second section is added by the second violins, and 
an important final section eventually by the first violins: 
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This is immediately followed by the second theme of the movement, given to 
the first flute with harp accompaniment: 


5 Figg ie Eee be gi 
Se 
The second flute is added, and the theme ends with a descending chromatic 


twist of the second ’celli. 
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Grst theme now comes back in disguised form in the strings. Only two 


‘The 
voices are quoted: 
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This goes up to a climax. At its subsistence the ’celli and basses recall the first 
theme (Example 6) in still another version: 

















An ascending tremolando figure of the violins succeeds, working up to a high C 
and remaining there as the oboe brings in a new idea: 
































When the oboe has finished, the lower strings revert for a moment to Exam- 
ple 10, and then the clarinet has Example 11 in a new form, the tremolando 
high C of the violins continuing throughout. At the conclusion of the clarinet’s 
dealings with Example I1, the violins climb down, always tremolando, from 
high C to middle G sharp. Example 10 is again referred to, this time by the 
entire string choir, and Example 11 then passes to the flute over the tremolando 
G sharp of the third violins. 


The clarinets and bassoons now go back to Example 6 in altered guise. The 
strings are added, and the major climax of the movement is gradually evolved. 
At its height it concerns itself with Example 7, with its characteristic repeated 
notes, shouted out by strings, woodwinds and xylophone over tremolandi of the 
violas and piano. The tremolandi pass to the clarinets and violins, with Exam- 
ple 11 prominent in the ’celli, followed by Example 6 in the first violins. 


The tremolando ceases, and, after a descending phrase of the lower strings, 
Example 9 is restated in varied shape and a semitone higher than in the quota- 
tion, the chromatic scale of the first violins ascending into loftier regions than 
before. Example 8 returns in the second violins, accompanied by the harp, and 
followed by a changed version of the chromatic twist of the ’celli. At the end 
Example 11 is recalled by the celesta and harp under a tremolando high F sharp 
of the first violins. The movement concludes with a softly breathed chord of 
F sharp major. 

IV 

Allegro non troppo, D minor, 4/4 time. ‘Trumpets, trombones and tuba 

give out the principal theme at the third bar: 


aeeeerres see 


Subsidiary figures of dance-like, march-like and fanfare-like character are inter- 
woven as the music progresses, but Example 12 dominates throughout the first 
of the three sections in which the movement is cast. At the very end of the sec- 
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tion, however, a new idea 1s introduced by the trumpet; this becomes the prin- 
cipal theme of the second section, which is slow in tempo and lyrical in spirit. 
The trumpet theme from the end of the first section is now given to the horn 
under a slow trill of the violins: 





Strings and woodwinds continue with several new ideas not quoted. An impor- 
tant part of the slow section is given over to development of the rising, three- 
note scale motif in the first full bar of Example 12, heard in the lower strings 
under persistently repeated violin figures like: 


ae 


One particularly luscious and quotable theme is the following, heard in the 
violins toward the end of the slow section: 























The key returns to D minor, and Example 12 is restated very softly by the 
clarinets and bassoons over ghostly march rhythms in the drums. The tempo 
picks up, but remains markedly slower than that of the first section. ‘he sub- 
sidiary dance tunes do not recur; the entire final section is given over to Exam- 

le 12 in solemn and festive mood. At the end the theme is played into Heaven 
in a brilliant and sonorous D major. 


BAN PAS YE ORSELAN @ AN DsO REE ES TRIAS een José Iturbi 
(1895-) 

Mr. Iturbi composed this work for his sister in the summer of 1942, and it was 
first performed by her at a concert in the Hollywood Bowl. The material of the 
fantasy is in Spanish folk style. There are three sections—Allegro, Andante and 
Allegro Vivace—played without pause between. The themes of the Andante 
are after the traditions of Iturbi’s native province of Valencia, while the finale 
combines the rhythms of the folk dances known as the zapateado (clog-dance) 
and paso doble. 





TEAS eae AGN) ENO, OR te geek le Rs, Te ee de le William J. Reddick 
(1890-) 

In a letter to Bruno David Ussher, program editor of the Los Angeles Phil- 
harmonic Orchestra, Mr. Reddick states that this work was inspired by seeing 
the Harlem district of New York “‘densely populated by the Negro race and then 
to see later the Cuban-Spanish and South American element elbowing the col- 
ored folk out of the picture. During the elbowing process it was not unusual to 
go through Harlem and hear a rhumba and a blues melody going at the same 
time. That is about all there is to Espanharlem.” 


Mr. Reddick was born in Paducah, Kentucky. He studied composition with 
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LOOK and MARVEL 


Town Hall offers you the best bargain in 


entertainment on the rf Uplifters Series 


I. DR. HARLAN TARBELL 


phenomenal eyeless vision, scientist and magician 
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Balcony 


$2.75. (tax incl.) 
$4.40 (tax incl.) 
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* And, LAST BUT NOT LEAST, FREE tickets to all re 
ceptions of the four events at the Roof Lounge, Clift Hotel, which includes 
drinks, assorted sandwiches and ice cream. SURELY, nothing can lift up_ 
your spirits and take your mind away from the war anxieties and your 
personal problems than this great offer. 


ACT NOW’? 








Tickets on sale at Town Hall Hdgts. . 








Clift Hotel, Suite 232-233, PR 4700 

















Louis Victor Saar in Chicago and at the Cincinnati College of Music. He has 
lived in New York for many years, and has been active as church organist, 
choral and operatic conductor, composer and arranger. 
HUNGARIAN FANTASIA FOR 
PIANO UAINIDE © RUG TE ae Nae ee eerie yer ee Franz Liszt 
a ‘he (1811-1886) 

Liszt published three different versions of this work. ‘The first is the 14th of 
the 20 Hungarian rhapsodies for piano solo. The second is the version of today’s 
yrooram, while the third is for orchestra alone. 

Like all the Hungarian rhapsodies, the material of this composition is taken 
from Hungarian gypsy folk music, and it is cast in the form of the Hungarian 
oypsy folk dance called the czardas. This means it is in two parts, the first, called 
the lassu, slow and in the minor, the second (friss) fast and in the major. Unlike 
some of the other Hungarian rhapsodies, however, the themes of this particular 
lassu appear, appropriately transformed in character, in the friss. 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 
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PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941, 
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and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 
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Presented jointly by the 
Musical Association of San Francisco 
and the San Francisco Opera Association 


featuring 


PAUL WHITEMAN and His Band 


Ww 


BING CROSBY 


Sa 


DINAH SHORE 


and the entire 


SAN FRANCISCO SYMPHONY 
ORCHESTRA 


a 
FAMOUS NEGRO CHORUS 
tr 


SATURDAY EVENING, FEBRUARY 20 
Civic AUDITORIUM 


Tickets: $1.10 to $5.50; Boxes seating 6: $55.00 
All prices include tax ° Mail orders now 
OPERA BOX OFFICE—SHERMAN,CLAY & CO.—EXbrook 8585 
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Try this time-stretcher... 


Who isn’t busy these days—wartime demands being what they are! 

Take your own case. Don’t you find it’s getting harder and 
harder to give enough attention to things like personal affairs? 
But, fortunately, that’s one time-taking job where we can help you. 

Through a simple Agency Account with this Bank, you put 
stocks, bonds, or any form of security you have into our hands 
for supervision. Our Trust Department handles all management 
and safekeeping details. You retain ownership, with as much or 
as little investment control as you like. 

Any officer of the Bank will gladly give you further details 
about an Agency Account’s time-saving features. 


Head Office: 400 Catirornia Srreer « Mission Branch: 167H Srreer & Junian Ave. 





THE BANK OF CALIFORNIA 


nber F. DI. C. 


FOUNDED CIN 18640" NATIONAL ASSOCIATION 
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Thirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 







SIXTH PAIR OF SYMPHONY CONCERTS 






FRIDAY, FEBRUARY 12, 2:15 P.M. 


SATURDAY, FEBRUARY 13, 8:30 P. M. 








‘Program 


i RAGEERO VERO URRY keiths tare ® Shee ae eee Brahms 






OD Bee sat atc AS. Pte ed ee dae oe re Jacobi 


(FIRST PERFORMANCE) 







SYMPHONIC FRAGMENTS FROM DAPANIS 
AND Gis O Eo GOIN aS ERLE sea ee ee Ravel 
Daybreak 


Pantomime — 










General Dance 







INTERMISSION 





eva ONY eNO. DENMATO@ Re shace. An ace ae Mahler 


Langsam, schleppend — Sehr gemachlich 






Kraftig bewegt 






Feierlich und gemessen — 






Sturmisch bewegt 
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VICTOR # RECORDS 


Hear the 
San Francisco Symphony 
Pierre Monteux 


Conductor 


RAVEL...LA VALSE (1920) 
Album DM-820.. . $2.50* 


FRANCK ... SYMPHONY IN 
D MINOR 
Album DM-840 .. . $5.50* 


FRANCK ... PIECE HEROIQUE 
(Transcribed by Charles O’Connell) 
Record 18485 .. . $1.00* 


D’INDY. .. SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op. 25 

Album DM.913 .. . $3.50* 

*Suggested list prices exclusive ot excise tax. 
Listen to the Victor Red Seal Records program 


on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD'S. GREATEST ARTISTS ARE ON VICTOR RECORDS KE 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


TEA GL Oy ROTEL SO IU S50 le eee er Johannes Brahms 
(1833-1897) 


The Tragic Overture is a kind of companion-piece to Brahms’ Academic 
Festival. The two overtures were written in the summer of 1880, and are the 
only orchestral works of this composer to bear literary titles. They are therefore 
as close as Brahms ever came to program music, but the Tragic Overture is pro- 
gram music without a “program.” No specific tragedy is referred to by the title. 
As Brahms himself once wrote, having composed “this jolly Academic Festival 
Overture, with its Gaudeamus and all manner of other things, I could not refrain 
from writing a tragic overture as well.’”’ In another letter Brahms says “One 
weeps, the other laughs,” and that is all there is to it, so far as “program” is 
concerned. At one stage of the game Brahms gave this work the provisional title 
A Dramatic Overture, and while various commentators have read sundry elab- 


bP 


orate literary meanings into the music, it is wiser to regard it simply as a 
big sonata-allegro like the opening movement of a Brahms symphony. It pro- 
vides the majority of its hearers with the very special pleasure of recognizing a 
familiar great-master style in an unfamiliar example. 


It is worth observing by the way that Brahms often produced pairs of works 
like these two overtures. Other instances are the two piano sonatas, Opp. | and 2; 
the two piano quartets, Opp. 25 and 26; the two string quartets, Opus 51; the 
two clarinet sonatas, Opus 120; and the first and second symphonies, which, 
unlike other Brahmsian twins, are not published with the same or immediately 
successive opus numbers. This pairing of works in the same form was the result 
of the infinite labor and care which Brahms lavished on everything he did. ‘The 
composition of one work in a given form conjured up so much material and so 
much creative energy that Brahms sometimes did not stop when the originally 
projected work was done, but found himself left with enough material and suf- 
ficient head of steam immediately to produce a second piece along the same 
lines as the first. Sometimes these pairs seem to comment on each other. If the 
first is strongly of one character, the second may be strongly opposed in general 
effect. The most obvious example of this contrast within the Brahmsian pairs 
is, of course, the Academic Festival and Tragic overtures, Opp. 80 and 81. 





AIR RAID PRECAUTIONS 


The Opera House is “blacked out’’ and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Geo Oa he a EP REE Se aT a ee 
Seventh Pair of Symphony Concerts 
Friday, February 26, 2:15 P. M. 
Saturday, February 27, 8:30 P. M. 


MAXIM SCHAPIRO, Guest Artist 





Program 
SYMPHONY NO. 4, B FLAT NEO Reeser Beethoven 
PIANO CONCERTO FOR THE LEFT HAND..... Ravel 


(FIRST PERFORMANCE IN SAN FRANCISCO) 
Mr. SCHAPIRO 


THE YOUTHFUL MOMUS, BRAZILIAN 
CARNIVAL FANTASY FOR PIANO 
ZXINTD EGR GIETEIS Te RAs crane aril 6 alee ate Villa-Lobos 
(First PERFORMANCE IN SAN FRANCISCO) 
Mr. SCHAPIRO 


PRELUDE AND FINALE FROM PARSIFAL. ... Wagner | 
The Neat Guest Artist 


Maxim Schapiro was born in Saratov on the Volga. He first studied with 
Joseph Slivinsky at the Saratov Conservatory, and later was a pure of Nicholas 
Medtner at the Moscow Conservatory, from which he was graduated with high- 
est honors. His concert career has taken him throughout Russia, Western Eur- 
ope, the Orient and the United States. He was first heard in this country in 1927 
when he gave a recital in New York. He settled in San Francisco in 1939, but 
repeatedly returns to the East for concerts, and will give an historic series of 
recitals in Washington, D. C., at Harvard University and the University of 
Virginia during the coming season, under the auspices of Elizabeth Sprague 
Coolidge. 

Mr. Schapiro was first heard as soloist with the San Francisco Symphony 
Orchestra in 1941, when he played the solo part in Szymanowski’s Sinfonia 
Concertante for piano and orchestra. He recorded the solo piano part of d’Indy’s 
Symphony on a French Mountain Air with Pierre Monteux and the San Fran- 
cisco Symphony in the same year. 





SPECIAL NOTICE 


Sergei Rachmaninoff has been forced to postpone his appearance with the San Fran- 
cisco Symphony Orchestra to the concert pair of March 12 and 13, instead of March 5 


and 6, as originally announced. The program of March 5 and 6 will be without soloist. 
All persons holding single sale tickets for March 5 and 6 must exchange their tickets 
at the box office for the following date. 
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Allegro non troppo, D minor, alla breve. The principal theme is stated by the 
strings in octaves after a brusque introductory bar: 








The theme is repeated by the full orchestra and is worked over with subsidiaries 
not quoted. The transition to the second theme begins with a rising scale figure 
in the oboe answered by the horns and bassoons, all above restless syncopation 
in the strings. The most important theme of the transition follows in the trom- 
hones and tuba over a tremolando in the violins: 
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The subject passes to the horns and woodwind, and is followed by the second 
theme, in F major, in the first violins: 
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EIGHTH SEASON 
MONDAY, MARCH 1 
8:30 
CENTURY CLUB 
MARGARET TILEY. 2. 22 ceaes PIANO 
LUGIEN MITGHEEL «..". 2 < oo VIOLA 
HERMAN REINBERG....... "CELLO 
MERRILE JORDAN 2%... s6.8 3% FLUTE 
GUEST ARTISTS 
NATHAN ABAS.......-.-ee-. VIOLIN 
MERRILL REMINGTON....... OBOE 
BEETHOVEN —— MOZART —— DOHNANY'I 
TICKETS $1.90 AND $1.10 CTAX INCLUDED)....... AT SHERMAN, CLAY & CO. 
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Dinner Dancing 
nightly except 
Monday in famous 
Peacock Court 


COCKTAIL AND 
SUPPER DANCING 






Three Punches 
and 


Judy 


FAIRMONT HOTEL 


STEPHEN W. ROYCE, Managing Director ed BERNARD J LEONARD, Resident Manoger 
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ng part of the exposition exploits the kind of weightily energetic, 


The conclud1 
| fanfare-like material Brahms frequently employs at this juncture. 


There is also a momentary reminiscence of the second theme. 


leaping anc 


The development begins with the first bars of the opening theme in octaves 
in the strings, piano, as at the start of the overture. Very shortly, however, the 
tempo changes to Molto pit moderato and the time to 4/4. This is the main 
body of the development, and it is devoted entirely to the elaborate working 
out of the motif marked X in Example 1. 


The recapitulation is a ereatly abbreviated restatement of the exposition. It 
begins with the transition theme, Example 2 in D minor in the strings. ‘here 
is only the briefest of references to Example 1, but the second theme, Example 3, 
is fully reheard, now in D major and given first to the violas, then to the second 
violins. The closing material, repeated in much the same form as in the exposi- 
tion, brings the music back to D minor. There is a good-sized coda based on 
Example I. 


CIDE, | ace saeten hs cicbeh nhs Me ttiercuden aad eae gts ot ana oe Frederick Jacobi 
(1891- +) 


This work, composed in 1941, was inspired by a passage in the Hebrew Morn- 
ing Sabbath Service. ‘The prayer is too long to quote in its entirety. It begins 


as follows: 
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Two Shows Nightly 
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Sass Yrancisce Ballet School 


HAROLD F. CHRISTENSEN, Director 


home of the 


San Yrancisce Balled Company 
Willam Christensen, General Director 
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“(Q Lord, open thou my lips, and my mouth shall declare thy praise. 

“Blessed art Thou, O Lord our God, and God of our fathers, God of Abraham, 
God of Isaac and God of Jacob, the great, mighty and revered God, the most 
high God, who bestowest loving kindnesses and possessest all things; who re- 
membereth the pious deeds of the patriarchs, and in love wilt bring a redeemer 
to their children’s children for thy name’s sake.” 


The closing line of the prayer is ““Thou hast sanctified us by thy command- 
ments and brought us near unto thy service, O our King, and called us by thy 
great and holy name.” 


In commenting on the relationship between this text and his music, Mr. 
Jacobi remarks “It has been a constant source of amazement to me how perpetu- 
ally stirring these ancient words remain. But not only that: the sequence of 
thoughts, the following-up of mood to mood Is such that, if one feels them and 
mirrors them, in the order in which they come, a musical piece seems actually 
to take place under their guidance, a musical form seems to be the inevitable 
result. Perhaps this is only imagination on my part, but I have found it on 
several occasions to be the case.’’* 


Ode, which is performed today for the first time and will be given its first 
Eastern performance later this season by the Boston Symphony Orchestra, is not 
Mr. Jacobi’s only Biblical work. His piano quintet, bearing the title Hagzo- 
grapha, is similarly inspired, and he has also composed a synagogue service and 
organ music for the Jewish liturgy. He is at present at work on an opera, dane 
Prodigal Son, ‘‘based on four early American prints which show this Biblical 
story in early American costume and setting, about 1820.” He has recently com- 
pleted a song cycle entitled From the Prophet Nehemuah. 


Mr. Jacobi has also been much interested in the music of the American Indian, 
and has composed Indian dances for orchestra and a string quartet on Indian 
themes. Other works of his are a symphonic poem, The Eve of St. Agnes, a vio- 





*In the year 1605 William Byrd wrote as follows concerning his Gradualia, a collection of 
motets for the Roman Catholic liturgy: ‘““There is a certain hidden power in the thoughts under- 
lying the words themselves, so that as one meditates upon the sacred words and constantly and 
seriously considers them, the right notes in some inexplicable manner suggest themselves quite 
spontaneously.” 


Louely FLOWERS 


from Podesta & Baldocchi, America’s Most 
Famous Florists, make the ‘‘always appreci- 


ated’”’ gift . . . regardless of the occasion, or 
the season. 


Soedsta @ (Bablocch 


224 GRANT AVE. TEL. SUtter 6200 
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San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 8:30 P. M., February 21 and 28, March 7, 14, 21 and 28, and 
April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:45 to 6:00 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


| KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 P. M. The winner ‘will 
appear as soloist with the San Francisco Symphony at the final concerts of the 
current season, April 16 and 17. 


Symphony Sidelights—KYA, Wednesdays, 7:30 to 8 P. M. Comment on the 
San Francisco Symphony concert Programs and interviews with guest artists, con- 
ducted by Alfred Frankenstein. 
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TODAY'S GREAT PIANO 


Wve CH OTC EO EF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN CILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSK!I WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSSI BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARD ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEALU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS CEOVSMrG 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


ite, > 
310 SUTTER ST. 4 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


SAN FRANCISCO 








Io concerto entitled The Pied Piper, concertos for violin and for piano, a 


loncel 


symphony, a second string quartet, and a choral work entitled The Poet in the 
Desert. Mr. Jacobi was born in San Francisco, studied composition with Paul 
Juon, Rubin Goldmark and Ernest Bloch, and was an assistant conductor at the 
Metropolitan Opera from 1913-17. He is now professor of music at Smith Col- 


lege and a member of the faculty of Juilliard Graduate School in New York. 


SYMPHONIC FRAGMENTS FROM DAPANIS 
AND: CeO yt OND S Ets US ae eee ek ree ees Maurice Ravel 
(1875-1937) 3 
Daphnis and Chloe was Ravel’s contribution to the repertoire of the Diaghilev. 
Ballet Russe. It was first produced in Paris in 1910, with choreography by Michel 
Fokine, with Nijinsky and Karsavina in the name parts. Adolph Bolm and 


Enrico Cecchetti in other roles, and Pierre Monteux conducting. The prepara- | 
tion of the work was the cause of violent disputes and dissension between Fokine 
and Diaghilev and Diaghilev and Ravel, and led eventually to Fokine’s severing 
his connection with the celebrated producer. 


The story of the ballet is based upon a famous Greek pastoral novel, probably 
written in the second or third century A. D. by a highly mysterious author 
named Longus, about whom nothing else is known save that some early manu- 
scripts of Daphnis and Chloe ascribe the tale to him. 
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before the Friday afternoon symphony con- 
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YOUNG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 
FOUR SATURDAY MORNINGS AT 10:30 


February 27 
“Evolution of the Symphony Orchestra” 
March 6 
“Our Own America” 
March 13 
“Our Great Ally, Russia” 
April 3 


“The United Nations” 
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Boxes (seating 8) Me meen ane ay a 
All prices include Federal Tax 


Orders for Season Tickets should be placed immediately 


In order to expedite delivery of tickets, season ticket sale closes Monday, 


Feb. 8th. We would appreciate your placing your order before that time. 





WAR MEMORIAL OPERA HOUSE 
UNderhill 4008 


Howarp K. SKINNER, Business Manager 


SAN PRANCISCO 








On a flyleaf of the score Ravel gives the sketchy outline of the plot which is 
subjoined. In explanation of the first paragraph it should be added that an epi- 
sode of the story concerns the kidnapping of Chloe by pirates and her restoration 
to her young lover, Daphnis, after he had prayed to the god Pan. The titles of 
the three movements have been interpolated at the appropriate points. 

DAYBREAK 

“No sound but the murmur of rivulets fed by the dew that trickles from the 
rocks. Daphnis lies stretched before the grotto of the nymphs. Little by little the 
day dawns. The songs of birds are heard. Afar off a shepherd leads his flock. 
Another shepherd crosses the back of the stage. Herdsmen enter, seeking Daph- 
nis and Chloe. They find Daphnis and awaken him. In anguish he looks about 
for Chloe. She at last appears encircled by shepherdesses. ‘he two rush into each 
other’s arms. Daphnis observes Chloe’s crown. His dream was a prophetic vision; 
the intervention of Pan is manifest. The old shepherd, Lammon, explains that 
Pan saved Chloe in remembrance of the nymph, Syrinx, whom the god loved.” 


PANTOMIME 
“Daphnis and Chloe mime the story of Pan and Syrinx. Chloe impersonates 
the young nymph wandering over the meadow. Daphnis as Pan appears and de- 
clares his love for her. The nymph repulses him; the god becomes more insistent. 
She disappears amor g the reeds. In desperation he plucks some stalks, fashions 
a flute, and on it plays a melancholy tune. Chloe comes out and by her dance 
imitates the accents of the flute.”” (This movement goes without pause into the 


following.) : é 
xyENERAL ANCE 


“The dance grows more and more animated. In mad whirlings, Chloe falls 
into the arms of Daphnis. Before the altar of the nymphs he swears on two sheep 
his fidelity. Young girls enter; they are dressed as bacchantes and shake their 
tambourines. Daphnis and Chloe embrace tenderly. A group of young men 
comes on the stage. 

“Joyous tumult. A general dance. Daphnis and Chloe.” 


SY MIB OINSAN © ale sO eIVONT QIRY Petes were eae gece? Gustav Mahler 
(1860-1911) 


When this work was given its first performance, at Budapest in 1889, it was 
not called a symphony at all, but was titled, simply and rather cryptically, Sym- 
phonic Poem in Two Parts. Six years later the composition was performed in 
Weimar, and at that time Mahler discussed its extra-musical implications. 


He said the symphony was to be called The Titan, apparently after the cele- 
brated novel of that name by Jean Paul Richter, that it was in two parts sub- 
divided into separate movements, and that the parts and movements were to be 
described as follows: 

Part I: FRoM THE DAyYs OF YOUTH. YOUTH FLOWERS AND [THORNS 


l. Spring Without End. The introduction represents the awaken- 
ing of nature at dawn. 

2. A Chapter of Flowers. 

3. Under Full Sail. 
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Kuow Your Symphony 


A symphony orchestra is an institution both of art and of education, 
No institution of art and education in the world can be self support- 
ing. For centuries Europe has supported its music from the public 
purse. America, which has never hesitated to grant large sums of pub- 
lic money to schools, universities, art galleries and libraries, has 
slow to recognize its responsibilities toward music. 


been 


From the very beginning of the Musical Association of San Frap- 
cisco there has been a heart-breaking spread between what the eager, 
numerous audience demanded and what could be done because of 
financial restrictions. Yet the backers of the orchestra, from the early 
days to the present, have always kept foremost in mind the artistic 
and spiritual needs of the community, and, to the utmost of their 
ability, have prevented financial considerations from acting as a brake 
upon San Francisco’s artistic growth. 

Consequently the orchestra’s progress and service have always out- 
stripped the treasurer’s balance sheet. Each year the financial salva- 
tion of the orchestra has been secured through great personal sacrifice 


on the part of a few, and always, somehow, the Symphony has been 
saved until the next season’s urgent campaign. 


The purchase of tickets is, of course, important, but it does not 
discharge the whole obligation of the audience toward the orchestra, 
since what the orchestra gives costs far more than what it receives at 
the box office. The heavier part of the financial burden has to be de- 
frayed through contributions. Therefore, it is essential that each 
ticket subscriber also contributes to the best of his ability to the Sus- 
taining Fund, in order to assure a solid financial statement at the end 
of each season. 


In order to keep the orchestra on a sound and successful basis, and 
meet pressing obligations, the budget must be balanced at the end of 
the season without deficit. Therefore an appeal is made to all to assist 
in closing this year’s affairs, $14,000 being required. Make your con- 
tribution as generous as possible and it will be most gratefully received. 
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ParT II: COMMEDIA UMANA 


4. The Hunter's Funeral Procession. A dead march in the man- 
ner of Callot.* ‘The following is to serve as explanation if 
necessary. Ihe composer found the external stimulus to 
this piece from a pictorial parody well known to all chil- 
dren in southern Germany. The forest animals accom- 
pany the dead hunter’s coffin to the grave. The hares carry 
flags; in front 1s a band of gypsy musicians and music-mak- 
ing cats, frogs, crows, and so on, while deer, stags, foxes | 
and other four-footed and feathered denizens of the woods 
accompany the procession in comic postures. In the pres- 
ent piece the imagined expression is partly ironically gay, 
partly gloomily brooding. ‘The movement is immediately 
followed by 





5. Dall’Inferno al Paradiso, the sudden outbreak of a profoundly 
wounded heart. 


This commentary of Mahler’s does not appear in the score, and some of the 
authorities have been much disturbed by it. Some, in fact, have gone so far as to 
suggest that it was intended as a satire on the institution of the program note, 
but others, including Bruno Walter in his recent biography of Mahler, take it 
quite seriously. The only real difficulty in associating the commentary with the 
music lies in the fact that the commentary seems to account for five movements 
when the score contains one less than that number. It should be apparent, how- 
ever, that Mahler’s Spring Without End is the introduction, and his Chapter of 
Flowers the main body of the first movement. 


I 
(SPRING WITHOUT END) 





Langsam, schleppend, wie ein Naturlaut. (Slow, sustained, like a sound of 
nature.) ‘he symphony opens with an extensive introduction in D minor. The 
strings sound a colossal A, spread over six octaves at the beginning, and this 
pedal-point is maintained throughout the introduction. Beginning in the third 


*Jacques Callot, 16th century etcher and engraver, one of the great masters of baroque 


fantasy and the grotesque. 
Sergei Rachmaninoff 
e 
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bar the woodwinds intone intervals of descending fourths. The clarinets have 
scurrying triplets, like a distant trumpet call, a figure destined to play a major 
role later on. Finally the descending fourths achieve full thematic status: 


{ ~ woodwind 





This, the trumpet figure, a broad melody in the horns, and a cuckoo-call pro- 
vide the materials for the rest of the introduction. 


The time changes to alla breve, the tempo to Sehr gemdchlich (easy-going) 
and the mode to the major as the main movement (A Chapter of Flowers) begins, 
with its theme in the ’celli. This is the melody of one of Mahler’s songs, This 
Morning I Walked in the Fields: 




















Subsidiary ideas are added as the theme progresses. ‘The most important of these 
i in the violins shortly after Example 2: 
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Eventually the sustained A (now in the high treble only) , the cuckoo calls and 
Example | return, in the original tempo (Langsam) with new material in the 
horns. For a second time there is a change to alla breve and Sehr gemdachlich, 
and Examples 2 and 3 are elaborately developed. At the major climax of the 
movement the trumpet call of the introduction returns. 


II 
(UNDER FULL SAIL) 


Kraftig bewegt (with powerful movement). A scherzo in the style of the 
Austrian folk dance known as the Ldndler. The theme appears in the woodwind 
at the ibs bar: 





woodwind violins 
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This 1s dramatically developed, and 1s followed by a trio in F major in the 


manner of a waltz, marked recht gemdachlich: 


5 violins 
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Following the trio, the movement returns to its original key, A major, and to 
further treatment of the Ldndler. 
III 
(THE HunreER’s FUNERAL PROCESSION) 
Feierlich und gemessen (Solemn and measured), D minor, 4/4 time; he 
timpanl begin with fateful falling fourths. Then the double basses give out the 
main theme, a grotesque minor-mode version of the French children’s song, 


Frere Jacques: 


Saari APE niicrericirrai ase 


This spreads through the nether regions of the orchestra like a round with 





irregularly spaced entries; the oboe also has a perky counter-subject. Shortly 
the wind instruments turn to a melody like a Hungarian folk-dance: 
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This is briefly developed. There is a ghost of a reference back to Frere Jacques 
before the trio. 


The very short trio is in G major. Its theme is taken from a song of Mahler’s 
entitled My Darling’s Blue Eyes: 
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Solo violin 
Frere Jacques resumes after the trio, but in E flat minor. The Hungarian tune 
(Example 7) also comes back, and the movement ends in D minor with the 
oboe’s countersubject to the original theme, now given to the bassoon over the 
D and A of the drums. The movement leads without pause to 
LY 
(DALL’ INFERNO AL PARADISO) 

Stiirmisch bewegt (with stormy movement), F minor, alla breve. A cymbal 
crash and dramatic outbursts of the full orchestra begin the movement. The first 
theme appears (Energisch), after several introductory pages, in the full or- 
chestra: 


RECITAL BY 


VIRGINIA MORGAN 


Harpist 


COMMUNITY PLAYHOUSE, THURSDAY, MARCH 4, 8:30 
Tickets: 55c, $1.10, $1.65, Tax Incl. Sherman, Clay—EX 8585 
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It is fully worked over, and is succeeded by the second theme of the movement, 


q lyrical melody in D flat major sung by the violins: 
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PtP Peet 
At the conclusion of this section there is a long pedal D flat in the basses and 


over it the ‘celli recall Frere Jacques in a kind of closely squeezed, 
back to the theme of the introduction to 














timpanl; 
chromatic form, and the clarinets go 
the first movement (Example 1). 
The development sets ‘n with a return to Stiirmisch bewegt, in G minor, and 
the first theme of the finale (Example 9) is worked over at leneth. A great climax 


is attained in D major; at its height it 1s concerned with an heroic transforma- 


tion of the introductory theme, Example I. 
the key to D minor, as all the materials of 


The tempo changes to Langsam, 
, the trumpet figure and the 


the introduction to the first movement—Example | 
cuckoo-call—are heard once more. There is also new material, broad and song- 
like, as well as a reminiscence of Frere Jacques in the telescoped, chromatic 
form, while the bassoon assays a bar from Example 2. This section works its 
lyric way through F major back to F minor and a highly varied recapitulation 
of the first theme of the finale (Example 9) . There is a brilliant, sonorous coda 
in D major based upon Example 9, the heroic transformation of Example 1, and 


the trumpet figure from the introduction to the first movement. 
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ENGLISH HORN: 
ScHivo, LESLIE J. 


VIOLAS: 


FIRESTONE, NATHAN 


PRINCIPAL OBOE D’AMOUR & 
VERNEN SMAI HECKELPHONE: 
PASMORE, MARY SHANIS, JULIUS 


WEILER, ERICH 
CLARINETS: 


SCHMITT, RUDOLPH 


MITCHELL, LUCIEN 


SCHNEIDER, DAVID 


Rupp, CHARLES 
HERBERT, WALTER 
FRAGALE, FRANK 


LEPLIN, EMANUEL 


VAN DEN BURG, JAC E FLAT CLARINET: 
MANN, MICHAEL Rupp, CHARLES 
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BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B, 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 


SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 









ACME BREWERIES, SAN FRANCISCO 


+ 
RELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 











PISANI! PRINTING & PUBLISHING CO. ede 700 MONTGOMERY, &. F. 








WATCH OUR 
SMOKE... 


FOR MILDNESS anp TASTE 


Here’s a combination you can't 
beat...the right combination of the world’s best 
cigarette tobaccos. That’s why Chesterfields give 
you real MILDNESS and BETTER TASTE and that’s 
what the real pleasure of smoking adds up to. 


For everything you want in a cigarette, 


smoke Chesterfield . Tey ify ~ 


3, Ligcetr & Myers Tosacco Co, 
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REMORIAL OPERA HOUSE 


Seventh Pair of Concerts—February 26-27, 1943 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate. . 
through changes in taxes, investment values, family 







situations? Why not review your will now with your 






attorney? 











YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 









YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 






operation from your bank . . . at small cost, under an 






Agency Account. 











BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 










Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F. D.1I.C. 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
gE. Raymond Armsby......------------------ Vice-President Charles’. Page; Ji: ee Treasurer 
paul A. Bissinger...-..--------------+-20-00=-- Vice-President Howard K. Skinner................-.----------0----0-- Secretary 
Charles R. Blyth.......--.-----------------+-- Vice-President Gerald G. Ross.........................-.- Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. E. S. Heller Mrs. Ashton H. Potter 
Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Marcus S. Koshland Miss Else Schilling 
Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. M. C. Sloss 

Mrs. Frank R. Girard Mrs. Walter A. Haas Guido J. Musto Mrs. Sigmund Stern 


Mrs. Selah Chamberlain 
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Cc. O. G. Miller, Chairman 


E, Raymond Armsby Mortimer Fleishhacker J. B. Levison Mrs. Ashton H. Potter 
Charles R. Blyth Miss Lutie D. Goldstein John Francis Neylan Mrs. William Lister Rogers 
George T. Cameron Mrs. Marcus S. Koshland Charles Page, Jr. 


MUSIC COMMITTEE 


Mrs, Leonora Wood Armsby Dr. Hans Barkan Mrs. George T. Cameron Dr. Leo Eloesser 
J. Emmet Hayden Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 
Mrs. M. C. Sloss Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. John P. Coghlan Mrs. James Mills Michel Weill 
Mrs. Francis Redewill 
YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. George W. Baker, Jr. Mrs. Harold K. Faber 
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The following list of names makes inspiring reading. This is the 





honor roll of men and women who have gone from our ranks into 
the Armed Forces. As our memory lingers over each name, we think 
with pride and affection of these comrades whose loyalty and devo- 
tion to the Symphony remain unchanged. Now that heroic sacrifices 
are before them, it is our privilege to maintain for them the ideals 
they cherish with a clear vision and perfect understanding. 


LEONORA Woop ARMSBY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
BOARD OF GOVERNORS 
PAUL A. BISSINGER PHILIP S. BOONE ROBERT W. MILLER 


SAN FRANCISCO SYMPHONY ORCHESTRA 


DAVID R. SHAPRO ERNEST MICHAELIAN DETLEV OLSHAUSEN 
MANFRED KARASIK CESARE CLAUDIO 


OPERA HOUSE STAFF 


CECIL THOMAS LANSING BAILEY HENRY GRAALFS 
JOHN CHRISTOPHER HAROLD BLANK JOSEPH PUCCI 
JOHN E. SULLIVAN PAUL DIEBELS DAVID SEPPICH 
ROLAND SEBRING VICTOR DE BRUTZ NORMAN STILLER 
PORTIA WILLIAMSON K. KERMOYAN BRUCE YOUNGH 
HELGA SWENSEN WILLIAM MIDDLETON MILTON BRADY 
ROBERTA BEED DAVID MacLEAN ROBERT DAWSON 
LEONARD CALM DONALD McLAREN JOHN McGUIRE 


CAESAR ORSINI 


SAN FRANCISCO SYMPHONY FORUM BOARD 


HART SMITH HENRY EVERS BRUCE LYON 
FRED REA THEODORE COLE WILLIAM BARKAN 
Ny JAMES SCHWABACHER 
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Suppose you wrote no will— 


—then the State substitutes its “will” for yours. Through the 
court it appoints an administrator —your “executor” in other 
words. He winds up your estate as directed by law, then distrib- 
utes what’s left according to a fixed formula designed by the State 
to meet the average family situation. 


This cut-and-dried procedure can create unexpected hardships. 
So, if you have never written a will, be sure to talk to your attorney 
about writing one. And when you arrange your estate’s /egal 
future, remember there are ways to provide in your will for your 
estate’s financial management as well. Any of our Trust Officers 
will gladly tell you how. 


Head Office: 400 Catirornia Srreet + Mission Branch: 167TH Srreer & JuLian Ave. 





PoE BANK OF CALIFORNIA 


ber F. D.I.C. 


FOUNDED IN 1864 * NATIONAL ASSOCIATION 


SAN FRANCISCO » PORTLAND + SEATTLE - TACOMA 


BUY U.S. WAR BONDS & ST 
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T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 





SEVENTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, FEBRUARY 26, 2:15 P.M. 


SATURDAY, FEBRUARY 27, 8:30 P. M. 


MAXIM SCHAPIRO, Guest Artist 


‘Program 


SYMPHONY NO. 4, B FLAT MAJOR, 
OP GSS 60k. eee ee ce ees en sod Coe ee ee Beethoven 
Adagio — Allegro vivace 
Adagio 
Scherzo: Allegro vivace 
Allegro ma non troppo 


PIANOLCONCER LOOR THESE FAANDS | snauc: 
First PERFORMANCE IN SAN FRANCISCO 


A Mr. SCHAPIRO 
INTERMISSION 


PAE VOR: tik. VEOVEES EAN GAS Y. 
KOR PEANGO-AND-ORGHES PRA. 2.2... = Villa-Lobos 
First PERFORMANCE IN SAN FRANCISCO 


Mr. SCHAPIRO 
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GLORIFICATION SCENE FROM PARSIFAL...Wagner 
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Gudas 4 Supreme Hie nienke of Waste 


again and again in vour own hagie. ads 


VICTOR 3 RECORDS 


Hear the 
San Francisco Symphony 
Pierre Monteux 


Conductor 


RAVEL...LA VALSE (1920) 
Album DM-820 . . . $2.50* 


FRANCK ... SYMPHONY IN 
D MINOR 
Album DM-840... $5.50* 


ES EE IT - SARNIA i. co ane biel 
FRANCK ... PIECE HEROIQUE 
(Transcribed by Charles O’Connell) 
Record 18485 .. . $1.00* 


D’INDY. .. SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op. 25 

Album DM-913 . . . $3.50” 

*Suggested list prices exclusive ot excise tax. 
Listen to the Victor Red Seal Records program 


on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


syMPHONY NO. 4,B FLAT MAJOR, 
ON gO aCe ee a acai) Sera Cera acne mica k Ludwig van Beethoven 
(1770-1827) 

Because there is no authentic story to be told about the fourth symphony, 
romantic biography has been forced to invent one. The fourth symphony was 
never dedicated to Napoleon and later re-dedicated to an abstract ideal of hero- 
ism. Fate does not knock at its door. It paints no nature-pictures, and proclaims 
no philosophy of human brotherhood in choral terms. There is not even a shred 
of an anecdote about a dinner party anda metronome-ticking scherzo to be told 
as background to the fourth symphony, wherefore we are informed that this 
work is so genial, sunny and light-hearted in mood because Beethoven was in 
love with the Countess ‘Iheresa von Brunswick when he wrote it in 1806. We are 
informed by the same authorities that the eighth symphony is even more light- 
hearted than the fourth because Beethoven was perfectly miserable in 1812. 

l 

Adagio, B flat major, 4/4 time. The symphony begins with one of Beethoven's 
most important innovations, a slow introduction which, unlike the similar pas- 
sages in older symphonies, does not simply provide a contrast of tempo, but 
serves to create a mood of mystery and expectancy out of ‘which the main move- 
ment will eventually take form. The introduction ends with rising scales punc- 
tuated by pauses. Shortly the scales swing into the first theme of the Allegro 
yivace: 
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This 1s repeated by the full orchestra, whereupon the violins bring in the second 
part of the theme: 

















The second theme, in F major, is introduced by the woodwind alter a long 
crescendo and a passage in a markedly syncopated rhythm: 

















AIR RAID PRECAUTIONS 


The Opera House is ‘blacked out” and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Beard of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Eighth Pair of Symphony Concerts 


Friday, March 5, 2:15 P. M. 
Saturday, March 6, 8:30 P. M. 


Program 


SYMPHONY NO30;-D MA[OR (HALEN ER) 2 Mozart 


Sve O) NINGIN ©) Osean ate chen a nates Alexander Tansman 


First PERFORMANCE. THE COMPOSER CONDUCTING. 


NG) INO) ON Oa eae gts tee, a hs Nghe ay, a nee Strauss 


SOLOISTS: 
Boris Blinder, Violoncello 
Nathan Firestone, Vola 
Naoum Blinder, Violin 
Frank Fragale, Bass Clarinet 


Orlando Giosi, Tenor Tuba 






Guest Artist This Week 


Maxim Schapiro was born in Saratov on the Volga. He first studied with 
Joseph Slivinsky at the Saratov Conservatory, and later was a pupil of Nicholas 
Medtner at the Moscow Conservatory, from which he was graduated with high- 
est honors. His concert career has taken him throughout Russia, Western Eur- 
ope, the Orient and the United States. He was first heard in this country in 1927 
when he gave a recital in New York. He settled in San Francisco in 1939, but 
repeatedly returns to the East for concerts, and will give an historic series of 
recitals in Washington, D. C., at Harvard University and the University of 
Virginia during the coming season, under the auspices of Elizabeth Sprague 
Coolidge. 

Mr. Schapiro was first heard as soloist with the San Francisco Symphony 
Orchestra 1n 1941, when he played the solo part in Szymanowskr's Sinfonia 
Concertante for piano and orchestra. He recorded the solo piano part of d’Indy’s 
Symphony on a French Mountain Air with Pierre Monteux and the San Fran- 
cisco Symphony in the same year. 






SPECIAL NOTICE 


Sergei Rachmaninoff has been forced to postpone his appearance with the San Fran- 
cisco Symphony Orchestra to the concert pair of March 12 and 13, instead of March 5 
and 6, as originally announced. The program of March 5 and 6 will be without guest 
artist. All persons holding single sale tickets for March 5 and 6 must exchange their 
tickets at the box office for the following date. 
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The theme is extended by the violins, and after a passage of sequences the con- 


cluding theme appe€ars in a canon of the clarinet and bassoon. Only the clarinet 
part is quoted: 














Example 4 is repeated by the full orchestra, and the concluding section returns 
for a moment to the syncopated rhythms previously heard. 

The syncopations bridge the gap to the comparatively short development 
section, Which is based almost entirely upon the principal theme. (Example 1.) 
Not far from the beginning of the development, however, a new episodic idea 
is introduced: 




















pS aoe a 
nn ER —— =—- Ff 
D a H rd Q 4 ou me p 
= p-4 y = ed ee ee oa =a 
ca [eee] ne ee 2 ee Beara mas 
ITE co _ frtase see) 
YLOLL TLS WOCa “71a 


but this is accompanied throughout by intervals from the first bars of Exam- 
ple I. Toward the end of the development the woodwind motif in the last four 
bars of Example 1 comes to prominence. The section ends with mysteriously 
hushed repetitions of the rising triplet figure at the very beginning of Example | 
heard in the strings over a long roll of the kettledrums, leading through a grad- 
ual crescendo to the recapitulation. 

This section is not a literal repetition of the exposition. There are some altera- 
tions in Example | as it is restated, and Example 2 is entirely omitted. Exam- 
sles 3 and 4, however, come back much as before, but in B flat major. Example | 
is further treated in the coda. 











The Neat Guest Artist 


Alexander Tansman was born in Poland in 1897. He first came to the atten- 
tion of the musical world at large in 1919, when he won both first and second 
prizes in a competition for new works sponsored by the Polish government. He 
was then serving in the Polish army. Tansman went to Paris in 1920, and Paris 
remained his headquarters until 1940, when he came to this country. He is now 
residing in Hollywood. 

Tansman’s list of works is very large, including innumerable works for piano 
solo, chamber ensemble, orchestra and the theater. He has served as interpreter 
of his own works on three previous occasions in San Francisco, twice in recital 
and once—in 1937—as solo pianist and guest conductor of the San Francisco 
Symphony Orchestra, when he presented his concertino for piano and his 
orchestral Aria and Alla Polacca. His fifth string quartet was played at the tes- 
tival of the International Society for Contemporary Music last summer in Berke- 
ley. Tansman will conduct his recently completed fifth symphony at the forth- 
coming concerts of March 5 and 6. 
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FAIRMONT HOTEL 


STEPHEN W. ROYCE, Monoging Director # BERNARD J LEONARD, Resident Manager 


SAN FRANCISCO 





II 
Adagio, E flat major, 3/4 time. A sonata-like rondo. ‘The second violins begin 
ng the rhythm to be heard almost incessantly in accompaniment through- 





by stati st 1 ) : me 
out the movement, followed by the principal theme in the first violins: 
6 ond ving. 1st wT ns, 
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The theme is counter-stated by the woodwind, and there is a longish transition 
with new material not quoted. ‘The second theme, or first episode, is stated by 
the clarinet in B flat mayor over a 16th-note figure in the violins: 
































all woodwi. 








\ brief concluding figure is given to the bassoon over 32nd-note figuration in 
the strings. 

The principal theme (Example 6) now returns in the violins in a floridly 
ornamented form and is briefly developed. ‘The recapitulation starts with this 
same ornamented version of the theme in the flute. The transitional material 
follows, and the second theme (Example 7) is reheard, again in the clarinet, but 











Visit the 

Dise Ue/Up Shop 

IN SLEEPY PUEBLOS of Latin America .. . in cluttered little 
by-way shops of our own country . . . craftsmen, unaffected by the 


machine age, patiently fashion ideas into articles of ageless charm 
and worth. xx Having searched out these unsung artists, we have 
helped them adapt their handicrafts to our modern way of inte? elie 
results are delightful: Objects decorative and useful . . . appropriate 
for every room of the contemporary American home. y Come in 
and explore. 

MEZZANINE 


GUMP 


250 POS ORE EN SAN FRANCISCO 
DOuglas 6200 
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San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 8:30 P. M., February 21 and 28, March 7, 14, 21 and 28, and 
April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:45 to 6:00 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 P. M. The winner will 
appear as soloist with the San Francisco Symphony at the final concerts of the 


current season, April 16 and 17. 
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TODAY'S GREAT PIANO 


THE -CH:OTCE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSSI BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARD ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


Rex, 5 
310 SUTTER ST. 4 ald 1828 WEBSTER 5ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


SAN FRANCISCO 














in flat. ae concluding motif is played by the horns instead of the bassoons, 
there is a very brief coda based on the principal theme. 
Ii 


Allegro vivace, B flat major, 3/4 time. ‘The conventional scherzo and trio. The 
frst section of the scherzo, 20 bars long, presents the following subject: 


and 
































g full orchestra. clar.g bssn. 
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The section is repeated, and is followed by a much longer section, also repeated, 
in which Example 8 1s worked over. 
The trio begins as follows: 
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This is also worked over at some length. 


The scherzo proper (Example 8 and following) 1s then heard once more. By 
an exception to the usual procedure, the trio is also reheard. At the end of the 
movement the scherzo comes back once more. 








The Name H. R. 


KNICKERBOCKER 


means Authoritative Information about the Global War 
Town Hall brings him in person to you!! 
ONE LECTURE ONLY 
VETERANS’ AUDITORIUM — WEDNESDAY, FEBRUARY 24, 8:15 P. M. 
Tickets: 85c, $1.10, $1.38, $1.65, $2.20 (tax incl.) 
ON SALE AT TOWN HALL, CLIFT HOTEL, PROSPECT 4700 


BECAUSE IN ALL THE WORLD THERE 
ESOINGTEE SO INE. se SP ae coe ee et anaes TAR B FLL 
LESS VISION 


with his sensational EYE 
and MIRACLES OF THE FAR EAST 


You cannot afford to miss his 


2— PERFORMANCES — 2 


CURRAN THEATRE, Sun., Feb. 28, 2:30 P. M. _Tieketsi, 65¢_ te 
VETERANS’ AUD., Tues., March 2, 8:15 P.M. _—_ Tickets: 55¢ fe 


(tax incl.) 


























ON SALE AT TOWN HALL, CLIFT HOTEL, PROSPECT 4700 
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» SUUTG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 


FOUR SATURDAY MORNINGS AT 10:30 
February 27 


“Evolution of the Symphony Orchestra” 


March 6 
“Our Own America’ 


March 13 


“Our Great Ally, Russia” 
April 3 


“The United Nations” 


WAR MEMORIAL OPERA HOUSE 
UNderhill 4008 
Howarp K. SKINNER, Business Manager 


TICKETS FOR SERVICE MEN 


Subscribers and others having tickets for the concerts of 
the San Francisco Symphony Orchestra which they do not 
intend to use are requested to turn them over to the box office 
for the use of members of the Armed Forces. If it is not pos- 
sible to leave the tickets, the seat numbers may be telephoned 
in so that the locations may be used. The Opera House box 
of fice—UNderhill 9200—is open at 1 o'clock on Friday after- 
noons and at 7 o'clock on Saturday nights. At other times 
tickets should be left or seat numbers telephoned to the Sher- 


man, Clay box office, SUtter 1331. 
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IV 
Allegro ma non troppo, B flat major, 2/4 time. ‘he finale begins with its 


theme jn the strings: 


10 stv rol tres and ylns. iA vIns. 


rao ties Pik ed 
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The 16th notes spin out for seven more bars, whereupon the strings begin the 
second part of the theme: 


— : ———e 
11 violins "col 80a vins. 


Se ae 


woodwind 



































A short transition takes the music into F major for the second theme: 
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« « LUNCHEON 
oe ie es wee ses symphony con- 
certs is a delightful experience in the gay 
and charming background of the beautiful 


MURAL ROOM 


HOTEL ST. FRANCIS 


DAN E. LONDON, GENERAL MANAGER 
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principal theme. (Example 10.) The entire exposition is then repeated, from 
the beginning of the movement. 

Examples 10 and 11 also provide the materials of the short development. 

The recapitulation begins with Example 10 in the bassoon. (A perfect jp. 
stance of what Professor Tovey calls the Great Bassoon Joke.) Example 1] is 
omitted from the recapitulation, but the rest of it is regular enough, bringin, 
back the themes and nexuses of the exposition in regular order, with the second 
theme (Example 12) in B flat. There is an extended coda again based on the 
spinning sixteenths of the principal theme, and with references to Example ih 


PIANO CONCERTO FOR THE LEFT HAND... .Maurice Ravel 
hae (1875-1937) 

In 1929 Ravel returned to Paris from a highly successful tour of the United 
States during which he had conducted numerous symphony orchestras and ap: 
peared as pianist in chamber music concerts. He contemplated a second Ameri. 
can tour, and started to compose a plano concerto for his own use in this 
connection, Just at that time he was commissioned by Paul Wittgenstein, an 
Austrian pianist who had lost his right arm in the first World War, to write a 
concerto for the left hand alone, and he found it stimulating to write the two 
concertos simultaneously. 

‘These works occupied most of Ravel’s attention during the years 1930 and 
1931. In the meantime the plan for his second American visit fel] through, and 
the two-handed concerto, which is in three movements, was first performed by 
Marguerite Long at a concert in Paris in January, 1932. A few days later Witt. 
genstein produced the concerto for the left hand in Vienna. 


ging 


Lento, D major 3/4 time. The concerto is in one movement subdivided into 
three sections. The theme of the first section is stated by the contra-bassoon 
Starting in the second bar: 
































This is instantly followed by an idea in the horns the full significance of which 
will be revealed later. (The first note of Example 2 coincides with the last note 


of Example 1) : es 
HOPE Ste pitta 


=. Ta eee wa 
Example las developed to a climax by the orchestra alone. The solo Instrument 


then makes its entrance with a cadenza on the same theme. After the cadenza 
the theme is further worked over by solo and orchestra together. 

The second section of the work begins with a change of pace to Allegro, while 
the key changes to E major and the time to 6/8. After some 31 introductory bars 
of pronounced rhythm, the piano gives out this section’s first genuine subject: 
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development of this another theme appears in the piccolo, flutes and 


After some : : 
harp over the rhythm of the strings and an accompaniment figure in the piano, 
Only the piccolo part 1s quoted: 














The third theme of the section, a blues based on Example 2, follows four meas- 
ures later, in the bassoon: 


















































Now all three ideas of the middle part are developed in varied combinations. 
This development leads to the major climax of the concerto, based on Example I. 
Following the climax the piano has another cadenza. It begins with the blues 
theme, but eventually works around to a recapitulation of Example | in its 
original key, D major, and its original rhythm, 3/4. After the cadenza there 1s 
a sonorous coda based mainly on Examples | and 5. 


THE YOUTHFUL MOMUS, FANTASY 
FO RS EUAN © AUN DOW GEL a srt Heitor Villa-Lobos 
(1890- +) 

This work was originally composed in 1919 as a suite for piano solo, and was 
recast in its present form ten years later. It was inspired by the sights and sounds 
of the Brazilian children’s carnival. Villa-Lobos provides the following informa- 
tion about it: 

“Momus is the god of jesters and carnival dancers in Brazil, and the Brazilian 
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n’s carnival is the chief occasion for national merry-making. It is the 
lar festival of my country, the most original and typical, especially in 


childre 


10st popu = . ‘ : ; 
ei ie three days the masked children—rich and poor, aristocratic and middle 
. / 


class—are all joined together and closely united in a single purpose, to enjoy 
aos c - € . e : . or) 
themselves tremendously, as much as possible, in unrestrained liberty. 


The fantasy 1s composed of ten short, interconnected episodes, sometimes 
‘oined by cadenzas of the solo instrument. Villa-Lobos describes each episode 
as follows: pee cae 

“4 little Pierrot, who is astride a broomstick, pretends he is riding the fieriest 
steed. . . . . . 

“A little red devil roars and leaps, swishing his long tail on all sides. 

“§ tiny Pierrette, who cries in fear of some hideous mask. 

“4 small Domino, who merrily jingles his little bells with their piercing tinkle. 

“The adventures of a miniature trapeira (i.e., rag-gatherer) . 

2. he impish pranks of a band of juvenile maskers. 

“The pipes and horns of the youthful carnival musicians. 

“And, finally, various groups of dancing children. 

‘But the grown-ups enjoy themselves as much as the youngsters, and I never 
cease deriving satisfaction therefrom. 


PREL Wao E OPA SAL ce aareetany baueee es ctr anne Richard Wagner 
(1813-1883) 


The prelude to Parsifal is based upon four leading motives associated with 
the mystical and religious element in this “stage consecrating festival play. 
Sehr langsam, A flat major, 4/4 time. Strings and woodwinds in unison pres- 
ent, bare of accompaniment, the motive of the Eucharist: 





which is then repeated an octave higher with a shimmering, arpeggiated accom- 
paniment. After a long pause the motive is once more given out in bare unison, 
but now in C minor, and this version, too, is repeated in an accompanied form. 
A second long pause leads to the motive of the Grail: 





The last quoted phrase is developed at some length. Eventually the key of A flat 
is reinstated, and the Eucharist sounds out once more, now, however to be 
worked over with impassioned, agonized harmonies, during the course of which 
the motive of the Lance is thrown off: 














With a final statement of the Eucharist, the prelude 1s brought to a close. 
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GLORIFICATION SCENE FROM PARSIFAL.. Richard Wagner 


This excerpt comprises the last few pages of the score. Parsifal has redeemed 
the Knights of the Holy Grail, restored the Sacred Lance of the Crucifixion to 
its rightful place on the altar of Montsalvat, and healed the wound of Amfortas, 
who had permitted the Lance to fall into the hands of the magician, Klingsor. 

At the beginning of the Glorification Scene “Parsifal mounts the steps of the 
altar, takes the Grail from the shrine which the boys have opened, and sinks on 
his knees in silent prayer before it.” In a moment “the Grail glows with soft 
light.” Then the chorus intones the following words (the choral part is arranged 
for orchestra on this occasion) : 

“Highest holy miracle! 
Salvation to the saviour!” 

The stage directions continue: “Ray of light; intensest illumination of the 
Grail. From the dome descends a white dove, which hovers over Parsifal’s head. 
Kundry, looking up at Parsifal, sinks slowly to the ground, dead. Amfortas and 
Gurnemanz kneel in homage before Parsital, who waves the Grail in benedic- 
tion over the upgazing knights. The curtain slowly closes in.”’ 
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Wartime 
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YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
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operation from your bank . . . at small cost, under an 
Agency Account. 
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Mrs. 0. K. Cushing Mrs. Leon Guggenhime Garrett McEnerney, II Thomas J. Watson 
Mrs. Georges de Latour Mrs. Walter Haas Mrs. Harold R. McKinnon Michel Weill 
Miss Katharine Donohoe’ ‘Mrs. Harry S. Haley R. C. Newell Mrs. Eli H. Wiel 
Mrs. Willard H. Durham J. Emmet Hayden Charles G. Norris Leonard E. Wood 

Charles Page, Jr. J. D. Zellerbach 


SYMPHONY ORCHESTRA 247 



































JNICIPAL CONCERTS 


CIVIC AUDITORIUM 


a ee a PoE 


POM ER iaGoAy ss FQ sRaEIM Oxs) 4 TCE NGO CR 





ALL-OPERATIC PROGRAIMA 


WTETCUIC; SO AEDOE Ol GUL + tact ins srouscnteyen den eos ales tus Be sus cca eetee Sela cons sie phe ue ee Rossini 
* * * 

Miia, WHEL ChE LOllA ans LCOMI sSCINCIGmM,, 2 cucsulada sant chess AO oe te Rea ole then ermine: Handel 

Anica, Ll DOMRESOTOLe ANOUK OOMGTOVAIIL se ce cule a yoe-aeahers akkae ks | = eee see ee Mozart 


MR. PEERCE 
Dance of the Priestess and 





DACA AN ALE MOLE 39 ANS OMG ATIC MI) CT alk Wee lace Mal incite eon tec e fey cuit siya Mee, al Sage See Saint-Saens 
*% * * 
SiaiaMT OLUP pel arn) CLE eMenne edit ua SY. Ate Acing Suni ee douibe ee Rain I. en Sele aay: Halevy 
AARC OLLI CATTIC a Acewten, ia wie Cee pA ee et. Om he meds wb LORI Pet ee em ta oy Meyerbeer 
MR. PEERCE 
a SRee kO Lies sre IAN ODDS weet a eh Secures tare hiss tetas whey Aadus diniac orn ates tory ele nhs prea ayce tu alcue Remy akase, Mac Narre Ra Tat Bizet 
| Brelice—— A ChaBAnGeACh Pierro slebaly lat aiecs mech east k te oe Pecks eS yan cman citneee ees ee Verdi 
q , % 
p 
ENTAET ZIM MO NORD BOONE eee ea ee Gane Seed se CR AP IL ice Rene sam Deven rear a aie St Puccini 
“ (GeleNCe ONT CL AML RON ame ATT Glan ee ee Se aes Re lh ee ee ee Ses Seek Oe. mete BaD Verdi 
; Pad On lane MOLL tbOMl: cxlO OLCELO! . a: -aecuctel oats heteseue geese nsec aeata lone eemeians epee ote a Verdi 
. MR. PEERCE 
VEGUTC asd LOe I MCIS CONGUE PCM aac cs sits « Hiene sag erttadnadhy Casneu sled stkabas hl te, oar etree eres 


POPULAR PRICES 
IRIGKEMiSH 2SG DOG aGDG » ll Onsiiax Included 
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‘Try this time-stretcher... 


Who isn’t busy these days—wartime demands being what they are! 

Take your own case. Don’t you find it’s getting harder and 
harder to give enough attention to things like personal affairs? 
But, fortunately, that’s one time-taking Job where we can help you. 

Through a simple Agency Account with this Bank, you put 
stocks, bonds, or any form of security you have into our hands 
for supervision. Our Trust Department handles all management 
and safekeeping details. You retain ownership, with as much or 
as little investment control as you like. 

Any officer of the Bank will gladly give you further details 
about an Agency Account’s time-saving features. 


Head Office: 400 CALIFORNIA Srreer « Mission Branch: 16rH Srreer & JuLian AVE. 


Ni: 





THE BANK OF CALIFORNI: 


‘ember F, D.1.C. 


FOUNDED IN 1864 ° NATIONAL ASSOCIATION 


SAN FRANCISCO » PORTLAND « SEATTLE » TACOMA 


BUY U.S. WAR BONDS & 5 


| 


| 
1 | 
| 
| 
| 





























ct UT 





28! 
rhe, 





C> EG 





( 
My 


T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 





EIGHTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, Marcu 5, 2:15 p.m. 


SATURDAY, MARCH 6, 8:30 Pp. Mm. 


ALEXANDER TANSMAN, Guest Conductor 


“Program 


SYMPHONY NO. 35, D MAJOR (HAFFNER)... .Mozart 


Allegro spiritoso 


Andante 
Menuetto 
Presto 
Sa MERE OIN NAN O35 = ING oe cele ee aie ee Tansman 
Adagio — Allegro con moto 


Intermezzo: Andante sostenuto 
Scherzo: Vivo 
Andante — Allegro con moto 
h First PERFORMANCE IN SAN FRANCISCO. 
‘THE COMPOSER CONDUCTING. 


INTERMISSION 


ie DON QUIXOTE, FANTASTIC VARIATIONS 
se, ON A ‘THEME OF KNIGHTLY CHARACTER. . Strauss 
Soloists: Boris BLINDER, Violoncello 
NATHAN FIRESTONE, Viola 
Naoum BLINDER, Violin 
FRANK FRAGALE, Bass Clarinet 
ORLANDO Giosi, Tenor Tuba 
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‘ MICTOR st RECORDS. 


Hear the 
San Francisco Symphony 
Pierre Monteux 


Conductor 


RAVEL ... LA VALSE (1920) 
Album DM-820 . . . $2.50* 


FRANCK ... SYMPHONY IN 
D MINOR 
Album DM-840 ... $5.50* 


FRANCK ... PIECE HEROIQUE 
(Transcribed by Charles O’Connell) 
Record 18485 ... $1.00* 


D’INDY. .. SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op. 25 

Album DM-913 . . . $3.50* 

*Suggested list prices exclusive ot excise tax. 
Listen to the Victor Red Seal Records program 


on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 





PROGRAM NOTES 


By ALFRED FRANKENSTEIN 





syMPHONY NO. 35, D MAJOR (HAFFNER)...... W. A. Mozart 
(1756-1791) 

Siegmund Haffner, mayor of Salzburg in Mozart’s time, was a man of consid- 
erable wealth, much respected for his good works. He was interested in Mozart 
as the foremost musical talent produced by his city, gave him commissions, and 
lent him money which, characteristically, Mozart was never able to repay. The 
frst of the composer's Commissions from Haffner was for music to be played at 
his daughter’s wedding in 1776. For this occasion Mozart wrote a set of dances, 
marches and concert pieces (among them a kind of miniature violin concerto) 
now known as the Haffner Serenade. 

Six years later Siegmund Haffner, Junior, was raised to the nobility, and the 
senior Haffner intimated to Mozart's father that, as part of the celebration of 
this event, another serenade would be welcome. Leopold Mozart conveyed this 
news to Wolfgang, who was then in Vienna deeply absorbed in work on his 
opera, The Elopement from the Seragho. Wollgang was not at all anxious to 
comply, but Leopold persisted because he saw in this the opportunity to work 
off his son’s debt, both financial and moral, to Haffner. Eventually Wolfgang 
gave IN, completing the work in two weeks’ time. 

The authorities differ as to the exact form of the piece in its original version. 
Some state that in addition to the movements now included in the symphony 
Mozart wrote a march and a second minuet. Others claim that he intended to 
compose these additional movements but did not have time to write them. It is 
asmall matter. At all events the manuscript was returned to Mozart in 1783, and 
he produced it as a symphony in that year. 


AVP ELOINY. IN@! 5,9LN (De. oe ne ae oo Alexander Tansniaa 
(1897- +) 

A brief sketch of the composer's career appears elsewhere in this program 
book under the guest artist heading. Before turning to the outline of his fifth 
symphony it might be well to quote ‘Tansman’s esthetic credo as set forth in 
David Ewen’s Composers of loday: 

“Music has never changed its substance, and will never change its goal. Its 
body will always be melody and its goal, emotion ... Originality has never been 
an act of will, and to seek it is the least original thing in the world. It is only 
necessary to become a master of one’s technique in order to be able to serve one’s 
self freely of originality and to apply it subconsciously to musical ideas.” 

Mr. ‘Tansman provides the following information on the work to be played 
today: 

“Alexander ‘Vansman’s symphony in D (No. 5) was composed in California 








AIR RAID PRECAUTIONS 


The Opera House is ‘tblacked out’ and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Beard of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
lecation on request. 


Opera Glasses in Foyer. 
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Ninth Pair of Symphony Concerts 


Friday, March 12, 2:15 P. M. 
Saturday, March 13, 8:30 P. M. 





ALEXANDER BRAILOWSKY, Soloist 


Program 
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Sa VER EL © INGVIIN Os 2305 VAG] OURS iy diosa ee co ee eee eno Brahms 
CONCERTO FOR PIANO AND 
ORG ERS RACN ©2226 VON © Rowe he ae Rachmaninoff 


Mr. BRAILOWSKY 
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Nore: Mr. Brailowsky is replacing Sergel Rachmaninoff as soloist. Mr. Rachmaninoff 
was forced to cancel his appearance on account of illness. 











Ouest Artist This Week 


Alexander Tansman was born in Poland in 1897. He first came to the atten- 
tion of the musical world at large in 1919, when he won both first and second 
prizes in a competition for new works sponsored by the Polish government. He 
was then serving in the Polish army. ‘Tansman went to Paris in 1920, and Paris 
remained his headquarters until 1940, when he came to this country. He 1s now 
residing in Hollywood. 

Tansman’s list of works is very large, including innumerable works for piano 
solo, chamber ensemble, orchestra and the theater. He has served as interpreter 


of his own works on three previous occasions in San Francisco, twice in recital 





and once—in 1937—as solo pianist and guest conductor of the San Francisco 
Symphony Orchestra, when he presented his concertino for piano and his or- 
chestral Aria and Alla Polacca. His fifth string quartet was played at the festival 


of the International Society for Contemporary Music last summer in Berkeley. 
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vn the winter of 1942 and is the first important symphonic work written by the 
composer 10 this country. The symphony has no literary or pictorial outline and 
-< conceived as a purely musical work, the abstract form being the only back- 
syound for the melodic and emotional content. As in most of ‘T'ansman’s works 
e sonata form (symphonies, sonatas, quartets and trios) the construction fol- 
lows the classic models with some modifications in the development sections. 
The treatment of the material is more ‘melodic’ than ‘thematic,’ and the com- 
makes frequent use of melodic, harmonic and rhythmic ‘bridges’ connect- 
ing the various sections ol the movements. . | 

“The symphony has four movements and is scored for the normal orchestra. 
The orchestration 1s directed more toward linear outline and plastic design than 
toward picturesque effects ol color. The harmonic style 1s free, though definitely 
ronal. Even in moments of superimposed tonalities the main tonality is always 
predominant and holds the key to the polyphonic and polyrhythmic movement. 


pe SCT 


“The first movement starts with a slow introduction based on a sustained 
This leads to the Allegro con moto. The first theme is given to the violins: 
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and later to the oboe. A concise exposition of this material is followed by the 
second theme: 



































After the development, in which the thematic materially is treated contrapunt- 

















The Next Guest Artist 


Alexander Brailowsky was born in Kiev in 1896, and studied with Leschetizky 
in Vienna. He began his concert career in Paris in 1918, and shortly afterward 
performed the extraordinary feat of playing all 169 piano works of Chopin in a 
series of six recitals. He has repeated the Chopin cycle in Brussels, Buenos Aires, 
Mexico City, Zurich and New York. He was first heard in this country in 1924, 
and has since repeatedly toured the United States as well as Europe, Australia, 
South America and the Orient.. This will be his fifth appearance as soloist with 
the San Francisco Symphony Orchestra. He was last heard here in January, 1942, 
when he played the Liszt Totentanz and the Symphonic Variations of Cesar 
Franck on the Art Commission series at the Civic Auditorium. 
ole 
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ally, both themes are superimposed. After a powerful climax the slow introduc- 


tion returns. 


II 


“The second movement (Intermezzo: Andante sostenuto) presents a large 
melodic line and is lyrical and intimate in character. ‘The composer has tried to 
achieve his emotional purpose through the implicit qualities of his melodic 
material, avoiding any pathetic verbalism or exteriorization. The principal 


theme 1s exposed by the clarinet accompanied by violas divided into three parts: 






































The second idea, presented by the string section, follows immediately, like a 
continuation of the main theme: 























Visit the 
IN SLEEPY PUEBLOS “of Latur America . - + 1m cluttered little 
by-way shops of our own country . . . craftsmen, unaffected by the 


machine age, patiently fashion zdeas into articles of ageless charm 
and worth. yy Having searched out these unsung artists, we have 
helped them adapt their handicrafts to our modern way of life. The 
results are delightful: Objects decorative and useful... appropriate 
lor every room of the contemporary American home. ¥ Come in 
and explore. 











MEZZANINE 


GUMPS 


250 POST SILREEM SAN FRANCISCO 
DOuglas 6200 











SYMPHONY ORCHESTRA 257 











The movement builds through a melodic crescendo and decreases to a 
and clear pianissimo. The rhythmic figure of the principal theme: 


Serene 


Dun ee 


=e aaa ees: 


encircles the whole design of this movement. 
II] 

“The third movement (Scherzo: Vivo) is in three part form with trio and 
repeat. It is based on a characteristic rhythmic figure of syncopated eighths in 
5/4 time, with triple and duple rhythms played off against each other in the 
strings pizzicato, muted horns and percussion. On this background there de. 
velops a dense polyphonic play of woodwinds and piano, leading to a lively trio, 
A canon on the bridge theme: 




































































brings back the scherzo proper for a second hearing. 
IAW 
“The finale starts with a slow chorale-like introduction and develops into a 
linear exposition based on anticipations* at the interval of a second: 


















































but also introduces in free polyphonic treatment all the melodic elements of the 
previous movements. A concise and dynamic stretto brings a return of the slow 
introduction to the first movement and ends the symphony on a sustained D 
pedal.” 


*“ Anticipation is said to occur when one part moves to a note of the coming harmony before 
the accent on which the new harmony arrives.”—Grove. 
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DON QUIXOTE, FANTASTIC VARIATIONS ON 


A THEME OF KNIGHTLY CHARACTER... . Richard Strauss 
(1864- +) 

Ernest Newman and other critics have become exceedingly wroth with Rich- 
ard Strauss for composing tone poems full of picturesque, dramatic and story- 
telling effects and then declining to reveal what these musical incidents signify. 
These critics, however, are not angered by the fact that Richard Wagner did 
almost exactly the same thing. Wagner’s music dramas are built upon leading 
motives having definite extra-musical meanings, but Wagner himself never 
wrote as much as a single line to explain them. 

Both Richard I and Richard IT were undoubtedly motivated by the same ideas 
in this respect. The music dramas of Wagner and the tone poems of Strauss are: 
frst and foremost, pieces of music, and to demand that the listener, particularly 
the listener who is not well acquainted with these works, occupy himself with 
attaching this or that literary idea to this or that chord, melody or orchestral 
device is to destroy their essential musical values. When the listener knows these 
works as music then he may more safely explore them for their extra-musical 
interest, at which stage of the game he will be in a position to realize that their 
picturesque and descriptive content 1S secondary in importance. 

Another thing that may have motivated Wagner and Strauss in declining to 
be their own literary expositors is that both were too expert as showmen to give 
away their own shows. If Wagner had written a guide to The Ring no one else 
would ever have done so, several generations of commentators would have been 
deprived of the thrill of prowling through his scores hunting the elusive leading 
motive, and the explanation of the leading motive would never have become, 
as it did become at one time, a major industry. 

Guides to the tone poems of Strauss have been provided by a number of 
German writers, notably Wilhelm Klatte, Wilhelm Mauke and Arthur Hahn, 
who are known to have been close friends of the composer, and whose discus- 
sions, it has been presumed, were officially inspired. Most of these guides are 
excellent examples of Teutonic thoroughness, some are remarkable for their 
humorless lack of proportion, and in some cases It 18 very hard to follow them, 
no matter how well one knows the music. The “official” guide to Don Juan, for 
instance, points out a Zerlina theme, despite the fact that Strauss’ title page 
clearly says Don Juan 1s based upon the poem of that name by Nicolaus Lenau, 
in which Zerlina does not appear. 

In the case of Don Quixote there are two “official” guides. One is Hahn's com- 
mentary, which is long and involved. The other 1s Otto Singer’s authorized two- 
piano version of the music, which contains references to Cervantes not to be 
found in the orchestral score. The Singer version is the rarest flower in the 
Straussian garden, a guide that is actually reticent about its subject and needs 
to be filled out from other sources. It is therefore employed for the notes sub- 
joined, the other sources being Philip Hale's Boston Symphony program books 
and the writer’s own imagination. 

* * * * * 

Despite the title, there are actually three main themes rather than one. Two 
of these are dramatized through persistent association with particular solo instru- 
ments, Don Quixote always being impersonated by the violoncello, while the 
role of Sancho is usually taken by the bass clarinet and tenor tuba, singly or in 
combination, or by the solo viola. The Dulcinea theme is given varied instru- 
mental treatment. 

The work falls into thirteen sections—an introduction, a passage stating the 
themes of the Don and Sancho, ten variations and a finale. It is worth pointing 
out that the passages which are most specifically descriptive are all comparatively 
short, while those in which the descriptive content is more generalized (7.e., 
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YOUNG PEOPLE'S CONCERTS 


RUDOLPH GANZ, Conducting 
FOUR SATURDAY MORNINGS AT 10:30 





March 6 
“Our Own America” 


March 13 


“Our Great Ally, Russia” 


April 3 


“The United Nations” 


WAR MEMORIAL OPERA HOUSE 
UNderhill 4008 
Howarp K. SKINNER, Business Manager 
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TICKETS FOR SERVICE MEN 


Subscribers and others having tickets for the concerts of 





the San Francisco Symphony Orchestra which they do not 
intend to use are requested to turn them over to the box office 
for the use of members of the Armed Forces. If it is not pos- 
sible to leave the tickets, the seat numbers may be telephoned 
in so that the locations may be used. The Opera House box 
office—UNderhill 9200—is open at 1 o'clock on Friday after- 
noons and at 7 o'clock on Saturday nights. At other times 
tickets should be left or seat numbers telephoned to the Sher- 
man, Clay box office, SUtter 133]. 
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‘ntroduction, Variations 3 and 5, and the finale) make up the bulk of the 


the 
music. 

The introduction, according to Singer, tells how “Don Quixote, occupied with 
ding romances of chivalry, loses his reason and decides to go out into the 
world as a knight-er ‘ant.”’ This section is largely devoted to the gradual evolu- 
tion of the Don Quixote theme. Not far from the beginning, however, we are 


rea 


‘troduced to Dulcinea del Toboso, sung by the oboe: 








This theme 1s followed by mysterious trumpet calls as, according to Hale, the 
Don envisions her in distress. The introduction then returns to its main business, 
the progressive revealment of the melody of Don Quixote, although the Dul- 
cinea theme recurs from time to time. The atmosphere grows wilder and cloudier 
as the prelude nears its goal. Then suddenly, after a pause, the solo ’cello states 
the subject of the hero which the prelude has been preparing through all its 





pages. 
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This is the knight of the rueful countenance, complete with all his delusions. 


Immediately the gawky, hooty combination of bass clarinet and tenor tuba 
announces Sancho Panza: 





“With many thanks—” 


GEORGE MARDIKIAN'S 


famous cuisine is praised by celebrities and gourmets 
the world over. Dinner, a la carte, after-theatre supper, 
cocktail lounge. From 4 P. M. till midnight. 


Every night is celebrity night at 


OMAR KHAYYAM‘S 


O’FARRELL STREET AT POWELL 
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The solo viola enters and concludes the Sancho Panza theme with the follow. 
ing naive material: 














His “grasp of the obvious is painfully precise,” as the last two bars would seem 
to suggest. y | | | 

VARIATION |. ‘The themes of the Don (solo ‘cello) and of Sancho Panza (bass 
clarinet, later viola) begin their tonal adventures. The first variation is labeled 
by Singer Out into the World under the Sign of the Beautiful Dulcineg del 
Loboso. Dulcinea herself appears in the polyphonic web. ‘Toward the end of 
this variation isa passage concerning which Singer is unaccountably silent. The 
woodwind give out a figure suggestive of the slow, ominous turning of the huge 
sails of a windmill: | 

















The ‘cello attacks, and is unhorsed. The Don picks himself up more in sorrow 
than in anger. 








San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 


Sunday nights at 8:30 P. M., February 21 and 28, March 7, 14, 21 and 28, and 
April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:45 to 6:00 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


KGO Young Artists’ Contest—KGO, Tuesdays, 9:30 P. M. The winner will 
appear as soloist with the San Francisco Symphony at the final concerts of the 
current season, April 16 and 17. 
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VARIATION 2. Victorious Battle with the Hosts of the Great Emperor Alifan- 
faron. They may be the hosts of Alifanfaron to Don Quixote, but they are only 
sheep to Richard Strauss. The ‘cello begins the variation in warlike mood. The 
sheep reply with a brassy symphonic version of the Bronx cheer, accompanied 
in the woodwind by a kind of pastoral horn call which plays an important part 
in the tenth variation as well. The ’cello charges, and the hosts of Alifanfaron 
scatter to fresh fields and pastures new. 


VARIATION 93. Sancho’s Speeches, Questions, Answers and Proverbs. Don 
Ouixole’s Vows, Dissertations and Promises. Further development of the themat- 
ic material, beginning as a dialogue of the ‘cello and the combined bass clarinet 
and tenor tuba, Later the viola holds up Sancho’s end of the argument. Don 
Quixote requires the full orchestra to snort his scorn of his squire’s arguments, 
and grows especially full-throated and eloquent when describing his womanly 
ideal, Dulcinea. 

VARIATION 4. | Battle with the Penitents. Don Quixote jogs along the road 
for a while, his theme in the strings. Brass and woodwind then sing a pilgrims’ 
hymn as a band of penitents comes into view. The Don sees them as robbers and 
attacks them, to his discomfiture. At the end Sancho rushes to the aid of the 
beaten knight in a descending scale of the bass clarinet and tenor tuba, but 
Don Quixote faints away in an expiring gasp of the bass tuba. 

VaRIATION 5. Don Quixote’s Vigil. Sighs, Prayers, and Vows to Dulcinea. An 
accompanied monologue for the ‘cello, its character indicated by the title quoted 
from Singer. 

Variation 6. The Meeting with Dulcinea. A coarse and unrefined wench 
passes by, her presence indicated by the following trollopy variation of the 
Dulcinea theme in the woodwind: 
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PRESENTS FRANCIS WELDON’ 


SOUTH AMERICAN 


THE GREATEST LATIN SHOW 
EVER SEEN IN SAN-FRANCISCO ° 


FEATURING 


THE SUPERB SPANISH DANCING OF 


MACLOVIA RUIZ} 


AND THE SONCS OF . 
M YRTA SILVA | 
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Sancho declares this to be the fair Dulcinea in the flesh. The ‘cello is pained and 
astonished. The viola (later tenor tuba) is triumphant. 

VaRIATION 7. Lhe Ride Through the Air. Vhe Don and Sancho, blindfolded 
on their wooden horses, imagine themselves riding Pegasus. The wind of the 
orchestra, assisted by a theatrical wind machine, whistles through their themes. 
Hale says the unchanging tremolo D of the basses signifies that they do not leave 
the eround, 

VarIATION 8. Noteworthy A dventure with the Enchanted Board. Vhe Don 
nds a boat on the bank of a stream and believes it was put there by Providence 
to further his knightly career. He and Sancho embark. The variation is a brief, 
ssormy barcarolle, terminating with both in the water. The strong pizzicatt of 
the ‘cello toward the end seem to suggest the Don shaking the water from his 
clothes on emerging. ‘The last bars are a little prayer in the woodwind wherein 
the two heroes give thanks for their deliverance. 

VARIATION 9. Battle with Two Magicians. After a few fast, stormy bars one 
beholds two stout priests, figured forth in the | -arned ecclesiastical counterpoint 
of the bassoons. Don Quixote attacks them as magicians, and 1s laid low. 


VARIATION 10. Singer gives four successive titles during the course of this 
variation. The opening, in which a portion of the Don Quixote theme is shouted 
out against angry answering trumpet calls, is labeled Don Quixote is Vanquished 
by the Knight of the Half Moon. (Vhe Knight of the Half Moon, it will be 
remembered, was a young man named Samson Carrasco who was sent by the 
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Friends of the Dom to conquer him in combat and send him home.) The second 
art of the variation, beginning with impassioned material in the full orchestra 
but gradually softening In character, 1s called The Homeward Journey. ‘The 
pastoral horn call of the second variation returns, coupled with suggestions of 
Sancho Panza: Don Quixote Decides to Become a Shepherd. Over the quiet con- 
clusion singer writes Don Quixote's understanding again becomes bright and 
clear and free of the shadows of unreason. 

FINALE. Don Quixoles Death. The ‘cello sings nobly, peacefully, with pa- 
thetic accent. Hale aptly quotes the Shelton translation of Cervantes, for this 
music clearly deals with the good Don Quixote “who was ever of a mild and 
affable disposition and of a kind and pleasing conversation, beloved ot all who 
knew him.” And the words he speaks here are, without doubt, “significant Chris- 
tian-like and well couched.” 

“The notary was present at his death,” says Shelton, “and reporteth how he 
had never read or found in any book of chivalry that any errant knight died in 
his bed so mildly, so quietly, and so Christianly as did Don Quixote. Amidst the 
wailful plaints and blubbering tears of the bystanders, he yielded up the ehost, 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 







situations? Why not review your will now with your 






attorney? 










YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 












YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 






operation from your bank . . . at small cost, under an 






Agency Account. 
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The following list of names makes inspiring reading. This is the 
honor roll of men and women who have gone from our ranks into 
-he Armed Forces. As our memory lingers over each name, we think 
with pride and affection of these comrades whose loyalty and devo- 


‘ion to the Symphony remain unchanged. Now that heroic sacrifices 








are before them, it is our privilege to maintain for them the ideals 


thev cherish with a clear vision and perfect understanding. 
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DurING these grave and perilous 
times the Musical Association of San Francisco has continued to pro- 
vide its patrons with the best music obtainable. ‘There have been 
many difficulties to surmount but these have been overcome by the 
wisdom of the Board and management, by the loyalty of the artists 
and by the fortitude and initiative of our audiences who have so 
courageously met the daily challenge to their patience and good wull. 

As our season is well on the way toward the last concert we re- 
spectfully submit a picture of our financial affairs that you may see 
the amount needed for a successful termination. We take this occa- 
sion to extend our warmest thanks to all who have already sent their 
contributions for this year and we sincerely hope that those who have 
not yet given will see fit to respond to this appeal with their helpful 


donation. 


Expenses to close GESCASO Mair, See a ee OL Ea 
Cash on Hand and anticipated receipts, includ- 

ing subscription pledges, broadcasts, income 

from out-of-town concerts, Art Commission 

concerts and regular single ticket sale - - 52,000.00 


AdditionalsContributions INeEcessary -F= & )- $10,000.00 


LEONORA Woop ARMSBY 


(Make checks payable to Musical Association of San Francisco) 
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—then the State substitutes its “will” for yours. Through the 
court It appoints an administrator— your “executor” in other 
words. He winds up your estate as directed by law, then distrib- 
utes what’s left according to a fixed formula designed by the State 
to meet the average family situation. 

This cut-and-dried procedure can create unexpected hardships. 
So, if you have never written a will, be sure to talk to your attorney 
about writing one. And when you arrange your estate’s /egal 
future, remember there are ways to provide in your will for your 
estate’s financial management as well. Any of our Trust Officers 
will gladly tell you how. 


Head Office: 400 CaLirornia STREET « Mission Branch: 167TH Srreer & JuLiaNn Ave. 


THE BANK OF CALIFORNIA 
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T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 





NINTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, MARCH 12, aT 2:15 


SATURDAY, MarcH 13, AT 8:30 


ALEXANDER BRAILOWSKY, Soloist 


“Program 
ONE ReL CERES “POC E GV ONS: a eers. cien™ ne ates Beethoven 
SNMP ELO) NAVGIN OF 3 eB VAG GIN ins gts) oe Brahms 


Allegro con brio 
Andante 
Poco Allegretto 


Allegro 


INTERMISSION 


CONCERTO FOR PIANO AND 
ORCHESTRA, NOY 2-C EEN ORS fe. Soe Rachmaninoff 

Moderato 

Adagio sostenuto 


Allegro scherzando 


Se ee as Pan ee ee TE RT a A RSET: Debussy 
From Dawn “Lil Noon on the Ocean 


Play ol the Waves 


Dialogue of the Wind and the Sea 
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Giger these: Supreme Momerite of Mie 


again and again in. vour own oui, at 


VICTOR =: RECORDS 


Hear the 
San Francisco Symphony 
Pierre Monteux 


Conductor 


RAVEL...LA VALSE (1920) 
Album DM-820 .. . $2.50* 


FRANCK ... SYMPHONY IN 


D MINOR 
Album DM-840... $5.50* 


FRANCK ... PIECE HEROIQUE 
(Transcribed by Charles O’Connell) 
Record 18485 ... $1.00* 


D’INDY. .. SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op; 25 

Album DM-913 .. . $3.50* 


*Suggested list prices cxclusive ot excise tax. 
Listen to the Victor Red Seal Records program 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD'S GREATEST ARTISTS ARE ON VICTOR RECORDS Ren An 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE TO GV EOIN eee heat re eee Ludwig van Beethoven 


(1770-1827) 


Lamoral, Count of Egmont, Prince of Gavre, led an unsuccessful uprising of 
she Dutch against their Spanish rulers in the year 1567. wo and a quarter cen- 
ruries later this exploit, for which Egmont was executed, became the subject of 
, drama by Goethe. Beethoven composed incidental music for a revival of 
Goethe’s tragedy staged in Vienna in 1810, of which only the overture remains 
a the modern repertoire. 

Various critics have attempted to show that Beethoven, in this overture, paints 
a specific Lone picture of various aspects of the play, but these attempts are more 
naive than convincing. ‘he assertion of the heroic will against oppression was, 
however, a favorite theme with Beethoven (witness Fidelio) and the piece 1s 
clearly conceived in terms of the general spirit and feeling of Goethe's work. 


Cui PHONY NO: 3, F MAvORCOPUS 907 cs 55s Johannes Brahms 


(1833-1897) 


The only trace of a story external to the music that anyone has ever been able 
to hang on the third symphony ts that the first three notes of its first flute part— 
F. A flat, F—are vaguely like the initials of the motto fre: aber froh which 
Brahms once coined in a jocular mood. (I’ret aber froh may be roughly trans- 
lated as “Still single and glad of it.”) But no German composer would ever use 
A flat—As in the German system of note-names—as a substitute for A, and, 
beside, Brahms was not given to such pleasantries. People have discovered a 
quotation from Wagner's Prize Song in the opening notes of his A major violin 
sonata, have read the story of the Temptation of St. Anthony into his Variations 
ona Theme by Haydn, and heard the Westminster chimes in the introduction 
to the finale of his first symphony. The best answer to all these things is the one 
Brahms himself gave when taxed with having stolen the big C major theme of 
ihe last movement of the first symphony from the ninth of Beethoven—Das 
hann jeder Narr sehen, a line H. L. Mencken suavely translates as “Don't ask 
such questions, my dear sir” 

The third symphony was composed in 1883, six years after the second. Like the 
second, it is subtly cyclic; i.e., material from the first and second movements 
recurs in the finale to bind the whole together. 

I 

Allegro con brio, F major, 6/4 time. The first movement is exceptionally con- 
cise, direct and compact. It opens at once with its first theme, beginning with 
the three chords alluded to above: 
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Tenth Pair of Symphony Concerts 


Friday, March 26, at 2:15 
Saturday, March 27, at 8:30 


DOROTHY MAYNOR. Solois; 


®» 
Program 
CHORALE-PRELUDE, WIR GLAUBEN | 
Beles Pl UN RSET INGLEIN 9 (GCI jl ea 5 Mek aac Be ae BN Bach | 
AREAS GH SALVE. EROM Ad AGA NGA se Handel | 


MN Nene eb. PROM UGAN UA GA NOD te Bach 
Miss MAYNOR 


VARIATIONS ON A THEME BY 


5] Gs et ce blr ai an eg Prem eile Brahms 
Lia SOAs PROM LOE ENIGIIN 2: skae ee Wagner 


LIAS ARIAS PROM AC ENEANT PRODIGUE .. Debussy 
MINI Ee oS ie (OUR FROM LOUTS Ee. . Charpentier | 
Miss MAYNOR 
Sy ya llesIMOUNAY AGL HVLDING) Rote toate S04 by bode bones Franck 




















Guest Artist This Week 


Alexander Brailowsky was born in Kiev in 1896, and studied with Leschetizky 
in Vienna. He began his concert career in Paris in 1918, and shortly afterward 
performed the extraordinary feat of playing all 169 piano works of Chopin ina 
series of six recitals. He has repeated the Chopin cycle in Brussels, Buenos Aires, 
Mexico City, Zurich and New York. He was first heard in this country in 1924, 
and has since repeatedly toured the United States as well as Europe, Australia, 
South America and the Orient.. This will be his fifth appearance as soloist with 
the San Francisco Symphony Orchestra. He was last heard here in January, 1942, 
when he played the Liszt Totentanz and the Symphonic Variations of César 


Franck on the Art Commission series at the Civic Auditorium. 
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Transitional material, not quoted, follows, leading to the second theme, given 


he clarinet in the unorthodox key of A major: 


{oO | 
































oboe and violas take this up, and four bars later the oboe gives out a con- 
phrase curiously like a theme in the first movement of Brahms’ second 


EEE tet tetera 

pete 7a: 
Energetic material derived mainly from the first theme concludes the CX posi- 
tion and provides the bridge to the development. 

After the bridge the development opens with a full throated, lyrical version 
of Example 2, Panic is very quickly combined with Example 3. ‘This theme 
(Example 3) 1s then heard for a moment in inverted canon, i.e., the theme is 
given to the woodwind followed at a distance of three beats by a mirror image 
of itself in the lower strings. A mysterious, placid version of the opening three 
notes, in which the solo horn is prominent, is followed by an SGit ne 4 dark 
version of the rest of the first theme. . 

The mood immediately brightens and the music picks up energy with the 
reappearance of Example | in its original key at the start of the recapitulation. 
This section rehearses the material of the beginning more or less regularly, 
Example 2 reappearing in the clarinet in D. The coda works up a final storm 
on the basis of Example 1, but the movement ends very quickly. 


I] 


Andante, C major, 4/4 time. The clarinet gives out the long, subtle first theme, 


beginning: 
je da 


The 
(nung 
symphony: 







































































The Neat Guest Artist 


Dorothy Maynor was born in Norfolk, Virginia. She sang in the choir of her 
father’s church as a child, and received her first training at Hampton Institute. 
A lew years later she toured Europe as a member of the Hampton Institute 
Choir. Still later she studied at the Westminster Choir School in Princeton, 
New Jersey, and with private teachers in New York. She was “‘discovered” 
serge Koussevitzky during the Berkshire Festival of 1939, and made her pro- 
fessional debut in New York in that year. She was introduced to local audi- 
ences at a concert of the San Francisco Symphony Orchestra in 1941, when she 


sang arias by Mozart, Weber and Charpentier. 


Sale OOOO 
eee Nn 
eV——_——_——— OO a ee 


SYMPHONY ORCHESTRA 


285 








After the full statement of this spacious tune and its several subsections, a kind 
of trio begins with the clarinet and bassoon 1n octaves: 




















This middle portion of the movement is shorter than the first, but it, too, has 
important subsidiary themes. Repeated notes answering each other in the yari- 
ous choirs of the orchestra herald the return of the first potion of the movement. 
but instead of a literal return, Example 4 is now subjected to a short, dramatic 
development. Eventually, however, that theme comes back in its original form 
and key, in all the woodwind, with accompaniment in the strings. The violins 
soar up with a new idea at the beginning of the coda, wherein reminiscences of 
the opening clarinet melody and ol the antiphon: il repeated notes are also heard, 


LI] 
Poco Allegretto, C minor, 3/8 time. The ‘celli give out the principal theme: 




















This is counter-stated by the violins and extended by the violins and ‘celli com- 
bined. The theme is heard a third time in the woodwind. 


The trio begins in the woodwind in A flat major: 
































There is also a second part of this theme, given to the violins: 


8 Sai itl a 
ibe peer aati a net Cte ree ee ep 
PP SS 


After the trio the first subject (Example 6) returns in the original key, now 
given to the solo horn rather than the ‘celli. The repetition is entrusted to the 
oboe, the extension to the horn and clarinet, and the third hearime to the 
strings. ‘There is a very short coda. 








[V 
Allegro, F minor, alla breve. Strings and bassoons, in octaves, give out the 
principal theme: 








LULU J. BLUMBERG presents 


ESTHER FERNANDEZ 


} 
young artist-pupil of Lev Shorr 
| 
| 


THURSDAY, MARCH 25 — 8:20 p. m. — CENTURY CLUB 








Tickets $1.00 and 83 cents (Incl. Tax): on sale at Sherman, Clay G Company 
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this is repeated by the woodwinds, and is followed by a new, chorale-like version 
of Example 9 from the second movement: 
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Material derived from Example 9 supervenes before the second theme, shouted 

py the ‘celli and horns in C major: 

woodw.,vlns., horns 
3 


a 


horns & cellt 
























































This is taken up by the full orchestra, leading shortly to the closing theme in 
the violins and flutes: 
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The very end of the exposition returns to ideas from Example 9. 

This theme (Example 9) also provides the bulk of the material for the 
development, which begins rather mysteriously, but soon works up into char- 
acteristically Brahmsian storm and stress, combining Examples 9 and 10. 

The principal theme is omitted from the recapitulation. This section there- 
fore begins with the second theme (Example I1) in F major. [The concluding 
theme and the rest of the closing material return as before. 


MAXIM SCHAPIRO 


| 
1920 Scott Street —— Telephone: FI Ilmore 0870 | 


| MILL VALLEY STUDIO— 
13 Magee — Telephone: Mill Valley 512-M | 
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G. + AND HIS ORCHESTRA 


| We Golan § Mhatk 
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~ i 


S yonyptoorny Luncheon 


IN THE GARDEN COURT 
\" EVERY FRIDAY 


} 
PHE PALACE HOVE: 


EDMOND A. RIEDER, General Manager 


/ 
A. 
Bi 





Guest Artist... 
EFREM ZIMBALIST 
A ppearing with the 


| : 
NEW YORK PHILHARMONIC SYMPHONY 
EFREM KURTZ, Guest Conductor | 
DEEMS TAYLOR, Intermission Commentator 
SUNDAY, MARCH 14 — 12-1:30 P. M. 

| CLEVELAND SYMPHONY 
ARTUR RCODZINSKI, Conductor 
| 
| 
| 


SATURDAYS 2:00-3:00 P. M. 


Your COLUMBIA Station 
740 on your dial 



































































arts witha placid triplet version of Example 4 in the violas, 
versions of the melody as the coda progresses. The rising 


The long coda st 


d there are other 
from the opening of the first movement recurs, and likewise 


chorale-like Example 10. The symphony ends in F major with the shim- 
Example 1, the first theme of the first movement. 


an | 
three-note heure 


the : 
mering ghost of 


CONCERTO FOR PIANO AND ORCHESTRA, 
NO. 2, MINOR, OPUS eR alee eesti terre oe Sergei Rachmaninoff 


(1873- ) 
pieces of music were created under stranger circumstances 


Few important 
achmaninoff. In 1898, as the result of 


than the second piano concerto of R 
various difficulties in his professional life (chiefly the disastrous failure of his 
r began to doubt his creative abilities and the 


first symphony) the compose 
worth-whileness o! music ma 
and found himself 
had been commissioned by the London P 
took him to a certain Dr. Dahl, a psychi- 
atrist. practicing the then new technique of autosuggestion. “My relations had 
told Dr. Dahl,” Rachmaninoff reveals in his memoirs, “that he must at all costs 
hetic condition and achieve such results that I would again 
Dahl had asked what manner of composition they desired, 
‘a concerto for pianoforte, for this I had promised 
lespair. Consequently [ heard the 
I lay halt asleep in an 
. you will 


king in general. He slumped into gloom and 
lethargy. tnable to start work upon a piano concerto for 
which he hilharmonic Orchestra. 


Rachmaninoll's relatives therefore 


cure me OL my apat 
begin to Compose. 
and had received the answer, 
‘1 London and had given it up in 
formula repeated day alter day while 
‘You will begin to write your concerto . 

The concerto will be of excellent quality. It was 
Although it may sound incredible the 
[ began again 


the people 
same hypnotic 
armchair in Dahl’s study. 
work with great facility . 
alwavs the same, without interruption. 
cure really helped me. Already at the beginning of the summer 
The material grew in bulk, and new musical ideas began to stir 
more than I needed for my concerto. By the autumn | had fin- 
the adagio and the finale- and a sketch for the suite for 


LO COMPOSE. 
within me, far 
ished two movements 


_——$___—_————aaaawawawaeweee, 
CITY TRANSFER CO. 


SERVES SAN FRANCISCO OPERA CO. 
WHY NOT YOU? 
MOVING - STORAGE - SHIPPING 
162 TURK STREET PRospect 3060 


: ] __ TAAMISFERE STORAGE 
: 5 {62 TURK ST. PRospect 3050 


0 






With many thanks—” 


GEORGE MARDIKIAN’S 


famous cuisine is praised by celebrities and gourmets 
the world over. Dinner, a la carte, after-theatre supper, 
cocktail lounge. From 4 P. M. till midnight. 


Every night is celebrity night at 


OMAR KHAYYAM‘S 


O FARR EEL. S TREE a Aun POWELL 
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two pianolortes whose opus number—]7—is explained by the { 
ished the concerto later by adding the first movement.” 


act thaneienn. 


The concerto follows the customary structural patterns—sonat 
first and last movements, and the three-part ABA formula in the 
portion being a development or variation of the A. Space limit 
permit outline and quotation. 


second, the B 
ations do not 


THE SEA, THREE SYMPHONY SKETCHES... Claude Debussy 
(1862-1918) 
Lhe Sea, completed in 1905, is Debussy’s largest orchestral work, The follow. 
ing comments upon it are taken from Oscar Thompson’s biography of the 
composer. 
From Dawn ’Til Noon on the Ocean. “There is a mysterious, eerie quality in 
the undulations with which the sketch begins. In the music are 
cantation and an awakening. The chief subject is declaimed by muted trumpet 
and English horn. hereafter, as the light seems to grow clearer and Nature 
more boisterous, the waves of this chimerica] sea ride higher, throwing their 
spume into the sunshine, with all manner of elint and refraction. exultant. 
tumultuous, but not menacing or cruel. Toward the end Wind instruments 
intone a solemn theme that has been described as ‘the chorale of the depths.’ 
Above it continues the pitching of the waves; there comes a momentary lull. 
then a last shake of the mane of these horses of the sea.” . 


at once an In- 


Play of the Waves. ‘Here Debussy limns his now thoroughly awakened sea aj 
play. There are waves of every color and mood in a Capricious sport of wind and 
spray. In a contrastive sense this is the scherzo of Debussy’s heretical] symphony, 








ee eit, 2, 2. LUNCHEON 
before the Friday afternoon symphony con- 
certs is a delightful experience in the gay 
and charming background of the beautiful 


MURAL ROOM 
* 


HOTEL ST. FRANCIS 


DAN E. LONDON, GENERAL MANAGER 
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a form in the 











The elements dance, they romp and race through immemorial games the secrets 


of which never will be known to man. The waves become coryphées, or they 
tbo! like dolphins. About all is an aura of the remote and unreal. This is a 


vall 
vorld of sheer fantasy, of strange visions and eerie voices, a mirage of sight and 
equally a mirage of sound. On the sea’s vast stage is presented a trancelike 


phantasmagoria so evanescent and fugitive that it leaves behind only the vague- 
ness of a dream. 

«Dialogue of the Wind and the Sea presents a eustiecr and wilder sea, with a 
stronger dramatic emphasis and something more closely akin to human quality 
in the impersonation, however, incorporeal it may be, of wind and ocean. The 
ase of the whole-tone scale is more Conspicuous in this movement than elsewhere 
The Sca. Vhere are two clear recollections of the first movement, the first sub- 
ject being whisked back in one of countless necromantic transformations of 
fragments of song, and the chorale returning again for a climax of growing 
onorities. Lhis climax has few parallels in Debussy’s usually reticent scoring. 


AIR RAID PRECAUTIONS 


| The Opera House is ‘‘blacked out’’ and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Beard of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 

















Visit the 


Discavery Shop 


IN SLEEPY PUEBLOS of Latin America .. . in cluttered little 
by-way shops of our own country... . craftsmen, unaffected by the 
machine age, patiently fashion ideas into articles of ageless charm 
| and worth. yy Having searched out these unsung artists, we have 
helped them adapt their handicrafts to our modern way of life. The 
results are delightful: Objects decorative and useful . . . appropriate 
lor every room of the contemporary American home. * Come in 
and explore. 
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GUMP 


250 POST stREED SAN FRANCISCO 
DOuglas 6200 
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PRESENTS FRANCIS WELDON’ 


SOUTH AMERICANA 


THE GREATEST LATIN SHOW . 
EVER SEEN IN SAN FRANCISCO. ~ 





FEATURING 


THE SUPERB SPANISH DANCING OF 


MACLOVIA RUIZ} 
“AND THE SONCS OF © 

D4 oa es) AY 

‘WITH A COMPANY OF 20 ANDE 


7 LA FIESTA‘ 


Dancin Frou e301 SHOW 730 





Lwey FLOWERS 


from Podesta & Baldocchi, America’s Most 
Famous Florists, make the ‘‘always appreci- 
ated” gift . . . regardless of the occasion, or 
the season. 


CAoesta Q (Balochi. 


224 GRANT AVE. TEL. SUtter 6200 
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The brass peals forth in shining splendor. At the close is again the undulation 
of harmonies suggestive ol the sea that rolls and will not cease to roll, whatever 
the puns destinies of man. The dialogue of wind and Wave IS ol cosmic things, 
of which Debussy s arabesques are cabalistic symbols. The music only hints at 
“nmensities it does not attempt to describe. ‘Yet beneath these elusive and 
ous overtones, writes Lawrence Gilman, ‘the reality of the living sea per- 
-he immemorial fascination lures and enthralls and terrifies, so that we 
st tempted to fancy that the two are, alter all, identical—the ocean that 
seems an actuality of wet winds and tossing spray and inexorable depths and 
and that uncharted and haunted and incredible sea which opens betore 


the 
myste 
sists; 


ate alin 


reaches, 


the magic casement of the dreaming mind. 





NOTE TO CLEAR THE EDITOR'S CONSCIENCE 


In the notes on the fifth program of the current season it was stated that the 
yrelude to Moussorgsky’s Khovanchina, entitled Dawn on the Moskua, “1s in- 
tended to prepare the hearer for a scene laid in the quarters of the Streltsi in the 
early morning of a winter day.” At the time that note was written no score of 
the opera was available and other program books were relied on. Since then the 
score has come to hand, and it develops that, while the title of the prelude as 
previously given is correct, the rest of the description is not. According to the 
score the curtain rises not far from the beginning of the music to disclose ““Mos- 
cow. Lhe Red Square. A stone pillar with brass plates bearing inscriptions. On 
the right the shelter of a public scribe. From a pillar a chain stretches across the 
square. Dawn. One of the Streltsi (archers) sleeping near the pillar.” Within a 
few bars “the rising sun begins to gild the domes of the churches. The bells ring 
for matins. 














TODAY’S GREAT PIANO 
THE CHOTCE OF 
TODAY'S GREAT ARTISTS 
FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSSI BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARDO ITURBI TITO SCHIPA 
JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEALU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSK!I 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 
KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


\ =~, rd 
310 SUTTER ST. 4 of LITT 1828 WEBSTER ST. 
SAN FRANCISCO DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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San Francisco Conservatory of Music, Inc. | J. 





26TH YEAR MOR. 
3435 SACRAMENTO STREET WaAlnut 3496-3497 MUS 
OFFERS A THOROUGH MUSICAL EDUCATION Me 
Day and Evening Instruction in: Or 
PIANO VOICE TRUMPET HARMONY OPERA CLASS 
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CELLO CLARINET SIGHT SINGING COUNTERPOINT 
NORMAL COURSES WITH DIPLOMA e SPECIAL CHILDREN’S CLASSES 
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Civic AUDITORIUM 
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MR. PEERCE 
Dance of the Priestess and 
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ab Re ngoyeoty (a8 nace bt olga eee a ema epee ROMA chp Beer ey cerhne redex utr epic) Meyerbeer 
MR. PEERCE 
Cpt een aoreoteug Grille ots) 0iay for Ae eee, Come SOROS Grae oR we Oe 0) remy ea hn PR RCPO Tear ae apt cone Bizet 
Prelude—AChlbeand-AccthLL. trom “Teta viata eso ds ce ee eee hee dees sh eee Sloat ak eee one Verdi 


ATTA A OTEC OSC mas ibos Noes taste aie Pao te coe sco ye fen Bs Be eigee aa Ole e aenet ora aire a fons lancet Puccini 
(eleSterc Ad ambi mn AT cs Rectan anh ira tesco bee wap a) SI avta: Boman won yO. wet icalie ele eae Verdi 
Ea-dontiave moObDUecirOm . CRISOLCEEOR so aisucdccus we wale cuore anes -aclal™ yo eye ety ee beeeremp Nel olin) Coes 

MR. PEE 
Overture: Die WLETSUCESIMIOCL > 5 ctor aes scaesys Srmrdimrartes nv ete ee oan ta paces fo esl we epleel aaig ea s 










MUSIC 
MAINTAINS 
MORALE 


POPULAR PRICES 
al TICKETS: 28c, 55c, 85c, $1.10, Tax Included 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco. SUtter 1331 





Pfanstiehl Needle | “pacden Jo 


plays more than 4000 
records without changing. 
Economical! 
$].00 $1.25 


$150 up 
ATALL | 

LEADING 

STORES 


ae 
Ki a f wy) > y 





Music lovers who want to “encore’’ to- 
night’s program at home by records, 
want the truest-playing needle avail- 
able. Pfanstiehl’s alloy tip protects your 
records and assures you at least 4000 
plays without a needle change. Order 
yours tomorrow from our complete pho- 
nograph record department. 


BREUNER’S 


Broadway at 21st, HIgate 4343 
OAKLAND 










Maiden Fe 


RADE-MARK ON 





LOOK FOR THIS T E 
RA S28. 38 ater 
CGIRDLES HF GARTER 8 


2 ” 
n Form for Every Type of Figure! 








= ide 
“ ereis a Maid 
Th *AEC.U.5. PAT. Off. 


YOUNG PeOPLte S CONCtRTS 


RUDOLPH GANZ, Conducting 





FOUR SATURDAY MORNINGS AT 10:30 


March 13 


“Our Great Ally, Russia” 


April 3 


The United Nations” 


WAR MEMORIAL OPERA HOUSE 
UNderhill 4008 
Howarp K. SKINNER, Business Manager 
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Box Holders for Friday Afternoon 


MRS. PIERRE MONTEUX p 
MRS. SIGMUND STERN 


MRS. LEONORA WOOD ARMSBY 


_ FRANK P. DEERING 
.B. C. KEATOR 
.ANGUS McDONALD 


FRANCISCO SYMPHONY FORUM R 


SPENCER GRANT S 
_A. J. LOWREY 
MAXWELL C. MILTON 

. FRANK NOYES 
WILLIAM ORRICK 
MISS ELSE SCHILLING 

. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
. DEAN WITTER 

_ J.B. WRIGHT 


. REED BEKINS 

. GEORGE S. BENNETT 

. JAMES FICKETT 

. CLARENCE LORAN JOHNSTON 
. GEORGE S. JOHNSTON 

. JAMES McKEE 


MRS. JOSEPH D. GRANT 


MRS. DONALD GREGORY WwW 
MRS. OSGOOD HOOKER 

MR. OSGOOD HOOKER, JR. 

MR. AND MRS. KENNETH MONTEAGLE 

MRS. OSCAR B. PERRY 

MRS. RICHARD WALKER 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 
MR. AND MRS. C. 0. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION TUCKER 


MRS. DUNN DUTTON 
MRS. SAMUEL L. KNIGHT 
MRS. RICHARD McCREERY 
MRS. WILLIAM STEEL 
MRS. TALBOT W/ALKER 


SYMPHONY ORCHESTRA 


MRS. WALTER D. HELLER 

MRS. M. MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 


MRS. JAMES L. FLOOD 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. OTTO BARKAN 

MRS. CHARLES N. BLACK 
MRS. F. ELDRED BOLAND 
MRS. GEORGES DE LATOUR 
MARQUISE HENRI DE PINS 
MRS. FREDERICK W. McNEAR 


MRS. EDGAR ALBRIGHT 
MRS. LOUIS BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. STANLEY POWELL 
MRS. STANLEY POWELL, JR. 
MRS. G. G. PRESTON 

MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


SAN FRANCISCO SYMPHONY LEAGUE 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDIN! 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F.McNULTY 
MRS. THEODORE WORES 


JOSEPH W. FOWLER 
E. A. M. GENDREAU 
ROBERT L. IRVINE 
LEVERETT S. LEWIS 
V. J. MEOLA 
CHARLES W. STYER 
R. A. THEOBALD 

E. W. WILLETT 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


HARCOURT HERZEY 
E2G. GILES 

AUSTIN SHEAN 
WALTER K. WILSON 
C. C. McCORMACK 


MRS. 
MRS. 


FRANK E. BUCK 
LINSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK SOMERS 


297 








PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAOQUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSK!, WILLIAM 
3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
ANDERSON, THEODORE 
DICTEROW, HAROLD 
GUARALD!, MAFALDA 
KHUNER, FELIX 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASS!, ANTONIO 
HOLM, THORSTEIN JENSEN 
BLEST, FLORENCE 
SHWEID, HENRY 


HAUG, JULIUS 
WEGMAN, WILLEM 


GOUGH, WALTER 
GORDOHMN, ROBERT 
LARAIA, ATTILIO F. 
MENDELEVITCH, RODION 
HELGET, HANS 

BARET, BERTHE 
PATERSON, J. A. 

GOLD, JULIUS 

WRIGHT, HAROLD 


KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
PASMDORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
HERBERT, WALTER 
LEPLIN, EMANUEL 


VAN DEN BURG, JAC 


MANN, MICHAEL 
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PIERRE MONTEUX, Conoucror 


"CELLOS: 


BLINDER, Boris 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 


HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 


ORSINI, JOSEPH 


FLUTES: 
WOEMPNER, HENRY C. 


SHANIS, RALPH F. 


BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 


ScCHIVO, LESLIE Jd. 


ENGLISH HORN: 


ScCHIVO, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
RUDD, CHARLES 


FRAGALE, FRANK 


E FLAT CLARINET: 


RUDD, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE ®, 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S., 
KRESS, VICTOR 


TROMBONES: 


Giosit, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 


SINA!I, JOSEPH 


PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 








ACME BREWERIES, SAN FRANCISCO 


*RELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 





PISANI PRINTING & PUBLISHING CO. 7 700 MONTGOMERY, 8. F. 





WOMEN AT WORK 
It is estimated 15,000,000 women 
are employed in U.S. Industry today 


YOU MAY BE NEEDED NOW 


Ask at your nearest United States 
Employment Service Office 


IELD 


_ for my taste _ 


j . ~ 
When you're doing a bang-up job you want a 


bang-up smoke and for anybody’s money you 


ean’t buy a better cigarette than Chesterfield. 


Trv them yourself...you’ll find Chesterfields 


as Mild and Cool as the day is long...and Better- 


Tasting, too. 
WHERE A CIGARETTE COUNTS MOST | 
Its Chestertield 


Copyright 1943, Liccetr & Myers Tosacco Co, 








4E MUSICAL ASSOCIATION OF SAN FRANCISCO 


oRA WOOD ARMSBY e+ PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNERe BUSINESS MANAGER 






EON 





PRESENTS THE THIRTY-FIRST SEASON OF THE 





WAR MEMORIAL OPERA HOUSE 


Tenth Pair of Concerts—March 26-27, 1943 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate. . . 
through changes in taxes, investment values, family 










situations? Why not review your will now with your 
attorney? 











YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 










YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 








BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 










Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE » MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F. D.1I.C. 
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Musical Association of San Francisco 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Be Es oe aL By I Treasurer 


ee Ty ee me ate ey Secretary 
Leary Bae an ee Assistant Secretary 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby..........--..---------- Vice-President Charles Page, Jr....... 
Paul A. Bissingef..--------2-c---------s--<--- Vice-President Howard K. Skinner... 
Charles R. Blyth.........--------------------- Vice-President Gerald G. Ross........... 


Eee Geer Vee 


Mortimer Fleishhacker 
Miss Lutie D. Goldstein 
Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 


COMMITTEE 


Dr. Hans Barkan Mrs. E. S. Heller 


Paul A. Bissinger 

Miss Louise A. Boyd 
Mrs. Frank R. Girard — 
Mrs, Selah Chamberlain 


Kenneth Monteagle 
Guido J. Musto 


FINANCE COMMITTEE 


C. O. G. Miller, Chairman 


Mortimer Fleishhacker J. B. Levison 
Miss Lutie D. Goldstein John Francis Neylan 
Mrs. Marcus S. Koshland Charles Page, Jr. 


—. Raymond Armsby 
Charles R. Blyth 
George T. Cameron 


MUSIC COMMITTEE 


Mrs, Leonora Wood Armsby Dr. Hans Barkan 


J. Emmet Hayden 


RELATIONS 


Mrs. John B. Knox 
Mrs. James Mills 
Mrs. Francis Redewill 


PUBLIC 


Mrs. M. C. Sloss 
Mrs. John P. Ceghlan 


YOUNG PEOPLE’S CONCERTS 
Mrs. Grace Benoist 


Mrs. Thomas Page Maillard 
Mrs. Walter A. Haas 


Mrs. Harold R. McKinnon 


Mrs. Marcus S. Koshland 


Mrs. George T. Cameron 
Charles G. Norris 


Mrs. George W. Baker, Jr. 


Mrs. Ashton H. Potter 
Miss. Else Schilling 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 


Mrs. Ashton H. Potter 
Mrs. William Lister Rogers 


Dr. Leo Eloesser 


COMMITTEE 


Mrs. William Lister Rogers 
Michel Weill 


OFFICERS 


Mrs. Harold K. Faber 
Charles M. Dennis 


SAN FRANCISCO SYMPHONY LEAGUE 
Mrs, John. P.Coghilaniczc...22-5:--cace-sacncasaness Chairman Mrs. Francis Redewill...................... Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 


Mrs. Donald Mulford Cornelia Clark Richard Lyon 


Dr. Henry Albronda 
Mrs. Charles Aronstram 
Ava Jean Barber 

J. Brandon Bassett 
Elizabeth Boardman 
Philip $. Boone 


Bruce Lyon 
Kathleen O’Connor 
John Piel 
Frederick Rea 
Marylouise Sanford 


Joseph Carey, Jr. 
Janet Clifton 

Henry Evers 

Isabel Faucett 

Roella Ford 

Robert L. Hampton, Jr. 


BOARD OF GOVERNORS 


Mrs. E. S. Heller 
Walter S. Heller 
Mrs. |. W. Hellman 
William F. Humphrey 
Mrs. Marcus S. Koshland 
Frederick J. Koster 
Gaetano Merola 
C. O. G. Miller 
Mrs. C. O. G. Miller 
Robert W. Miller 
Edward F. Moffatt 
Kenneth Monteagle 
Guido J. Musto 
Dwight F. McCormack 
Mrs. Angus McDonald 
Garrett McEnerney, II 
Mrs. Harold R. McKinnon 
R. C. Newell 

Charles G. Norris 
Charles Page, Jr. 


E. Raymond Armsby Joseph H. Dyer, Jr. 

Mrs. Leonora Wood Armsby Mrs. George Ebright 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff 

Dr. Hans Barkan Sidney M. Ehrman 

Mrs, Edward O. Bartlett Albert I. Elkus 

Charles R. Blyth Dr. Leo Eloesser 

Philip S. Boone Forrest Engelhart 

Miss Louise A. Boyd Mrs. Paul I. Fagan 

H. Sewall Bradley Mortimer Fleishhacker 
Paul A. Bissinger Mrs. J. C. Flowers 
George T. Cameron John F. Forbes 

Mrs. Selah Chamberlain Mrs. Frank R. Girard 
Mrs, John P. Coghlan Miss Lutie D. Goldstein 
Mrs, Elizabeth §. Coolidge Mrs. Joseph D. Grant 
Mrs. W. W. Crocker Farnham P. Griffiths 
Mrs. 0. K. Cushing Mrs. Leon Guggenhime 
Mrs. Georges de Latour Mrs. Walter Haas 

Miss Katharine Donohoe Mrs. Harry S. Haley 
Mrs. Willard H. Durham J. Emmet Hayden 


SYMPHONY ORCHESTRA 


Mrs. Alan McLenegan 


Sylvia Moss 


James Schwabacher, Jr. 
Dr. Robert Sherman, Jr. 
Lt. (j.g.) Hart Smith 
Ann Wapple 

Ann Wilder 


Philip H. Patchin 

Mrs. Ashton H. Potter 
Mrs. Stanley Powell 

Mrs. George B. Robbins 
Mrs. William Lister Rogers 
Ottorino Ronchi 

Mrs. Henry P. Russell 
Miss Else Schilling 

Mrs. M. C. Sloss 

Mrs. Nicol Smith 

Mrs. Sigmund Stern 

Mrs. Powers Symington 
Mrs. David Armstrong-Taylor 
Mrs. Cyril Tobin 

Mrs. Alfred S. Tubbs 
Thomas J. Watson 

Michel Weill 

Mrs. Eli H. Wiel 

Leonard E. Wood 

J. D. Zellerbach 
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Durinc these grave and perilous 
times the Musical Association of San Francisco has continued to pro- 
vide its patrons with the best music obtainable. ‘There have been 
many difficulties to surmount but these have been overcome by the 
wisdom of the Board and management, by the loyalty of the artists 
and by the fortitude and initiative of our audiences who have so 
courageously met the daily challenge to their patience and good will. 

As our season is well on the way toward the last concert we re- 
specttully submit a picture of our financial affairs that you may see 
the amount needed for a successful termination. We take this occa- 
sion to extend our warmest thanks to all who have already sent their 
contributions for this year and we sincerely hope that those who have 
not yet given will see fit to respond to this appeal with their helpful 


donation. 


Expenses to close of season - - - - - - - $40,000.00 


Cash on Hand and anticipated receipts, including 
subscription pledges, broadcasts, income from 
out-of-town concerts, Art Commission concerts 


and regular single ticket sale - - - - - - 31,000.00 


Additional Contributions Necessary- - - - - $ 9,000.00 


LEONORA Woop ARMSBY 


(Make checks payable to Musical Association of San Francisco) 
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Try this tume-stretcher... 


Who isn’t busy these days—wartime demands being what they are! 

Take your own case. Don’t you find it’s getting harder and 
harder to give enough attention to things like personal affairs? 
But, fortunately, that’s one time-taking Job where we can help you. 

Through a simple Agency Account with this Bank, you put 
stocks, bonds, or any form of security you have into our hands 
for supervision. Our ‘Trust Department handles all management 
and safekeeping details. You retain ownership, with as much or 
as little investment control as you like. 

Any officer of the Bank will gladly give you further details 
about an Agency Account’s time-saving features. 


Head Office: 400 CaLirorNia STREET + Mission Branch: 16TH Srrerr & Juuian Ave, 


FOUNDED IN 1864 + NATIONAL ASSOCIATION 


SAN FRANCISCO » PORTLAND « SEATTLE « TACOMA 


i 


iN 


THE BANK OF CALIFORNIA 


BUY U.S. WAR BONDS & ST 
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T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


TENTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, MARCH 26, aT 2:15 





SATURDAY, MaArcH 27, aT 8:30 
DOROTHY MAYNOR, Guest Artist 


“Program 


SUITE IN A MINOR FOR FLUTE AND 
STERLING Sw Seat poe ee ai ee | eae Telemann 
Ouverture 
Air a l’Italien 
Menuet 
Passepied 
Réjouissance 
HENRY WoOEMPNER, Soloist 
ARSEAC (GA RAGES ES i oR) Male Alls AN 14 ee Handel 


ARIA, ERFUELLET, IHR HIMMLISCHEN, 
GOETTLICHEN FLAMMEN, FROM 


CNET Ar TAC SING eo ies SS so es re ge ge eh ge Bach 
| Miss MAYNorR 
VARIATIONS ON A THEME BY 
h gOS Eo EET RAINS cre Geet ai = eee en en Brahms 
LISA Se nz FROM dO LiEINGRIN: 5 eee Wagner 


Miss MAYNOR 


INTERMISSION 











LIA’S ARIA FROM L’ENFANT PRODIGUE... Debussy 
ARIA, DEPUIS LE LOOT NON ais Ole LS ae . Charpentier 
Miss MAYNoR 
Neils) NV NVEENO.Rove os es ne ee ee Franck 

Lento — Allegro non troppo 

Allegretto 

Allegro non troppo 
——— a a | 
SYMPHONY ORCHESTRA 


wnt 


ee —— = % 


eres Bey, 


Onjoy ee ohipeente Wismonte oft Wass 


agati Re | again im vour’ own ome, on 


VICTOR = RECORDS 


DOROTHY MAYNOR 


sings for you 


STARCK - SCHUBERT: AVE MARIA, 
Op. 52, No. 6 

GOETHE - SCHUBERT: GRETCHEN 
AM SPINNRADE, Op. 2 

With Arpad Sandor at the Piano 
Record 15752... $1.00* 


HANDEL: OH, SLEEP! WHY DOST 
THOU LEAVE ME (from the Dramatic 
Piece, Semele) 

THE MAGIC FLUTE: PAMINA’S 
ARIA-ACH, ICH FUHL’S (Mozart) 
(Act II) With the Boston Symphony Or- 
chestra under the direction of Serge Kous- 
sevitzky 

Record 15826... $1.00* 


LOUISE: DEPUIS LE JOUR (Act ITI) 
—Charpentier 

L°’ENFANT PRODIGUE: RECITA- 
TIVE AND AIR DE LIA—Debussy 
With the Philadelphia Orchestra, Eugene 
Ormandy, Conductor 

Record 17698 . . . $1.00* 


NEGRO SPIRITUALS. With Unaccom- 
panied Male Choir. 
Album M-879 .. . $3.50 


*Suggested list prices exclusive of excise tax. 
Listen to the Victor Red Seal Records programs 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 
BUY WAR BONDS EVERY PAYDAY 


— 


THE WORLD'S GREATEST ARTISTS ARE -ON VICTOR RECORDS (ql 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SUITE IN A MINOR FOR FLUTE 
FAN To SING NICs te tanta set oe ete aati er eons Georg Philip Telemann 
(1681-1767) 

Telemann may well have been the most prolific composer in the entire history 
of music. His list of works includes more than 600 suites of the type played today, 
at least a thousand choral compositions in large forms, and about 40 operas, 
while the authorities will not even hazard a guess as to the amount of chamber 
music, music for instrumental solo, and so on, he brought into being. 

Telemann’s life was much like that of his contemporary, Johann Sebastian 
Bach. He was born and raised in Hamburg. For the first 17 years of his profes- 
sional career he held various positions as church organist and music director to 
princely households in Leipzig, Eisenach, Bayreuth, Frankfort, and elsewhere. 
In 1721 he was appointed music director to the Church of St. John in Hamburg, 
and there he remained for the rest of his life. 

Telemann enjoyed a formidable reputation in his own day, and was much 
respected by Handel, Bach, Mattheson, and other German musicians of that era. 
Bach is known to have studied his works very carefully, and it is entirely possi- 
ble that his four orchestral suites were modeled after the 600 of Telemann. Both 
in orchestration and in other respects the Bach suite in B minor bears a close 
resemblance to the work of today’s program. And it is worth observing by the 
way that Bach’s lifetime position as music director to the church of St. ‘Thomas 
in Leipzig was given him only after Telemann had declined it. 

Telemann began composing suites in 1704, at the beginning of his career, 
when he was employed by a certain Prince Promnitz who lived in a small town 
called Sorau. The prince, like other German nobles of his time, was much 
enamored of French music and French ways in general, and the ‘Telemann 

_ suites—of which he composed some 200 during the first two years at Sorau—are 
accordingly modeled after the French operatic overture of that period. Tele- 
mann, in fact, called these works overtures, and Bach employed the same term; 
the word “‘suite’”’ isa modern invention so far as 18th century orchestral music 1s 
concerned. 

The French overture of the late 17th century is in several movements. The 
first, called the overture proper, begins in a slow tempo and in a dotted march 
rhythm; it is said to have been written to accompany the pompous entrance of 
the nobility as they swept grandly through the opera house to take their seats in 
boxes at either side of the stage. Following this introduction, the overture proper 
goes on to a quick fugue, and then the march-like introduction is often repeated. 
The subsequent movements are much shorter than the overture and are in dance 
rhythms. They are intended to give the audience a foretaste of the ballet to 
come—that ballet which was, at that time, the principal center of interest in 
things operatic so far as the French public was concerned. 





AIR RAID PRECAUTIONS 


The Opera House is ‘‘blacked out” and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Beard of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. 


Opera Glasses in Foyer. 
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Eleventh Pair of Symphony Concerts 


Friday, April 2, at 2:15 
Saturday, April 3, at 8:30 


LAURA DUBMAN, Guest Artist 


ALL-BEETHOVEN PROGRAM 
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GREAERUGUESO Pass 


PIANO CONCERTO NO, 4, G MAJOR, OPUS 58 
Miss DUBMAN 


SYMPHONY NO. 77 A MAJOR; OPUS 92 











Guest Artist This Week 


Dorothy Maynor was born in Norfolk, Virginia. She sang in the choir of her 

father’s church as a child, and received her first training at Hampton Institute. 

A few years later she toured Europe as a member of the Hampton Institute 
Choir. Still later she studied at the Westminster Choir School in Princeton, 

: New Jersey, and with private teachers in New York. She was “‘discovered” by 
Serge Koussevitzky during the Berkshire Festival of 1939, and made her pro- 
fessional debut in New York in that year. She was introduced to local audi- 
ences at a concert of the San Francisco Symphony Orchestra in 1941, when she 


sang arias by Mozart, Weber and Charpentier. 
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[yp adapting this form to concert use ‘Telemann and Bach add a considerably 
ereat number of short movements after the overture than will be found in the 
overtures Of the French operatic composers. Jelemann and Bach do not consider 
themselves bound to dance forms, either, as witness the Air a l’Italien and the 
Réjouissance of the present suite. (Réjouissance simply means “‘rejoicing.”’) 

The suite in A minor for flute and strings seems to be Telemann’s only work 


of this type available in a modern edition. ‘The score bears no indication of its 
date or its place in the series. It is performed today in a considerably abbreviated 
version. Lhe repetition of the slow introduction after the fugal allegro is sup- 
pres | in the overture, a polonaise and a movement called Les Plaisirs are 
omitted entirely, and the minuet and passepied played today are the second 
minuet and second passepied in a three-part “alternativement” arrangement. 
The editor has struggled for days to find some way of expressing this last point 
clearly without writing a treatise on I8th century dance forms, and has finally 


given Up. Those who know the old dance forms will know what is meant, and 
those who don’t will probably not care very much anyway. 


MRIA. CARE SELEY ETEIKOM 


AT ALENT A eee camera George Frederick Handel 
(1685-1759) 
Care selve, ombre beate, Dearest forest, blessed shades, 
Vengo in traccia del mio cor. I come in the footsteps of my love. 


ARIA, ERFUELLET, IHR HIMMCLISCHEN, 
GOETTLICHEN FLAMMEN, FROM 
CANAVAN ©). less eae ieee eeu Johann Sebastian Bach 
(1685-1750) 
The terms of Bach’s employment as music director of the church of St. Thomas 
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at Leipzig required him to provide music, by himself or others, for 59 occasions 
each year. Since he was employed at Leipzig for 27 years, this means he presided 
musically over some 1600 services. 

Between 1723 and 1744 Bach composed five cantatas for each of the 59 occa- 
sions — 295 in all. of which about 200 still exist.* The cantata Wie Schon 
Leuchtet der Morgenstern (How Beautifully Shines the Morning Star) is Bach's 
only extant cantata for the Feast of the Annunciation, which occurs on March 
95: hence Miss Maynor’s selection of this aria for today’s program. 

It is impossible to date Bach’s cantatas accurately. Charles Sanford ‘lerry 
ouesses that Wie Schon Leuchtet der Morgenstern was written in 1740, which 
puts it quite late in the series. It is called ““Cantata No. 1” simply because it was 
the first cantata to be published by the Bach Society of Leipzig. 

The text of the aria 1s as follows: 


Erfiillet, ihr himmlischen, g6ttlichen Flam- Fill my longing breast, ye heavenly, Godly 

men, flames! My soul is consumed with love and 
Die nach Euch verlangende Brust, ardor to taste here on earth the raptures of 
Die Seele empfinden die kraftigsten Triebe Heaven. 


Der briinstigen Liebe, 
Und schmecken auf Erden die himmlische 


Lust. 
VARIATIONS ON A THEME BY 
JOSEPH HAYDN, OPUS 56A.....-....--.-. Johannes Brahms 


. (1833-1897) 

“1 shall never compose a symphony,” Brahms once wrote to a friendss..Ou 
cannot imagine how the likes of us feel when we hear the tramp of the giant 
behind us.” 

A araimmainae Bee) 
*Telemann wrote 12 cantatas for each Sunday and holiday of the church calendar. Lutheran 


observances varied from town to town in 18th century Germany, but if Hamburg required 
music as often as Leipzig, which is very likely, this means Telemann’s cantatas number 708. 








Visit the 


Discoueny Shop 


IN SLEEPY PUEBLOS of Latin America .. . in cluttered little 
by-way shops of our own country . . . craftsmen, unaffected by the 
machine age, patiently fashion ideas into articles of ageless charm 
and worth. yx Having searched out these unsung artists, we have 
helped them adapt their handicrafts to our modern way of life. ‘The 
results are delightful: Objects decorative and useful .. . appropriate 
for every room of the contemporary American home. ¥ Come in 
and explore. 
MEZZANINE 


GUMP 


250 POST STREET SAN FRANCISCO 
DOuglas 6200 
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The giant, of course, was Beethoven, and his seven-league stride did prevent 
Brahms from producing his first symphony until 1876, by which time he was 43 
years of age and had established himself as a world figure by virtue of his 
chamber music, choral works, songs and plano pieces. But in the meantime 
Brahms made several ventures into the field of orchestral COMpOsition With 
works of smaller scope, of which these variations. composed in 1873, are the 
most Important. They are published in two versions. Opus 56B is for two Pianos. 
but the orchestral version represents the composer's original conception, . 

Brahms took the theme from an unpublished divertimento for wind Instru- 
ments by Haydn. Haydn gives the tune the highly mysterious title Choral 


oe e 
St. Anthony, as if to imply that it is not his own but a tradition 


al hymn, eithey 
lodies 
hymn 


directly quoted or freely adapted. Haydn frequently made use of folk me 
of various sorts, but industrious research hag so far failed to turn up any 
or folk tune that might have served as the original for this chorale. 

Brahms begins with the Chorale St. Anthony orchestrated for wind instru- 
ments as in Haydn, but with the bass doubled by the lower strings: 
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Eight. ariations and a finale follow. The variations are all in B flat major, the 


key of the theme, or in B flat minor. The theme, it will be observed, consists of 
two repeated periods, one 10 bars long, the other 19. The variations are con- 
structed either in repeated periods of 10 and 19 bars or in extended periods of 
9) and 38, without repeat. 

“The listener need not try to recognize Haydn’s melody throughout Brahms’ 
variations: | Prof. Tovey sagely remarks, “he will have no difficulty in doing so 
whenever Brahms wishes. . . . There is no more need for the variations to keep 


on reminding us of the original melodic surface of the theme than there is for 
pirds of paradise to remind us of crows because the anatomist knows that that 1s 
what they are. 


Var. 1. Poco pire animato, major, 2/4. “Like a bell the solemn last five notes” 
(the r peated B flats at the end of the theme) “toll from beginning to end 
throughout the first variation,’ says Lovey. “This does not mean that the real 
order of events in the theme is altered; it simply shows that the surface melody 
is now completely free to discuss in any order whatever topics are suggested by 
Havdn’s theme or added to it by the variations.” Flowing counter-figures weave 
ornamental patterns about the repeated notes. 


Var. 2. Pitt vivace, minor, 2/4. A rather brusque and vigorous working out 
of the implications of the first bar of the theme. 


Var. 3. Con moto, major, 2 4. A fluent, peacetul transformation of the 
theme, with much romantic sighing of the horn in the second part. 


Var. 4. Andante con moto, minor, 3/8. One of the classic examples of in- 
vertible counterpoint. ‘The first ten bars consist of a further romanticizing of 
the Haydn tune in the soprano, with a running 16th-note figure below it. In the 
next ten bars these two elements change places; the tune is now in the lower 
voices and the running figure in the soprano. ‘The materials of the second half 
of the theme also switch about in the same fashion. 

Var. 5. Vivace, major, 6/8. An impetuous, scherzo-like variation, based 
mainly on the inversion of the first bar of the theme. 

Var. 6. Vivace, major, 2/4. Further development of the theme in inverted 
form. now in a somewhat march-like character. 

Var. 7. Grazioso, major, 6/8. If two weeks from now, you find yourself 
haunted by the dreamy rhythm and melody of a languorous bacarolle, this 
will be it. 

Var. 8. Presto non troppo, minor, 3 4. The theme is transformed into a 
whispering, scurrying ghost. 


Finale. Andante, major, 2/2. Now the music is released from the bondage 
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San Francisco Symphony on the Air 


The San Francisco Symphony Orchestra will be heard on Station KPO and the 
Coast Network of the National Broadcasting Company, under the sponsorship of the 
Standard Oil Company of California and under the direction of Pierre Monteux, on 
Sunday nights at 8:30 P. M., February 21 and 28, March 7, 14, 21 and 28, and 
April 4 and 11. 


The following radio programs are sponsored by the Public Relations Committee 
of the Musical Association of San Francisco: 


Know Your Symphony—KPO, Saturdays, 5:45 to 6:00 P. M. Conducted by 
Mrs. M. C. Sloss and members and guests of the Public Relations Committee. 


KGO Young Artists’ Contest—Marne Dunlap Laidig, Beth Childs and Floyd 
Everett Sharp appeared in the first of two finals on Thursday, March 25. The second 
and last final will be broadcast from KGO on Thursday, April 1, at 9 P. M. Partici- 
pants are Marilyn Greene, Elena Guirola Hitchcock and Donald Kemp. The winner 
and runner-up chosen from these six will be presented on KGO Thursday, April 8, at 
9 P.M. The jury for the finals is composed of Pierre Monteux, Albert Elkus, Luther 
B. Marchant, Warren D. Allen, and Gaetano Merola. 

















The Next Guest Artist 


Laura Dubman was born in San Francisco in 1923, and had her first training 
in this city under Lev Shorr. Later she studied with Olga Samaroff Stokowski in 
New York and was studying with Artur Rubinstein in Paris when the outbreak 
of the war forced her to return to this country. Miss Dubman made her debut 
in New York at the age of 11. In the following year she gave her first San Fran- 
cisco recital and appeared as soloist at one of the Young People’s concerts of the 
San Francisco Symphony Orchestra. She has been soloist with the Women’s 
Symphony Orchestra of New York under the direction of Antonia Brico, and 


has appeared extensively in recital in this country and abroad. 
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\ and-19-bar formula. The theme is reduce es ; 
'(-and-19-be he theme is reduced to the following subject: 


of the 





which is repeated many times, without change of key or rhythm, after the fash- 
ion of a chaconne, with varying harmonies above ‘it. Eventually the finale leads 
10 Haydn’s chorale as heard at the beginning, and the work ends triumphantly. 
“Then came a Clear brightness,” said old William Caxton, “‘and all the beasts 
fled away, and St. Anthony understood that in that great light our Lord came.” 


ELSAS DREAM, FROM TEGHE TOIN Gah elN aaa neato Richard Wagner 
(1813-1883) 
Elsa of Brabant is accused before King Henry I of Germany of the murder of 
her brother. The King declares the issue shall be decided by a combat of knights, 
and demands that Elsa name her champion. She replies: 


Kinsam in triiben Tagen In these lonely, troubled days I have implored 
Hab’ ich zu Gott gefleht, the help of Heaven, pouring oul my heart's 
Nes Herzens tiefstes Klagen decp woe in prayer. My sighs arose and re- 
Ergoss’ ich im Gebet: echoed until L could scarcely hear them long- 
Na drang aus meinem Stohnen er; my eyes closed, and I sank into a deep 
Kin Laut so klagevoll, sleep. 


ner zu gewalt’gem ‘Tonen 
Weit in die Lufte schwoll: 
Ich hort’ ihn fern hin hallen, 
sis kaum mein Ohr er traf; 
\fein Aug ist zu gefallen, 

Ich sank in sussen Schlat. 
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Town A oll presents 


Int BELGIAN PIANO STRING QUARTET 


The only organization of its kind in existence in a program of 


4 outstanding quartettes 


BANDE: Se MOZART — > <2 RANSMAN =< FAURE 


Sunday, March 28th — 2:30 P. M. — Curran Theatre 
(The 6th of the 7 Uplifters Series) 


Tickets 


siete tals Oy $1.25, $1.65 
(Tax Incl.) 


Clift: Hotel—PRospect 4700 











“SOUTH AMERICA AT WAR” 


AN D 


“THE GOOD NEIGHBOR POLICY” 


Interpreted by 2 Great American Political Scientists 


EDWARD TOMLINSON 
Mon. — March 29th — 8:30 P. M. — Veterans’ Auditorium 


HENRY C. WOLFE 
Tues. — March 30th —=1 1cA; M. — Curran Theatre 


(Closing Event of Town Hall 
Sixth Consecutive Morning Series) 


Tickets for any of these 2 Events 85c, $1.10, $1 .25, $1.65 (Tax Incl.) 





On Sale Town Hall — Clift Hotel PRospect 4700 
COMING 
Dr. Harry & Bonaro Overstreet — famous Psychologists 


Wed. — April 14th — 8:30 P. M. — Veterans’ Auditorium 


Jacques Cartier — Actor — Dancer Extraordinary — In his new Play “‘The 
Last 9 Czars Before Stalin’’ April 18th — 2:30 P. M. — Curran Theatre 
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Watfen Scheine Then a knight in splendid armor approached, 


In lichtel 


Fin Ritter nahte da, G knight of purest virtue such as 1 had never 
so tugendlicher Reine seen. With a golden horn next his sword at 
Ich keinen noch ersah: $i his hip, he came from Heaven to me, for my 
Fin golden Horn zur Hulten, plea deserves such a warrior. Chastely he gave 
Celehnet auf sein Schwert, me comfort. This is my knight. He shall be 
So trat er aus den Luften my champion! 


7u mir, der Recke werth; 
Mit ziichtigem Gebahren 
Gab Trostung er mir ein. 
nes Ritters will ich wahren, 


Er soll mein Streiter sein! 


LIAS ARAASE ROM JoUNIE AIN 2 PO Gears Claude Debussy 
(1862-1918) 

rEntant Prodigue (The Prodigal Son) is Debussy’s earliest big work. It was 
composed in 1884, and with it, somewhat to his distress, the composer won the 
French Prize of Rome. The piece is described as a “lvricscene im-one act. ihe 
text, by one E. Guinand, is based on the Biblical story. Lia mourns the disap- 
pearance of her son, whom she believes to be dead. Her husband, Simeon, tells 
her to rejoice in the current festival of the young people. Azaél, the prodigal 
son, eventually returns and 1s ereeted with overwhelming joy by his parents. 

Lia’s aria occurs at the beginning: 

RECITATIVE 


L’année en vain chasse l'année! Vainly the years follow each other. The feasts 
A chaque saison ramence, and sports of each returning season sadden me 
Leurs jeux et leurs ebats m’attristent maleré in spite of myself. They reopen my wound and 
mol: my sorrow increases. Again I have searched 
Ils rouvrent ma blessure et ma chagrin s'ac- the deserted shore. It is an unwanted grief, a 
croit. useless effort. Lia weeps for the child no longer 
Je viens chercher la gpreve solitaire... hers. 


Nouleur involontaire! 
Efforts supertlus! 
Lia pleure toujours lenfant quelle n’a plus! 


AIR 

Azaél! Azaél! Pourquoi m/’as-tu quitce? Azél! Azaél! Why hast thou left me? Thine 
En mon coeur maternelle image is always in my maternal heart. Azaél! 
Ton image est restée. Azaél! Why hast thou left me? The night was 
Azaél! Azaél! Pourquoi m/’as-tu quitee? still beautiful on the elm-studded plain when 
Cependant les soirs étaient doux the great red oxen brought in the harvest. 
Dans la plaine d’ormes plantee, When this task was done children, the aged 
Quand, sous la charge récoltee, and workers, laborers of the fields or shep- 
On ramenait les grands boeufs roux. herds, praised the beneficent hand of God. So 
Lorsque la tache était finie, day followed day, and the sons and daughters 
Enfants, vieillards et serviteurs, of the faithful exchanged their vows. Others 
Ouvriers des champs ou pasteurs, do not feel the weight of age. Rejoicing im 
Louaient de Dieu la main bénie. their children, they see the years roll by with- 
Ainsi les jours suivaient les jours out sorrow and without regret. But for dis 
Et dans la pieuse famille, consolate hearts, how heavily time drags! 
Le jeune homme et la jeune fille Azaél! Azaél! Azaél! Azaél! Why hast thou 
Echangeaient leurs chastes amours. left me? 


D’autres ne sentent pas 

Le poids de la viellesse; 

Heureux dans leurs enfants, 

Ils voient couler les ans 

Sans regret comme sans tristesse .. . 

Aux coeurs inconsolés, que les temps son 
esants! 

Azaél! Azaél! Azaél! Azaeél! 

Pourquoi m’as-tu quitée? 


A Uose OE PES ch OCR. ERG M 
L@UWWS Bice a2 hen + ook nota ine et Sm UNL AUG -Gne penning 


(1860- ) 


Louise. the Parisian seamstress who has left her workaday home to live with 
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{, Julien, stands in the garden of their cottage on the Butte Montmarte 


the poet, , sta 3 

pyerlooking Paris. She turns to Julien: 

Depuis le jour oll je me suis donnée Kver since the day when I gave myself to you, 
Toute fleurie semble ma destinee. my destiny has seemed all a-bloom. I dream 
Je crois rever sous un ciel de feerie, under a wondrous sky, my soul still drunk 
L’Ame encore erisée de ton premier baiser. with your first kiss. What a marvelous life! 
Ouelle belle vie! Mon réve n’était pas My dream was not a dream. Ah! I am happy! 
‘ un réve! Love covers me with his wings! In the garden 
Ah! Je suis heureuse! . of my heart sings a new-found joy! Everything 
L’amour étend sur mot ses ailes! vibrates, everything rejoices in my triumph! 
Au jardin de mon coeur About me all is laughter, light.and joy! And I 
Chante une joie nouvelle! tremble with delight to recall our first day of 
rout vibre, tout se rejouit love. 

ne mon triomphe! Autour de moi 

Tout est sourire, lumiére et joie! 


Et je ‘remble delicieusement 
Au souvenir charmant 
Du premier jour d’amour. 


SVAN P ELINOR S28 cet bees ee eteee te anaes César Franck 
(1822-1890) 

The legends of the Franck symphony have been told so often that people are 
beginning to tell them all over again with reverse english. Thus, in order to 
typily the lack of understanding with which this work was received when it was 
first presented (in Paris in 1889) Vincent d’Indy cites the case of an unnamed 
professor at the Paris Conservatory who declared that, regardless of what virtues 
Franck’s composition might possess, it could never be called a symphony because 
it employs the English horn, an instrument never found in the symphonies of 
Haydn and Beethoven. Mr. Cecil Gray, in his book on Sibelius published in 
1930. comes to the defense of the anonymous professor, and argues that the type 
of musical mind which demands effects of color so marked and individual as 
those provided by the English horn is incapable of true symphonic thinking: 
and it need scarcely be said that this estimable instrument is not to be found in 
the symphonies by the author of The Swan of Tuonela. 

Be that as it may, it is nevertheless true that many thousands of music lovers 
have been content to accept César Franck’s one contribution to the literature of 
the symphony as a deeply satisfying example of the species, and it is also true 
that, biographers and disciples to the contrary notwithstanding, the Franck 
symphony did not have much difficulty in making its way. It was first heard in 
America a few months after its introduction in Paris, and within ten years had 
been performed in practically every important music center in the world. 

Franck’s symphony represents the culmination of a philosophy of musical 
structure with which this composer is especially identified. “This principle has 
been labeled cyclic form, a term which implies the attainment of an inner 
organic unity between the several movements of a piece of music on a large scale 
through the quotation in later movements of material that had previously ap- 
peared in earlier, or through — and this isa much subtler and esthetically quite 
different process — the derivation of some or all of the thematic ideas of a given 
work from one or two germinal motifs. This principle was not original with 
César Franck. It is to be found in many significant works of Beethoven, Schu- 
mann, Tschaikowsky and Brahms, and it is certainly not unrelated to the Liszt- 
ian concept of “transformation of themes.” But where these other composers 
employ the cyclic principle occasionally, as one of many types of formal organ- 
‘vation, Franck makes use of it constantly and bases his entire contribution to 
symphonic and chamber music upon it. 

Both types of cyclic procedure are to be found in Franck’s symphony — both 


the obvious direct quotation of material from one movement in another, and 


SYMPHONY ORCHESTRA 321 





The following list of names makes inspiring reading. This is the 
honor roll of men and women who have gone from our ranks into 
the Armed Forces. As our memory lingers over each name, we think 
with pride and affection of these comrades whose loyalty and devo. 
tion to the Symphony remain unchanged. Now that heroic sacrifices 
are before them, it 1s our privilege to maintain for them the ideals 


they cherish with a clear vision and perfect understanding. 
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the subtle, hidden derivation of apparently different thematic ideas from one 
and the same eerm-cell. 
phe however, actually has two germinal motils, the first stated in 


A 


aN 


Gees eas Fy p — pp : 
the opening bai Sate (aaa sa meen aes and the second appearing as the 


| 


rst measure of the closing theme in the first movement. | Ae = 
- wememerneers ss 


All the important themes of the work are derived from one or another or both of 
these two figures. And each of these figures 1s worth a paragraph or two in itself. 


gS 

The questioning melodic curve of Example A appears often LD) mNUSIG  hieron 
something closely resembling it, can be found in the subject of the C sharp 
minor fugue in the first book of Bach’s Well Tempered Clavier, in the fitth and 
sixth bars of the first movement in Schubert's Unfinished symphony, in the 
fnale of Beethoven’s last quartet, in Liszt’s tone poem, Les Préludes, and as the 
motif of Fate in Wagner’s Ring. he last three instances cited are worth looking 
into a little more closely. 


Beethoven, in the quartet mentioned, writes over the questioning motif the 


oe A 7 ot ae ra] - 7 ~~ ee 
HLIlSS GS pet LIL; 
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a : s99 FF a fl fe —1 er 
words ‘“Muss es sein?”’ (Must it be?) 5 waar ieee 8 a1 ———+ and over the 
, . “ J 4 +—* j —— — 
Alte wr SS 
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answering phrase, which looks ever so slightly like Franck’s second germinal 


foure (Example B above) he writes the words “Es muss sein” (“It must be”). 
o \ 


Es muss sen” 


=e e— ee - atl It is. of course. true that Beethoven intended this 


in mock seriousness, but that fact has only recently been emphasized; at all 
events, Whether it be intended with mock seriousness or serious seriousness, the 
‘otal effect is decidedly serious, and it requires no great stretch of the imagina- 
tion to see in this the source of the figure as used with fatetul implications by 
poth Liszt and Wagner. Franck was no less a student of Beethoven than his 
Hungarian and German colleagues, and it is entirely possible that his employ- 
ment of the motif stems from the same place. 


The second germinal motif of the Franck Symphony (Example B) 1s called 
py M. d’'Indy a torculus, referring to the neumic sign of medieval notation which 





appears in the Solesmes edition of the Roman Catholic missal as =f—— 





This ‘“‘torculus’” appears elsewhere in the music of César Franck. It is, for exam- 
ple, the germinal motif of his violin sonata and his piano quintet. 


* In the outline of the symphony which follows, the derivation of the themes 
from the germinal motifs 1s indicated with brackets over the quotations. When 
passing tones have been inserted between essential notes, the essential notes are 
indicated with crosses. 
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Lento, D minor,* 4/4 time. ‘The symphony opens with a slow introduction, be- 
oinning in the ’celli and basses with the first germ motif in its full, thematic 
G | 












































continued by the violins one bar later: 
/ BA Ss =| : ve : ob AP Toi |B \ 
are ae x Rate sft Nis = 
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Senet eee Se ee eee Se as 


Example 1 is then repeated and worked over. 
The tempo changes to Allegro non troppo and the time to alla breve as the 
main movement opens with the following theme in the violins: 





























(The first four bars of this, it will be readily seen, are a new version of Exam- 


a 

* This work is said to be in D minor because the first movement opens and closes in that key. 
Actually, D minor plays a comparatively small part in the proceedings, at least by contrast with 
the emphasis upon the principal tonality in the classic symphonic form. ‘The unorthodox free- 
dom of Franck’s key-plan here and elsewhere is part and parcel of that famous Franckian 
chromaticism which led Claude Debussy to leave Franck’s class at the Paris Conservatory with 
the remark that he did not desire to study with a teacher whose only precept was “Modulate, 
modulate, modulate.” This aspect of Franck’s style has been traced by some authorities to the 
influence of Liszt and Wagner, but it is probably due to an equal degree to the composer’s life- 
long experience as a church organist. The organist, called upon to provide a diffused, atmos- 
pheric background of sound to a church service, is likely to take refuge in a kind of persistent 
side-slipping or dissolving of tonalities. It is worth remarking also that Franck’s orchestration 
in the symphony is clearly beholden to the organ in its handling of the classical instruments and 
in its use of such classical outlaws as the English horn, bass clarinet, tuba and cornet. (Just why 
M. d’Indy’s professor friend did not cast Franck into outer darkness for employing the last 
three of the instruments mentioned as well as the first remains to be explained.) This orches- 
tration —one is tempted to call it “registration’— is particularly related to the resonances 
and sonorities of the Parisian organs of Franck’s time, which were somewhat reedier in tone 
than the organs we are used to hearing in America. It should be noted, however, that Franck 
does not by any means write for the orchestra in the organ-like fashion of the symphony in his 


tone poems and choral works. 
S§ : Rachmaninoff 
e 
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An important subsidiary phrase appears in the woodwind eight bars 
sample 3 as quoted: 


ple 


afte) 











There is a rallentando and fermata, the tempo goes back to Lento and the time 
signature to 4/4, and the entire introduction (Examples 1, 2 et seq.) is repeated, 
but in F minor. After this the tempo returns to Allegro non troppo and the time 
io alla breve, and the first theme proper (Examples 3 and 4) 1s restated, also in 
F minor. The second theme follows, in the violins in F major: 





oe ‘xB 


fee eaaee S22 Se seae 
: Pegi eg ie 


leading to the closing subject, which is the second germ motif in its full thematic 
aspect, given out by violins, trumpets and woodwinds: 


pr Rerteee te bee eee peeie Bee 


The exposition ends with the first bars of Example 6 given out successively by 
solo horn, oboe and flute, each solo ending with a long-held chord. 

The development also starts with the first measures of Example 6, but in the 
violins, and at a more dramatic pace. Detailed description of this section of the 
movement would take far too much space. Suffice it here to say that it concerns 
itself with both the germinal motifs in their simplest forms as in Examples A and 
B and in their fuller manifestations as Examples 1 and 6, as well as with Ex- 
amples 2 and 4, with various scale figures, and with at least one episodic theme 


mn 














































































































not quoted. 
The development reaches a great climax at the height of which the tempo 


returns to Lento and the time to 4/4, and the rec capitulation begins with a 
restatement of the material of the introduction in canon in the brass and lower 
strings under a marching progression of the upper strings, woodwinds and horns, 
niche like Example 14 pelo is a kind of lowest common denominator of Ex- 
amples A and B. Once again there is a change to Allegro (not non troppo this 
time) and 4/4 time, ile the first theme (Example : 3) is restated in E flat minor 
by the strings, with a new answering figure in the woodwind. It is worked over, 
with Example 4, through D minor to D major, in which key the second theme 
(Example 5) is rec capitulated, as well as the closing theme, Example 6. The re- 
capitulation ends, as had the exposition, with arcade solos on Example 6. 
There is a long coda in D minor beginning with a modulating bass figure not 
ae over which Example 4 is given new treatment. In the last bars Exam- 
ple | comes back (L ento) and the movement ends on a triumphant D major 
chord like an organ piece of Bach concluding with the tierce de Picardie. 


II. 
Allegretto, B flat minor, 3/4 time. Here a three-part ABA type of slow move- 
ment and a scherzo are telescoped together. The principal theme of the slow 
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. is foreshadowed for 16 bars by the harp and plucked strings. ‘Then it 

















moveme!! esha 
appears 11) the English horn: 

¢ ; 

This is continued by the clarinet and horn: 
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SA ea a 
Hat tea ie ea. = 
and is repeated with fuller orchestration. 

The second part of the slow movement, in B flat mayor, follows, its theme 
the violins: 


o1vell LO 
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After some development of this, Example 7 returns in the English horn and 
pluckec strings, to conclude the slow movement proper. 
The scherzo, in G minor, immediately follows: 
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The development of this theme (or rather of that portion of it given to the 
violins in the above quotation) also involves persistent ghostly references to 
9 The trio of the scherzo, in E flat major, begins with this clarinet 






















































which is worked over in constant conjunction with the whispering sixteenth 
notes of the strings. 























The key returns to G minor and the scherzo (Example 10, violin figure) 1s 
repeated, but in highly varied form with Example ii played off against it. Exam- 
ple 7 grows more insistent as the original tonality of B flat minor 1s reinstated, 
but through this section too the 16th-note scherzo idea 1s persistently heard. 
The coda, poco piu lento, consists of alternating statements of the two trio 
themes (Examples 9 and 11) beginning in B major, but the movement ends 
in B flat major. 

III. 

Allegro non troppo, D major, alla breve. The ’celli and bassoons have the 

principal theme at the seventh bar: 
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Variation and restatement of this lead to the second theme, begun by the brass 
and continued in the strings, in B major: 
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The development begins in B minor with a ponderous ascending and de- 
scending bass figure not altogether unlike Example 4. Shortly, however, the time 
changes to 3/4, and Example 7, the principal theme of the slow movement, 1s 
reheard, again as an English horn solo accompanied by running triplets of the 
frst violins. With a return to alla breve there is a comparatively brief develop- 
ment of Example 12 begun high in the violins, in B major. There is a long 
crescendo at the climax of which Example 13 is shouted out by the full orchestra. 
This climax subsides, and the last part of the development begins, after a long- 
held pause, with a return to the ponderous bass figure referred to above, alter- 
nating with suggestions of Example 7 in the woodwind. Another climax is at- 
tained, this time serving to bring in the recapitulation. 


Example 12, the principal theme of the movement, is restated by the full 
orchestra in the original key at the outset of the recapitulation, but the second 
theme (Example 13) is omitted, its place being taken by Example 7 from the 
slow movement, now given fortissimo to practically everything in the orchestra 
except the first violins, which have an ornamental counterpoint against it, but 
within a few bars they, too, take it up. 
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FRAGALE, FRANK 
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RUDD, CHARLES 
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egins a long coda. Thirteen measures after Example 7 has run its course 
‘ute second theme in the recapitulation, Example 6, the second germ 
heard in the violins in B flat major. Shortly afterward the basses and 
up this persistent bass figure: 


SS SS 


s noted above, is a kind of lowest common denominator of both germ 








and over it, with the gleam of harps and all the other harmonic and 
ental attributes of glory and apotheosis, Examples | and 6 are heard in 


alternations proceeding through various keys. but neither is given the 


rd, and the symphony ends with Example 12, one of the several joint 
al products of both germinal figures. 
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An important factor in the maintenance of the San Francisco Sym- 
phony Orchestra, for which we are ever grateful, is the foresight of 
patrons, who desiring to assist in the orchestra’s permanent exis- 
tence, made bequests for the benefit of generations to follow. To 


date these are: 


ANTHONY, C. C. 
BLANDING, LENA 
DIMOND, MRS. E. R. 
ELKINS, MRS. FELTON B. 
HART, BENNO 


HELLER, EMANUEL S. 

IRWIN, MRS. FANNIE M. 

LISSER, MRS. LOUIS 

MONTEAGLE, MRS. LYDIA PAIGE 
McENERNEY, MR. & MRS. GARRET W. 





The FOLLOWING members of the Musical Association of San Francisco 
through their contributions to the Sustaining Fund . . . have rendered 2 
valuable public service. The Musical Association gratefully acknowledges 
this assistance which has made it possible for the San Francisco Symphony 
Orchestra to perform magnificent music during its thirty-first season. 
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GERBODE, DR. AND MRS. FRANK 
GERWICK, BEN C. 

GETZ, MRS. M. ud. 

GHIRARDELLI, MRS. ALFRED 
GHIRARDEEES babe 

GILBERT, A. M.,& CO. 

GLOVER, DR. MARY E. 
GODCHAUX, HELEN AND JOSEPHINE 
GOLDMAN, MRS. LOUIS J. 
GOLDMAN, MRS. ROBERT L. 
GOODALE, MRS. GEORGE W. 
GSHUBDE, MRS. PERCY G&: 
GOODFELLOW, MRS. J. DOWNEY 
GOODHEART, CG. I. 

GOODMAN, MRS. [SAAC 

GOULD, MRS. JASON 

GOWAN, EDITH 

GRAALFS, PVT. HENRY 

GRANT, MRS. SPENCER 

GRAY, FRANCES H. 

GRAY, MRS. HORACE 
GREATHEAD, MRS. NORMAN J. 
GREEFKENS, GERALDINE 
GREENBERG, MRS. STUART N. 
GREENE, MRS. A. CRAWFORD 
GREENEWELL, MRS. J. O. 
GREENHOOD, FRANGES 
GREENLEE, MRS. FREDERICK L. 
GREGORY, MRS. DONALD M. 
GREGORY, MRS. WARREN 
GRIFFIN,MIRIAM 

GROVE MUSIC CO.,INC. 
GRUENING, MARY L. 
GUGGENHIME, MRS. RICHARD E. 
BEM Py Seats oc ste). 

GUNST, MRS. M. A. 

GUNST, MR. AND MRS. MORGAN A. 
GUSTAFSON, AMALEY 

HAAS, MRS. WALTER, JR. 
HAASE, MRS. ARNOLD 

HABER, LT. RICHARD 

HABER, MRS. SAMUEL B. 

VANE ISP AS (ee INS Stay 

HAEFNER, MRS. EMMA 

HAINES, J. WILBUR 

HALE, MRS. HARRIETT G. 

HALL, MRS. SHERWOOD 

HALL, DR. VICTOR E. 
HALLAWELL SEED CO. 
HAMILTON, MRS. EDWARD MORSE 
HAMILTON, MR. AND MRS. NOBLE 
HAMILTON,VERA A. 

HAMSHAW, MRS. WALTER 
HANCOCK BROS. 

HANDLON, MRS. JOSEPH H. 
HANFORD, MRS. LLOYD D. 
HANNA, MRS. RICHARD J. 
HARDY, MRS. SUMNER 

HARRIS, MRS. L. W. 

HARRISON, MAURICE 
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HART, MRS. HENRY H. 

HART, MRS. WALTER MORRIS 

HASELTINE, MRS. CHARLES 

HAYDEN, CURTIS 

HAYDEN, J. R. 

HAYWARD, MRS. NELSON 

HEAD. MRS. F. AND MISS M. K. 

HECHT, EDITH 

HEGGIE, A. E. 

HEIMANN, MRS. RICHARD 

HELLER, MR. AND MRS. EDWARD H. 

HELLER, MRS. WALTER D. 

HELLMAN, MRS. F. Jd. 

HELLWIG, C. A. 

HENDERSON, MRS. F. B. 

HENGSTLER, MRS. LOUIS T. 

HENNESSY, AILEEN M. 

HERZ, HILDEGARD 

HESS, TERESA 

HEWLETT, MRS. A. W. 

HEYMAN, MRS. ALVIN 

HEYMAN, MRS. STANLEY 5S. 

HILL, MRS. HARRY 

HILLER, EDNA 

HILP, HARRY H. 

HINZE, CLARA 

HIRSCHKIND, W. 

HODGES, MRS. E. S. 

HOHL, MRS. M. K. 

HORSBURGH, MRS. JAMES 

HOSFORD, MRS. GEORGE N. 

HOTEL CANTERBURY 

HOTEL MARK HOPKINS 

HOUGAARD, MRS. W. F. 

HOUGHTELING, MRS. WILLIAM 

HOWELL, ALBERT uJ. 

HOWELL, JOHN THOMAS 

HOWLETT, MRS. FRANK 

HLIMPHREY, WILLIAM F. 

HUNTER, MRS. THOMAS B. 

HUNTINGTON, R. 5S. 

HURRLE, MRS. C. G. 

HUTCHENS, MRS. F. C. 

HYMAN, MRS. VERA R .- 

HYMAN, MRS. WILLIAM L. 

ISENBERG, MRS. R. A. 

JACOBS, ALBERT P. 

JACOBS, MRS. MONROE B. 

JACOBS, REBECCA 

JACQUES, MRS. JOSEPH R. 

JANNEY, MRS. FREDERIC F. 

JEDDIS, MRS. ALPHONSE 

JEDDIS, MRS. FRANK L. 

JOHNSON, MRS. GEORGE &. 

JOHNSON, MRS. GRACE NOBLE 

JOHNSON, MRS. S. ORIE 

JOHNSON, MRS. WALTER 5. 

JOHNSTONE, MR. AND MRS. BRUCE 

JONES, MRS. LOUIS H. 

JONES, MRS. MARIE C. 

JORDAN, BELLE P. 

JORDAN, MRS. DAVID STARR 

JORDAN, MAHLON K. 

JOSEPH, SIEGMUND 

JUDGE, MRS. W. E. 

KAHN, MRS. FRANCESCLA L. 

KAHN, SAMUEL 

KALENBORN, MRS&. A. 5S. 

KATHARINE BRANSON SCHOOL 

KAUFFMAN, MR. AND MRS. SOL 

KAUFMANN, MRS. A. 

KAYE, MR. AND MRS. JAMES MAYFIELD 

KEATOR, MRS. B. C. 

KEENAN, MRS. HUBBARD 

KEITH, MRS. GORDON &. 

KELLEY, WALTER 5. 

KELLY, MRS. LOUISE 

KEMP, MRS.FRANCIS lI. 

KENT,ARTHUR H. 

KERR, DR. AND MRS. WILLIAM J. 

KEYES. EDNA L. 

KIERSTED, MRS. HENRY &. 

KING, PERCY L. 

KIRK, MRS. JOSIAH H. 

KIRKWOOD, MRS. R. C. 

KIRKWOOD, MRS. R. C.,JR. 

KLUMPKEY, JULIA CIN MEMORY OF 
ANNA E. KLUMPKEY] 

KLUSSMAN, DR. AND MRS. HANS 

KNOX, MRS. JOHN B. 














MAURICE HENRY KNOX) 
KOHLMOOS, JOWN H. 
KOHN, MRS. SIMON 
KORBEL, CAROLINE 


KOSHLAND, MR. AND MRS. ABRAHAM 
KOSHLAND, MR. AND MRS. ROBERT J. 


KRAUSS, ETHEL C. 

KRAUSS, LOUISE H. 

KUTNER, ALFRED 

LACEY, JOSEPH C. 

LACY, MRS. GEORGE 5S. 
LANDELS, MRS. E. D. 

LANE, MINNIE 

LANSBURGH, S. LAZ 
LANSDALE, MRS. PHILIP M. 
LAWS, MRS. C. L. 

LEAVENS, MR. AND MRS. ROBERT P. 
LEE, MRS. RUSSELL V. 
LEHMANN, MRS. ADOLPH 
LENGFELD, K. H. 

LENS, MRS. FRANCES 
LEONARD, RAMONA A. 
LEONARDINI, JOSEPHINE 
LETCHER, B. W. 

LEVY, CLARA M. 

LEVY, ELAINE A. 

LEVY, EMMA G. 

LEVY, MRS. FERNAND 

LEVY, HANS 

EV. YS. D: 

LEWIS, MR. AND MRS. AZRO N. 
LEWIS, MRS. GILBERT N. 
LICHTENSTEIN, MRS. vOY 
LICHTENSTEIN, VICTOR 
LIEBENTHAL, MRS. A. 
LIEBMANN, MRS. MAURICE 
LILIENTHAL, MRS. A. G. 
LILIENTHAL, B. P. 
LILIENTHAL, JEAN 
LILIENTHAL, MRS. JESSE W., UR. 
LILIENTHAL, MR. AND MRS. SAMUEL 
LILIENTHAL, VICTORIA 
LISBERGER, MRS. S. J. 

LISSER, DR. AND MRS. HANS 
LISTON, MRS. LESTER 
LIVERMORE, EDITH 
LIVERMORE, MRS. NORMAN B. 
LIVINGSTON BROS., INC. 
LIVINGSTON, LAWRENCE 
LOMBARDI, MRS. M. E. 

LONG. MR. AND MRS. J. A. 
EGRENGE, ALICE 

LOUSTAN, MME. L. 

LOWE, WILLIAM H. 
LOWENBERG, ALBERT Ju. 
LOWENTHAL, MRS. W. B. 
LOWREY, MRS. ALAN J. 

LOWY, MRS. BENNO 

LYMAN, MRS. OLIVER 
MCALISTER, MRS. J. W. 
MCBAINE, MRS. J. P. 

MCBRIDE, REXFORD wW. 
MCCREARY, MRS. F. C. 
MCCREERY, MRS. RICHARD 
MCDONALD, MRS. JULLIARD M. 
McGAW, MRS. JOHN 

MCGINNIS, MR. AND MRS. FELIX S. 
MCKEE, MRS. ALBERT B. 
MCLAUGHLIN, MRS. ALFRED 
MCLEAN, GOLDBERG BOWEN COD. 
MCNEAR, MRS. F. W. 

MCNEAR, MRS. GEORGE P. 
MACEY, MRS. JAMES G. 

MACK, MRS. A. 

MAILLIARD, MR. AND MRS. J. W., JR. 
MAJORS, DR. ERGO A. 
MANGELS, AGNES 

MANGIN, MRS. J. N., JR. 

IN MEMORY OF J. M. MANNON, UR. 
MARCUS-LESOINE, INC. 
MARSHALL, MRS. J. HOWARD 
MARSHALL, MRS. STEWART M. 
MARSHALL, MRS. WILL S. 
MARWEDEL, MRS. C. W. 
MASON, GERTRUDE 

MAYER, MRS. HENRY L. 


MEARS, PROFESSOR AND MRS. ELIOT G. 


MELLERSH, MRS. THOMAS 
MENDELL, MRS. GEORGE H. 
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KNOX, MRS. MAURICE H. CIN MEMORY OF 





MENDELSON, MRS. JULIUS 
MENDESSOLLE, EVELYN 
MENSOR, ALBERT 

MENZIES, CONSTANCE A, 
MERILLION, MRS. RALPH 
METCALF, MRS. JOHN B. 
MEYER, ADOLPH C. 

MEYER, MRS. ALFRED F. 
MEYER, MRS. MARTIN A. 
MEYER, MRS. MINNIE 
MEYERHOFF, MRS. PAUL 
MIDDLEMAS, MRS. STUART 
MILBANK, MRS. ROBBINS 
MILES DE REtirin 

MILLER, MRS. HARRY EAST 
MILLER, MRS. HARRY EAST, UR. 
MILLER, JESSE 

MILLS, GWLADYS 

MILLS, MRS. JAMES kK. 
MILTON, MRS. MAXWELL C. 
MINTZER, MAURICIA T. 
Meg Ee ny NEY ete 
MITTAU, PVT. FRANKLIN 
MITRAUS  P Vai EES TERS wT, 
MOFFAT, HENRIETTA 
MOFFITT, JAMES K. 
MOBRE,-GEERGE EE: 
MONTEAGLE, MR. AND MRS. PAIGE 
MOORE, JAMES R. 

MOORE, MRS. JOSEPH A., JR. 
MORGAN, MRS. H. W. 
MORGAN, NORTON J. 
MORGAN, MR. AND MRS. WILLIAM O. 
MORRISEY, MRS. JOHN 
MORRISON, MRS. LEWIS F. 
MORRISON, MRS. R. H. 
MORRISSEY, MRS: Esc: 
MOSGRAVE, ALICIA 
MOSHER, MRS. ISABEL 
MOULIN, GABRIEL, STUDIOS 
MOWER, R. H. 

MUEH, MRS. W. G. 

MULFORD, MRS. WALTER 
MURDOCK, MRS. WILLIAM C., UR. 
MUSANTE, MRS. A. S&S. 
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MUSTO, MRS. CLARENCE E. 
MYERS, MRS. L. A. 

MYSING, P. R. 

NATHAN, MR. AND MRS. A. N. 
NATHAN, MR. AND MRS. JOHN J. 
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WOMEN, SAN FRANCISCO BRANCH 
NELSON, MR. AND MRS. RALPH R. 


NEPPERT, JULIA M. AND FLORENCE E. 


NEUHAUS, EUGEN 
NEWHALL, MRS. E. W., JR. 
NEWMAN, MRS. ALFRED 
NEWMAN, MRS. EDWIN &. 
NEWMAN, PHILIP E. 
NEMAN, MRS. WILLIAM 
NICHOLS, HENRY D. 
NICKELSBURG, MR. AND MRS. M. 5. 
NICKELSBURG, MRS. S. 
NIELSEN, MRS. ERICH 
NOBLE, MRS. CHARLES, UR. 
NOCK, H. M. 

NORRIS, MRS. FRANK 
NORTON, ELIZABETH 
NORTON, RICHARD P. 
D’CONNELL, MRS. PHIL 
D’CONNOR MOFFATT & CO. 
HDEEE MRS .Gr by 

OLCESE, MARGARET T. 
OLDER, MRS. B. J. 

OLIVER, MRS. A. LESLIE 
OLNEY, MRS. WARREN, UR. 
OPHLUS, LOUISE 

OPPEN, MRS. GEORGE 
ORELLA, MRS. F. R. 

OTIS, MRS. JAMES 

OTTO, MRS. GEORGE 
OVIATT, MRS. H. E. 
PACIFIC MUSICAL SOCIETY 
PAGE, DR. AND MRS. B. H. 
PALMER, MRS. RALPH w. 
PALMER, MRS. THOMAS E. 
PARKER, MR. AND MRS&. C. F. 
PARSONS, MARION E. 
PASCHEL, PHILIP P. 


SAN FRANCISCO 












2. SADIE DERNHAM 


E 
OTE! ‘ON, NEIL H., GO. 
Ofte DR Arve 
pFLUEGER, PAUL A. 
PHIL 15, ESTHER B. 
BHILLIPS; HERBERT F. 
PHILUMATH GLUB 
PIEPER, TECLA 
PIERL 2SLJIDOLPH STORAGE CO., LTD. 
PISCHEL, MRS. KASPAR 
PODESTA & BALDDOCCHI 
POETZ, B. N. 
POLAND, ETHEL A. 
POLITZER, MRS. JEROME 
POLLIA, J. S. 
PORTER, MR. AND MRS. BRUCE 
PORTER MRS. G. H. 
POTTER, MRS. ASHTON 
POTTER, MRS. d. SHELDON 
POTTER, MR. AND MRS. SHELDON E., JR. 
PRAGER, ALICE 5S. 
PRALL, MARGARET Ey 


PRICE, CHRISTINE 

PRINCE, LURINDA 

PRINGLE, CORNELIA C. 

RAAS MRS. J. C. 

RABINOWITZ, RALPH M. D. 
RATHBONE, KING AND SEELEY, INC. 
RANSOHOFFS, INC. 

RAWLINGS, JANE D. 

RAY. MRS. MILTON 5. 

PEDEWILL, DR. AND MRS. FRANCIS H. 
REDINGER, ROBERT 

REED, DR. ALFRED C. 

REED, LAURENCE E. 

REHFISCH, MRS. H. W. 

REINMANN, L. 

RENNY, JESSIE 

RETTENMAYER, MRS. Jd. P. 
REUSCHE, HATTIE 

REYNOLDS, MAUD CLARK 
REYNOLDS, DR. AND MRS. RALPH ARTHUR 
RHINE, ESTHER 

RICH, MRS. HELEN D. 
RICHARDSON, MRS. WILLIAM uJ. 
RINDER, REVEREND REUBEN R. 
RIVES, HAROLD W. 

ROBBINS, MRS. GEORGE B. 
ROBINSON, MRS. MABEL R. 
RODOLPH, GEORGE W. 

ROGERS, MRS. WILLIAM LISTER 
ROMAIN, MRS. RICHARD 

ROOS, MRS. ROBERT A. 
ROSENBAUM, MRS. CHARLES W. 
ROSENER, LELAND 5. 
ROSENSHINE, MRS. MONROE 
ROTH, ADOLPH 

ROTH, MRS. ANGELA WING 
ROTHSCHILD, MRS. CORA L. 
ROWE, MRS. ALBERT M. 

RUBKE, F. W. 

RUEGER, MR. AND MRS. GODFREY, JR. 
RYAN, MRS. Jd. H. 

SAHLEIN, MRS. HENRY 

SALOMON, MRS. LEON 

SALZ, MRS. HOWARD H. 

SALZ, MILTON H. 

SAMPSON, DR. AND MRS. JOHN uJ. 
SAMSON, MRS. SAIDEE 

SAN FRANCISCO MUSICAL CLUB 
SAN FRANCISCO SOROPTOMIST CLUB 
SARON!I, MRS. ALFRED B. 
SBARBORDO, MRS. ALFRED 
SCAFIDI, MRS. JOSEPH 
SCHALLINGER, MRS. CARL 
SCHAUBYE, MR. AND MRS. CARL 
SCHMIDT, MRS. B. H. 
SCHMIDT-KENNEDY, MRS. ALMA 
SCHMIEDELL, MRS. E. G. 
SCHURMAN, MRS. ROBERT 
SCHWAMM, LOUISE 

SCHWARTZ, MRS. ARCHIE 
SCHWARTZ, SIDNEY L. 

SCOTT, MRS. B. C. 

SECKELS, ALICE 

SEIGER, MRS. RUDY 

SELENE, ROSE L. 

SELLMAN, MRS. W. H. 
SHAINWALD, MRS. R. S. 

SHARP, FANNIE AND VIOLET 
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SHARP, DR. AND MRS. J. G. 
SHAW, DR. E. B. 

SHELTON, MRS. E. M., JR. 
SHERMAN, MRS. JULIUS 
SHERRILL, LAWRENCE 
SHREVE, EDNA 

SHUEY, CLARENCE A. 
SIMKINS, MRS. CORDELIA L. 
SIMMONS, MRS. G. C. 

SIMON BROS. 

SIMON, R. O. 

SIMPSON, GRACE Y. 

SIMONDS MACHINERY CO. 
SIMS, MRS. R. M. 
SINSHEIMER, MRS. SAMUEL CE. 
SINTON, MRS. EDGAR 
SINTON, STANLEY H. 
SINTON, MRS. STANLEY, JR. 
SIR FRANCIS DRAKE HOTEL 
SIR FRANCIS DRAKE PHARMACY 
SISTERS OF THE HOLY FAMILY 
SLOSS, MR. AND MRS. RICHARD L. 
SMALLWOOD, STANLEY C. 
SMITH, DOROTHEA K. 

SMITH, MRS. IRVING H. 
SMITH, MRS. LOUISE BLAKE 
SMITH, M. L. 

SMITH, MRS. STUART F. 
SMITHIES, DR. H. R. 

SOMMER & KAUFMANN 
SONNENBERG, MRS. ARTHUR 
SORENSON, MRS. NELLIE 
SOUTHWORTH, ESTELLE 
SPERRY, MRS. HORACE B. 
SPRAGUE, FRANCES A. 
STAFFORD, MRS. DOUGLAS D. 
STANTON, MRS. ROBERT 
STEBBINS, MRS. EVELYN W. 
STEBBINS, LUCY WARD 
STEELE, MARTHA lI. 
STEINHART, HILDA 
STEINHART, ROSE 
STEINMAN, ETTA 

STEPHENS, MRS. GEORGE C. 
STEWART, MRS. CHARLES A. 
STICH, MRS. CAMILLA FRANK 
STOCKTON, ELEANOR 
STOLZ,MAX 

STONE, MRS. ABRAHAM LINCOLN 
STRASSBURGER, MRS. LAWRENCE 
STRAUS, MRS. LOUIS 
STRONG, BEULAH 

STULL, FLORENCE 
SUGARMAN, E. 

SULTAN, MRS. SARA 
SUSSMAN, MRS. S. 

SUTRO, BARBARA 

SUTRO, MRS. JOHN A. 
SUTTON, MRS. JOHN G. 
SWAYNE, MRS. LLOYD 
SWETT, LT. JAMES 

SYME, MYRA 

TABLER, MRS. WARD E. 
TERWILLIGER, MRS. H. L. 
TETLOW, MARY A. 
THELANDER, DR. H. E. 
THELEN, MAX 

THRELKELD, MRS. M. LC. 
THOMAS, ARTHUR F. 
THOMAS, MRS. FREDERICK F., JR. 
THOMPSON, MRS. JAMES A. 
IN MEMORY OF MRS. THEODORE THORNER 
TIMLOW, MRS. WILLIAM F. 

TITZELL. MRS. GEORGE B., JR. 

TOBIN. MRS. CYRIL R. 

TOLENON, MRS. EDWARD C. 

TORNEY, MRS. E. ud. 

TOWNE, MRS. JAMES W. 

TOYE, MRS. FLORENCE M. 

TRADE PRESSROOM 

TRAMUTOLO, CHAUNCEY 

TRESIDDER, DON 

TRIPP, MRS. KENNETH OC. 

TROUILLET, MME. J. 

TROUILLET, MRS. Jd. P. 

TYDEMAN, MRS. F. W. L. 

UNNA, WARREN W. 

UPTON, MRS. JOHN 

UREN, MRS. JAMES WILLIAM 

URIST, IRVING M. 
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VAGEDES, MRS. EMMA 

VAN DEINSE, MRS. F. C. 

VAN DIGGELEN, A. H. 

VAN SICKLEN, MRS. HORACE 
VAN WYCK, MRS. SIDNEY M. 
VITTORIA COLONNA CLUB 

VON ADELUNG, MRS. EDWARD 
VON HAGEN, MRS. LEONIDE 
VOORHEES, W. R. 

VENTE, GA. 

WAGNER, MRS. GEORGE 
WAGNER, HELEN R. 

WAINE, DR. AND MRS. HANS 
WALDECK, MRS. EDA 

WALDROP, MRS. UDA 

WALKER, MRS. P. J. 

WALLACE, MORTON 

WALLACE, MRS. R. W. 

WARREN, MR. AND MRS. LINGAN A. 
WASHBURN, DR. AND MRS. WILLIAM W. 
WATERMAN, MRS. JESSE H. 
WEATHERWAX, MRS. C. M. 
WIELL, MR. AND MRS. MICHEL D. 
WEINGARTEN, MRS. MILTON 
WEINSTEIN, ISIDOR 
WEINSTOCK, MRS. HARRIS 
WELLER, DR. AND MRS. THEODORE w. 
WHITE, IRENE H. 

WHITING, MRS. RANDOLPH 
WHITMAN, JESSIE 

WHITNEY, DR. ELIZABETH 
WIENER, GRACE B. 

WHENER, ZELDA 

WIHR, MRS. GEORGE M. 
WILBUR, DOROTHEA E. 
WILDBERG, MRS. IRVING |. 
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WILLARD, MARY 

WILLIAMS, ARTHUR R. 

WILLIAMS, STEPHEN 

WILLIAMSON MRS. BG. G. 

WILLIAR, GENEVIEVE L. 

WIEEIS MRS. EN: 

WILLITS, ANNA T. AND EMMA kK, 

WILSON, MRS. A. W. 

WILSON, MRS. MARY E., 

WILTON, MRS. J.H. 

WISE, MRS. MARGARET PRESCOTT 

WISEMAN, GEORGEA 

WITNEY, WILLIAM W. 

WOLF, MRS. MAX 

WER eMRS 2A Ela =stie 

WOLFF, MRS. M. L. 

WOMEN’S MUSICIANS CLUB OF 
SAN FRANCISCO 

WOOD, HAZEL AND MYRTLE 

WOOD, MR. AND MRS. LEONARD eg. 

WOODRUFF, A. W. 

WOODRUFF, MRS. EDWIN D. 

WOODWARD, GERTRUDE B. 

WRIGHT, MRS. H. E. 

WURSTER, WILLIAM WILSON 

WUTHMANN, MRS. E. F. 

YABROFF, MRS. SAMUEL 

ZANE, MARGARET C. 

ZARUBA, MRS. V. 

ZELLERBAGH, HAROLD L. 

ZENTNER,MRS.JULIUS 

ZIEL, MRS. JOHN G. 

ZIMMERMAN, MRS. PHILIP 

ZIMMERMAN, RUDOLPH 

ZOGOK, EDGAR T. 








FIRMS AND ORGANIZATIONS CONTRIBUTING 


We are fortunate in being able to list a number of firms and organi- 

zations among our contributors, for this is a definite recognition of 

the symphony’s worth to the community as a civic asset, as well as 
being a source of cultural uplift to thousands of individuals. 








BALDWIN PIANO COMPANY 
BENIOFF BROS., DAVID, FURRIERS 
BERKELEY PIANO CLUB 

BOHEMIAN SYMPHONY ORCHESTRA 
BORDEN’S DAIRY DELIVERY CO. 
BULLOCK & JONES COMPANY 
CALIFORNIA BARREL COMPANY, LTD. 
CALIFORNIA CLUB OF CALIFORNIA 
CAP & BELLS CLUB 

CHANCELLOR HOTEL 

CITY OF PARIS 

DIETERICH-POST COMPANY 

DON LEE, INC. 

THE EMPORIUM 

FAIRMONT HOTEL 

GILBERT, A. M. & COMPANY 

GROVE MUSIC COMPANY, INC. 
GUMP, S.G. & COMPANY 
HALLAWELL SEED COMPANY 
HANCOCK BROS. 

HOTEL CANTERBURY 

HOTEL MARK HOPKINS 

HOTEL ST. FRANCIS 

KATHARINE BRANSON SCHOOL 
McLEAN, GOLDBERG BOWEN COMPANY 
MAGNIN, I. & COMPANY 
MARCUS-LESOINE, INC. 

GABRIEL MOULIN STUDIOS 


342 





SS sean 


MUSICIANS’ CLUB OF SAN FRANCISCO 

MUSICIANS’ UNION, LOCAL NO. 6 

NATIONAL LEAGUE OF AMERICAN PEN WOMEN, 
SAN FRANCISCO BRANCH 

O’CONNOR MOFFATT & COMPANY 

PACIFIC GAS & ELECTRIC COMPANY 

PACIFIC MUSICAL SOCIETY 

PAUSON, FRANK & SONS 

PETERSON, NEIL H., COMPANY 

PHILOMATH CLUB 

PIERCE-RUDOLPH STORAGE CO., LTD. 

PODESTA & BALDOCCHI 

RATHBONE, KING & SEELEY, INC. 

RANSOHOFFS, INC. 

ROOS BROS. 

ROSENFELD, JOHN, SONS 

SAN FRANCISCO MUSICAL CLUB 

SAN FRANCISCO SOROPTIMIST CLUB 

SIMON BROS. 

SIMONDS MACHINERY COMPANY 

SIR FRANCIS DRAKE HOTEL 
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WOMEN AT WORK 
It is estimated 15,000,000 women 
are employed in U.S. Industry today 


YOU MAY BE NEEDED NOW 


Ask at your nearest United States 
Employment Service Office 


I . . 
‘hen you’re doing a bang-up job you want a 


bang-up smoke and for anybody’s money you 
ean’t buy a better cigarette than Che terfield. 

Try them yourself...you’ll find Chesterfields 
as Mild and Cool as the day is long...and Better: 
Tasting, 


WHERE A CIGARETTE COUNTS MOST 
Its Chestertield 


LiccetT & Myers Tosacco C 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 











situations? Why not review your will now with your 
attorney? 





YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 




















YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 
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Iu Anpreciation 


The following additional members of the Musical Association of San Fran- 
cisco through their contributions to the Sustaining Fund... have rendered 
3 valuable public service. The Musical Association gratefully acknowledges 
this assistance which has made it possible for the San Francisco Symphony 
Orchestra to perform magnificent music during its thirty-first season. 


REGULAR MEMBERS $500.00 
SHERMAN, CLAY & COMPANY 


REGULAR MEMBERS $250.00 
SCHWABACHER, MRS. CARRIE 


ASSOCIATE MEMBERS LESS THAN $100.00 


ALLEN, EDWARD O. GLENN, DR. AND MRS. ROBERT A. 
ANIXTER, MRS. L. H. GORDON, MRS. WILLIAM 
BLOOMFIELD, DR. AND MRS. ARTHUR L. GRADWOHL, MRS. DAVID 
BORCK, L. ud. HAMMOND, MRS. &. F., JR. 
BOURQUIN, M. MITCHELL HARDING, JANE 

BRADFORD, MRS. WALLACE KATZ, M. A. 

CAMPBELL, MRS. JGHN D. KELLEY, BETTIE 

CAMPICHE, PAUL S., MD. LIEBES, ARNOLD 

CARRIGAN, MRS. ANDREW LOVEJOY, MRS. OWEN L. 
CHILD, MRS. GEORGE R. MORRISON, MRS. LEWIS F. 
COLE, ANDREW M. MURPHY, EUGENE F. 
CONRAD, MRS. BARNABY RAAB, ALEXANDER 

DRAY, MRS. FRANK R. RADEMAKER, HARRIET 
DRUM, MR. AND MRS. WILLIAM G. REITH, MRS. BARBARA LEE 
ELLIS, WILLARD L. SWETT, DR. W. F. 

GARDNER, MRS. N. L. VAN PELT, MRS. H. M. 
GENEVE’S SHOP WIGGINS, MRS. M. A. 
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Suppose you wrote no will— 


—then the State substitutes its “will” for yours. Through the 
court it appoints an administrator—your “executor” in other 
words. He winds up your estate as directed by law, then distrib- 
utes what’s left according to a fixed formula designed by the State 
to meet the average family situation. 

This cut-and-dried procedure can create unexpected hardships, 
So, if you have never written a will, be sure to talk to your attorney 
about writing one. And when you arrange your estate’s /egal 
future, remember there are ways to provide in your will for your 
estate’s financial management as well. Any of our ‘Trust Officers 
will gladly tell you how. 


a! 


Head Office: 400 CALIFORNIA Srreer « Mission Branch: 16TH SrreeT & JULIAN AVE. 
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IMPORTANT 
Change in Program 





Due to illness, Laura Dubman will be unable to appear as guest 


soloist with the Orchestra. The revised program follows: 





1. Great Fugue, Opus 133 
2. Symphony No. 7, A major 


INTERMISSION 


3. Claerchen’s Death, from “Egmont” 


4. Symphony No. 5, in C minor 


KW 

















T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


ELEVENTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, APRIL 2, AT 2:15 


SATURDAY, APRIL 3, AT 8:30 
LAURA DUBMAN, Guest Artist 


Beethoven Program 
OVEREOURE- CO -CORIOLAN <OPRUS&62 
GREAT FUGUE, OPUS 133 
PIANO: CONCERTO NO-4, G MAJOR, OPUS 58 


Allegro moderato 
Andante con moto 
Vivace 
Miss DUBMAN 


INTERMISSION 


CLAERCHEN’S DEATH, FROM EGMONT, OPUS 84 





In Memory of 
SERGE] RACHMANINOFF 
Born April 1, 1873 
Died March 28, 1943 


—— 





YMPHONY NO. 7, A MAJOR, OPUS 92 
Poco Sostenuto — Vivace 
Allegretto 
Presto 
Allegro con brio 








NOTICE TO SYMPHONY LEAGUE MEMBERS 


4ué to transportation difficulties, Mr. Ganz will not be able to appear before the League members 
L Friday, therefore his back-stage talk has been changed to SATURDAY AFTERNOON, April 3, 
3230 o’clock. Entrance will be through the stage door, Grove and Franklin Streets. Please show 
your League membership card for admission. 
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VICTOR RECORDS 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


RIMSKY-KORSAKOV: 
SCHEHERAZADE (Symphonic 
Suite) Op. 35 
Album DM-920 . . . $5.50* 


D’INDY: SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op. 25 

Album DM-913 . . . $3.50* 


FRANCK: SYMPHONY IN 
D MINOR 
Album DM-840. . . $5.50* 


RAVEL: LA VALSE (1920) 
Album DM-820.. . $2.50* 


FRANCK: PIECE HEROIQUE 
(Transcribed os Charles O’Connell) 
Record 18485 ... $1.00* 


*Suggested list prices exclusive of excise tax. 
Listen to the Victor Red Seal Records programs 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD'S GREATEST ARTISTS ARE ON VICTOR RECORDS Rei 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVEROLO RE 1 O-CORTOLAN: OPUS 62 
Gaius Marcius Coriolanus was a purely mythical Roman general of the repub- 
lican period who sided with the aristocratic party against the plebians. He was, 
therefore, banished by the Roman senate, made common cause with the enemies 
of Rome, and descended upon the Eternal City with the intention of destroying 
it. But the wife and mother of Coriolanus prevailed upon him to leave Rome 


unharmed, and he withdrew. 


This story is the subject of one of Shakespeare’s tragedies, and the Shake- 
spearian version Was the Inspiration for the Coriolan of the Austrian dramatist, 
Heinrich von Collin, for the first production of which, in 1808, Beethoven 
composed this overture. (Collin also wrote a Macbeth after Shakespeare for 
which Beethoven sketched, but never completed, some incidental music.) 


The blustering first theme of the overture is said by some imaginative inter- 
preters to represent the wrathful Coriolanus, while the more lyrical and poetic 
second theme is supposed to suggest the pleading of the General’s wife. ‘The de- 
velopment is stormy and dramatic. ‘he coda is said to represent the hero’s death. 


GREATORUGUR ORS ko) 


Many works of Beethoven met with opposition when they were new, but none 
was so badly received as this austere fugue, which dates from 1825. It was orig- 
inally conceived as the finale to the quartet in B flat, Opus 130, but when that 
work was tried out in its original form the last movement brought down upon 
the composer such a tempest of abuse that the publisher, in order to protect his 
investment in the quartet as a whole, induced Beethoven to compose a new and 
less uncompromising finale, bringing out the Great Fugue as a separate work. 


The first great burst of Beethoven literature appeared about 1830, shortly 
after Beethoven’s death. In these volumes the deafness, eccentricity, illness and 
loneliness of the composer’s last years are strongly emphasized. ‘The implication 
is that he was at this time more than a little touched in the head, and the Great 
Fugue is usually invoked as proof of this theory. ‘Vhroughout the 19th century 
criticism walked around the Great Pugue like a cat around a plate of hot soup, to 
use a happy phrase of Walter Damrosch’s, and even recent writers have been 
known to suggest that this quartet movement is, after all, just a little too much. 


It is only in comparatively late years that the Great Fugue has come into its 
own, and only in the last decade or so have performing quartets had the temerity 
to restore the work to its original place as the finale of Opus 130. Except for 
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AIR RAID PRECAUTIONS 


The Opera House is ‘“‘blacked out” and all facilities have been inspected and approved by Civilian 

Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are on duty 

during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 

War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Beard of Trustees ef the War Memorial. 





Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
lecation en request. 


Opera Glasses in Foyer. 
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Twelfth Pair of Symphony Concerts 


Friday, April 16, at 2:15 
Saturday, April 17, at 8:30 


LAST CONCERTS OF THE SEASON 
LEON FLEISCHER, Guest Artist 


2 
PROGRAM 

SCRIGIE EIN OS 37a EAT©) Reese vet cient eer gy se eae Bach 

AEE ake) en te) OLELEOIN GAVE csesctene eee ce a Wagner 

PESNO-CONGERUOGNO 227A" NEATO Re a eeelatcon 


Mr. FLEISCHER 


SYMPHONY NO. 6, B MINOR 


CLA Bile LC) eke. ih a eta erent hate Panis T’schaikowsky 











Guest Artist This Week 


Laura Dubman was born in San Francisco in 1923, and had her first training 
in this city under Lev Shorr. Later she studied with Olga Samaroff Stokowski in 
New York and was studying with Artur Rubinstein in Paris when the outbreak 
of the war forced her to return to this country. Miss Dubman made her debut 
in New York at the age of 11. In the following year she gave her first San Fran- 
cisco recital and appeared as soloist at one of the Young People’s concerts of the 
San Francisco Symphony Orchestra. She has been soloist with the Women's 
Symphony Orchestra of New York under the direction of Antonia Brico, and 


has appeared extensively in recital in this country and abroad. 
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Bach’s Art of the Fugue this music predicts contemporary developments more 
than any of the classics. ‘hose modern apologists who link Bach, Beethoven and 
Schoenberg use the Great Fugue as one of their major arguments. 

[In addition to the version for string quartet, Beethoven arranged the Great 
Fugue for two pianos. Other two-piano arrangements exist, and it has been or- 
chestrated. For the present performance the quartet parts of the original are 
used, with the ‘cellos occasionally doubled by the basses. 


[he fugue is very complex and difficult to outline in restricted space. ‘The 
standard analysis is probably the one by Vincent d’Indy quoted in Joseph 
de Marliave’s book, Beethoven’s Quartets; this takes almost as long to read as 
it does to hear the movement itself, and about 20 times longer to understand. 


The work opens (Allegro, G major, 6/8 time) with a 25-bar introduction, or 
“overture, as Beethoven calls it, which we quote in its entirety: 
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It will be seen from this that the opening phrase, given to the entire ensemble 
in octaves and labeled A in the above quotation, is immediately repeated in 



































The Next Guest Artist 


Leon Fleischer was born in San Francisco in 1928, and began his study of the 
piano at the age of four. His first teacher was Lev Shorr, and while studying with 
him he gave a recital in this city when only seven years old. He made no more 
public appearances, but gave many private concerts and appeared as soloist with 
the WPA Symphony Orchestra under the direction of the late Alfred Hertz in 
a series of performances in the public schools. In the spring of 1938 Artur 
Schnabel accepted him as a pupil, breaking an otherwise invariable rule not to 
take pupils under the age of sixteen. He studied with Artur and Karl Ulrich 
Schnabel in Italy for one year, and since then has been working with the 
Schnabels in New York. His appearance with the San Francisco Symphony 


Orchestra on April 16 and 17 will be his professional debut. 
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Dinner Dancing 
nightly except 
Monday in famous 
Peacock Court 














COCKTAIL AND 
SUPPER DANCING 


The 
Three Punches 
and 
Judy 


No 
Cover 
No 
Minimum 
At Any 

Time 


FAIRMONT HOTEL 


STEPHEN W. ROYCE, Managing Director BERNARD J LEONARD, Resident Manager 
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hwo different rhy thmic variants, distinguished as A-] and A-2. B is a new motif, 
which, like the three forms of A, will ape extensively employed late: 


At the end of the “overture” the time changes to 2/4 and the key to B flat. 
lhe fugue subject, stated by the first violin, 1s “preceded by still another rhyth- 
mic variant of the “overture” theme, labeled A-3 below; then the subject proper 


begins at the point where Beethoven writes the word l’uga: 
































. eee A Te AFUGA | 
pia pea pea ie 





























The lower voices enter in imitation of the first violin, and both A-3 and the Fuga 
theme are developed extensively. 
Lhe first contrasting episode (Meno mosso e moderato) 1s in G flat major, 2/4 


time, and 1s enenned mainly with motifs B and A-2 from the “overture.’’ The 
next episode (Allegro molto e con brio, B flat major 6/8) goes back to A-] 








HIGHEST CASH PRICE PAID FOR PIANOS, GRANDS, 
SPINETS, STUDIOS AND UPRIGHTS. 


Consult William Meade, 310 Sutter Street @ Phone SUtter 8500 











Visit the 

Discovery Shop 

INS SLEEPY PUEBLOS. of Latin America-.y.— in-cluttered@ little 
by-way shops of our own country . . . craftsmen, unaffected by the 


machine age, patiently fashion zdeas into articles of ageless charm 
and worth. yy Having searched out these unsung artists, we have 
helped them adapt their handicrafts to our modern way of life. ‘The 
results are delightful: Objects decorative and useful... appropriate 
for every room of the contemporary American home. yy Come in 
and explore. 

MEZZANINE 


GUMP 


250 POSiteowReels SAN FRANCISCO 
DOuglas 6200 
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The following list of names makes inspiring reading. This is the 


honor roll of men and women who have gone from our ranks into 
the Armed Forces. As our memory lingers over each name, we think 
with pride and affection of these comrades whose loyalty and devo- 
tion to the Symphony remain unchanged. Now that heroic sacrifices 
are before them, it is our privilege to maintain for them the ideals 


they cherish with a clear vision and perfect understanding. 
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and A, developed at some length, with much emphasis on the trills that are to 
be found often in the music of Beethoven’s last period. ‘Toward the end of this 
episode the Fuga theme is also employed. 


There is a return to Meno mosso ¢€ moderato, 2/4, and A-2 and B are again 
treated, but very briefly. After this the tempo goes back to Allegro molto econ 
brio, and A-I is again worked over. Just before the coda the Fuga theme and 
motif B are recalled in their original forms, set apart by long-held pauses. The 
coda gives both the “overture” and Fuga subjects a final manipulation. 


CONCERTO FOR PIANO AND ORCHESTRA, NO. 4. 
G MAJOR, OPUS 58 


[he fourth piano concerto dates from 1809. It is therefore contemporary with 
such works as the fifth symphony, the Sonata Appassionata, the first Rasoumov- 
sky quartet and the violin concerto, and shares with these compositions that 
curious pre-occupation with themes exploiting patterns of three or four reiter- 
ated notes of which the most famous instance is the so-called “Fate motive” or 
“V signal” of the filth symphony. Note the reiterated B’s and A’s of Example | 
below. They are heard almost incessantly throughout the first movement, like 
the famous drum notes of the violin concerto. 


I 


Allegro moderato, G major, 4/4 time. The tradition of the concerto as handed 
down to Beethoven from Mozart and Haydn requires a complete exposition of 
the thematic material of the first movement in the orchestra alone before the 
entrance of the solo instrument. Beethoven had faithfully followed that tradi- 
tion in his earlier concertos, but now he permits the piano to state the first theme 
very quietly at the outset: 


farrell ee Ls peer ie | 


Then the piano, as 1f abashed at its temerity, relapses into silence for 74 bars. 


The idea stated by the piano is answered immediately by the strings in B major: 


Ut Pepep i gaad 204 epdid ages ETE aorta 














-y | le Sf{— 
PP ee 
and this material 1s briefly worked over. 
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The violins have the second theme, in A minor: 


(A Aaa 


and a closing theme, in D, shortly afterward: 
eae ee ee ies ior eee 
gp! Sis ier eee EES i epee te 
EE bata feo bbb epee 
















































































A tew bars on the reiterated notes of Examples 1 and 2 conclude the first 
exposition. 

The second exposition begins with the entrance of the solo instrument, Plving 
out Example | ina highly varied and ornamented form. This leads over to an 
entirely new second theme, in D, stated by the first violins: 























and immediately answered by the piano in embroidered fashion. The strings 
then bring in their original second theme (Example 3) in D minor. This is again 
worked over with the reiterated notes, and leads to the closing theme (Exam- 
ple 4) in A major. 

This theme (Example 4) is also treated at the outset of the short development 
section. ‘he bulk of the development, however, is concerned with Example | 
and its reiterated notes and with new, predominantly ornamental material. 

The recapitulation begins with a return to Example | in a somewhat varied 
form, in the piano alone, fortissimo. This section amounts to an abbreviated 
restatement of the second exposition with appropriate changes of key. Exam- 
ple 5 comes back in G major, Example 3 in G minor, and Example 4 in D major. 
This leads to the cadenza. (The cadenzas used on this occasion are by Saint 
Saéns.) The coda is based on the closing theme (Example 4) and the reiterated 
notes of Example I. 

[] 

Andante con moto, E minor, 2/4 time. This movement reminded Liszt of the 
scene of Orpheus and the Furies in Gluck’s opera. The strings of the orchestra 
(strings alone are used throughout the movement) point an accusing finger at 
the piano in a brusque unison-and-octave idea: 
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The movement then proceeds in alternate dialogue of the solo and orchestra. 
The accusations of the strings grow gradually less severe, and the pleadings of 
the piano more eloquent. The movement dies away in a mutter of the strings 
and a quiet broken chord of the piano, whereupon there is a direction to pro- 
ceed at once to the finales 


III 


Vivace, G major, 2/4 time. ‘The strings state the principal theme at the outset: 


Foes, eis tear ceaz eee faa caree Peseta recast 


ee 
































This is answered by the piano in ornamented form. ‘The strings then continue 


the theme: 














pnmign aan 


and again the piano answers. This material is then worked over in dialogue. 
The piano has the second theme, in D: 


eS eee ee Ne ee ee ee ee a eee 


SS eer Baas = 
Frerectiel ECC e rie etiten 





The movement is a rondo, and proceeds with alternations and extremely bril- 
liant developments of its two themes. Toward the end there is a cadenza. Over 
the hole in the score where this is to be inserted Beethoven writes the lordly 
direction La cadenza sia corta: ““Vhe cadenza shall be brief.” 


SYMPHONY NO. 7, A MAJOR, OPUS 92 


Historians of music are fond of quoting examples of critical pathology in con- 
nection with the seventh symphony. One commentator, we are told, saw the slow 
movement as “the love-dream of an odalisque,” while another perceived it to be 
a procession through the catacombs. Sull another envisaged the entize symphony 
as an expression of Austria’s rejoicing at the defeats Napoleon was suffering at 
the time of its composition, while a fourth authority, anticipating Karl Gold- 
mark by many years, declared this score to represent a rustic wedding. The thesis 
behind all these nosegays of conflicting views seems to be that because some 
opinions about music are demonstrably wrong, no opinions are ever right. Yet 
several generations have concurred in Richard Wagner’s dictum that the seventh 
symphony is “the apotheosis of the dance,” and it is not accidental that this work 
has, in recent seasons, figured in the repertoire of the San Francisco Symphony 





*Such directions are rare in Beethoven, and occur only in cases like this and the Waldstein 
sonata, when the slow movement is extremely short and may be regarded as a kind of introduc- 
tion to the finale. The modern insistence upon stony silence between the separate movements 
of a work in large form has no justification in classical practice. It was, rather, the accepted 
thing in Beethoven’s day for the several movements of a symphony or concerto to be broken 


up and scattered through a concert program, with works of other composers between. 
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Orchestra most often in connection with the performances of the Monte Carlo 
Ballet Russe.* 


(he seventh symphony had its first appearance on December 8, 1813, at a 
curious concert in the great hall of the University of Vienna. This event was 
organized by Johann Maelzel, the musical mechanician and inventor of the 
metronome, whom Beethoven immortalized in the second movement of his 
eighth symphony. Maelzel at that time operated a kind of dime museum in 
Vienna in which the principal attractions were his mechanical trumpeter and a 
mechanical orchestra called the Panharmonicon. He prevailed upon Beethoven 
to compose for this contraption a kind of symphonic poem celebrating Welling- 
ton’s victory over the forces of Napoleon in the battle of Vitoria, in Spain, which 
had occurred in June, 1813. Maelzel and Beethoven together would then take 
the Panharmonicon to London, and the English would be treated to the spec- 
tacle of seeing the foremost composer of his time exhibited like a sideshow freak, 
SS 

‘Although the phrase just cited is universally familiar, it is usually quoted apart from its 
context, doubtless because the whole passage is in the high-flown style which Wagner frequently 
affected. It is to be found in Wagner’s Art Work of the Future: “All tumult, all yearning and 
storming of the heart become here the blissful insolence of joy, which snatches us away with 
bacchanalian might and bears us through the roomy space of Nature, through all the streams 
and seas of Life, shouting in glad self-consciousness as we tread throughout the Universe the 
daring measures of this human sphere-dance. ‘This symphony is the Apotheosis of the Dance 
herself: it is Dance in her highest aspect, as it were the loftiest deed of bodily motion incorpo- 
rated in an ideal mould of tone. Melody and Harmony unite around the sturdy bones of 
rhythm to firm and fleshy human shapes, which, now with giant limbs’ agility, and now with 
soft, elastic pliance, almost before our very eyes, close up the supple, teeming ranks; the while 
now gently, now with daring, now serious, now wanton, now pensive, and again exulting, the 
deathless strain sounds forth and forth; until, in the last whirl of delight, a kiss of triumph seals 
the last embrace.” 
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along with a composition of his, mechanically interpreted, which was calculated 
to play up to their politics il passions. 


Maelzel perceived, however, that a performance of Wellington's Victory with a 
full orchestra and under the most brilliant possible conditions would enhance 
the prestige of his Panharmonicon. He therefore arranged a concert for the 
benefit of the Austrian and Bavarian soldiers who had been wounded in the 
action against Napoleon at Hanau in September, and persuaded some of the 
foremost musicians of that time to donate their services to the cause. Thus 
among the players in the orchestra that assembled under Beethoven’s baton on 
December 8 were such as Meyerbeer, Spohr, Hummel and Salieri. The program 
consisted of Wellington's Victory, two marches, by Duschek and Pleyel, per- 
formed by Maelzel’s-mechanical trumpeter with full orchestra accompaniment, 
and “an entirely new symphony,” the one played on this occasion. The concert 
was an enormous success and was twice repeated, but in the meantime Bee- 
thoven quarreled with Maelzel, the Panharmonicon version of Wellington’s 
Victory was never completed, and the trip to London was called off. According 
to a news report sent from Stuttgart in 1937, the Panharmonicon had just come 
to light in that city; it was put in working order and presumi ably is still amusing 
visitors to the Stuttgart public museum, "f that institution has not been fioted 
because of the war. 


I 


Poco sostenuto, A major, 4/4 time. The symphony opens with one of the lone- 
est introductions in the literature. It 1s composed of two separate themes, the 
first given out by the oboe with a sharp chord from the orchestra, “like a pen- 
nant “unfolding from a flagstaff,’ as someone has put it: 





[his is developed, especially in conjunction with a rising staccato scale figure 
of the strings. ‘The oboe also has the second theme: 





























30th themes are worked over, and the introduction ends with reiterated in- 
timations of the rhythm of the principal theme to come, the violins answering 
the flute and oboe antiphonally. 


The main movement now begins (Vivace, 6/8 time) with four bars devoted 


) solely to the rhythm which walle dominate to the end, after which the flute has 
\ the principal theme: 


oo 
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The theme is repeated by the full orchestra. There is a transition passage of 


some length. Lhe second theme is then heard: 
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The concluding portion of the exposition immediately follows, beginning: 














The development is based largely on Example 3, with particular emphasis 
upon its rhythmic rather than its melodic aspect. Example 5 also plays a prom- 
inent part in the development. 

The recapitulation brings the principal theme, Example 3, back in the full 
orchestra in the original key. It is repeated more quietly, in a varied form, with 
much use of conversational woodwind solos. ‘The second theme (Example 4) 
and the concluding section are reheard in customary fashion, and the coda, 
begun after a brief, sudden pause, gives further treatment to Example 3 and 
its all-pervading rhythm. 

I] 
9 


Allegretto, A minor, 2/4 time. The lower strings have the theme at the 
third bar: 


























. . . . . . \ . 
The melody is then transferred to the violins while the violas and ’celli play a 
countersubject against it: 
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This material expands through the orchestra, with constantly increasing son- 
ority. 

The second section of the movement goes into A major, with the following 
theme in the clarinet over undulating triplets of the violins, the rhythm ot 
Example 6 continuing in the ’celli and basses: 
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D URING these grave and perilous 


times the Musical Association of San Francisco has continued to pro: 
vide its patrons with the best music obtainable. ‘There have been 
many difficulties to surmount but these have been overcome by the 
wisdom of the Board and management, by the loyalty of the artists 
and by the fortitude and initiative of our audiences who have s0 
courageously met the daily challenge to their patience and good will. 

As our season is well on the way toward the last concert we re- 
spectfully submit a picture of our financial affairs that you may see 
the amount needed for a successful termination. We take this occa- 
sion to extend our warmest thanks to all who have already sent their 
contributions for this year and we sincerely hope that those who have 
not yet given will see fit to respond to this appeal with their helpful 


donation. 


Expenses to close of season - - - - - - - $30,000.00 
Cash on Hand and anticipated receipts, including 


subscription pledges, broadcasts, income from 
out-of-town concerts, Art Commission concerts 
and regular single ticket sale - - - - - - 23,000.00 
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(Make checks payable to Musical Association of San Francisco) 


aetna SSS 
oo eet 


368 SAN FRANCISCO 





(This theme is certainly not unrelated to Example 1.) 

The key returns to A minor, and Example 7 is developed by the woodwinds, 
in a broken chordal figure in 16th notes and the rhythm of Example 6 in 
accompaniment. This episode eventuates in a double fugue based on the prin- 
cipal theme of the movement: 





The coda recalls the A major episode (Example 8) and ends with further 
restatements of Example 6. 
Il] 
Presto, F major, 3/4 time. The first part of the scherzo expresses the theme: 
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The second part, much longer than the first, develops and restates this ma- 
terial. 

The trio (Assat meno presto, D major) is based upon a melody said to be an 
old Austrian hymn, sung by the woodwinds below a sustained high A of the 
violins: 









































The second section of the trio brings forth a continuing idea, and the first 
part 1s restated. 


The entire scherzo is now repeated, alter which the entire trio is heard once 
more, and then the scherzo for a third time. The coda recalls the trio before 
the end. 

IV 


Allegro con brio, A major, ? /4- time. Four bars ot rhythm precede the prin- 
cipal theme, given to the violins: 
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This melody is often said to be that of Nora Creina, one of the many Irish folk 
songs Beethoven published in his own arrangements. But it 1s actually the ac- 
companiment figure set to Nora Creina, and is Beethoven's own. 


The violins also have the second theme: 





Fae seca 

< oe cos gars 2 ae = EN “ae ~o ee <a 
4 Ee 9 a ; yt -—- = 
Lo En) 3 SS I oe SS CT — SA eal Das ee (oye ae 





The development whirls Example 12 through many keys. Recapitulation im 
the original key follows, and the recapitulation of the second theme as well. 
The coda gives Example 12 a final twirl. 
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MAKING HOME PORT 


The men of the American Merchant 
Marine are doing the greatest ocean 
transport job in history 


where a cigaretfe counts most... 


| 1s CHESTERFIELD 


...and Chesterfields count plenty these days... tl 
give pleasure where other pleasures can’t be had. 
When your hours are long and youre working hard 
you'll like Chesterfields . . . they’re Milder, Cooler and have 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 





YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 





YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE +» MARKET AT MONTGOMERY 
UNION TRUST OFFICE » MARKET AT GRANT AVENUE 


Member F.D.I.C. 
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The following list of names makes inspiring reading. This is the 
honor roll of men and women who have gone from our ranks into 
the Armed Forces. As our memory lingers over each name, we think 
with pride and affection of these comrades whose loyalty and devo- 
tion to the Symphony remain unchanged. Now that heroic sacrifices 
are before them, it 1s our privilege to maintain for them the ideals 


they cherish with a clear vision and perfect understanding. 


LEONORA Woop ARMSBY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
BOARD OF GOVERNORS 
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‘Try this time-stretcher... 


Who isn’t busy these days—wartime demands being what they are! 

Take your own case. Don't you find it’s getting harder and 
harder to give enough attention to things like personal affairs: 
But, fortunately, that’s one time-taking job where we can help you. 

Through a simple Agency Account with this Bank, you put 
stocks, bonds, or any form of security you have into our hands 
for supervision. Our Trust Department handles all management 
and safekeeping details. You retain ownership, with as much or 
as little investment control as you like. 

Any officer of the Bank will gladly give you further details 
about an Agency Account’s time-saving features. 


Head Office: 400 CaLIFORNIA STREET * Mission Branch: 167TH SrreET & JULIAN AVE. 


THE BANK OF CALIFORNIA 


FOUNDED IN 1864 * NATIONAL ASSOCIATION 


SAN FRANCISCO » PORTLAND + SEATTLE « TACOMA 


lember F. D.I.C. 
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T hirty-first Season 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


TWELFTH PAIR OF SYMPHONY CONCERTS 





Fripay, Aprit 16, at 2:15 
SATURDAY, APRIL 17, aT 8:30 


LEON FLEISHER, Guest Artist 


Program 


SUTTE NO23; D MAJOR 
Ouverture 
Air 
Gavotte I and II 
Bourrée 


Gigue y 
PRELU DEST OULOAEUN GRIN co) eee Wagner 
CONCERTO FOR PIANO AND 


ORCHESTRAS NO. 2, A. MAIOR<<. =. Saaee Liszt | 
Mr. FLEISHER 


INTERMISSION 





SYMPHONY NO. 6, B MINOR 
GEA ETS G8 BIE C3) eer epee cease ea ee De Tschaikowsky 


Adagio — Allegro non troppo 
Allegro con grazia 

Allegro molto vivace 

Adagio lamentoso 


SYMPHONY ORCHESTRA 


Cm these Chabrane (Moments of | Music 


again and again in } your.qwn ome, on 


VICTOR: st RECORDS 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


RIMSKY-KORSAKOV: 
SCHEHERAZADE (Symphonic 
Suite) Op. 35 

Album DM-920 .. . $5.50* 


D’INDY: SYMPHONY ON A 
FRENCH MOUNTAIN AIR, 
Op. 25 

Album DM-913 .. . $3.50* 


FRANCK: SYMPHONY IN 
D MINOR 
Album DM-840.. . $5.50" 


RAVEL: LA VALSE (1920) 
Album DM-820.. . $2.50* 


FRANCK: PIECE HEROIQUE 
(Transcribed UY Charles O’Connell) 
Record 18485 ... $1.00* 


*Suggested list prices exclusive of excise tax. 
Listen to the Victor Red Seal Records programs 
on Station KGO at 11:15 P.M., Monday through 
Friday. 


KEEP GOING WITH MUSIC 


BUY WAR BONDS EVERY PAYDAY 


THE WORLD’S GREATEST ARTISTS ARE ON VICTOR RECORDS Cogs 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


CUMaB aN Osco DNAs] © Rovnd sreanenns ce oaet a oe Johann Sebastian Bach 
(1685-1750) 


As was pointed out in a recent issue of this program book in connection with 
the Telemann suite in A minor, the orchestral suite of the early 18th century is 
based upon the French operatic overture of the previous generation. This over- 
ture, as practiced by Lully and others, consists of several movements. The first, 
which is much the longest, is called the overture proper, and is in three sections. 
The opening section is slow in tempo and exploits a pompous, dotted march 
rhythm. It is said to have come into being to accompany the entrance of the 
Parisian nobility as upon its lordly way that unique procession passed to take 
its seats in boxes next to the stage. The second part of the overture is a quick 
fugue, and the third is a repetition of the slow march. The remaining move- 
ments of the Lullyan overture are all short dances, and are intended to give a 
particularly ballet-mad audience a foretaste of the choreographic delights to 
come. 


In adapting this form to concert purposes ‘lelemann and Bach add a greater 
number of short movements after the overture than are likely to be found in 
Lully and his contemporaries. Furthermore, in the short movements they do not 
feel bound exclusively to dance music, as witness the Air of the work to be 
played today. 


Telemann wrote over 600 such suites; Bach wrote only four, so far as anyone 
knows today. ‘Cheir dates have never been determined. Each is scored for a dif- 
ferent ensemble, for in Southern Germany in the days of Bach the orchestra was 
not a fixed and universal medium, as it later became, but a very fluid and unpre- 
dictable medium, constantly changing with circumstances. The one instrument 
Bach never failed to use in his concert orchestra is the one instrument almost 
invariably left out of modern performances — the harpsichord, which served 
the ensemble as a kind of discreet, unspectacular leader. The string quintet is 
very common, but not by any means invariable in Bach’s concert orchestra. 
(The sixth Brandenburg concerto, for instance, uses no violins.) In general, 
Bach wrote for such musicians as were available at the given moment, and 
faithfully bore in mind their capacities and limitations in writing for them. 


The result is that Bach’s orchestral scores are full of the thumb-prints of par- 
ticular performers, and sometimes collections of these thumb-prints, repeated 
throughout Bach’s works, add up to ghostly biographies of musicians associated 
with that composer — musicians who, in most cases, have left no record of any 
other kind, and whose very names are lost. 


SOOO 
AIR RAID PRECAUTIONS 


The Opera House is ‘blacked out’’ and all facilities have been inspected and approved by Civilian 
Defense Authorities. As an additional factor for your safety, trained Air Raid Wardens are ‘on duty 
during performances. PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS. 
War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Beard of Trustees ef the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
lecation on request. 


Opera Glasses in Foyer. 
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Jn A pphecialion 


The following additional members of the Musical Association of San Fran- 


cisco through their contributions to the Sustaining Fund... have rendered 


a valuable public service. The Musical Association gratefully acknowledges 


this assistance which has made it possible for the San Francisco Symphony 


Orchestra to perform magnificent music during its thirty-first season. 


HONORARY MEMBERS 
$1000.00 


SAN FRANCISCO SYMPHONY LEAGUE 


REGULAR MEMBERS 
$500.00 


EHMANN, MR. and MRS. EDWIN W. 


H. LIEBES & CO. 


ZELLERBACH, MR. and MRS. J. D. 


AMES SUPPLY COMPANY 
BENNER, DR. AND MRS. ALAN 
BREEDEN, ANN 

BROOKS, MRS. B. M. 

BROWN, MRS. CABOT 
COLLIER, ELLA 

CRAIG, G. DUNDAS 
FARQUHAR-HEIMBUCHER 
GOMPERTS, uw. 

GOMPERTZ, MRS. C. W. 
GOODRICH, PVT. CHAUNCEY 
HAMMOND, SARAH 5S. 
HASELTON, MRS. ELIZABETH G. 
HEXOL, INC. 

HILL, LOIS MARNELL 

KING EXTRACT COMPANY 


$250.00 
VOLKMANN, GEORGE F. 


ASSOCIATE MEMBERS 
LESS THAN $100.00 


KOLB, FRED W. 

KROLL, MRS. FREDERICK W. 
LA RUE, MRS. C. L. 

LEHMAN, BEN H. 

LEVY, HARRY J. 
LOEWENSTEIN, MRS. BENJAMIN 
MCMILLAN, MRS. MARY JANE 
NIGH, MRS. W. H., JR. 
D’CONNOR, F. J. 

PENNELL, ELIZABETH 
ROSENBERG, MRS. T. L. 
SIMPSON, WALTER 5S. 
SINSHEIMER, MAY 

SUTTON, EMMA I. 

WOLF, MRS. J. L. 
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The third orchestral suite must have been written at a time when Bach was 


able to draw upon the personnel of a military band, for it is scored for three 
trumpets. two oboes and kettledrums, in addition to the strings. The trumpeters 
were obviously competent. but probably not virtuosi as brilliant as the trum- 
peter for whom the second Brandenburg was composed. The oboe plavers were 
clearly not to be trusted. for Bach, who ordinarily writes extremely florid and 
brilliant parts for this instrument. here uses the oboes merelv to double the 
violins from beginning to end. and does not give them as much asa single note 
of their own. The wind instruments and drums are silent in the Air. 
The Air and the dance movements are constructed in the customary fashion 
—in two parts. each reneated. the first modulating from tonic to dominant. the 
second from dominant back to tonic. The eavotte. as often is the case in 18th 
century dances, 1s followed bv a second veavotte. also in two narts. after which 
the first gavotte is repeated. The terms Gavotte, Bourrée and Gigue describe 
courtly French dances which ultimately oo hack to folk sources. The wavotte and 
bourrée are both in duple time and fairly fast in temno. The gigue IS verv Fast 
and in a triplet meter, usually 6/8; the word is identical with the English Jig. 


PRIGERID EY Osis OUELION Gen N sega oo. ee Richard Wagner 
(1813-1883) 


Wagner's own explanation of the significance of this prelude, as translated 
and somewhat abbreviated by Ernest Newman. is as follows: 

“Out of the clear blue ether of the skv there seems to condense a wonderful. 
yet at first hardly perceptible vision: and out of this there gradually emerges, 
ever more and more clearly, an angel host bearing in its midst the sacred Grail. 
As it approaches earth it pours out exauisite odors. like streams of 2old, ravish- 
ing the senses of the beholder. The glorv of the vision erows and grows. until it 
seems as if the rapture must be shattered and dispersed by the very vehemence 











Todays Guest Artist 


Leon Fleisher was born in San Francisco in 1928, and began his study of the 
piano at the age of four. His first teacher was Lev Shorr, and while studying with 
him he gave a recital in this city when only seven years old. He made no more 
public appearances, but gave many private concerts and appeared as soloist with 
the WPA Symphony Orchestra under the direction of the late Alfred Hertz in a 
series of performances in the public schools. He also studied with Ludwig Alt- 
mann. In the spring of 1938 Artur Schnabel accepted him as a pupil, breaking 
an otherwise invariable rule not to take students under the age of sixteen. He 
studied with Artur and Karl Ulrich Schnabel in Italy for one year, and since 


then has been working with the Schnabels in New York. This will be his pro- 
fessional debut. 


— OOOO 
or 


SYMPHONY ORCHESTRA 391 


















ep 





Du RING these grave and perilous 
times the Musical Association of San Francisco has continued to pro- 


vide its patrons with the best music obtainable. ‘There have been 
many difficulties to surmount but these have been overcome by the 
wisdom of the Board and management, by the loyalty of the artists 
and by the fortitude and initiative of our audiences who have so 
courageously met the daily challenge to their patience and good will. 

As our season is well on the way toward the last concert we re- 
spectfully submit a picture of our financial affairs that you may see 
the amount needed for a successful termination. We take this occa- 
sion to extend our warmest thanks to all who have already sent their 
contributions for this year and we sincerely hope that those who have 
not yet given will see fit to respond to this appeal with their helpful 


donation. 


Expenses to close of season - - - - - - - $30,000.00 


Cash on Hand and anticipated receipts, including 
subscription pledges, broadcasts, income from 
out-of-town concerts, Art Commission concerts 
and regular single ticket sale - - - - - - 23,000.00 


Additional Contributions Necessary- - - - - $% 7,000.00 


LEONORA Woop ARMSBY 


(Make checks payable to Musical Association of San Francisco) 
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of its own expansion. ‘The vision draws nearer, and the climax is reached when 
at last the Grail is revealed in all its glorious reality, radiating fiery beams and 
shaking the soul with emotion. ‘The beholder sinks on his knees in adoring self- 
annihiliation. The Grail pours out its light on him like a benediction, and con- 
secrates him to its service; then the flames gradually die away, and the angel host 
soars up again to the ethereal heights in tender joy, having made pure once more 
the hearts of men by the sacred blessings of the Grail.” 


CONCERTO FOR PIANO AND 
ORGHESTRA NO: 2A MAIOR > ure es Franz Liszt 
| (1811-1886) 


The history of this work is succinctly set forth in Grove’s Dictionary as follows: 
ym OC 


“Composed 1839; revised 1849, 1853, 1857, 1861. Performed January 7, 1857, 
at Weimar; Hans von Bronsart played, Liszt conducted. Published 1863. Dedi- 
cated to Hans von Bronsart.”’ 

This endless revision, recobbling and rehashing is highly characteristic of 
Liszt. ‘he form of the concerto is also characteristic. It is in one long movement 
subdivided into more or less complete episodes contrasting in key and tempo. 
Most of these episodes are based upon transformations” of the theme set forth 
by the woodwind at the beginning, A dagio sostenuto aSSQL, A major, 3/4. he 
plano enters with the first “transformation (Liszt’s favorite word) of the 


theme; new material is added by other instruments and by the solo before the 
end of the first episode. Other episodes are Allegro agitato assat, B flat minor, 
6/8; Allegro moderato, E mayjor,4/4; Allegro deciso, D flat major, 4/4; and last 
of all the customary Lisztian Marziale wherein the material is subjected to a 
final, triumphant transformation. 








Visit the 


Discovery Shop 


IN SLEEPY PUEBLOS of Latin America .. . in cluttered little 
by-way shops of our own country . . . craftsmen, unaffected by the 
machine age, patiently fashion ideas into articles of ageless charm 
and worth. yy Having searched out these unsung artists, we have 
helped them adapt their handicrafts to our modern way of life. The 
results are delightful: Objects decorative and useful . . . appropriate 
for every room of the contemporary American home. y Come in 
and explore. 
MEZZANINE 


GUMP'S 


250 POST STREET SAN FRANCISCO 
DOuglas 6200 
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Dinner Dancing 
nightly except 
Monday in famous 
Peacock Court 








COCKTAIL AND 
SUPPER DANCING 


STEPHEN W. ROYCE, Maneging Directer # BERNARD J LEONARD, Resident Manager 
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SYMPHONY NO. 6, B MINOR, 


gael dee DP UiGrans cea oe Loe ao pee Peter Ilyitch Tschaikowsky 
(1840-1893) 


The first mention of Tschaikowsky’s last symphony occurs in a letter he wrote 
to his nephew, Vladimir Davidoff, on February 23, 1893: 


“IT must tell you how happy I am about my work. As you know, I destroyed 
a symphony which I had partially composed and orchestrated in the autumn. 
I did wisely, for it contained little that was really fine — an empty pattern of 
sounds without any inspiration. Just as I was starting on my journey the idea 
came to me for a new symphony, this time with a program, but a program which 
will remain an enigma to all — let them guess it who can. The work will be 
entitled A Programmatic Symphony (No. 6). This program is penetrated by 
subjective sentiment. During my journey, while composing the work in my 
mind, I frequently shed tears. Now that I am home again I have settled down 
to sketch it out, and it goes with such ardor that in less than four days I have 
completed the first movement, while the rest of the symphony is clearly outlined 
in my head. ‘There will be much that is novel as regards form in this work. For 
instance, the finale will not be a great allegro, but an adagio of considerable 
dimensions. You cannot imagine what Joy I feel at the conviction that my day is 
not yet over, and that I may still accomplish much. Perhaps I may be mistaken, 
but it does not seem likely.” 


The journey referred to in this letter was a conducting tour that took Tschai- 
kowsky to Paris. Late in May of that year the composer went to England to 
receive an honorary degree at Cambridge, and wrote Davidoft “I suffer, not only 
from torments that cannot be put into words (there is one place in the sixth 
symphony where they seem to me to be adequately expressed) , but of a hatred to 
strangers and an indefinable terror — though of what, the devil only knows.” 


These alternations between gloom and the fear of being played out, and ex- 
hilaration at discovering that he still had much to say, were typical of ‘Tschai- 
kowsky throughout his life. In August he wrote his brother that “Twenty years 
ago I let myself write at ease and it was all right. Now I have become cowardly 
and uncertain. I have sat the whole day over two pages; that which I wished came 
constantly to naught. In spite of this, I make progress.”’A little later Davidoff was 
reading “I am well satisfied with the contents, but not with the orchestration. 
I do not succeed in my intentions. It will not surprise me if the symphony is 
cursed or judged unfavorably; it will not the first time. I myself consider it the 
best, especially the most open-hearted of all my works.” 








Lovely FLOWERS 


from Podesta & Baldocchi, America’s Most 
Famous Florists, make the “always appreci- 
ated” gift . . . regardless of the occasion, or 





the season. 
| 224 GRANT AVE. TEL. SUtter 6200 
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The Pathetic was indeed “judged unfavorably” when Tschaikowsky con- 
ducted it for the first time at a concert in St. Petersburg in October, 1893, but 
this does not seem to have disturbed him. On the following day his brother, 
Modeste, discovered the composer in his room about to send the score to the 
publisher. He was worried about the title. “What does Programmatic Symphony 
mean when I will give it no programe” he complained. Modeste suggested. the 
title Tragic, but Peter did not like this. Modeste turned to go, and “then, ona 
sudden inspiration, turned back to utter the one word Pathetic. “Splendid, 
Modi. bravo, Pathetic!” And the title was then and there inscribed on the score. 
Yet within a few hours Tschaikowsky was writing to the publisher to disregard 
this, and to print the work with no title at all. 

All this happened on October, 29, 1893. Eight days later Peter I’schaikowsky 
was dead. The official account of his death, supplemented by detailed reports of 
physicians, is that he was carried off by a sudden attack of cholera, which was 
then epidemic in St. Petersburg. But the persistent unofficial account is that 
Tschaikowsky committed suicide, and in the ‘Tschaikowsky memorial issue of 
Music and Letters Gerald Abraham stated that “recent research has shown 
beyond reasonable doubt that death was the secret programmatic idea at the 
back of the finale to the Pathetic.’ 


| 
The symphony opens (Adagio, B minor, 4/4 time) with 18 bars of introduc- 
tion foreshadowing the principal subject (Example 1) to come. ‘The tempo 
changes to Allegro non troppo and the violas give out the principal theme: 


et 





ymphony Fk 


@ @ & e @ c @ ® @ LU NCH EON 
before the Friday afternoon symphony con- 


certs is a delightful experience in the gay 
and charming background of the beautiful 
MURAL ROOM 


HOTEL ST. FRANCIS 


DAN E. LONDON, GENERAL MANAGER 
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This is dealt with extensively, with much use of the typical ‘Vschaikowskian 
antiphonies between woodwind and str Ines. 

The second ete is almost a miniature movement in itself. It begins (An- 
dante, D major, 4/4 time) with the following subject in the muted violins (tene- 


ramente, molto hein CON @SPanslone) : 

















An important subsidiary section follows immediately (Moderato mosso) , its 
melody given to the flute with other voices in close imitation: 



































hGO-San Francisco Symphony 
Youns Artists Contest 


Beth Childs, oboeist, and Donald Kemp, pianist, were selected by the jury as joint 
winners of the KGO-San Francisco Symphony Young Artists contest, and both will 
appear as soloists with the San Francisco Symphony Orchestra next season. The jury 
awarded Mr. Kemp the first prize in war bonds offered by The San Francisco Chronicle 
In connection with the contest, Miss Childs the second prize, and Marne Dunlap 
Laidig, pianist, the third prize. 


Other finalists (tantamount to first honorable mention) were Marilyn Greene, 
Elena Guirola Hitchcock, and Floyd Everett Sharp, all pianists. David Fulmer, trom- 
bonist, was also chosen among the finalists but was not able to compete because he 
had been called for military service. Other honorable mentions were accorded to 
Marilyn Doty and Nancy Harbert, violinists, and to Benning Dexter and Myra Ghitis, 
pianists. 


Forty-one contestants were heard in a series of 14 broadcasts. The finalists were 
selected by a jury composed of Margaret Prall of Mills College, Charles Cushing of 
the University of California, and Herbert Jan Popper of Stanford University. The 
awards were made by a second jury composed of Pierre Monteux, Gaetano Merola, 
Albert Elkus, Warren Allen and Luther Marchant. 


_ 
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Example 3 is worked over. Example 2 returns, and on it the exposition dies 
away in the clarinets, ddagio mosso, pppppp. 

The development begins with a sudden explosion, Allegro vivo. ‘Vhe greater 
part of this section is given over to a frenzied discussion of Example I, with the 
indication feroce much in evidence. Some of the pronouncements of the brass, 
however, are derived from the motive marked with a bracket in Example 2. 

The violent mood continues through the highly modified recapitulation of 
the principal theme, leading to the major climax of the movement, largamente, 
forte possibile. The consoling second theme (Example 2) returns in the strings 
in B major, but its subsidiary section (Example 3) is not reheard. ‘The second 
theme dies away on the clarinet as before, followed by a short coda in which 
Example | is given a chorale-like turn in the brass and woodwinds over descend- 
ing pizzicati of the strings. 


I] 


Allegro con grazia, D major, 5/4 time. This movement, which has been aptly 
called a “three-legged waltz,” opens with its principal theme in the ‘celli: 
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The entire first part of the movement is based 0} 


1 this idea. The melody of the 
trio is given to the violins: 
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Toward the end of this mid-section Examples 4 and 5 are combined. The first 
part of the movement is then repeated in somewhat varied form, Example 4 
being given at the outset to the violins instead of the ‘cello. The coda again 
combines both themes. 


II] 


/4 time. The third movement is in the sonata 
form without development. The principal theme is composed of several frag- 
mentary ideas, of which the most important are the bustling string figure heard 
at the beginning and throughout the first part of the movement, and the motive 
given to the oboe at the ninth bar: 


Allegro molto vivace, G major, 4 























TODAY'S GREAT PIANO 


EHEC HOLCE-0F 


TODAY’S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERD MORIZ ROSENTHAL 
LUCREZIA BOR! AMPARD ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSK! 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENSRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


a, ps 
310 SUTTER ST. WHaldauin 1828 WEBSTER 5ST. 
SAN FRANCISCO OAKLAND 
| CHOOSE YOUR PIANO AS THE ARTISTS DO 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’—Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 

















The second theme, in E major, is given to the clarinet on its initial statement, 
and is an extension of Example 6: 
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The original key eventually returns, and with it the materials of the principal 


subject. Examples / and 8 are also heard in G, and there is a brilliant coda. 
IV 
Adagio lamentoso, B minor, 3/4 time. The finale is also in the sonata form 
without development. ‘The first theme is stated at the opening by the violins: 
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LULU J. BLUMBERG PRESENTS 


SAMUEL LIPMAN 


8-Year-Old Pianist 
(Pupil of Ley Shorr) 


THURSDAY — APRIL 29 — 8:20 
CENTURY CLUB 


Tickets $1.10 and 83c, on sale at Sherman, Clay or by mail to Lulu J. Blumberg 














HIGHEST CASH PRICE PAID FOR PIANOS, GRANDS, 
SPINETS, STUDIOS AND UPRIGHTS. 


Consult William Meade, 310 Sutter Street @ Phone SUtter 8500 
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A distinguished 
Red Table Wine 


SIMI VINEYARD 
SONOMA 
CARIGNAN 


Vintage 1935 


One of the 
complete line 


of 
SIMI VINEYARD 


fine California 
wines, all carrying 
the special 
endorsement of 


HOTEL DEL MONTE 
e \ 


Available at your 
favorite dealer 
everywhere! 


PARROTT & CO. 


320 California Street 
San Francisco, Calif. 
sole U. S. distributors 














BUY WAR BONDS AND STAMPS 
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San Francisco Conservatory of Music, Inc. 


26TH YEAR 
3435 SACRAMENTO STREET WAlnut 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 


PIANO VOICE TRUMPET HARMONY OPERA CLASS 
VIOLIN ORGAN FLUTE EAR TRAINING ORCHESTRA 
CELLO CLARINET SIGHT SINGING COUNTERPOINT 

NORMAL COURSES WITH DIPLOMA ° SPECIAL CHILDREN’S CLASSES 
MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN 
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The violins also have the second theme, Andante, in D major (con lenezza e 


devozone) : 





This is worked over with increasingly rapid tempo until it ends in a suddenly 


achieved climax (Vivace) followed by 


a pause. A few bars of retransition (An- 


dante) lead to the recapitulation, with Example 9 sung by the violins as before. 
The recapitulation is much modified, however, and the theme is treated at some 
length. Example 10, restated in the tonic key, concludes the movement and the 


symphony. 











Pfanstiehl Needle 


plays more than 4000 
records without changing. 
Economical! 


5 yy > fe 
N Pays iag 





Music lovers who want to “encore” to- 
night’s program at home by records, 
want the truest-playing needle avail- 
able. Pfanstiehl’s alloy tip protects your 
records and assures you at least 4000 
plays without a needle change. Order 
yours tomorrow from our complete pho- 
nograph record department. 


BREUNER’S 


Broadway at 21st, Al gate 4343 
OAKLAND 
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HA. Y. Kallentoran Say 


“The food leaves even a commentator speechless!” 


GEORGE MARDIKIAN’S 


famous cuisine is praised by celebrities and gourmets 
the world over. Dinner, a la carte, after-theatre supper, 
cocktail lounge. From 4 P. M. till midnight. 


Every night is celebrity night at 


OMAR KHAYYAM‘S 


O’FARRELL 


STREET AT POWELL 


CHOOSE 







$].00, $9.25 
$]-50 


and up - 


AT ALL 


AEADING 
(STORES 
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LA FIESTA 


PRESENTS FRANCIS WELDON’ 


SOUTH AVEC 


THE GREATEST LATIN: SHOW 
EVER SEEN IN SAN:FRANCISCO 


FEATURING 


THE SUPERB SPANISH DANCING OF 


MACLOVIA RUIZE 


AND THE SONCS OF 
MYRTA SILVA — 
WITH A COMPANY 0F 20 AND 


THE MOST BEAUTIFUL GIRLS IW MITE LIFE 


LA FIESTAM Sc 


COME EARLY paweine Fron 630 | OHOW /30 






PEASANT EMBROIDERIES 
Blouses - Dresses also made to order 


ANGELA JONESCU 


1114 Sutter Street. Tel. GRaystone 1256 





CITY TRANSFER CO. (ST Tey 


SERVES SAN FRANCISCO OPERA CO. 
TAANSFERE STORAGECD. 


WHY NOT YOU? — ns : 
I.) Es . "(62 TURK ST. Phasnect 3060} 
MOVING - STORAGE - SHIPPING ei) s) 

162 TURK STREET PRospect 3060 
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A list of the 1943 members of the Symphony League is given below. These 
members have made it possible for the League to give $1,000.00 to the 
Orchestra this year — to provide tickets for more than 600 music students 
to attend the Friday concerts, and also to maintain a box during the season 


for injured service men and the blind. 
MRS. JOHN P. COGHLAN 


AIKEN, MRS. ROBERT L. ELLIOTT, MRS. HARRY 
ALONSO, MRS. IRENE W. ELOESSER, DR. LED 

ARGALL, MRS. MARSDEN EPPINGER, MRS. JOSUA, JR. 
ATKINSON, MRS. EDMUND M. FABER, MRS. HAROLD K. 
BACIGALUPI, BEATRICE FERNANDEZ, ESTHER 

BACON, MR. AND MRS. EDWARD R. FIELD, MRS. ALEXANDER 
BACON, MRS. HOWARD FIELD, GERTRUDE 

BAKER, MRS. LOLA FINLEY, RUTH 

BAKER, MRS. WILLIAM P. FISHER, MRS. uJ. E. 

BALDWIN, MRS. A. 5S. FISK, MRS. GRACE C. 
BALLENTINE, MRS. CONSTANTINE FLAMMER, CHARLES 

BARKAN, DR. AND MRS. HANS FLEISHHACKER,MRS. MORTIMER 
BARTH, MRS. IRWIN FLEISHHACKER, MRS. MORTIMER, JR. 
BECHTEL, MRS. STEPHEN FLOWERS, MR. AND MRS. JOSEPH 
BELL, MRS. H. GLENN FORBES, DR. JOHN DOUGLAS 
BENDOIST, MRS. G. G. FORD, EDNA CORNEIL 

BENTLEY, MRS. CHARLES H. FREDERICK, CORRINE 

BENTLEY, FLORENGE FRENCH, M. 

BENTLEY, MARILYN FRENCH, MRS. W. H. 

BENTLEY, MRS. W. H. FREULER, CLARA 

BERKEMEYER, MRS. FERNANDO FRIEDRICHS, MRS. HENRY B. 
BERTOLA, DR. MARIANA GAMBLE, MRS. LAUNCE 

BLACK, MRS. JAMES B. GEARY, MRS. JOSEPH u. 
BLOHME, MRS. J. HARRY GERDES, MRS. ROBERT H. 
BLYTH, MR. AND MRS. CHARLES R. GERKE, MRS. H. W. 

BOYEN, MRS. HENRY GHIRARDELLI, MRS. ALFRED 
BRIGGS, MRS. WALLACE B. W. GOLDEN, ARLENE uJ. 

BRISAC, MRS. BELNOR FELIX SEEDS tEIN Lente >: 

BROOKE, MRS. JULIA FOX GRACE, MRS. JOSEPH T. 
BRUNER, MRS. EDWARD E. GRAHAM, MRS. GILBERT F. 
BUCK, MRS. FRANK H. GRANT, MRS. J. D. 

BULLIS, MRS. EDWARD A. GRIFFITHS, MR. AND MRS. FARNHAM 
BURRELL, A. RAY GRUENING, MARY 

BUTTE, MRS. FELIX HAAS, MRS. WALTER A. 

CAHILL, MRS. ARTHUR B. HALEY, MRS. HARRY 5. 
CAMERON, GEORGE T. HAMMER, MRS. EDWIN C. 
CARPENTER, ESTELLE HAMMERSMITH, MRS. F. A. 
CAVALIER, MRS. WILLIAM HAMPTON, MRS. GEORGE | 
CHAPMAN, MRS. KATHERINE P. HARDY, ROSEMARY 
CHAMBERLAIN, MRS. SELAH HARRIS, MRS. KING 

CLARE, MRS. RICHARD HARRIS, MRS.L. W. 

CLERK, MRS. IRA HARRIS, MRS. ROBERT . 
COBB, MRS. FORREST A. HASTINGS, MRS. RUSSELL P, 
COGHLAN, MR. AND MRS. JOHN P. HAVRE, MRS. J. B. 

COHN, MRS. BETTY HELLER, MRS. E. S. 

COHN, JOYCE Vv, HELLMAN, MRS. I. W. 

COLDWELL, MRS. COLBERT HERMAN, MRS. RICHARD OQ. 
COLEMAN, MRS. ROBERT L., JR. HERRICK, STEPHEN G. 

COLLIER, DOROTHY B. HESSELBERG, MRS. ISABELLE 
CORSE, MRS. C. H., JR. HEWLETT, MRS. A. W. 
CRANDALL, G. LYLE HILLER, MRS. STANLEY 

CROSSE, MRS. C. W. HOADLEY, MRS. ERIC N. 
CROSSMAN, MRS. ROBERT HODGES, MRS. ELTON §&. 
CROWLEY, MRS. P. J. HOHFELD, MRS. EDWARD 
CUMMINGS, ANNA B. HOOVER, MRS. HERBERT 
CUSHING, MRS. OD. K. HOPKINS, MR.AND MRS. L. A. 
CUTTEN, JESSIE MOORE HOTALING, MRS. GEORGE H. 
DALL, MRS. C. G. HRUBANEK, MRS. LAURA 
DANDINI, COUNTESS LILLIAN HUNTER, MRS. ROBERT, UR. 
DAVIES, MRS. RALPH HUNTINGTON, MARIAN 
DEERING, MRS. FRANK P. HURTGEN, ALFRED 

DELANY, MARION HYDE, FLORENCE 

DE LATOUR, MRS. GEORGES HYDE, OLIVE 

DE LEE, MRS. EDITH 5. IRONS, CAROLINE E. 

DEMPSTER, MRS. LOUIS R. JACOBS, MRS. C. H. 

DENNIS, MRS. ARCHIBALD R. JACOBSON, ISIDOR 

DILL, MRS. MARSHALL JACKSON, MRS. CHARLOTTE I. 
DIXSON, MRS. HOWARD B. JOHNSON, MRS. WALTER 
DODSON, MRS. POLK, JR. JOHNSTON, MRS. CLARENCE LORAN 
DOLLAR, MRS. R. STANLEY JOHNSTONE, BRUCE 
DOUGHERTY, MRS. JOHN JUNGERMANN, PAUL 

DOWNING, MRS. P. M. KALENBORN, MRS. A. S. 

DRAKE, HELEN KENNEDY, MRS. GERALD 
DURHAM, MR. AND MRS. WILLARD H. KENNEDY, MRS. PAUL 

DWIGHT, MRS. WARD KENT, MRS. EASTON 

EATON, MRS. CHELSEA KING, MRS. CLAUDE R. 

EARLE, MRS. JOHN u. KING, MRS. FRANK B. 

EBRIGHT, MRS. GEORGE KING, GALE 

EDOFF, MRS. FRANK u. KNOX, MRS. JOHN B. 

EHRMAN, MRS. SIDNEY M. KNOX, MYRA ANNE 

EHRMAN, MRS. 5S. W. KOSHLAND, MRS. ABRAHAM 
ELKUS, MRS. EUGENE §. KOSHLAND, MRS. MARCUS 5. 
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Printing has been called an 
Art. “The Art of Preserving 
all Arts’, But Printing as 
an firt, requires a Skilled 
Craftsman, fldequate Cquip- 
ment and Wide Cxperience. 
The Visani Printing & Pub- 
lishing Company offers you 


all these to meet your every need 
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KOSTER, MR. AND MRS. FREDERICK u. 
KREUTZMANN, MRS. H. 

KROPP, MIRIAM 

KUHNS, CAROLYN 

LABARGE, MRS. V. A. 

LANCEL, EMILIE 

LAPHAM, MRS. ROGER, JR. 
LASKY, MRS. M. 

LASPINI, PHILIP 

LAURENT, MRS. AUGUST S&S. 
LAWLER, MRS. JOHN 

LAWSON, MRS. JAMES M. 

LEVY, ANNE L. 

LEVY, MRS. LOUIS Z. 
LILIENTHAL, MRS. JESSE 
LIVINGSTON, LAWRENCE 
LOGAN, MRS. JOHN 

LOMBARDI, LOUISE 

LONDON, CHARMIAN KITTREDGE 
LONG, MRS. J. CLIFFORD 
LOWY, MRS. BENNO 

MCBAINE, MRS. ud. P. 
McDONALD, MRS. ANGUS 
McDONALD, J. R. 

MCENERNEY, MR. AND MRS. GARRET II 
McGAW, MRS. JOHN 

McKEE, MRS. JOHN D. 
McKINNON, MRS. HAROLD R. 
McLAUGHLIN, MRS. F. H. 
McLENEGAN, MRS. ALAN 
MAIDEN, MR. AND MRS. BRUCE 
MAILLIARD, MRS. THOMAS PAGE 
MAKINSON, MRS. FRANK R. 
MARCUS, MRS. HENRY C. 
MARKHAM, HELEN 

MARTIN, MRS. HUGH 

MAURY, MRS. CHARLES F. 
MERCIET, MRS. A. T. 
MERILLION, MRS. RALPH 
METCALF, MRS. JOHN R. 
MEYER, MRS. GEORGE H. C. 
MILHOLLAND, MRS. EVA GARCIA 
MILLER, MR. AND MRS&. C. O. G. 
MILLER, MRS. G. WILLARD 
MILLER, MRS. HARRY EAST 
MILLER, MRS. HARRY EAST, UR. 
MILLER, MRS. K. W. 

MILTON, MRS. MAXWELL C. 
MONTEAGLE, MR. AND MRS. KENNETH 
MOORE, MRS. A. J. 

MOORE, MRS. JAMES THADDEUS 
MOORE, MRS. MILDRED WHITE 
*MOORE, MRS. WALTON 
MORGAN, ANGELA JANE 
MORELL, MRS. GEORGE F. 
MORLEY, DR. GRACE McCANN 
MORSE, MRS. CHARLES PIERCE 
MORSE, MRS. L. L. 

MULFORD, MRS. DONALD D. 
MUSTO, GUIDO u. 

MUSTO, ROMILDA 

NELSON, MRS. HANS 

NEPPERT, JULIA M. 

NEWELL, MRS. RALPH A. 
NEWHALL, MRS. E. W., JR. 
NEWHALL, MRS. FOSTER 
NEYLAN, MRS. JOHN FRANCIS 
NICKELSBURG, M. S. 

ODDIE, MRS. CLARENCE 
O'DONNELL, MRS. JOAN BALDWIN 
ORENA, MRS. ARTURO 
PADDOCK, MRS. E. W. 

PALMER, MRS. SILAS H. 
PARRISH, MRS. ALFRED 

PAUL, MRS. J. F. 

PEDRONI, MRS. JOSEPH 
PENICK, MRS. WALTER 
PETERSON, MRS. BALTZER 
PORTER, MRS. GEORGE kK. 
POTTER, MRS. ASHTON 
POWELL, MRS. STANLEY 
POWELL, MRS. STANLEY, UR. 
PREDDY, WALTER G. 


i NS 


Do not wait to be asked to join next year. Send your $5.00 to the 


PRESLEY, MRS. JAMES F. 
PRIOR, MRS. BEATRIX R. C. 
PURINGTON, MRS. CHARLES 
REDEWILL, MRS. FRANCIS H. 
REES, MRS. LLOYD D. 
REGENSBURGER, HELEN 
REILLY, MRS. JOWN R. 
ROBERTSON, MRS. CAMERON 
ROED, MRS. CARLA 
ROGERS, MRS. WILLIAM LISTER 
ROTH, MRS. LESTER 

RUDD, MRS. GERTRUDE H. 
RUEGER, MRS. GODFREY, UR. 
RUSSELL, MRS. HENRY POTTER 
SAMPSON, MRS. JOHN J. 
SCUDDER, BARBARA A. 
SEARLS, MRS. R. M. 
SELFRIDGE, MRS. JOHN 
SELLANDER, MRS. W. H. 
SELLMAN, MRS. WATERS 
SHARP, MRS. JAMES G. 
SHERMAN, DR. ROBERT SG., UR. 
SHERWOOD, MARY 

SHOOK, MRS. FRANCIS M. 
SILVER, MRS. ROSE 
SIMMONS, MRS. G. C. 
SKINNER, MRS. EDWARD A. 
SLACK, EDITH 

SLOSS, MRS. LEON 

SLOSS, MRS. M. C. 

SLOSS, MRS. LOUIS 

SMITH, MRS. BASHFORD 
SMITH, MRS. MELVILLE 
SMITH, MRS. NICOL 

SMITH, LT. HART, U.S.N. 
SPEAR, MRS. RAY 
STADTMULLER, HENRIETTA 
STANRIDGE, JEAN 
STANWOOD, MRS. E. B. 
STEINER, MRS. HAZEL 
STEINHART, HILDA 
STETTHEIMER, MRS. W. W. 
STERN, MRS. LOUIS 
STEWART, VIRGINIA 
STOUPE, YVONNE Z. 
STRICKLER, BENKA 
SWANSSON, MRS. G. H. 
SYMINGTON, MRS. POWERS 
THOMAS, LILLIAN 

TOWNE, MRS. HERBERT 
TORREGANO, MRS. ERNEST J. 
TROENSEGAARD, MRS. E. 
TUCKER, MRS. NION 
TYDEMAN, MRS. F. W. L. 
VAN WYCK, MRS. SIDNEY 
VARELLAS, MRS. P. N. 
VEYHLE, IONE 

VOLKMANN, MRS. DANIEL 
WALTER, MRS. C. R. 

WARE, MRS. EVELYN S. 
WARE, MRS. HOWELL 
WEAVER, MRS. CHESTER N. 
WEAVERLING, MRS. L. H. 
WEILL, MICHEL D. 

WEISS, DOROTHY 

WELLS, MRS. IRA M. 
WESTERFELD, MRS. PAUL C. 
WHITING, MRS. RANDOLPH 
WHOLEY, MRS. WILLIAM 
WICKETT, MRS. FRED A. 
WIEL, MR. AND MRS. ELI H. 
WILBUR, MRS. BRAYTON 
WILBUR, MRS. L. A. 

WITZEL, MRS. C. F. E. 
WOOD, MRS. LEONARD €E. 
WOODS, MRS. GILBERT S. 
WOOSTER, MRS. JOHN F. 
WORES, MRS. THEODORE 
YOUNGER, MRS. WILLIAM J. 
ZELLERBAGH, J. D. 

ZOOK, MRS. EDGAR T. 
ZUMWALT, MRS. FREDERICK 
* DECEASED 


League when the season opens 


——————— 
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Box Holders for Friday Afternoon 


MRS. PIERRE MONTEUX P 
MRS. SIGMUND STERN 


MRS. LEONORA WOOD ARMSBY 


Q 
MRS. FRANK P. DEERING 
MRS. B. C. KEATOR 
MRS. ANGUS McDONALD 
SAN FRANCISCO SYMPHONY FORUM R 
MRS. SPENCER GRANT S 


MRS. A. J. LOWREY 

MRS. MAXWELL C. MILTON 

MRS. FRANK NOYES 

MRS. WILLIAM ORRICK 

MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 

MISS JOHANNA VOLKMANN T 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. REED BEKINS 

MRS. GEORGE S. BENNETT 

MRS. JAMES FICKETT 

MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. JAMES McKEE 


U 
MRS. JOSEPH D. GRANT V 
MRS. DONALD GREGORY Ww 
MRS. OSGOOD HOOKER 
MR. OSGOOD HOOKER, JR. 
MR. AND MRS. KENNETH MONTEAGLE 
MRS. OSCAR B. PERRY 
MRS. RICHARD WALKER 
MRS. MARCUS S. KOSHLAND X 


MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 
MR. AND MRS. MORTIMER FLEISHHACKER 
MR. AND MRS. J. B. LEVISON 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN Y 
MR. AND MRS. C. 0. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION TUCKER 


MRS. DUNN DUTTON 
MRS. SAMUEL L. KNIGHT 
MRS. RICHARD McCREERY 
MRS. WILLIAM STEEL 
MRS. TALBOT WALKER 


MRS. WALTER D. HELLER 

MRS. M. MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 


MRS. JAMES L. FLOOD 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. OTTO BARKAN 

MRS. CHARLES N. BLACK 
MRS. F. ELDRED BOLAND 
MRS. GEORGES DE LATOUR 
MARQUISE HENRI DE PINS 
MRS. FREDERICK W. McNEAR 


MRS. EDGAR ALBRIGHT 
MRS. LOUIS BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. STANLEY POWELL 
MRS. STANLEY POWELL, JR. 
MRS. G. G. PRESTON 

MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


SAN FRANCISCO SYMPHONY LEAGUE 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F.McNULTY 
MRS. THEODORE WORES 


JOSEPH W. FOWLER 
E. A. M. GENDREAU 
ROBERT L. IRVINE 
LEVERETT S. LEWIS 
V.J. MEOLA 
CHARLES W. STYER 
R. A. THEOBALD 
E.W. WILLETT 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


HARCOURT HERZEY 
GIGeGIEES 

AUSTIN SHEAN 
WALTER K. WILSON 
C. C. McCORMACK 


MRS. 
MRS. 
MRS. 
MRS. 
MRS. 


MRS. 
MRS. 


FRANK E. BUCK 
LINSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MISS OLGA MEYER 

MRS. FRANK SOMERS 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


31st SEASON, 1942-43 





The season consisted of 52 performances in the period of 18 weeks between 
December 4, 1942, and April 17, 1943. The Musical Association of San Francisco 
sponsored 12 Friday-Saturday pairs, four Young People’s concerts, and, with the 
joint sponsorship of the San Francisco Opera Association, one Gershwin me- 
mortal concert. By arrangement with the Musical Association the Art Commis- 
sion presented five concerts and six performances by the orchestra with the 
Ballet ‘Theater, the Standard Oil Company of California presented 10 broad- 
casts, and the Fresno Music Club and the Sacramento Music Series sponsored 
one concert each. ‘The orchestra also gave four concerts for the members of the 
armed forces at the Presidio of San Francisco and the Treasure Island Navy 
Base. 

The repertoire for the season — excluding the programs at the Presidio and 
Treasure Island — is as follows. Unless otherwise indicated, the compositions 
listed below were all performed at the Musical Association’s Friday-Saturday 
concerts under the direction of Pierre Monteux. Abbreviations and initials in 
parentheses indicate programs other than the regular offerings of the Musical 
Association. “AC” refers to Art Commission concerts, “BT” to Ballet Theater 
performances, “SS” to Standard Symphony broadcasts, “YP” to Young People’s 
concerts, “Fresno” and “Sacto.” to the out-of-town concerts. Names of soloists 
and guest conductors are placed after the titles of the works they presented, 
except that the initials “YP” alone indicate the guest conductorship of Rudolph 
Ganz in the Young People’s series, and the initials “BT” alone indicate the 
guest conductorship of Efrem Kurtz, Antal Dorati or Mois Zlatin in the Ballet 
Theater series. An asterisk indicates first local performance, a double asterisk 
first performance in this country, a triple asterisk first performance anywhere. 
Symphonies and suites were not performed in their entirety on the Standard 
Symphony broadcasts, nor, in most instances, at the Young People’s concerts. 


ADAM: BIZET: 
(BT) Giselle (AC) Suite from Carmen 
BACH: (AC) Seguidilla, from Carmen (Risé 
Aria from Cantata No. | (Dorothy Maynor) Stevens) 
Suite No. 3. BRAHMS: : 
BALAKIREV: (AC) Three Songs (Marian Anderson) 
Thamar Symphony No. 2 
BARBER: SRR No. 3 (and SS) 
*Violin concerto (Albert Spalding) piagiC $ EDS 
BEETHOVEN : Variations on a Theme by Haydn 
Wie Bony fig ste. CHADWICK: 
Overture to EKemont SS) Noél 
Great Fugue (SS) Noe 
(AC) Overture Leonore No. 3 CHAMINADE: nae: 
Symphony No.4 (and SS) (SS) Concertino for flute (Henry Woemp- 
Symphony No. 5 (and YP ner) 
Symphony No. 7 CHARPENTIER: 
BELLINI: Depuis le Jour, from Louise (Dorothy 
(BT) (*arr. Dorati) Romantic Age Maynor) 
BERLIOZ: CHAUSSON: . 
Overture to Benvenuto Gellini (also SS, (BY) Poeme (Naoum Blinder) (Lilac 
Fresno and Sacto.) Garden) 
(AC) Overture, The Roman Carnival CHAVEZ: 
(and SS) Indian Symphony 
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Box Holders for Saturday Evening 


MRS. PIERRE MONTEUX 
DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


CORNELIA CLARK 

LT. AND MRS. DONALD MULFORD 
MRS. ALAN McLENEGAN 

SYLVIA MOSS 

FREDERICK REA 

LT. HART SMITH 

JAMES SCHWABACHER 

ANN WAPPLE 


KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 
DELTA GAMMA 

UNIVERSITY OF CALIFORNIA 


ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 
PHI KAPPA SIGMA 
UNIVERSITY OF CALIFORNIA 


DELTA UPSILON 
UNIVERSITY OF CALIFORNIA 
BETA THETA PI 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


P| BETA PHI 
UNIVERSITY OF CALIFORNIA 


DELTA KAPPA EPSILON 
UNIVERSITY OF CALIFORNIA 


MILLS COLLEGE 


DR. AND MRS. GARNETT CHENEY 
DR. AND MRS. DONALD C. DALLAS 
MRS. ROBERT B. HORNER 

DR. AND MRS. NELSON J. HOWARD 
MR. AND MRS. LEE LAIRD 


DR. AND MRS. ROBERT A. SCARBOROUGH 
MR. AND MRS. FREDERIC E. SUPPLES 


MR. AND MRS. THOMAS E. AMBROSE 


DR. ALVIN COX 


DR. AND MRS. HAROLD KNIEST FABER 


DR. MIRIAM MILLER 
DR. AND MRS. B. H. PAGE 


PH| GAMMA DELTA 
STANFORD UNIVERSITY 


THETA DELTA CHI 

STANFORD UNIVERSITY 
KAPPA KAPPA GAMMA 
STANFORD UNIVERSITY 


PH!| DELTA THETA 
STANFORD UNIVERSITY 
GAMMA PHI BETA 
STANFORD UNIVERSITY 


MR. AND MRS. J. D. ZELLERBACH 


CHI PSI 
STANFORD UNIVERSITY 


ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


PS!| UPSILON 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
STANFORD UNIVERSITY 
ZETA PSI 

STANFORD UNIVERSITY 


CHI PHI 

UNIVERSITY OF CALIFORNIA 
BETA THETA PI 

UNIVERSITY OF CALIFORNIA 


CH! OMEGA 
UNIVERSITY OF CALIFORNIA 
ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 
AVA JEAN BARBER 


SIGMA CHI 
UNIVERSITY OF CALIFORNIA 
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CHOPIN: : 
(BT) (*arr. Britten) Les Sylphides 
COPLAND: 
Billy the Kid (and SS) 
DEBUSSY: 


(SS) Afternoon of a Faun 


Lia’s Aria from L’Enfant Prodigue (Doro- 


thy Maynor) 
(AC) ‘Two Nocturnes (also YP and Fresno) 
The Sea 
DONIZETTI: 
(AC) Fra Poco, from Lucia (Jan Peerce) 
DVORAK: 
(SS) Slavonic Dances (and YP) 
(SS) Carnival Orverture 
ELGAR: 
(YP) Pomp and Circumstance No. 1 
FRANCK: 
Suite from Psyche 
Symphony (and SS) 
GERSHWIN MEMORIAL CONCERT: 
American in Paris 
Concerto in F 
Rhapsody in Blue 
Selections from Porgy and Bess 
Songs and selections from Gershwin mu- 
sical shows 
(Paul Whiteman, guest conductor. Solo- 
ists: Jesus Maria Sanroma, Bing Crosby, 
Dinah Shore, the King’s Men. The San 
Francisco Symphony was augmented 
with the complete personnel of White- 
man’s orchestra. The Gilbert Allen choir 
sang in the Porgy and Bess selections.) 
GLAZOUNOFFE: 
Stenka Razin (also SS and Sacto.) 
GLINKA: 
(YP) Overture to Russlan and Ludmilla 
GLUCK: 
(AC) Divinités du Styx, from Alceste (Risé 
Stevens) : 
GODARD: 
(SS) In the Cathedral 
GRAINGER 
(YP) Shepherd’s Hey 
GRETRY: 
(SS) Ballet from Céphale et Procris 
GRIEG: 
(YP) Heart Wounds 
GUION: 
(YP) Turkey in the Straw 
HADLEY: 
(YP) In Bohemia 


HALEVY: 
(AC) Rachel. Quand du Seigneur, from 
La Juive (Jan Peerce) 


HANDEL: 
Care Selve, from Atalanta (Dorothy May- 
nor) 
(SS) Oboe concerto No. 3 (Merrill Rem- 
ington) 


(AC) Messiah (Municipal Chorus, Hans 
Leschke, Romalda Stetsky, Reba Green- 
ley, Carl Hague, Daniel q O’Brien) 

(AC) Where’er You Walk, from Semele 
(Jan Peerce) 

(AC) Largo, from Xerxes 
son) 
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(Marian Ander- 





HAUFREUCHT: 

(YP) *Ferdinand the Bull 
HERBERT: 

(SS) Selections from Natoma 
ITURBI: 

“Fantasy for Piano and Orchestra (Am- 
paro Iturbi, soloist; José Iturbi, conduc- 
tor) 

JACOBI 

***Ode 
KILPATRICK: 

(YP) *Two Cherokee Folk Tunes 
KOHS: 

(AC) *Concerto for Orchestra (Ellis Kohs) 
LALO: 

(YP) Spanish Symphony (Nannette Levy) 
LECUONA: 

(SS) Canto Karabile 
LISZT: 

Piano Concerto No. 2 (Leon Fleisher) 

Hungaria 

Hungarian Fantasia (Amparo Iturbi, solo: 
ist; José Iturbi, conductor) 

MACDOWELL: 
(YP) Forest Spirits 
MAHLER: 


Symphony No. | 
MASSENFT: 
(AC) Pleurez, Mes Yeux, from Le Cid 
(Marian Anderson) 
(SS) Ballet music from Le Cid 
MENDELSSOBN: 
(Fresno) Violin Concerto (Isaac Stern) 
MEYERBFER: 
(AC) O Paradiso, from L’ Africana (Jan 
Peerce) 
MILHATID: 
(SS) Saudades do Brasil 
MOTISSORGSKY: 
(YP) Ballet of the Chicks 
Prelude to Khovanchina (José Iturbi) 
(SS) A Night on the Bald Mountain 
MOWREY: 
(SS) Spanish Gypsy Dance 


MOZART: 
(SS) Concerto for Bassoon (Ernest Kubits- 
chek) 
Concerto for Violin, A Major (Albert 
Spalding) 


(SS) Overture to Don Giovanni 
(AC) I] Mio Tesoro, from Don Giovanni 
(Jan Peerce) 
(SS) German Dances 
(YP) Overture to The Marriage of Figaro 
Haffner Symphony 
(SS) Symphony in G Minor 
(YP) Queen of the Night’s Aria, from 
Magic Flute 
NICOLAI: 
(SS) Overture to The Merry Wives of 
Windsor 
OFFENBACH: 
(BT) (*arr. Dorati) Bluebeard 
(BT) (*arr. Dorati) Helen of Troy 
PAD EREWSKI: 
(YP) Minuet 
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The Fourth Annual Spring Season of Light Opera 


4 GLORIOUS OPERETTAS — EACH FOR 2 WEEKS 
at the CURRAN THEATRE 


OPENS APRIL 26 


Cheryl Crawford’s New York Production of 
GEORGE GERSHWIN and DUBOSE HEYWARD’S 
Immortal Masterpiece 


PORGY AND BESS 


The Entire Company and Production Direct from 
Its Sensational Two-Year Run in Eastern Cities 


with 
TODD DUNCAN ETTA MOTEN 


EVA JESSYE CHOIR 
ALEXANDER SMALLENS, Conductor 





OPENS MAY 10 


The Outstanding Singing Actress of the 
Metropolitan Opera 


IRRA PETINA 
in a Gay New Version of a World-Famous Classic 


JOHANN STRAUSS’ 
THE GYPSY BARON 


Introducing 
South America’s Romantic Singing Star 
CARLOS RAMIREZ 
with 
BILLY GILBERT 
DOROTHY SANDLIN ROBERT STANFORD 
Ballets by AIDA BROADBENT 


THE MUSICAL SUCCESS OF THE CENTURY 
OPENS MAY 24 


The Incomparable 
GERTRUDE LAWRENCE 
“LADY IN THE DARK” 


A Musical Play by Lyrics by 


MOSS HART IRA GERSHWIN 
Music by Production by 
KURT WEILL HASSARD SHORT 


The Complete New York Company and Production 
as presented by SAM H. HARRIS 
Supporting Cast includes 


HUGH MARLOWE ERIC BROTHERSON 
WILLARD PARKER with MARGARET DALE 


FS I DS 


OPENS JUNE 21 


Lovely Star of Stage and Radio 


FRANCIA WHITE 
in RUDOLF FRIML’S Greatest Operetta 
Popular Favorite of American Audiences 


THE FIREFLY 
with 
ERIC MATTSON EDDIE FOY, JR. 
and a Brilliant Cast to Be Announced 


BROADBENT BALLETS 
A host of New Melodies especially composed by 
RUDOLF FRIML 


SEASON TICKETS NOW ON SALE 


Buy Now and Save 
4 Shows for the Price of 3 


SSS 
mS OH 
SAN FRANCISCO 
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PASMORE: 
(SS) Overture, Miles Standish 


PROKOFIEFF: 
(BT) Classical Symphony (Gala Perform- 
ance) (also YP) 
(BT) Suite from Lieutenant Kije (Rus- 
sian Soldier) 
*Russian Overture 


PUGNI: 
(BT) *Pas de Quatre 
PURCELL: er . 
(AC) When I Am Laid in Earth, from 
Dido and Aeneas (Risé Stevens) (and 
SS) 
RACHMANINOFF: 
Piano Concerto No. 2 (Alexander Brailow- 
sky) 
RAVEL: 
*Piano Concerto for the Left Hand (Max- 
im Schapiro) 
Daphnis and Chloe, Suite No. 2 
Pavane for a Departed Infanta 
(AC) La Valse 
REDDICK: 
*Espanharlem (José Iturbi) 
RESPIGHI: 
(BT) Old Songs and Dances for the Lute 
(Three Virgins and a Devil) 
RIMSKY-KORSAKOFF: 
(SS) Suite from Coq d’Or 
(YP) Hymn to the Sun, from Coq d’Or 
(Margery Lindquist) 
(YP) Nightingale and the Rose ( Margery 
Lindquist) 
(AC) Scheherezade 
(BT) Spanish Caprice (and SS) 
RODRIGUEZ: 
(SS) ‘Tango 
ROSSINI: 
(AC) Overture to The Barber of Seville 
(and SS) 
(BT) (arr. Respighi) Boutique Fantasque 
SAINT-SAENS: 
(SS) Algerian Suite (and YP) 
(SS) Marche Heroique 
(AC) Ballet music from Samson et Dalila 
(AC) Mon Coeur S’Ouvre i ta Voix, from 
Samson et Dalila (Risé Stevens) (and SS) 
SANDIFUR 
(SS) ***Suite for String Orchestra 
SANTA CRUZ: 


SCHOENBERG: 

(BT) Transfigured Night (Pillar of Fire) 
SCHUBERT: 

(SS) Unfinished Symphony 
SCHUMAN, WILLIAM: 

*Symphony No. 3 
SCHUMANN, ROBERT: 

Piano Concerto (Claudio Arrau) 
SHOSTAKOVITCH: 

Symphony No. 5 (José Iturbi) 

(AC) *Symphony No. 7 (Leopold Stokow- 


ski) 
SYMPHONY ORCHESTRA 


SKILTON: 
(SS) Two Indian Dances 


SOUSA: 
(YP) ‘The Stars and Stripes Forever 


SOWERBY: 
(SS) Money Musk 


STRAUSS, JOHANN: 
(SS) Overture to Die Fledermaus 


STRAUSS, RICHARD: 


Death and Transfiguration (and Sacto.) 
(AC) Don Juan (and SS) 


Don Quixote (Boris Blinder) 


STRAVINSKY: 
(SS) Suite from The Fire Bird 
(BT) Petrouchka (Igor Stravinsky, special 
guest conductor) 
STRETCH: 
(SS) Old Hawaii 
TANSMAN: 
“Symphony No. 5 (Alexander Tansman) 


TELEMANN: 
Suite in A minor (Henry Woempner) 


TSCHAIKOWSKY: 

(SS) Andante Cantabile 

(BT) Princess Aurora 

(BT) Swan Lake 

(BT) (*arr. Rapee) Trio in A minor 
(Aleko) 

(AC) Adieu, Foréts, from Jeanne d’Arc 
(Risé Stevens) 

(SS) Romeo and Juliet 

Symphony No. 4 (also SS, Fresno and 
Sacto.) 

(YP) Symphony No. 5 (and SS) 

Symphony No. 6 

(YP) Marche Slave 


VERDI: 
(AC) Celeste Aida, from Aida (Jan Peerce) 
(AC) O Don Fatale, from Don Carlos (Ma- 
rian Anderson) 
(AC) Suite from Traviata (and SS) 


VILLA-LOBOS: 
*The Discovery of Brazil, Suite No. 1 
*The Youthful Momus (Maxim Schapiro) 


WAGNER: 

Prelude to Lohengrin 

Elsa’s Dream, from Lohengrin (Dorothy 
Maynor) 

(AC) Overture to Meistersinger 

(SS) (arr. Hertz) Prize Song, from Meis- 
tersinger 

Prelude and Finale from Parsifal 

(SS) Prelude and Love-Death from Tristan 
und Isolde 

(YP) Ride of the Valkyries, from Die 
Walkuere 


WARREN: 
(SS) King Arthur Intermezzo 
WEBER: 
(SS) Concertino for Clarinet (Rudolph 
Schmitt) 


(SS) Overture to Euryanthe 
(SS) Overture to Oberon 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


“ BLINDER, NAQUM 


CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSK!, WILLIAM 
3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
DicTEROW, HAROLD 
GUARALD!, MAFALDA 
KHUNER, FELIX 

EDMUNDS, CICELY 
LARAIA, W. F. 

DEGRASSI, ANTONIO 
HOLM, THORSTEIN JENSEN 
BLEST, FLORENCE 
SHWEID, HENRY 


HAUG, JULIUS 
WEGMAN, WILLEM 


GOUGH, WALTER 
GORDOHN, ROBERT 
LARAIA, ATTILIO F. 
MENDELEVITCH, RODION 
HELGET, HANS 

BARET, BERTHE 
PATERSON, J. A. 
GOLD,JULIUS 

WRIGHT, HAROLD 


KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
PASMORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
HERBERT, WALTER 
LEPLIN, EMANUEL 


VAN DEN BURG, JAC 


MANN, MICHAEL 
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PIERRE MONTEUMX, Conouctor 


’CELLOS: 


BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 


HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 


ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 


BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 


ScHivo, LESLIE i. 


ENGLISH HORN: 
ScHivo, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
Rupp, CHARLES 


FRAGALE, FRANK 


E FLAT CLARINET: 


RUDD, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Giost, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 
EVERINGHAM, ANN 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 


SINAIL, JOSEPH 


PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 











FRELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 












rso 7OO MONTGOMERY, &5. F. 
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PISANI PRINTING & PUBLISHING CO, « 
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Copyright 1943, Liccerr & Myer 


MAKING HOME PORT 
The men of the American Merchant 
Marine are doing the greatest ocean 


transport job in history 


PE Sesons Ss 


s Tosacco Co, 


where a cigarette counts most... 


11s CHESTERFIELD 


...and Chesterfields count plenty these days ... they 
. give pleasure where other pleasures can’t be had. 


Ww 


hen your hours are long and youre working hard 
you'll like Chesterfields ... they 


Milder, Cooler and have 
the Better Taste that only the rig 


ht combination of the worl 
best cigarette tol 


1 give you. 


TRY CHESTERFIELDS TODAY — YOU CAN'T BUY A BETTER CIGARETTE 


accos Ca 
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WAR MEMORIAL OPERA ROUSE 


FEBRUARY 27 +» MARCH 6-13 + APRIL 3, 1943 





LEONORA WOOD ARMSBY - PRESIDENT AND MANAGING DIRECTOR 


MRS. THOMAS PAGE MAILLIARD +» CHAIRMAN YOUNG PEOPLE’S CONCERTS 
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YOUNG PEOPLE > - GONGER Ts 1943 SEASON 


SATURDAY MORNINGS AT 10:30 


February 27, Evolution of the 
Symphony Orchestra 
Soloist: NANETTE LEVY, Violinist 
Overture to “The Marriage of Figaro”. . . . . Mozart 
Talk, Illustrated with Slides 
First Movement from Symphony No.5... . Beethoven 
First Movement from Symphonie Espagnole 


for Violin ang Orcnestta, « 2 = sees e” & oe odio 
NANETTE LEV} 


Rader the: Vatkyires, 222 Be ie Se omen: 
Sono. wbe bate Elyimirorthe RepipuiG 4 ¥.. 5 4" wlan 
MRESERCALG (ee oo te BO Ni on ee, SE id os We MILI oo) 


Berceuse and Finale from ““UChe Fire Bird’ Suite Strawinsky 


March 6, Our Own America 


Overtune, lm BObemia  -t0 <-i er 2 yes. io adie 
‘Talk 

Forest Spirits from Suite mA minor . 2°.) . MacDowell 
The Story of Ferdinand Pree i Ss ee A ver LOGI 


PIERRE MONTEUX, Conducting RUDOLPH GANZ, Narrato1 


Song, “Anchors Aweigh” 


ia) two Gheroxee-Folk bunese + <4... *3 2% Kilpatrick 
(b) Scherzo from Afro-American Symphony . . . Still 
(GEE Tithe ORL awe oc 2m eh, +) ae eke ee) Guion 


The Stars and Stripes BOLEVer:? 1 wee oe A Te ee ADO tee 
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PO wmNGerntOr let So COG nk Tes 1943 SEASON 


March 13, Our Great Ally, Russia 


Soloist: MARGERY LINDQUIST, Soprano 





LP  Overtiteto. Kussian ance barca. -2 0 . Le Glinke 
imal 2 
a. (Classica) DOR OMUOTTY aae: ay Ee eee Pa Siac phe = oe Prokofief 
N 4 t. (a) The Rose Has Charmed the 
Nightingale . . . . . . . Rimsky-Korsakou 


Yad O41 4 


(b) Hymn to the Sun from ‘‘Le 


_— COG a OT 2 i sw on os Sy ee a ska osanos 
MARGERY LINDQUIS' 


UNBOPLE’S eons 
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r thgpices of the | (b) Flight of the Bumble Bee. 2 . . Rimsky-Korsakou 
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April 3, The United Nations 
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 Thotke Mailliard 4, Andante Cantabile from Symphony No.5. . Vschaikowsk 
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Sn Ae ONS TCR ET PR GES 


Kour Concerts 


()rchestra Seats 
Grand lier Seats 
Dress Circle Seats 


Balk Ony (lire le seats 


Balcony (first 5 POWS) : : ; : : : : L.10 

) | . =, 

Baicony (last 6 rows) /() 

Boxes (seat Ing yh = : : : ; ; 35.20 
| ke i] 


WAR MEMORIAL OPERA HOUSE 
LU’ Nderhill 4008 


HOWARD K. SKINNER. Business Alana 


Orders 1O? Season lickets should be placed immediatel 


© 
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<< 

4 

S/39 

Diep (a 

) 
Students attending all concerts may participate in our notebook 
CO tition. Questions on the first three programs, with notebook 
covers, Wil be supplied to all season ticket holders participating. 
\n interval of three weeks between the third and fourth concerts 
\\ rmit sufficient time for careful yuadement of the notebooks 


itted so final contest winners may be announced and prize S 


AWA led al the least CONGEEL, 


order to expedite deli 


ile closes Monda‘ 


, , : ' 
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MUNICIPAL CONCERTS 





AUDITORIUM 


MaREH MO be ACES ods GE cE Ree 


ae a ean OAR aay aS EO REAM “OS: T rE N‘OoR 


(EE-OPERALIG PReOGivam 


Overture, “Barber otf Seville” ; Oe rag i ee : Rossini 
Aria. ‘‘Where You Walk,” from “Semele’... eee ey Handel 
\ria. “Il mio tesoro,.” from ““Don Giovanni”... ae ee oe ... Mozart 


MR. PEERCE 


Dance of the Priestess 









Racchanale trom samson and Dela 222 nee oe es Seta ey ee Mes DULITI- SOOT 
APO. Las hive. : aves oe Re ee eee ta a ov. Sx Leas 
APT eR EROTY) mee EG i Comat eto ot eRartte anata, ota Bots eA Ree es aes SSS Ses thc ree ...Mevyerbeer 
MR. PEERCE 
Suite from “Carmen’ By a ee Ae ee ene re en ier araiy  rie tee icr fy. re Bizet 
Preliide—sAct land Act [uk from ~ Pyaviatac: so. 2. aie. 5 tie ve wrens wn ye oma .. Verdi 
OG St Wes 0) 00 eee ROS oe: ice ae oe Sy An oe ewer Mr re Te a Me eet erg CT Cc Puccini 
We Sehe PATE) THEO Glave cnahc cath cares Sie are stare eos weaves ee eee Maa Ee te nerhe: Verdi 
La donna.e mobile, from “Rigoletto”... 2.5. usw sue See Gr aehe ie ete an 
MR. PEERCE 
Overture, “Die Meistersinger™ an Pe re a oO ete ... Wagner 
COM PNG 
AvP Ro tees ce Roy: FesSone Sa oT AE SV Se Ne 
a ee ScENSATION OF OPERA AND SCREEN 
MUSIC . 
MAINTAINS T | 
MORALE 





TICKETS: 28c. 55¢, 85c; S110, Tax Included 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco. SUtter 133! 











- AMERICA’S DUO VIOLINISTS 


AVAILABLE FOR CONCERTS, CLUBS AND COLLEGES 


FLORALE CARMEL 


Goldsmith Labarile 





SAN FRANCISCO CONCERT 


CENTURY CLUB + FRANKLIN and SUTTER STREETS 
Sunday Afternoon, February 28th at 3:00 


Tickets $1.00 Plus Tax and 50 Cents Plus Tax 
Sherman, Clay Box Office . Phone EXbrook 8585: 


CONCERT MANAGEMENT: MRS. NORA CROW WINKLER 
1540 Chestnut Street, San Francisco * Phone: TUxedo 2698 














DAVIS SCHONWAS Sth 





Warm 


130 0-o,) 2Wovo bk. 6a nad 
10 to 16 years 13.95 


’ 


n 


i 


YOUNG: JACKETS. “ARE. FITTED 


ale set 


's first love for school and best. Slightly fitted but com- 


‘Il be daughter 


They 


100% wool Shetland to 
autiful all wool check, brown and beige with 


Solid colors, firewagon red or beige in 


wear with plaid skirts. Or a be 
tawny accents. Jackets are fully lined. 


fortably casual. 


ALL WOOL PLAID SKIRTS, 7.95 


SU -Pr-E R 


A T 


AY WV. BON? UE 


GRAN aL 











Saturday Morning, February 27, 1943, 10:30 o’Clock 


Evolution of the Symphony Orchestra” 


Soloist: NANNETTE LEVI, Violinist 


Member Junior Auxiliary of the Pacific Musical Society 


Program 


|. Overtiireto-= ine Mariave ob Pioaro ts au bene w 0 ... Mozart 
9 Talk, Illustrated with Slides 
5. First Movement tronp symphony No. 5. ....,.. | ... Beethoven 
|. First Movement from Symphonie Espagnole, fon 

WiOlMMCa a ORG GSit dws we vata toch eis, Ce een 4 aude Se Brie, 


NANNETTE LEVI 


Eye TRUIGUGR OT GINGA COUR WMC OMantere ger santein ay ett ia sag cc as ee Se, aeae tm Waene) 


6, Soney sive battle Livminror the Republic’... we. ae . oteffe 
Led by St. Monica’s JUNIOR CHOIR 
FATHER EDGAR BOYLE, Director 
Mine eyes have seen the glory of the coming of the Lord: 
He is tramping out the vintage where the grapes of wrath are stored: 
He has loosed the fateful lightning of His terrible swift sword, 
His truth is marching on. 
Glory! glory! Hallelujah! 
Glory! glory! Hallelujah! 
Glory! glory! Hallelujah! 
His truth is marching on. 
He has sounded forth the trumpet that shall never call retreat; 
He is sifting out the hearts of men before His judgement seat; 
Oh, be swift, my soul, to answer Him! be jubilant my feet! 
Our God is marchine on, 
Vane AEROS ULV QUES: © Wea Hens was etmaleie hd a2 Nec aiis Sou ie ce ion ethene Re ee Debussy 
8. berceuse and Lainate trom [he Fire Bird Surte.... 12. +. Strawinsky 
eee ee —————————— eee 





AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 


through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
seat location on request. Opera Glasses in Foyer 
Buffet Service in Basement Promenade and Dress Circle During All Performances. 


—_— ————_ en 
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ARTER. THE CONGERSE 


parties of young people are especially welcome at the 
Whitcomb Inn. A cozy place to lunch near the Opera 
| House. Informal Old English atmosphere. Counter 
| service ... or tables for parties. 









































SPECIAL SUNDAY DINNERS 
HOTEL 
v, , | ; 
Ww HITCOM B 
Market at Eighth ° UNderhill 9600 
+s — = = 
THE -LITEFESCOF | | 
LUNCHEON MENUS | | 
neice, Z|| Carol | 
Weston 


| Teacher of Violin 








San Francisco Studio 


2100 Lyon Street 





Luncheon menus become more 
zestful with fresh Marin-Del: 
Creamed Cottage Cheese ... 
made daily with fresh Grade A 
Marin-Dell milk and cream... 


ALSO—The Children’s Choice. 


| MARIN-DELL 


SOLD ONLY AT INDEPENDENT STORES 


| Telephone: Fillmore 5592 








| TEACHER OF 
| NANNETTE LEVI 



































DE GRASSI STUDIOS | | Reginald Travers - Betty May 


VIOLIN VIOLA COMPOSITION 


ANTONIO DE GRASSI... private pupil | 

of Ysaye and Joachim, assistant to Sev- | 

cik, prepares teachers and advanced pu- 

pils for concert and radio. First violin, 

S. F. Symphony. 

JUNE DE GRASSI .. . specializes on cor- 

rect foundation of violin playing. Pupil 

of Sevcik. 

Both taught in the London College 

of stringed instruments | 


2030 LYON STREET, SAN FRANCISCO 
Telephone Fillmore 2030 


Extravaganza Co. | 
| 


| present 


ALADDIN 


AND THE WONDERFUL LAMP 
with the 
REGINALD TRAVERS PLAYERS 


and 


BETTY MAY DANCERS 











Two Matinee Performances: 2:15 


SATURDAY, MARCH 6, 1943 
SUNDAY, MARCH 7, 1943 


| COMMUNITY PLAYHOUSE 
SUTTER and MASON STREETS 





(ee ST 


THE BATES SCHOOL 





Founded 1867 


| 








In Preparation— 
Three Gorgeous Extravaganzas 


Fully Accredited * Coeducational 
“Crystal Slipper’ ‘Snow White”’ 





| 


Offers a sound, thorough 
education adapted to the 
needs of today. 


‘‘Ali Baba and the Forty Thieves”’ 





First four rows Orchestra and first row 
Balcony—-Adm. 67c, tax 8c, total 75¢ | 
All other seats, Adm. 45c, tax 5c, total 
50c. 


W. TYRRELL STOKES, Head Master { 











ALL SEATS RESERVED 
| On sale Community Playhouse Box Office 


3010 Clay Street Fillmore 9837 |} 


SA a re 

| 
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| 
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gan Francisco Conservatory of Music, Inc. 


| 


Lessons in Piano, Violin, Cello, Organ, Clarinet, Flute, Trumpet, 
Sight-Singing, Harmony * * * Ensembles * * * Youth Orchestra 
Monthly Recitals 


Children’s Musicianship Classes on Saturday Mornings 
$15 for the year 








3435 SACRAMENTO STREET 


Telephone WAInut 3496 























VIRGINIA MORGAN 


RECITAL BY 
Harpist 


COMMUNITY PLAYHOUSE, THURSDAY, MARCH 4, 8:30 
Tickets: 55c, $1.10, $1.65, Tax Incl. Sherman, Clay—EX 8585 





CURRAN SWINT, Management 




















THE McKENZIE SCHOOL 
o f 
INDIVIDUAL INSTRUCTION 


A co-educational residential and day school located on a 


large orchard estate in Los Altos, California. 


A limited number of children from three to ten years of 
age accepted for Summer Session July | to September |. 
Recreational and educational opportunities under expert 
supervision in a healthful and homelike environment. Ref- 


erences required. 


P20: -Boxelo+t Telephone 
Mountain View, California Mountain View 2863 
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WAR MEMORIAL OPERA HOUSE 


MARCH 6, 1943 


LEONORA WOOD ARMSBY - PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD - CHAIRMAN YOUNG PEOPLE’S CONCERTS 








MUNICIPAL CONCERTS 





CIVIG. AUDITOR UM 


marcH ts J AN PEER 


A PANES GaAs FOR EM 0S. 7 


ALL-CPERATIC PROGRAM 


Overture. “Barber of Seville” 


a % a a 


Aria. “Where’er You Walk” from “Semele” 

Aria. “Il mio tesoro.” from “Don Giovanni” 
MR. PEERCE 

Dance of the Priestess and 

Bacchanale from “Samson and Delila’”’ 


Axia: from: “La [uve .. 
ra STOUR, La A ERC U Cie vate a basis 4. iP ive tveneus ther waahrs 
Suite from “Carmen” ee 
Prelude—Act I and Act III, from “Traviata™. 


* * a 
Aria from “ Tosca’ ee 
Celeste Aida from “Aida” 
La donna e mobile, from “Rigoletto” ee ney 
MR. PEERCE 
Overture, “Die Meistersinger”’ 








MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 
GO 

ON! 


R AV\t Ic pick POPULAR PRICES 


So ay TICKETS: 28c, 55c, 85c, $1.10, Tax Included 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco. SUtter 133! 
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Rossini 


Handel 
Mozart 
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5 ered Verdi 
Verdi 
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The Sam -rancrseo. baller “Guid 


presents 


WEI slat oko I NS E-NivrS 
SoA ie IN Cs CO Bek ee 


OUN)- IMACS Gta ale 


in the Garden Court of the Palace Hotel 
at five o'clock 


This Performance will be made up of Ballets 
which Audiences have requested 


CE I ONG ee 
Tickets on sale at the Palace Hotel — $1.50 plus tax 


Cs” OO ™_ 
PRIMA BALLERINA ... RUBY ASQUITH 


‘al oF ~~? 





a 


ee 





Tables for tea or cocktails may be reserved at the Palace Hotel... EX. 8600 | 
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Teacher of 
sa tk @ al We Nall St 


Set 





| 1540 Chestnut St. ¢ San Francisco 


Telephone mornings for appointment 


TUxedo 2698 


Teacher of 


Florale Goldsmith and Carmela Labarile 


EVA SMITH HACKETT 


‘‘America’s Duo Violinists’ 











Studio of 
DRAMA 


1511 Gough Street 





Telephone GRaystone 2412 


Children and Adults Accepted 
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| Annie Louise David 


Teacher of | 
H A R P | 
Studio: Fairmont Hotel 


Telephone for appointment 





DOuglas 8800 


\ 




















'JANET HA LEY 


PIANIST 
= AND 
TEACHER | 





Studio: San Francisco, 609 Sutter St. 
Telephone: SUtter 2368 


Also Berkeley and Piedmont 


























DAVIS SCHONWAS Sth 





YOUNG JACKETS ARE FITTED! 
Vist. 1152.51.00 So 2 W ool and Warm 


10 to 16 years 13.95 


They’! be daughter’s first love for school and best. Slightly fitted but com- 
fortably casual. Solid colors, firewagon red or beige in 100% wool Shetland to 
wear with plaid skirts. Or a beautiful all wool check, brown and beige with 
tawny accents. Jackets are fully lined. 


ALL WOOL PLAID SKIRTS, 7.95 
GRANT AV SE ON UC rE Aud Soe ai ay Ea 








Saturday Morning, March 6, 1943, 10:30 o’Clock 


“Our Own America” 
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5 HOLestas PINs LLG Mie MU Cate I Olea ae ee ate he ee tee eg MacDowell 

t. The story CULM SE ERELENCTCiael wae ate on ane ett eee rs oy ek eee Hanfrecht 

PIERRE MON'TEUX, Conducting RUDOLPH GANZ, Narrato1 

5. SORE ICILORS: CAKGIS lan a ete ches ek et eens eng a ee Zimmerman 

Led by chorus of RoosreveLr JUNIOR HicH ScHoo! 
Anchors Aweigh, my boys 
Anchors Aweigh 
Farewell to college joys, 
we Shall sail at break of day - day - day - day! 
Through our last night on shore, 
Drink to the foam, 
Until we meet once more 
Here’s wishing you a happy voyage home. 
INSTRUMENTAL INTERLUDI 
Sail Navy down the bay 
Anchors Aweigh 
We'll never change our course 
we re from the U.S. A. ay - ay - ay 
We've got a job to do 
Over the sea 
Anchors Aweigh, today 
As we go sailing on to victory. 

GO: tal) an WOe GDerOKeCe BOL: -Emines,. . nti a ee fee Pe ee et Kilpatrick 
(ib), SCHELZOut LOM FX EF OS AI ChI CA -SV UR NOUNIE.. ma, strat @ kee tee ees Still 
en Sell IY Gl Ce Ar 8 Ie SY = gO Ge ee a ek i tae eS aie iy Guion 

(ee We Staks ad orl pes: POCEVCE srviaks nu, wa cin aise ne Nenana te ne an Sousa 


OSS eS Sa ST hg SARL at Sige 2 SESE SERS ESSER AR ES SEES NTT A EN ST EL A RE TE ET I, CEO LY a A CT SE I BR I EATERY OE CTI 


AIR RAID PRECAUTIONS 


The Opera House is “blacked out’’ and all facilities have been inspected and approved by 





Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 
Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 











through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
seat location on request. Opera Glasses in Foyer 
Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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APTER HE CONCERT, 
parties of young people are especially welcome at the 
Whitcomb Inn. A cozy place to lunch near the Opera 
House. Informal Old English atmosphere. Counter 
service ... or tables for parties. 


SPECIAL SUNDAY DINNERS 








WHITFTCOM B 


| HOT 











ei: Benue | Een Oe 
ERWENG Fice OMNG MseNais 


Carol 


Weston. 








Teacher of Violin 


Wihne ae ic 7S 
4tiee > / 





San Francisco Studio 


2100 Lyon Street 





Luncheon menus become more 
zestful with fresh Marin-Del:. 
Creamed Cottage Cheese . . 

made daily with fresh Grade A 


\ 

Telephone: Fillmore 5592 
Marin-Dell milk and cream... 

| 


ALSO—tThe Children’s Choice. 


MARIN-DELL 


SOLD ONLY AT INDEPENDENT STORES 


TEACHER OF 
NANNETTE LEV! 
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VIOLIN VIOLA COMPOSITION 


ANTONIO DE GRASSI .. . private pupil 
| of Ysaye and Joachim, assistant to Sev- 











cik, prepares teachers and advanced pu- BETTY MAY DANCERS 
pils for concert and radio. First violin, 
| S. F. Symphony. 
| JUNE DE GRASSI .. . specializes on cor- PiSsens 
| rect foundation of violin playing. Pupil | 
sets ALADDIN 
| Both taught in the London College 
of stringed instruments 
AND THE WONDERFUL LAMP 
' 2030 LYON STREET, SAN FRANCISCO 
| Telephone Fillmore 2030 | | 
| ——————— U | Two Matinee Performances: 2:15 


SATURDAY, MARCH 6, 1943 
SS —e SUNDAY, MARCH 7, 1943 


COMMUNITY PLAYHOUSE 


| THE BATES SCHOOL SUTTER and MASON STREETS 











Founded 1867 
Fully Accredited »* Coeducational In Preparation— 
| | Three Gorgeous Extravaganzas 
Offers a sound, thorough | “Crystal Slipper’  ‘‘Snow White” 


education adapted to the ‘“‘Ali Baba and the Forty Thieves’’ 
needs of today. 


ALL SEATS RESERVED 





W. TYRRELL STOKES, Head Master 
On sale Community Playhouse Box Office 


| 
| 3010 Clay Street Fillmore 9837 50c and 75c 














ee 

















eS a 


_ gan Francisco Conservatory of Music, Inc. 


26th YEAR 
Lessons in Piano, Violin, Cello, Organ, Clarinet, Flute, Trumpet, | 
Sight-Singing, Harmony * * * Ensembles * * * Youth Orchestra | 
Monthly Recitals | 


Children’s Musicianship Classes on Saturday Mornings .. . 
$15 for the year 


3435 SACRAMENTO STREET Telephone WAlInut 3496 | 
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GURRAN -SWINT Presents 

















| CARL FELIX 
FUERSTNER KHUNER 








In the Second of 


Fwa Sonata Recitals 


THURSDAY EVENING, MARCH 11, AT 8:30 
Distinctive Program Includes Piano-Violin Sonatas From Early 18th Century to 1942 


Tickets, $1.10, Tax Incl. — Sherman, Clay Box Office, EX 8585 


| CENTURY CLUB ~ FRANKLIN AT SUTTER 
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THE McKENZIE SCHOOL 
o f 
INDIVIDUAL INSTRUCTION 


A co-educational residential and day school located on a 


large orchard estate in Los Altos, California. 


A limited number of children from three to ten years of 
age accepted for Summer Session July | to September |. 
Recreational and educational opportunities under expert 
supervision in a healthful and homelike environment. Ref- 


erences required. 


P, Or Bex. |54 Telephone 


Mountain View, California Mountain View 2863 
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\ PIERRE MONTEUX » CONDUCTOR 


Four _Concorts for 
YOUNG PEOPLE 
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WAR MEMORIAL OPERA HOUSE 


MARCH 13, 1943 


LEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD » CHAIRMAN YOUNG PEOPLE’S CONCERTS 
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Overture, “Barl 


Aria, “Il mio 


MUNICIPAL CONCERTS 
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ALL-CPERATIC PROGRAM 


of Seville” : sep Rossw 
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Dance of the Priestess and 


Aria, ““Where’er You Walk” from “Semele” Han 
tesoro,’ from “Don Giovanni’’.... Mozart 
MR. PEERCE 
ym “Samson and Delila’’......... nae Saint-Saen 


Bacchanale fre 


Aria from “La Juive’’.. pe 42 : 5 ar Hale 
Aria irom “I Africaine’... a a ae Meyer 
MR. PEERCE | 
Suite from “Carmen’ , Bizet 
Prelude—Act I and Act III, from “Traviata” : Verdi 
Aria from " Eosca’ ae Puccin 
Celeste Aida from “Aida” de ee Verdi 
la donna e mobile, from “Rigoletto”... Verdi 
MR. PEERCE 
Overture, “Die Meistersinger”’ ton Le . Wagne? 

MUSIC —— 

MORALE a 2 
MUSIC \ \ 
MUST 

GO ( 


ON! 


le RIS POPULAR PRICES 


85c, $1.10, Tax Included 
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Mail or place orders with Sym pnony Bo x Office. Sherman, Clay & Co., San Franc! 
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| 
IN VIOLA 
ANTONIO DE GRA2e . + » private pupil 
f and Joac hit m, assistant to Sev- | 
cik. prepares teachers and advanced pu- | 
nils fo yncert Span. First violin, | 
F Ss ph 
JUNE DE GRASSI . - specializes on cor- | 
F undatio n of violin playing. Pupil 
eVvC 
Both taught in the London College } 
of stringed instruments | 
2030 LYON STREET, SAN FRANCISCO 
Telephone Fillmore 2030 
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Fully Accredited bd 





Coeducational 


thorough 
education adapted to the 
neec a of today. 


Offers a Senne 





TYRRELL STOKES, Head Master 


3010 Clay Street 


Mrs. Nora Crow Winkler | | 
eacher of 
. Pera N 
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1540 Chestnut St. «© San Francisco | 


Telephone mornings for appointment 





TUxedo 2698 


Teacher of 


f oraie Gold a th and 


| 
Carmela Labarile | 
‘America’s Duo Violinists’’ | 








“EVA OMITH HACKETT | 


Studic ») of 
DRAMA 


1511 Gough Street 


Telephone GRaystone 2412 


Children and Adults 
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Accepted 








Repeat Performance 


REGINALD TRAVERS PLAYERS | 
and 
BETTY MAY DANCERS 


| 
By Special Request | 
i 
| 


| | 
| present | 
| ) 
ALADDIN. 
| AND THE WONDERFUL LAMP | 


SUNDAY, MARCH 14,—2:15 P. M. 


COMMUNITY PLAYHOUSE | 
SUTTER and MASON STREETS 





In Preparation— 
Three Gorgeous Extravaganzas 
“Crystal Slipper’ ‘Snow White” | 
| ‘Ali Baba and the Forty Thieves” | 


On sale Community Playhouse Box Office 


50c and 75c | 

















| Annie Louise David 
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| VA ie te 


Studio: Fairmont Hotel 


Telephone for appointment 
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AANET HALE. 
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TLEAG RUER | 


| Studio: San Francisco, 609 Sutter St. 
| Telephone: TUxedo 3268 
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Also Berkeley and Piedmont Studios 
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Saturday Morning, March 13, 1943, 10:30 o’Clock 
“Our Great Ally, Russia” 


Soloist: MARGERY LINDQUIST, Soprano 


Program 
ls Overture tO. IN USslal Alice Lic ide wie e = oe : Glinka 


}. Classical Symphony.... ee Wee eae Sopa Gee ...Prokofieff 
\llegro 
Larehetto 
Gavotte 


Finale 
{ (a) Hymn to the Sun trom “Le Coq dre = ...., Rimsky-Korsakow 
(Dis “Le OOUS OL mp iuho" Wee anette «hw mietaseret on 5 tie ea LRACITIMGANINO 


MARGERY LINDOUIST 


DOU. MMe TOTIARE  Se Oltwale qi e Ran gat alta Seg oa 0 Russian Folk Tine 
Led by GRACE CATHEDRAL CHOIR 


THE HOPAK 
Dance the hopak, dance the hopak, 
\natole and Olea slim! 
Dance the hopak, dance the hopak 
Shining boots flash out and in! 


lake care what you do, 

Others are a-dancing too. 
Right, left, round you go, 
lo the merry fiddle bow. 


Girls are dancing, girls are dancing 
Kerchiefs white and aprons gay 
Girls are dancing, girls are dancing 
Such a merry holiday. 


Pinkling silver bells, 
Sweet and clear the music swells. 
Swift. swift o’er the snow. 


Down the road the sledges go. 








Gin (a), spahret On tne er leGarGksS he Wl Netra WCLIS. cnet sr eeiatee Voussorgsky 
(Dy) Seles “tne Ginirble Dees ue ers paketit Saas Rimsky-Korsakow 
eee AEG Lit GS baler gtiae ace > <u crm cs a ede. ak eet: ats aae ar ouseeweesua tae ean Tschatkowsky 
AIR RAID PRECAUTIONS 
The Opera House is “blacked out”’ and all facilities have been inspected and approved by 
Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 
Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 
| War Memorial Opera House. Owned and operated by the City and County of San Francisco 


through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 


seat location on request. Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 




















*| Ay | 
<> | 
> A 4 
ogi fe 3, | 
Yo 73 ( ae fe “at 
== ayers 
VT Saar oo Nia 
ARAN) f Uy - yi pt 
d Ve aes S a | Vg} ABT 
AFTER THE GCONCER t 
parties of young people are especially welcome at the 
Whitcomb Inn. A cozy place to lunch near the Opera 


House. Informal 


service 
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Market at Eighth 


Pec 2 ge eee 
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ye Creamed 
| COTTAGE 
CHEESE _ 


Luncheon menus become more 
zestful with fresh M D 
Creamed C ttage \ ; 
made daily with fresh Grade A 
Marin-Dell milk and crean 


ALSO—The Chi 
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Teacher of Violin 


San Francisco Studio 


2100 Lyon Street 


Telephone: Fillmore 5592 


TEACHER 
NANNETTE 


Of 
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Teresina Monotti | | Samuel Rodetsky 
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EACHE! | 





San Francisco ae ; ot Music, Inc. 


Lessons in Pian olin, Cello, Organ, Clarinet, Flute, Trumpet, 
Sight Sit NQING Ha iMory = =. Ensembles * * * Youth Orchestra 
icathis Recit | 


Children’s Musicianship Classes on Saturday Mornings .. . 
$15 for the year 


3435 SACRAMENTO STREET Telephone WAlInut 3496 
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Sponsor of Rudolph Ganz 


| 

VOC \ 

ah { 

STUDIC | 

606 Grand Avenue 574 Lake Park Avenue | 
TWinoaks 0632 TEmplebar 7567 | 


4inest . TYPE OF PRINTING 


CMO) OOS 


Dau PRINTING & PUBLISHING CO. 


700 MONTGOMERY STREET — SUtter 4772 
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THE McKENZIE SCHOOL 
o f 
INDIVIDUAL INSTRUCTION 


A co-educational residential and day school located on a 


large orchard estate in Los Altos, California. 


A limited number of children from three to ten years of 
age accepted for Summer Session July | to September |. 
Recreational and educational opportunities under expert 
supervision in a healthful and homelike environment. Ref- 


erences required. 


P, O. Box 154 Telephone 
Mountain View, California Mountain View 2863 
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WAR MEMORIAL OPERA HOUSE 


APRIL 3, 1943 


LEONORA WOOD ARMSBY - 
MRS. THOMAS PAGE MAILLIARD 


PRESIDENT AND MANAGING DIRECTOR 
* CHAIRMAN YOUNG PEOPLE’S CONCERTS 








Acknowledgment 


With the conclusion of this Young People’s Symphony 
Concert Series our Committee wishes to express its grateful 
acknowledgment to the Musical Association of San Francisco 
for making the concerts possible through the contribution of 
the services of the San Francisco Symphony Orchestra. We 
also wish to express heartfelt thanks to Mr. Rudolph Ganz, 
whose co-operation and unfailing interest and enthusiasm 
have endeared him to all the young people of San Francisco. 


JEAN HOWARD MAILLIARD 


YOUNG PEOPLE’S CONCERTS COMMITTEE 


OFFICERS 


Mrs. Thomas Page Mailliard . . Chairman Mrs. George W. Baker, Jr. | Chairma 
Mrs. Harold K, Faber . Recording Secreta Mrs. Gt Be { he d gz S¢ é 
EXECUTIVE COMMITTE! 
Mrs. Thomas P. Mailliard Mrs. Grace Benoist M Walter A. Haas 
Mrs. George W. Baker, Jr. Mrs. Harold R. McKin Charles M. Dennis 
ADVISORY COMMITTEI 
Mrs. Hans Barkan Miss Lutie D. Gi ( M Churchill Peters 
Mrs. Otto Barkan Mrs. Donald Gregor Mi Ashton H. Potte 
Mrs. Charles H. Bentley Mrs. Leon Guggenh Marquise Henri de Pins 
Miss Florence Bentley Mrs. George A. Gu Mrs. Stanley Powell 
Mrs. Alan Bennet Mrs. Maurice Hart Mrs. Milton S. Ray 
Mrs. Arthur Bliss Mrs. Walter A. Hai Mrs. Laurence Redington 
Mrs. Russell G. Blackman Mrs. J. Emmet Hay: Mrs. Hall Roe 
Father Edgar Boyle Mrs. E. H. Helles Mrs. Walter F. Rountree 
Mrs. George prady Mrs. Thomas Carr How Mrs. Robert Scarborough 
Miss Barbara Burke Mrs. Bruce Kell Mrs. John F. Selfridge 
Mrs. John Breeden Mrs. J. C. Kittl Mrs. F. R. Sherman 
Miss Estelle Carpente Mrs. Roger Ker Mrs. Louis Sloss, Jr. 
Mrs. John P. Coghlan Mrs. Lee Laird Mrs. Nicol Smith 
Mrs. Barnaby Conrad Mrs. Albert Geiger | Mrs. G. Willard Somers 
Mrs. W. W. Crocker Mrs. Azro N. Lew Mrs. Edward B. Stanwood 
Mrs. P. J. Crowley Mrs. Elliot McAllist Mrs. Laurence H. Tharp 
Mrs. Benjamin Dibblee Mrs. Baldwin McGaw Mrs. Daniel Volkmann 
Mrs. Lloyd Dinkelspiel Mrs. Edward F. Moftat Mrs. Richard Walker 
Mrs. Robert Dohrmann Mrs. Robert W. Mille Mrs. Frederick N. We 
Mrs. Richard Doyle, Jt Mrs. Charles Noble, J Mrs. Wendell Witter 
Albert I, i lkus Mrs. Art o Ore 1 Mrs. Richard A Woods 
Mrs. Harry Evans Mrs. Charles Pag Mrs. Clarence M. Young 
Mrs. Harold K. Faber Mrs. George Pop Mrs. John G. Ziel 
Mrs. Robert Pa 
COMMITTEE CHAIRMEN 
N bh IOR Tx ZL2INL ( harles M Le nnis \I 5 Mrs Harry | Vans 
Parochial Sci LStn 3 . Father Edgar Boyl » Mes. Lee Laira 
(Mrs. Edward B. Stanwood 45! Da | Mrs. Walter F. Rountree 
Private Schools «\ Miss Barbara Burke P; Mrs. Louis Sloss, Jt 
Public Schools . Charles M. Dennis Py; Mrs. Churchill C. Peters 
San Mateo County Mrs. George Pope, J: Mz Miss Estelle Carpentet 
Boxes ; . Mrs. Ashton H. Pottet Vin Albert I. Elkus 
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DE GRASSI STUDIOS | 
VIOLIN VIOLA COMPOSITION 
ANTONIO DE GRASSI .. . private pupil | 


of Ysaye and Joachim, assistant to Sev 
cik, prepares teachers and advanced pu 
pils for concert and radio. First violin, | 
S. F. Symphony. 
JUNE DE GRASSI... 
rect foundation of violin playing. 
of Sevcik 

Both taught in the London College 

of stringed instruments 


2030 LYON STREET, SAN FRANCISCO 
Telephone Fillmore 2030 


specializes on cor 
Pupil 
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Fully Accredited * Coeducational 


Offers a sound, thorough | 
education adapted to the 
needs of today 


W. TYRRELL STOKES, Head Master 


3010 Clay Street Fillmore 9837 


“THE BATES SCHOOL 











Teacher of 
Vik EeEIN 


1540 Chestnut St. * San Francisco 


Telephone mornings for appointment 
TUxedo 2698 


Teacher of 
Florale Goldsmith and Carmela Labarile 


“America’s Duo Violinists’’ 














EVA SMITH HACKETT 


Studio of 
DRAMA 


1511 Gough Street 
Telephone GRaystone 2412 


Children and Adults Accepted 
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————— | 
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| True Bel Canto Method 

Studio: 1550 Jackson Street 
Telephone: GRaystone 4078 
Special Attention Given Beginners 


and Advanced Students 
Auditions by Appointment 





| —— ———— 





— I 


Samuel Rodetsky 


—— 


| CONCERT PIANIST 
1 aS EER 





| and 
S 


Studio: 144 Parker Avenue | 
Telephone—SKyline 5702 








Annie Louise David 


Teacher of 
HH A«aR P 


Studio: Fairmont Hotel 


Telephone for appointment 


DOuglas 8800 














JANET HALE| 


PIANIST 
SPAIN = 
TEACHER 


| 
| Studio: San Francisco, 609 Sutter St. 
Telephone: TUxedo 3268 


Also Berkeley and Piedmont Studios 
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YOUNG JACKETS ARE -FITITED: 


nd We atm 
10 to 16 years 13.95 
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At Sat 


0 wool Shetland to 


100% 
_ brown and beige with 


’s first love for school and best. Slightly fitted but com- 
Solid colors, firewagon red or beige in 


wear with plaid skirts. Or 
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qa beautiful all wool check 


tawny accents. Jackets are fully lined. 


ALL WOOL PLAID SKIRTS, 7.95 


SoU Fh ESR 


Pee 


A VY EN ULE 


GRANT 











Saturday Morning, April 3, 1943, 10:30 o’Clock 


“The United Nations” 


Program 


|. March, “Pomp and Circumstance” 


Om aK 


4, Andante Cantabile from SVU MOV INO DE aus s oe ok, Tschatkowsky 
(DEDICATED TO THE MEMORY OF SERGEL RAC HMANINOFE, 1875-1943) 

be thane ELOUEEOUICISe anaes es ee ee re eter Be Be eee ew ayae 

(i) EVE ORUL CE wy ieaneh oe cage: Jn” OR ie Rien We ated ciyae Aa lss rd ..Paderewski 


(c) Slavonic Dance in C SURG (6) eee eS eee SA Rm oe eae Dvorak 


bh. sone, The \rm) Air Corps” iis ee Ee ee Capt. Robert Crawford 


Led by the COMMODORE STOCKTON ELEMEN' LRY SCHOOL GLEE CLUE 
THE ARMY AIR CORPS 


Of we go 
Climbing 


Oo into the wild blue yonder. 


) 
high into the sun: 

Here they come, zooming to meet our thunde 
\t ‘em boys, Give ’er the gun! 

Down we dive, spouting our flame from unde) 
Off with one terrible roar! 

We live in fame or go down in flame (Shou?) 
Nothing’ Il stop the Army Ajit Corps! 


Off we go into the wild sky yonder. 

Keep the wings level and true; 

If you'd live to be a gray-haired wondet 
Keep the nose out of the blue! 

Flying men, guarding the nation’s border. 
We'll be there, followed by more! 

In echelon we carry on (Shout) 


Nothing'Il stop the Army Air Corps! 


6. Distribution of Prizes 


(ee GONG RCSL VCE. a ae ies orp ten he seu Rer en nen One ah eRe a Grainge) 
Dee LLG aA Wea AP CUI: ue a giGten eh pha. oo lates aia agen hs Mae Saint-Saéns 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out”? and all facilities have been inspected and approved by 
Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 
Wardens are on duty during performances. PLEASE OBEY ALI INSTRUCTIONS OF 
THE AIR RAID WARDENS 
| 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 





through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 


seat location on request. Opera Glasses in Foyer 





Buffet Service in Basement Promenade and Dress Circle During All Performances. 


























AFTER THE CONCERT 
parties of young people are especially welcome at the 
Whitcomb Inn. A cozy place to lunch near the Opera | 
House. Informal Old English atmosphere. Counter 
service ... or tables for parties. | 


SPECIAL SUNDAY DINNERS 


HOUT Ek | 
WHITCOMB 
Market at Eighth . UNderhill 9600 | 











THE LIFE OF oes ves | 
LUNCHEON -MENUS] } 


Ree cris! 


| Weston 








| Teacher of Violin 


| San Francisco Studio 


| 2100 Lyon Street 


Luncheon menus become more 

zestful with fresh Marin-Del | 

Creamed Cottage Cheese... | 

made daily with fresh Grade A | Telephone: Fillmore 5592 
Marin-Dell milk and cream... . 


ALSO—tThe Children’s Choice. 
| TEACHER OF 


MARIN-DEbh| | vesncne tev 


SOLD ONLY AT INDEPENDENT STORES 




















van Francisco Conserva.ory of Music, Inc. | 
26th YEAR 


Lessons in Piano, Violin, Cello, Organ, Clarinet, Flute, Trumpet, 


Sight-Singing, Harmony * * * Ensembles * * * Youth Orchestra | 
Monthly Recitals 


Children’s Musicianship Classes on Saturday Mornings .. . | 
$15 for the year | 


3435 SACRAMENTO STREET Telephone WAInut 3496 
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INKRUH MUSIC STUDIO | 
[ } iC | ae | 
Sponsor of Rudolph Ganz | 

MASTER CLASSES « VOICE AND PIANO | 
{ 

} 


STUDIOS | 

606 Grand Avenue 574 Lake Park Avenue 

TWinoaks 0632 TEmplebar 7567 | 
OAKLAND 
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Pisant PRINTING & PUBLISHING CO. 


700 MONTGOMERY STREET — SUtter 4772 
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THE McKENZIE SCHOOL 
o f 
INDIVIDUAL INSTRUCTION 


A co-educational residential and day school located on a 


large orchard estate in Los Altos, California. 


A limited number of children from three to ten years of 
age accepted for Summer Session July 1-to September |. 
Recreational and educational opportunities under expert 
supervision in a healthful and homelike environment. Ref- 


erences required. 


P? ©: Box lia4 Telephone 


Mountain View, California Mountain View 2863 



















PROGRAM NOTES FOR 1943 SEASON 


YOUNG PEOPLE’S CONCERTS 
of the 
SAN FRANCISCO SYMPHONY ORCHESTRA 

Nard: ideheds ee eater tile eae ee eRe, ea as bs | 
divi: ee ee eee i 
We oe. 
School 


All contestants must be season ticket holders in order to participate. 


INSTRUCTIONS 
Read Carefully 


1. Notebook entries covering the first three concerts must be sent 
in not later than Thursday, March 25. 


¢. Contestants should send their entries to the Judging Committee « 


of the Young People’s Concerts, War Memorial Opera House, 
San Francisco. 


3. Name, age and address must be clearly printed on the space 
provided above. 








Names of the prize-winners will be announced at the last concert 


on April 3. 





FIRST CONCERT, FEBRUARY 27 





I. Place an X before the instrument Mozart effectively used for the fir 


time in symphony orchestra instrumentation: 


| | Horn | | Viola 
| | Clarinet | | Drum 





II. The Fifth Symphony of Beethoven was written in the year 


ee a 
first performed in the city OF accent ntneretneeeeneenrnrnnrnenecnnrne q 
composer suffered from ee er aE a) UE: oe rt ep eae Senet % " 


time and his remarks about struggling with his difficulties caused th 
composition to be known as the 


ee ee ew wwe wea neesarsces 


symphony. Its opening motive has become known as the 


III. (a) The Ride of the Valkyries occurs in the opera... 
(b) Valkyries are 


(c) Wagner was born in the city Of 


(d) Wagner’s royal patron was 
CE es trestle ej Sesh A iors Docs : 


IV. The poem of The Battle Hymnwas written by 











V. Place an X before the name of the style of Debussy’s writing: 


| | Romantic |_| Impressionistic 


| | Classic | | Nationalistic 








J, The performance of the violin concerto impressed me as follows: 


ewe cere eee em eee teeta e ewww nen eeecee - De en te nn RE aa SM AERA DHaRe $e Rap rir Manan ss Sek h nna aces on amanrean's sens sak pedal euaaswrehotenees tae Teee 
et gate saa saan Otn GRIN M2 ang fee RO eran ae Siem SASS Seen nen nn ahn Rens Awe anaes cena o ak eet Wa epee ee 
seen ee Cn UE CE ie carat a et enna me tne eats RAS Mate NR ARAN y yaaa satin ee oy we awe endo was ae gewmas wae eo scom ee aaa ce ot eee 


lI. I enjoyed the numbers of this program in the following order and for 


the reasons stated: 


al a ee ee re 









PROGRAM NOTES FOR 1943 SEASON 
YOUNG PEOPLE’S CONCERTS 
















of the | 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Name... RE a 5 Rg TO a 2 he 1 
A ddTeSS.2.2: ihe te Fe NO Se ee ee at) or | 
AO ¢.:.-: tee eee ah Ps, AER i he. ye | 
School:.2 bets. gk SENSE oes TE Sane ab pei ee: ei Pe oe ee | 
Symphony Seat Naan Demaes! So RU Ps er ee he 





All contestants must be season ticket holders in order to participate. 


INSTRUCTIONS : 
Read Carefully | ; 4 | 


1. Notebook entries covering the first three concerts must be sent _}j 
in not later than ‘Thursday, March 25. 


2. Contestants should send their entries to the Judging Committee _—‘| 
of the Young People’s Concerts, War Memorial Opera House, 
San Francisco. 


3. Name, age and address must be clearly printed on the space 
provided above. 





Names of the prize-winners will be announced at the last concert ° 


on April 3. 






SECOND CONCERT, MARCH 6 _ 





I. Henry Hadley was once the conductor of the 


ee eee eS 
FOS. owe Vote P SPAMS SS uns wes eae eh 
Seawes 
* 


Symphony Orchestra. | 7 


Il. Place an X before the word which expresses the source of much of ) 
ward MacDowell’s musical inspiration: 


[ | Nature 


[ | History 
\ 
[ |] Machinery 


fa] Religion 


\ 


III. William Grant Still is a negro. Another American negro composer 


ei AERIS CURIE aati cate ee , two American negro concert perfor 


IV. John Phillip Sousa was known as the 


twelve years he conducted the .....2....2.0:.:::c:cececceceeeeee before forming 


famous concert band; two other famous marches composed by himé 











' . tol 
i 


. I enjoyed the numbers of this progrom in the following order ond for | 


the reasons stated: 


Ly ..nnaycenctenbepouite St eee reat Dena fet Oo AUER 2c SO, eee 
Bae? MED Ty eae 
Dee poovnacsnetatecitinsstiiglathe meth torsseMeecn soothe allie akin ee Gt ae eae EA es 
ancccnccenessecmenpoesaeeeneussusarewerscunaesonennsnesosceuasesnaccesnsaes svoseesnuedccunesncdsanewtGudnensnccandascunvacadecsccunsed Prosdecedelenachancaseasnanee 
Do cessninsssinckveignh teeta PURO AAC Tecate en 2 apis eat UR A 
2h) CSAS GANS es RE SS Pe aPC Ce MEM SMa Le RVI AUS 
Sts) HEARING fa! SAN 6 Op Reg  oln ilegcag NaY eg OR OR ear 
oe a RE <A om Ot Ah ks AE aD A RR So AMIN a RRL PMMA SS 
Bh): ; onseantanncnebaucaccuboncosacnensanconssuesusatenccnceddaqensuasheccssnscnnansoscdcansidescesacnetscesscerecanécoceccacusarencseses/anade need ee tec conn 
ning 
him 








PROGRAM NOTES FOR 1943 SEASON ~ 
YOUNG PEOPLE’S CONCERTS 
a eetic 


SAN FRANCISCO SYMPHONY ORCHESTRA | 


NQME.. 222 eh aonae Seen eee Rn ene Leet Re Net Ronee Te ke Pe AS ULyradL ake ie | Se 
A dT OSS isi 3s Bea gt ino aaa eal Sek ARTY ou RS get bree hey ieee 
A oe... .3 8k eae eee EOD. 4 Sig Rc oa ince Bata ada, See EE Es iC 
School!....3 Ae bee cP ay Mis ae nae es Sa Ss ae 
Sym phony Seab NW eh. NE hie ae SE Ts eee 





All contestants must be season ticket holders in order to participate. | 


INSTRUCTIONS 
Read Carefully 


I. Notebook entries covering the first three concerts must be sent 
in not later than Thursday, March 25. 


¢. Contestants should send their entries to the Judging Committee 
of the Young People’s Concerts, War Memorial Opera House, 
San Francisco. 


3. Name, age and address must be uae printed on the space 
provided above. 





Names of the prize-winners will be announced at the last concert 
on April 3. 




















II. Place numbers in the square before the names of the composers on th 


IV. Place an X before the means by which Russian music so well express@ 





THIRD CONCERT, MARCH 13. 


) I. March Slav was written in the year ant Sow fora performance ances 
by Bis pes vlbadtaceas = -2gbegease-caeaaeee----- ot Ps Yah as Se for the benefit of soldiers wounded ' 
the war betueen at pi Dre ea a Ne Outre Pm RRR Le OAe Werte hata ase. * 
contains the national anthem of... ...2-— ARN Ly SUBS WEE Lp : 





program to show the order in which they were born — place 1 beforg 


the composer born first, 2 for the next and so forth: 


| | Glinka 
| | Prokofieff 
| | Rimsky-Korsakow 
[ | Moussorgsky 
_ [-] Tschaikowsky 





III. Place an X before the names of these composers who are members ¢ 


the group called ‘The Five” 


[ | Cui , 7 | 
[ | Borodin . 
[_] Gretchaninoft 
[| Shostakovich 
[ | Balakirev 

















national feeling 








[ | Richharmony _ 
[| Folk music themes 
[_] Melancholy mood 
[ ] Exciting rhythm 











J. Ihave enjoyed best the three numbers of this program listed below for 


the reasons stated: 


ee eee Riehl. gy Re MOT Paes Coteau ee ent et p eee eN ena Reel ines see sle ash danas adwesbniiahnse «deena sdaeseen ilies iin ee 
we eee Re Ge ete AR ee Te Ee ee pen ane BEE Ce SA RS Sl Mages aune sees cen MueSe Sinvach JatWweswarenbennchedscnesuacuaitoo me Ce 


Bee eee en, ee Snr aDe Thee epee ne ree ae Ne the ree Te ape Cons sresse Sa Gacdauh Sen dunevaperanscs taneous open ghewenhal uaansnbapeu aude basta 


Yo eo tye, one fh eet io te tk. ee ween ee Sermon he CoP es snuessds Jeanne omb eras edituaba<abakuh «urn bsporauc cub cullodstos cndnansebusae ta sane 
ee Lene eae anes Benen "Meta ecowewsens eas eSa cans ancqeene hin nan dacnennndeccscncmyconpnaarenencuaaons sehwe uss canudgacavapedekrost ena iTua 


Gon, POno MO gemeransceaaoesaneh con secaevocncenanen cpnunsedsndagponnnedaeshs im ceka=y caecse je aacn¥enssenendunnrs on sbaowedasnsswancmmnarasad innit roastegeellaieeinu e 


TTI Tear eereekseuncccsenecwescuedaanenccspouparctesanasebuber ces roqauessccccasonenceseesdccsuansnnscccscescnnsnnacoddcccnpubansabescddsnvuaslenecetLie 


Merrennanncnrageeceneuenaccasscneananecascecnencessaaaaacteasuconacussees  --asncsnrecnnesrcencacaesensnasnneseanenesceenscnesessenecenneedsencascenesnceescacess 


“Tenawenesenneeeeaneneaccancenennaeanavaeansusesansuatannennancennssnarscunacesscesecasaneessrscsnesssenscsanesancatececeneuneaccecsenceccnrcreennccceeess. cs 
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FRESNO MUSICAL CLUB 


279th EVENT 


Presents 


SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


with 


PIERRE MONTEUX 


CONDUCTOR 


and 


ISAAC STERN 


SOLOIST 


¥ 


FRIDAY EVENING, MARCH 19th, 1943 


FOX-WILSON THEATRE 
FRESNO, CALIFORNIA 





Concerto for Violin and Orchestra, E minor - 





Py Og yam 


Overture to “Benvenuto Cellini” - : : : E 


For Berlioz to have composed an opera about Benvenuto Cellini was com- 
plete poetic justice, for the swashbuckling memoirs of Cellini constitute 
the greatest artistic autobiography of the Renaissance, and the memoirs 
of Berlioz are equally preeminent among the artistic autobiographies of 
the Romantic period. But the opera, like all the works of the composer in 
this form, has failed to keep the stage except for sporadic revivals, and 
it is known in this country almost solely through the overture and the 
prelude to the second act, known as The Roman Carnival. 


The overture is composed of melodies from the opera proper, woven 
together with the brilliant orchestration characteristic of its composer. 


II 


Allegro molto appassionato 
Andante 
Allegretto non troppo—Allegro molto vivace 


IsAAC STERN 


Mendelssohn in his youth composed a violin concerto with accompani- 
ment of stringed instruments, also a concerto for violin and piano with 
the same sort of accompaniment, but these works were left in manv- 
script. It was in 1838 that he conceived the plan for the E minor concerto, 
but he did not compose it until 1844 and it was first performed in 1845. 
It seems strange that three of the masters should have written but one 
concerto for violin, Mendelssohn, Beethoven, and Tschaikowsky, for each 
are outstanding in this field of musical literature. 


Ill 


Debussy wrote three Nocturnes for orchestra, the first two, “Clouds” and 
“Festivals,” being performed this evening. The third, entitled “Sirenes,” 
is written for orchestra with chorus of female voices. Debussy explained 
the significance of his nocturnes in the following words: 

“Clouds . . . The unchanging aspect of the sky, and the slow, solemn 





Berlioz 


Mendelssohn 


Two Nocturnes - . - - - - - - - - Debussy 


“Clouds” 
“Festivals” 





movement of the clouds, dissolving in gray tints, lightly touched with 
white. 

“Festivals . . . The restless, dancing rhythm of the atmosphere, inter- 
spersed with sudden flashes of light. There is also an incidental procession 
(a dazzling imaginary vision) passing through and through and mingling 
with the aerial reverie; but the background of uninterrupted festival is 
persistent, with its blending of music and luminous dust participating in 
the universal rhythm of all things.” 


INTERMISSION 


IV 


Sumphony No. 4, in F minor . - - - - - Tschaikowsky 


Andante maestoso—Moderato con anima 
Andantino in modo di canzone 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 


<As it happened, Tschaikowsky wrote to his friend, Mme. von Meck, in 
answer to her question whether he had a special program in view for 
the Fourth Symphony: 

“The introduction is the germ, the leading idea of the whole work. This 
is Fate. In the descending motive of strings this sense of hopeless despair 
grows stronger and more poignant. Is it not better to turn from reality 
and lose ourselves in dreams? The following song of strings to a quicker 
strain of woodwind presents a sweet and tender dream. So all life is but 
a continued alternation between grim truth and fleeting dreams of hap- 
piness. The second movement expresses another phase of suffering. Now 
it is the melancholy which steals over us when at evening we sit indoors 
alone, weary of work, while the book we have picked up for relaxation 
slips unheeded from our fingers. A long procession of old memories 
goes by. There were moments when young blood pulsed warm through 
our veins, and life gave us all we asked. There were also moments of sor- 
row, irreparable loss. In the third movement no definite feelings find ex- 
pression. Here we have only capricious arabesques, intangible forms, 
which come into a man’s head when he has been drinking wine and his 
nerves are rather excited. His thoughts have no connection with actuality, 
but are simply wild, strange, bizarre. In the fourth movement: If you 
find no reason for happiness in yourself, look at others. Go to the people. 
See how they can enjoy life and give themselves up entirely to festivity. 
A rustic holiday is depicted. Hardly have we had time to forget ourselves 
in other people’s pleasure when indefatigable Fate reminds us once more 
of its presence. Others pay no heed to us. They do not spare us a glance 
nor stop to observe we are lonely and sad. How merry and glad they all- 
are! All their feelings are so inconsequent, so simple! And will you still 
say all the world is immersed in sorrow? Happiness does exist, simple 
and unspoilt. Be glad in others’ happiness. This makes life possible.” 
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RUDY’S STORES 








RUDY'S ELM PHARMACY 
NORMAN RUDY, Proprietor 
2102 ELM AVENUE 
Corner California Avenue 
Fresno, California 


FIRST STREET VARIETY TOWER VARIETY 
134-136 N. First Street 822 Olive Avenue 
PALM OLIVE VARIETY BLACKSTONE VARIETY 
226 Palm Avenue 1221 Blackstone Avenue 
WEST SIDE VARIETY VENTURA VARIETY 
324 C Street 3626 Ventura Avenue 


FOWLER VARIETY 
Fowler, Calif. 





Buy Bonds! 
* 





HARRY COFFEE, INC. 








HUME PRINTING & LITHOGRAPH CO. 








Sacramento Music Series 


Presents 


It SAN FRANCISCO 
SSHPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
COON _? 


SAG IRAGUM.E NiaOm “Mall S lnc SEE Ra EMS 


MABEL HAZELTON and CAROLYN E. WARE 
Founders and Directors 


ARTHUR C. DEVLIN, Chairman 


THE SAN FRANCISCO SYMPHONY ORCHESTRA IS MAINTAINED BY 
THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


TOWARD K. SKINNER LEONORA WOOD ARMSBY 
Business Manager President & Managing Director 


SACRAMENTO MEMORIAL AUDITORIUM 


MARCH 23rd, 1943 











COMING 


Saturday Eve., March 2/th 


Another Ware-Hazelton Attraction 


R.H. BURNSIDE Pesexzs 
The Boston Conic Opin Comfoany tx 


GILBERT< SULLIVANS 


| HI Famous Opera... 


With an All-Star Cast aed Youthful Singing Chorus! 


















SENIOR HIGH SCHOOL AUDITORIUM 


Prices: $2.75, $2.20, $1.65, $1.10—Tax Included 


On Sale at Ware-Hazelton Box Office, Weinstock-Lubin & Co. 
Phone 3-688] 














SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


CZ OO ~_? 
PROGRAM 


L Overttiiewton Benvenuto Celllinn a eee oe ween: serlioz 


Ze SOULCUR AARC AZTNY Stale ered ea ke BING MAO ont Glazounow 


3. lone Poem. “Death and 


ULAMS IVC UGAtTO mye tie! ticket ek AUN, oe lee Richard Strauss 


INTERMISSION 


2 SyuMpnony No.4 ia Paminor. 0. see I schaikowsky 
Andante maestoso — Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 


Finale: Allegro con fuoco 


en ee 
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COMING 


THE MUSICAL TREAT OF THE SEASON! 
CALIFORNIA LIGHT OPERA FESTIVAL 
with stars of Opera, Radio, Stage and Screen 
Elaborate Costumes —— Scenery — Ballet 


THREE SPECTACULAR REVIVALS 


Season Tickets $6.60, $5.50, $4.40 incl. tax 
Reservations now at Ware-Hazelton Box Office 
Weinstock, Lubin & Co. 
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SACRAMENTO MUSIC SERIES 





Season Announcement 


for 
1943-1944 





iOth Season 





There will be two San Francisco Operas sold on a Season Ticket basis with 
$1.00 deposit on each ticket which will hold your reservation until Septem- 
ber 1, 1943. 

There will be about six other musical events, but due to war time uncer- 
tainties and transportation difficulties it is impossible to schedule the events 
far enough ahead to sell them on a Series Ticket, therefore, they will be sold 
not as a Series but only as single events. 

Information on prices and location for the Operas may be secured at the 
Ware-Hazelton Box Office, Weinstock, Lubin and Company, phone 3-688]. 








Junior Misa” 


Monday Evening — One Nite Only 
APRIL 19th 
SENIOR HIGH SCHOOL AUDITORIUM 
Prices: $2.75, $2.20, $1.65, $1.10—Tax Included 


Ware-Hazelton Box Office 








EEERASUEE ISLAND NAVAL ACTIVITIES 





yp 


7 Na (ST 


| 


cN 








EEHRASUEFE ISLAND NAYVYAERL ACTIVITIES 


(A ) ri ley Mi eee ae 





San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 
and 


JOSE ITURBI 


Pianist and Soloist 


Treasure Island Theatre Wednesday 
Time 1930 3 February, 1943 





PROGRAMME 


1. OVERTURE TO “ORPHEUS IN HADES” . . . .... . . Offenbach 


Offenbach is credited with being one of the founders of the French 
Operetta, and in this field he wrote more than eighty works, displaying the 
very quintessence of French gaiety and frivolity. Of these operettas only a 
very few have survived, among them “The Tales of Hoffman” and “Orpheus 
in Hades.” 


2. ANDANTE CANTABILE FROM SympHONY No.5... . Tschaikowsky 


In the Fifth Symphony of Tschaikowsky we seem to see whole nations in 
revolt, mourning, rejoicing, conquering, and Tschaikowsky was very intense 
in his writing. The second movement played this evening, and one of the 
most popular compositions Tschaikowsky ever wrote, is a passionate and 
sensuous andante, but with a trace toward the end of the tumultuous general 
theme of the Symphony. 


3. OVERTURE AND ENTR’ACTE FROM SCARMEING: eu s es ee Mel pesa ego ear 


It was seven years after Bizet’s death before the opera “Carmen” won 
the recognition that carried his name throughout the world. Bizet’s chief 
characteristic was what might be called “local color,” of which “Carmen” 
has its full share, the music being suffused in the warm tones of the south. 


As OUD IN OLKSPATAELG ME 25.0 el ee pt Beet tae 4 Sri eteen® ee ONE TISGH 


This arrangement by Carl Busch of Stephen Foster’s well-known 
American Folk Song is for muted strings. The melody is presented four 
times, each time by a different group of instruments. 


9. RHAPSODY IN BLUE, for Piano and Orchestra . . . . . Gershwin 


George Gershwin made his first successes in musical comedy, T 

such as “Lady be Good,” “La La Lucille” and the George White 

“Scandals.” The success of his Rhapsody in Blue in 1923 brought 

forth a commission from the New York Symphony, which 

resulted in the Piano Concerto in F. His writing continued 

until his death in 1937, one of his outstanding achievements 
being “Porgy and Bess.” 


ODEN 


Glee VALS Ei RIS TE meter t een a eee eee imers ee ata ane, UC Pre 
The Valse Triste is one of the most popular of this Finnish composer's 
lesser compositions. It is one number from the incidental music to a drama 
entitled “Kuolema” (Death), which accounts for the yearning and shuddering 
sadness of the themes. 


(cee tVE ARS OD Yom RS PAIN AG sn ae eee ee eae ene Se no” ac hab as 
Emanuel Chabrier, the French composer, once paid an extended Visit 
to Spain, and wishing to know the true Spanish dances, he visited ballrooms 
at night, taking notes from Seville to Barcelona. This evening’s Rhapsody is 
but one of several souvenirs of his trip. 


NOTE—This program is one of the many contributions presented for the Armed Forces 
through the generous offering of the Musical Association of San Francisco and the San 
Francisco Symphony Orchestra. Officers and Enlisted Personnel of Treasure Island Naval 
Activities particularly express appreciation to Mr. Monteux, Mr. Iturbi and Members of 
the San Francisco Symphony Orchestra who have volunteered their services in making 


this program possible. 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Canductor 


and 


MAXIM SCHAPIRO, Pianist 


Treasure Island Theater Friday 


Time 1930 9 April, 1943 


Programme 


OVERTURE, “THE ROMAN CARNIVAL” ; , Berlioz 


This overture was written as a prelude to the second act of Berlioz’ opera, 
“Benvenuto Cellini” and ii, together with the overture bearing the name 
“Benvenuto Cellini” are practically all that remain for modern concert or 
opera patrons. The overture is composed of melodies from the opera 
proper, woven together with the brilliant orchestration characteristic of its 
composer. 


FIRST MOVEMENT FROM SYMPHONY IN D MINOR Cesar Franck 


Vincent d’Indy has described Franck’s D minor Symphony as “a continual 
ascent towards pure gladness and life-giving light, because its workmanship 
is solid and its themes are manifestations of ideal beauty.’’ In the first 
movement of this symphony the composer has, in his own original “cyclical” 
form, outlined the entire werk for later development. 


FIRST MOVEMENT OF CONCERTO FOR PIANO AND 
ORCHESTRA No. 1, B FLAT MINOR : Tschaikowsky 


Composed in 1874, this Concerto opens with one of Tschaikowsky’s mast 
stirring pieces -- a long introduction in which a broad sweeping melody is 
given to the strings. his is repeated in modified form by the solo in- 
strument. The introduction, really a movement in itself, leads, at last, into 
the main movement in the customary sonata form, contrasting a Russian 
folk tune first introduced by the piano with a somewhat broader theme, 
soon later by the woodwinds and horns. ‘There is the usual development 
and recapitulation, and the usual cadenza before the end. ‘This cadenza 
is not left to the caprice of the interpretation as is usual with classical 
concertos. 


FESTIVALS : Debussy 
Debussy wrote three Nocturnes for orchestra, the second, ‘Festivals’ being 
performed this evening. Debussy himself has explained the significance 
of the work in the following words: “Festivals -- The restless, dancing 
rhythm of the atmosphere, interspersed with sudden flashes of light. There 
is also an incidental procession (a dazzling imaginary vision) passing 
through and through and mingling with the aerial reverie; but the back- 
ground of uninterrupted festival is persistent, with its blending of music 
and luminous dust participating in the universal rhythm of all things.” 


PRELUDE TO “MASTERSINGERS” ; Wagner 
This prelude to Wagner’s opera is built up out of five of the leading themes 
from the drama, presented separately and together, in a manner to defy 
critics who claimed that Wagner could not write counterpoint. Few have 
ever equalled his achievement. 


NOTE—This program is one of the many contributions presented for the Armed Forces 
through the generous offering of the Musical Association of San Francisco and the San 
Francisco Symphony Orchestra. Officers and Enlisted Personnel of ‘Treasure Island Naval 
Activities particularly express appreciation to Mr. Monteux, Mr. Schapiro and Members 
of the San Francisco Symphony Orchestra who have volunteered their services in making 
this program possible. 


VICTORY TO THE ARMED FORCES 
THE GREATEST MOTHER IN THE WorLb, RED Cross 


Commanding Officers and Enlisted Personnel of U. S. Naval Training Center, 
Treasure Island, welcomes members of the American Red Cross, extending a wish for 
ultimate VICTORY in the Nation Wide Red Cross Membership Drive. 
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YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 






situations? Why not review your will now with your 
attorney? 





YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 
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‘Program 


The Messiah 


OVERTURE 
RECIT. (Tenor) 


Comfort ye, comfort ye my people, saith 
your God; speak ye comfortably to Jerusalem; 
and cry unto her, that her warfare is accom- 
plished, that her iniquity is pardoned. 

The voice of him that crieth in the wilder- 
ness, Prepare ye the way of the Lord, make 
straight in the desert a highway for our God. 


AIR (Tenor) 


Every valley shall be exalted, and every 
mountain and hill made low, the crooked 
straight, and the rough places plain. 


CHORUS 


And the glory of the Lord shall be revealed, 
and all flesh shall see it together, for the 
mouth of the Lord hath spoken it. 


RECIT. (Bass) 


Thus saith the Lord of Hosts: Yet once a 
little while and I will shake the heavens, and 
the earth, the sea, and the dry land; and I will 
shake all nations, and the desire of all nations 
shall come. 

The Lord, whom ye seek, shall suddenly 
come to his temple, even the messenger of the 
covenant, whom ye delight in; Behold, He 
shall come, saith the Lord of Hosts. 


AIR (Bass) 


But who may abide the day of His coming, 
and who shall stand when He appeareth? 
For He is like a refiner’s fire. 


RECIT. (Alto) 


Behold, a virgin shall conceive, and bear a 
Son, and shall call his name Emmanuel, God 
with us. 


AIR (Alto) and CHORUS 


O thou that tellest good tidings to Zion, get 
thee up into the high mountain; O thou that 





tellest good tidings to Jerusalem, lft up thy 
voice with strength; lift it up, be not afraid; 
say unto the cities of Judah, Behoia your God! 

Arise, shine, for thy light is come, and the 
glory of the Lord is risen upon thee. 


CHORUS 


For unto us a Child is born, unto us a Son 
is given, and the government shall be upon 
His shoulders; and His name shall be called 
Wonderful, Counsellor, the Mighty God, the 
Everlasting Father, the Prince of Peace. 


PASTORAL SYMPHONY 
RECIT. (Soprano) 


There were shepherds abiding in the field, 
keeping watch over their flocks by night, 


RECIT. (Soprano) 


And lo! the angel of the Lord came upon 
them, and the glory of the Lord shone round 
about them, and they were sore afraid. 


RECIT. (Soprano) 


And the angel said unto them, Fear not; for, 
behold, I bring you good tidings of great joy, 
which shall be to all people. 

For unto you is born this day in the city of 
David a Saviour, which is Christ the Lord. 


RECIT. (Soprano) 


And suddenly there was with the angel a 
multitude of the heavenly host praising God, 
and saying: 


CHORUS 


Glory to God in the highest, and peace on 
earth, good will towards men. 


AIR (Soprano) 

Rejoice greatly, O daughter of Zion; Shout, 
O daughter of Jerusalem: behold, thy king 
cometh unto thee. 

He is the righteous Saviour, and He shall 
speak peace unto the heathen. 








RECIT. (Alto) 


Then shall the eyes of the blind be opened, 
and the ears of the deaf unstopped; then shall 
th > lame man leap as a hart, and the tongue 
of the dumb shall sing. 


AIR (A ltoy. 


He shall feed His flock like a shepherd; and 
He shall gather the lambs with His arm, and 
carry them in His bosom, and gently lead 
those that are with young. 


AIR (Soprano) 


Come unto Him, all ye that labour and are 
heavy laden, and He shall give you rest. 
Take His yoke upon you, ‘and learn of Him; 
for He is meek and lowly of heart: and ye 
shall find rest unto your souls. 


CHORUS 


His yoke is easy and his burden is light. 


EN SER MESS Orn 


CHORUS 


Behold the Lamb of God, that taketh away 
the sins of the world. 


AIR (Alto) 


He was despised and rejected of men; a 
man of sorrows, and acquainted with grief. 


CHORUS 


Surely He hath borne our griefs, and car- 
ried our sorrows; He was wounded for our 
transgressions; He was bruised for our iniqui- 
ties; the chastisement of our peace was upon 
Him. 


CHORUS 


And with His stripes we are healed. 


CHORUS 


All we like sheep have gone astray; we have 
turned every one to his own way; and the 
Lord hath laid on Him the iniquity of us all. 


RECIT. (denor) 


Thy rebuke hath broken His heart; He is 
full of heaviness. He looked for some to have 
pity on Him, but there was no man; neither 
found He any to comfort Him. 


AIR (Tenor) 


Behold, and see if there be any sorrow like 
unto His sorrow. 


REGIE: (Tenor) 


He was cut off out of the land of the liv ing: 
for the transgression of Thy people was He 
stricken. 


AIR (Bass) 


Why do the nations so furiously rage to- 
gether? (and) why do the people imagine a 
vain thing? 

The kings of the earth rise up, and the 


rulers take wots together against the Lord, 
and against His nounced: 


CHORUS 


Let us break their bonds asunder, and cast 
away their yokes from us. 


AIR (Soprano) 


How beautiful are the feet of them that 
preach the gospel of peace, and bring glad 
tidings of good things. 


CHORUS 


Hallelujah! for the Lord God omnipotent 
reigneth. 


The kingdom of this world is become the 
kingdom of our Lord, and of His Christ; and 
He shall reign for ever and ever. 

King of Kings, and Lord of Lords. Halle- 
lujah! 


AIR (Soprano) 


I know that my Redeemer liveth, and that 
he shall stand at the latter day upon the earth: 


And though worms destroy this body, yet in 
my flesh shall I see God. 


For now is Christ risen from the dead, the 
first-fruits of them that sleep. 


CHORUS 


Worthy is the Lamb that was slain, and 
hath redeemed us to God by His blood, to 
receive power, and riches, and wisdom, and 
strength, and honour, and glory, and blessing. 


Blessing and honour, glory and power, be 
unto Him that sitteth upon the throne, and 
unto the Lamb, for ever and ever. 


Amen. 
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THE ART COMMISSION 


in association with 


S. HUROK 


presen ts 


The Greatest in 
Russian Ballet 


KRallet Theuhee 


with 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


America’s Foremost Ballet Company 
LEONIDE MASSINE 
ALICIA ANTON IRINA ANDRE 
MARKOVA DOLIN BARANOVA EGLEVSKY 
NORA KAYE, ANNABELLE LYON, KAREN CONRAD, LUCIA CHASE, SONO OSATO, 
ROSELLA HIGHTOWER, YURA LAZOWSKY, DIMITRI ROMANOFF, 
JEROME ROBBINS, IAN GIBSON, HUGH LAING 
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Fourteen Sensational New Ballets 
, Five Spectacular Revivals 
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REPERTOIRE 


TUES., JAN. 26, at 8:30 SAT. MAT., JAN. 30, at 2:30 
SWAN LAKE PILLAR OF FIRE ROMANTIC AGE PETROUCHKA 
Tschaikowsky-Petipa Schoenberg- Tudor Bellini-Dolin Strawinsky-Fokine 
BLUEBEARD NAUGHTY LISETTE 
Offenbach-Foking Hertel-Dauberval 
WED., JAN. 27, at 8:30 SAT. EVE., JAN. 30, at 8:30 
LES SYLPHIDES PAS DE QUATRE LILAC GARDEN RUSSIAN SOLDIER 
Chopin-Fokine Pugni-Dolin Chausson- Tudor Prokofieff-Fokine 
PETROUCHKA PRINCESS AURORA BLUEBEARD 
Strawinsky-Fokine Tschaikowsky-Dolin Offenbach-Fokine 
THUR., JAN. 28, at 8:30 SUN. MAT., JAN. 31, at 2:30 
GALA PERFORMANCE ALEKO BLUEBEARD PAS DE QUATRE 
Prokofieff-Tudor Tschaikowsky-Massine Offenbach-Fokine Pugni-Dolin 
COPELIA (One Act) ** PETER AND THE WOLF 
Delibes-Petipa Prokofieff-Bolm 
FRI., JAN..29, at.&;30 : SUN. EVE., JAN. 31, at.8:30 
GISELLE (Two Acts) HELEN OF TROY ALEKO PILLAR OF FIRE 
Adam-Coralli Offenbach-Fokine Tschaikowsky-Massine Schoenberg- Tudor 
THREE VIRGINS AND A DEVIL HELEN OF TROY 
Respighi-Reed Offenbach-Fokine 


APRARADRAAAADRARARARARLDRARARDRRAARNAALRI IIe esse YY 
Tickets: 55c, $1.10, $1.65, $2.20, $2.75, Tax Included 
Symphony Box Office, Sherman, Clay & Co.—SUtter 1331 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 





YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 





YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 
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On March 5, 1942, Dmitri Shostakovich’s Seventh Symphony 
WAS performed for the first time in the Bolshow Academic Theater 
of the USSAt in Kuibyshev. Included in the program was the fol- 
lowing article by the renowned Russian writer, Alexei Tolstot, 
who was present at the first rehearsal: 

One of the world’s most perfect musical ensembles, the Or- 
chestra of the Moscow Bolshoi Theater, assembles between the 
columns of the big foyer. At the conductor's desk stands Samosud 
‘his shirt sleeves, ready for work. Shostakovich, who 1s sitting 
just behind, resembles a cross little boy. High above in the gal- 
lery the rehearsal audience strains forward, elbows on the oaken 
rail, and listens spellbound. 

Now, after correction of the score, all four movements are to 
be played. Samosud tosses back his damp hair, gives a sweep of 
the baton, and the violins begin to sing of the tranquil life of a 
happy man. 


The triumph of the human in mankind is the theme of the 
seventh Symphony. Let us try to gain a partial insight into the 
end of Shostakovich’s musical thought, which led him through 
he sinister gloom of Leningrad nights, through crashing explo- 
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sions and the lurid glare of fires, to the creation of this candid 
work. 

At the outbreak of the war an acquaintance of mine remarked, 
“Self-destroying forces are latent in mankind, and it is still doubt- 
ful whether man will remain at the head of the animate world, or 
whether the future may not bring the extinction of the human 
race, Which will be supplanted by some more pertect creatures— 
ants, perhaps, of extraordinary proportions.’ 

That is the effect fascism has on some people. It reduces them 
to a state of sheer, ghastly, capitulatory panic. My acquaintance 
looked back at the glorious path traversed by the human animal 
from the gnawing of bones in paleolithic caves to the conquest 
of the air, and was disheartened because he saw only what seemed 
to him the bitter end of a road—Hitler turning man away from 
the temples of music, from the august quiet of libraries and lab- 
oratories, back to the gnawed bones. 

But Shostakovich was not to be intimidated by Hitler. Shos- 
takovich is a Russian and therefore a man of temper. When he 
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Fourteen Sensational New Ballets 
Five Spectacular Revivals CH 








REPERT OIFRE 


TUES., JAN. 26, at 8:30 


SWAN LAKE PILLAR OF FIRE 
Tschaikowsky-Petipa Schoenberg-Tudor 
BLUEBEARD 
Offenbach-Fokine 


WED., JAN. 27, at 8:30 


LILAC GARDEN PAS DE QUATRE 

Chausson- Tudor Pugni-Dolin 
PETROUCHKA PRINCESS AURORA 

Strawinsky-Fokine Tschaikowsky-Dolin 


THUR., JAN. 28, at 8:30 


GALA PERFORMANCE ALEKO 
Prokofieff-Tudor Tschaikowsky-Massine 
LA BOUTIQUE FANTASTIQUE 
Rossine-Massine 


FRI., JAN. 29, at 8:30 
GISELLE (Two Acts) HELEN OF TROY 
Adam-Coralli Offenbach-Lichine 
THREE VIRGINS AND A DEVIL 
Respighi-Agnes de Mille 


Offenbach-Lichine 


SAT. MAT., JAN. 30, at 2:30 
ROMANTIC AGE PETROUCHKA 
Bellini-Dolin Strawinsky-Fokine 
NAUGHTY LISETTE 
Hertel-Nijinska 


SAT. EVE., JAN. 30, at 8:30 
LES SYLPHIDES RUSSIAN SOLDIER 
Chopin-Fokine Prokofieff-Fokine 
BLUEBEARD 
Offenbach-Fokine 


SUN. MAT., JAN. 31, at 2:30 
BLUEBEARD PAS DE QUATRE 
Offenbach-Fokine Pugni-Dolin 
PETER AND THE WOLF 
Prokofieff-Bolm 


SUN. EVE., JAN. 31, at 8:30 
PRINCESS AURORA PILLAR OF FIRE 
Tschaikowsky-Dolin Schoenberg- Tudor 
HELEN OF TROY PAS DE QUATRE 
Pugni-Dolin 





Tickets: 55c, $1.10, $1.65, $2.20, $2.75, Tax Included 
Symphony Box Office, Sherman, Clay & Co.—SUtter 1331 
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CLASSES AND PRIVATE INSTRUCTION 


MUSIC — SPEECH ARTS — OPERA — VOICE — PIANO — VIOLIN 
PIPE ORGAN — ALL ORCHESTRAL INSTRUMENTS — COMPOSITION 
SPECIAL COURSE: AS TAUGHT AT PARIS CONSERVATORY 
SOLFEGE: THE NOTES = EAR: TRAINING 
RHYTHMS: TIME LANGUAGE — CONDUCTING 
HARMONY: WHAT KEY? WHAT CHORD? 


| CONCERTS 


| YOUNG ARTIST RECITAL SERIES 

S. F. MUSEUM OF ART FIRST SUNDAY EACH MONTH 

MONTHLY STUDENT EVENTS, PROGRAMS ARRANGED FOR CLUBS, 
CHURCHES, RADIO, ARMY & NAVY BASES AND SERVICE MEN’S CENTERS 
; FREE ADMISSION TO ALL EVENTS FOR SERVICE MEN 

ORGAN RECITAL BY ROSS McKEE, 

| GRACE CATHEDRAL, SUNDAY, JANUARY 24, AT THREE 





| PUBLICATIONS 


FREE CATALOGUE AND SUPPLEMENTS 
MONTHLY PROGRAM BULLETIN TO STUDENTS AND SPONSORS 
i ORIGINAL STUDENT MANUSCRIPTS 


SPONSORS 


NON-PROFIT, TAX-EXEMPT CORPORATION ASSISTED BY 
| CONTRIBUTIONS FROM MUSIC LOVERS INTERESTED IN 
MAINTAINING FACILITES TO TRAIN AND ASSIST 

| YOUNG AMERICAN ARTISTS 





Address: 


MUSIC and ARTS INSTITUTE of SAN FRANCISC 


Maintaining Professional Schools of Music - Drama - Opera : 
i ROSS McKEE - Founder « MRS. LEON GUGGENHIME - Chairman Trustees 
795 SUTTER AT JONES PiRospect 091 








E is thoroughly angered he is capable of fantastic deeds. To fascism’s 
threat of dehumanizing man he replied with a symphony express- 
ing the triumph of all that is noblest and finest, created by human 
culture. 


The Seventh Symphony had its origin in the spirit of the Rus- 
sian people, who went forth unhesitatingly to battle with the 
dark forces of evil. Written during the bombing of Leningrad, 
it expanded to the dimensions of a titanic work of art compre- 
hensive to people in all lands, because it tells the truth about man 
in this terrible year of disaster and trial. ‘Transparent in its vast 
complexity, the Seventh Symphony has an austere and masculine 
lyrical quality. It presses on toward a future that opens beyond 
the borderline where the victory of man over beast was won. 


For the world’s beauty men shed their blood. Beauty is not a 
toy, a solace or a holiday garment—beauty is the recreation and 
rearrangement of the will of nature by man’s hand and genius. 
The symphony seems to touch airily, breathlessly, the great heri- 
tage of man’s path and to reanimate it. The symphony’s middle 
movement is a renaissance—beauty reborn out of dust and ashes. 
It is like the vision of a contemporary Dante. The threat of death 
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DISTINGUISHED 
RUSSIAN PIANIST 


PROGRAM 


Sonata, G minor Schumann Contes de Fee, E minor Medtner 
Ten Preludes, ‘ Chopin Two Preludes Shostakovitch 
Sonata, No. 2, B flat minor, Op. 35..Chopin de Falla 


CC MENENS: 55c¢, S59) .10,901-65. Tax Incl = Sherman, Clay — EXbrook 8585 





t 091 














| THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY «+ PRESIDENT AND MANAGING DIRECTOR 
| HOWARD K. SKINNER + BUSINESS MANAGER 





Presents 


Symphony Onchestra 


Pierre Mounteux, Conductor 





FRIDAY AFTERNOON, JAN. 15 at 2:15 SATURDAY EVENING, JAN. 16 at 8:30 


| Guest Soloist 


ALBERT SPALDING 


America’s Violinist 








| PROGRAM 

GT NG POE NE SELUINGA RIYA oot nth ics x aches dealeeda bates 5 intam amc Ricarey qrateean eg Liszt 
GONCERTO FOR VIOLIN IN A MAJOR............ 65. cme ee cece ener eee nee Mozart 
RL \FOR. VIOLIN: <5 itis sc cece ce ae rece tse nine Cae ols aig elt. sleiehae esi Samuel Barber 

Mr. SPALDING 

EPR TOPS Ne A ahs oN Soe COW Nn sia taks wg ky minutia woe edhr vat pose) spt cular a al aan dion daca hse 4 6 6 oer a enatea Ravel 
meatH AND TRANSFIGURATION. 23. 0.056. c ee lee ce eee cent e eee eee eee eee Strauss 
FRIDAY AFTERNOON, JAN. 22 at 2:15 SATURDAY EVENING, JAN. 23 at 8:30 

h ALL AMERICAN PROGRAM 

; Guest Soloist 

Sensational Chilean Pianist 
MOTE OY IT VIEING). oS ovate 5 espe ne. «eves 6 0s adore eubin elgiele safes Bie oheraiaiy eon, sere aaa ele duels « William Schuman 
GONCERTO FOR PIANO, A MINOR...........-. sete cece cere erences Robert Schumann 
FIVE SHORT PIECES FOR STRINGS.........-.-2e cece e ee eee eee eeee. Domingo Santa Cruz 
MEE DISCOVERY OF BRAZIL. ..00...0 5c cee te eee etree eee lees Villa Lobos 
SIUNTESY NUP ELON Y. oz see c= oe ie Sisrone eats wet nits ao te were mies ele vanclianwy © «bh ale orisha sinjealn) ae Chavez 





TICKETS: Friday, 75c to $3.00 — Saturday, 75c to $1.65, Ta:: Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY & CO. — SUtter 1331 
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WAR MEMORIAL OPERA HOUSE 








to great art, great good, 1s revoked by the force of austere and 
lyrical contemplation. 

The closing movement wings far into the future. Vistas of a 
sublime world of lofty passions and ideas open before the lsten- 
ers who sit leaning against the tall white columns. This is a world 
worth living for, worth fighting for. The powerful human theme 
speaks now. You are caught up into the light, swept into its Vor- 
tex. With rising agitation you await the finale, the culmination 
of this stupendous musical experience. You are swept away by 
the violins to an atmosphere as rare as that of the mountain tops, 
and with the tempest of orchestral harmony you are borne, in a 
tension indescribable, toward a future of a higher order. 

Shostakovich laid his ear to his country’s heart and played its 


triumphal song. 













PEASANT EMBROIDERIES 


Blouses - Dresses also made to order 


ANGELA JONESCU 


1114 Sutter Street. Tel. GRaystone 1256 








TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSK! WILLIAM HARMS ANGEL REYES 

ANTON BILOTT! IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSSI BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARD ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGET! 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


~~, A 
310 SUTTER ST. 4 alDitit 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 






























WHAT DO YOU WANT To Hou 
ABOUT THE USSR? 


| THE AMERICAN RUSSIAN INSTITUTE 


the place for information on the Soviet Unio, 


| The Institute has become a meeting ground 
for those who want to know what is happening 
| in the Soviet Union in literature, the arts 

physical and social sciences, and education 
| It is also a channel through which American 
achievements in these fields of culture may be 
made known in the Union of Soviet Socialist 
Republics. 


THE AMERICAN RUSSIAN INSTITUTE 


for Cultural Relations with the Soviet Union 


is anon-political, non-profit American orgari- 
zation, formed in San Francisco in 1932 for the 
i purpose of developing cultural relations and 
intellectual understanding between the peo- 
ple of the United States and the Soviet Union. 
The Institute maintains an extensive research 
and reference library for use of students, in 
both English and Russian. 


For Further Information Write or Telephone 
The Institute’s Offices at SUtter 4298..... 
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RELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 


OFT I COR NSCS RINT 
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PISANI! PRINTING & PUBLISHING CO. cee SD 700 MONTGOMERY, 8. F. 





MILDNESS and TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn...fresh or fagged, 
more smokers every day are finding this out 
..- for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 


Copyright 1943, LIGGETT & Myers Tosacco Co. 
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THE ART COMMISSION 


OTTORINO RONCHI HON. ANGELO J. ROSSI 
President Mayor 











JOSEPH H. DYER, JR 
Secretary 
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PIERRE MONTEUX, Conductor 
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J. EMMET HAYDEN 
Chairman Music Committee 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
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situations? Why not review your will now with your 
attorney? | 





YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 





YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated... but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F.D.1.C. 















THE ART COMMISSION 


presents 


MARIAN ANDERSON 


with 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


Program 


OVER. PURE. ELE RO VEAIN SIG AGRIN TeV Als Berlioz 
ARIA, OMBRA MAI FU (LARGO) FROM 

DG a) G8 Oem Boned. oy ere 3 an MRS ARC Su ERM. Bd © Handel 

NRTA AO-DON EAL ALT EROMeDOIN (GARI OS: eo Verdi 

Miss ANDERSON 

CONGERLOVEORAOR CEES RAG Sean at corre Kohs 

First PERFORMANCE IN SAN FRANCISCO. "THE COMPOSER CONDUCTING. 

TE ee UR El Be GUN CA ra ck ede or a Te eh eae b> pat Brahms 


Dein Blaues Auge 
Immer Leiser Wird Mein Schlummer 
Der Schmied 

Miss ANDERSON 


INTERMISSION 


AIAG PoE OREZIMES VEUXS BROOM LE CLD Wassenet 
Miss ANDERSON 


S@ECE PIE RE ZAWDES a5 epee Boe ts eae Rimsky-Korsakoff 
The Sea and Sinbad’s Ship 
The Legend of the Kalender Prince 
The Young Prince and Young Princess 
Festival at Bagdad—The Sea—The Ship Goes to Pieces on 
a Rock Surmounted by a Bronze Statue of a Warrior— 
Conclusion 


Franz Rupp iS accompanist for Miss Anderson 



























PROGRAM NOTES 


By ALFRED FRANKENSTEIN 





OVERTURE, THE ROMAN CARNIVAL... .Hector Berlioz 
(1803-1869) 


This is the prelude to the second act of Berlioz’s opera, Benvenuto Cel- 
int. It was an afterthought, added to the score in 1843, five years after the 
first production. 

For Berlioz to have composed an opera about Benvenuto Cellini was 
complete poetic justice, for the swashbuckling memoirs of Cellini consti- 
tute the greatest artistic autobiography of the Renaissance, and the mem- 
oirs of Berlioz are equally preéminent among the artistic autobiographies | 
of the Romantic period. But the opera, like all the works of the composer gt 
in this form, has failed to keep the stage except for sporadic revivals, and 
it is known in this country almost solely through the overture to the first 
act and the orchestral movement now to be played. 

The plot of the work, like so many operatic stories, becomes gibberish 
when reduced to a synopsis. Suffice it to say that it concerns ibroalh the 
amours and the professional rivalries and adventures of Cellini, and 
reaches its climax with the famous story of the casting of the bronze 
Perseus. The Roman Carnival overture is based essentially upon two 
themes. The first, stated toward the beginning by the English horn, is one 
of Cellint’s love songs from the first act. The. second, an extremely rapid, 
whirling affair, is the tune of a saltarello (literally a “jump-dance’’) which 
occurs during a Roman carnival scene in the second act. 
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PENT HOUSE 
Suitable for : 
tet Galleries and 
Studio 
and Sinatt Shoyas 
with Outside Court 


Downtown Location lf, Klock prom 
Union Souate Garage 


133 GEARY STREET : 


(24-hour service) For Rent or Lease 
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MEET THE TWINS 


at 


Armand Brumell 
Smart Sheps 


They are on display in my windows 


Mr. and Mrs. Twin Suits 


see 


All imported English Woolens 
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Reasonably Priced 


156 POWELL STREET 
YUkon 2909 











The Name H. R. 


KNICKERBOCKER 


means Authoritative Information about the Global War 
Town Hall brings him in person to you!! 
ONE LECTURE ONLY 
VETERANS’ AUDITORIUM — WEDNESDAY, FEBRUARY 24, 8:15 P. M. 
Tickets: 85c, $1.10, $1.38, $1.65, $2.20 (tax incl.) 
ON SALE AT TOWN HALL, CLIFT HOTEL, PROSPECT 4700 


REGALSECLN ALL nee WORLD GHEE 

ESM UNTO COIN ee ee eee ogee, ya.e he TARBELL 
with his sensational EYELESS VISION 
and MIRACLES OF THE FAR EAST 


You cannot afford to miss his 


2— PERFORMANCES — 2 
CURRAN THEATRE, Sun., Feb. 28, 2:30 P. M. _ Tickets: 65¢ to 


$1.65 (tax incl.) 


VETERANS’ AUD., Tues., March 2, 8:15 P. M. Tickets: 55¢ to 


$1.25 (tax incl.) 
ON SALE AT TOWN HALL, CLIFT HOTEL, PROSPECT 4700 























ARIA, OMBRA MAT FU, FROM 
y + ) r a @ ~ a ie p 
N LAOS RS es i te A ae George Frederick Handel 
(1685-1759) 

Xerxes 18 a comic opera which ranks among Handel's failures, despite 
the fact that it gave to the world Handel's most famous tune. The failure 
of the work is ascribed by most of the authorities to its absurd libretto, of 
which this aria is an excellent example. It is addressed to a tree in thanks 
for its shade. ‘Vhe full and complete text is as follows: 

Ombra mal fu There never was a softer shadow than that 
Di vegetabile of this dear and amiable vegetable. 
Cara ed amabile 
Soave pill. 
RRILASOLION PALALE. RE ROM 
DOINRIGH FIR OSes be cok ces te eae Giuseppe Verdi 
(1813-1901) 
Don Carlos, son of King Philip IV of Spain, loves and is loved by the 
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DANCING W THE ROSE ROOM WIGHTLY (EXCEPT MONDAY) 













Two Shows Nightly 
9 P. M. and 12 M. 


Saturday Cocktail Dansant 


eee 3 ao Edmond A. Rieder, Genital Manager a 4 
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French princess, Elizabeth of Valois. But reasons of state force Elizabeth 
into marriage with Carlos’ royal father. ‘he predictable secret trysts and 
lovers meetings follow. ‘The Princess Eboli, who herself loves Don Carlos, 
discovers this state of affairs. Her love turns to hate (to coin a phrase) and 
she denounces the guilty pair to the King. Many complications ensue be- 
fore Carlos is fin uly delivered up to the tender mercies of the Inquisition, 


The aria O Don Iatale (O Fatal Gift) is sung by the Princess Eboli in 
the fourth act, when (again to coin a phrase) she feels the pangs of remorse 
for her deed. Its text is as follows: 


O don fatale, o don crudel 
Che in suo furor mi fece il cielo! 


Vi Che Gi-talse 44:8) Valva-altera 


Ti maledico, o mia belta. 

Versar, versar sol posso il pianto, 
Speme non ho, soffrir dovro! 

I] mio delitto é orribil tanto 

Che cancellar mai nol potro! 

O mia Regina, io t'immolai 

Al tolle error di questo cor. 

Solo in un chiostro al mondo ormai 
Dovro celar il mio dolor! 


Oh ciel! E Carlo? a morte domani... 


Oh beauty! thou fatal gift, 

By fortune, in vindicative mood, conceded 
me. 

Oh beauty! thou who mak’st our sex so 
haughty and so vain— 

Beauty, I curse thee! 

Ye bitter tears flow on apace! 

No hope is left, all joy hath flown! 

My crime’s so base, so horrible! 

Naught can e’er my sin atone! 

Oh, Queen beloved, I sacrificed thee 

To the revolt of this wild heart. 

In a lone cloister from earth secluded 

I may hide my sorrow apart! 

Oh Heaven! and Carlos? 


Gran Dio! a morte andar vedro! Tomorrow hell be dragged to execution! 
Ah! un di mi resta, One day alone is left me. 
La speme m/arride, Ah, what bright thought flashes o’er me! 
Sia benedetto il ciel! Lo salvero! Thanks be to Heaven! I yet may save him! 
| Ny T > ) r 2 > y y | DY, ie a) ») 7 . : = 
CONGERSEOSE O RIOR: GIRL RS SIGN a eee a Ellis B. Kohs 
(1916- ) 


This work was composed in 1941 and had its first performance at a 
concert of the Janssen Symphony Orchestra at the Greek ‘Theater in 
Berkeley during the nineteenth festival of the International Society for 
Contemporary Music in August, 1942. . 


‘The composer provides the following commentary: 


“The term ‘concerto’ as applied to the present work is meant in its 
original sense, implying the cooperation of instruments and groups 1 
ensemble, rather than the later and somewhat corrupt use of the word to 
mean a work for solo instrement(s) contrasted with and in dramatic Oppo- 
sition to the orchestral tutti, Much of the spirit of the Concerto for Orches- 
tra, its general plan of thematic development and its contrapuntal bias, 
stem from classical and pre-classical roots.” 


Corporal Kohs was born in Chicago, but grew up in San Mateo. He 
studied music at the San Francisco Conservatory, the Institute of Musical 
Art in New York, the University of Chicago and Harvard. His teachers 
include Walter Piston, Olga Samaroff, Bernard Wagenaar and Carl 
Bricken. He has been a member of the faculty of the Unive rsity of Wis- 
consin. Among his works are a sonatina for piano, ten pieces for plano, a 
string quartet, an orchestral work entitled Life with Uncle Sam and % 
marching song, Yanks of the Seventh Recon, both composed since - 
joined the Army two years ago. He has also written a book entitled An 
Aural . Approach to Oven aon: 
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DEIN BLAUES AUGE 
Dein blaues Auge halt so still, 
ich blicke bis zum Grund. 
Du fragest nicht was ich sehen will? 
Ich sehe mich gesund. 


Fs brannte mich ein gliihend Paar, 
Noch schmerzt das Nachgefthl. 
Das dein ist wie See so klar, 
Und wie ein See so kuhl. 
—Klaus Groth 


IMMER LEISER WirRD MEIN SCHLUMMER 
Immer leiser wird mein Schlummer, 
Nur wie Schleier liegt mein Kummer 
7itternd tiber mir. 


Oft im Traume hor’ ich dich 
Rufen draus vor meiner Thir, 
Niemand wacht und 6ffnet dir 
Ich erwach’ und weine bitterlich. 


Ja, ich werde sterben mussen, 
Kine Andre wirst du kussen, 
Wenn ich bleich und kalt. 


Eh’ die Maienliifte weh’n, 

Eh’ die Drossel sing im Wald: 

Willst du mich noch einmal seh’n? 

Komm’, o komme bald! 
—Hermann Lingg 


DreR SCHMIED 
Ich h6r mein Schatz 
Den Hammer er schwinget, 
Das rauschet, das klinget, 
Das dringt in die Weite 
Wie Glockengelatte 
Durch Gassen und Platz. 


Am schwarzen Kamin 
Da sitzt mein Lieber, 
Doch geh’ ich voruber 
Die Bilge dann sausen, 
Die kiamme aufbrausen 
Und lodern um ihn. 
—Ludwig Uhland 


FE ek res Johannes Brahms 


(1833-1897) 


Your BLUE EYEs 
Your blue eyes are so steady that I cast my 
eyes to the ground. You do not ask what 
I would see in your eyes; I see myself 
healed of my wound. ji 


I was burned by eyes that glowed too 
strong; the after-pain still hurts. But your 
eyes are clear and cool as the sea. 


My SLEEP Grows GENTLER 
My sleep grows ever gentler. My grief 1s 
only like a veil trembling over me. 


Often in dreams I hear you calling me out- 
side my door. No one opens for you. I 
awaken and weep bitterly. 


Yes, I shall die and you will kiss another 
when I am pale and cold. 


Before the May-breezes blow, before the 
thrush sings in the forest, will you see me 
once again? Come, 0 come soon. 


THE BLACKSMITH 
I hear my lover swinging his hammer, It 
makes a gay noise and sounds like a peal 
of bells through the streets and squares. 


He sits by his black hearth until I come 
along. The bellows then bluster, the flames 
dance up and blaze about him. 


ARIA. PLEURA «Vii Sse INK@ M 
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Jules Massenet 
(1842-1912) 


The plot of Massenet’s opera has to do with a purely imaginary episode 


in the youth of the 11th century Spanish warrior Rodrigo Diaz de Vivar, 
better known as El Cid (Cid is an Arab word meaning chief.) The Cid 
loves and is loved by Chimene, but the two are kept apart by the political 
rivalries of their respective fathers. ‘The Cid has killed Chimene’s parent, 


and at the opening of the third act she mourns his death. 
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Soloists With 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 


TICKETS: 28c, 55c, 85c, $1.10, Tax Included—Sherman, Clay Box Office—SUtter 1331 








San Francisco Conservatory of Music, Inc. 


26TH YEAR 
3435 SACRAMENTO STREET WaAlnut 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 


PIANO VOICE TRUMPET HARMONY OPERA CLASS 
VIOLIN ORGAN FLUTE EAR TRAINING ORCHESTRA 
GEELG CLARINET SIGHT SINGING COUNTERPOINT 


NORMAL COURSES WITH DIPLOMA € SPECIAL CHILDREN’S CLASSES 


MONTHLY RECITALS BRANCHES IN BURLINGAME, BERKELEY, MARIN 











JOHANNA KRISTOFFY 
Prima Donna Soprano 


Thorough Vocal Instruction for Radio, Concert, Church 
and Opera 


Studio 740 PINE STREET Phone EXbrook 4366 














RECITATIVE 
De cet affreux combat je sors |’ame brisée! 
Mais enfin je suis libre et je pourrai de 
moins soupirer sans contrainte et souffrir 
sans témoins! 


ARIA 
Pleurez! Pleurez mes yeux! 
Tombez, triste rosée 
Qu’un rayon de soleil ne doit jamais tarir! 
Sil me reste un espoir, c’est de bientot 
mourir! 
Pleurez, mes yeux, pleurez toutes vos 
larmes! 


Mais qui donc a voulu léternite des 
pleurs? 

O chers ensevelis, trouvez-vous tant de 
charmes 

A léguer aux vivants d’implacables 
douleurs? 


Hélas! Je me souviens, il me disait: 

“Avec ton doux sourire 

Tu ne saurais jamais conduire 

Qu’aux chemins glorieux ou 
sentiers bénis!”’ 


qu’aux 


Ah, mon pere! Heélas! 

Pleurez, pleurez mes yeux! 

Tombez, triste rosée 

Qu’un rayon de soleil ne doit jamais tarir! 
Pleurez, mes yeux! 

Ah, pleurez toutes vos larmes! 


SCHEHEREZADE 


RECITATIVE 
From that horrible combat I come with 
broken soul! But at length I am free, and 
I can at least sigh without constraint and 


suffer without concealment. 


ARIA 
Weep, weep my eyes! Fall, sad tears, like 
rays of the sun that may never be drained! 
If there remains hope for me, it is soon to 
die Weep, my eyes, weep out all your 
tears. 


But who has willed this eternity of weep- 
ing? O dear, dead ancestors, do you delight 


in leaving the living a legacy of ceaseless 
sorrow? 


Alas! I remember he said to me, “With 
your sweet smile, you will travel only roads 
of glory and blessed paths!” 


Alas, my father! Weep, my eyes! Fall, sad 
tears, like rays of the sun that may never 
be drained! 


Pager aT: N. A. Rimsky-Korsakoff} 


(1844-1908) 


The titles to the four movements of this suite as given on the program 
page were authorized by the composer only in the Gree edition of his score. 
They do not appear in later printed versions of the music, but they con- 
tinue traditionally to be associated with it. 


In place of the titles, the following 


current editions of Scheherezade: 
> | he Sultan scoabrar 


“program” appears on a fly-leaf of 


persuaded of the falseness and faithlessness of 


women, has sworn to put to death each one of his wives after the first night. 


But the Sultana Scheherezade saved her 


life by interesting him in rales 


which she told him during one thousand and one nights. priced by curl- 


osity, the Sultan 
eave up entirely his bloody plan. 





put off his wife’s execution from day to day, and at last 
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“Many marvels were told Schahriar by the Sultana Scheherezade. For 
her stories the Sultana borrowed from poets their verses, from folk songs 
their words; and she strung together tales and adventures.” 

A number of melodies and motives are common to all four movements 
ol this work. he most striking of these is the violin solo heard at the 
beginning of the first, second and fourth movements and in the middle 
of the third; this, the composer tells us, is intended to represent the Sultana 
telling her tales. Rimsky-Korsakoff claims that the other themes have no 
narrative or pictorial significance. He looks at the work as “a kaleidoscope 
of fairy-tale images and designs of Oriental character,” intended to convey 
the impression of “an Oriental narrative of some numerous varied fairy- 
tale wonders.” In other words, the composer specifically denies having 
illustrated, or attempted to illustrate, this or that passage from the Arabian 
Nights. 

Nevertheless, the titles persist, because the music will not dissociate itself 
from them. ‘The first movement is obviously music of the sea, the finale 
unquestionably music of an Oriental festival working up to a climax at the 
crest ol which the scene suddenly changes to storm and shipwreck. The sig- 
nificance of the middle movements would be harder to place, for there are 
no less than three Kalender Princes in the Arabian Nights, and so many 
young princes and princesses that anyone’s guess is as good as anyone else’s. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


W EEE RCE ERS Y OU WATER: 
ESL OT RAS G1) Bie (Be i ee aes ore A George Frederick Handel 
| (1685-1759) 
Wher’er you walk, cool gales shall fan the glade; 
Trees where you sit shall crowd into a shade. 
Where’er you tread, the blushing flowers shall rise, 
And all things flourish where’er you turn your eyes. 


fe MIO TESORO, FROM DON GIOVANNI, Wes Mozart 
(1756-1791) 
This aria is sung by Don Ottavio, fiancé of Donna Anna, whose father 
has been killed by the profligate Don Giovanni. 


I] mio tesoro intanto, Go and console my love. Try to dry the 
Andate a consolar! tears in her eyes. Tell her I shall vindicate 
E del bel ciglio il pianto, the sins committed against her, that I shall 
Cercate di asciugar. be only the herald of destruction and 
Ditele che 1 suoi torti death. 


A vendicar io vado; 

Che sol di stragi e morti 

Nunzio vogl’io tornar. 

RACHEL, OUAND DU SEIENEURK 


1) CO IN GO eles Men BG Gh ae Raa ate, tie er Ae neem hte Jacques Halévy 
(1799-1862) 
Rachel, the presumed daughter of Eléazar, the Jew of Constance, has 
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been condemned to death as the result of a secret love affair with a Chris- 
tian prince. Actually she 1s not Eléazar’s child but the daughter of the 
nobleman who has condemned her. ‘This aria is sung by Eléazar after the 


sentence has been passed. 


Rachel, quand du Seigneur la grace tuté- 
laire 

A mes tremblantes mains confia ton ber- 
ceau, 

J'avais a ton bonheur voué ma vie entiere, 

Et cest moi qui te livre au bourreau! 


Mais j’entends une voix qui me crie: 

“Sauvez-moi de la mort qui m’attend! 
Je suis jeune et je tiens a la vie, 

O mon pére, épargnez votre enfant!” 


Ah! Rachel, quand du Seigneur, etc. 


Eticd Ut motarretant Ja-sehrenees 

Je puis te soustraire au trépas! 

Oh! jabjure a jamais ma vengeance; 
Rachel, non, tu ne mourras pas! 


O PARADISO, FROM L’AFRICANA....Giacomo Meyerbeer 


Rachel, when the guardian grace of god 
confided your cradle to my trembling 
hands, I vowed to devote all my life to 
your happiness, and it is I who have de- 
livered you to the executioner. 


But I hear a voice that cries out to me: 
“Save me from the death that awaits! I am 
young and cling to life. O my father, spare 
your child!’ 

Rachel, when the guardian grace of God, 
elc. 


And with one word I may arrest the sen- 
tence and cause the accusation to be with- 
drawn! Ah! I foreswear my revenge for- 
ever! Rachel, thou shalt not die! 


(1791-1864) 


L’ Africana concerns itself with purely fictional political misfortunes and 
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love affairs in the life of the famous Portuguese explorer, Vasco da Gama. 
This aria is sung by Vasco in the fourth act when, after m ny adventures, 
he has landed in India. 


O ridente suol, vago e€ bel giardin, Hail, fruitful land, beautiful garden, para- 
Salute a voi, O paradiso in terra, dise on earth, hail! That inequale d blue 
Ciel azzur senza egual, che incanta mio cor, sky that enchants my soul, all is mine, and 
Tu m’appartienit 0 nuovo mondo, I present thee to my native land. These 
Don lec du te; all amato mio stele natal. sunny fields and magnificent vistas are 
A nol queste apriche campagne! ours. Hail, rich treasures and marvels! O 
A noi quest’ incanto divin; beautiful land, at last thou art mine! New- 
Ricchi tesori! O meraviglie! found world, at last thou art mine! 


Ah salute a voi! O bel paese! 
Alfine mio sei tu, si nuovo suol, 
Si mio sei. O bel paese 

Alfine mio sei tu! 


FRA POCO AME RICOVERO: 
FROM LUCIA DI LAMMERMOOR... .Gaetano Donizetti 
(1797-1848) 

In the last scene of Lucia, Edgar of Ravenswood, having been separ ated 
from his beloved Lucy of aninennior and informed of Bee marriage to 
Lord Arthur Bucklaw, goes to the tombs of his ancestors with the intention 
of killing himself. He has not yet learned that Lucy has murdered Lord 


Arthur, gone mad and died. 
RECITATIVE 


Tombe degli avi miei, l’ultimo avanzo Tombs of my ancestors, receive the last 
d’una stirpe infelice, deh! raccogliete voi. remnant of an unhappy race! Take me! 
Cesso dell’ira il breve foco; sul nemico ac- The brief fire of my wrath is over. I shall 


claro abbandonar mi vo’. Per me la vita e€ abandon myself to the enemy’s steel! Life 
orrendo peso! l’universo intero € un deserto for me is a horrible wait; the whole uni- 
per me senza Lucia! Di facituttaviasplende — verse is a desert for me without Lucia! The 
il castello — Ah! scarsa fu la notte al castle is illumined with torches. Ah, this 
tripudio! Ingrata donna! mentr’io mi night was sparse of enjoyment. Ungrateful 
strugego in disper rato pianto, tu ridi, esulti woman! While I suffer desperate torments, 
accanto al felice consorte! Tu delle gioje in = you laugh, you exult with your happy hus- 
seno, io della morte. band. You have joy in your heart, I death. 











Armed Forces Master Records, Inc., a volunteer organization, solicits your help in 
supplying Navy units and Army camps with compact libraries of serious and light classic 
music. 

Co-chairmen of the San Francisco committee are Miss Lutie Goldstein and Alexander 
Fried. The local committee has already supplied seven ships and two camps with music 
ranging from Beethoven, Tschaikowsky, Dvorak, Verdi, Debussy and Brahms to Johann 
Strauss and Gershwin. 

Please send contributions—checks or records—to Alexander Fried, c/o San Fran- 
cisco Examiner. Each album that is donated contains an AFMR label bearing the name 


— i of a donor. 
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Fra poco a me ricovero 

Dara negletto avello, 

Una pietosa lagrima 

Non scendera su quello! 

Ah! fin degli estinti, ahi misero! 
Manca il conforto a me. 


Tu pur dimentica 

Quel marmo dispregiato: 
Mai non passarvi, 0 barbara, 
Del tuo consorte a lato. 

Ah! rispetta almen le ceneri 
Di chi moria per te! 


CELESTE ALDA, FROM 


Celeste Aida, forma divina, 
Mistico serto di luce e fior, 
Del mio pensiero tu sei regina, 
Tu di mia vita sei lo splendor. 


Il tuo bel cielo vorrei ridarti, 
Le dolci brezze del patrio suol; 
Un regal serto sul crin posarti, 


Ergerti un trono vicino al sol! 


AO 





ARIA 


Soon T shall find shelter in an unheeded 
spot. Not a single peaceful tear will be 
shed for me; even the dead will not bring 


me comfort. 


You will forget that despised stone, but do 
nol pass near, barbarous woman, with your 
husband at your side. Ah, respect the ashes 


of one who died for you! 


Lge Sa ot ee Giuseppe Verdi 
(1813-1901) 


Beautiful, heavenly Aida, mystic crown of 
light and flowers, you are the queen of my 
thoughts and the splendor of my life. 


Would that I might bring you back to see 
lhe sky of your native land, and to breathe 
its soft air. Would that I might place a 
royal crown on your head and build you a 
throne as high as the sun! 
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PROGRAM NOTES 


B y ALFRED FRANKENSTEIN 


WHEN I AM LAID IN EARTH, FROM 
DIDO AND AGENTS AS 3s see eee ee Henry Purcell 
(1659-1695) 
Dido and Aeneas was composed in 1689 for the young ladies of < 
boarding school run by a certain Josias Priest; it therefore calls for coals 
VOICES exclusively and demands very little in the way of stage effects or 
complicated ensemble. LEMeke aise rn. actically no plot. Aeneas, on his way to 
Troy, tarries a while with Queen Dido in Carthage. At length the ods 
order him to proceed, and Dido is overcome with “orief. At Aes very Carel 
of the opera she sings: 
When I am laid in earth, may my wrongs create 
No trouble in thy breast! 
Remember me — but, ah, forget my fate! 


DIVINITES DU STYX, FROM ALGESTE:*-C Won Clack 
(1714-1789) 
Admetus, King of Pharae, is ill, and the oracles have declared that he 
will lose his life fgnilese a substitute can be found to die in his place. His 
wife, Alceste, addresses the gods: 


Divinités du Styx, Gods of the Styx, ministers of death, I 

Ministres de la mort! shall not call upon your cruel pity. I res- 

Je n’invoquerai point votre pitié cruelle. cue a loving husband from his fate and 

Jenleve un tendre époux a son funeste give you in his stead a faithful wife. 
sort; 


Mais je vous abandonne une épouse fidéle. 
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Mr. and Mrs. Twin Suits 
Sy 


All Imported Woolens 
SS 


Reasonably Priced 


156 POWELL STREET 
YUken 2909 














TODAY'S GREAT PIANO 


THEY. .CH OLC.E OF 


TODAY’ S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTT! IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BOR! AMPARDO ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


a, ZA 
S10. SUTTER Sit. 4 atl T 1828 WEBSTER 5ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 











Divinités du Styx, 

\Ministres de la mort! 

Mourir pour ce qu’on aime est un trop 
doux effort, 

[ine vertu si naturelle 

Mion coeur est animé du plus noble trans- 
port. 

Je sens une force nouvelle, 

Je vais ot Mon amour m’appelle, 

\fon coeur est animé du plus noble trans- 
port, 


Divinités du Styx, 
Ministres de la mort! 
Je ninvoqueral point votre pitic cruelle! 


ADIEU, FORE TS, FROM 
JEANNE DARG 


. . .- . 


Gods of the Styx, ministers of death, to die 
for a loved one is sweet, a natural virtue; 
my heart is filled with noble raptures. 


I feel new strength, I go where my love 
direcls me. My heart is filled with noble 
raplures. 


Gods of the Styx, ministers of death, I 
shall not call wpon your cruel pity. 


-Peter Ilyitch Tschaikowsky 
(1884-1893) 


RECITATIVE 


Oui, Dieu le veut! 

Oui, Dieu le veut! 

Je dois suivre ton ordre, 

Obéir a ton appel, sainte Vierge! 

Pourquoi, mon coeur, pourquoi bats-tu si 
fort? 

Pourquoi frémir? 

L’effroi remplit mon ame! 


Yes, God wills it. I must follow thy com- 
mand, obey thy beseechment, Holy Virgin! 
Why dost thy beat so furiously, my heart? 
Why dost thou shudder? Terror fills my 
soul! 





Del Courtney 


xf AND HIS ORCHESTRA 


We GoWan § Whack 
[CE REVUE 
LY JHE ROSE ROOM 


<< 


IN THE GARDEN COURT 
EVERY FRIDAY 


PALACE Tle 


General Manager 








The Two Great TOWN HALL Attractions You Have Been 
Waiting For! 


DR. HARRY and BONARO OVERSTREET 


America’s Outstanding Philosophical-Psychologists in a Timely Discourse 
“SHAPING OUR LIVES FOR THE PEACE TO COME” 


VETERANS’ AUD., WEDNESDAY, APRIL 14 — 8:30 P. M. 
Tickets 85c, 1.10, $1.25, $1.65 (Tax Incl.) 


America’s Greatest One-Man Theatre and Dancer 


JACQUES CARTIER 


In His Stupendous New Play 


“THE LAST 9 CZARS AND STALIN” 
Superb Acting Dazzling Costumes ° 


Extraordinary Dancing 


CURRAN THEATRE, SUNDAY, APRIL 18 — 2:30 P. M. 
(Last of the 7 Uplifters Series) 
Tickets 65c, 85c, $1.10, $1.25, $1.65, $2.20 (Tax Incl.) 


ON SALE TOWN HALL, CLIFT HOTEL — PRospect 4700 





VETERANS’ 
AUDITORIUM 5\ CG 
THURSDAY EVE., APRIL 8 rw 
8 P.M. AY 
Concert of .c* sung by the 


S A capella choir 
of 


at —S) i. Russian Holy Trinity Cathedral 


(1520 Green St., San Francisco) 


Conducted by 
te AC el CHRIS Sia kN 
PROGRAM 


(1. The Great Vespers 
DEIECHIONS--Of MyIMNS atKOMNas artnet eee ee ee (2. Lent and Holy Week 
(3. Divine Liturgy 

Tickets at: Sherman, Clay & Co., Sutter and Kearny Streets 


Russian Book Store, 1661 O’Farrell St (nr. Fillmore) 
Prices: $1.65, $1.10, 85c (tax included) 











Adieu, foréts, adieu prés fleuris, champs 
d'or, 

Et vous, paisibles vallons, adieu! 

Jeanne ‘aujourd’hui yous dit a jamais 
adieu. 

Oui, pour toujours, adieu! 


Mes prés fleuris et mes foréts ombreuses, 
Vous fleurirez pour d’autres que pour moi. 
Adieu, foréts, eau pure de la source: 

Je vais partir et ne vous verrai plus. 
Jeanne vous fuit et pour jamais! 


O doux vallon ou j’ai connu la joie! 
Aujourd’‘hui je te quitte, doux vallon! 
Kt mes agneaux, dans les vertes prairies, 
Demanderont en vain leur guide! 


Au champ d’honneur je dois guide les 
braves, 

Cueillir les palmes sanglantes de la vic- 
toire! «<> 

Je vais ou les voix m’appellent, 

Voix saintes qui m’appellent! 

Seigneur, vous voyez au fond de mon ame! 

Mon coeur se brise, mon ame souffre, 

Mon coeur se brise, mon coeur saigne! 


QO monts aimés, adieu; adieu, foréts om- 
breuses, 

Et vous, paisibles vallons, adieu! 

Jeanne aujourd’hui vous dit a jamais 
adieu! 

Oui, pour toujours, adieu! 


Prés fleuris, arbres verts, si chers a mon en- 
fance, 

Vous fleurirez pour d’autres que pour moi. 

Adieu, mes champs; adieu, vallon, source 
pure, 

Il faut partir, et pour toujours! 

Ah, recevez mon éternel adieu! 





Studio 740 PINE STREET 
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Farewell, forests, farewell, flowery mead- 
ows, golden fields and peaceful valleys, 
farewell! Today Joan bids thee farewell 
forever. 


My flowering meadows and shady forests, 
Thou shalt bloom for others henceforth. 
Farewell, forests, and pure water of the 
spring! I go, and I shall never see thee 
again. Joan departs forever! 


O lovely valley where I was happy, today I 
leave thee! And my lambs in the green 
fields will ask for their shepherdess in vain. 


I must shepherd the brave on the field of 
honor, gathering the bloody palms of vic- 
tory! I go where the voices call me, the 
holy voices that call me! Lord, thou seest 
into the depths of my soul! My heart is 
broken! My soul is suffering! My heart is 
broken! My heart bleeds! 


O beloved hills, farewell! Farewell, shady 
forests, peaceful valleys, farewell! Today 
Joan says her last farewell! Yes, her last 
farewell! 


Flowery meadows, green trees, so dear to 
my Childhood, thou shalt bloom for others. 
Farewell, my fields; farewell, valley; fare- 
well, pure spring. I must go and forever. 
Receive my eternal farewell! 


———. Na 


JOHANNA KRISTOFFY 


Prima Donna Soprano 


Thorough Vocal Instruction for Radio, Concert, Church 


and Opera 
Phone EXbrook 4366 














HIGHEST CASH PRICE PAID FOR PIANOS, GRANDS, 
SPINETS, STUDIOS AND UPRIGHTS. 


Consult William Meade, 310 Sutter Street @ Phone SUtter 8500 

















MON COEUR S’OUVRE A TA VOIX, 
FROM SAMSON ET DALILA.......Gamille Saint-Saéns 


Mon coeur s’ouvre a ta Voix 
Comme s’ouvrent les fleurs 
Aux baisers de l’aurore! 
Mais, 0 mon bien-aimé, 
Pour mieux secher mes pleurs, 
Que ta voix parle encore! 
Dis-moi qu’a Dalila 

Tu reviens pour jamais! 
Redis a ma tendresse 

Les serments d’autrefois, 
Ces serments que j’aimais! 
Ah! réponds a ma tendresse, 
Verse-moi livresse! 

Samson! Samson! je t’aime! 


Ainsi qu’on voit des blés 
Les épis onduler 

Sous la brise légere, 

Ainsi frémit mon coeur, 
Prét a se consoler 

A ta voix qui mest chcre! 
La fleche est moins rapide 
A porter le trépas, 

Que ne lest ton amante 
A voler dans tes bras! 

Ah! réponds a ma tendresse! 
Ah, verse-moi livresse! 
Samson, Samson, je t’aime! 


SEG ULDLE RAS EF ROWE C AGRI EON aie, 


(1835-1921) 
My heart opens at thy voice as flowers open 
at the kiss of the dawn. But, O my beloved, 


speak again to dry my tears. Tell me you 


have come back to Delilah forever. Repeat 
once more the pledges you once gave me, 
those pledges that I love! Respond to my 
lenderness, plunge me again into ecstacy! 
Samson, Samson, I love thee! ; 


Like ears of wheat rippled by the wind, so 
my heart is moved and so it is consoled by 
lhy dear voice. Arrows are less swift to 
bring death than is thy beloved to fly into 
your arms! Ah, respond to my tenderness, 
plunge me again into ecstacy! Samson, 
Samson, I love thee! 


. Georges Bizel 
(1838-1875) 


Carmen, the wild Gypsy, has been arrested and is left in the custody of 
Don Jose. She is seated on a chair with her hands tied behind her as she 


sings: 

Prés des remparts de Séville, 
Chez mon ami Lillas Pastia, 
Jirai danser la séguedille 

Et boire du manzanilla. 

Jirai chez mon ami Lillas Pastia. 


Oui, mais toute seule on s’ennuie. 
Et les vrais plaisirs sont a deux; 
Donc, pour me tenir compagnie, 
Jemmenerai mon amoureux! 

Mon amoureux il est au diable, 
Je Vai mis a la porte hier! 


Mon pauvre coeur tres consolable, 
Mon coeur est libre comme lair! 
Jai des galants a la douzaine, 
Mais ils ne sont pas a mon eré. 


Voici la fin de la semaine: 

Qui veut m’aimer? Je l’aimerai! 

Qui veut mon ame? Elle est a prendre! 
Vous arrivez au bon moment! 

Je n’ai guére le temps d’attendre. 
Car avec mon nouvel amant 

Pres des remparts de Séville, 

Chez mon ami Lillas Pastia, 

Jirai danser la seguidille 

Kt boire du manzanilla. 

Oui, jirai chez mon ami Lillas Pastia. 


Out near the ramparts of Seville, at my 
friend Lillas Pastia’s place, there I go to 
dance the seguidilla and drink manzanilla. 


Yes, but it’s boring all alone. There’s no 
real fun by yourself; give me company any 
day. T must bring my boy-friend along. My 
boy-friend! He can go to the devil. I gave 
him the gate yesterday. 


My poor heart is easily consoled. My heart 
is free as air. I have dozens of lovers, bul 1 
don’t like any of them. 


Comes the weekend: Anybody want me? 
O.K. Anybody want my immortal soul? 
That's to be had, too. You've shown up al 
the right time. I can scarcely wait, be- 
cause I’m going out to my friend Lillas 
Pastia’s place near the ramparts of Seville 
to dance the seguidilla and drink man- 
zanilla. 








FRECATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 
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MAKING HOME PORT 


The men of the American Merchant 
Marine are doing the greatest ocean 
transport job in history 


where a cigarette counts most... 


Its CHES. 


...and Chesterfields count plenty these days the 


. give pleasure where other pleasures can’t be had. 
When your hours are long and you’re working hard 
you'll like Chesterfields ... they’re Milder, Cooler and have 
* BUY*« © - te the Better Taste that only the right combination of the world’s 
U.S.BONDS ; . best cigarette tobaccos can give you. 


_TRY CHESTERFIELDS TODAY — YOU CAN'T BUY A BETTER CIGARETTE 


Y, 3 as a 7 pene. 23 ars stiummchcoe seers cannes 


Copyright 1943, Liccerr & Myers Tosacco Co. 








Ve ~ 
Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated... but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F.D.1.C. 








THE ART COMMISSION : 


in association with 


S 2 WU eR ORK : 


p resents 


Ballet Theatre 


The Greatest in Russian Ballet 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


BRILLIANT REPERTOIRE CONTAINS THIRTEEN NEW PRODUCTIONS 
AND SIX" REVIVAES: OF CEASS|G]BAEEERS 


EIGHT PERFORMANCES 


REPERTOIRE a 


(Subject to Change) 
TUESDAY EVE., JAN. 26, 8:30 SATURDAY MAT., JAN. 30, 2:30 4 
SWAN LAKE ROMANTIC AGE e 
PILLAR OF FIRE PETROUCHKA | 
BLUEBEARD NAUGHTY LISETTE 
WEDNESDAY EVE., JAN. 27, 8:30 SATURDAY EVE., JAN. 30, 8:30 1 
LILAC GARDEN EES =SWEPiIDES us 
PETROUCHKA RUSSIAN SOLDIER 
PAS DE QUATRE BLUEBEARD 


PRINCESS AURORA 
SUNDAY MAT., JAN. 31, 2:30 


THURSDAY EVE., JAN. 28, 8:30 PETER AND THE WOLF 
GALA PERFORMANCE PAS DE QUATRE 
ALEKO BLUEBEARD 


LA BOUTIQUE FANTASTIQUE SUNDAY EVE., JAN. 31, 8:30 


FRIDAY EVE., JAN. 29, 8:30 PRINCESS AURORA 

GISELLE (Two Acts) PILLAR OF FIRE 

THREE VIRGINS AND A DEVIL PAS DE QUATRE 
HELEN OF TROY BLUEBEARD 


@ 
TICKETS: SHERMAN, CLAY BOX OFFICE 


Orchestra, Boxes, Grand Tier, $2.75, $2.20; Dress Circle, $1.65; 
Balcony Circle, $1.10; Balcony, 55c Tax Included 


Telephone SUtter 1331 
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TUESDAY EVENING, JANUARY 26, 8:30 


Ballet Theatre 


Official Summer Residence: Palacio de Bellas Artes, Mexico, D. F. 


SWAN LAKE 


Choreographic poem in one act by Marius PETIPA 
Music by Peter TCHAIKOWSKY 
Restaged by Anton Dolin after the original choreography by Marius PETIPA 
Scenery by Lee SIMONSON 
Men’s costumes by Lucinda BALLARD 


A Prince and his friends hunt near a 
lake. Swans appear and dance in the clear- 
ing. The Prince learns that the swans are 
really young girls transformed into swans 
by an evil magician. He falls in love with 
the Queen of the swans but the sorcerer 
appears and spirits the Queen away. Un- 
able to overcome the magic the Prince falls 


This ballet in its original form (three 
acts and four scenes) was first produced in 
Moscow in 1877 with mild success. It was 
revived in 1895 in St. Petersburg with new 
choreography by Marius Petipa and Lev 
Ivanoff. The present version follows the 
reconstruction presented by the Diaghilev 
Ballet in 1924 with Vera Nemchinova and 








to the ground, dead. Anton Dolin. 


Odette, Queen! of the Swarsi ccc. cese on coe-necerne cn secon cone netpaae--onyneseeose==raeea Alicia MARKOVA 
PEISICE ICDL NIC Sto oce vc cca aac rere ete ete eho ae adiacevns nea notre eaaebatasbarassnaes: Anton DOLIN 
Benno, the Prince’s Friend.....:..-.....-.-----0--2------ceceosensenneeeeeneonsnaneesenenees Donald SADDLER 
Von Rotbart, the sorcerer........--.---2---b----cccs-neeesneneescecceneeeeeeeneesnnnsececeneeeeeseeed John TARAS 
iEhe Cy gnets:. .2.2-2-=- Jean HUNT, Billie WYNN, Roszika SABO, Virginia WILCOX 
PhesSwans.cs...5.. 2s: Mimi GOMBER, Maria KARNILOFF and Misses BANKS, 


BENTLEY, ECKL, KAVAN, WAGNER, HIDEN, 

FALLIS, GOLDEN, DAVIDSON, RAZOUMOVA 

hie: Faun teste ties. scores cet eopteaee nse ce cee Messrs. BLAND, DUANE, HOBI, KOON, 
ORLOFF, SEIBERT, TARAS 


Conductor: Mois ZLATIN 


INTERMISSION 
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AIR RAID PRECAUTIONS 


The Opera House is ‘tblacked out” and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 

Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 

seat location on request. Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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PENT HOUSE 
Suitable for 


tit Galleries and 
Studio 
a and Sinatt Shoyas 
SSS with Cutside Court 
Downtown Location Ve Klock prom 
Union Seuate Garage 


133 GEARY STREET 


(24-hour service) For Rent or Lease 
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Aamand Brummell 
Smart Shon 


Choose the most becoming style of 
jacket and skirt by actually trying on 
some of our models —Don’t choose 


from a picture. 


Tailor-made suits for men and women. 
Sport Dresses 


Lingerie 


156 POWELL STREET 
We Uke n-- 1279.0. 9 














PILLAR OF FIRE 


Ballet by Antony TUDOR 
Music by Arnold SCHOENBERG (‘Verklaerte Nacht’’) 
Settings and Costumes by Jo MIELZINER 
Settings executed by Bergman Studios 
Costumes executed by KARINSKA 


Hagar, whose elder sister is a spinster, The ballet is set in the period around 
foresees the same fate for herself. When 1900 because it was then Schoenberg com- 
(he man she unrequitedly loves seems to posed the music. 
show preference for her younger sister, 


Hagar in distraction gives herself to one The production of “Pillar of Fire’ was 
she does not love. rhe resulting crisis, how- made possible by funds contributed through 
ever, unites her with the man she really Ballet Associates. 

loves. 


The Family: 


Bldest.tSisters a Sin a, OE ee OL Ce aoe note aha HS SE Lucia CHASE 
ee FUE: Pi LA a Een Ce yh Nc, NR SANE PEA Ale ap ee SooPOM ain pe op eremeee Ty ELIE | Nora KAYE 
MOUN SESE aS ISt Ot Sete te a a oe lee ee eee Annabelle LYON 
he Briendes 2.35 cee ee et PoP ee ee eee Antony TUDOR 
the Young Man from the House Opposite... Hugh LAING 
Lovers-in-Innocence.......... Maria KARNILOFF, Nicolas ORLOFF, Jean DAVIDSON, 


John KRIZA, Virginia WILCOX, Michael KIDD, 
Jean HUNT, Barbara FALLIS 





lf and his | 
Orchestra 


Maarcya and Rene 
GUNSETT 


Les Danseurs de Paris 





A eer iery yT7 | Manager 
= “eR Rieder Gener’ 
Edmond A. base 
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face The lew World Change Prepared || 


through TOWN HALL MEDIUM 


HEAR and UNDERSTAND the real facts 


from the most authentic authorities 


* 


Concerning—‘TURKEY”’ from KISMET SERRI SANLI, brilliant Turkish woman cor- 
respondent. Feb. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘‘RUSSIA”’ from LELAND STOWE, Pulitzer Prize Winner, Chicago 
Daily News. Feb. 9th, 11:00 a.m. Curran Theatre 


Concerning—*THE IMPORTANCE OF NEW BOOKS” from EDWARD WEEKS, 
Editor “‘Atlantic Monthly’’—Feb. 16th, 11:00 a.m. Curran Theatre 


Concerning—‘‘INDIA”’ from LOUIS FISCHER, Editor of the ‘“‘Nation.”’ 
Feb. 23rd, 11:00 a.m. Curran Theatre 


Concerning—‘*THE FUTURE OF PEACE”’ from H. R. KNICKERBOCKER, America’s 
Ace Foreign Correspondent. 
Feb. 24th, 8:15 p.m. Veterans’ Auditorium 


Concerning—*THE FUTURE OF CHINA” from MAI MAI SZE, Brilliant daughter of 
the former Chinese Ambassador to U. S. A. 
Mar. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘THE NEW WORLD ERA”’ from DR. WILL DURANT, greatest Ameri- 
can philosopher. Mar. 9th, 11:00 a.m. Curran Theatre 


Concerning—*THE BROTHERHOOD OF MANKIND” from PIERRE VAN PAASSEN, 
Author ‘‘Days of Our Years.”’ 
Mar. 18th, 8:15 p.m. Veterans’ Auditorium 


Concerning—‘“‘PAN AMERICAN SOLIDARITY” from EDWARD TOMLINSON, the 
most authentic authority on South America. 
Mar. 29th, 8:15 p.m. Veterans’ Auditorium 





Single tickets for these events at 85c, $1.10, $1.25, $1.65, $2.20 (tax included) 
on sale at Town Hall Headquarters, Clift Hotel, Suite 232-233. PRospect 4700 











Lovers-in-Experlence...2 4... ee 


Maiden Ladies Out Walking........................ 


Mimi GOMBER, Rosella HIGHTOWER, 
Muriel BENTLEY, Jerome ROBBINS, 
Donald SADDLER, John DUANE 


Galina RAZOUMOVA and Roszika SABO 


Conductor: Antal DORATI 


INTERMISSION 


BLUEBEARD 


Ballet by Michel FOKINE after the opera boufte by MEILHAC and HALEVY 
Music by Jacques OFFENBACH arranged by Antal DORATI 
Choreography by Michel FOKINE 
Scenery and costumes by Marcel VERTES 
Costumes executed by KARINSKA 
Hats for principal characters created by John FREDERICS 
Scenery executed by Eugene DUNKEL STUDIOS 


(The action takes place in the mythical 
domain of King Bobiche at the beginning 
of the 16th century.) 

FIRST PROLOGUE 

King Bobiche, disappointed with his 
Queen Clementine who bore him a daugh- 
ter instead of a son, decides to dispose of 
the infant princess by placing her in a 
basket and floating it down the river. ‘The 
King and his chancellor, Count Oscar, car- 
ry out the plan, taking the precaution, 
however, of placing an amulet around the 
baby’s neck for identification. 

SECOND PROLOGUE 

Fickle Baron Bluebeard, legeman_ to 
King Bobiche, employs the alchemist, Po- 
polino, to dispose of his wives as he tires 
of them. Instead of poisoning them, Popo- 
lino administers potions which produce a 
death-like sleep. 

ACT ONE 
(Eighteen years later) 

Queen Clementine, grown frivolous, has 
been dallying with her courtiers under 
the unsuspecting nose of King Bobiche, 
until informed by Count Oscar the King 
surprises her and sentences her three lov- 
ers to the gallows. Two others, unaware of 
the fate of their colleagues, come to sere- 
nade Clementine, and when she bestows 
favour upon each, Bobiche acts with equal 
impartiality and sends them to the hang- 
man. 


The King reflects upon his unhappy 
marriage and yearns for his daughter, Prin- 
cess Hermilia, dreaming of the day he can 
wed her to Prince Sapphire, and provide 
an heir to his throne. He sends Count Os- 
car to seek her. 

FIRST INTERLUDE: 

On the way Count Oscar encounters 
Clementine’s lovers bound for the noose 
and releases them—after being bribed. 

AGE -EWO 

At a village fete Prince Sapphire, dis- 
suised as a peasant, dances with Floretta. 
He declares his love even though Boulotte, 
a spirited wench, tries to steal him from 
Floretta. 

Popolino arrives to choose a sixth bride 
for Bluebeard. All the maidens are terri- 
fied of this dubious honor, all except Bou- 
lotte. Bluebeard is pleased with her and 
carries her off. 

Count Oscar, still in search of Hermilia, 
meets Popolino who leads him to Floretta 
upon whose neck the telltale amulet is 
found. Count Oscar proclaims her Princess 
Hermilia, and accompanied by the incog- 
nito Prince Sapphire she proceeds to the 
palace. 





ACT THREE 
Bluebeard must dispose of his sixth wife, 
Boulotte, before asking for Hermilia’s 
hand. Popolino obliges with another sleep- 
ing potion. After Bluebeard leaves the 








Katherine Marsico 


TEACHER OF BALLET 


BALLROOM DANCING and STAGE DANCING 
PHYSICAL CULTURE — POISE — RHYTHM 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941, 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’-—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








crypt Popolino revives Boulotte who joins 
her five predecessors. 
ACT FOUR 

King Bobiche celebrates the return of 
Princess Hermilia and announces her be- 
trothal to Prince Sapphire. Her unwilling- 
ness to forget her peasant lover disappears 
when Prince Sapphire enters and she joy- 
fully discovers his identity. 

At this moment Bluebeard arrives, and, 
being refused by the Princess, incites the 
vassals to revolt. In desperation, Hermilia 
submits and becomes Bluebeard’s seventh 
wife. 


King Bobiche 


Count Oscar 


Alchemist Popolino 
Wives of Bluebeard 


Fleloise.2 4 on a ee ee ee 


Rosalinde-f a.8 32 8s es. ie eee 


Blanchet ere a ee 


Queen’ Clementine 55. ene on 


The Queen’s Lovers: 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY 
President and Managing Director 


presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FRIEEB&tS at 2515 


JOSE ITURBI 


Guest Conductor 


PROGRAM 


Prelude to ‘‘Khowantchina’’...... Moussorgsky 
SVIMNDNONV: ING ps De eens eee eee Shostakovitch 


Fantasy for Piano and Orchestra..Jose Iturbi 
Amparo I|turbi 


FRI., FEB. 12, 2:15 — SAT., FEB. 13, 8:30 


TaAGIC: OVECRUTCE: | ainnsc cote cnasoceS ssceeaes Be Brahms 
Ode Stet ea ee Frederick Jacobi 
Suite No. 2 from ‘“‘Daphne and 

lo Foy stated DU Ae aed See e See ei e e ge Ravel 
Symphony No. 1, in D major..........-..- Mahler 


TICKETS: Friday, 75c to $3.00; Saturday, 75c to $1.65, Tax Included 
Symphony Box Office, Sherman, Clay & Co. — SUtter 1331 
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To distract the unhappy Princess, Count 
Oscar summons a band of gypsies to enter- 
tain her. These are really Bluebeard’s for- 
mer wives and Clementine’s former lovers. 
Bluebeard recognizes his‘*dead” wives and, 
realizing Popolino’s duplicity, is overcome 
with consternation. 

King Bobiche rises to the occasion, sum- 
marily issues seven divorces and performs 
a mass wedding: Boulotte is remarried to 
Bluebeard; Princess Hermilia weds Prince 
Sapphire; and the five remaining wives are 
joined with Clementine’s five lovers. 
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HOWARD K. SKINNER 
Business Manager 
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SAT., FEB. 6 at 8:30 


AMPARO ITURBI 


Guest Pianist 


RRP MR AEA BEA E > 


Espanharlem ss. 2.2 62:-s tee William Reddick 
Hungarian Fantasy for Piano 


and Orchestra 


Bs age, Sees Liszt 
Amparo Iturbi 


FRI., FEB. 26, 2:15 — SAT., FEB. 27, 8:30 
ORCHESTRAL PROGRAM 


SVITIDINO MIS INO ste ce ee es eee Beethoven 
Piano Concerto for Left Hand_.-.........-- Ravel 
Maxim Schapiro 
MMOmoPreCOCe erences eee Villa-Lobos 
Prelude*to. —Parsifal ‘s.2.3:5 et eee Wagner 
Finale, AGE iis. ~\Parsital: mcs: sec Wagner 
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). HUA and the BALLET THEATRE 


A figure of unique importance in the world of artistic enter- 





tainment is S. Hurok, impresario of the Ballet Theatre. For 
a quarter of a century he has assumed complete financial 
responsibility for the tours of many world famous organiza- 
tions. It was he who introduced the art of the Russian dance 
to the present generation. Without subsidies, endowments 
Or outside tinancial support he has toured the country from 
coast to coast, year after year, with large ballets and opera 
companies. Especially in war time, he believes that only com- 
panies with a public large enough to make them self-support- 
ing should make long tours. The Ballet Theatre thrives only 
because it has a large public interested in dancing. Like all 
other Hurok attractions it solicits no funds or endowments, 
but exists because of its own drawing power. 





A decade ago Mr. Hurok brought the Ballet Russe to this 
country. Before that he had managed Anna Pavlowa and her 


company, as well as Isadora Duncan. Now, in addition to the 
Ballet Theatre which is known as ‘’the greatest in Russian 
Ballet,” he presents to the concert world Marian Anderson, 
Artur Rubinstein, the Original Don Cossacks, Mischa Elman, 
Jan Peerce, Argentinita and her troupe, Katherine Dunham 
and her company, the Philadelphia Opera, Carmen Amaya 


and many other outstanding attractions. 





Many world celebrities have appeared under the Hurok 
management. Among them were Chaliapin, Ysaye, Schumann- 
Heink, Zimbalist, Titta Ruffo, Tetrazzini, Kubelik and Shan- 
Kar. He has presented, also, the Piccoli Theatre, the Habima 
Players, Trudi Schoop, the Salzburg Opera Guild, the Russian 
and Berman Opera Companies, Esquidero, and many other 
celebrated artists and organizations. 
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Ladiesot the Court... .200 2... Margaret BANKS, Mimi GOMBER, Georgia HIDEN, 
Albia KAVAN, Galina RAZOUMOVA 
Gentlemen of the Court................ John TARAS, Hubert BLAND, Nicolas ORLOFF, 
Michael KIDD, John KRIZA, John DUANE 
Pages: Sik: Muriel BENTLEY, Barbara FALLIS, Jean HUNT, Billie WYNN, 
Virginia WILCOX, Roszika SABO 
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Prince: Sap phitersa cores cet ae ee ee Andre EGLEVSKY 
Peasant Girls.............. Jean DAVIDSON, Miriam GOLDEN, Rosella HIGHTOWER, 
Maria KARNILOFF 
Peasant Boys............ John TARAS, Hubert BLAND, John KRIZA, Nicolas ORLOFE 
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Georgia HIDEN 
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Exclusive Management: HUROK ATTRACTIONS, INC. 
711 Fifth Avenue, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 
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MUNICIPAL CONCERTS 49 . Olt 
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We reset’ 
REMAINING CONCERTS: 





Hundreds Turned Away at Leopold Stokowski Concert—Don’t Let This Happen to ‘ou 
Get Tickets Early 


CIVIC AUDITORIUM 


resruary 1g = MMA RIAN ANDERSON 


ONE OF THE GREATEST ARTISTS OF THE DAY 
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THE AMERICAN SENSATION OF OPERA AND SCREEN 
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MORALE eee 
( O (v \ \ C 
( fs ; AX 
— he an eTO 
$ 5 \ :) { a) L 
: (a\ed . +1 i ~ HS oO" 
ee Pare 
gcO ©. on™ 
0 avi Cee {ck RU SINGLE PERFORMANCE 
\\ ioe Pp TICKETS NOW ON SALE 
Ft ANDERSON x ven -trentacy-t outecteoieg cathe 28c, 55c, 85c, $1.10, $1.65, Tax Incl. 
PEERCE-STEVENS 3 Fcec ke iaccesn ce ceed ee ee 28c, 55¢, 85¢, $1.10, Tax Incl. 
BALLER THEAWRE = es soo. vii recd eso ocaed 556; Si. 10s D105 712620; Dect d, Pax Uncl. 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331] 
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RELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 





ESS and TASTE 


that’s what the real pleasure of smoking adds up to 


p at dawn or to bed at dawn...fresh or fagged, 
more smokers every day are finding this out 
.-- for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 


Copyright 1943, LicceTt & Myers Tobacco Co. 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 







situations? Why not review your will now with your 






attorney? 











YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 






YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 






operation from your bank . . . at small cost, under an 






Agency Account. 







BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 










Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE * MARKET AT GRANT AVENUE 


Member F.D.1.C. 
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| PoE ART COMMIS StOnN 


in association with 


on A OUER ORK 


p resents 


Ballet Theatre 


The Greatest in Russian Ballet 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


BRILLIANT REPERTOIRE CONTAINS THIRTEEN NEW PRODUCTIONS 
AND SIX REVIVALS OF CLASSIC BALLETS 


EIGHT PERFORMANCES 


REPERTOIRE 
(Subject to Change) 


TUESDAY EVE., JAN. 26, 8:30 
SWAN LAKE 
PILLAR OF FIRE 
BLUEBEARD 


WEDNESDAY EVE., JAN. 27, 8:30 
LILAC GARDEN 
PETROUCHKA 
PAS DE QUATRE 
PRINCESS AURORA 


THURSDAY EVE., JAN. 28, 8:30 
GALA PERFORMANCE 
ALEKO 
LA BOUTIQUE FANTASTIQUE 


FRIDAY EVE., JAN. 29, 8:30 
GISELLE (Two Acts) 
THREE VIRGINS AND A DEVIL 
HELEN OF TROY 


SATURDAY MAT., JAN. 30, 2:30 
ROMANTIC AGE 
PETROUCHKA 
NAUGHTY =LISETTE 


SATURDAY EVE., JAN. 30, 8:30 
LESS SEP iors 
RUSSIAN SOLDIER 
BLUEBEARD 


SUNDAY MAT., JAN. 31, 2:30 
PETER AND THE WOLF 
PAS DE QUATRE 
BLUEBEARD 


SUNDAY EVE., JAN. 31, 8:30 
PRINCESS AURORA 
PILLAR OF FIRE 
PAS DE QUATRE 
BLUEBEARD 


TICKETS: SHERMAN, CLAY BOX OFFICE 


Orchestra, Boxes, Grand Tier, $2.75, $2.20; Dress Circle, $1.65; 
Balcony Circle, $1.10; Balcony, 55c — Tax Included 


Telephone SUtter 1331 
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WEDNESDAY EVENING, JANUARY 27, 8:30 


Ballet Theatre 


Official Summer Residence: Palacio de Bellas Artes, Mexico, D. F. 


LILAC GARDEN 


(Jardin aux Lilas) 
Ballet in one act by Antony TUDOR 
Music by Ernest CHAUSSON Choreography by Antony TUDOR 
Scenery and costumes by Raymond SOVEY after sketches by Hugh STEVENSON 


Caroline, about to enter upon a mar- her fiance’s mistress. Quick meetings, in- 
riage of convenience, tenders a farewell terrupted confidences, culminate with Car- 
party to precede the ceremony. Among the _ oline leaving on the arm of her betrothed, 
guests are the man she really loves and the never having satisfied the desperate long- 
woman who, unknown to her, has been _ ing for that final kiss. 


Maroc, the pride-£0=berc.-c 17-10. ye se pk ee ees Annabelle LYON 
ROR AGOVCL pee crcets ae eee ee ae en mn ee sie a ae RR Spe A 3S Hugh LAING 
he: Man ohe IVMustsMartys 2050p fey eat ete une ee eee eee eens Antony TUDOR 
PAT ESDISOGE TEE ELIS b ASC irae nen cS eae we eee es eee down eae gee Nora KAYE 


Friends and Relations........ Maria KARNILOFF, Mimi GOMBER, Virginia WILCOX, 
John KRIZA, Michael KIDD, Nicolas ORLOFF, Donald SADDLER 
Violin Solo: Naoum BLINDER 


Conductor: Antal DORATI 
INTERMISSION 


PETROUCH KA 


A Burlesque in One Act 
By Igor STRAVINSKY and Alexandre BENOIS 
Choreography by Michel FOKINE Decor after Alexandre BENOIS 
Courtesy of Avery Memorial Museum, Hartford, Conn. 


The scene is the Admiralty Square, St. The crowds are merry, when there appears 
Petersburg, about 1830. It is carnival time. among them an old Charlatan, oriental in 








AIR RAID PRECAUTIONS 


The Opera House is *‘blacked out” and all facilities have been inspected and approved by 
Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 
Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 
War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
seat location on request. Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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PENT HOUSE 
Suitable for 


it Galleries and 
Studio 

and Sinatt Shoyas 

with Outside Court 


Downtown Location l/, Klock prom 
Union Seuate Garage 


133 GEARY STREET 


(24-hour service) For Rent or Lease 
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Anmand Brummell 
Smart Shops 


Choose the most becoming style of 


s@. 





jacket and skirt by actually trying on 
some of our models —Don’t choose 


from a picture. 


Tailor-made suits for men and women. 
Sport Dresses 


Lingerie 


156 POWELL STREET 
ViUsk o1n 2.9059 











appearance, who exhibits to the throng 
his three dancing puppets, Petrouchka, the 
Dancer, and the Moor. 

The Charlatan, with his magic, has en- 
dowed these dolls with human attributes 
and sentiments. Petrouchka has the most 
humanity of the three and therefore suf- 
fers most from the cruelty of the Charla- 
tan who holds him prisoner, aloof from 
life. He feels deeply his enchainment, his 
ugliness, his grotesqueness. Petrouchka 
seeks consolation in a romantic love for 
the Dancer, and believes his suit successful, 
not realizing that his paroxysms of love 
only cause her to fear him. The Dancer 
prefers the strong, exotic Moor, a healthy 
barbarian who first attacks and then wor- 
ships his cell-plaything, a cocoanut shell. 
The Dancer succeeds in fascinating him, 
dull, stupid materialist that he is; while 
Petrouchka, alone in his cell, shakes an im- 
potent fist at a picture of the Charlatan, 
framed on the wall of his cell, and takes 
himself to the Moor’s quarters, arriving at 
the moment when the two are about to de- 
clare their love for each other.’ The ensu- 
ing scene is one of jealousy, and, furious at 


the interruption, the Moor kicks him out. 
‘The fourth scene is back in the Square. 
It is night and the snow has begun to fall. 
The fun of the Fair is at its height; gaiety 
reigns. A merchant, gay with vodka, and 
accompanied by two gypsy girls, dispenses 
largesse to the crowd; coachmen and nurse- 
maids and grooms dance to the rhythmic 
Russian melodies; a trained bear performs 
for the crowd, and the scene is capped by a 
mad dance of the masked revelers. Sudden- 
ly a scuffle starts within the Puppets’ booth, 
causing the curtains to be violently shaken, 
and the rivalry of Petrouchka and the 
Moor for the Dancer takes a tragic turn. 
The Moor is chasing Petrouchka in dead 
earnest, and strikes him down with his 
scimitar. The crowd, amazed, gathers 
round, A policeman goes for the Charla- 
tan, while the crowd watches Petrouchka’s 
death agony as he dies in the snow; and in 
the music, if we listen, we can hear his 
little soul clambering clear of its shell. 
The Charlatan reassures the crowd. He 
holds up a straw-stuffed figure of Pe- 
trouchka. “It’s only a puppet, a doll,” he 
says. Laughing, the crowd disperses. Saw- 





AND HIS 


DEL COURTNEY. cnthiceres 


DANCING WW THE ROSE ROOM WIGHTLY (EXCEPT MONDAY) 


OPENING JANUARY 26 























eS 


= 
7 


Res SF wees, 


[SCE 





SA ea SE ——. 
A a ITE GR wee it ae = a eet 


My 
7 
i 
iy 
is 
M 

| 






face The flew World Change Prepared | 


HEAR and UNDERSTAND the real facts 


from the most authentic authorities 


* 


Concerning—‘*TURKEY”’ from KISMET SERRI SANLI, brilliant Turkish woman cor- 
respondent. Feb. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘‘RUSSIA”’ from LELAND STOWE, Pulitzer Prize Winner, Chicago 
Daily News. Feb. 9th, 11:00 a.m. Curran Theatre 


Concerning—*THE IMPORTANCE OF NEW BOOKS” from EDWARD WEEKS, 
Editor ‘‘Atlantic Monthly’’—Feb. 16th, 11:00 a.m. Curran Theatre 


Concerning—INDIA”’ from LOUIS FISCHER, Editor of the ‘‘Nation.”’ 
Feb. 23rd, 11:00 a.m. Curran Theatre 


Concerning—*THE FUTURE OF PEACE”’ from H. R. KNICKERBOCKER, America’s 
Ace Foreign Correspondent. 
Feb. 24th, 8:15 p.m. Veterans’ Auditorium 


Concerning—*THE FUTURE OF CHINA” from MAI MAI SZE, Brilliant daughter of 
the former Chinese Ambassador to U. S. A. 
Mar. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘THE NEW WORLD ERA”’ from DR. WILL DURANT, greatest Ameri- 
can philosopher. Mar. 9th, 11:00 a.m. Curran Theatre 


Concerning—*THE BROTHERHOOD OF MANKIND” from PIERRE VAN PAASSEN, 
Author ‘‘Days of Our Years.”’ 
Mar. 18th, 8:15 p.m. Veterans’ Auditorium 


Concerning—“*PAN AMERICAN SOLIDARITY” from EDWARD TOMLINSON, the 
most authentic authority on South America. 
Mar. 29th, 8:15 p.m. Veterans’ Auditorium 





Single tickets for these events at 85c, $1.10, $1.25, $1.65, $2.20 (tax included) 
on sale at Town Hall Headquarters, Clift Hotel, Suite 232-233. PRospect 4700 
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dust Petrouchka has gone to rest. The 
Charlatan tramps away to his bed, trailing 
4 sawdust Petrouchka after him. Then the 
Petrouchka theme sounds in the orchestra. 
The Charlatan throws a glance over his 
shoulder and, to his consternation, sees 
Petrouchka on the roof of his own booth. 
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“All your cruelty cannot kill me, the es- 
sential me,” the puppet seems to say. “I 
live to despite you.” Frightened, the Char- 
latan runs away. . .. Then four pulse-beats 
in the orchestra, and the ghost of Pe- 
trouchka, as well as Petrouchka himself, is 
still—partially revenged, dead. 
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GOONS es eee aN ae ee Yura LAZOVSKY and Nicolas ORLOFF 


ThesGay Merchant :.2.-.-s422.2-0 ee 
hie: Gy psiessc.2 = Se ooo eae eee ees 
The Steet ancers. >. se... -cnnieene eee eee 


Saitiese Sie nN El ac Borislav RUNANINE 
Rosella HIGHTOWER and Jean HUNT 


SB sis By atta Chil | tence Meena oomtiee so Oe, Re Messrs. COOPER, KIDD, LUNDY, KRIZA 
Bo (com ©) Pa Peal Vs Wee eee eee ene, me ie Ber ee ear: nr Sete Peer etc er ae John DUANE 
The» Masouetaders< 322-3 5c oe ete Messrs. KRIZA, COOPER, KIDD, LUNDY 


Merchants, Officers, Soldiers, Ladies, Gentlemen, Children, 


Cossacks, Animal Trainers, etc. 


Conductor: Igor STRAVINSKY 


INTERMISSION 


PAS DE QUATRE 


Choreography by Anton DOLIN 
Music by Cesare PUGNI 
Transcribed by Leighton LUCAS 
Costumes designed after the lithograph by A. E. CHALON 


This “Pas de Quatre,” known to the pres- 
ent generation of dance lovers only from 
A. E. Chalon’s famous lithograph of the 
four great nineteenth-century dancers, Tag- 
lioni, Cerito, Grisi and Grahn, was orig- 
inally arranged to the music of Cesare 
Pugni by Jules Perrot and first performed 
at Her Majesty’s Theatre, London, in the 
presence of Queen Victoria on July 12th, 
1845. Although the Queen-Empress could 
effect this “pas de quatre” (a dance of 
four) by the four greatest ballerinas of 
their day no managerial inducements 
could make these life-long rivals repeat the 
performance. For almost a century the 


“Pas de Quatre” remained a lithograph 
and an anecdote. Then at the instigation 
of Poppoea Vanda and Anton Dolin, a 
group of expert researchers set out to re- 
cover as many documents as possible con- 
cerning this ballet. The original music was 
recovered from the British Museum Li- 
brary by Cyril W. Beaumont and was tran- 
scribed by Leighton Lucas. A careful exam- 
ination of contemporary press reviews sup- 
plied a few clues to the steps used in the 
four variations and on this foundation 
Anton Dolin has built his version of “Pas 
de Quatre.” 


Katherine Marsico 


TEACHER OF BALLET 


BALLROOM DANCING and STAGE DANCING 
PHYSICAL CULTURE — POISE — RHYTHM 


Permanent New Studio 


2159 CALIFORNIA ST. 





Fillmore 8308 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








Marie sl agitonn 2025 ne ae ee 
Lucile: Grahn 3 ee ee Ae ak Dt 
Carlotta Grist. oo ee ee oe 
Fanny Cetitoes. .:.. Ret ee Ty a 


Os NN Eas be ee Te See eee Alicia MARKOVA 
PROMOS tc. SMa eee Karen CONRAD 
Me = de Fe Bm ee Rosella HIGHTOWER 
BRE Gs Spe Set) PENA ante Ve Annabelle LYON 


Conductor: Mois ZLATIN 


INTERMISSION 


PRINCESS AURORA 


Ballet divertissement by Anton DOLIN 
Music by Peter TSCHAIKOWSKY 
Choreography of the ‘Three IVANS” by Bronislava NIJINSKA 
Scenery by Michel BARONOFF after original designs by Leon BAKST 
Costumes by Barbara KARINSKA after original designs by Leon BAKST 


‘The Sleeping Beauty,” from which this 
suite of dances has been selected, contained 
three acts and five scenes. ‘(The dances pre- 
sented by Anton Dolin were taken from 
the Ist and 3rd Acts. The current version 
contains a number of dances in their au- 
thentic form never before given in Amer- 
ica. Notable among these are the Rose 
Adagio (Princess Aurora and four Princes), 


Princess“Aurotd:.. xchat 
Pritice Ghatnittig: (52> es pacer aa 





and variations of Aurora and the Fairies. 

“The Sleeping Beauty” was first pre- 
sented at the St. Petersburg Imperial Mary- 
insky ‘Theatre on January 15, 1890. The 
Ballet Theatre version is based on the 
London Performance of the complete bal- 
let first given by the Diaghiley Company 
on November 2, 1921, at the Alhambra 
‘Lheatre: 


We Ps Ae pic bom ieee BS Irina BARONOVA 
Bhd. Or do SA secs toe ee eee ee Anton DOLIN 





THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY 
President and Managing Director 


HOWARD K. SKINNER 
Business Manager 


presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FRI., FEB. 5 at 2:15 


JOSE ITURBI 


Guest Conductor 


SAT., FEB. 6 at 8:30 


AMPARO ITURBI 


Guest Pianist 


PROGRAM 


Prelude to ‘‘Khowantchina’’...... Moussorgsky 
SV MpMODYs INOS pceseee sane ee Shostakovitch 


Fantasy for Piano and Orchestra Jose |turbi 
Amparo Iturbi 


Espanharleninrs-ciuccee-couea-2 ec William Reddick 
Hungarian Fantasy for Piano 
and "@rGnest asta cee seca ante Liszt 


Amparo Iturbi 





FRI., FEB. 12, 2:15 — SAT., FEB. 13, 8:30 


hragiow OVENuure:..-cesse=s.2.5 Comte ee _.._Brahms 
Odes: tke: 2 i oe ete Frederick Jacobi 
Suite No. 2 from ‘‘Daphne and 

Childe tage eek te esas rants _.... Ravel 
Symphony No. 1, in D major......----.--- Mahler 


FRI., FEB. 26, 2:15 — SAT., FEB. 27, 8:30 
eae S PROGRAM 


Symphony, cINQs 5-pe ee eeeeeencane n-ne Beethoven 
Piano Concerto ee Left Hand.............- Ravel 
Maxim Schapiro 
KAOINIO \PYGOGCr 55, abe we dencccece tees Villa-Lobos 
Prellide-fo sRarsitall <tee.cs-8s0-enc8 eden Wagner 
Firtales “Acie oParsitalac..n tenet Wagner 





TICKETS: Friday, 75¢ to $3.00; Saturday, 75c to $1.65, Tax Included 
Symphony Box Office, Sherman, Clay & Co. — SUtter 1331 
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). HUAUA and the BALLET THEATRE 


A figure of unique importance in the world of artistic enter- 
tainment is S. Hurok, impresario of the Ballet Theatre. For 
a quarter of a century he has assumed complete financial 
responsibility for the tours of many world famous organiza- 
tions. It was he who introduced the art of the Russian dance 
to the present generation. Without subsidies, endowments 
or outside financial support he has toured the country from 
coast to coast, year after year, with large ballets and opera 
companies. Especially in war time, he believes that only com- 
panies with a public large enough to make them self-support- 
ing should make long tours. The Ballet Theatre thrives only 
because it has a large public interested in dancing. Like all 
other Hurok attractions it solicits no funds or endowments, 
but exists because of its own drawing power. 


A decade ago Mr. Hurok brought the Ballet Russe to this 
country. Before that he had managed Anna Pavlowa and her 
company, as well as Isadora Duncan. Now, in addition to the 
Ballet Theatre which is known as “‘the greatest in Russian 
Ballet," he presents to the concert world Marian Anderson, 
Artur Rubinstein, the Original Don Cossacks, Mischa Elman, 
Jan Peerce, Argentinita and her troupe, Katherine Dunham 
and her company, the Philadelphia Opera, Carmen Amaya 


and many other outstanding attractions. 


Many world celebrities have appeared under the Hurok 
management. Among them were Chaliapin, Ysaye, Schumann- 
Heink, Zimbalist, Titta Ruffo, Tetrazzini, Kubelik and Shan- 
Kar. He has presented, also, the Piccoli Theatre, the Habima 
Players, Trudi Schoop; the Salzburg Opera Guild, the Russian 
and. Berman Opera Companies, Esquidero, and many other 
celebrated artists and organizations. 








Thes@ueettstict ag t-te EPS eee Serre oer ee pe, eer pen nbs, Me onto Y Miriam GOLDEN 


The Ming seve7. ce. Be ae ere eer Meer eae John SMITH 
Master of Geretmoinies?2:.-s. (3. 5.2 a ee ee Rex COOPER 
Pages® onc. Hilda WAGNER, Roszika SABO, Virginia WILCOX, Billie WYNN 
Entrances: | 

1. Mazurka........ Muriel BENTLEY, Mimi GOMBER, Shirley ECKL, Albia KAVAN, 


John TARAS, Alpheus KOON, John DUANE, Michael KIDD 

2. The Six Fairies and Their Attendants....Lucia CHASE and Borislav RUNANINE, 
Margaret BANKS and Richard REED, Galina RAZOUMOVA and Donald 
SADDLER, Rosella HIGHTOWER and Dimitri ROMANOFF, Nora 

KAYE and Hugh LAING, Annabelle LYON and John KRIZA 


3. Princess Aurora and Prince Charming...... Irina BARONOVA and Anton DOLIN 
4:“Pas' de Septic weet eect Irina BARONOVA, Anton DOLIN, and the Six Fairies 

and Their Attendants 
5. Seven Variations.................-.--- (a) Margaret BANKS, (b) Rosella HIGHTOWER, 


(c) Galina RAZOUMOVA, (d) Tein CHASE, (e) Nora KAYE, 
(f) Annabelle LYON, (g) Tenn BARONOVA 


6. The Rose Cavaliers......Richard REED, Dimitri Romanoff, and Donald SADDLER 
Vio PAG Oe EEL O18sa sacs 2 Nora KAYE, Rosella HIGHTOWER, and John KRIZA 
8 The bluebird): 6.262 ee Karen CONRAD and Andre EGLEVSKY 
(a) Pas De Deux (b) Solo (c) Solo (d) Coda 
9. The Three Ivans.......... Yura LAZOVSKY, Nicolas ORLOFF, and Hubert BLAND 
10. The Rose Adagio: 
Prisicess™ Arran. 352 es sae os sop Sade ee ensr ee cee yee eet Irina BARONOVA 
Prince: Charming 252 A. 28 oe eden ane eee epee Anton DOLIN 
Roser Cavaliers 9. 50.2...pes cee roe Sate tee Dimitri ROMANOFF, Richard REED, 
and Donald SADDLER 
422 Pittal ets i a ey cepa nses meee ENTIRE COMPANY 


Conductor: Mois ZLATIN 


Casts Subject to Change 


STAFF FOR S. HUROK 


| EPS 9 Was) a Gel 0 Cs cea Mi Ri Oe SOU aE pay mele er 2 Pte Dery cod eer py SUS Company Manager 
GeralaniGood 6) sae ec ease ee eee cn ren eee ems General Press Representative 
BY gc dih oo ie 0 17 pee Remon ae ee oa OE eRe eee Sak ec en Ye ee Associate Press Representative 
Pee Ai 15 en ssi eae a= Sa a ee ne oe rete See ee Advance Representative 
Wistesi to bara eres sea ns wee eer a ee are race Executive Secretary 
169 o pd WS coos a fo) ¢ Lele Unatt ae NO Mcee otne <n eee 9 RRL Uae RIE BONER se, MTU Pree Pr eee on Concertmeister 
Brutioc Perse Sc py arcing ees Spec ees eae ments Peep eens: Orchestra Manager 
PN EB fo) obo} So) 0 eee we pe ee Sian eC PA Co oe Ocoee orem senanMe we WS ores Carpenter 
CEE We Gp a7) ¢ Oe ERO wt RE orp te IMEI Os lS LRP Sa eee EERE Cy PS Property Man 
COP g af Cs) bee eee ON aes Rone, oe Yon ee 7 AoE Rake t MAa NaS pene ory Se ony eA I Electrician 
Argo tist cic Pres alt lesa de nee ase ete ee tebe ea sce eae ere Wardrobe Mistress 
Wiens te Shera Rt et ag wae eae ie Seen oe ace vas <a set Neacp aa mee ene eRe Wardrobe Master 


OR OE SETAE bo (eh rene ME OR Rs Bo ornare See SEO Mn NBO eNO a Re 5 Managing Director 
Adolph, bolmy Ballet Wi aste ts ees sae eee cece gerne ees Regisseur General 
IEE LD Leh a1) De nee ee ac BE PRR Oy Ay ad ME ace rpg ee a EM a es eee Musical Director 
1% oS PRA Leb Ree nat Coe EN ys Or etui ek NY Ore Aa epee em Be SMa Associate Conductor 
Wihichel® Pel atc thes 5-3 ha ees once co ee tea ence eee Executive Manager 
Serger SokOloftescesccece ont bce stat ate RN Spas steed A ERED eee Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC. 
711 Fifth Avenue, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 











MUNICIPAL CONCERTS 
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_—___ REMAINING CONCERTS 





Hundreds Turned Away at Leopold Stokowski Concert——Don’t Let This Happen to ‘‘ou 
Get Tickets Early 


CIVIC AUDITORIUM 


resnuary 18 =9MARIAN ANDERSON 


ONE. OF sVHE-“GREATLESToOARTES LS OF sin Ee DAY 
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THE AMERICAN SENSATION OF OPERA AND SCREEN 









MUSIC 
MAINTAINS 
MORALE 
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ay C Jo jERKo SINGLE PERFORMANCE 
Vl pis Pp TICKETS NOW ON SALE 
3h ANDERSON te eee a ee 28c, 55c, 85e, $1.10, $1.65, Tax Incl. 
BEER GE= SPE VEIN Gotscrencerteesseeastaceres-senereeceascascreoenesek ee 28c, 55¢, 85c, $1.10, Tax Incl. 
BALLETARHEATRE? bossa ieee 55¢, $1.10, $1.65, $2.20, $2.75, Tax Incl. 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331 











FRELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 





MILDNESS av¢/ TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn... fresh or fagged, 
more smokers every day are finding this out 
...for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time 


Copyright 1943, Liccett & Myers Topacco Co, 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F.D.1.C. 





THE SAR TT CO oMieMe SS. @in 


in association with 


S26 We RaOPK 


presents 


Ballet Theatre 


The Greatest in Russian Ballet 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


BRILLIANT REPERTOIRE CONTAINS THIRTEEN NEW PRODUCTIONS 
AND SIX REVIVALS OF CLASSIC BALLETS 


EIGHT PERFORMANCES 


REPERTOIRE 
(Subject to Change) 
TUESDAY EVE., JAN. 26, 8:30 SATURDAY MAT., JAN. 30, 2':30 
SWAN LAKE ROMANTIC AGE 
PILLAR OF FIRE PETROUCHKA 
BLUEBEARD NAUGHTY LISETTE 
WEDNESDAY EVE., JAN. 27, 8:30 SATURDAY EVE., JAN. 30, 8:30 
LILAC GARDEN LES SYLPHIDES 
PETROUCHKA RUSSIAN SOLDIER 
PAS DE QUATRE BLUEBEARD 
PRINCESS AURORA 
SUNDAY MAT., JAN. 31, 2:30 
THURSDAY EVE., JAN. 28, 8:30 PETER AND THE WOLF 
GALA PERFORMANCE PAS DE QUATRE 
ALEKO BLUEBEARD 


LA BOUTIQUE FANTASTIQUE 
SUNDAY EVE., JAN. 31, 8:30 


FRIDAY EVE., JAN. 29, 8:30 PRINCESS AURORA 
GISELLE (Two Acts) PILLAR OF FIRE 
THREE VIRGINS AND A DEVIL PAS DE QUATRE 
HELEN’ OF TROY. HELEN OF TROY 


e 
TICKETS: SHERMAN, CLAY BOX OFFICE 


Orchestra, Boxes, Grand Tier, $2.75, $2.20; Dress Circle, $1.65; 
Balcony Circle, $1.10; Balcony, 55c Tax Included 


Telephone SUtter 1331 
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THURSDAY EVENING, JANUARY 28, 8:30 


Ballet Theatre 


Official Summer Residence: Palacio de Bellas Artes, Mexico, D. F. 





CAPRICCIO ESPAGNOL 


Ballet in one scene by Leonide MASSINE 
Music by RIMSKY-KORSAKOFF 
Choreography by Leonide MASSINE in collaboration with ARGENTINITA 
Scenery and costumes by Mariano ANDREU 
Costumes executed by Mme. KARINSKA 


Not even the glaring summer sun over 
the little town in the desolate region of 
Old Castile has discouraged the peasants, 
hidalgos and dons who have turned out in 
high spirits for the fair. The crowd watches 
the fortune-telling gypsies dance a fiery 
“buleria“ which ignites the peasants and 
“majas’” until the dance becomes general 
and the couples swing into a frenzied 
a (0) eae 

The choreography of Leonide Massine 
and Argentinita follows the score’s nota- 
tions closely: 





a. Alborada—typical dances of Spanish 
Galicia composed of steps called “Munei- 
ras.” 


b. Variation—‘Seguidillas” in the spirit 
of Goya’s paintings, particularly “Galina 
Ciega.” 





c. Alborada—a comic dance in the style 
of Northern Spain. 


d. Gypsy scene and songs—combining 
the “bolero,” “buleria” and “panadero.”’ 


e. Asturian fandango. 


1. Alborada 
Misses ECKL, FALLIS, HUNT, KAVAN, SABO, HIDEN, WILCOX, WYNN 
Messrs. SEMENOFF, ROMANOFF, ORLOFF, KIDD, BLAND, 
DUANE, KOON, TARAS 


2. Variation 
MIRIAM GOLDEN, and Misses BENTLEY, DAVIDSON, GOMBER, 
HIGHTOWER, KARNILOFF 
DONALD SADDLER, and Messrs. COOPER, KRIZA, ROBBINS, 
XAVIER RUNANINE 


3. Alborada 
MARGARET BANKS and GALINA RAZOUMOVA 
SIMON SEMENOFF, NICOLAS ORLOFF, HUBERT BLAND, and 
MICHAEL KIDD 


ea een | 





AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 


seat location on request. 


Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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PENT HOUSE 


Suitabl. @ for 


tt Gal leries and 
Studio 

and Smart Shoyas 

with Outside Court 


Downtown Location lf, Klock prom 
Union Seuate Garage 


133 GEARY STREET 


(24-hour service) For Rent or Lease 
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Anmand Brummell 
Smart Shen 


Choose the most becoming style of 
jacket and skirt by actually trying on 
some of our models —Don’t choose 


from a picture. 


Tailor-made suits for men and women. 
Sport Dresses 


Lingerie 


156 POWELL STREET 
¥U keon. © 29808 

















4. Gypsy Scene and Songs 
NORA KAYE and LEONIDE MASSINE 


5. Asturian Fandango 
LUCFA CHASE and YURA LAZOVSKY 
NORA KAYE and LEONIDE MASSINE 
And the entire Company 


Conductor: Efrem KURTZ 


INTERMISSION 


ALEKO 


Ballet by Leonide MASSINE and Marc CHAGALL, 
inspired by Pushin’s poem “Gypsies” 
Music by TCHAIKOWSKY orchestrated by Erno RAPEE 
Choreography by Leonide MASSINE 
Scenery and costumes by Marc CHAGALL 
Artistic Collaboration by Henry CLIFFORD 


= = ——— —————————————— 
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Aleko, a youth bored with city life, joins life, and at first Zemphira responds to his 
a gypsy band and falls in love with Zem- advances but soon tires of him and allows 
phira, daughter of the gypsy leader. The herself to be overwhelmed by a young 
gypsies introduce Aleko into their way of — gypsy’s love for her. Aleko discovers them 


DEL COURTNEY opchésres 


DANCING WW THE ROSE ROOM NWIGHTLY (EXCEPT MONDAY) 


OPENING JANUARY 26 
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Edmond A. Rieder, G&%é/al Manager | 
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TOWN HALL brings you 


Direct News from every corner of the Globe 
by the most outstanding news authorities 


* 
FROM TURKEY 


Kismet Sirri Sanli, 
Turkey’s outstanding woman correspondent. 
Curran Theatre, Tue., Feb. 2, 11:00 a.m. 


FROM RUSSIA 
Leland Stowe, 
Pulitzer Prize Winner, Chicago Daily News. 
Curran Theatre, Tue., Feb. 9, 11:00 a.m. 


FROM INDIA 
Louis Fischer, 
Editor of the ‘‘Nation’’ (Powerful speaker) . 
Curran Theatre, Tue., Feb. 23, 11:00 a.m. 


FROM AFRICA 


H. R. Knickerbocker, 
America’s ace foreign correspondent. 
Veterans’ Auditorium, Wed., Feb. 24, 8:15 p.m. 


FROM CHINA 


Mai Mai Sze, 
Brilliant daughter of the former Chinese Ambassador to U. S. A. 
Curran Theatre, Mar. 2, 11:00 a.m. 


FROM SOUTH AMERICA 


Edward Tomlinson, 
The most authentic authority on ‘‘Pan Americanism.”’ 
Veterans’ Auditorium, Mon., Mar. 29, 8:15 p.m. 


PIERRE VAN PAASSEN, brilliant author of ‘‘Days of Our Years,”’ ‘‘That Day Alone,” 
etc., in two special lectures on ‘““THE BROTHERHOOD OF MANKIND.” 
Mar. 18, 8:15 p.m., Veterans’ Auditorium — Mar. 25, 11:00 a.m., Curran Theatre 





Single tickets for these events at 85c, $1.10, $1.25, $1.65, $2.20 (tax included) 


on sale at Town Hall Headquarters, Clift Hotel, Suite 232-233. PRospect 4700 
GOOD FOOD 


498 BROADWAY SAN FRANCISCO 
































together and, overcome by jealousy, loses  lirium, Aleko kills Zemphira and her gypsy 
his mind. lover. Zemphira’s father, heartbroken, ex- 

Aleko is obsessed by a nightmare filled plains to Aleko that there is no place for 
with fantastic personages, among them a_ revenge in his philosophy and that he im- 
poet forced into a fatal duel by social in- poses on Aleko what he considers a greater 
trigue. Although the poet dies, he attains punishment — complete banishment from 
immortality through his poetry. In his de- gypsy life. 


fbr svs\ >) 00, of: Menno Ce eee ee Sas eine Aabir  WE ) d Cs oe eee ee Alicia MARKOVA 
JN 1: eee Pe oie a Se cet Ie Ee Re 6 hin ee Oe en SS LoL eS 2h. Anton DOLIN 
Young Gypsy Ua Seek Re eR Ls ee ie Sa ee Sh Se ee A ee Hugh LAING 
Zemphira’s: Father. ),.o:s ose ges ies ace ee enon ap sanceeene see eee ee eee Antony TUDOR 
Scene I 
Rortistie: Vell et oreo eore eee ieee ere Sacer Lucia CHASE 
Gypsy GCliilds. 2 ec sa eee es een sae Bes heck Ss ene Virginia WILCOX 
FHOLSe ---n onde nneesctne enon tens nen secnsennccennnsernensnanenaevansnuencueatusrsnsnsnvargetntecashevauncans Alpheus KOON 
Gypsies snake ee eee Misses BANKS, BENTLEY, DAVIDSON, FALLIS, 


GOLDEN, SABO 
Messrs. BLAND, REED, KRIZA, ROBBINS 


Scene II 
PCEOD AG Lis ase eed date van te ccaeisu ance eee ee ee ea Albia KAVAN 
StreetabDancer: er. eee 2 ye ee sk Bete se eee Rosella HIGHTOWER 
Clow 850 2 ae ee Ph ee oe Michael KIDD 
Bondura Players. sic2.cctegacteas ste coe sees vasecaeasiuea Ge owedeagete ee ttee ee ke Donald SADDLER 
Bea tec ee ee ere Bs oe 8 AN oe John TARAS 
Scene III 
Baten sien ethos -niote tne Lato oe ee ee Misses HUNT, KARNILOFF, HIGHTOWER 
DANS ET og ATA 2 Se ek ay Mer GA OSES ROOM 2 Oe Messrs. LAZOWSKY, ORLOFF, REED 
Peanatitet. ies. poe ee eee Misses BANKS, ECKL, GOMBER, KAVAN, BENTLEY, 


RAZOUMOVA, SABO, WYNN, GOLDEN 
Messrs. DUANE, COOPER, 
RUNANINE, SADDLER 


Scene IV 
PAST PTs 5 gel BE Te | Cae ne ne el er PEON OMB TE ec y fe STE: Lucia CHASE 
yes (COSTA a y1 Fh 2 eae er Oe os EE REY APNE ON es ROMPRES OE: Simon SEMENOFF 
7X) LEE CoA SRC ce MON ne rh = Oo OE A oan ie eA en eee, | AYR eo John DUANE 
PROG Ries tee) pete i oe oe A ns a ea ee ae, ee Andre EGLEVSKY 
TSH ClO VEC ct She ee ee ores aaa aes denies Leen ne Mae Karen CONRAD 
Soctetys Gyitlsiee. | pancpes-csor- eke Misses BANKS, GOMBER, WAGNER, RAZOUMOVA 
GTi entice eee A he i a A edie halucr ssa catbanen sesame eee Dimitri ROMANOFF 
(GEE aca ee, aie ES eee eee, AAS AS he ROR e A REM Lee. NUE Be So Jean HUNT 
|e iei tp ei ee ayo ley ne AL. a ae eee RRC) LOM Rn OE Se DANE oe Rosella HIGHTOWER 
RS ira ceca abcess ie we tie os cop Sp Sl, Pre wal cS RS A ee eee Maria KARNFILOFF 
| OLY e yo ata ee Tt ee Ie I Fal eS OE Bed. RaW apes ree 2 0 ae Georgia HIDEN 
Nera yee oe etter ee ee hte ai ae Oe hee Be eae aan ene ees Nicolas ORLOFF 
[EEC Ae RS Ao eo Re eS ANDO OPPS ae cme econ Carre Ptr ere cr Ane ea 24 Alpheus KOON 
| hs Sain ee RI a ry eer er Sie es - See FB SER ae orl Albia KAVAN 
NOL I COST ASM eho ste ste ctw at ee Ac ee ec eleca bee aaeecd Donald SADDLER 
Ore PET Re ane ol eee SE ane ei mientes ae wil 1 SAR ew i re. Shee ain So! Rex COOPER 
Ridegiaiae iia Dake pe ceo ee tee ne ee a ke tue SA Pe ecco eee Shirley ECKL 
|B See Pd tT ort ah og b cee sept ae ae ea EE 8 ee PRM BOOM cote erry Ao ae a Billie WYNN 


OPPOSITE THE OPERA HOUSE AT 
236 VAN NESS AVENUE Home of the 


Sau Yrancisce Ballet Company 


WILLAM CHRISTENSEN, Director 


and the San Qnauctsce Betlet Schaal 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








Lamplighter 
Weak-minded Man 
Very Old Man 


ee ee ee 


Beet SUSE Ce ORE DRAG BI oe GTA chs Richard REED 
pe ee One Oe eS Borislayv RUNANINE 


Ln LOE Oe ES John TARAS 


Gypsies........ Misses BENTLEY, DAVIDSON, FALLIS, GOLDEN, SABO, WILCOX 
Messrs. BLAND, KRIZA, ROBBINS, KIDD 
Conductor: Efrem KURTZ 


INTERMISSION 





CALA PERFORMANCE 


A ballet by Antony TUDOR 
Music by Serge PROKOFIEFF orchestrated by Paul BARON 
Choreography by Antony TUDOR 
Scenery and costumes by Nicolas DE MOLAS 
Costumes executed by Barbara KARINSKA 
Scenery executed by Eugene DUNKEL STUDIOS 


Three world-famous ballerinas from 
Russia, Italy and France are presented at 
a gala performance which features the fact 
that this is the first joint appearance the 


by the London Ballet in 1938 and its Amer- 

ican premiere took place in March 1940. 
scene: The stage of the “Theatre Royal.” 
Time: Toward the turn of the century. 


three stars are making. PART 1. Before the performance 
“Gala Performance” was first presented PART 2. “GALA PERFORMANCE” 

La Reine de las Danse’ (from Moscow, )i2c 22. - oro nie oe set nee eee es Nora KAYE 
Isa Deesse de la Danse (from: Milano) -2-.22 2022-2. c cons scce re eset ed neem Miriam GOLDEN 
La Fille,de’ Lerpaichore (from Paris) 2222232 ooo oo cc snc ten econ anomarernapengneers Karen CONRAD 
Bartheritopthievitaliaty reallerstval ee capo cos eee ee eee ce Antony TUDOR 
Partner tothe Prencn Ballerina. .::.....sssccccc-c-cteceseceentestsseessot coro oer aurmence semesters Hugh LAING 
Cavaliers.............. Nicolas ORLOFF, John KRIZA, Richard REED, Jerome ROBBINS 
Coryphees.............--- Rosella HIGHTOWER, Maria KARNILOFF, Muriel BENTLEY, 


Jean DAVIDSON, Barbara FALLIS, Mimi GOMBER, Shirley ECKL, 
Jean HUNT, Roszika SABO, Virginia WILCOX 


Ballot uiviaste tcc ees haceei arene nw sneeence: 
ter Te [i fe fe) el ee enc aS < ley. Sin cea eee eater e 
Dressers.) Be kee Ee Sen Nee S 


TE PU ee Sec ae Borislayv RUNANINE 


Conductor: Antal DORATI 


INTERMISSION 


LA BOUTIQUE FANTASQUE 


(The Fantastic Toyshop) 
A ballet in One Act 
Choreography by Leonide MASSINE 
Music by Giacomo ROSSINI, orchestrated by RESPIGHI 
Curtain scenery and costumes by Andre DERAIN 
Costumes executed by Mmes. POPOVA and LAZAREVA 
Scenery executed by Prince A. SCHERVACHIDZE 


Into a toyshop comes a band of tourists 
with gold-lined pockets and a nose for bar- 
gains. The proprietor shows them his nov- 
eltics. The customers are charmed, espe- 
cially by two toy cabaret dancers. They pay 
for them, depart, and the proprietor shuts 
his shop for the night. With the magic of 
nightfall, the toys come to 1ife and com- 
miserate with the two dancers who are lov- 
ers and who will be parted forever the fol- 


lowing day because each has been bought 
by a different tourist. The dancers decide 
to flee, and are aided by the other toys. 
The next morning the customers come to 
claim their purchase, but find only the 
empty paper wrappings. Believing the 
shopkeeper is cheating them, they repay 
him by trying to wreck his establishment; 
but suddenly the dolls come to life, terrify 
the tourists and chase them out of the shop. 





). HUAUA and the BALLET THEATRE 


A figure of unique importance in the world of artistic enter- 
tainment is S. Hurok, impresario of the Ballet Theatre. For 
a quarter of a century he has assumed complete financial 
responsibility for the tours of many world famous organiza- 
tions. It was he who introduced the art of the Russian dance 
to the present generation. Without subsidies, endowments 
or outside financial support he has toured the country from 
coast to coast, year after year, with large ballets and opera 
companies. Especially in war time, he believes that only com- 
panies with a public large enough to make them self-support- 
ing should make long tours. The Ballet Theatre thrives only 
because it has a large public interested in dancing. Like all 
other Hurok attractions it solicits no funds or endowments, 


but exists because of its own drawing power. 


A decade ago Mr. Hurok brought the Ballet Russe to this 
country. Before that he had managed Anna Pavlowa and her 
company, as well as Isadora Duncan. Now, in addition to the 
Ballet Theatre which is known as “‘the greatest in Russian 
Ballet,“” he presents to the concert world Marian .Anderson, 
Artur Rubinstein, the Original Don Cossacks, Mischa Elman, 
Jan Peerce, Argentinita and her troupe, Katherine Dunham 
and her company, the Philadelphia Opera, Carmen Amaya 
and many other outstanding attractions. 


Many world celebrities have appeared under the Hurok 
management. Among them were Chaliapin, Ysaye, Schumann- 
Heink, Zimbalist, Titta Ruffo, Tetrazzini, Kubelik and Shan- 
Kar. He has presented, also, the Piccoli Theatre, the Habima 
Players, Trudi Schoop, the Salzburg Opera Guild, the Russian 
and Berman Opera Companies, Esquidero, and many other 
celebrated artists and organizations. 








Phe (Shopkeeper: 2, :c:--ccses-svacen estes te ee a Simon SEMENOFF 


His Assistant Bea i fae Eee ee ey Foe Ora Aten = Free Be ee Mal A a Te | Nicolas ORLOFF 
The Thief ee ENF ae saceeneneencecennnecenntenennnenncesssncennconeacssanecsneeeneesanscnscereenscecees Alpheus KOON 
Pate, relish sO Mid eee cee eae ces tee rar eee Muriel BENTLEY 
|B Ciara Sha (has Nr Beane gas Fc See Pen Peter eo tener ge Sa eM Aca Mimi GOMBER 
An American SS ain San tek Src cig Aw akc ep pin a Soka cy aren apt Redes oe See ae ed William LUNDY 
His Wife nse teins <emgoainr a enc oid dea su neee rene as yennaee vases dan eee seca Sere eee a ee Shirley ECKL 
Their SON ae et os re 8 cee es ee ee ee Jerome ROBBINS 
hei Daughter inci ke ce a ee ee Georgia HIDEN 
Ac Russian. Merchants... 82. cpt eso eee eee Borislav RUNANINE 
His Wife deste Spans Pb awe sxetan Tose pt ase os skeet ae Se oe ge een ee Me ee AG Te Hilda WAGNER 
Theit: iSOtles - ee West p deed qamuee neu saree ate see erected te eee Sy anes ye ok Michael KIDD 
Their Four Daughters.................. Misses DAVIDSON, SABO, WILCOX and WYNN 
The Dolls 
‘hatatitella Dancers? .. 31s niche oe Nora KAYE and Yura LAZOVSKY 
The Queen sof Clabs): 66 ee tees oe ceeae ncaa eee ee eee Miriam GOLDEN 
The¥Oueen “Of Pleatts ic 223.2. tat eater ee ee ee ee Maria KARNILOFF 
ne Nettie” OF SD Ades oa ., cac te eihan sou ace zor, ee Neat en eee eee ecm Dimitri ROMANOFEF 
PT GCI SOP I AIMON OSS oe nF ae eee eg eee eee ee ee ee | Hugh LAING 
BR Cu AS OD fa see a8 ate A ut cawadwuaegrttees teeta =, hee Die as eee John KRIZA 
aD hres Wielon el aw Kets ie san i: heats one este we ee ee John TARAS 
“A hewCossacks Chiet yr soscc. to a Ne ee ag ee ny 2 eee Andre EGLEVSKY 
PK GEE Ted Gh EF | ) Mr Se EN Puree ms Serene Be” Mes MNS PU ACB) IEC bt Galina RAZOUMOVA 
Five Cossacks..............-- Messrs. BLAND, COOPER, DUANE, KOON and SADDLER 
Daniemio Poodles nike ee ee Jean HUNT and Richard REED 
@ancGari LP) AnGenee seen sneer se ease kt ceca Irina BARONOVA and Leonide MASSEINE 
Their Friends.............. Misses BANKS, BENTLEY, DAVIDSON, FALLIS, GOMBER, 


KAVAN, SABO, HIDEN, WILCOX, WYNN 
Conductor: Mois ZLATIN 


Casts Subject to Change 


STAFF FOR S. HUROK 


BeoteSpachtetzss. sit Festal on ee Oe SS ee a ee Company Manager 
Gerald Gooder ese es ee ee ee eee General Press Representative 
Bei ye ELV A018 atu edesce snare oes cee ee ee hee ene Associate Press Representative 
Pale Mortisn nes cate es. ee OS PA eee, coche eae a ee Advance Representative 
Miaecrrobindtiis Ses 0 26nd he ee ee ee Executive Secretary 
Tee Onis PEM et SOL 22 cA wu sate ce eee oe ae ew a ee ee ee Concertmeister 
BS PUITROs HOLE OP acct oi lsc coe tee es eR ne Ee eee Orchestra Manager 
Palen POUT SEOU ee cent sece ene AE oe soe ich eee a ee cen ee Carpenter 
BEY) WO 2) 1 anes ed Dee aN ERE SEH ORY mre, eee een seem eNO PR ST SES ee pa Property Man 
(GEORG ewINOI Zanes: ee el ee a Re, Bee NR Re ec ete een cere Me ee eee Electrician 
Atisista:, DOS ati aes. nee Bt Ss coe ee es ec ane Wardrobe Mistress 
WIN COLE RO CUAL Coico ooh Aiea cane ee gree eee Ra = ce ene Se eae Wardrobe Master 


CONS eVaSstianiO sq case ulin se oe ee ee ee te eee ee ens Managing Director 
Adolphvbolm® Ballet: Mastet 2.2 420s. cli eens eens eee nee Regisseur General 
Ja Cah 223 bp) Do) (3 Cape tape ARE as Mae. near, PM tate mene Re tL Resse nai eae PB ya eS Musical Director 
In bey COG Ea Vo Te ee So ee ek ee SR eo ale Sb eee ahem a Associate Conductor 
Wiichiele Delat toe ccsctsicch ck Se oe ee meee Executive Manager 
EEO SOK OLON 29 ican hook ec te cae peat te cheek meee ee eee a rade ee gene Seco ta. Free Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC. 
711 Fifth Avenue, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 








Hundreds Turned Away at Leopold Stokowski Concert——Don’t Let This Happen to You 
Get Tickets Early 





Civic AUDITORIUM 


resruary 18 =8o\fAR|AN ANDERSON 


ONE OF THE GREATEST, ARTISTS OF THE DAY 


MARCH 18 JA IN Pes TEs Epp Peete uk ale 


ALMoECR IiGsA SS..." E-O R-EIMaOusiew 7 EaINeOnk 


MPRIL 6 Reva eS. ec. MS. EV oo ea Ne 


THE AMERICAN SENSATION OF OPERA AND SCREEN 
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TICKETS NOW ON SALE 


| > ae 
\\ ene ancl pick 20 SINGLE PERFORMANCE 


> f\ WDD ERR SO Ne is ooo nas nse eee cere hates 28c, 55¢, 85c, $1.10, $1.65, Tax Incl. 
DEERGE=G TE VEN Gis-c.--cecceotecctnecaaceceesece conc seca ena 28c, 55¢, 85¢, $1.10, Tax Incl. 
BA PEE ra ELE AG Rees ot) cscerd- oon. tee 55c, $1.10, $1.65, $2.20, $2.75, Tax Incl. 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331 








SAN FRANCISCO 


ACME BREWERIES, 


*RELATIVELY SO COMPARED TO OTHER FOODS 





BUY WAR BONDS AND STAMPS 
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MILDNESS and TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn...fresh or fagged, 
more smokers every day are finding this out 
...for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 


Copyright 1943, Liccetr & Myers Topacco Co, 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE » MARKET AT GRANT AVENUE 


IN Member F.D.1.C. fr 








THE ART | © OOM-M 1525 FON 


in association with 


Sar eeu SREORK 


presen ts 


Ballet Theatre 


The Greatest in Russian Ballet 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


BRILLIANT REPERTOIRE CONTAINS THIRTEEN NEW PRODUCTIONS 
AND SIX REVIVALS OF CLASSIC BALLETS 


EIGHT PERFORMANCES 


REPERTOIRE 
(Subject to Change) 
TUESDAY EVE., JAN. 26, 8:30 SATURDAY MAT., JAN. 30, 2:30 
SWAN LAKE ROMANTIC AGE 
PIRIEAR: OF FIRE PETROUCHKA 
BLUEBEARD NAUGHTY LISETTE 
WEDNESDAY EVE., JAN. 27, 8:30 SATURDAY EVE., JAN. 30, 8:30 
LILAC GARDEN LES SYLPHIDES 
PETROUCHKA RUSSIAN SOLDIER 
PAS DE QUATRE BLUEBEARD 


PRINCESS AURORA 
SUNDAY MAT., JAN. 31, 2:30 


THURSDAY EVE., JAN. 28, 8:30 PETER AND THE WOLF 
GALA PERFORMANCE PAS DE QUATRE 
ALEKO BLUEBEARD 


s 
LA BOUTIQUE FANTASTIQUE SUNDAY EVE., JAN. 31, 8:30 


FRIDAY EVE., JAN. 29, 8:30 PRINCESS AURORA 

GISELLE (Two Acts) PILLAR OF FIRE 

THREE VIRGINS AND A DEVIL PAS DE QUATRE 
HELEN OF TROY BLUEBEARD 


® 
TICKETS: SHERMAN, CLAY BOX OFFICE 


Orchestra, Boxes, Grand Tier, $2.75, $2.20; Dress Circle; “S'-65- 
Balcony Circle, $1.10; Balcony, 55c Tax Included 


Telephone SUtter 1331 
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FRIDAY EVENING, JANUARY 29, 8:30 


Ballet Theatre 


Official Summer Residence: Palacio de Bellas Artes, Mexico, D. F. 





GISELLE 


A classic ballet in two acts 
Scenario by Theophile GAUTIER on a theme by Heinrich HEINE 
Music by Adolfe ADAM, orchestrated by Harold BYRNS 
Restaged by Anton DOLIN after original choreography by Jean CORALLI 
Scenery and costumes by Lucinda BALLARD 


AG EE 

The scene is in the Rhineland at vintage 
time. Giselle, a peasant maid, is loved by 
Albrecht, the handsome possessor of the 
neighboring castle, whom she knows only 
in his disguise as the villager, Loys. 

Hilarion, a gamekeeper, rejected by Gis- 
elle, jealously swears vengeance on the 
lovers. 

Giselle dances at the vintage fete despite 
her mother’s remonstrances until the cor- 
tege of the Duke of Courland arrives. Ba- 


-thilde, his daughter betrothed to Albrecht, 


is charmed with Giselle’s innocence. Hi- 
larion takes this moment to unmask Loys. 
Smarting under the shame, Giselle is dis- 
tracted and her mind gives way. She seeks 
relief from her agony in a frenzied dance, 
and, mortally wounding herself with Al- 
brecht’s sword, falls dead. 
ACT II. 
The tomb of Giselle amid lonely spec- 


Giselle (a peasant girl) .............------------------- 
Count Albrecht (disguised as Loys, a peasant) -.....-.------------------r-reererrre 


Berthe (Giselle’s mother) -....----.------------------- 
Hilarion (the gamekeeper) -...-..-------------------- 


tral cypresses. Soon begin the witching- 
hour dances of the Willis—affianced maid- 
ens who died before their wedding day, in 
whose pulseless hearts and dead feet lin- 
gers an unsatisfied passion to dance. Con- 
vened by their Queen, they gather to ad- 
mit Giselle to their mystic sorority. 

Albrecht visits Giselle’s grave to beg for- 
siveness for his deception. The gentle maid 
is touched by his grief, but the Queen of 
the Willis orders her to draw Albrecht into 
a dance which becomes faster and faster. 
Giselle attempts to save him by signing 
him to cling to the cross over her grave. 
The seductiveness of the dance, however, 
lures him again and he is seized with the 
fatal dance-madness. The clock strikes and 
dawn breaks. The Willis vanish, Giselle is 
drawn into her grave, and Albrecht who 
vainly strives to retain her falls prostrate 
over her grave. 





Alicia MARKOVA 
Anton DOLIN 


De 
AIR RAID PRECAUTIONS 


The Opera House is “blacked out’’ 


Civilian Defense Authorities. As ana 


Wardens are on duty during performances. 


and all facilities have been inspected and approved by 
dditional factor for your safety, trained Air Raid 
PLEASE OBEY ALL INSTRUCTIONS OF 


THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and cS 


ounty of San Francisco 


through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are 
seat location on request. 


Buffet Service in Basement Promenade and Dress 


| eee eeE——O 


available in the Main Foyer. Attendant will connect same to your 


Opera Glasses in Foyer 


Circle During All Performances. 
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* PENT HOUSE 
| Po | = Suitable for 
| = = . 4) xt Gal: lories and 
_ | | crs 
and Sinatt Shoyas 
ms. > with Outside Court 


Downtown Location lf, Klock prom 
Union Seuate Garage 


133 GEARY STREET 


(24-hour service) For Rent or Lease 











Anmand Brummell 
Smart Shop 


Choose the most becoming style of 
jacket and skirt by actually trying on 
some of our models —Don’t choose 


from a picture. 


Tailor-made suits for men and women. 
Sport Dresses 


Lingerie 


156 POWELL STREET 
Wake Oui, 229 .Ons 
























The Dnke*of-Coucland. 7 oe Nes se gen ce a ae Donald SADDLER 


Bathilde (his daughter, betrothed to nat Albrecht) =~ eae Miriam GOLDEN 
Wilfred! (attendant:to: Count Albrecht)... 3 ee Nicolas ORLOFEF 
Attendagts: tos Dathilde. eo ee ee ee Hilda WAGNER and ? ? ? ? 


Giselle’s Friends....__.. Jean HUNT, Billie WYNN, Roszika SABO, Virginia WILCOX, 
Margaret BANKS, Muriel BENTLEY, Near DAVIDSON, Barbara FALLIS, 

Mimi GOMBER, Rosella HIGHTOWER, Maria KARNILOFFE, Geornia 

HIDEN, Galina RAZOUMOVA, ‘Albia KAVAN, Hubert BLAND, 

Michael KIDD, Rex COOPER, John DUANE, Alpheus KOON, 

Richard REED, John KRIZA, John TARAS 


ACT II. 
ripe erase eae are nee Alicia MARKOVA 
Gount- Albrecht. izes es ee ee ee ee Anton DOLIN 
MyrthaC(Queén.of the Wills) e525 esa ue Nora KAYE 
NGL Sars MNene One cei 90 Sere te IQR eo AAS SME PAD Ory Ven SONY EI Rh kA ee Nicolas ORLOFF 
Lg CY 9 C0) 9 RR ace er are ees ee pe ee een Simon SEMENOFF 
Wilisiee Jean HUNT, Virginia WILCOX, Margaret BANKS, Muriel BENTLEY, 


Jean DAVIDSON, Barbara FALLIS, Miriam GOLDEN, Mimi GOMBER, 
Rosella HIGHTOWER, Maria KARNILOFE, Albia KAVAN, 

Georgia HIDEN, Gate RAZOUMOVA, Roszika SABO, i 

Shirley ECKL, Billie WYNN fi 


Conductor: Efrem KURTZ 


INTERMISSION H 


DEL COURTNEY orchestra 


DANCING IW THE ROSEROOM WIGHTLY (EXCEPT MONDAY) 


OPENING JANUARY 26 











= Me A. Rieder, G2%e/al Manager BS 2s 
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face The flew World Change Prepared! 


HEAR and UNDERSTAND the real facts 


from the most authentic authorities 


* 


Concerning—““TURKEY”’ from KISMET SERRI SANLI, brilliant Turkish woman cor- 
respondent. Feb. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘‘RUSSIA”’ from LELAND STOWE, Pulitzer Prize Winner, Chicago 
Daily News. Feb. 9th, 11:00 a.m. Curran Theatre 


Concerning—*THE IMPORTANCE OF NEW BOOKS” from EDWARD WEEKS, 
Editor ‘‘Atlantic Monthly’’—Feb. 16th, 11:00 a.m. Curran Theatre 


Concerning—‘‘INDIA”’ from LOUIS FISCHER, Editor of the “‘Nation.”’ 
Feb. 23rd, 11:00 a.m. Curran Theatre 


Concerning—*THE FUTURE OF PEACE” from H. R. KNICKERBOCKER, America’s 
Ace Foreign Correspondent. 
Feb. 24th, 8:15 p.m. Veterans’ Auditorium 


Concerning—‘**THE FUTURE OF CHINA” from MAI MAI SZE, Brilliant daughter of 
the former Chinese Ambassador to U. S. A. 
Mar. 2nd, 11:00 a.m. Curran Theatre 


Concerning—'THE NEW WORLD ERA”’ from DR. WILL DURANT, greatest Ameri- 
can philosopher. Mar. 9th, 11:00 a.m. Curran Theatre 


Concerning—‘‘THE BROTHERHOOD OF MANKIND” from PIERRE VAN PAASSEN, 
Author ‘‘Days of Our Years.”’ 
Mar. 18th, 8:15 p.m. Veterans’ Auditorium 


Concerning—‘“‘PAN AMERICAN SOLIDARITY” from EDWARD TOMLINSON, the 
most authentic authority on South America. 
Mar. 29th, 8:15 p.m. Veterans’ Auditorium 





Single tickets for these events at 85c, $1.10, $1.25, $1.65, $2.20 (tax included) 
on sale at Town Hall Headquarters, Clift Hotel, Suite 232-233. PRospect 4700 
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THREE VIRGINS AND A DEVIL 


Ballet in one act by Ramon REED 
Music by Ottorino RESPIGHI 
Choreography by Agnes DE MILLE 
Costumes by MOTLEY 
Scenery by Arne LUNDBORG after sketches by Miss HARRIS 
Costumes executed by KARINSKA, Inc. 
Three virgins, one a prig, the second his temptations though not without a 
lustful and the third greedy, on their way _ struggle. 


to church meet a devil. They succumb to 


Three Virgins 


The priggish one ..........-.-----.---------1ee-eeeeeceee eee eee cence een tteeeetteeettes Maria KARNILOFF 
The greedy one ........-----..:-----eccceeecceeeeeceeeneeceseneccceseecsteneneeannenessenensceescress Lucia CHASE 
The lustful: ote <2: ele cass ae wwtn net on eties neon ee anes one amnsh agerpnapn tsa Fucae Annabelle LYON 
Nea) DY. | Ae et anaes Se em ae Nata ror ef et Me peer ie NTeo Re Yura LAZOVSKY 
DS SY OLA Ea cc keene re es ene omar gee ee eee re enireerm ore ua nenzereenanac: Jerome ROBBINS 


Conductor: Antal DORATI 


INTERMISSION 


HELEN OF TROY 


Ballet in three acts and Prologue by David LICHINE and Antal DORATI 
Music by OFFENBACH, arranged and orchestrated by Antal DORATI 
Choreography by David LICHINE 

Scenery and costumes by Marcel VERTES 
Costumes executed by ROYER 
Costumes of Helen and Paris by KARINSKA, Inc. 
Hats and head-dresses by Henri DE CHATILLON 


Cast in order of appearance: 


PROLOGUE 
re gee ENN OPI ad eR nano ec erence er re cored cs oa Andre EGLEVSKY 
Y otitig Sheep tse eo whet la Seats eee Jean HUNT 
Shreep st. rec-cee Aether eee Misses BANKS, BENTLEY, ECKL, FALLIS, KAVAN, 
SABO, WAGNER, WILCOX, WYNN 
1 rn eM Sill ake Ue eae nen oo ban ee cng Pica Jerome ROBBINS 


2 Cn aI at RAIN CTiop ee Sere Serre ee een aa i a da 
Dol fxg oN tne aca oc evs ase atm aarte c hee cee roe ire ene 


(aoa ee SS 
Katherine Marsico 
TEACHER OF BALLET 
BALLROOM DANCING and STAGE DANCING 
PHYSICAL CULTURE — POISE — RHYTHM 


Permanent New Studio 2159 CALIFORNIA ST. Fillmore 8308 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. . 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933——a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


| Distributed by 
TRADERS DISTRIBUTING CO. 


314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 





Menelaus, King of Sparta 


ere a ee te geese eaens aon enas eset eee 2 = OLMNON TSE IMENORE 
Helen, Iris Wik C232 2-5-2572 eae et eases te ge eee ey ee a Irina BARONOVA 
PRLS eaters at cage once oe rnc ener ace eee, Se es Andre EGLEVSKY 
Pheri es nanan nanan ene cc enn eccn cece nce ecnceccsetcaeeccanrennennmenneecnaeseties Jerome ROBBINS 
PJAK Danna ence nese anna nett cai c sb anansnntneecessecarecnaanereceneschbestneertnaese Richard REED 
eA CB i 2 a Baar Rae Sec Bee eo efter roan nace ths Rte eee ee re John KRIZA 
Woah eS ee pcs les ec ee ee em ee Jean HUNT 
G@alchias 2. aiscse se cetenas eons sot eeapetenes sem Se keneess ere eee eect ee oe ee Donald SADDLER 
Flowers Girls:<.2 3) ces Misses DAVIDSON, GOLDEN, GOMBER, RAZOUMOVA 
QP CSE ES ars 5.6.05 cae cei gh so bray de wind lee ee ay B te ee cen ge ee Yura LAZOVSKY 
Chictsoth emis es. sc. See ee ee ne Annabelle LYON 
People ot Sparta.<.....3---- Misses HIDEN, HIGHTOWER, KARNILOFF, BANKS, 
ECKL, FALLIS, KAVAN, WYNN, WAGNER 
Messrs. BLAND, COOPER, DUANE, KOON, 
LUNDY, RUNANINE, KIDD, TARAS 

ACE 
Opestes inseam ee ee Yura LAZOVSKY 
Bacchis, the Chief Maid. ...-.. Bsc neohaae Rees BOA Lucia CHASE 
Pele Gaon 5 ches ob cae Oop Be a2 8 ek ea a ao ce ec ce Irina BARONOVA 
Wha tS ses SE ren, ET ee dh ne at el ge el Roszika SABO, Virginia WILCOX 
PA CHIN CS oon or Ne ca a ee ae a Se Sete Jerome ROBBINS 
DAIS aor eh ee a ie es Nie en ee one MEO he eee Andre EGLEVSKY 
Meriel ais: 5 = 928s arc ws sae oe tee ee ee Simon SEMENOFF 
badiesot the Gourt..> on ee Misses KAVAN, FALLIS, BANKS, ECKL, 


WAGNER, BENTLEY 


THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
LEONORA WOOD ARMSBY HOWARD K. SKINNER 
President and Managing Director Business Manager 
presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FRI., FEB. 5 at 2:15 


JOSE ITURBI 


Guest Conductor 


SAT., FEB. 6 at 8:30 


AMPARO ITURBI 


Guest Pianist 


PROGRAM 
Prelude to ‘‘Khowantchina’’...... Moussorgsky Espahhiablenn esc saccuweetacatsee William Reddick 
Symphony No. 5:..52-cse=eese: Shostakovitch Hungarian Fantasy for Piano 


Fantasy for Piano and Orchestra..Jose Iturbi 
Amparo Iturbi 


FRI., FEB. 12, 2:15 — SAT., FEB. 13, 8:30 


RAGIC MOVERLUR GC sae co-r ce co ncaeeeantennener Brahms 
OGG:S Sia cece eee Pee ee et, nee Frederick Jacobi 
Suite No. 2 from ‘‘Daphne and 

Chide ts Seas cee Se ns eacaeen eet ues Ravel 
Symphony No. 1, in D major.........----- Mahler 


ANGiOrChestitas. cacce cokes Ce es eee Liszt 
Amparo Iturbi 


FRI., FEB. 26, 2:15 — SAT., FEB. 27, 8:30 
ORCHESTRAL PROGRAM 


Symphony” Nos 4xe-ccsceseeece enn esse Beethoven 
Piano Concerto for Left Hand.............- Ravel 
Maxim Schapiro 
Momo. Rrecoce=-s._-2-0 eee eee Villa-Lobos 
Prelude foe -Parsitalesccccc csc aeecceence vere Wagner 
Finale, Act Ul, “Parsifal*’.=...----..-2-- Wagner 


TICKETS: Friday, 75c to $3.00; Saturday, 75¢ to $1.65, Tax Included 
Symphony Box Office, Sherman, Clay & Co. — SUtter 1331 
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. HURUN and the BALLET THEATRE 


A figure of unique importance in the world of artistic enter- 
tainment is S. Hurok, impresario of the Ballet Theatre. For 
a quarter of a century he has assumed complete financial 
responsibility for the tours of many world famous organiza- 
tions. It was he who introduced the art of the Russian dance 
to the present generation. Without subsidies, endowments 
or outside financial support he has toured the country from 
coast to coast, year after year, with large ballets and opera 
companies. Especially in war time, he believes that only com- 
panies with a public large enough to make them self-support- 
ing should make long tours. The Ballet Theatre thrives only 
because it has a large public interested in dancing. Like all 
other Hurok attractions it solicits no funds or endowments, 
but exists because of its own drawing power. 


A decade ago Mr. Hurok brought the Ballet Russe to this 
country. Before that he had managed Anna Pavlowa and her 
company, as well as Isadora Duncan. Now, in addition to the 
Ballet Theatre which is known as “‘the greatest in Russian 
Ballet,’” he presents to the concert world Marian Anderson, 
Artur Rubinstein, the Original Don Cossacks, Mischa Elman, 
Jan Peerce, Argentinita and her troupe, Katherine Dunham 


and her company, the Philadelphia Opera, Carmen Amaya 


and many other outstanding attractions. 


Many world celebrities have appeared under the Hurok 
management. Among them were Chaliapin, Ysaye, Schumann- 
Heink, Zimbalist, Titta Ruffo, Tetrazzini, Kubelik and Shan- 
Kar. He has presented, also, the Piccoli Theatre, the Habima 
Players, Trudi Schoop, the Salzburg Opera Guild, the Russian 
and Berman Opera Companies, Esquidero, and many other 
celebrated artists and organizations. 








Calchas 


Uchas .......... seas sne' sae Tegan rae made teee eee Be ear NO Roa ee ees Lie, Renee a ee pee Donald SADDLER 
Fe Eb oe BEV Sb o7 aie a A oe ee ier iee ete nite, MA SP Richard REED, John KRIZA 
AGE Tit: 

Woetieh ats i, ae scscnosicasee ce and ease sa ec ena tomece an cree nee ee ee ne Simon SEMENOFEF 
Readies ofthe Coutts: eee Misses ECKL, FALLIS, BANKS, KAVAN, 

BENTLEY, WAGNER 
Lady-with the Ravini2.. 306i r cesta eee ee ae Georgia HIDEN 
The Faun none erence een ncnreneenaeec nese nes seetnncnneesteneeeeeen cose enteneceeeecececcececerereteerenenees Nicolas ORLOFF 
Ladies with Dog................ Maria KARNILOFF, Rosella HIGHTOWER, Jean DAVIS 
9p CCS ett pe, ramet eo re ree eee AL ae en oy rege eee Irina BARONOVA 
Bathersi ce Messrs. REED, KRIZA, TARAS, COOPER, DUANE, BLAND 
Orestes.........--..-----ceeceereennenecenconnenenenencnceseceenassenssncneneceneenscenecenenensoeecesenes Yura LAZOVSKY 
Chrisothemis: 2. 2.5.00 is bee eee toa ee Annabelle LYON 
OF7 Fel v1. ean Bad an, eet pera ese ae parc nee ara earth Aw peed ae Donald SADDLER 
People ot Spattage. 4 fin ete ee Misses SABO, GOLDEN, GOMBER, WILCOX 

RAZOUMOVA, DAVIDSON 

Conductor: Antal DORATI 
Casts Subject to Change 
STAFF FOR S. HUROK 
Leon: .Spachtre tse. .ce cts oeace ee eect nee a oe oe eee ere Company Manager 
Gerald= Goode isice. 2500s. Bic sen cases eae see ee General Press Representative 
Batty Fiyawng:s.5.o- 30s eet ae ae gece Associate Press Representative 
Paral Mores circ. slice sees ee ae eo eee oe ee ec cee Advance Representative 
Mae: Brobitna ty: 222. score cicero at oot <o ceae emacs re sate ae eee ee Executive Secretary 
Mert + Pemer son ss-55 20 ass pectoral ep wee are ars sone ae ge ee Concertmeister 
Bruno: P feifl ety. i 2-<skses ates face cc ese a ott ee an aa eee ee Orchestra Manager 
7-4 fo Co) ohatt to» Meamentee Mee ReenRMe ane Votes Mann nae rye Meare Meer A cop Sem ne hy toed craw Zoe. ha Carpenter 
Carl Greetizg iv. schicken ean oe esas teen See nent nec ett ae omen Property Man 
George Kol zie ticca ci coset oops ae ag sae ag ct ted ee eae ee eee Rene Electrician 
AupistacBesand.< 25.2: )2cnca. token eee ee ee Wardrobe Mistress 
Vincent Stuart eel bac eo oo cease ae ea gee eee Wardrobe Master 
STAFF FOR THE BALLET THEATRE 

G Sevastianovictcs-- 8 kee cee Managing Director 
Adolph-Bolm, Ballet. Miasteticten. o.oo sacs pinta tee eee eee Regisseur General 
Antal. Dorota 2 fc.55 bec cokag eee ee ee eee ee eee ee Musical Director 
1 POST eA Elks uae een Rie SAE i es bene Se ee ae Se, eT te. rere Pens af ASAE YALE oe Associate Conductor 
Michel Delatro fh .5 2a ser re ce ere ee ee ee Executive Manager 
Serger SGkolo hse. ors ai eae ce seca nee ena eect Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC. 
711 Fifth Avenue, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 


VANESSI'S 


GOOD FOOD 
498 BROADWAY SAN FRANCISCO 





























Hundreds Turned Away at Leopold Stokowski Concert—Don’t Let This Happen to *, ou 
Get Tickets Early 


CiIVIc AUDITORIUM 


repruary 18 §=6oWAR|AN ANDERSON 


ONE-OFF TRE GREATES t ARDIStS OF] TEE DAY 


pe eG NN uettP a) Ene Ra ae 


AO IMG ESR UT GsAS (EP cO RBM OSaa © aE SINEO aR 


APR “e Rael; Ott, She oe Vat iee Aiea 


THE AMERICAN SENSATION OF OPERA AND SCREEN 













MUSIC 
MAINTAINS 
MORALE 





ee _ th re . rel, nO \} 
—~ ( ANE F ( cere 
See te aig 
Se maine 

| avi ick x SINGLE PERFORMANCE 
| \\ pi p TICKETS NOW ON SALE 
5 ft ANDERS O Nir creeieianccttcsnctwccaeececmtosc: 28c, 55c, 85c, $1.10, $1.65, Tax Incl. 
: PEERCE- STEVENS =e tert e pee 28c, 55¢, 85¢, $1.10, Tax Incl. 

BALLET THEATRE® = strc eeedaone 55c, $1.10, $1.65, $2.20, $2.75, Tax Incl. 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331 





TRELATIVELY 80 COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 








MILDNESS avd TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn... fresh or fagged, 
more smokers every day are finding this out 


..- for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 


Copyright 1943, LicGett & Myers Tobacco Co. 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 


operation from your bank . . . at small cost, under an 


Agency Account. 


BUY WAR BONDS FOR PATRIOTISM. AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE »« MARKET AT MONTGOMERY 
UNION TRUST OFFICE *« MARKET AT GRANT AVENUE 


Member F.D.1.C. 








TSRIRES SANs fe G@OumMsMigles oN 


in association with 


Sos Jae OR OOK 


presents 


Ballet Theatre 


The Greatest in Russian Ballet 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


BRILLIANT REPERTOIRE CONTAINS THIRTEEN NEW PRODUCTIONS 
AND SIX REVIVALS OF CLASSIC BALLETS 


EIGHT PERFORMANCES 


REPERTOIRE 
(Subject to Change) 





























TUESDAY EVE., JAN. 26, 8:30 SATURDAY MAT., JAN. 30, 2:30 
SWAN LAKE ROMANTIC AGE 
PILLAR OF FIRE PETROUCHKA 
BLUEBEARD NAUGEINSEISETRE 


WEDNESDAY EVE., JAN. 27, 8:30 SATURDAY EVE., JAN. 30, 8:30 
LILAC GARDEN LES-SYIEPHIBES 
PETROUCHKA RUSSIAN SOLDIER 
PAS DE QUATRE BLUEBEARD 


PRINCESS AURORA 
SUNDAY MAT., JAN. 31, 2:30 


THURSDAY EVE., JAN. 28, 8:30 PETER AND THE WOLF 
GALA PERFORMANCE PAS DE QUATRE 
ALEKO BLUEBEARD 


ANTASTIQUE 
LA BOUTIQUE FAN oN SUNDAY EVE., JAN. 31, 8:30 


FRIDAY EVE., JAN. 29, 8:30 PRINCESS AURORA 

GISELLE (Two Acts) PILLAR OF FIRE 

THREE VIRGINS AND A DEVIL PASS DE JOUATRE 
HELEN OF TROY BLUEBEARD 


° 
TICKETS: SHERMAN, CLAY BOX OFFICE 


Orchestra, Boxes, Grand Tier, $2.75, $2.20; Dress Circle, $1.65; 
Balcony Circle, $1.10; Balcony, 55c Tax Included 


Telephone SUtter 1331 









































SATURDAY MATINEE, JANUARY 30, 2:30 


Ballet Theatre 


Official Summer Residence: Palacio de Bellas Artes, Mexico, D. F. 





THE ROMANTIC ACE 


Music by BELLINI, arranged by Antal DORATI 
Choreography by Anton DOLIN 


Costumes by Carlos Merida 
Setting by Lucinda BALLARD 


The scene opens with the nymphs danc- 
ing. Elora, one of them, is, alas, but an 
inept pupil of the dance. Cupid is in love 
with her and summons three muses to in- 
struct Elora but still to no avail. 

A golden arrow shot at Elora’s feet, as 
Cupid’s last resource, brings the desired 
result. The Nymph becomes transformed 


and from now on surpasses all her rivals. 
The golden Faun, who has watched the 
scene, is enamoured by the Nymph, but he 
is frustrated by a Youth who has entered 
upon the scene with his friends. He dances 
a Pas de Deux with Elora and the ballet 
ends with a joyous finale. 


Bie eR RRA eae roeeee: Alicia MARKOVA 


CSS YSS (0 WARP Rae spear eNAT a at ee onan anne Oe Sm SST Sees SO nee kk) Sr Karen CONRAD 
TE DVL SECC: Seen eres Seta RE | RST RE Oo SIE SS SRM SG SS REE Ue 4 John KRIZA 
cee Olt 2. ais Rd RST et et Rie, Gla eNO AS CRE NE ROR en) ti facie gs a de Anton DOLIN 
lis) Prien ss. see ae nee John TARAS, Donald SADDLER and Richard REED 
Three Muses........ Miriam GOLDEN, Maria KARNILOFF and Rosella HIGHTOWER 
BMI OVIN mn DLS eee. 2eeace. beck in ases Muriel BENTLEY, Jean DAVIDSON, Roszika SABO, 


and Misses BANKS, FALLIS, GOMBER, KAVAN, WILCOX, WYNN 


Conductor: Antal DORATI 


INTERMISSION 
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a RS 


AIR RAID PRECAUTIONS 


The Opera House is “blacked out’ and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 


seat location on request. 


Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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PENT HOUSE 
Guitable for 


. Aimy Geli end 


min, 


on Gtudio 


and Smact Shoyas 
a with Outside Coutt 
Downtown Location Yr Klock prom 
Union Souate Garage 


133 GEARY STREET 


(24-hour service) For Rent or Lease 











Armand Brummell 


Choose the most becoming style of 
jacket and skirt by actually trying on 
some of our models — Don’t choose 


from a picture. 


Tailor-made suits for men and women. 
Sport Dresses 


Lingerie 


156 POWELL STREET 
Y U.ksco'n. 2.9:0'9 
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PETROUCHKA 


A Burlesque in One Act 
By Igor STRAVINSKY and Alexandre BENOIS 


Choreography by Michel FOKINE 


Decor after Alexandre BENOIS 


Courtesy of Avery Memorial Museum, Hartford, Conn. 


The scene is the Admiralty Square, St. 
Petersburg, about 1830. It is carnival time. 
The crowds are merry, when there appears 
among them an old Charlatan, oriental in 
appearance, who exhibits to the throng 
his three dancing puppets, Petrouchka, the 
Dancer, and the Moor. 

The Charlatan, with his magic, has en- 
dowed these dolls with human attributes 
and sentiments. Petrouchka has the most 
humanity of the three and therefore suf- 
fers most from the cruelty of the Charla- 
tan who holds him prisoner, aloof from 
life. He feels deeply his enchainment, his 
ugliness, his grotesqueness. Petrouchka 
seeks consolation in a romantic love for 


the Dancer, and believes his suit successful, 
not realizing that his paroxysms of love 
only cause her to fear him. The Dancer 
prefers the strong, exotic Moor, a healthy 
barbarian who first attacks and then wor- 
ships his cell-plaything, a cocoanut shell. 
The Dancer succeeds in fascinating him, 
dull, stupid materialist that he is; while 
Petrouchka, alone in his cell, shakes an im- 
potent fist at a picture of the Charlatan, 
framed on the wall of his cell, and takes 
himself to the Moor’s quarters, arriving at 
the moment when the two are about to de- 
clare their love for each other. The ensu- 
ing scene is one of jealousy, and, furious at 
the interruption, the Moor kicks him out. 





AND HIS 


DEL COURTNEY onchesren 


DANCING IW THE ROSE ROOM MWIGHTLY (EXCEPT MONDAY) 


OPENING JANUARY 26 


Edmond A, Rieder, Gentlal /llarager 


10 Ae ee Ee 
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face The flew World Change Prepared! 


through TOWN HALL MEDIUM 


HEAR and UNDERSTAND the real facts 


from the most authentic authorities 


* 


Concerning—‘‘TURKEY”’ from KISMET SERRI SANLI, brilliant Turkish woman cor- 
respondent. Feb. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘‘RUSSIA”’ from LELAND STOWE, Pulitzer Prize Winner, Chicago 
Daily News. Feb. 9th, 11:00 a.m. Curran Theatre 


Concerning—“*THE IMPORTANCE OF NEW BOOKS” from EDWARD WEEKS, 
Editor ‘‘Atlantic Monthly’’—Feb. 16th, 11:00 a.m. Curran Theatre 


Concerning—“‘INDIA”’ from LOUIS FISCHER, Editor of the ‘“‘Nation.” 
Feb. 23rd, 11:00 a.m. Curran Theatre 


Concerning—“*THE FUTURE OF PEACE” from H. R. KNICKERBOCKER, America’s 
Ace Foreign Correspondent. 
Feb. 24th, 8:15 p.m. Veterans’ Auditorium 


Concerning—‘“*THE FUTURE OF CHINA” from MAI MAI SZE, Brilliant daughter of 
the former Chinese Ambassador to U. S. A. 
Mar. 2nd, 11:00 a.m. Curran Theatre 


Concerning—‘THE NEW WORLD ERA” from DR. WILL DURANT, greatest Ameri- 
can philosopher. Mar. 9th, 11:00 a.m. Curran Theatre 


Concerning—*THE BROTHERHOOD OF MANKIND” from PIERRE VAN PAASSEN, 
Author ‘‘Days of Our Years.”’ 
Mar. 18th, 8:15 p.m. Veterans’ Auditorium 


Concerning—‘‘PAN AMERICAN SOLIDARITY” from EDWARD TOMLINSON, the 
most authentic authority on South America. 
Mar. 29th, 8:15 p.m. Veterans’ Auditorium 





Single tickets for these events at 85c, $1.10, $1.25, $1.65, $2.20 (tax included) 
on sale at Town Hall Headquarters, Clift Hotel, Suite 232-233. PRospect 4700 











The fourth scene is back in the Square. 
It is night and the snow has begun to fall. 
The fun of the Fair is at its height; gaiety 
reigns. A merchant, gay with vodka, and 
accompanied by two gypsy girls, dispenses 
largesse to the crowd; coachmen and nurse- 
maids and grooms dance to the rhythmic 
Russian melodies; a trained bear performs 
for the crowd, and the scene is capped by a 
mad dance of the masked revelers. Sudden- 
ly a scuffle starts within the Puppets’ booth, 
causing the curtains to be violently shaken, 
and the rivalry of Petrouchka and the 
Moor for the Dancer takes a tragic turn. 
The Moor is chasing Petrouchka in dead 
earnest, and strikes him down with his 
scimitar. The crowd, amazed, gathers 
round. A policeman goes for the Charla- 
tan, while the crowd watches Petrouchka’s 


the music, if we listen, we can hear his 
little soul clambering clear of its shell. 
The Charlatan reassures the crowd. He 
holds up a straw-stuffed figure of Pe- 
trouchka. “It’s only a puppet, a doll,” he 
says. Laughing, the crowd disperses. Saw- 
dust Petrouchka has gone to rest. The 
Charlatan tramps away to his bed, trailing 
a sawdust Petrouchka after him. Then the 
Petrouchka theme sounds in the orchestra. 
The Charlatan throws a glance over his 
shoulder and, to his consternation, sees 
Petrouchka on the roof of his own booth. 
“All your cruelty cannot kill me, the es- 
sential me,’’ the puppet seems to say. “I 
live to despite you.” Frightened, the Char- 
latan runs away. ... Then four pulse-beats 
in the orchestra, and the ghost of Pe- 
trouchka, as well as Petrouchka himself, is 





death agony as he dies in the snow; and in _ still—partially revenged, dead. 
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GOMBER, KARNILOFF, SABO 
hes @oachmen:: 2.2.2 tx Messrs. DUANE, KOON, COOPER and SADDLER 


EOI oie eee gece tae eee eee 
he Gay. Merchianticess casas ea 
ihe Gy psies ke. cov. gaie seen ce een des seta eee 
hee Street AnCers x2. 22+. .casnsisefeesecs ana 


Hubert BLAND and Nicolas ORLOFF 
Borislav RUNANINE 


Rosella HIGHTOWER and Jean HUNT 


Mthie= Di eutikaTds pecs cpa prcpac see ceoecee tee Messrs. COOPER, KIDD, LUNDY, KRIZA 


4 BBO) Ca fF Wy Ei We gee ie ete pale ene By ee Sree 
Then WMasquetraders: =. 22 occ recess eens 


John DUANE 
John KRIZA, Richard REED 


Merchants, ihe Soldiers, Ladies, Gentlemen, Children, 


Cossacks, Animal Trainers, etc. 


Conductor: Efrem KURTZ 


INTERMISSION 








Katherine Marsico 


TEACHER OF BALLET 


BALLROOM DANCING and STAGE DANCING 
PHYSICAL CULTURE — POISE — RHYTHM 


Permanent New Studio 


2159 CALIFORNIA ST. 


Fillmore 8308 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’ — Harper’s Bazaar, February, 
1941, 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’—Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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NAUGHTY LISETTE 


(La Fille Mal Gardee) 

A ballet in two acts and four scenes by Jean DAUBERVAL 
Music by Johann Wilhelm HERTEL 
Choreography by Bronislava NIJINSKA 
Scenery and costumes by Serge SOUDEIKINE 


Mme. Simone, prosperous farmerette, draw a marriage contract between Lisette 
frowns upon the love of her daughter, and Alain. Just as it is about to be signed 
Lisette, for Colin, a poor peasant lad, pre- the girl and Colin are discovered in the 
ferring to mate her with Alain, the witless hayloft. The negotiations are called off. 
son of a rich vine-grower. Besides placing Mme. Simone finally relents and Lisette 
every possible obstacle in the path of the and Colin are united. 
lovers, Mme. Simone has the village notary 


MWitnerPoitiOne, ga Pick tabi erette ecco sce. sete eee oe nanck Peete ee Simon SEMENOFF 
Disettes erdaushtet ck. -ici.2) betas one ose ce oct anew acear nceee wee suns sof «ene aneenaee Irina BARONOVA 
RSlitiiaty ONG tabi eh eo, eter ns nce te are eee a ee es ome Dimitri ROMANOFF 
Thomas, @ Vine Growet:...---:2:-2/--ce-nece-e sens opcee Teron cnnneneneweneecbnnavaentacensereetnne ws Nicolas ORLOFF 
Pea tii 1S) SOD oan ies each evens cette ne eb ete nna Baraptede dune Pact ote Say sn eet cae Michael KIDD 
IN Gig DB DOLB = od ois Snes geiee sete kototac sty Pieeseat oe ses Maria KARNILOFF and Shirley ECKL 
Lisette’s Friends............ Albia KAVAN, Jean HUNT, Jean DAVIDSON, Jean DAVIS 
Mihe wWillase INotatynic--2 2 een oe nee ane rs ee ae rar cn enacts Borislav RUNANINE 
E18 GOCE CEAEG 2 to oce- owe Leite eae ee ew eet tanecetee eaten ne oe deat ohn oy gen eaec coe John TARAS 


THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
LEONORA WOOD ARMSBY HOWARD K. SKINNER 


President and Managing Director Business Manager 
presents 


SAN. FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FRI., FEB. 5 at 2:15 SAT., FEB. 6 at 8:30 


JOSE ITURBI AMPARO ITURBI 
Guest Conductor Guest Pianist 
PROGRAM 
Prelude to ‘‘Khowantchina’”’ Moussorgsky Espanharlem William Reddick 
Symphony No. 5 Shostakovitch Hungarian Fantasy for Piano 


Fantasy for Piano and Orchestra..Jose Iturbi and Orchestra 
Amparo Iturbi Amparo Iturbi 


FRI., FEB. 12, 2:15 — SAT., FEB. 13, 8:30 FRI., FEB. 26, 2:15 — SAT., FEB. 27, 8:30 
ORCHESTRAL PROGRAM 


Brahms 
Symphony No. 4 
Piano Concerto for Left Hand 
Maxim Schapiro 
Momo Precoce 
Prelude to ‘‘Parsifal”’ 
Finale, Act III, ‘‘Parsifal’’ 


TICKETS: Friday, 75c to $3.00; Saturday, 75c to $1.65, Tax Included 
Symphony Box Office, Sherman, Clay & Co. — SUtter 1331 


WAR MEMORIAL OPERA HOUSE 
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). HUROR and the BALLET THEATRE 


A figure of unique importance in the world of artistic enter- 
tainment is S. Hurok, impresario of the Ballet Theatre. For 
a quarter of a century he has assumed complete financial 
responsibility for the tours of many world famous organiza- 
tions. It was he who introduced the art of the Russian dance 
to the present generation. Without subsidies, endowments 
or outside financial support he has toured the country from 
coast to coast, year after year, with large ballets and opera 
companies. Especially in war time, he believes that only com- 
panies with a public large enough to make them self-support- 
ing should make long tours. The Ballet Theatre thrives only 
because it has a large public interested in dancing. Like all 
other Hurok attractions it solicits no funds or endowments, 
but exists because of its own drawing power. 


A decade ago Mr. Hurok brought the Ballet Russe to this 
country. Before that he had managed Anna Pavlowa and her 
company, as well as Isadora Duncan. Now, in addition to the 
Ballet Theatre which is known as ‘the greatest in Russian 
Ballet,“” he presents to the concert world Marian Anderson, 
Artur Rubinstein, the Original Don Cossacks, Mischa Elman, 
Jan Peerce, Argentinita and her troupe, Katherine Dunham 
and her company, the Philadelphia Opera, Carmen Amaya 
and many other outstanding attractions. 


Many world celebrities have appeared under the Hurok 
management. Among them were Chaliapin, Ysaye, Schumann- 
Heink, Zimbalist, Titta Ruffo, Tetrazzini, Kubelik and Shan- 
Kar. He has presented, also, the Piccoli Theatre, the Habima 
Players, Trudi Schoop, the Salzburg Opera Guild, the Russian 
and Berman Opera Companies, Esquidero, and many other 
celebrated artists and organizations. 








NAEYC ae ai aeane Re ane Mian ie Margaret BANKS, Georgia HIDEN, Barbara FALLIS, 
Galina RAZOUMOVA, Billie WYNN 

Mimi GOMBER, Virginia WILCOX 

Hubert BLAND, John TARAS, John DUANE, William LUNDY, 
Alpheus KOON, Donald SADDLER, Rex COOPER 

A ES eo) Eee aR bx Hee nn ee aE ey oR tt OMI een TO Yura LAZOVSKY 
RY PSICS ad =. 222d eda ew ee Miriam GOLDEN, Rosella HIGHTOWER, 
Muriel BENTLEY, Roszika SABO 

Richard REED, Jerome ROBBINS, 

Borislav RUNANINE, John KRIZA 


Conductor: Mois ZLATIN 


Gypsy Leader 


Casts Subject to Change 


STAFF FOR S. HUROK 


MeanuSpachiiet’.3.425. cect dte eh ee ee eee aE Company Manager 
Gerald: Goode oo) nn es ee General Press Representative 
SATE Y Ch YANNIS 9025 le, Otis oe, nc een enemies Me ee sve Se Associate Press Representative 
[RET UTIOIY Col sta eee eee ee EES Rent ee enter tA oY ier ene uaene ee ae Le Advance Representative 
IM EPA BY ata) oh co Yt ean aA Rn oh NOMS ar ha OnE fae au fe de ENR Rie Executive Secretary 
MONS 1 CMELBON J. 2552 essere otc a Nets ee ene rent aoe tbac cndcavede tb iddaneekaabemeahudeeeceincceee Concertmeister 
BUTT Pek CLL GP oS ate ieee ect capa a oc See ee LE cn eg Orchestra Manager 
AL ON PSE OLY 25. 5.25 ss ct etre stad ad ren eee eaten tee ee em chs gout Shs ee Carpenter 
Gari iGreen ie. i as este cee eee ee rae Ma aes Ne eae ee, Se Property Man 
eOL es O17 o es. st iavcesheatscen sedan soe ane tcl a ceeded eas tg Ae seat te eo eB Electrician 
PRUUUISGA BSCSALI 2 coves le oo. Sass cet eae Pte ee eee re ge Wardrobe Mistress 
WTI GeNt Sti att .2 2c: ok, oc eauac sont eb eee ee ee ope a aan suet a Pah Rl ae ee OT Wardrobe Master 


GR SCVASUIATIOV 6 co ieciced eeeae Rhee ee ee an bats eae cee Nese ee se Managing Director 
moolol Bolm; Ballet: Masters unt See ee Beek es ees Regisseur General 
SSE UM D og of 9 Ae ak Se ated = a A OR on) ee EME Si ere hit ae Musical Director 
LMA SS CLA Eek « tae ReMi rE etn w. tA. 6 SiR Ane Bee Rane Oe oe hee Associate Conductor 
WHICHEIE DD Clavotts, & 2/.52.c4.5 note alae eae eee ae ee ees een ee as Executive Manager 
Sen ree SOKO OME ss. iseccc Hk Saetegens eee eee case ee Ce es GE tapas ene nea Se Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC. 
711 Fifth Avenue, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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MUNICIPAL CONCERTS oO 





preset 


REMAINING CONCERTS 






Hundreds Turned Away at Leopold Stokowski Concert——Don’t Let This Happen to You 
Get Tickets Early 


Civic AUDITORIUM 


resrvaryts = =MMARIAN ANDERSON 


ONE OF LAE GREATES FAR TISdS OF HE, DAWG 
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THE AMERICAN SENSATION OF OPERA AND SCREEN 
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TICKETS NOW ON SALE 


S f ANDERSON sess a ek ee es 28c, 55¢, 85c, $1.10, $1.65, Tax Incl. 
PEERCE-STEVENS «20 S25 eee 28c, 55¢, 85c, $1.10, Tax Incl. 
BALLET RHEAT RE toe 55¢, $1.10, $1.65, $2.20, $2.75, Tax Incl. 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331 
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RELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 
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MILDNESS an¢ TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn...fresh or fagged, 
more smokers every day are finding this out 
..- for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 





YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 





YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 
Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F.D.I.C. 







THE ART COMMISSION 


in association with 


Set BAUR COAK 


presen ts 


The Greatest in Russian Ballet 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


SUNDAY MAT., JAN. 31, 2:30 


PETER AND THE WOLF 
PAS DE QUATRE 
BLUEBEARD 


SUNDAY EVE., JAN. 31, 8:30 
PRINCESS AURORA 
PIEEAR SOFS FIRE 
PAS DE QUATRE 
HELEN OF TROY 


TICKETS: SHERMAN, CLAY BOX OFFICE 


THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY 
President and Managing Director 





HOWARD K. SKINNER 
Business Manager 


presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FRI., FEB. 5 at 2:15 


JOSE ITURBI 


Guest Conductor 


SAT., FEB. 6 at 8:30 


AMPARO ITURBI 


uest Pianist 


PROGRAM 
Prelude to ‘‘Khowantchina’’.....- Moussorgsky Espanharlemesctice-c2ceo cee William Reddick 
Symphony, No 52.5--.2222-22..-.5--- Shostakovitch Hungarian Fantasy for Piano 


Fantasy for Piano and Orchestra..Jose Iturbi 
Amparo Iturbi 


FRI., FEB. 12, 2:15 — SAT., FEB. 13, 8:30 


RIACIC A OVEMNUNG ug 5p necte top ateswentonndecwes es Brahms 
‘yeti, SRE Seer ater ES een epee ir Frederick Jacobi 
Suite No. 2 from ‘“‘Daphne and 

‘Gilles Bae eee ee eee Ravel 
Symphony No. 1, in D major.........-.-.- Mahler 


BMG) OPES acca eee croc tiasech ee eceee Liszt 
Amparo I|turbi 


FRI., FEB. 26, 2:15 — SAT., FEB. 27, 8:30 
ORCHESTRAL PROGRAM 


SVIMPMONYAINO. Aivccosats- ne nccocuseeanceee Beethoven 
Piano Concerto for Left Hand.............. Rave 
Maxim Schapiro 
Momo Precoce....-- Sprtiact seedscate sees Villa-Lobos 
Prelude to: :Parsifal-..-..2.2. 22.s-seeaacoeee Wagner 
Finale “Act bie “Parsifal’ 22: Wagner 


TICKETS: Friday, 75¢ to $3.00; Saturday, 75¢ to $1.65, Tax Included 
Symphony Box Office, Sherman, Clay & Co. — SUtter 1331 
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SATURDAY EVENING, JANUARY 30, 8:30 


Ballet Theatre 


Official Summer Residence: Palacio de Bellas Artes, Mexico, D. F. 





LES SYLPHIDES 


A ballet in one act by Michel FOKINE 
Music by Frederic CHOPIN, orchestrated by Benjamin BRITTEN 
Choreography by Michel FOKINE 
Decor by Eugene DUNKEL after Jean COROT 


This romantic ballet is one of the great- later included in the repertoire of the 
est ever created by Michel Fokine. It has  Maryinsky Theatre. It assumed its present 
no plot. Its design is to evoke a mood title when the Diaghilev Ballet presented 
through the fusion of music and move- it during its first Paris season at the Thea- 
ment. . tre du Chatelet. Mr. Fokine himself re- 
“Les Sylphides” was first presented at a  vived this masterwork for The Ballet 
charity performance in St. Petersburg in ‘Theatre. 
1908 under the title “Chopiniana.” It was 


WSOC CUE TIC: 2225s vont ost Shona. Alicia MARKOVA, Karen CONRAD, Rosella HIGHTOWER, 

Andre EGLEVSKY and Ensemble 
EOL 2:2 eM MARA i Til se Ora ts cca MN Aste ree OE ite Se Rosella HIGHTOWER 
4 itis gd REL CO ee ES EE RPE Me Te nema, oP AE IO 2 Andre EGLEVSKY 
8: lyre | EE A es A Sa A SME ec PoP rah tee pm Fels Alicia MARKOVA 
So Le PES Fa le SR OS ae, Cra oh RO ety Meek SC NNI Ys Went IN Re She! Karen CONRAD 
Pecremrl GAD OUI Sr tes Eee A Alicia MARKOVA and Andre EGLEVSKY 
"ETL G7 ace Alicia MARKOVA, Karen CONRAD, Rosella HIGHTOWER, 


Andre EGLEVSKY and Ensemble 
Ensemble 


Galina RAZOUMOVA, Georgia HIDEN, Jean DAVIDSON, Shirley ECKL, 
Barbara FALLIS, Miriam GOLDEN, Mimi GOMBER, Jean HUNT, 
Maria KARNILOFF, Albia KAVAN, Roszika SABO, 

Virginia WILCOX, Margaret BANKS, 

Muriel BENTLEY, Billie WYNN, 

Hilda WAGNER 


Conductor: Mois ZLATIN 


INTERMISSION 


Nee ee renpsenet aan 
ee ee ew ee 


AIR RAID PRECAUTIONS 


The Opera House is ‘blacked out” and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 















Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
seat location on request. Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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PENT HOUSE 
Suitable for 


ee a | et Galleries and 
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Downtown Location Yo Kock prom 
Union Seuate Garage 


133 GEARY STREET 


(24-hour service) For Rent or Lease 
































Armand Brummell 
Smart Shops 


Choose the most becoming style of 
jacket and skirt by actually trying on 
some of our models — Don’t choose 


from a picture. 


Tailor-made suits for men and women. 
Sport Dresses 


Lingerie 


156 POWELL STREET 
YUkon 2909 















RUSSIAN SOLDIER 


Ballet by Michel FOKINE 
Music by Serge PROKOFIEFF 
(Symphonic Suite “Lieutenant Kije’’) 
Choreography by Michel FOKINE 
Scenery and costumes by Mstislaw DOBUJENSKY 
Costumes executed by KARINSKA 
Scenery executed by Eugene DUNKEL STUDIOS 


The symphonic suite “Lieutenant Kije” 
was composed by Prokofieff to illustrate a 
Satiric story set in the reign of Paul, Em- 
peror of Russia. 

When Fokine first listened to “Lieuten- 
ant Kije,’’ he heard it not as satirical mu- 
sic but as an expression of the soul ofthe 


simple Russian peasant—the music of tears, 


laughter, sorrow, wedding dances, feasts, 


war and death. 

A young Russian soldier is mortally 
wounded. Memories of his native land 
crowd his mind as he lies on the vast 
battlefield. 


Scene I. 
A ISRE ATI OLGICD 4 tc5d boone Suk ea occ ete I Se yet aed Yura LAZOVSKY 
Miasicians...:...-.-4.... Jean HUNT, Barbara FALLIS, Billie WYNN, Virginia WILCOX, 
Rosziten SABO, Georeta HIDEN, Rosella HIGHTOWER 
Margaret BANKS, Jean DAVIDSON 
Drum-Major Se See OER Tos eee os SES AG Cnn = Sees oie RE EE ce ea ae Nicolas ORLOFF 
MODI CR ks ene Ay Sco Mae pe A a Te Muriel BENTLEY and Maria KARNILOFF 
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TOWN HALL brings you 


Direct News from every corner of the Globe 
by the most outstanding news authorities 
* 


FROM TURKEY 
Kismet Sirri Sanli, 
Turkey’s outstanding woman correspondent. 
Curran Theatre, Tue., Feb. 2, 11:00 a.m. 


FROM RUSSIA 
Leland Stowe, 
Pulitzer Prize Winner, Chicago Daily News. 
Curran Theatre, Tue., Feb. 9, 11:00 a.m. 


FROM INDIA 
Louis Fischer, 
Editor of the ‘‘Nation’’ (Powerful speaker) . 
Curran Theatre, Tue., Feb. 23, 11:00 a.m. 
FROM AFRICA 
H. R. Knickerbocker, 
America’s ace foreign correspondent. 
Veterans’ Auditorium, Wed., Feb. 24, 8:15 p.m. 
FROM CHINA 
Mai Mai Sze, 
Brilliant daughter of the former Chinese Ambassador to U. S. A. 
Curran Theatre, Mar. 2, 11:00 a.m. 
FROM SOUTH AMERICA 
Edward Tomlinson, 
The most authentic authority on ‘‘Pan Americanism.”’ 
Veterans’ Auditorium, Mon., Mar. 29, 8:15 p.m. 
PIERRE VAN PAASSEN, brilliant author of ‘‘Days of Our Years,”’ ‘‘That Day Alone,”’ 
etc., in two special lectures on ‘“THE BROTHERHOOD OF MANKIND.” 
Mar. 18, 8:15 p.m., Veterans’ Auditorium — Mar. 25, 11:00 a.m., Curran Theatre 





Single tickets for these events at 85c, $1.10, $1.25, $1.65, $2.20 (tax included) 
on sale at Town Hall Headquarters, Clift Hotel, Suite 232-233. PRospect 4700 
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Albia KAVAN, Miriam GOLDEN, Shirley ECKL, Borislav 
RUNANINE, John DUANE, Donald SADDLER, Alpheus KOON, 
John KRIZA, Hubert BLAND, John TARAS, Michael KIDD, 
Richard REED, Jerome ROBBINS, Rex COOPER 
Scene IT. 
\\WUA CEE 1 ay eal Jean HUNT, Barbara FALLIS, Virginia WILCOX, Billie WYNN, 
Roszika SABO, Georgia HIDEN, Rosella HIGHTOWER, 
Jean DAVIDSON, Margaret BANKS, 
Maria KARNILOFF, Mimi GOMBER 
Borislav RUNANINE, Hubert BLAND, 
John KRIZA, Richard REED, Jerome ROBBINS 
DEPOTS CLE ROS eer esi RMR el Albia KAVAN, Georgia HIDEN, Miriam GOLDEN, 
Muriel BENTLEY, Shirley ECKL 
Donald SADDLER, Alpheus KOON, John DUANE 


Wat pens, oc ocavcs2.8esese - Aedau dese seks Donald SADDLER, Alpheus KOON, John DUANE 
Scene ITI. 

TELE GST LBS G (Ca FR eg I ae Pe a. rr ARNE es Pepe ak Ret cece cna Galina RAZOUMOVA 

TED pV CY Cod 6 =) ane ae BE SSP UE EAS 80S ie PaMMrerR PPE A cet nr eo hence ree Shirley ECKL 

TOT SN 01 oe et I ee te at cna os ER A ee tS ee Simon SEMENOFF 

Rrralcliet2s) DEOCHEE .oset hice ics ante) Set ee se eee eee eee ena eeeee Jerome ROBBINS 

Miiye Guests. 220.55 c.sdacenennsee- Nicolas ORLOFF and Jean DAVIDSON, Mimi GOMBER, 


Georgia HIDEN, Maria KARNILOFF, Rosella HIGHTOWER, 
Virginia WILCOX, Billie WYNN, Roszika SABO, Jean HUNT 
Richard REED, Hubert BLAND, Borislav RUNANINE, 

John KRIZA, Michael KIDD, John TARAS, Rex COOPER 


NUE MESES OTNCIA soe oe eects edgccc oD erea cts abbmee sveaee ae ceeeereeeeae errs John SMITH, D. LINCOLN 
Scene IV. 

TT EEN Beye (o) it ee a ean PO Ie eee eer Be, cesT eee pment as John DUANE 

Dey ie Pe RE fos Ne ae be Be epee AEE Sau chee e Or et. Donald SADDLER 

The Stretcher-Bearers...... Alpheus KOON, W. DAVIES, D. LINCOLN, John SMITH 

Weeping Maidens................-------- Georgia HIDEN, Albia KAVAN, Muriel BENTLEY, 


Conductor: Efrem KURTZ 


INTERMISSION 


BLUEBEARD 


Ballet by Michel FOKINE after the opera bouffe by MEILHAC and HALEVY 
Music by Jacques OFFENBACH arranged by Antal DORATI 
Choreography by Michel FOKINE 
Scenery and costumes by Marcel VERTES 
Costumes executed by KARINSKA 
Hats for principal characters created by John FREDERICS 
Scenery executed by Eugene DUNKEL STUDIOS 


(The action takes place in the mythical Queen Clementine who bore him a daugh- 
domain of King Bobiche at the beginning __ ter instead of a son, decides to dispose of 
of the 16th century.) the infant princess by placing her in a 
basket and floating it down the river. ‘The 

FIRST PROLOGUE King and his chancellor, Count Oscar, car- 
King Bobiche, disappointed with his ry out the plan, taking the precaution, 
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WILLAM CHRISTENSEN, Director 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’—Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’-—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








however, of placing an amulet around the 
baby’s neck for identification. 
SECOND PROLOGUE 

Fickle Baron Bluebeard, liegeman to 
King Bobiche, employs the alchemist, Po- 
polino, to dispose of his wives as he tires 
of them. Instead of poisoning them, Popo- 
lino administers potions which produce a 
death-like sleep. 

ACT ONE 
(Eighteen years later) 

Queen Clementine, grown frivolous, has 
been dallying with her courtiers under 
the unsuspecting nose of King Bobiche, 
until informed by Count Oscar the King 
SUTprises her and sentences her three lov- 
ers to the gallows. Two others, unaware of 
the fate of their colleagues, come to sere- 
nade Clementine, and when she bestows 
favour upon each, Bobiche acts with equal 
impartiality and sends them to the hang- 
man. 

The King reflects upon his unhappy 
marriage and yearns for his daughter, Prin- 
cess Hermilia, dreaming of the day he can 
wed her to Prince Sapphire, and provide 
an heir to his throne. He sends Count Os- 
car to seek her. 

FIRST INTERLUDE: 

On the way Count Oscar encounters 
Clementine’s lovers bound for the noose 
and releases them—after being bribed. 

ACT TWO 

At a village fete Prince Sapphire, dis- 
euised as a peasant, dances with Floretta. 
He declares his love even though Boulotte, 
a spirited wench, tries to steal him from 
Floretta. 

Popolino arrives to choose a sixth bride 
for Bluebeard. All the maidens are terri- 
fied of this dubious honor, all except Bou- 
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Wives of Bluebeard 
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lotte. Bluebeard is pleased with her and 


’ carries her off. 


Count Oscar, still in search of Hermilia, 
meets Popolino who leads him to Floretta 
upon whose neck the telltale amulet is 
found. Count Oscar proclaims her Princess 
Hermilia, and accompanied by the incog- 
nito Prince Sapphire she proceeds to the 
palace. 

ACT THREE 

Bluebeard must dispose of his sixth wife, 
Boulotte, before asking for Hermilia’s 
hand. Popolino obliges with another sleep- 
ing potion. After Bluebeard leaves the 
crypt Popolino revives Boulotte who joins 
her five predecessors. 

ACT FOUR 

King Bobiche celebrates the return of 
Princess Hermilia and announces her be- 
trothal to Prince Sapphire. Her unwilling- 
ness to forget her peasant lover disappears 
when Prince Sapphire enters and she joy- 
fully discovers his identity. 

At this moment Bluebeard arrives, and, 
being refused by the Princess, incites the 
vassals to revolt. In desperation, Hermilia 
submits and becomes Bluebeard’s seventh 
wife. 

To distract the unhappy Princess, Count 
Oscar summons a band of gypsies to enter- 
tain her. These are really Bluebeard’s for- 
mer wives and Clementine’s former lovers. 
Bluebeard recognizes his“dead” wives and, 
realizing Popolino’s duplicity, is overcome 
with consternation. 

King Bobiche rises to the occasion, sum- 
marily issues seven divorces and performs 
a mass wedding: Boulotte is remarried to 
Bluebeard: Princess Hermilia weds Prince 
Sapphire; and the five remaining wives are 
joined with Clementine’s five lovers. 


eR tents SAD cat re Antony TUDOR 
SPA el nce eee Borislav RUNANINE 
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Katherine Marsico 


TEACHER OF BALLET 


BALLROOM DANCING and STAGE DANCING 
PHYSICAL CULTURE — POISE — RHYTHM 


Permanent New Studio 


2159 CALIFORNIA ST. 


Fillmore 8308 
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). HUROR and the BALLET THEATRE 


A figure of unique importance in the world of artistic enter- 
tainment is S. Hurok, impresario of the Ballet Theatre. For 
a quarter of a century he has assumed complete financial 
responsibility for the tours of many world famous organiza- 
tions. It was he who introduced the art of the Russian dance 
to the present generation. Without subsidies, endowments 
or outside financial support he has toured the country from 
coast to coast, year after year, with large ballets and opera 
companies. Especially in war time, he believes that only com- 
panies with a public large enough to make them self-support- 
ing should make long tours. The Ballet Theatre thrives only 
because it has a large public interested in dancing. Like all 
other Hurok attractions it solicits no funds or endowments, 
but exists because of its own drawing power. 


A decade ago Mr. Hurok brought the Ballet Russe to this 
country. Before that he had managed Anna Pavlowa and her 
company, as well as Isadora Duncan. Now, in addition to the 
Ballet Theatre which is known as ‘the greatest in-Russian 
Ballet,“’ he presents to the concert world Marian Anderson, 
Artur Rubinstein, the Original Don Cossacks, Mischa Elman, 
Jan Peerce, Argentinita and her troupe, Katherine Dunham 


and her company, the Philadelphia Opera, Carmen Amaya 


and many other outstanding attractions. 


Many world celebrities have appeared under the Hurok 
management. Among them were Chaliapin, Ysaye, Schumann- 
Heink, Zimbalist, Titta Ruffo, Tetrazzini, Kubelik and Shan- 
Kar. He has presented, also, the Piccoli Theatre, the Habima 
Players, Trudi Schoop, the Salzburg Opera Guild, the Russian 
and Berman Opera Companies, Esquidero, and many other 
celebrated artists and organizations. 








The Queen’s Lovers: 





ZN AUEY oc Adah aN Opt he Pane aR of ERR MART ER BO Te Stic P Ten ae Sees ak 2 ate Dimitri ROMANOFF 
PSNI ATI Oca, A. wah bocaaaawont ce ccita udu de 1 ne eeiPeR CORE RE MR eee Mea ee pT Et Donald SADDLER 
PRT SOLO, hi PAS Cos soren aia tee ea cae oon Geena I EELS epee a Rn Sy PT Annabelle LYON 
PANSOTISO NS. cote cess Sa SB Ns eon chs te evanevene gate cte a Pee Loe ee a ee Jerome ROBBINS 
GED Xe (ae pa ee RnR Rte oth emer pie reste Melcher VAs a he 10h Sos oT NA Re ed Richard REED . 
Madies of the Court..................-- Margaret BANKS, Mimi GOMBER, Georgia HIDEN, 
Albia KAVAN, Galina RAZOUMOVA, Barbara FALLIS 
Gentlemen of the Court................ John TARAS, Hubert BLAND, Nicolas ORLOFF, 
Michael KIDD, John KRIZA, John DUANE 
| Gl oe ae eee? Muriel BENTLEY, Hilda WAGNER, Jean HUNT, Billie WYNN, 
Virginia WILCOX, Roszika SABO 
Soldiers of the King...............--...--.--- Rex COOPER, Alpheus KOON, James PARKER, 
Frederic QUILT, Hugh BOYCE-COMBE 
toretta( Princess: Flermniliay \ 00 e22re< hs en eae, hea ng cs eee Nora KAYE 
BIENTICET Sa P PLE Coo oars ac3s ~-sganbesncet = dopesbeneeeteer es nen seekns wcgedeen ante ane Andre EGLEVSKY 
Peasant Girls..........-... Jean DAVIDSON, Miriam GOLDEN, Rosella HIGHTOWER, 
Maria KARNILOFF 
Peasant Boys..........-- John TARAS, Hubert BLAND, John KRIZA, Nicolas ORLOFF 
BSAC PINEECLOSSCS: —.fkc to teue sto esac ece se en eemanieees Margaret BANKS, Galina RAZOUMOVA, 
Shirley ECKL, Mimi GOMBER 
BLVD CEOS. 2225 sone fore r--sansennc-sseseee Muriel BENTLEY, Virginia WILCOX, Jean HUNT, 
Georgia HIDEN 
Rage to Prince Sapphite: a. ic. 0 -ca--2:--cnesect eect ececterderncwensteoccecenaeebiesteseesecc Aube Roszika SABO 
Bomlotte .Gth Ww ite of -Dluebeard sic ccaysssesce: coraventee ened saener ee eeeene nate Irina BARONOVA 
Conductor: Antal DORATI 
Casts Subject to Change 
STAFF FOR S. HUROK 
MeOn Spachnet...0.-.....2.22-02----eeesnece--sceae~aanec=seneenssnnbeadennensennennenenn=aocs===or Company Manager 
Mere a GOOG cena perc ooe ob ere wcede esterase ag eon eesderscemenern re eaeanes General Press Representative 
DROME AIRS cats oo ae nn Aes et pace ener ren eee ene Associate Press Representative 
Meer tHMIVIG EES. feet oat he setts 2 nce scedntt Base cocat ce usenapbeus caeuote -scaneeek ce ntena tenses Advance Representative 
MTOM ONIN ATL. o-oo nce on cee oes os acenantpacen cus <nucennsaeuavaedeceacbeonnaseccssncnerseesencarars Executive Secretary 
MPrES fe | et) CEEOL, oo. cnoed sans oon Se mencon cocnn pence en eonoteenounaoasseneneanesancenctennensqeereneescrers- Concertmeister 
PUTETVOM ECE CL CE ooo css fon occ ev wate dasa ctvacy =camamasaretendanen meee waasp cate tae noes Orchestra Manager 
Al Johnston ...........2...------se-22-ecceeeeeceneennceeeenseeeeeeeeceeenseceessneceeennneeensnnnessseeesdareetsanes Carpenter 
MOAI G LOOT eo. ocavncn ncaa dadantedanccc seekers seaesacatelaaucubannterenptebedsensevshdseeacennenestunarn==n= Property Man 
George Kollz.............--:----:---cec--c-seceesecensneneeccenseenenccensecennecnnnsensanananensnnencnenccttseesenes Electrician 
Augusta Besand................-2--:---s--sccsececeseeneecceenecsnecceeenceneosenneenneeennennnsees Wardrobe Mistress 
ROTeT POR GH OLUALCS «nc. .ctek naan tee duseceneces toc teaetanem sosnnceKesacde-nanucberncedennn=wonopedacre->s Wardrobe Master 
STAFF FOR THE BALLET THEATRE 
HES 0A BETTI OV costco hoes wks oad fern dese em eaten tec che nee encewed st wa nmnage-caverneeereeonsn= Managing Director 
Adolph Bolm, Ballet Master............-..--.---------cs--csoreseeeesreceeenneesensecsenseneees Regisseur General 
Pea eg LUPE) Ob ACN acon co oe coce conc sel an ne ostsn auigeen cence nGcecsdqasseccnteanecusernsunvenscenersancarker= Musical Director 
PASSA LACIE Se ooo cabs nce tat Satan see sewncceutc wer daceiceespneepavennarceeseateemaeazes Associate Conductor 
MTOTIe ID ClaALOll ac. <ooic 2. bo Sac poe enaec dae seaebuntees verdes tenat ent eeuep noe nacuantnatnesnackae ee Executive Manager 
Serge Sokoloff..............----...----:ceemecenseeceeeececccnensececensnneesnanenensnecasesnensnnsccnsnses Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC. 
711 Fifth Avenue, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 








MUNICIPAL CONCERTS 
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Hundreds Turned Away at Leopold Stokowski Concert—Don’t Let This Happen to You 
Get Tickets Early 





Civic AUDITORIUM 
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THE AMERICAN SENSATION OF OPERA AND SCREEN 


MUSIC 
MAINTAINS = | 
‘MORALE a | 
MUSIC qd (Y He 

ORY OR 
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of: wit HOW. onov® 
ql an ihe | ie af © 
on TE JX 
OO Ong 
ClO emke eS 
ay jer SINGLE PERFORMANCE 
il reute Pp TICKETS NOW ON SALE 
— ft IAM DERSONisos. acct oe oe wae ake aep somata 28c, 55¢, 85c, $1.10, $1.65, Tax Incl. 
PEERCE-STEVENS 22526 ie ee 28c, 55¢c, 85¢, $1.10, Tax Incl. 
BALLETS THEATRE <8 ee 55c, $1.10, $1.65, $2.20, $2.75, Tax Incl. 


Mail or place orders with Symphony Box Office, Sherman, Clay & Co., San Francisco, SUtter 1331} 





FRELATIVELY SO COMPARED TO OTHER FOODS 


BUY WAR BONDS AND STAMPS 








MILDNESS ond TASTE 


that’s what the real pleasure of smoking adds up to 


Up at dawn or to bed at dawn... fresh or fagged, 
more smokers every day are finding this out 
.-. for Real Smoking Pleasure it’s Chesterfield’s 
Milder, Better Taste every time. 


ceri 


Copyright 1943, Liccett & MYERs TOBACCO Co. 
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